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PREFACE

Tue favourable reception accorded to the two first
volumes of the ‘“ Home Connoisseur ”’ Series—Antique
Furniture and Old Pottery and Porcelain—assures me
that there are many who will welcome this volume, which
treats upon a subject which is interesting to every home
connoisseur. There is a peculiar charm about the jewellery
of former generations, those things men and women have
treasured and worn, or fondly handled as having had
personal touch with those who died long ago.

Many of the curios displayed in drawing-room and in
cabinets are relics of the prehistoric dead ; objects which
although not jewels as we understand them, were the
ornaments they wore and the things they reverenced.
There is a touch of sadness about the thought of rifling
the tombs of past ages, and of looted palaces and homes
destroyed ; yet all these factors have contributed to the
supply of antique jewellery and trinkets now treasured
in the modern home.

It is in the old jewel-box, however, that there are found
the relics of more recent times, and many of the pieces
of gold and silver jewellery, and flashing stones in their
quaint settings, can be worn to-day—for now is the day
of replicas and the reproduction of the antiques of all
ages. Happy indeed are those who possess genuine
antiques ! !

Careful examination of museum exhibits, the varied
assortment of antique jewels in dealers’ stocks, and those
that have fallen under the hammer from time to time,
has enabled me to gather much useful information about
these curios so varied, the work of man in past ages and
of almost every civilised nation in more recent times.

995883



SR PREFACE

My thanks are due to all those who have so kindly
placed their treasures at my disposal. I am especially
indebted to the Director of the Victoria and Albert
Museum, at South Kensington, for descriptions of many
of the exhibits, and permission to illustrate some of the
splendid examples of old jewellery in the collection ; to
the Librarian of the Guildhall, for permission to examine
and photograph some of the exhibits in the Guildhall
Museum ; to the Curator of the, Hull Museums for per-
mission to make use of his descriptions of Roman fibule
found in the neighbourhood, and to illustrate some of
them ; to thé Keeper of the Ashmolean Museum, Oxford,
for illustrations and particulars of the famous “ Alfred
Jewel ”; and to the Curator of the Saffron Walden
Museum for particulars of jewellery taken from Saxon
graves.’

The Council of the Society of Antiquaries of Scotland
kindly accords permission to reproduce illustrations of
Celtic and Old Scotch Jewellery in their collection on
view in the National Museum of Antiquities in Edinburgh ;
and the Acting-Director of the National Museum of
Ireland, in Dublin, grants facilities for describing the
Celtic gold and other treasures now in the Museum, and
supplies photographs of some of the leading antiques,
with permission to reproduce them in this work.

My thanks are due to Dr. Hammond, the Librarian of
Freemasons’ Hall for information about the treasures on
view in the Hall. Mr. Edward Good, of New Oxford
Street, loans some of his interesting old jewellery for
illustration. To all these and others who have assisted
in this work I tender my grateful appreciation of their
courtesy.

I would like to add that in my researches I have had
opportunities of studying the works of many experts,
and a few of the most telling points are extracted (and
duly acknowledged) in several chapters of this volume.
As it is written for the ‘‘ home connoisseur,”” and not for
the specialist, Antique Jewellery and Trinkets is by no
means exhaustive, and those who desire to specialise,



PREFACE vii

or to dip deeper into any one or moie of the branches
of this interesting subject, are advised to supplement
the information given here by careful perusal of those
specialistic books to which reference has been made.

The scope of the enquiry into those things found in
greater or lesser quantities in the home widens as the
subject is pursued, and although those matters treated
upon already in the ‘“ Home Connoisseur Series ”’ are
of great importance, there are others under consideration,
providing material for future volumes—some of which
are in preparation.

FRED. W. BURGESS.

Loxpon, 1919.
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| Antique Jewellery & Trinkets.

CHAPTER I

IN THE BEGINNING. -

THE EARLY WEARING OF JEWELLERY—THE EVOLUTION OF
THE CRAFT—SOME INFLUENCES AT WORK.

WE are apt to speak glibly of the “dawn of civilisation *
and of the “ cradle of art ’ as the farthest points away
back in the dim past to which man can reach in his research
after the beginning of things tangible and realistic—as
the most distant specks to which our imagination can
reach in our conception of the surroundings of the germs
from which sprang the civilisation of to-day, and the many
beautiful objects by which we are environed. Yet these
times although so far distant, are recent compared with
the periods during which the earth was in the making,
and those substances from which even modern jewellery
is produced were being prepared by the Creator of all
things.

Many people have lately been brought face to face with
chaos, the result of great upheavals; terrifiec explosions
which have in a moment altered the face of the ground
where they have occurred. They have seen fair lands
changed to seas of mud, and craters as of volcanic erup-
tion have appeared before.their eyes in places where a
few moments before have been level plains and fertile

valleys, and the entire country has undergone rapid
B



2 ANTIQUE JEWELLERY AND TRINKETS.

change. Yet with these visions fresh in the mind’s eye
it is difficult to realise the far greater power of Nature
which kept this world of ours in ferment, and by the
united action of many forces and chemical  constituents
created the sparkling gems which were hidden for untold
years in their matrices, and which caused the pure gold
and other precious metals to run in molten streams in
- fissures: of .rock, and imbedded in clays of later forma-
" tions; to ‘await the  dawn of civilisation >’ and the period

I 4357 nwhmh W?»:to be found the “ cradle of art.”

There can be no crafts so closely connected with the
beginning of all things realistic, and no occupation so
dependable upon these early provisions of Nature, as
those of the artists who fashion jewellery and work in
precious metals, and cut and polish the hardest gems.

Ture EArRLY WEARING OF JEWELLERY.

Jewellers have gained much experience in their art
since the first beginnings; an examination of modern
jewellery however shows that there is still close affinity
to the earliest attempts at shaping metal and setting
stones. It may be that this is due somewhat to the
unchanging constituents and properties of the materials
on ‘which they work. It is possibly due to some extent
to the fact that the objects and uses of jewellery are
much the same now as they were years ago, for although
the forms of garments are constantly changing there has
been a steady progress in the evolution of wearing apparel
rather than any sudden alteration, and the root purposes
which inspired the early wearers of jewellery are the same
to-day as in olden time.

It is interesting to trace, briefly, the objects of those
early wearers of artistic productions which served a
double purpose. There seems to have been an inborn
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love of wealth ; and the wealth of the earliest races was
represented by gold and rare metals and jewels then as
now. Nature provided the world with these symbols of
prosperity and has never altered the main factors symbolic
of wealth. Gold and precious stones are still the most
tangible possessions—they are still the reserves against
which paper money and other securities are issued.

The possession of great wealth would be an incumbrance
to early man, and it$ display or retention on the person
would be the easiest way of keeping it safe. The savage
goes on multiplying his bangles of gold, and in earlier
days of bronze, until his worldly possessions become too
great a burden to be borne on the person, then he is forced
to seek concealment. It is those hidden treasures which
serve us now, for the buried wealth of the past nations
and peoples are the rarest possessions of the antiquarian.

From the mere bestowal of jewellery about the person
for the purpose of its preservation and retention would
come the love of its display, enhanced by the compara-
tive wealth shown. Envy would soon take possession
of the minds of those who had less ; and perhaps the
wealth of others did good in that it stimulated men to
greater research and enterprise.

The wealth of early peoples consisted in the bulk of
the possessions they were able to show ; and the forma-
tion of the bangles, armlets and rings was the outcome
of convenience. There soon came a time when the
attraction of display was enhanced by the more graceful
formation of the * jewels,” and the gradual ornamenta-
tion of these objects which first aimed at utility. The
love of the beautiful was a cultivated acquirement no
doubt, but although the process might have been slow,
as measured by our time, it came, and art inspired the
early metal workers, and their simple bands of metal
became jewels, and they looked about them for stones

2
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and other things with which to ornament their symbols
of wealth.

The two-fold purpose of the safety of possessions which
signified wealth, and the cultivation and admiration of art
in its primitive forms, may be taken to have been the
primary objects which inspired the workers in metals and
the wearers of the first jewels, which have been preserved
for the admiration and envy of highly trained and culti-
vated races. The skilled artist respects the savage who
suggested to him the forms of many of the best known
ornaments of to-day. It has been said that the savage
gained his love of art and the beauty of the crude things
he fashioned and wore from his surroundings, for form
and beauty of colouring are learned in Nature’s school ;
nothing fashioned by man as the result of his own design
can equal the graceful shapes and delicate tints of natural
objects. The metal with irridescent hues, and the gems
with their flashing fires and hidden beauties, known to the
earliest races, gave them their first lessons in art; and
it is these natural instincts which we have inherited, and
made use of in the higher attainments, which are the
results of greater knowledge of natural things and of
Nature’s secrets, rather than any human additions to
artistic rendering.

The love of the beautiful has it would seem been ever
a present quality in women, and to please their “lady
friends ” would sustain the patient labour of the men
who worked with primitive tools upon the gold and silver,
and the mixing of metals and the making of bronze from
which to fashion simple jewellery, and in a somewhat
later time to scratch, and then engrave and ornament
with inlays of coloured materials those objects they had
made. A

Convenience has been shown to be the inspiration of
forms which were no doubt copied from surrounding
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objects, and the relative ductability of certain metals and
materials gave preference in the selection in the workshops
of the early metal workers. The objects mostly in fashion
were armlets, anklets, earrings and even rings for the
nose.

It is probable that feminine love of adornment was a
natural gift, and its expression was found in the chains
of shells and seeds with which women covered themselves.
In times when savages came in touch with civilised races
they loved to barter their possessions for beads of glass
with which they cunningly wrought bangles and waist-
belts and necklets with which to deck their persons. The
primitive chains of seeds and shells—Nature’s models—
became chains of gold and stones.

The colour schemes of some of the earliest necklaces
would not shame the most artistic efforts of to-day—that
is probably due to the appreciation of the beautiful in
natural objects, the colouring of which man has never
succeeded in improving. Colour has always had great
attractions for men and women in all ages, and the finds
from prehistoric graves confirm the opinion that these
are qualities inherited from the earliest days—improved -
or made less crude by cultivation of the arts and by better
understanding of the blending effects which can be secured
by selection, a matter of importance in the use of jewels.

An inquiry into the beginning of art in jewellery leads
us to observe the relative beauty of certain gems which
sparkle although uncut, and of others which are vastly
improved by simple rubbing. The hidden beauty of such
stones was no doubt soon discovered, for in the finds from
early burying places many partially polished stones and
other substances show that the appearance of these stones
was appreciated, and that the natural gem was early
“improved ’ by man.

The discovery of some water-rubbed stone which
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presented an appearance of unusual beauty would suggest
the possibility of giving this polish to other stones; and
the accidental removal of the incrustation would show
the brilliance of the stone, and perhaps some matrix
broken open would reveal the gem lying there, and suggest.
the search for others in similar places. Mining started
early, of this there is abundant evidence. The possession
of precious stones uncut, and partly polished, added a
new wealth to the races who were already burdened with
metal upon their persons, and hidden away as they would
bury their stores of ivory, which a few years later they
would value still more as a material becoming less easy
to obtain. Bt

The metal worker gave place to the jeweller, or the latter
was the outcome of the advance made in the knowledge
of the former. It is readily conceivable that the ductile
metals wrought into bangles, armlets and rings suggested
a suitable way of keeping the small and easily lost stones.
Metal was a fit setting, and with some very primitive
method of fastening the stones would be inset. We shall
presently see brooches and other forms of jewellery
becoming of real use when the dawn of civilisation had set
in. When stones and the smaller gems were understood,
and their rarity appreciated, to armlets were added finger
* rings, a convenient setting for those little objects. Of the
very early stones set in metal there are few remaining,
no doubt the difficulties in the way of mechanical work
were many, and the evolution from the metal worker
to the man who handled small stones and thus became a
jeweller would be slow, and much of the work would be
defective and soon perish, as may be understood from the
numerous fragments of jewellery which have been found
compared with the lesser number of perfect specimens.

It has been suggested that the wearing of jewellery
was the outcome of superstition rather than the love of
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possession and display of jewels. There is no doubt that
the rings of metal in the first instance represented wealth,
and there is no reason to doubt that when the intrinsic
value of precious stones was realised and appraised they
would take their place in the wealth of the people—they
"have always remained an emblem of wealth, and many
have preferred to invest in them rather than in less
tangible securities. It is also true that from the earliest
records available stones and gems of great beauty were
associated with some form of worship, and that gradually
their symbolised meaning would lead to superstitious
uses. (See Chapter xxxmr., *“ Amulets and Charms.”)
The early jewellery would in time become associated
with religious rites, for gifts of gold and jewels for the
maintenance of worship and in return for personal benefits
derived began early, and led to fictitious powers being
attributed to them. The people who wore their possessions
might choose those they displayed and select the form of
their fashioning according to their beliefs in their efficacy
as charms, and thus to effect a double purpose in their
wear became common. It is worthy of note that gold and
gems of various kinds come from all parts of the globe,
and that the wearing of such things was evidently uni-
versal, pointing to a common desire to possess and wear
them. Curiously enough some of the popular legends
about the.special benefits of certain stones are general,
and show a wide belief in similar virtues. Symbolic pre-
vention of evil was early a cardinal point in the belief of
our ancestors. Beads were worn with the idea of pro-
pitiating good and evil spirits alike. It is probable that
the belief in the magic powers of such symbols of good
and evil accounts for the common practice of Wearihg
beads and other adornments, although the clothing was
the most scanty. The magic power of crystals was recog-
nised by Greeks and barbarians alike in those days when
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culture and ignorance were so curiously intermixed. The
belief in the evils attending the wear of certain stones,
and some forms of jewellery, has even yet an influence
on the craft, and prevents the full appreciation of some
very beautiful stones and several exquisite forms which
are very appropriate for the purpose of jewellery adorn-
ment. As an instance there is the opal, looked upon
askance and regarded as an omen of ill luck although its
beauty is envied. A glance in the jewellers’ shops to-day
shows that the forms of many of the common objects
are the same as in olden time, and that in this branch of
art the truism of the proverb ‘ There is nothing new
under the Sun ”’ is as clear now as it was when Solomon,
who was familiar with gold and precious stones and the
treasures of the earth, wrote it.

Toe EvoLuTiON OF THE CRAFT.

The shops are full of jewellery bright and new—new
in style, design and finish. Yet all these things are but
replicas or developments of far older objects, the originals
from which they in their turn sprang. It is probable that
there have been fewer radical changes in any manufactur-
ing trade than in*that of the craftsman who works in gold,
silver and precious stones, for the purposes for which he
works are the same that have prevailed throughout the
Ages. The love of personal adornment is lost in antiquity,
and the very nature of the opportuniiies for personal
display are limited, in that most of the articles worn by
men and women as personal ornament or as indications
of wealth are but replicas of prehistoric objects, all of them
the outcome of slow evolution resulting from greater
knowledge of how best to take advantage of human
possibilities. It is true that as the greater use of dress
came into vogue the ankle bracelets fell into disuse, but
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these are still worn by the few races in a savage state, and
by the men and women of barbaric peoples who have not
yet become accustomed to the usages of more civilised
nations.

The novelty of production and the difference in modern
‘art and that of the primitive peoples who set such a fine
example of constructive genius and the power of utilisa-
tion of the things with which Nature had provided them
is the result of the greater knowledge of man, as he slowly
and yet surely unravelled the mysteries of science and
applied the greater knowledge to production. Applied art,
and applied science, are the two great factors in modern
commerce. They are the gradual substitution of
mechanical means in production for manual labour, and
the application of scientific treatment of materials in
course of manufacture into finished products. The skill
of the metallurgist has been growing rapidly lately, but
in jewellery as seen to-day, there does not appear much
change, the result is only seen in the different materials
introduced to supplement the older known metals, in
the duplication of patterns, and the regularity of design.

To fully appreciate the story of production of jewellery
it is necessary to go to the different places where the
manufacture of such things is carried on, but that only
gives us an insight into the manufacture of to-day. In
succeeding chapters the jewellers’ art as represented by
their works is unfolded, for it is by the works of men of
different periods, working under varied conditions and
amidst different surroundings, that the evolution can be
traced. It is clear that jewellery even among barbaric
nations has been generally used and worn, and there does
not appear to have been any serious break in the chain.
That accounts for the fact that all through the evolution
of the craft there has been continuity of purpose, and the
same aiticles have been repeated again and again, the
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only difference being change in design. Thus there have
always been brooches and pins, a succession of bracelets
and armlets, and rings and chains. The same old metals
have been ei:nployed, and in bronze and alloys at different
periods the basic metals have been gold, silver, copper and
tin. The stones have not varied, for the ancients quickly
-found out the different gems available and made use of
them—their story will be told in another chapter.

SoME INFLUENCES AT WORK.

It is curious how it can always be found that some
strong influences have been at work when any radical
changes have been made in society and those things
favoured by it. Man is content to go on in the same old
way, and to make and wear and use the same things with-
out much alteration in style and ornament unless outside
influence is brought to bear upon him. It has always
been so, and when any great change is met with in the
work of olden time it may be inferred that some change
in dynasty, or strong influence from other nations has
interfered with the even tenor of the ways of the people
of that time.

Thus it is that to understand the jewellery of all periods
and of different peoples we must try to understand their
surroundings and the influences which were brought to
bear upon them. The prehistoric races were living in
close touch with Nature, and thus they copied Nature,
and their art thus gained, although crude, is vastly
superior to anything they made when they deviated
from their greater teacher, and for which they had no
pattern in form, shape and colour. Much splendour was
observed in the courts of the Eastern monarchs and by
peoples of more modern times who have lived under
similar conditions.
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In the palaces of Egyptian kings there was an absence
of that luxury which most people to-day consider necessary
to their comfort. The cold white walls needed colour,
and they sought it in rugs and carpets of vivid hues
which by contrast gave the appearance of warmth. The
paintings on their walls were done with a similar object ;
and in the jewellery of the Egyptians we have colour
and the use of rare enamels and artistic rendering which
was in keeping with the decoration of the period ; the
writings and the methods of embalming their dead and
decorating their temples and tombs, in which some of
the jewellery made was to rest for thousands of years
and keep its colour, tell of former association with the
white walls of palace and temple. The white marble
and rough granite, and the garments of those ancient
ladies by whom the Egyptian jewellery was worn, would
be suitable setting for the jewels in gorgeous colours,
and by contrast, it would take off any appearance of
crude form and colour. Some of their decorations would
be gaudy in our eyes, but to their owners they would be
welcome relief.

Again, picture the Roman villas with their columns
of great architectural beauty. Roman mosaic jewellery
would be in keeping with the surroundings, and be
but miniature reproductions of the scenes and architec-
ture with which their wearers would be familiar. The
surroundings of the women of Anglo-Saxon England
were very rough, and yet they wore jewelled apparel and
some very attractive gold ornaments. It has been
contended that they knew no other homes, and that they
were contented. Their place in the home was subservient
to their lords who enjoyed rough sport, and yet at times
employed the humble craftsman to fashion cunning
works of art. Alfred the Great wore a beautiful jewel,
as the inscription suggests (see page 130), made to his
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order. In Medizval England the people were satisfied
with the semblance of luxury as represented by gergeous
apparel and jewelled girdles and ornaments of gold,
cunningly wrought by clever workers who had learned
from the craftsmen of other races with whom they had
come in contact.

The altered surroundings of the Middle Ages, and then
Tudor encouragement of the arts, tell the tale as the
jewels of these periods are inspected. Again, when
Cromwellian influence was at work the Puritanical style
was in vogue in all things ; and the frivolity of the court
of the Stuarts and its gold and jewels and other baubles
were scrapped in the melting pot.

A tour through one of the larger museums where
things made and used during the various periods of life
in this and other countries tells at once a story of the
changes and of the influences which caused them. Furni-
ture, paintings, and metal work convey great historical
truths and clear away any uncertainty about the story

of art, and the way it has been applied during the several

well defined periods of modern history.

It has been thought that the changes in contemporary
art are most clearly traceable to the alteration of creeds,
and the corresponding changes made in religious thought.
This, no doubt, is true in a very marked degree, for we
come to gaps in the smooth run of evolution from one
style to another, and now and then a sudden break or
lapse into some former style, or the adoption of a foreign
element. The student seeks to bridge the gaps, and he
finds the cause to be some great social, religious or political
upheaval, causing a gap which could never have existed
had it not been for those extraordinary influences which
had been at work. Sometimes those influences were abrupt
and imperative, at others the quiet working of some
influence which worked unseen. = From whatever cause it
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is evident that the change in thought and faith gave the
artist new inspirations, and sometimes he was forced
against his will to adopt new styles—designs which were
at times repugnant to his own feelings. The art of those
periods was sometimes of long duration and thus became
adopted as a national idea, at others it was short and
spasmodic and passed away when the influence was gone
and there was a return to a former, or a reversion to a new
order of things. It is also worth noting that when these
influences are very widespread it is not always easy to
fix the date of any object from the style adopted by the
worker, for-they moved slowly at times and in some
places, as for instance the Renaissance which spread
gradually from country to country, and was later felt in
England than in Italy and France.

The change of thought and religious feeling, the result
of the splendid piles of architectural buildings and the
furnishings of the abbeys and cathedrals, had a marked
influence on gold and silver ornament, and also on the
selection of coloured stones and their settings. Other
influences followed in quick succession, thus there were
the periods of luxury at the courts of the Tudors, and
under the Stuarts, and then the gap in progress during the
Puritan regime, and afterwards the new forms of Carolean
art at the Restoration. The Dutch influence on English
art was very marked during the reigns of William and
Mary and Queen Anne. Then a decadence of art, and
the newer influence of modern style drawn from many
places until a fresh style in art was founded. Art to-day
is, however, very cosmopolitan and largely founded upon
the work of former generations.



CHAPTER II.

GOLD, SILVER, AND OTHER METALS.

HAPPY HUNTING GROUNDS—THE SOURCE OF MODERN
SUPPLY—HALL-MARKING, A GUARANTEE OF QUALITY—
SILVER—SOME ALLOYS.

It is only reasonable that we should feel interested in the
origin of the metals used in the manufacture of jewellery,
and in the various compound alloys which go towards
supplying craftsmen with the materials from which
to produce such beautiful works of art. Gold has ever
been the chief metal from which the artist has created
objects which might serve the double purpose of indicating
wealth and giving pleasure in its possession. There can
be little or no delight in owning bar gold or any form of
bullion, except perhaps to the miser who hoards his
wealth and takes care that none shall know of its posses-
sion. This wonderful substance—gold—has been dis-
covered in many places, and is indeed very widely
distributed. It is chiefly found in alluvial deposits and
in rock fissures. The nuggets found in clays and sands
‘vary in size, some being very tiny, mere specks of dust,
"others the digger or prospector has been delighted to
discover have been large nuggets which have represented
immense wealth. Gold is obtained by washing, an
early form of securing the precious metal, and by more
extensive mining operations involving the use of costly
plant and machinery. In the early days the ‘miners of
California and other places carried on the washing in a
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very simple way, and performed the entire operations
themselves or in company with chums who joined
in the claim. It was under those rough conditions that
some of the fortunes were built up, and large nuggets
found. In modern days gold is mined on more scientific
and sounder commercial lines.

Harpy HuNTING GROUNDS.

We should all like to know of hunting grounds yet
unexplored, where gold—pure gold—could be found.
Alas ! the places where the precious metals and the rare
stones and gems are to be found are well known, but
they are all in the hands of accredited owners. There
are few places left where there is likely to be a rush for
the ‘‘ diggings,” as in years gone by. Many readers will
remember Klondike, where gold was discovered and men
rushed off to the unknown land to find the gold which
had: been seen there in such quantities. Klondike to-day
is a big town and the mining of gold is worked there
just as it is in California, on the Rand and in Australia,
all of which localities in their turn were ‘ discovered *’
as places where gold had been deposited by Nature in the
ages long gone by.

In the past some of the beautiful gold bracelets
and bangles of Eastern workmanship, and jewels of
Oriental splendour like those worn in Egypt in the days
of the Pharaohs—jewels some of which were taken by
the Israelites as part payment for their long servitude
when they left for the Promised Land—were made of
gold mined in Africa. Egyptian records tell of the vast
treasures in gold which were paid annually in tribute
by kings of the surrounding nations. Some of this gold
is said to have come from mines now long since exhausted,
probably those in the Bishari desert which are known to
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have been worked by Arabs at a very early period. Many
examples of jewellery made from this gold and possessed
by Egyptian kings and their courtiers are preserved ;
they have come to us from the tombs of the kings so
safely guarded in the pyramids for many centuries.
Pliny has much to say about the gold of the ancients,
and he says that it came from Africa. The Lydian kings
had great wealth of gold, and the wealth of Creesus has
become proverbial.

The deposits of the Gold Coast and Abyssinia are well
known. + The Ural Mountains toc, supplied gold for the
ancient peoples who no doubt procured most of their
supplies from those places mentioned.

The gold in Britain although comparatively of small
amount was enough for the Celtic races who wrought so
many beautiful gold ortnaments, and showed their
appreciation of art in the jewels they made, some of
which have been recovered after having been buried for
centuries. We can quite understand that gold when
discovered would appeal to the ancients who had used
hard' stones and strung shells and beads for necklaces,
for it was easily worked. The soft metal would be readily
pierced and its use for the making of new * jewels ” for °
the women would be welcomed. Gold in nugget form
and in shaped lumps would gradually suggest the fucther
development of the art, resulting in the formation of a
setting for stones, and later for enamels.

THE SourRCE oF MODERN SUPPLY.

In modern times the world’s supply of gold has been
drawn from more prolific grounds, the result of research
by discoverers and prospectors. Most of the great
discoveries have been made as the result of accident. In
the middle of the nineteenth century there came the
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news that many large nuggets of gold had been found
in Australia, and in those gold fields the early settlers
in the Australian colonies became rich.

That was a year or two after the rush for California.
The mining of gold and silver for some time was the
chief industry in the district—there are other occupa-
tions and trades there now. The romance of the gold fields
has been told often, and the same feverish excitement
has prevailed at all these early mining centres in the days
when they attracted so many who were on the look-out
for adventure and wealth.

The discovery of gold in the Transvaal was made in
1854. At first the mining was carried on in a very desul-
tory way, but ere long the rolling veldt became the centre
of mining works and an enormous commercial enterprise
was founded, resulting in the exportation of millions of
pounds worth of puce gold annually—that however is the
supply for modern trade, and the present day jeweller
and his work has little interest for the home connoisseur
who prefers old and antique specimens to the choicest
work of the modern maker.

Half a century elapsed between the discovery of the
great goldfields of the Victorian era and that which
produced the rush for Klondike.

The purity of gold as a metal has been a gain to the
jeweller, and the regulations which have been in force
for many years have tended to maintain the standard of
purity and serve as a guarantee of quality. In days gone
by the reliability of the standard of the currency induced
many who required a small quantity of gold for the
making of jewellery to melt down sovereigns, but that
is not the custom now, for jewellery is made in larger
quantities and seldom by small working jewellers.

The colour of gold is somewhat deceptive to the amateur,
for it varies considerably, as may be seen by comparing
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current coins of the same standard. The Australian gold
as minted at Perth is much redder in colour than the coins
minted in London at The Mint. Years ago the gold
obtained from the Guinea Coast was used for the minting
of ““ guineas,” the name of the place of origin giving
the common name to the coin—guineas were not struck.
after the reign of George 111. It may be pointed out that
gold coins have been frequently worn as articles of
jewellery, and many still hang from watch chains.
Eastern women have always shown a preference for
small gold and silver coins and have worn many of them
in chains on their foreheads and as bracelets. To convert
old coins into jewellery has often-been adopted as a
means of their preservation, although the numismatist
looks upon the practice as an act of vandalism, and
points out the destruction of the coin when plerced or
otherwise injured in the mounting.

Harp-MARRKING—A GUARANTEE OF QUALITY.

The hall-marking of gold and silver plate and of jewellery
comprised all or in part of those metals calls for some
" mention, although the subject is too large to be fully
dealt with in a work of this kind. The good work of the
Goldsmiths’ Company (more fully referred to in Chapter
v., “ Guilds, and the Influence they Exercised *’) was based
upon the maintenance of the standard quality of the
materials used, as well as the quality of the work per-
formed. When the Worshipful Company had the larger
monopoly the jewellery made in Birmingham had to be
sent to London to be tested and marked—that was prior
to 1773. There were, however, several provincial
towns of assay where plate and in some instances articles
of jewellery were marked. It may save confusion to
mention that it was never compulsory for some of the
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smaller pieces to be marked, but the buying public
gradually became aware of the value of this guarantee
of quality, and now rings and many of the objects made
from standard qualities of gold and from pure silver are
- assayed and hall-marked.

Many of the older relics and curios were made from
pure gold hence their fragile character, for the metal in
its pure state is too soft for useful wear. In England
the nominal division of gold is into 24 carats ; two carats
are allowed for alloy, thus the best quality employed
for commercial uses is 22 carat, and of this quality few
things other than wedding rings are now made. The
manufacture of gold plate of less than the standard named
is of comparatively recent dates, for it was not until 1798
that 18 carat gold was employed for jewellery of the
best quality, in more recent times standards of 15, 12
and 9 have been adopted.

The test upon which trial the hall-mark is impressed
is carried out in London by the Goldsmiths’ Company.
The other chief assay offices are at Birmingham, Sheffield,
Chester, Dublin, Edinburgh and Glasgow. There are
other and older assay offices chiefly engaged in marking
silver plate.
~ The marks, briefly, are the maker’s mark, the date
letter and the mark of the town of assay. In addition
there is the duty mark—the sovereign’s head—which
was in force from 1784 to 1890, a sure guide to the approxi-
mate age of the jewellery so marked within that period.

In the order mentioned above the following reference
to the marks of the different towns of assay are worth
noting. London has been distinguished from quite early
times by the use of the leopard’s head as the Government
or crown mark for gold and silver. In the sixteenth
century the lion-passant was introduced as a mark on
articles of both metals, and was used in addition to the
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hall-mark. The date-letter -was first used in 1436, but
the variations of the letters employed in the different
towns of assay make it too difficult to detail them here,
as they can only be understood by charts giving the
different letters, and types of letters, in use in all the
towns of assay at the different period, for the same date
letters were never used concurrently in all or several of
the assay offices. The duty mark introduced in 1784
was used at all the assay offices during the period it
was employed. - After 1798 “ 18 ” was stamped on gold
of that standard, and later the lower standards were
indicated in a similar way, the initial letter *“ C ” (carat)
being added. From 1823 onward the leopard’s head
has been uncrowned.

In Birmingham the hall-mark is an anchor. The
Sheffield office was opened in 1773, the same year as that
at “Birmingham, and the hall-mark is a crown—this
office has been used chiefly for assaying silver goods.
Chester is a very old office and at one time jewellery
from many small towns was taken there to be tried
and approved, the hall-mark being originally three lions
rampant, impaled with three garbs. Since 1704 the
mark has been a sword between three wheat sheaves,
the city arms. :

A great deal of gold and silver plate was hall-marked
in Dublin, but very little jewellery. The figure of Hibernia
was the mark, the standard of the 22 carat gold being
the Irish harp, crowned. The standard gold mark is the
leopard’s head, crowned ; and that of silver a crowned
harp. 7

Scotch plate is marked at Edinburgh and Glasgow. In
Edinburgh the thistle is the standard mark of both metals,
the hall-mark being a castle of three turrets. In Glasgow
the town arms, the tree with fish and bell, is the hall-
mark, the standard mark for both gold and silver being
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a lion rampant. The older and partly obsolete towns
of assay, the most important being Exeter and York,
will not trouble the connoisseur of old jewellery much. As
it has been stated many of the smaller pieces of jewellery
were not marked at all. For some years however it has
been customary to hall-mark rings and some other articles,
and there has been considerable demand for hall-marked
silver ; to meet the requirements of customers jewellers
bhave bought their goods stamped with this guarantee
of quality, but the absence of any hall-mark, either on
old or new articles of jewellery is no indication that the
quality of the metal or of the workmanship is inferior
to other articles which are so marked.

SILVER.

Silver has been used for ornamental work and for
jewellery from very early times. Like gold, pure silver
is very easily hammered into almost any intricate shape
or form. In times gone by the silversmiths were exceed-
ingly cunning in the way in which they manipulated
filigree ornament, and not only jewellery but trinkets—
now curios—were wrought of delicate lace-like filigree,
and some have been preserved.

A great wealth of labour was expended upon shrines,
reliquaries and crosses, and some very beautiful works
for Church and State were made in the days when
the splendour and pomp of civic and royal show was at
its height. Much of the famous old plate, the work of the
silversmiths of old, was unfortunately melted down in
times of emergency, and jewellery shared the same fate.

The whole of the silver work was formerly done by
hand, ndw, however, the silversmiths of London, Bir-
mingham and Sheffield use dies and presses and machines
for most of their small work, as well as for larger objects.
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Many small articles too are cast, some being afterwards
chased by hand and various ornaments and enamels added.

Silver is a white metal, soft and very pliable, but its
texture and commercial value can be altered by the use
of alloys. Silver coins are hardened by alloys, the
quality of the material for jewellery as for plate, however,
is kept up to a required standard, and that is assayed
and the article stamped, thereby imparting a guarantee
of quality.

Many articles of modern jewellery are ‘ oxidised,” a
result produced by immersion in sulphite of sodium
solution.

Silver is, of course, obtained from mines in many
countries in small quantities ; the chief places where the
metal is now obtained in bulk are Australia and South
America. :

Silver has been much used for jewellery of late years,
and in the eighteenth century the working jewellers used
it for such things as buckles, which were at first small,
but in the reign of George 1v. they attained a ridiculous
size. Jewelled silver work was at one time much in vogue,
and many curious brooches and pendants are obtainable.
In the large Scotch jewellery in which the pebbles are
inserted, silver has always been a favourite metal. It was
used too, for the jewelled hilts of the ‘‘ dirks,” and the
ornamental silver work for which Scotland is famous.
(See Chapter xxxvi1., “ Miniatures.”)

SoME Arrovs.

As tin forms such an important part of the composition
of the early bronze of which so much of the ancient
jewellery was formed, it is not uninteresting to allude
to the place where it was mined and from whence it
found its way to Rome and other countries where the
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metal could not be procured, but was eagerly sought in
these far-off Isles.

It may almost be claimed that the chief attraction’ of
these islands to traders in olden times was the metals
which were so highly valued. Many stories are told of
the trade carried on in tin and copper by the Pheenician
traders, and of how they met the early Britons in islands
off the coast of Cornwall, long keeping from the world
the secret of where they secured these precious cargoes.
No doubt many of the tales are legendary, but it is
a matter of history that tin was thus exported from
Cornwall at a very early date. There were no underground
workings, simply open cuttings from whence the ore
was easily obtained, extracted, melted, and run into
cubes. The Ictus or port to which the tinners carried
their metal is said by some to have been St. Michael’s
Mount where the Pheenicians landed and made their deal.

By the admixture of tin with copper in varied propor-
tions bronze was produced hard enough for cutting
tools and for the making of smaller articles of domestic
use and ornament.

Many objects were made, and numerous bangles and
rings have been discovered. There were mirrors, too,
for the ladies of those ancient peoples, and some of them
were so beautifully made that they may be appropriately
classed as trinkets, nearly approaching jewellery, for
they were decorative, as well as highly polished.

There is reason to believe that British tin and copper
and perhaps gold found its way to the near East, and
some reached Jewish cities, and no doubt formed part -
of the materials from which some of the Hebrew jewels
mentioned in Scripture were made. In Ezekiel xxvir., 12,
it i3 written :—‘‘ Tarshish was thy merchant by reason
of the multitude of all kinds of riches : with silver, iron,
tin, and lead, they traded in thy fairs.”
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Many remains of Roman miners have been found in
the old workings in Cornwall, and it was from those mines
that they obtained much of the native metal which they
used in coining “‘ brass,” and in making many useful and
ornamental articles so many of which have been preserved
to us in the ¢ Guildhall,”” “ British ’ and other Museums.
Here again we have tin and copper used as the metals
from which the old Roman and Saxon artists fashioned

their “ jewellery.”



CHAPTER III.

THE JEWELLER’S ART.

A JEWELLER—MATERIALS OF WHICH JEWELLERY IS
COMPOSED—-NATIVE ART—CULTIVATED TASTES—DISTINC-
TIVE PERIODS OF PRODUCTION—SEATS OF THE INDUSTRY.

4

In the previous chapter the review of the precious metals
and the methods adopted to secure them suggest the
common names of the workers in these metals, and also
give the familiar phrase, “ gold and silver plate.” These
workers, however, operated larger things and many
objects of utility, as well as fashioning the more important
works of art which have given such prominence to the
goldsmiths and silversmiths of all ages. Here we must
consider their smaller and yet equally as artistic and costly
works which come under the head of “ jewellery.” At
first sight it seems difficult to differentiate between a
goldsmith or silversmith and a jeweller. This difference
is, however, easily distinguishable when the two essential
elements of the crafts are considered. The goldsmith
werks in gold and shapes and fashions it, as the silver-
smith hammers and chases silver; but when either of
these workers in precious metals take up jewels and
design or execute a frame or setting for the stones they
have selected, or use precious stones for the embellishment
of the silver or gold work they have in hand, then they
become jewellers. The art of the jeweller has been
apparent at all times, and under almost every condition
of civilisation the art has been practised. In this chapter
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it is intended to show the product and skill of the artist,
rather than the craftsman as a worker; he must be
considered ‘from a different standpoint.

A JEWELLER.

A jeweller then is a man who works in precious stones
and upon other objects which he embellishes with a
beautiful setting, and thus securely combines the pleasing
effects of the sparkling gems and the pure gold or silver,
and in earlier days bronze, for we must never forget that
the jewellery of prehistoric peoples and of the more
cultivated Greeks and Romans was chiefly of bronze, a
compound metal in which tin from Britain was employed.

The jeweller must be an artist and a designer before
he can excel in his work ; and the work performed in
the past often shows the characteristics of the jeweller,
who stamps upon his handiwork his mark—the mark
of his skill and of the peculiar treatment he was wont
to impart to the work he had undertaken. The designer
and the artist are inseparable. Either the one makes
the pattern for the other, or the artist in metal work
first makes the design and then executes it. It is only
the very crudest design that can be evolved as the work
proceeds.

In the making of jewellery in which so much costly
material is involved the artist has to take every care of
the stones with which he is entrusted, and he has to
economise the amount of gold or other metal required
in their employment. Jewellery has to be of sufficient
strength to withstand the wear and tear of many years,
and the artist who makes it must know all about the
relative strength and wear of the materials he employs
and also of the strain likely to be put upon the different
objects when worn.
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The jeweller prefers gold, as in most cases it renders
him the best results, and is more effective as a setting
for jewels rare and beautiful ; its ductability too, is in
its favour.

Precious stones are of different colours, and used in
many settings, some of which are more effective in silver
than in gold ; and the different effects should be under-
stood by the jeweller who works to produce the best
possible results, rather than merely to obtain payment
for his work. The credit of doing good work was one of
the delights of the craftsman of olden time, in the days
before commercial jewellery was made by  the dozen
on stereotyped lines and by machines which duplicated
the objects with provoking exactitude. In olden time
the work of the goldsmith and the silversmith were
more closely allied then they are now, and the jeweller
worked in both metals, often the same craftsman opera-
ting both metals with equal ease—it is only in modern
days that the workman has been confined to limitations,
and his range of work limited to set grooves, with the
result that evenness and regularity and the following
of approved styles have spoiled the natural art of the
craftsman of former days, who was then rather an artist
than a workman.

In this volume of the ‘“ Home Connoisseur Series,”
ancient domestic plate—silver and gold, and silver over-
layed with gold—is not dealt with, only the work of
the goldsmith and the silversmith as applied to jewellery
and trinkets.

Tue MATERIALS OF WHICH JEWELLERY IS MADE.
It has already been shown that the jeweller is a depar-

ture from the simple craftsman who worked in gold or
gilver without the additional stones or other materials
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of which jewellery is composed. A collection of old
jewellery, however, reveals many materials employed in
the manufacture of the ornamental and decorative
jewellery of past days. Gold it is true has at times
been almost exclusively used without stones or gems, as
in the case of the Greek jewellery which consisted chiefly
of beaten gold. In the Greek goldsmiths’ work, how-
ever, there was a distinct type of decoration, in that the
beaten form was covered with much decorative work
made of fine wire wrought into delicate patterns.

Filigree work has been wrought in many countries,
and especially in India, by native workers. It is of
course jewellery without jewels, just as is some of the
beautiful lace-like filigree work in silver which is so much
admired ; the skill of the worker is fully demonstrated in
metal without gems. In earlier days bronze was used.
Copper has been the foundation of much jewellery that .
has been plated over. The alloy of cheap gold, generally
used, is some form of brass of which, of course, copper
is the base.

Sometimes rarer metals, some of which like platinum
are more costly to procure, are used either in conjunction
with gold and silver or alone. Some of the early rings
were massive and consisted of copper only. The materials
from which the frames of jewels are made are sometimes
composite like the backs of brooches in which are cameos,
stones, porcelain gems, mosaics and enamels. This last
named material has been very popular during the past few
years, although it is but a revival of a much earlier art.

The collector is often at a loss to make quite sure
about the substances of which the objects he admires
or possesses are made, or the gems set thecein, it is there-
fore well to be familiar with the materials. This is not
always easy when the gems are of a somewhat unusual
colour or shape, a little practice, however, trains the eye
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to recognise the stones more commonly met with in old
jewellery. There are the diamond, ruby, emerald, garnet,
and so on. Then pearls which cannot be mistaken for
any other gem (except imitations of the genuine which
have been brought to such perfection). There are tests
which can be applied to metals to ascertain their purity,
for pure gold, because of its soft nature, is seldom em-
ployed without alloy to make it firm and lasting. The
jewellery of the savage, of the prehistoric Briton, and of
the more cultivated Saxon and other early peoples who
wore jewellery before they received their tuition from
the Eastern races, was made of ductile metals only,
and much of the gold used was pure, hence its softness.
It answered the purpose of these early artists because it
could be hammered into shape, first by stones and after-
wards by hammers of bronze.

The plates of gold and pieces of metal used by Anglo-
Saxon jewellers typified the simple combination of two
well understood materials used in conjunction, the one
forming-a setting for the other, and by contrast enhancing
the effect of the article, which if it had been made from
one material alone would have been without style or
appearance. Throughout the ages the materials em-
ployed have been the same with but slight variations ;
the introduction of some new material as a setting, or
with a view to improving the effect of the simpler com-
binations. The chief difference between ancient and
modern art lies in the craftsmanship, and in the tools
the workers were able to bring to bear upon the raw
materials, together with the addition of science in the
finish of the product.

NATIVE ART.

When we speak of native art it is understood to mean
the simple natural productions which man has at all
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times been able to accomplish without any trained instruc-
tion, and without that knowledge of production which
comes from serving an apprenticeship to one who has
already learned the mysteries of the craft he practised
from some one who has in his turn added to the earlier
forms of art. The native art of men untutored in either
art or craftsmanship is intuitive and inborn, it is man
using the powers within him for the first time, struggling
still on the first rungs of the ladder of art and knowledge.

The natives of many early races worked in the materials
which came to hand and accomplished much without the
aid of tools. 'We can form some idea of the work of a man
untaught when the amateur tries for the first time to
handle simple tools and aims at copying some old piece
of jewellery. He finds his chief success in copying the
handiwork of the prehistoric savage.

Englishmen have from time to time had opportunities
of seeing native workers in precious metals accomplish
much from simple tools and a few materials, but these
have generally been the picked workers of the tribe and
therefore their work is above the average of the race to
which they belong. Those who have visited the great
industrial exhibitions which have been held in London
during recent years have lingered long before the stands
of native jewellers from India, Ceylon and Eastern coun-
tries. They have seen these people cunningly fashion
with very primitive tools gold and silver jewellery and
inset precious stones just in the same way the ancients
did.

African natives have shown us how they can twist and
work metal wires into bangles and rings and how they
are able to use their fingers in this delicate work.
Travellers from some of our Colonies, and from South
America, tell of their visits to the shops of jewellers
where they have seen them working just the same as
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their ancestors did hundreds and even thousand of years
ago, fashioning much the same works of art. Visitors
to the East tell too of the way in which they have been
defrauded, for now and then they have come across
makers of so-called antiques ; forgeries of simple objects
which can be copied so easily are being made to-day to
satisfy the craving for relics and for mementoes of those
ancient peoples who lived in Egypt and other places of
interest, full at one time, if not now, of relics of the past
—links with former generations.

Just as those who live where once ancient civilisations
dwelt the natives of many islands and out of the way
places work to reproduce copies of the past—native art
following with a curious exactness the same arts practised
long ago. As an instance the natives of Manilla are great
workers in gold and silver, their women making most of the
jewellery and trinkets they sell. They are adepts at
making necklaces of coral ; some of the coral rosaries and
strings of beads being enriched by pendants of pearls
and filigree gold. The native gold they use is a deep
yellow colour, and this they carve and often set with
jewels. A clever piece of work is the fashioning of ropes
of gold made in imitation of manilla rope or cord. These
and other natives are adepts at colour work, and have
some °‘trade secrets ”’in the preparation of enamels.

In copying native works the amateur and the copyist
of antiques is at an advantage in that he has beautifully
made tools—steel hammers, plyers, drills, and the like.
Most of these tools, however, have their prototypes in the
simpler tools of the ancients, and from them they reached
the same results, but by much more laborious methods.
Instead of using gauges and measuring rules the old
workers used to work by “ rule of thumb,” and depended
upon their sight and touch to duplicate their objects
and to make some uniformity in their work. These facts
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are worth noting, for without their recognition it would
be sometimes difficult to distinguish between genuine

antiques and those forgeries with which the market is
flooded.

CuLTURED TASTES.

When considering the art jewellery of different peoples
it is well to note that when native craftsmen learned
from those better skilled in the use of tools than they
were, they were able to produce greater fineness of detail
in their work than hitherto, and as the tastes of their
patrons became more cultured and refined there was a
change in style, and a departure from the barbaric effects
formerly prevailing. The degrees of culture which
different nations have reached cannot be measured by
time nor by their association with other peoples, yet
whatever form their culture took it is reflected in the
art of the period. The art of ancient Greece has never
been excelled, for at that time the cutting of intaglios
and cameos reached a high pitch. To examine some of
those beautiful gems which are to be seen in the National
Galleries, and in lesser numbers in private collections,
reveals skill truly marvellous. To have been able to
produce such minute replicas of statuary and larger
works of art shows an appreciation of detail in a great
degree.

The Eastern peoples who loved coloured textiles and
rare jewels coated with bright coloured enamels had a
taste quite different from the Greeks. Then again the
Celtic jewellery was artistic in a way, but it did not show
much culture or taste in ornament. Later the Saxons
had much beautiful gold, and the ornament was delicate
and chased in much more refined taste. There is culture
in the Indian ornament, but different again. Lock at the
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Indian wood carvings and tracery and then at the gold
jewellery, and in the perfection of the latter there is an
evident attempt to follow the art which the wearers of
jewellery would appreciate and understand. There have
been times when the cultured ‘ upper ten ” in England
have been very loud in their tastes, and a superabundance
of jewellgey has been popular, it is, however, at the periods
in this country’s art when culture was most marked that
the best jewellery was made. These periods must be
traced separately, but as showing the jeweller’s art as
represented by his works accomplished during given
periods, these special times may be given here.

DistincorivE PERIODS.

The changes in a nation’s taste are generally brought
about by somé dynastic changes or by great upheavals,
even wars of great magnitude and lasting a long time
have a strong influence on fashion and style and in the
quality of art work as well as on its' design. To explain
the way in which these changes are brought about it
will be sufficient to refer to the craftsmanship of this
country.. The crude art of the early Briton was changed
by the long occupation of Britain by the Romans. Roman
art became the taste, and its style dominated the earlier.
art of the natives who were taught a different way of
working metals.

We admire the Celtic jewellery which is so distinetly
designed after the art which is seen in the runes and
carvings on the old crosses and ornaments of that period.
The art then practised gradually developed into the
Medizval. It was then that jewellery followed the
designs and colourings of the furnishings of the ecclesias-
tical buildings which culminated in the Gothic. Then
the goldsmith wrought wonderful jewelled ornaments

c
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for abbey and cathedral, and the domestic plate and
jewellery followed the same lines.

Tudor influence has already been referred to. When
James vI. of Scotland ascended the English throne it is
not surprising that the thistle and all that appertained
to Scotch ornament was introduced into the design and'
decoration of jewellery worn at the Court. The style
developed during the Stuarts, Then came the break
when Puritanical ideas prevailed. Jewels and plate—
those not melted down in the Royalist cause—were put
away to be remade or altered into the florid style of the
Restoration art.

Not only did fashion in jewellery alter according to
prevailing styles in architecture and art, but the taste
for wearing jewels was encouraged or discouraged by
leading ecclesiastics and crowned heads according to their
fancy. There was a great revival during the reign of
Henry vim. and the two Queens, his daughters ; and at
the Court of Elizabeth the wearing of jewels was carried
to excess,-the costume of the Virgin Queen was a blaze of
diamonds and other precious jewels. (See Chapter xxx1v.,
““ Royal and Ecclesiastical Jewels.”)

SEATS OF THE INDUSTRY.

The manufacture of native jewellery was of course
common in most countries even at an early date. Peasant
jewellery, as it is often called, was to be met with every-
where before any special centres of the industry had
been founded. Yet even in olden time certain places
became famous for the making of jewellery, their fame
spreading as intercourse between countries extended.
The Egyptians were clever in their day, and their
hammered work became notorious. The jewellery of
ancient Troy, and later of Italian cities was distinctive.
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The wonderful examples of Etruscan jewellery which
have been discovered show that there was an art developed
there to a great extent. Russian and Spanish jewellery
at a much later date were well defined, and showed an
established industry in those countries. In more modern
days Vienna and Paris have been leading European
markets from which noted jewellery has been obtained.

As already indicated much English jewellery was, and
is made in London, chiefly in Clerkenwell, a district where
foreign workmen settled after the Revocation of the
Edict of Nantes. It is said that at one time nearly
two thousand persons found employment in this neigh-
bourhood in making jewellery, and in more recent times
processes in which the use of machinery has been employed
have been in vogue, intervening to prevent that indivi-
duality of workmanship observable in the older work.

The great centre of the jewellery trade now is Birming-
ham, where not; only cheap articles but much fine work
is made.

The city of Birmingham has been so closely associated
with the manufacture of many of the things which are
classed as trinkets, as well as jewellery itself—both
cheap and of better quality—that it seems fitting in a
work of this kind that some direct reference should be
made to the productions of that town which has so often
been dubbed ‘ Brummagem,” in slang parlance. Bir-
mingham gradually became one of the great workshops
of this country, and at a more remote period, when only
a village, it was held to be the * toy-shop * of the world.
In steictly trade terms the manufacture of ““steel toys ”
was carried on very extensively. But to the dealer in
hardware the * steel toys ”’ meant something very different
from nursery toys. It was the trade expression meaning
steel and iron oddments, mostly highly wrought and
polished, which were added to buckles and chains and
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trinkets, besides distinctive jewellery, There were many
things turned out of the small cottage workshops of the
heaths and the villages round about Birmingham doing -
great credit to the village craftsmen ; among these were
chased oddments which were attached to the chatelaines
of the wives of the eighteenth century and the early years
of the nineteenth. Things which are .regarded with
delight by their granddaughters and great granddaughters
in the present day. These things are among the treasures
of the home connoisseur.

It is difficult now to realise the quaint old town with
its black and white timber built houses, and the picturesque
scenes which were enacted at holiday times and on feast
days. The men and women of that early manufacturing
town were rough but good hearted, and their sports too,
were on the true old English type. Such pleasures as
bull-baiting and cock-fighting are recalled by place names
like the ‘‘ Bull Ring,” now a thoroughfare in that busy
city. X

Birmingham was chiefly noted for so many small
articles that it is wonderful how it prospered ; even when
much of its business was confined to buckles, buttons
and the like, the trade grew, and the steel *‘ toys » for
which Birmingham had become famous were in great
request. Buckles were made in every possible quality,
and following the fashion of the day they were large ; they
were of steel and silver, and some were of plated metals
like shining gold, although not actually made of the
precious metal.

The buckle as an article of dress—or dress ornament—
was in use as early as the fifteenth century. Then for a
time buckles fell into disuse, to be revived in the eighteenth
century, when they were worn on shoes; the size was
increased until the fashion became extravagant, and some
very ridiculous buckles adorned the shoes. Again the
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‘metals of which these later buckles were made, varied,
for in the closing years of the eighteenth century several
new alloys were introduced. One of these was known as
“Tutania,”” called after its inventor Tutin. Buckles are
used to-day, in moderation, and not a few ladies are
wearing old buckles of almost priceless value, wearing
again choice antiques.

It is probable that no one article has been made in such
countless numbers, or in such great variety of size and
form, as the modest button. When we think of the
different colours, and the varied materials of which
buttons are, still made, and .then look back upon the
altering fashions which brought a demand for some new
class of button it is not to be wondered at that an assembly
of buttons of all kinds would be a very extensive collection,
if not a particular fascinating or * brainy » pursuit.

Birmingham was responsible for many of the early
_ buttons mostly of metal, used in such quantities. It must
be remembered that there was once a time when every
person of note employed servants and flunkeys, dressing
them in liveries adorned with shining buttons, Some of
the gilt varieties were very ornamental and not a few were
decorated with the arms or crests of their owners. These
too, came from the great “toy shop.” '

Perhaps one of the best known factories in Birmingham
in the eighteenth century was that of Matthew Boulton
of Soho Works ; it was there that many important objects
were made, and there too, that the “ Mint ’ was set up,
producing so many medals and souvenirs. Referring to
these old works, in Old and New Birmingham, it is
said, “ Matthew Boulton established himself on Snow Hill
as a manufacturer of ‘ toys,” buckles, clasps, chains, and
other trinkets, which exhibited good workmanship joined
to artistic design, worked out by the best men he could
procure. It has been said of him that he could buy any
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man’s brains, and in this lay the great secret of his success.”
Here then we have the term “ toys ” explained, and also

learn that among other notable men of Birmingham

Matthew Boulton did not despise the making of small

things, for in his great workshops he turned out * steel

toys ” of every known variety. ‘

Birmingham and the Black Country continue to turn
out trinkets in countless numbers, but the trade of that
great manufacturing area is far-reaching, and the manu-
factures of the district include immense works of iron
and steel for which this country has become famous.
Very different indeed is that large manufacturing district
from what it was when men worked exclusively in their
own little workshops. In those days families became
specialists, and the peculiar skill they attained was handed
on to succeeding generations. Some would be able to
inlay, others to engrave, and some to cleverly fashion
those fanciful ornaments which were so evident in the
large brooches then in vogue, and which are now worn
once again—as souvenirs of the past.

In other parts of England there have been localities
where noted objects have been made. Mr. Wallis,
in British Manufacturing Industries, treating upon
“ Jewellery,” mentions some special things made at Derby.
These, he says, consisted of * neatly designed pins, studs,
brooches, and rings of a peculiar style of setting, still
known among the seniors of the jewellery trade as the
“ Derby style.’”” That was in the seventies, and the
style is now almost forgotten. Some of the old traders’
catalogues mention these goods, and several trade cards
and bill heads of the eighteenth century mention * Derby **
jewellery. ‘

As an inStance of the light thrown upon the sales of
that day a large trade card oc bill of George Dean of the
* Corner of the Monument Yard, on Fish Street Hill, in
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London,” records some of the trinkets which came from
Birmingham and other centres of production early in the
nineteenth century. Among other things mentioned are
¢ Gold and Silver Jewellery of all sorts, Buckles, Buttons,
Combs, Key Swivels, Etwees, Watch Keys and Seals,
and various other articles.”” John Moore of ““ Air Street
in Piccadilly,” on his card dated 1789, announced that he
" made “ Silver and Steel Cockspurs, and Buckles, in the
neatest manner.” On a bill, dated 1790, George Smith
of Huggin Lane announced that he was a * Buckle, Spoon,
and Tea-Tongue Maker ”—and thus examples could be
multiplied indefinitely.

Of the minor local industries mention may be made
of the famous jet jewellery of Whitby, sold as souvenirs
of visits to those parts of England then less accessible
than now. Jet jewellery was also much worn at one time
with mourning.. Most of the jet ornaments and jewellery
of Whitby were, however, made in Birmingham and only
ornamented at the place where the material was found
in abundance.

‘.



CHAPTER 1V.

CRAFTSMANSHIP.
EARLY ASPIRATIONS — SOME TECHNICALITIES — COMMON
PRACTIOE — AMATEUR REPAIRS — SIMPLE TOOLS — THE

RESULT.

THE foreign workers who settled in London, their

descendants who became Britishers, the sturdy men of -

Birmingham, and the best artists who have been reckoned
among the cleverest craftsmen. of their day, have
all attained proficiency after years  of hard work.
There seems to have been implanted in man a desire to
succeed, and in whatever sphere of labour he finds himself
he tries to do his best ; if not there must be something
wrong about the man himself, for there is a natural com-
petitiveness about the human race which prevents a
perpetual standing still. There is something within man
which compels him to move forward ; and in the race
some go ahead of their fellows, others lag behind, the
nation as a whole, however, goes on towards its destiny :
if on the up grade to a glorious future, if on the down
grade to disastrous failure. 'We have seen this continually
in nations, and it has been observed in trade and commerce.
Art enters the world of production in almost all cases,
and this has been very noticeable in the art of the crafts-
manship which has produced so much and so varied
jewellery, representing every race from the dawn of
civilisation onwards.

s il
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EARLY ASPIRATIONS.

The early craftsmen gradually acquired proficiency in
the arts they practised after much painstaking labour,
and, no doubt, many failures. .They groped their way
towards that perfection which the true artist deems his
goal, but which he rarely if ever reaches. In the days
when primitive craftsmen were making and fashioning
bronze and pure unalloyed metals they worked without
any past on which to build, simply trying to shape the
article of jewellery or other object they were making so
as to combine convenient wear and that degree of beauty
to which their aspirations soared, or endeavouring to
reach the goal towards which they moved either uncon-
sciously or goaded on by those for whom the jewels were
intended. Perhaps even in those early days they were
sometimes urged on by competition, which in its nobler
form has always been helpful in the betterment of crafts-
manship. :

Collectors and wearers of antique jewellery rarely
concern themselves with the way in which it was made,
yet the methods adopted by different races and by men
influenced by various surroundings have had much to do
with the results achieved and the lasting effect of their
work. Some native work, although very crude, has a
simple dignity about it which appeals to the connoisseur
of art, for the true admirer of art looks rather to the
motive and the aim and the aspirations which have
actuated the worker than the actual result, when compared
with art produced under more favourable circumstances.

The success which attended the -craftsmanship of
the primitive peoples as evidencéd by the relics which
come to us frem prehistoric tombs, from savage races,
and from the untutored natives of the islands of the seas
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shows that art inspires the worker, and that independent
of competition and the tendency to copy the true artist
aims at originality, and that in whatever grade he is
found success is assured, for native art carries with it
that which can never belong to machine-made jewellery
however attractive it is.

The same ambition which fired the first workers in
metals who attempted the making of jewellery makes
the best artists of to-day enthusiastic, and hence it is
that the patron of art who has the means and is willing
to fully recompense the artist can secure original beauty
to-day. Such works of art—the triumphs of the gold-
smiths and workers in precious metals and gems ate to
us what the simple objects of antique jewellery, which
are to-day treasured rather because of their antiquity
than their beauty, were to the first wearers of those
ancient gems.

The apprentice who in Medieval days had got over
the drudgery of his apprenticeship and was allowed by
the master craftsman to work in the precious metals
was watched very closely, for before he could become a
master hand he would have to fulfil the requirements of
the Guild by whom the work of his craft was controlled.
He, too, would have early aspirations. He would see
in his master’s workshop many very beautiful things,
the result of experience and practice, for both these
attributes are necessary to success. Experience teaches
the way to do work, and it gives the confidence which
is essential when working in valuable materials.

Practice enables the workman to accomplish his mission,
and the two in combination make it easy to carry through
any great work which is entrusted to the craftsman.
It must be remembered that in the Middle Ages there were
comparatively few workers in any one art craft. The
ecclesiastical support given to art enabled many of the
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best jewellers, or goldsmiths as they were more generally
- called, to undertake large and costly works of art in
which many rare gems were cut and polished and set in
appropriate framework, and what is perhaps of more
importance adapted .to some real use either in civic or
church purposes. The wealthy nobles have in all ages,
and in all countries, been the patrons of art—art as they
understood it to be—and to the moneyed class is due
the success achieved by the men with aspirations and
abilities, but with little capital of their own to become
possessed with the materials on which to work.

SoME TECHNICALITIES.

There was a beginning to all arts, and although it may
not always be very clear where the commencement of
any given period can be placed, it is gemerally found
that while native jewellery is always crude, and at times
barbarie, it is seldom that we are able to get down to
the rock bottom. The jewellery found in the graves of
the earliest period of the Bronze Age shows signs of some
degree of proficiency, and must therefore have found a
beginning at an earlier period—and perhaps all the first
efforts have perished. Modern jewellers work with a lens,
and with its help they discover imperfections not visible
to the naked eye, or observable by the home connoisseur
who is less familiar with the technicalities of the craft.
The difference between hand work and machine-made
goods is, however, easily understood, and does not require
an expert to point out. Quite an ordinary collector will
note the suggestion of original work seen in all hand-made
goods where tools have been given latitude and the
operator has imparted something of his own personality
to the object he fashioned.

The maker of cheap jewellery aims at effect rather than

1
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quality of workmanship, whereas the older worker pre-
ferred to merit the approval of his patron for quality and
stability rather than for appearance. The old worker
would take the gem in his hand and work round it a
suitable setting, he would labour to give the jewel the
setting best adapted to its size, shape and quality. Many
modern artists, however, in contrast take a framework
of gold or silver shaped according to a standard pattern,
and select a stone the nearest they can to fill the setting,
or to cover up the shoddy workmanship which needs
something to hide the defects or the loose way in which
joints and frames are made and held together.

The setting of gems is referred to at some length in
another chapter, suffice it to say here that the gem should
be set in harmony with colour, size, beauty and lustre ;
and when the golden frame is the first consideration,
which it must often be in the making of important works
for special purposes, then the stones selected for its
enrichment ought to be of the most suitable obtainable,
and the matching complete ; even then the gems to suit
the design ought to be chosen before the setting is formed,
for stones are not things to be cut and spoiled in order
to make ‘them fit.”

For many long years the work of the jeweller was the
exposition of the man, of the interpretation he conceived
of his art, and of his personal views of what was proper
and fitting. The ideals of the craftsman showed clearly
in the handicraft he followed, and especially in the work
he accomplished. ‘It was a craft in which great individu-
ality was observable, although in quite early jewellery
there was a well established rule of form and size. Take,
for instance, the fibule of the Romans ; in a small collec-
tion there is much sameness, but although there is a well
defined pattern the worker was allowed full freedom in
his interpretation of the model, and as many of the tools
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he used were of his own fashioning the articles he produced
by their use would be slightly different from those of
others who would use tools varying in form, and giving
different effects although used in a similar way. The
engraver handles his tool according to the formation of
the graver, and he uses certain tools with which he is
most familiar, and produces better results than if he used
those of different forms or sizes ; in this way then some
of the technicalities of craftsmanship are explained.

Modern machinery has altered the results secured by
simple tools worked by the craftsman who exercised
his judgment as to the way he worked them. For years
past the technicalities of trade have been growing narrower,
and the use of machinery and modern tools of standard
patterns and weights has brought about standardised
goods, robbed the craftsman of much of his freedom,
and lessened the value of  the artist who one time free
-must now, except under rare conditions, follow the lines
laid down by his employers.

CoMMON PRrACTICE.

What is called common practice in trade is that guiding
principle which insists upon a common basis of produc-
tion, following an established rule. This is seen the more
clearly in the present-day, but it existed- nevertheless
4n olden time. In Chapter v., ““ Guilds, and the Influence
they Exercised,” it is shown that the guilds exercised a
strong influence upon the workman and ensured his
adherence to ‘“ common practice *’ in the past as to-day.
Indeed the goldsmiths and others were bound down by
regulations in the past even more than individual makers
and their employés are now.

It may be thought that this is not a matter of much
importance to the collector. It is, however, in that its
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realisation leads to understanding the similarity between
many of the trinkets and jewellery made in very remote
periods, and also helps to make us understand how it is
that there was never any very great divergence between
the makers throughout long periods of time. The making
of jewellery is but the story of the evolution of art, for
there are very few striking novelties or original departures
from the common practice of the day. The difference
lies in the quality of finish, in the freedom allowed in
decoration, the difference in the metals used, and the Way
in which they were manipulated.

The common practice is seen in barbaric jewellery, in
the arts of early peoples of all ages, and in the art of
those who worked for uncivilised races. Many of the
beautiful jewels of Oriental peoples, very crude in their
formation, and made, possibly, to impart a sense of
splendour, an attribute of Oriental pride, were fashioned
with that object in view. It does not follow, however, -
that the workmanship of all the jewels which have been
preserved or that were made at any one time, and by
or for any one people, was the very best the workman could
turn out. To-day the workshops of Birmingham and
other manufacturing places do not produce all their goods
of one standard quality. Far from it, as art advances
there are more patterns and a greater variety of wares
to suit the tastes of everybody and to fit their pockets
too. Thus in line with the markets catered for, the
maker produces his wares; he tries rather to please
the tastes-of his customers than to follow his own ideals,
and he works accordingly.

When art passed out of the hands of the amateur'it
went into the hands of a maker who, for money or as in
earlier times barter, produced goods according to the
buyer’s needs. It is a well established fact that in the
days of the Stone Age there were workers in flints who
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supplied many fighters and hunters, and even the needs
of a settlement in domestic flints. Entire workshops,
and the refuse such workings would produce, have been
discovered. If there were craftsmen and traders in the
limifed supplies of those far-off days then we may be sure
when jewellery was first worn the amateur would soon
surrender his occupation to those who by practice or
skill were better able to carry it on. The achievement
of the trade under the guidance of their guilds, and the
results secured by some of the best artists who have
worked in metals and in the cutting and setting of gems
are of ‘considerable interest; the common practice of
the “earlier times is, however, of more interest to the
collector, in that the collector who understands some-
thing of the methods of production of the objects he
admires and collects is better able to appreciate his
treasures, and far better able to secure bargains, for he
is independent of his agent and able to assess the value
of his curios from the standpoint of the worker and artist,
as well as by their scarcity and rareness and their curio
worth.

There have been times when production has been very
prolific, and there Lhave been times when it would have
been impossible for much wealth in jewels to be accumu-
lated. The peoples in some countries had access to
materials which were denied to others. We have heard
of the plentiful supplies of pure gold which once were
to be had by a few simple mining operations in this
country ; and in some parts of Central Africa the natives,
although perhaps possessing no other wealth, had all the
gold they required to make for themselves bracelets and
armlets and rings of the pure metal, the material costing
little, and the workmanship a mere trifle, if the wearers
were not the actual makers of those objects which they
were so proud to wear. 3
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AMATEUR REPAIRS.

The home connoisseur is not an admirer of modern art
when it is far removed from the antique. The collector
from the very bent of his mind and “ the place wherein
his heart is set ”’ must have some preference for ¢ old
style,” and often for that which is farthest removed
from his own modern surroundings. As will be seen in
other parts of this work the collector of jewellery, and
those who delight in the contents of the old jewel box -
which has come down to them as a heirloom, must of
necessity be better acquainted with Georgian or early
Victorian jewellery than with ancient Roman or Celtic
art. When, however, the amateur worker in precious
metals and fashioner of jewellery begins to copy the antique
he generally takes as his model the objects which were
made by man in the days before he was very far advanced
from amateur home working. Many of the oldest works
of art are really very beautiful and can be copied without
difficulty by the present-day amateur ; and what to the
collector is, perhaps, of more importance,‘ they can be
repaired when broken. ¥

A knowledge of craftsmanship, even if only that of an
amateur worker in metals is useful to the collector in the
pursuit of his hobby. It enables him to buy oddments
with some slight blemish which can be repaired without
difficulty by those who have learned the use of simple
tools. To take such repairs to a professional is to ensure
their repair on the lines of modern craftsmanship, which
almost invariably ‘shows their restoration.

The amateur repairer follows the lines of the older and
less skilled man who was content with a cruder finish.
He is careful not to remove the marks of age, but lovingly
deals with such indications; in short he combines the
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gkill of an amateur craftsman with the veneration of the
antiquarian. Many bargains have been acquired in this
way and not a few choice objects have been secured in
a damaged state, and then repaired ; in olden time and
at the hands of Fastern workers rare jewels were often
given indifferent settings, causing them to be put on cne
side as damaged after a few years wear. :

Some very remarkable jewellery has come to us from
the East; and among the barbaric jewellery of nations
outside the reach of modern machine-using peoples
there is still much interesting native art. Races which
were but a short time ago in a state of savagery possess
beautiful jewels which they set in gold and other metals
in primitive styles, and at the auction room such objects
—needing only a little repair—often change hands at
prices which should satisfy the most economic collector.

The older jewellery is hammered ; wrought by
“ hammer and hand,” and the wires by which it is some-
times linked were often beaten together. The smith of
early days had strong faith in the value of welding, and
he laboured to produce a true weld without the use of
modern tools, drills, rivets and screws. The jeweller in
like manner operated the more costly metals and achieved
his more delicate craft in a similar way.

Some of the old jewellery is remarkable for its great
simplicity ; necklaces were formed of delicate hollow
cubes of gold, beads of stone and pottery, glass, and
perhaps a few pearls, the entire ornament, gracefully
fashioned, having a simple wire loop or hook by which it
was fastened.

The study of a few objects of contemporary art makes
it easy to form the right crnament which may be missing.
It may be a lozenge or a cube or some other elementary
object, for necklaces and strings of beads were seldom
formed of the same ornament often repeated. There

D
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was variety of shape, but always symmetrical in the artist’s
conception of primitive beauty ; thus it is that what is
sometimes termed ‘ natural ”’ art is much admired—and
rightly too when it is remembered that simple objects
shaped by man in early days were copies, although
perhaps crude, of models provided by Nature, and between
Nature and Art there is a close affinity.

Bead necklaces are very often in need of repair. Fine
strong silk is best for threading beads, although hair is
sometimes employed, and occasicnally fine wire, but the
latter is not flexible enough for beads which are to be worn
round the neck. A bead needle is an instrument easily
procured and is useful for the purpose, as it will thread
the finest péarls or seed beads—it is long and thin being
the same thickness all its length. Most bead necklaces
are fastened by small gold clasps, which in many of the
older necklaces are much worn. It is not worth while
trying to repair these, or having them repaired by a
workman ; modern clasps are on the same pattern
and can be obtained almost identical with those made a
century or more ago.

When repairing bracelets and supplying parts missing
the amateur is apt to forget the usual sizes, and liable
to make them too large.

Brooches are often out of repair, but a new pin will
generally make them “as good as new.” Pins ready
fashioned with and without plates with-hinge complete
can be bought from a working jeweller, and may be
attached by the amateur who will leave the work not
quite as new looking as the usual repairer of such things,
but wearable. The decorative ornament of antique
brooches frequently needs a little touching up to make
the article presentable—and so the story of much needed
repairs which a capable amateur can carry out could be
extended. When once the collector learns that it is
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comparatively easy to keep old jewellery in fairly good
order the owner—he or she—is not likely to be satisfied
with imperfect articles to wear, or to hand on to posterity
as relics of the past !

SivpPLE TooOLS.

The tools required by the amateur are those which
were used by the early artists who fashioned the antique
jewellery undér repair, and they are similarly made.
That of course refers to the later works of antiquity and ,
not to prehistoric objects when the patience of the work-
man must have been sorely tried, although perhaps. he
had not learned the value or measurement of time !

The tools procurable now are no doubt better in form
and finish than those used in olden time, for they are
fashioned by machinery and turned out in quantity.
In the hands of the amateur, however, these better tools
will not enable him to turn out better work than the
makers of the jewellery undergoing repair, they may,
however, be some little compensation for the shortage of
experience. One or two hammers are essential for
" operating the chasing tools and the gravers, which can be
bought in a variety of forms, and slightly different in
shapes. Files are very useful, and several of the makers
of amateurs’ tools are selling very handy sets of small
files. A bench stake is necessary—it can be fitted into
an old table and removed at will. Shears for cutting
the metal are needed, a few chisels and a drill for fine
work. A jeweller’s saw frame and saws will come in
handy, and of course a sand bag, the latter to hold the
work in place. The amateur metal worker should take
a few lessons, for the workshop practice of a working
jeweller is much too big a subject to be handled in this
chapter.
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A little sheet silver and some wire are materials needed.
Gold or amalgam wire will be helpful in repairing chains
and links which a pair of plyers will shape to supply
deficiencies. Incidentally it may be mentioned that
repaired parts can be burnished to the condition of the
old and a good polish given where needed by the use of
Tripoli powder. In resetting old stones or when matching
them a small piece of tin-foil at the back acts as a reflector,
some use black paper behind opals, as will be seen when
examining the setting of an old piece when it is necessary
to repair the frame of the stone or to fit a new stone in
the old setting.” Care should be taken to fit the stone
in tight, that is to say inlay it, and then with a small
burnisher or similar tool smooth over the edges until
. they hold the stone firmly. Tf such edges exist and the
stone has to be put into the old frame, then open out the
rim until the stone is put in tight, and packed if needed.

Tae Resurr.

The result of a smattering of knowledge of craftsman-
ship, as gained from careful observation and from actual
practice is that in a collection of old jewellery the best
effects will be secured. There will be no imperfect and
meaningless pieces, the real use of which is not observable
because parts are missing ; and there will be no necklaces
without clasps or bracelets unstrung or partly defeclive.
There is much to interest in the possession of the antique,
but perfect specimens in every branch of collection are
aimed at. In jewellery, however, it has been shown that
it is not always possible to secure perfect examples, and
that when bargains are going it is because there is some-
thing deficient, perhaps only a trifle which the art of the
amateur craftsman can put right. :



CHAPTER V.

GUILDS, AND THE INFLUENCE THEY
EXERCISED.

LONDON GUILDS—SCOTCH AND IRISH GUILDS—MEN OF
MARK—SOME RETAIL JEWELLERS.

THERE is something very eclannish about workmen,
a kinship and fellow feeling which has been apparent
in all ages. There are few records extant, it is true,
but there is abundant evidence that in very early days
workers in the same metals, and those who produced
similar objects, consorted together, and often dwelt in
the same streets and thoroughfares for protection, and,
as trade developed, for the better pursuance of their
business. This fellow sympathy between men practising
the same arts is seen in almost every trade. At the
dawn of the Christian era the silversmiths of Damascus
had a common cause, and a leader in Demetrius. The
workers in gold and silver have generally been among
the most prominent craftsmen, and that is as it should
be, for the metals from the very earliest times represented
the wealth of nations, not only in bullion and coined
money but in jewellery and plate.

In another chapter. the beauty and clever working of
gold in prehistoric times, and in the days when the world
was young, is more fully dealt with, the connoisseur must,
however, remember that the precious metals in some
form or other represented the world’s wealth, and that
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those possessions which were in kind were made attrac-
tive by the genius of man, who gained proficiency in his
craft as the knowledge of the art became better known.
The furtherance of that object and the retention of the
skill acquired, together with a growing desire to con-
serve the trade of a town or district brought about the
formation of guilds—a form of trade protection which
in time exerted such.a widespread influence upon crafts-
manship and art. i A

Such guilds as those connected with the art of the
goldsmith and the jeweller have been met with in many
countries, and some of them can trace their origin to
very early times. In England there are many old guilds,
but most of them have now lost much of their original
value, although in more recent years there has been an
attempt to revive guilds, federations and associations
of traders for mutual protection, and in some instances 2
for the better and purer practice of the craft with which
they are associated.

Loxpox GUILDS.

It is not surprising that among the numerous guilds
which have been formed in the metropolis the workers
in precious metals have played a prominent part. Very
early the workers in gold banded themselves together,
and the Goldsmiths’ Company soon became one of the
wealthiest and most important guilds. The Worshipful
Company of Goldsmiths was no sinecure, for it acted
beneficially upon the craft and instituted a system of
purity of the metal used and fixed a standard by which
the quality of the wares wrought by the members could
be gauged and known.

The same Company has like a-few others retained its
beneficial influence on the trade, and still at its Hall marks
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the plate produced within its jurisdiction, thus performing
a useful function in the State, taking part in the regula-
tion of its trade and commerce. It may be mentioned
that the purity of the coin of this realm has also been
under the control of the Goldsmiths’ Company, for the
historic trial of the Pyx is one of its functions, and the
assay of the currency to ascertain its quality is entrusted
to it. »

The records of the earliest happenings of the Guild
. are lost, but in its magnificent Hall there are many rare
relics of its former usefulness, of the works its members
produced, and of the more modern treasures in the making
of which the goldsmiths of recent times have well main-
tained the high reputation which their predecessors in
the craft enjoyed. The Company was active as far back
as the twelfth century, and like many of the older guilds
was of a semi-religious order, mainly caring for the
maintenance of the standard of quality of materials used
and of the work turned out. The Goldsmiths were crafts-
men, and cunning workers they were too, as the rare pieces
of early make still extant show. The ancient mystery
had its patron saint, and St. Dunstan was honoured in
that he was himself a worker of metals. There is a legend
that Edward 1. possessed a ring of gold in which was set
a famous sapphire, the ring being the handiwork of the
Saint. St. Dunstan’s, day was formerly kept as a gala
day by the members, and bells were rung and prayers
said for the souls of deceased members of the craft.

According to ancient charter Edward mI. granted the
goldsmiths special privileges, and ordered that the Com-
pany should exercise an oversight over all the goldsmiths,
most of whom had their shops in the High Street of
Chepe. Perhaps one of the most important duties asso-
ciated with the manufacture of jewellery in those days
was the thorough way in which the Company secrutinised
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all the articles which had then to be sold either in Cheap-
side or in the Exchange. Cheap jewellery was made
even then, for we are told that the practice was to cover
tin with gold so cleverly that it was easy to deceive the
public and to palm off false goods, and in addition to
cheapen the production of jewels by using counterfeit
stones.

It is interesting to note that the first Hall of this power-
ful guild was erected in 1350, a more important one
followed, but alas! it was destroyed in the Great Fire.
The present magnificent Hall on-the original site was not
‘built until 1835, it is therefore comparatively modern,
and is very handsome and decorative. It contains much
plate and many objects of great value which will be more
fully referred to in a future volume of this series dealing
with gold and silver plate, for jewellery is but a minor
part of the work of the members of the craft.

Among the smaller companies in London the Girdlers’
Con'lpany claims to be one of the oldest. It carries us
back to the days when girdles of silk were worn, and to
those times before pockets were in common use. The
origin of this Company is said to be found in some lay
brethren of the Order of St. Lawrence supporting them-
selves by the manufacture of girdles. The guild, however,
dates from the time of Edward mI., and it gained many
subsequent charters. In the reign of Elizabeth the
Girdlers joined the Pinners and Wyreworkers. For many
years they prospered, and made many jewelled girdles
and supplied those charming belts from which were
suspended so many oddments, and which served to keep
close at hand chatelaine instruments and the numerous
trinkets which the orderly and careful housewife thought
necessary to possess and carry. (See Chapter XXVIL,
“ Chatelaines, Chains and Pendants.”)
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ScorcH aND Irisu GuUILDS.

Some interesting particulars about old Scotch and Irish
plate are given in Mr. Cripps’ standard work on Old
English Plate, but those metal workers were chiefly.
devoted to the manufacture of plate as separate from

~jewellery. The trade as a whole was conserved with
the same care in Scotland and Ireland as in England,
and the Guilds established in the two countries acted in
their respective spheres much as did the Goldsmiths’
Company in England. Mr. Cripps says “Then came
the letters patent of King James vI., granted in 1596,
and ratified by parliament in the following year, to the
deacon and masters of the Goldsmiths’ craft in Edinburgh,
which gave further effect to these statutes by empowering
that body to search for gold and silver work, and to try
whether it were of the fineness required by law, and to
seize all that should appear deficient ; this gave them a
monopoly of their trade and the entire regulation of it,
separating them finally from all association with the
‘hammermen ’ or common smiths.” The assay office
was then in Edinburgh, the Glasgow office being estab-
lished at a much later date.

The Irish goldsmiths were banded together under the
title of the Goldsmiths of Dublin, and had duties to
perform in order to keép up the standard and quality of
the work made in Ireland, at any rate within their imme-
diate jurisdiction. Mr. Cripps mentions a Company of
Goldsmiths in Cork who ‘‘ marked their plate with a
galleon and a castle with a flagstaff.”

Scotch jewellery has always had characteristic symbolic
designs, and the stones which have been used, together
with the jewellery representing the clans, have given the
gold and silver work of the northern part of Great Britain
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a distinctive style. Ireland, however, has during modern
times shown no particular preference, other perhaps than
the form of the Irish harp, which together with the sham-
rock incorporated in modern jewellery has distinguished
it ; it is in the early jewellery of Ireland that collectors
find the greatest interest. In Chapter Xx., *“ Celtic Gold,”
several pieces of this quaint and rare gold and silver
work are described. In the making of this, however,
no guild exercised any control, although in the very
earliest forms there does appear to have been concerted
action, and a definite plan of ornamentation and form
carefully carried out by those early workers in the precious
metals, although they may have unconsciously followed
their own bent, which was narrowed by the limited
knowledge of art as then understocd, and in its limitations
preserved the purity of style and of metals used without
any formal recognition of control.

It should be mentioned too, that foreign trade influence
has at all times exercised considerable control over
craftsmanship in this country, and in all the trade and
commerce which have brought to our doors commodities,
especially those in which art is seen.

MeN orF MARE.

The functions of the goldsmiths of London became
more extensive as time went on. These traders lent
money and bullion to the King and nation, and in many
instances provided for the country’s needs in time of war.
The Jews too, in early days were great traders and finan-
ciers. They congregated in Old Jewry which still retains
the name of their location ; they were, however, banished
in the thirteenth century. Then came the Lombards,
who settled in what is now Lombard Street, and there
they hung out their signs and traded in gold, and became
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merchants, importing goods from foreign parts, eventually
founding those great banking houses which have played
such an important part in the nation’s finance.

The goldsmiths of Lombard Street had among their
number many men of mark. It was there that Sir
Thomas Gresham traded at the sign of the ‘“Grasshopper” ;
and when he built the first Exchange, thus providing
merchants with a meeting place, and consolidating the
commerce of the country, earned the esteem of his fellow
citizens. In the same thoroughfare lived Sir Martin
Bowes, a goldsmith, in the reign of Henry vIiL ; and at
the sign of the “ Unicorn” was the shop of Edward
Blackwell. It is recorded too, that Sir Robert Vyner
carried on the business of a goldsmith in Lombard Street,
and he it was who made the new crown for Charles 11.,
after the Restoration.

Many of these old goldsmiths, and in some smaller
degree jewellers, were broadminded men who gave much
of their time to public affairs and sought in one way or
another to improve their city. One of these men of note
was Richard Myddleton, whose name is still perpetuated
in Myddleton Square, Clerkenwell, near the site of the
culmination of the great achievement of his public career.
Born in Denbigh Richard Myddleton became apprenticed
to the Goldsmiths’ Company, and in due time commenced
business on his own account in London. He seems to
have been a very successful trader gnd craftsman, for in
1597 he represented his native town, Denbigh, in Parlia-
ment. Royal patronage was of great value then, and
indeed carried with it support and often financial aid.
King James 1. made him ‘“royal jeweller,” and often
visited his shop. When Myddleton ‘evolved his great
scheme for supplying the Metropolis with pure water
from Hertfordshire the King joined in the enterprise.
It was successful, and in course of time the New River
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brought a plentiful supply to the New River Head, then
in the fields between Islington and London.

The goldsmiths of the past continued to trade in smaller
things, and many had small shops, although in a quiet
way they were lending money and founding the great
banking houses, some of which are yet extant. The work
of these goldsmiths is not likely to be met with among
the jewellery of the “ home connoisseur,” but these men
of note are worthy of veneration, for they showed how in
those days it was possible for simple craftsmen to serve
their country as artists of a rare order, as well as building
up great businesses as merchants, which were surely, if
slowly, laying the foundations of Britain’s trade all over
the world, and forging the golden chain of commerce
which has been her bulwark, and enabled her to resist
her enemies and hold her own as she moved on in the
growth of empire.

SoME RETAIL JEWELLERS.

The craft of more modern days seems to have been
divided between those who made jewellery and sold it in
their shops, and those who' were content with buying
from others and retailing it. The business of the present
dayis dual too, although the larger manufacturing concerns
are distinct from the shops in which jewellery of various
kinds is offered to the public. It is not easy to disassociate
the craftsman from the thing he has created when his
personality is known, and it was especially so in olden
time when each object was stamped with the impress of
the maker, and often bore marks of his individuality.
In the following chapters, however, for various reasons,
the objects of art representing the crafts of many nations,
and created at different periods, must be reviewed either
according to the period and style in which they were
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- made, or the partieular object or purpose of the jewellery,
and not with refersnce to the artist or retailer. We may,
however, indulge for a moment in picturing the conditions
under which some of the old jewellery was sold in the
past.

Cheapside was the chief market—‘‘ Chepe ”’ of olden
time—and it was in Goldsmiths’ Row that the goldsmiths
plied their trade ; in like manner the silversmiths worked
and sold their wares in Silver Street, near the market of
“ Chepe.” As we have seen the Lombards and gold-
smiths hung out their signs, and some adopted the sign
of the “ three golden balls * still associated with those
who combine the retailing of jewellery and the lending
of money. The old taverns, often connected with traders’
shops, not infrequently adopted emblems of the crafts-
men by whom they were chiefly supported. A study of
the old trade stationery of retailers of more than a hundred
years ago often throws some light upon the way in which
they did business, and also tells of their patrons; and
their bills, perchance, tell of their customers and of the
goods they sold to them.

The *“ Golden Angel,” alone or in combination, was a
common sign in the eighteenth century. It was adopted
by Ellis Gamble, a goldsmith of Cranbourn Alley, who
was evidently proud of the sign, and had a very large
trade card (see Figure 2) on which it appears—it is an
unusually fine card, and records the trades’s status, and
the work he carried on. Ellis Gamble of the * Golden
Angel ”* entered his mark at the Goldsmiths’ Hall in 1696.
He appears to have been a silversmith of some notoriety
too, and was the son of William Gamble, who had traded
in Foster Lane at an earlier date. It was to Ellis Gamble
that in 1712 Hogarth was apprenticed, and there learned
the art of engraving metal. Hogarth in after years
engraved several trade cards, one being for his former
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employer. Gamble, according to his card, made, bought
and sold “all sorts of plate, rings and jewells.”

The old styles of engraving and of the designs then
prevalent in decoration are reflected on many of the trade
cards and in the catalogues of traders. The ‘“Angel”’ was
a favourite sign, for Smith, in “ye Great Old Bailey,”
who had a pretty card in *“ Chippendale * style, used it,
as well as others. Chalmers and Robinson were jewellers
at the sign of the “ Golden Spectacles *’ in Sidney’s Alley,
their cards were in ‘‘ Chippendale ”’ and pictorial styles.
At the sign of the ““ Goldem Ball ”’ in Panton Street,
Johnston & Geddes were said to *“ sell all sorts of jewellers’
WOTELE ,

The bill head, shown in Figure 3, is doubly interesting,
for not only does it represent a quaint style of stationery,
on which is exhibited on a shield of arms of the period
the style and name of the retailer—T. Hawley—but it
gives the details of the whereabouts in Strand where the
shop was situated, ‘‘three doors from the Adelphi.”
This is the original invoice of a gold watch made for the
Duke of Wellington (then Marquis of Wellington) in 1813,
two years before the battle of Waterloo—perchance the
watch he wore on that great day. The description of
the watch reads ““ Small gold watch and gold key, with
the engraving of the Marquis of Wellington.” The price
named is £8 3s. 0d. Wonderfully interesting are these
old trade cards and shop bills of a century or more ago !



. CHAPTER VI.

THE ENGRAVER.

THE MANNER OF ORNAMENTATION—HISTORY OF THE ART
—SOME EXAMPLES—TECHNICAL POINTS.

It is well to be acquainted with the different artists
by whom objects of art are worked. The engraver is one
who practices the art of ornamentation and generally
works upon some.object already fashioned. His scheme
of ornamentation is dependent upon the article he em-
bellishes, and he is frequently compelled to work according
to the purpose for which the object is to be used ; more-
over he often finds it necessary to adapt some given style
of pattern so as to make it conform to the shape or size
of the piece of metal or other material upon which he
operates. The art as applied to the jewellery trade is
of course only one branch of engraving ; it is the decora-
tive side, and includes that of fanciful ornament and
rigid pattern, also embracing the engraving of legends
and inscriptions, especially so in the case of presentation
ornaments. It is applied to a much larger extent upon
gold and silver plate which is so often engraved; but
trinkets—Ilike snuff-boxes—have often been engraved.
with inscriptions and short sentimental sentences, and in
some instances the engraver has almost covered the
surface of the object with monograms and names. The
art as applied to metal is very ancient, and although much
of the so-called engraving is more in the form of chasing,
the graver’s tool has long been known and applied for the
adornment of jewellery.
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THE MANNER OF ORNAMENTATION.

.The manner of ornamenting and embellishing jewellery
does not trouble the collector of old jewellery overmuch—
he rather judges the effect of the craftsmanship than the
methods by which the results have been achieved. In
order to fully appreciate the finished article it is, however,
well to understand something about the technique of
ornament. Moulding, casting, hammering and putting
into shape are some of the first processes by which the
maker of old jewellery produced the rough object. To-
day machinery plays an important part not only in
producing the article, but in finishing off the details and
finally polishing, and if necessary cuttirfg and engraving
the ornament. The hand work which meant much time
and labour is now only reserved for the more costly work,
and for inscriptions and minute strokes of the graver.
In olden time before machines in which such delicate
things as small pieces of jewellery could be operated
were known, the artist fondly handled the article and
gradually by graver and other tool added little by little
to the decoration, until a finished article lay on his table—
made, engraved and polished by hand.

Some of the methods of craftsmanship have already
been referred to, and some of them have been employed
without interruption from the very earliest times. Among
these the engraver, working with quite simple tools, has
been the most prominent artist.

The engraver, as it has been stated, in more recent
times has worked almost independently of the jeweller,
and-has carried on his work at the beck and call of the
maker. His functions have been two-fold, for he has
provided the engraved gem for its setting, as well as
engraving the gold and silver setting and ornamenting
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the metal object which is frequently without stones
or other additions. The gem engraved with signet or
seal, as apart from the work of the lapidary and polisher,
has contributed much to the beauty of the metal setting.
In olden time, perhaps, the engravers of stones and gems
made their setting, and it is well known that many skilful
jewellers have made and engraved, and sometimes in-
seribed jewellery and fancy trinkets, carrying through
the whole process. Now, as it has been stated, engraving
is only one of the branches of applied metal art.

Although engaged at times upon fashionable replicas,
and copying the styles of former periods, the engraver
has general]ly followed the prevailing taste or style of
the period in which he worked, and his work has taken
the form of emblem, device or letters in the gold or other
metal operated upon, or in decorating a plain surface
and making it a picture in low relief, as distinet from
the raised or moulded ornament in which so much of the
old gold jewellery is so rich.

In some instances the effect of relief is much enhanced
by the additional cutting to which the ring, brooch or
other object has been subjected. Larger pieces of plate,
especially silver plate, are frequently engraved with shield,
monogram or inscription ; and quite small objects are
likewise engraved with legends and sentimental mottoes
—as in posy rings. (See page 238.)

HisTory oF THE ART.

From early examples the use of the graver (the tool
by which engraving is effected) was known to the ancients
who operated on precious metals as well as on stones and
gems. How far back this art was known it is now
difficult to ascertain, writers are usually content with
Biblical proof, and about the use of the graver the story

E
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of the Jews is quite clear. An often repeated reference
is that mentioned in Exodus of the plate of pure gold
on which was engraved ‘‘ Holy to the Lord,” that being
an instance of the engraving of letters or characters,
the plate being still further enriched by ornament. In
this early mention of engraving the art is bropght down
to the equally early mention of jewellery and gems of
which the setting of precious stones in Aaron’s breastplate
is sufficient evidence. It is very interesting to know
from such an authentic source that the craft was followed
by skilled workmen, the name of one at least being
recorded. In the furnishing of the Temple the Israelites
called to their aid men skilled in-all the crafts ; and in
Exodus special mention is made of Bezalel, who appears
to have been a master craftsman, well skilled and cunning
“to work in gold, and in silver and brass, and in the.
cutting of stones for setting.” In this work he was
associated with Choloab -who was evidently another
ancient Jewish worker in the precious metals and gems.

It may be assumed that the Jews learned this art of
making jewellery and engraving it from the Egyptians,
whose still earlier work is evidenced by the discoveries
in their tombs, and confirmed by Secriptural mention of
the treasures given to the Israelites by the Egyptians
when they ‘ asked of the Egyptians jewels of silver and
jewels of gold . . . . And they spoiled the Egyptians.”

The graver’s tool was well understood in the land of
the Israelites, so much so that it was used as a symbol
of higher things. In Zechariah iii., 9, we read, ‘ For
behold the stone that I have set before Joshua : upon
one stone are seven eyes, behold I will engrave the graving
thereof, saith the Lord of Hosts.”

The wealth of gold vessels and scarce objects made
for the Jewish ceremonial cannot be estimated from the
brief records given in Holy Writ—all these priceless
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treasures have long since gone, and the world is the poorer.
What would a collector give for a piece of ancient Jewish
jewellery ? The worship of the God of the Hebrews
involved no burial of relics—but contemporary and even
earlier Egyptian tombs have yielded treasures of this
art as then practised, and we must be content with them
as mementoes of those days when the East was in the
ascendant, and the Western world practically unknown.

SomE EXAMPLES.

v

The Egyptian rooms of the British Museum are full of
examples of early engravings. Gold rings are covered
with inscriptions, most of the bezels being symbolical,
and some cleverly executed although very minute: to
take an instance there is one on which is a man-headed
lion crushing a prostrate foe with his paw, on the other
side being an inscription which means ‘‘ Beautiful god,
conqueror of all lands, Men-kheper-Ra.”” On another
ring, on the bezel, is the figure of a goddess seated in a
boat under a canopy. (For further mention of inscribed
Egyptian rings and jewellery, see Chapter vir., “Egyptian
and Assyriaw Jewellery.”’) :

The large amount of Celtic gold jewellery found in Ireland
shows that British goldsmiths were no mean craftsmen.
There is little to tell in what way the early British bene-
fitted by their close touch with Roman craftsmen during
the first four centuries of the Christian era, though there
is evidence that when left to their own resources they
still pursued the art—for Briton and Roman were merged
in one nation.

In Saxon times jewellers continued to work in the
precious metals, but few personal relics have been pre-
served to us—and few indeed are the inscribed jewels
from which their owners are known. One rare example,
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often quoted and described, is the famous relic of Alfred
the Great now in safe custody in the Ashmolean Museum
at Oxford. This rare treasure was taken by the King
on his retreat to the Isle of Athelney where it was found.
It appears to be crudely fashioned but in reality exhibits
considerable skill in manufacture and in the art of en-
graving. (See figure 10). (For .further reference, see
Chapter x11., ““ Anglo-Saxon Gold and Silver.”)

TECHNICAL POINTS.

.

Crest, monogram and inscription are common enough
on domestic plate, and in some instances they occur on
jewellery and trinkets. As a familiar instance snuff-boxes
may be mentioned. The engraver has often cut mono-
grams on signet rings and in more modern days worked
elaborate monograms on lockets and pendants. Coats
of arms are of course more restricted in their use, but
they are not infrequently found on old trinkets which
have changed hands many times, now finding a home in the '
possession of those who are in no way associated with the
arms or crests engraved upon them, or persons who are
now entitled to use or exhibit them. It is always inter-
esting to understand the various engravers’ marks, which
in heraldry mean so much. A knowledge of some of
these may be useful, although the great differences in
crests and symbols made by a few strokes of the graving
tool cannot be given here at any length. Colour in
heraldry is important, denoting different blazonry. The
principal colours and their heraldic names are as follows :— .
gold (or), also denoted by yellow ; silver (argent) ; black
(sable) ; blue (azure); red (gules); green (vert),; and
purple (purpure).

In the sixteenth century the engraver on metal began
to denote the heraldic colours of his patron’s shield by
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lines and dots, which became the method of denoting
colours then generally accepted. Taking these in the
order already mentioned, the dots and lines used,
which may be clearly seen on heraldic engraving on
curios and trinkets, are as follows :—gold, dots ; silver,
plain ground ; black, crossed vertical and horizontal lines ;
blue, horizontal lines ; red, perpendicular lines; green,
lines from right to left, and purple, lines from left to right.
By using these key notes the true colours of the common
armorial bearings and shields can be ascertained.



CHAPTER VIL

PREHISTORIC ORNAMENTS.

PREHISTORIC RACES IN BRITAIN—CIVILISATION BEFXORE
WRITTEN HISTORY—OPENING THE GRAVES—SOME TYPICAL
EXAMPLES OF JEWELLERY.

Maxny writers have classed together the handiwork of
the ancient peoples who inhabited Britain in the earliest
times and the Celts, who in after years came over from
Europe and dominated the older races, gradually squeez-
ing them out of existence, and little by little driving
those who did not become part of the newer civilisation
into the more remote parts of these islands. There
appears to be, however, such a vast chasm between the
prehistoric races of the Stone Age and the Bronze Age,
and the Celts, that it seems only right to draw attention
to their arts separately, although there must of necessity
be a period when the overlapping of race and era cannot
be divided by any sharp line. Geologists tell of the
earlier Stone Age, of the Neolithic period when man had
advanced somewhat, and of the Bronze Age when flint
was gradually giving way to bronze. It is of the peoples
who were inhabiting these islands during that vast -
space of time, ending perhaps two or three centuries before
the birth of Christ, of which we learn by the graves which
have been opened, and the relics found therein.

PreEHISTORIC RACES IN BRITAIN.

The legendary myths about the origin of British man
who worked in stone and flint in the Stone Age, raising
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great monolithic stones, and a few such temples of stone
as are typified in the great examples still to be seen on
Salisbury Plain at Stonehenge and at Avebury, may
be dismissed as of no importance to the collector of
jewellery. The little we know is derived from their works.
In like manner the higher skill of the men of the Bronze
Age can be judged only from the metallic remains found
in the early barrows. The men of those times, that is
of the period before the Celts overran these islands, had
advanced from. the primeval savage of a very much
earlier period, for the art of these casters of bronze is of
no mean order, and as we can gather from the contem-
porary records of Eastern peoples who had means of
transmitting their histories when the men of these northern
regions were prehistoric, they had a very advanced
civilisation and knowledge of the arts. The native
tribes were not much behind those they preceded, and in
their tastes they showed some character and love of the
beautiful. Their relics are of no tawdry character.
Jewellery it is true has been valued by uncivilised races
and éven savages, but much of the gold and the earlier
bronze has been found to be far from barbaric, and it
reveals a knowledge of geometry and clever handling of
tools, besides skilful mixture of metals and some know-
ledge of chemistry.

CIVILISATION BEFORE WRITTEN HisToRY.

The peoples of the bronze period left no written account
of their doings, and the remains found in their graves are
scanty. There must, however, have been a widespread use
of the earlier materials, flint and stone, and the newer
bronze. From some discovered remains it is evident
that these men chipped many of their flints for domestic
purposes and for ornament as well as utility. Collectors
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of flint implements try to distinguish between the work
of the peoples who inhabited different parts of England
and Ireland. Suffolk is a county very prolific in flints ;
the Thames Valley too, has yielded up innumerable
relics, all of which have been classified. The rarer dis-
coveries are the beautifully chipped arrow heads and
pigmy weapons. Some have puzzled over the differences
in size in complete sets of flints, and have tried to frame
a reason for the larger and smaller objects of almost
identical form. The tiny flints look as if they had been
used by a race of pigmies such as legends have pictured.
The existence of a 1eal race of pigmies using these small
and often beautifully worked flints has been proved to
the satisfaction of many, and it is contended that driven
farther West by the advancing races these diminutive
people took their last stand in Cornwall, where for a time
at least they existed as a separate race until the Celts

came and dominated the earlier inhabitants, small and

large. If that were so doubtless the pigmies lived in the
forests and woods and disported themselves by the wood-
land streams and in the glades. Here certainly is abun-
dant material on which to found the fables and myths
about the fairies and the pixies which are so common in
Cornwall, and still believed by some country folk elsewhere.
Perhaps the charming little arrow heads with their wicked
barbs were the veritable weapons of the fairies and pixies !
The collector of jewellery now and then comes across
one of these little flints mounted in more modern times
as a charm ; thus it is that the memory of the pixies
lingers and all that once belonged to their race is treasured
and valued, and often unnatural powers are attributed
to them. ;

Without giving undue credence to myths and legends
about peoples and the things around which a halo of
mystery has clustered, it is well to remember that all
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legends can be traced to an early origin. It is well
known that history unwritten in olden time was handed
on verbally, and although it may sometimes have been
added to in the course of transmission many of these
ancient tales have been found to have some truth attached
to them, and to point to a real origin, although in their
telling they have lost some facts which would explain
their true meaning, and have gained mystery by the super-
natural attributed to unexplained events and doings.
Many of the legends are only true tales about early peoples
who inhabited this country, and who lived and died under
such vastly different conditions to those which now
prevail. The stories of their lives, told in brief, once
understood, now appear strange and unnatural, most of
them; however, are not inconsistent with the researches
of antiquarians and others. The discoveries in barrows
and old burying places have in many instances confirmed
legend and myth, and have proved that some old chief-
tain was actually buried where tradition had long placed
the location of his tomb, in which he was interred perhaps
after some great fight. '

Of the industries of these workers in flint and bronze
the remains of their enterprises are few. Their mounds
and hill forts once covered the land, and they worked in
the mines of Cornwall, perhaps securing tin and copper
for their bronze long before the source of their wealth
became known to the Celts, who came after them, and
the Pheenecian traders who eventually set up a continuous
traffic with the people of the West.

The Palzolithic or Old Stone Age passed away, and
the progress of man in his culture as shown in the flints
he worked advanced when the Neolithic or Newer Stone
Age came, although slowly as measured by our standard.
Then came a period when copper was discovered and its
uses recognised, it was a brief Age of Copper, a mere
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prelude to the longer and more important Age of Bronze.
Tt is here that the interest to the collector begins. The
graves of the older races yield worked and curious orna-
ments and beads, and a few trinkets which may have been
worn for personal adornment. The purpose of the
objects of the Bronze Age are, however, much clearer,
and we cannot mistake their meaning. There are armlets
and rings, pins and brooches. The brooch is an indication
of the costume. The wrap or cloak was fastened across
the shoulders with a large brooch. The women folk wore
bracelets and necklaces, and used pins for their hair.

In the remains of the lake dwellings in Switzerland
have been found earrings as well as bracelets.. There,
are many little objects which may have been worn as
ornaments or as charms for the prevention of evil. (See
Chapter xxxmI., Amulets and Charms.”) Tt has been
surmjsed by some that from the number of odd objects
found in the bottom of lakes they were votive offerings to
the spirits supposed to dwell therein. Many were the
attempts to propitiate the spirits which have at times
been believed to control the destinies of man. Faith in
a superior power has always been implanted in the human
breast, and all through the ages the metal worker has
devoted much of his skill to the production of things
which would be acceptable to superhuman spirits or their
priests and delegates.

OPENING THE GRAVES.

Respect for the dead has not prevented the curiosity
of man, and his cupidity for knowledge and even plunder,
in this era, from desecrating the graves of those great
prehistoric chieftains *whose followers, and the races. by
whom this country was occupied and peopled for very
many centuries, respected. There are few if any barrows
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unopened, it is useless therefore to do more than accept
the relics found therein as mementos of races long for-
gotten and to preserve them for all time in order that
the story of primitive man may be made as complete as
possible and demonstrated by the things he made and
left behind.

In the barrows scattered at one time very generally
over hill and moor there must have been graves dating
back thousands of years before the Celtic period, and
others which were the burial places of some who lived
in the later period of British life just before the Romans
came. In the earlier graves the jewellery so-called
congisted chiefly of beads and some tiny flints which may .
have served as ornaments. “Some time ago one of the
leading scientific societies viewed a few flints and inspected
the position in which they were found ; and from their
size and other indications it was decided that they had
once been a necklet worn by a girl or quite young person.

It was at one time customary to dismiss the early
races as ‘ prehistoric ’ and to leave the fanciful to weave
legends and myths about their doings—in short to class
them as savages. Now we take the actual relics found
in the barrows and discovered under authentic conditions
as the base on which to build the structure of nationality,
occupations and pursuits. From their remains, with a
knowledge of why certain things were preserved in their
burying places, the habits and degree of civilisation they
reached is ascertained. The relics of jewellery found,
often far from complete, as parts have perished, take us
back in thought to the days of the men of Britain who
were buried with pomp and ceremony in those barrows.

Some years ago there was a very thorough search of
the barrows found in Wiltshire resulting"in the discovery
of a large number of personal relics. Details of many
of the finds are given in Hoare’s Ancient Wiltshire.
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Most of the finds came from barrows which had never
been disturbed, and not a few from the neighbourhood
of Stonehenge. The pedestrian can yet ramble for miles
upon the Plain and see for himself these monuments of
a past race; the treasures they contained have been
taken away, but the barrows remain—some long and
others round. Many of the relics found in these barrows
are in the Blackmore Museum at Salisbury, and are
arranged in groups according to the mounds from which
they were taken. Thus the contents of a single grave
can be inspected, and the ° jewellery’’ of one grave
compared with that of another. Staffordshire, Derby-
shire, Yorkshire, and other parts of England have yielded
up long buried treasures, among which are jewellery and
trinkets.

The one great truth is revealed in every direction—a
belief in the Spirit world. It matters little for the purpose
of research whether this ancient jewellery was found
in cists, barrows, or, as in the north of England, in cairns,
everywhere the same facts, and apparently similar beliefs
are revealed—the necessity of providing the dead with
replicas of what they required in this material world.

Many of the small bell-shaped barrows have yielded
the best finds in jewellery, from which it has been argued
that they were the graves of women. The burials in
such barrows must have been those of people slightly
above the common herd, who could not have all received
the same formality of burial in separate barrows. It
cannot be too clearly understood that there was, probably,
then as now a wide difference in mode of living, clothing,
and personal jewellery between the chieftains and their
dames, and the common people who were then perhaps
under worse conditions than the serfs of Roman and
Saxon days. '

It is not necessary to go into the divided views upon
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the differences in the sizes and shapes of barrows. It is
possible that the larger ones were not the graves of
chieftains entitled to special burial, for instance one
large barrow when opened was found to contain the
bones of a number of quite young children. Perhaps
some tragedy was attached to that burial! In that
barrow were stones and beads and a few trinkets or
playthings, and there were charming little food vessels
for the use of the children in the Spirit world, just as in
many of the larger graves, in which were only one or two
interments, have been found incense vessels and food
cups.

TyricAL EXAMPLES OF JEWELLERY.

There is a great sameness in the jewellery of these.
prehistoric peoples who lived in- Britain and in other
parts of Europe before the Celts came and settled along
with the original inhabitants of these parts. Some of
the exhibits in the British Museum are of special interest,
in that they are labelled from so many different places, .
and the finds from barrows widely apart can be inspected
and compared. Many local museums too, are rich in
local finds. In an ancient barrow opened some years ago
at Cross Stones, near Todmorden, along with several
pieces of ornamental pottery, were brooches and a neck-
lace. Necklaces of beads are very common everywhere ;
one described by the finder was of different colours, the
stones of which it was composed being carefully selected.
Amber beads are often found in the graves. Some have
cut and banded patterns round them, indeed many of the
trinkets, especially those made of easily worked materials
like- amber, are ornamented. The gold ornaments in
early graves are very few, and it is not easy to tell whether
these really belong to the Bronze Age or to a somewhat



78 ANTIQUE JEWELLERY AND TRINKETS.
later period when the Celts had arrived. One earring
found, however, in an early barrow was of gold and
ornamented with a-checkered pattern, attached to it was
a small chain cleverly wrought.

Although there are doubts as to the extent of the
trading with this country carried on by the Phcenicians
it is generally admitted that these traders visited these
islands at a very early period and if they rarely landed
on the shores of Britain they at any rate reached the
outlying headlands of Cornwall, and carried on some
form of barter for the tin and copper which they had
learned to appreciate so highly. A thousand years or
more before the Christian era bronze articles of jewellery
were made in Britain. In Ireland some of the finds have
been very extensive and hoards which appear to repre-
sent a maker’s stock, and his entire workshop, and the
remains of the craft he carried on, have been brought to
light. The common form of brooch—that article of
useful wear—is represented among the finds of the earliest
periods. Some of these of ring-like form are wonderfully ‘
shaped and have transverse perforations through which
a pin could be inserted. Shields, many of them finely
embossed, are scarcely articles of jewellery, but they
represented some of the best applied art in that on them
their owners or the makers of such things lavished a great
deal of skill and showed that they could, and probably
did, enrich their jewellery with ornament, much of which
has perished.



CHAPTER VIII.

EGYPTIAN AND ASSYRIAN JEWELLERY.

THE SEARCH FOR RELICS—EGYPTIAN ORNAMENT—COLLEC-
TIONS AND EXHIBITS—ASSYRIAN GOLD.

TuE graves ‘which in England tell of a race or races of
people little advanced in the arts, using bronze and crudely
fashioning simple articles of jewellery, are but earth
mounds. The finds therein as we have seen are but few ;
they consist only of pottery, a few beads and little
articles which show us the primitive lives these people
lived before the Celts raised them to a somewhat higher
level. But when Britain was thus only feeling its way
towards that higher destiny which would come in the
future, Egypt and Assyria were cultured nations and
possessed wonderful buildings and a wealth of decorative
metal work, as well as sculptured stones. Centuries
before the Celts came to Britain the older races of the
world were practising the fine arts, and gold beaters were
hammering the pure metal and making jewellery of great
value. Strange that within the last few months British
soldiers have passed as victorious conquerors through
those lands, and seen the scanty remains of proud Ninevah
and the places where the Assyrian kings once ruled.
There is something very attractive about all that is
associated with the Bible stories of those great nations
now no more, and doubly interesting in that discoveries
during recent years have brought to light so many rich
treasures confirming Biblical history.
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Tuae SEARCH FOR RELICS.

Eastern lands have been explored for half-a-century or
more, and the relics found have been deposited in museums
for safety. The Museum at Cairo is rich in all these finds,
and the British Museum is particularly rich in the larger
works which were found many years ago through the
arduous labours of Mr. Layard, who brought to light the
remains of ancient Ninevah (now Mosul).

The search in the tombs of Egypt has resulted in vast
numbers of mummies being discovered, and many that
have been unwrapped have disclosed jewels, and gold,
which precious metal was also freely used in temple
decoration. Gold beaten into thin plates was a favourite
form of Egyptian ornament. The ductability of the
metal is one of its peculiarities, and the Egyptians were
not slow to recognise this useful quality. Homer mentions
the remarkable thin plates of beaten gold used in mummy
decoration. The overlaying of gold was an art much
practised by the ancients, for Pliny also remarks on the
skill of the gold beaters who were able to produce from
one ounce of pure gold seven hundred and fifty leaves,
three inches square. Curiously enough this art was
known to other ancient races, for it is evident that the
Incas of Peru coated their temple walls with thin plates
of beaten gold.

The search for jewels rare and unique has gone on in
Egypt in every place where the ancients were likely to
have stored it. In the royal tombs the searchers have
been rewarded. In the Cairo Museum are the rare jewels
which came from the tomb of the Queen of Zer. There
too, can be seen the golden ornaments found at Thebes
in the tomb of Queen Aah-hetep, the mother of Aahmes
the first King of the 18th Dynasty. These jewels are
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of rare forms and include a breastplate of gold enriched
with inlaid enamels. The Egyptians were -clever
enamellers as well as goldbeaters and craftsmen, and ;
many of our choicest ancient enamels were found in the
‘tombs of Egypt. ;

EayPr1AN ORNAMENT.

There are some familiar ornaments in Egyptian design
which cannot be misunderstood and are easily recognised
wherever they are met with. The enamels have a strange
beauty, differing from any other enamels, although there
is some similarity between the enamels of Egypt and the
older cloisonné enamels of China. To many the beauty
of the later * New Empire ” is seen to perfection in the
gold and jewellery found in the tombs of that period.
Some rare pieces well representing the best features of
the later time of old Egyptian art came from the tomb
of the Queen already mentioned; among those relics
was the breastplate of gold ornamented with jewels.

The lotus flower is introduced very freely, but it is the
scarab that seems to be of such great importance. The
scarabzus of the Egyptians is of the family of Lamelli-
cornia, technically described as a variety having the apex
of the antennz provided with lamelliform plates. The
scarab of ornament was carved or cut to imitate this’
beetle on the upper part, the underside being flat and
engraved with hieroglyphic symbols or characters. The
materials of which these ornaments or gems were made
varied, soft stone that yielded easily to the cutter’s tool
was often used, the hard gems were evidently cut by a
sharp tool of simple design. In this the Egyptians differed
from the Assyrians, who had drills. The green variety of
jasper was much favoured for scarabs, although others-
were made of porcelain and some of glass. Such scarabs

F
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were mounted as rings and worked Into gold settings
in varied forms. The scarab has, of course, been repeated
by succeeding generations, so that the form of the orna-
ment is no guide to age.

The Egyptian language consisted of signs and symbols,
and many of these besides the lotus flower were intro-
duced in ornament ; the same forms of ornament being
seen in architecture, sculpture, paintings and metal work.
The scarab which represented so much, and was itself
symbolical, was in its initial uses but a seal on which the
real symbols were engraved. '

Many of the scarabs were worn as amulets by the living ;
they were also deposited with the dead. It may be
remarked that these sacrabeii were good representations
in detail of the actual beetle. What are termed scara-
baeoids are an inferior form of ornament, although con-
. venient as seals and for engraving upon ; they were not
very good copies, although the general form was the same,
and sufficiently distinct to admit of no doubt as to the
object they symbolised. '

The double and single frets, forming the basis of the.

3

Greek ‘‘ key pattern ’ were used in Egyptian decoration
as in Persian, and this type of ornament is met with in
the jewels and decorations of the tombs, and upon the
jewels of the mummies.

The scarabeii warding off the Evil Eye were deemed
a protection alike for living and dead—those on the
mummies being much inferior in quality to the real gems
and scarab rings worn by the living.

The eye of Horus was a favourite emblem, and the lion
was also an emblem of the same deity. The frog, the
cat, and the hand of Nut are little objects commonly met
with as emblems. The hawk, an emblem of the soul,
was also a symbol often represented. (See Chapter
XXXI111., “ Amulets and Charms.”)
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COLLECTIONS AND EXHIBITS.

The best way to realise what Egyptian curios are like
is to visit museums where there are representative collec-
tions, and there compare the different objects which have
been recovered from the tombs, the shifting sands and
found amidst the partially uncovered ruins of once
populous cities.

Visitors to ligypt have brought away with them many
interesting curios and little pieces of jewellery and charms
which have been offered to them. No doubt the Arabs
have found many genuine pieces ; they have on the other
hand secured for sale countless objects which are merely
replicas of original jewels. As it has been stated whilst
many exquisite gems were cut and engraved and mounted
in gold in Old Egypt the jewellery of the mummies often
appears to be cheap copies of more costly gems. It is the
tombs and mummies which have been robbed to such an
extent ; therefore many of the jewels in the museums
as well as those sold as curios in the bazaars are of the
cheaper class. Again, there are very many forgeries—
modern reproductions—many very cleverly imitating
genuine pieces. These things * just discovered in one of
the royal tombs,” as the vendor will unblushingly affirm,
are palmed. off upon visitors ; and some eventually find
their way into good collections, hence the necessity of
caution and accepting even some museum exhibits and
the labels upon them with ‘“a grain of salt.” These
objects cover such a vast period of “time that there is a
marked difference between the jewels of the earlier dynas-
ties and those of the later Empire.

The best collections are in Cairo and in the British
Museum. The Cairo Museum contains a marvellous
assortment of early bead necklaces. Some are glazed
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with blue enamel and are shaped after the usual emblems
of the gods. Various pastes and enamels were used in their
manufacture, and in the scarab ornaments several kinds
-of steatite were selected. The best engraved scarabs are
inscribed with the names of priests and the gods. (See
Chapter xXIL., ‘ Rings.”)

Cairo Museum of Antiquities contains some rare,
almost unique, specimens of the jewellery of the earlier
dynasties. The pectoral, hung by a chain round the
neck, lying upon the breast, was often a piece of jewellery
of great beauty ; embedded in the centre may generally
be seen a beautifully cut scarab. Mention has already
been made of the rare gold pectoral or breastplate of Queen
Aah-hetep in the Cairo.Museum. There is also a wonder-
ful group of rings, earrings and other jewels of priceless
value in the coliection fitly assembled in- that important
Egyptian museum. Very attractive too are the enamelled
objects, rendered so varied and rich by the free use of
emerald, jasper, lapis lazuli and gold.

The French Museum of the Louvre contains some choice
Egyptian jewels. The British Museum, however, so easily
accessible, has all that the student or connoisseur needs
for the purposes of reference. There are abundant objects
of wear, and a fine collection of trinkets, not. the least
interesting being toilet articles including combs, hair-pins,
tweezers, and little boxes for unguents and lip and eye
salves. :

Some of the cases in the British Museum are full of
gold curios, many of special rarity. In one there is a gold
heart bequeathed by Dr. J. Anthony, and a necklace of
gold beads, described in the Museum catalogue as with
¢ pendants indicating millions of years.” Some of the
bracelets of the Ptolemaic period are exceedingly massive ;
the ‘“heart scarabs’’ are in some instances furnished
with heavy gold collars by which they were attached to



EGYPTIAN AND ASSYRIAN JEWELLERY. 85

the necks of the dead. Gold bangles of great beauty are
to be seen ; one very interesting bangle consists of charms
and animals alternately.

Many of the smaller objects of jewellery are obviously
amulets (see Chapter xxxX11., ““ Amulets and Charms ™),
others, however, have been used as brooches or fibulee,
_ and some little curios are heads of pins in gold and enamel\.
The British Museum possesses a great collection of
Egyptian rings, some of gold wire, others like snake rings,
and many with bezels covered with inscriptions, the
scarabeili of course varying in materials, colours and
inscriptions.

Finds of Egyptian jewels usually include many plaques
and enamels which have been used for inlaying ; doubt-
less many of the jewels now discovered are but fragments
or broken parts of more-important objects from which
settings and ornament have disappeared.

Assyrian GoLp.

It has been shown that gold was very generally used
by the ancients for decorative purposes and worn by the
wealthy. Some of the rare gold ornaments from Assyria
now in the British Museum indicate the perfection of
the art then achieved, for the designs so truly characteristic
of Assyrian art are chased and carved with great mastery
over the graver’s tool. There is, too, in the Museum
corroborative <evidence that the Assyrians wore such
jewellery, for the great sculptures which are there show
_ in their marvellous chiselling the details of jewellery as
well as clothing. When those ancient sculptures were
brought over to this country as the result of the researches
and discoveries of Mr. Layard, nearly three-quarters of a
century ago, they revealed much that had been lost, and
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confirmed the records of the Assyrians given to the world
for all time in the Bible. P

Naturally much interest attaches to the jewellery worn
by the then most cultured people in the world, whose art
was so long buried, and only brought to light in compara-
tively recent times. By the discovery of the ‘‘stones ”
in 8ity. much of the doubt which had existed as to the
nature and character of the ornament of that day in
personal adornment, clothing and art, was set at rest,
for the sculptures so varied give accurate detail not only
of the objects but of the way in which they were worn.
Mr. Smirke reviewing these relics in the * fifties " affirmed
that from his close investigation the love of ornament
which had distinguished all Eastern nations up to the
time he wrote had evidently prevailed among the ancient
peoples of Assyria. In these sculptures, as Mr. Smirke
points out, very few female figures occur but that all the
figures of priests or warriors have large earrings, and many
of them are represented wearing bracelets and armlets.

It is very curious that in the Assyrian sculptures there
are no rings on the fingers; yet rings are mentioned in
many old records and in Biblical accounts of KEastern
jewellery, so that it is more than probable that most of
the rings mentioned refer to armlets and bangles rather
than finger rings, the wearing of which appears to have
been an exception and by no means a regular practice.
Much of the ornament on the jewellery of this ancient
people is after the manner of Egyptian design, but the
Assyrian artists evidently treated the conventional orna-
ments with greater freedom. The fir-cone, the lotus,
and the rosette are there in many varied forms and un-
doubtedly were the chief ideals of the artists who used
them in every possible way and varied the treatment
and the mixture. One very interesting bas relief in the
British Museum indicates a fortified town. The King is
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a prominent figure and his raiment is very handsome
and his armour decorative. He wears long pendant ear-
drops, and bracelets on his wrists, the ornament most in
evidence being the rosette. Some of the King’s body-
guard are also represented wearing earrings with triple-
lobed terminals. -

The coins of the ancients are useful for the purposes
of research, and the jewellery the monarchs wore is often
in evidence. The Persian jewellery is also noticeable on
many of the coins, so numerous in fine preservation. It
is interesting to note that the Persian kings wore a head
dress or head covering from which was suspended numerous
gold coins ; it differed somewhat from the tiara which
was in common use. The wearing of coins has always
been a favourite method of personal adornment.



CHAPTER IX.

GREEK : ETRUSCAN: PH@ENICIAN.

GREEE ART—FROM ETRUSCAN TOMBS—PHENICIAN
JEWELLERY.

THE ornament of Ancient Greece is repeated in Etruscan
jewellery, although in this latter there is distinctive
design and some quite original methods of working. The
Pheenicians who are often regarded as traders and mer-
chants more than producers, while possessing an art
somewhat different from the Greeks and Etruscans, were
influenced to a great extent by the older ornaments of
Greece and of those islands with which they were so
closely connected commercially. It is, therefore, con-
venient for the collector to consider these three classes of
ancient jewellery together. There are points of difference
which can be understood when specimens of the jewellery
from the tombs of the Etruscans—unrifled for centuries
—are examined side by side with the jewels of the Pheeni-
cians. Ancient ornaments from Greece too, when pure
in style, are recognised as the basis on which some of
the designs of the Etruscan and Pheenician work were
founded.

GREEK ART.

There is something very attractive about the metal
work of Ancient Greece, that land where in older times
art in architecture and sculpture had reached such a high
degree of perfection. The painter, sculptor, and metal
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worker of every succeeding generation, and in all lands,
have drawn their inspirations from the models left them
by masters of Grecian art. To realise the beauty of the
gems, cut and engraved with such consummate skill,
and to appreciate their appropriate setting when jewels
with their mounts complete are examined, a little study
of Grecian art in other branches -of craftsmanship is
desirable. : »

The human form in its perfection, the result of a high
degree of training and athletic culture was the model
ever kept in view by the artists of ancient Greece. Many
of the sculptures in the British Museum are typical of
the human form in the fulness of the enjoyment of health
and manly grace such as would be admired in Greece.
The classic figures of women, draped and nude, as repre-
sented by the painters and artists of Greece are still used
by the best modern exponents of the higher ideals of
life. Greek bronzes are delicately shaped' and finely
chiselled ; and the pottery too, painted with full know-
ledge of these attributes, was copied by gem -cutters,
some of whom of course designed special figures and
groups for their wonderful microscopic work.

Greece cannot be treated from an artistic ]g;oint of view
as persisting in a fixed style as representing the national
ideal, although Greek ornament and design show a well
grounded model which gradually evolved as time went
on. The arts of Greece changed somewhat as the influence
of other countries was felt ; for even in Greece, as in other
nations, contact with other peoples brought about changes
in art as in all manner of work and production.

The artist of the Archaic period of Ancient Greece had
even in those early days attained such a high degree of
skill in gem-cutting and jewellery making, that although
changes were made in later periods, and the influence
of contact with other nations became apparent, the
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handiwork of the older era largely dominated style and
design. The artists in metal were not behind the gem
cutters in their proficiency, for discoveries of jewellery
dating from very early periods show that they were very
far advanced in the art of hammering gold, fashioning
it into artistic shapes, and making appropriate settings
for precious stones—both in a rough uncut state and
highly polished. They were, of course, most frequently
engaged in making rings and other pieces of jewellery
in which to set intaglios and cut or inscribed gems.

When the relics of Ancient Greece are mentioned it is
understood that those finds in the islands of the Graecian
archipelago which were in early times peopled by refined
Greeks are included. In Greece itself, in the neighbour-
hood of Athens, many rare jewels have been found among
the débris of ruined palaces, often at a great depth below
the present surface. Rare Archaic gems have been found
in Mycen® where numerous intaglios in onyx, agate
and other stones have been discovered.

The gold gems and the ornaments include crosses—
made centuries before the Christian era—and many neck-
lets and rings in varied forms. Then again our national
collections are rich in gold plates used for sepulchral
purposes, some of them coming from Rhodes and Cyprus.
Most of the jewellery representing Ancient Greecian art
is entirely of gold, some objects, however, are set with
precious stones. In the preceding chapter stress is laid
upon the difference in quality between the jewels in actual
use by the Egyptians and those more flimsy copies which
were intended for sepulchral purposes. The same dis-
tinction is noticeable in some of the earlier finds in Greece,
in that the Greeks too, placed jewellery in the tombs of
their dead.

The discovery of Greek jewels, although mainly made
in those islands under the dominion of Greece, is not
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entirely confined to those localities. The Phoenician
traders no doubt sold Greek jewels, and others copied
the Greek models, so that scattered all over Europe pieces
of jewellery made in correct style—mnow difficult to dis-
finguish from original Greek models—have been found.
The Romans and others brought them to this country,
and English nobles bought them when travelling abroad
—and perhaps in time lost them—so that it is not unusual
for finds to be made of original and genuine Greek rings
and other jewellery in most unexpected places. One
" such find is mentioned in the Victoria History of War-
wickshire, where it is recorded that a Greek ring of
bronze was found near Rugby in 1848, upon it was the
inscription, ‘‘ Esynepa Hynaicxe.”

The jewellery of early periods used by highly refined
and luxurious peoples is found among the Grezecian relics,
to this must be added amulets and sepulchral ornaments
from the tombs. Mr. H. Clifford Smith, in his com-
prehensive work on Jewellery, mentions the gold
crowns from Mycens, part of the treasure discovered
in 1876, and now in the National Museum at Athens.
He calls attention to the spiral decoration which is similar
to that seen on Celtic ornaments, a similarity observed
by many writers on the subject. Gold dress ornaments,
in the form of plates, such as may be seen at the British
Museum are also ornamented with the same spiral patterns.
Diadems and various head ornaments, some with enormous
droppers, have been found. Pins used to fasten the
coils of hair worn by the Greek maidens are met with
in large finds of contemporary jewellery. Necklaces were
often made of gold wire, and some are very delicately
fashioned. Embossing was a form of ornament much
practised by the early artists, and some excellent repoussé
work was also carried out. Earrings are particularly
varied, and some of the large droppers represent little
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figures, among which the Greek Cupid is frequently seen.

The British Museum is the great storehouse of authentic
relics of many nations, and the jewellery of Ancient
Greece is well represented there. The private collector
and home connoisseur are less likeiy to possess genuine
relics of Ancient Greece than of Egyptian jewels, some
of which can occasionally be secured when travelling in
the East. The majority of collectors must, however,
be content with admiring, if not coveting, those_treasures
the possession of which is a national delight.

The Greek rooms in the British Museum, with their
vast stores of sculpture, statues, busts, terra-cotta,
pottery and bronzes are all delightful ; but there is some-
thing especially attractive about the jewels, many of them
reminiscent of the personality of the original owners, -
their occupations, costumes and habits. The gold orna-
ments of the Mycenzan period include cups, a kneeling
figure of a Cretan goat, and many ornaments suggestive
" of Egyptian influence, like a gold hawk from Crete.
From Cyprus have come rings, brooches, bracelets, and
numerous ornaments. There is a mirror handle, officially
described as representing on one side an armed warriqr,
according to Greek legend an Arimasp, in combat with a
Gryphon ; on the other side there is a clever representa-
tion of a bull attacking a lion. The Greek dress-plates
of gold are numerous, especially interesting are those.
which have been ornamented by having been pressed
into stone moulds.

A somewhat unusual pin in the British Museum,fashioned
like a column with bull head ornament, is surmounted
by a large pearl. In one display-case there are terra-cotta
jewellery and emblems overlaid with gold, evidently in-
tended for burial purposes. These are but a few items
from the collection so varied and extensive which must
be seen to be fully appreciated.
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In the Victoria and Albert Museum there are many
very fine examples of Greek art, some of them modern
reproductions from antiques. Figure 4 is one of a pair
of pendants after the original Greek ornaments found
in the larger of two tumuli called the  Blitznitsi,” on
the island of Taman, in Southern Russia, and now in the
Museum of the Hermitage at Petrograd. The pendant
now at South Kensington was reproduced by Signor
Alessandro Castellani. It is a remarkable gold disc
representing Thetis riding a sea-horse and carrying the
cuirass of Achilles, surrounded by a border of foliage
in applied filigree. The lower half of the rim is ornamented
with raised flowerets and studs, and from it depend twelve
plaited chains traversing one another, with flowerets at
the points of junction, and five rows of pear-shaped pen-
dants of three different designs. The length of this
remarkable piece is 61 inches, and its diameter is 3 inches.
It was acquired by the Victoria and Albert Museum in
the Castellani collection, which was purchased some years
ago.

Brief reference must be made to Greek silver work,
most of which is chased like the cups and vases from
Rhodes and elsewhere. There is a rare pin of silver
in the British Museum which was found in Argolis.and is
dedicated to the goddess Hera ; the inscription upon it,
which is in Archaic Greek, has been interpreted to read
“T am Hera’s.”

The variety of rings is almost bewildering, and to under-
stand them fully Greek history and mythology should be
studied, for most of the figures and groups, cut with such
marvellous skill, have some reference to the national
faiths or legendary myths. The subjects engraved upon
the gems are often indicative of the period when these
gems and intaglios were cut, for in the earlier types
Egyptian and Assyrian subjects appear, then these
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gradually give place to deities, followed by subjects drawn
from heroic legends, in which athletes are represented ; and
then, later, Roman influence is noticed, for Zeus Athene,
Apollo, and other deities give place to Greek characters ;
Roman attributes and even triumphs were chosen by
Greek artists settled in the Imperial city. Many Greek
artists settled in Rome and executed gems for the
Emperors ; thus the heads of Julius Ceesar and Augustus
are seen upon gems evidently cut by Greek gem-cutters,
for some of the ornament is of typical Greek character.
The setting of these gems is generally subordinate to the
gem, the ring of gold, however, is always interesting in
its style, and a collection like that at the British Museum
can be studied with much interest, for amcng so many
there is great variety of form and size.

Further reference is made to Greek gems, and rings
in which intaglios are set, in Chapter xx1r., ““ Rings.”

*

Fron ETrRUscaN Towmss.

The tombs of the Etruscan dead, buried hundreds of
years ‘before the Christian era, have yielded most of
the remarkable artistic relics of that almost unknown
people—for their history is forgotten.

Of the ancient arts of the Etruscans it may be said
that they worked iron from the island of Elba and were
clever workers in gold and silver, their vases being of
special interest. Their artists were skilled gem-cutters
too, and in many directions they rivalled the artists of
Ancient Greece. Their gold objects are rare relics of an
old race ; the name of the Etruscans has, however, been
perpetuated in modern Tuscany and in this couniry,
in the Staffordshire Potteries, at Etruria near Burslem,
where the great Josiah Wedgwood built his works and
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named them after the people whose art pottery he loved
to imitate and strove to excel.

Writers differ in their views about the origin of the
race who inhabited Etruria, although nearly all are
agreed upon their close connection with the Greeks, and
their commercial intercourse with the Pheenicians, espec-
ially during the later part of their day as a separate race.
Like the Egyptians and other early peoples the Etruscans
believed in a Spirit world, and in urns and tombs provided
their dead with those vessels of pottery and gold, and
ornaments and jewels, with which they had been familiar
when alive. The people of Etruria had settled in Italy
fully a thousand years before the Empire of Rome was
established, and in the earlier period of their occupation
Etruria stretched from the Macra to the Tiber. These
people had many well built houses and towns, the location
of which is now in most instances lost ; those best remem-
bered are Mantua and what is now Bologna, both of
which were well known to Pliny as Etruscan towns. It
is said that in the time of the Roman Emperor Claudius
the Etruscans were remembered and their doings were
well known to the Emperor who wrote an account of
their history. The downfall of the race had been accom-
plished by Sulla many years before.

The remains discovered on the sites of the cities of the
Etruscans show that they were a people possessing ample
means and great ability. Much of the engineering skill
of the Romans came from those Etruscans whose arts
they admired. Even the religions of the older race were
in part handed on, and some of the mysteries and beliefs
that influenced the conquerors of nearly all the then
known world had at an earlier date been held by the
Etruscans.

Some of the works of art and bronzes of the Etruscans
~ served as models for later generations, and no  doubt



96 ANTIQUE JEWELLERY AND TRINKETS.
Etruscan jewellery was admired by Romans and Greéks
alike. Fortunately for twentieth century collectors
bronzes, gold, and jewels have been found on the sites
of long forgotten towns and taken from tombs, and
Museums and art collections have been enriched. Etruria
is no longer apart from Italy, although Napoleon 1. sought
to revive its menory as a kingdom in 1801, and again in
the establishment of the Grand Duchy of Tuscany in 1809.
Austria secured it in 1850, but it was added to Sardinia
in 1860. It matters little to the collector whether the
ancient Etruscans were allied to the Rhetian people
inhabiting the Alps in days long ago, or whether they
came from the same stock as the Ancient Greeks, they
are now a dead nation and their country is merged in
modern Italy. Their gold and silver still found occa-
sionally remind us of their existence, and of the arts they
practised thousands of years ago.

The necklace illustrated in Figure 5 is a very fine
reproduction of a bronze original in the British Museum.
It was made by the late Signor Carlo Giuliano and acquired
by the Victoria and Albert Museum where it may now be
seen. It is of fine granulated gold with a pendant head
of Achelous after the Etruscan manner. The necklace
consists of twenty-four beads enriched with large and
small granulations, with rings between strung on a plaited
chain ; the tapering finials are joined by a double hook.
The head of Achelous has two horns, the hair, beard and
moustache being represented by granulations and applied
threads ; the necklace presenting a very beautiful and
chaste appearance. :

PHENICIAN JEWELLERY.

The Pheenicians, ever a connecting link between the
peoples of the old world possessing traditions reaching
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" back.into the past, and arts which had been practised
for long periods of time, and the Isles of the West where
gold and silver and tin were mined, had an art of their
own. It may have been, and probably was, greatly
influenced by the traders’ connection with many peoples,
but there were some characteristics which showed that
the Pheenicians had an individuality, stamping upon
their productions their mark, as well as upon their com-
merce. The jewellery they made in Pheenicia was of gold
and silver, and stones like onyx and carnelian were fre-
quently used. There are many fine examples in the
British Museum, and among them are necklaces almost
entirely of glass, a material in the making of which the
Pheenicians had attained great proficiency.

Necklaces seem to have been worn by the women in
profusion, and there are numerous massive earrings and
finger rings. Gold granulation was practised by their
workmen at an early date, and they excelled in this art.
The forms of their jewels as well as their decoration, were,
as it has been stated, influenced by the Egyptians, Greeks,
Celts and many different peoples with whom they traded.
From all these they bought, and sold them goods, and as
with modern makers they made, probably, special designs
for the markets for which they were preparing their wares.
These astute traders were the pioneers of commerce in
varied markets and were not slow to supply them with
acceptable jewellery as other goods. Specimens of their
handicraft have been discovered all along the shores of
the Mediterranean.

In the British Museum there are several objects from
Cyprus, and some from the Pheenician town of Tharros,
in Sardinia, described in the catalogue as * free imitations
of Egyptian work.” One of these trinkets is a silver
girdle from Cyprus: there is also some jewellery from
Amathus, in Cyprus, part of Miss Turner’s bequest.

G
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Many of the Etruscan objects are beautifully grandlated
with tiny globules of gold ;- others, however, are covered
with fine gold thread producing wonderfully wrought
filigree decoration. The ornament in which Greek and
Etruscan styles are intermixed with the Egyptian or
Assyrian and other influences makes it difficult to locate
the specimens 'so decorated, in many instances however,
the place and circumstances where, and in which, they
have been found help to decide their nationality. In this
connection it may be pointed out that the collector has
often to exercise the same caution when buying in order
to assure himself of the authenticity and genuineness
of curios—especially of antiques said to have been found
in Cyprus and in other places bordering upon the shores
of the Mediterranean.



CHAPTER X.

CELTIC GOLD.

A VISION OF GOLD—IMPORTANT CHARACTERISTICS—EXAM-
PLES FROM ENGLISH COUNTIES—IRISH CELTIC JEWELLERY
—SCOTCH EXAMPLES.

Tae British Isles have on many occasions been
subject to invasions, and in the days before the supremacy
of the British fleet was established marauders came, and
in some cases settled on the coast on which they landed,
and were received by friendly natives. At other times
more formidable incursions were undertaken, and even
armies came and conquered. The very cosmopolitan
origin of the race which now inhabits this country is due
to the settlement of enemies and friendly fugitives, for
England has ever been an asylum for refugees, many of
whom have brought with them skilled knowledge of the
fine arts.

It does not appear that the existing race has at any time
been driven out altogether ; the peoples who came over
from Europe in days gone by became associated with
those they overcame, and they intermarried with them.
Thus Englishmen can claim kinship with the Ancient
Britons of the Bronze Age, Celts who swarmed over
many parts of Europe and partly colonised Britain,
also with the Danes and Saxons, and the Romans who
‘lived here for close upon four hundred years. The Celts
who were strongly entrenched when the Romans came,
are supposed to have migrated from Central Asia ; they
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were of Aryan race, gradually occupying a large portion
of Europe. Some of them overcame the Etruscans of
Italy and settled there, others spread into Gaul, and in
course of time the Celts came to Britain.

The arts of the Celts show that they possessed great
skill as metal workers. They understood the use of
Cornish tin and mixed it with copper for their inferior
work—but most of their metal work showed great refine-
ment of taste. This race of Eastern conquerors wore
armour, and they had excellent swords. Naturally their
armourers used their knowledge of the fine-arts in decorat-
ing their arms. - Many richly decorated sword hilts have
been discovered. Mr. J. Romilly Allen in his excellent
work entitled Celtic Art in Pagan and Christian Times,
speaking of the sword hilt of the Celts says “ they were
encrusted with ivory and amber, and ornamented with
gold leaf.”

The clothing of the Celts was well shaped, and over their
tunics they wore plaids like the Scotchmen of the High-
lands, and to fasten these they made clasps or brooches of
gold ; they also wore armlets of gold and of bronze, many
of which have been found on the Continent of Europe,
as well as in Ireland and in a lesser degree in this country.
Mr. Allen in his book illustrates some which were found
in the ancient cemeteries of the Marne, relics of the La
Téne period. From the same locality too come fibule of
the safety-pin type which, as Mr. Allen points out, have
‘“ the tail-end bent backwards,” as in the later specimens
of Celtic art found in England. :

A Visioxn or GoLD.

The visitor to the ““ Gem ” room at the British Museum
is filled with surprise at the vast wealth of gems and
objects in pure gold crowded into a few cases. There
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appears to be enough treasures there to fill a vast hall,
and in the exhibits to which special interest is attached
there is enough material for many romantic dreams.
Where did they come from ? To whom did they belong ?
and Where have they lain hidden for so long ? are all
questions which arise to the mind ; but they cannot all
be answered. Yet many of these beautiful objects are
~ personal relics of men and women, some of whose names
are known and whose surroundings can bé‘:'ifn’agiped:' el
This vast assemblage of gold aacd. precious. jewels
represents many periods and covers a wide atea, téiﬁngT :
too, of altered tastes and customs, and of the changes
which have come and gone in art. It points too, to a
sequence in the evolution of art as it can be traced through
the different countries through which it has filtered, as
tribes moved on and races immigrated. These jewels
which date from the earliest times include some of the
rarest gems, some of them unique. Foremost among
the objects on view is the celebrated Portland vase,
which although not of gold is a gem unique and widely
known. It represents a lost art. Found in a marble
sarcophagus in the Monte del Grano, in Italy, the treasure
was formerly in the Barberini Palace in Rome. It is a
wonderful example of cameo cutting as practised by the
Ancient Greeks. The base is of blue glass and the surface
into which the Greek figures are cut is of opaque white
glass. It is indeed suggestive of a state of culture' of
the ancients little imagined by those who do not study
the remains of peoples whose very history has been lost.
In the collection of gold there are pieces from Ancient
Greece and Rome and from the tombs of the Ancient
Britons, and from those of the Celts whose gold jewellery
and ornaments are wonderful indeed. The chief attrac-
tion to the home connoisseur in the ‘“ Gem *’ room are
those pieces of jewellery worn as personal adornment by
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the peoples of the different countries whose art is repre-
sented. There are gold pendants, i)rooches, earrings,
rings, and hair-pins. There are many things from Crete,
and ornaments in the Egyptian style. The Greek gold is -
of the best workmanship, much of it being made during
the period 420-280 B.c. The rare figures made by pressing
the gold into stone moulds, and the filigree work of the
ancients have already been referred to. Here too, was
pace depesited ths numerous pieces of Celtic gold, which,
_after some litigation in the Law Courts as it had been

" disco vered in: Jreland, was ‘found to be treasure trove,

and was handed over to the safe keeping of the Royal
Irish Academy, and is now on view in the National Museum
in Dublin. (See page 108.)

IMPORTANT CHARACTERISTICS.

The characteristics of Celtic jewellery as represented
by the finds in Great Britain are very marked, although
their production was spread over a considerable time.
The gold ornaments which are dubbed ¢ Celtic > are not
all of one period as counted by historical dates, because
even the Iron Age lasted longer in some places than
others, and in JTreland Celtic art was followed closely
until late Medizeval times.

The principal clue to the true 1nterpretat10n of Celtic
characters and ornament is found in the monuments of
stone, many of which stand where they were upreared
and patiently and laboriously carved long, long ago. The
earliest form of ornament is probably the spirals used by
metal workers and sculptors in the Bronze Age. They
were approved of and continued in the Iron Age, and
incorporated in most of the designs of the Celts throughout
their long domination of British art.

These spirals, the ornament of the older pieces of gold
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jewellery, as well as the dots (rows of which may be seen
upon Early British and Saxon coins of undoubted authen-
ticity) are prominent in many designs. Diagonal lines
too, were freely used by the Celts, and they were also a
form of ornament derived from earlier workers,

It is clear that the art of the goldsmith has been prac-
tised by both barbaric and cultured races, but the refine-
ment of the craftsmanship of the latter stamps their
works with something which all must admire. Surround-
ing influences have ever been at work, and it is not always
easy to connect the characteristic ornaments of the Celts
with their varied locations, even in the British Isles.
The early records of jewellery given in the Bible and
mentioned on Egyptian tablets give a clue to the arts of
the Celts who were in touch with Eastern countries
through the Phoenicians who visited Cornwall and the
Scilly Isles, and they also inherited designs which they
had learned in the East before they migrated to Europe.

Celtic gold has a beauty all its own, comprising all the
elements of so-called barbaric jewellery and a well defined
method of ornament. The treatment of the work varies,
indicating that while many attempted to fashion beaten
gold into handsome ornaments there were some who far
excelled their compeers in craftsmanship and the delicate
handling of the crude and simple tools they used. Some
‘of the pieces are very pure in style, the Hunterston
brooch has been considered by some to be one of the finest
examples of Celtic art in its pure style. (For description
see page 351.)

Undoubtedly the rare gold ornaments found in Ireland
and in a few other places testify to the advanced civilisa-
tion of the Celts, especially during the Later Celtic period,
when Christian influences were felt. The influence of
religion on art is nowhere better seen than in the gradual
although slow development. of design from the Pagan
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to the Christian. It is seen too, in the art of the periods
during which the Celts lapsed back from Christianity
to Paganism ; the change back to Christianity being
doubly apparent in the earlier days of Medieval splen-
dour, when the influence of: cultivated arts as practised
by the monks and ecclesiastics made itself felt in metal-
work of every kind. It was when the Church became
the patron of art that the richness of enamelling and
metal work became almost excessive.

It is very interesting to trace the origin of national
design through those peoples and other nations with
whom contact has been great. In many instances Eng-
land is peculiarly an example of a country where this
outside influence has been felt, for many outsiders have
been grafted on the national tree.

Scandinavian influence upon Celtic art is very pro-
nounced in the objects and remains of monuments found
in the northern counties of England, in Scotland and
especially in the Orkneys. Chains and rings in design
are often observed in the relics found in those parts ; the
animals carved in stone and engraved in gold are ‘‘ scaled,”
and these and other subjects of more elaborate ornament
are evidently drawn from Scandinavian mythology.

The differences in design in what grew into stereotyped
patterns of national use are ably explained in Celtic Art
of the Pagan and Christian Times, in which the author
says, ‘‘ animal forms are used in Celtic art of the Christian
period in three different ways, namely pictorially, sym-
bolically and decoratively.” These zoomorphic designs
are sometimes incorporated with spirals and key patterns.
Anthromorphic designs occur occasionally, human heads
being introduced in ornament.

The types of jewellery at this early date were few.
Brooches predominated, indeed apart from the larger
and more important gold pieces found in Ireland the
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personal relics of the men and women other than high
personages and chieftains—for we must consider the
owners of these rare jewels as such—are few in number

and variety.

The Celtic brooch was chiefly pennanular, that is a
pin with a large head which closed down and thus formed
an ornamental clasp, the pin which was worn pointing
upwards being kept in position by a spring-like joint. It
has been observed by several experts. that the principal
characteristics of the pennanular brooch made by different
peoples widely scattered was the same, pointing to a
common origin, in the East, probably. The general use
of the same type of brooch, the same method of fastening
it, and probably its use on identical lines, did not prevent
change in decoration and ornament, such changes being
apparent in a collection of these brooches coming from
finds in several distinct localities. No doubt these early
jewellers followed the common ornament of their day and
race, just as the Celts in Britain used spirals at a time
when spirals were the national ornament on stones and
other decorated work—wood carving, if any, has perished.

ExampPLES FROM ENGLISH COUNTIES.

It may be useful to refer briefly to a few of the well
known examples of Celtic jewellery which have been dis-
covered in Britain (Scotch Celtic jewellery is treated
separately. See Chapter xxxV., ““ Scotch Jewellery.”)

The objects other than the rich finds of massive gold
ornament consist of personal jewellery such as were
commonly worn by the Celts and those peoples with whom
they came in contact. There are many rings of gold
(disjointed) frequently called ‘‘ ring-money.” Torques
of twisted gold, shaped as neck ornaments, are highly
characteristic of Celtic jewellery. There are crescent-
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shaped ornaments too, which are supposed to have been
worn on the head (see Figure 8). Smaller objects
consist of brooches, bracelets, and pins. Tn the British
Museum there is a fine gold piece not unlike those usually
found in Ireland, which was discovered at Beachy Head
some time ago. It has been pointed out that the work-
manship of this piece is exceptionally fine and the ring
part delicately formed.

Many pennanular brooches have been found, and some
heart-shaped varieties. The rarity of the pennanular
armlet is referred to in the Victoria History of Hssex,
in which one of these, found in a hoard which was presented
to the Essex Archeological Society by Lord Rookwood,
on whose estate it was discovered, is illustrated. This
interesting piece is now to be seen along with other local
finds in the Colchester Museum. j

In the Reading Museum there is a very interesting
silver seal of Celtic design from Silchester, strengthening
the theory that Silchester was an old Celtic town before
the Romans came and made it one of their chief cities
in Britain.

Some local museums other than the larger museums
in London possess many specimens of Celtic art, and it
is pleasing to find that some of them are very repre-
sentative in character. In the Hull Museum there are
many fine examples of early fibulee and some Celtic
jewellery which forms a prelude to the more important
group of Roman remains which are the chief attraction
in that section of the Museum. It is clear that as changes -
were made in the people who ruled, and fresh migrations
occurred, there was an alteration in dress and mode -of
living, and new designs if not new adornments were created.

Among the older objects are those curious trumpet-like
jewels which have been found in Kent. There are many
of these in the Maidstone Museum including armsllee
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fashioned from fine gold, hammered by hand, tapering
towards the ends, which were welded. Several of these
early pieces came from Canterbury. Other examples
of gold bracelets with crudely shaped trumpet-like ends
were found at Bexley as well as pennanular bracelets
discovered in a gravel pit in 1906—they are now in the
British Museum.

Sir Richard Colt Hoare, giving an account of §jis dis-
coveries on Salisbury Race Course, made in 1821, mentions
among other ancient objects found there several rings
of silver wire and one of gold. He also lays stress on two
curious ornamental pieces which he took to be portions
of a bracelet ; the foundation was of bronze, on which
were many garnets effectively set in white enamel. The
treatment of enamel in early. times was very simple ;
just a little colouring matter (metallic oxides) worked
into a flux of silica, fused together, then when set it was
ground to powder and inserted in the space provided,
then heated in a furnace and when cool polished.

There are many interesting examples of Celtic silver

work. The silver chain attached to the Tara brooch
(see Figure 9) is a fine piece of work, and illustrates
chain jewellery, a method of ornament used later by
the Romans and at an earlier date by the Etruscans.
- Wales was a late stronghold of the Celts in Britain, and
from remains found it is evident they made good use of
the discovery of Welsh gold. A fine breastplate or gorget
of gold was discovered many years ago in a cairn near
Mold, that also, is in the British Museum.

A ]
IrisE CELTIC JEWELLERY.
Ireland is indeed fortunate in possessing one of the

finest collections of relics of the Celts. Many have been
the finds of these remarkable objects, some of which are
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peculiar to the country, but much of this priceless gold
was, in former years, sold for metal value. From the
number of pieces still extant, and the probability of some
undiscovered relics, the Celts who inhabited Ireland,
especially in Christian timés, must have used a consider-
able quantity of gold, and the *‘ jewellers ” must have
" been clever craftsmen. Reference has been made to the
large ®nd in the neighbourhood of Lough Foyle, which
was bought by the authorities of the British Museum,
eventually claimed by the Crown, and after a lengthy
lawsuit, declared to be Treasure Trove. These golden
treasures of considerable importance, as representing
the late Celtic period in Ireland, were subsequently handed
over to the custody of the Royal Irish Academy.

~ Visitors to the Dublin Museum, where the Academy’s
. treasures are deposited, are well rewarded, for the arrange-
ment of the Celtic antiquities, chiefly of the Christian
period, is excellent, and by the aid of the Guide, by
Mr. George Coffey, from whose delightful work, by
permission of the Acting-Director of the National Museum,
some of the Celtic remains there exhibited are here
described, they may be systematically examined.

The often-times mentioned Tara brooch (illustrated in
Figure 9) which was found near Drogheda has panels of
gold filigree work ; its ornament of interlaced work is
fine and richly decorative, its beauty being enhanced by
enamels and amber and glass “ jewels.”” All the character-
istics of Late Celtic ornament are there, for spirals,
animal forms and human heads are introduced into the
work ; both back and front are highly decorative, the
former having a scroll-and-trumpet-like pattern. The
enamels on the back are in blue and red; granulated
ornament after the manner of the ancient Greek, is seen
upon this wonderful brooch, as well as filigree of very
fine wire. The chain is an attachment of what is generally
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known as Trichinopoly-work, and although unusual is
the counterpart of chains found attached to Celtic brooches
in other places, especially in finds of Late Celtic art.

A very interesting silver brooch found at Killamery is
inscribed ‘¢ OR AR CHIRMAC ’ (A prayer for Kerwick).
Some of the Irish silver work has evidently been gilt,
notably a brooch' found in Cavan, referred to in the
Museum catalogue as the ‘ Queen’s brooch,” in that it
was presented to Queen Victoria. Other brooches of
bronze have been silvered, but the thin coating of metal
has in most cases perished.

Very many bronze pins have been found in Ireland,
most of them being ascribed to a late period—perhaps
the tenth century. The pin heads are of different forms
and usually very dJrnate; some with ring-like heads
are better described as brooch-pins. The pins have been
found in crannogs, and among sand hills once inhabited
by Celtic tribes. X

There was a very important find of jewellery at Ardagh
in 1868, when among others a splendid example of Celtic
art. was discovered—a chalice of gold, silver and bronze,
inside ‘of which were brooches of extreme beauty. One
of these brooches is remarkable with its bird ornament,
the birds’ wings being covered with spiral .work ; - the
extreme length of this beautiful specimen is 13} inches,
and its width 5% inches. Other brooches in the same
find were smaller. §

Figures 6 and 7 represent several pieces of typical
Celtic gold reproduced by permission of the Royal Irish
Academy to whom they belong, and in whose collection
in the National Dublin Museum they may be examined.
One of them is a valuable and very perfect gold torque
beautifully twisted showing much care and no little
skill in its manufacture. The two gold lunettes illustrated
in Figure 8 are also in the same collection,
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Many early Christian relics, other than personal jewellery
have been found in Ireland and are now in the Dublin
Museum. There are fragments of enamels and plaques
on which are figures representing the Crucifixion. Many
croziers, crosses and golden ornaments and decorative
objects have been gathered together in the interesting
collection belonging to the Royal Irish Academy, not
the least interesting being the wonderful shrines, among

which is that of St. Patrick’s bell. The shrine dates
" from the eleventh century, and is composed of bronze
plates, the handle being of silver, the whole enriched by
enamels ; in the centre is a large crystal, and around it
in compartments are many red stones—the bell is said
_ to have belonged to St. Patrick and to have been buried
with him in his grave, from which it was removed by
St. Colomicille. (See Figure 1—ZFrontispiece.)



CHAPTER XI.

ROMAN ART.

ENGLAND UNDER ROMAN INFLUENCE—HUNTING GROUNDS
FOR ROMAN REMAINS—LONDON GUILDHALL COLLECTIONS—
NOTED PROVINCIAL RELICS—OTHER ROMAN JEWELLERY.

In considering the Roman period of occupation of
Britain we are apt to look upon it as entirely one during
which the conquerors dominated the servile Britons
and governed them as a people of a conquered Province
—the conquerors dwelling apart and having villas, cities
and encampments altogether distinet from the British
who lived in some degree of slavery. And if that condition
improved as time went on it was quite separate from
the higher civilisation of the Romans who governed their
Province with a rod of iron, although unbending at times
they might condescend to improve and instruct their
serfs in the arts in which they were proficient. That is
altogether an erroneous view, for Britain became a
Province of Rome—a part of that great Empire, and her
people gradually intermixed and were assimilated to
those educated Roman citizens who came and made their
homes in this country.

ENeLAND UNDER ROMAN INFLUENCE.

It must be remembered that the Roman occupation
of Britain lasted four hundred years, during which there
was ample time for the differences between the Britons
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and the Romans to disappear, so that towards the end
of the rule in Britain the towns were inhabited by one
people speaking the Latin tongue; although in some
country districts where the peasant classes remained
mostly Celtic the Latin tongue would be little known,
and possibly the natives would remain ignorant of the
arts in which the bulk of the people of this country had
become proficient.

It must be remembered that art in Britain had become
very pronounced, and that the Celtic peoples had an art
in which there were- many characteristics, and as it has
been shown in another chapter the Celtic influence died
out very slowly, indeed in some parts of the country,
especially in Ireland, it survived the Roman.

Under the Roman rule the style or design and general
characteristics of ornament and art never attained the
heights they had reached in Rome. In Britain the art
as exemplified by typical examples was, from a Roman
standpoint, provincial. There is nothing remarkable in
this, for it is noticeable in every country, and in none
more so than in England, where in London amd a few of
the larger cities there is something almost undefinable
which separates the taste and style of the people and the
arts, their practice and patronage from the provincial.

The very widely scattered and almost general dis-
coveries of Roman remains in Britain show that the
Province was peopled, and towns were established in
every direction, many of them built upon the model of
Roman cities and villas. In these places there have
been evidences of art of advanced degrees, and some of
the jewellery of so-called Roman type was undoubtedly
the art of England—a Province of the great Empire of
Rome—the country having become settled under a new
government, with a fixed degree of commerce and art
during the third and fourth centuries of the Christian era.
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HunTiNG GROUNDS FOR ROMAN REMAINS.

The collector is a hunter, all the instincts of the dis-
coverer of big things are to be found in his nature. Even
the * home connoisseur ”’ searches his old family records
and examines boxes of oddments put away, perchance
he may find some trinket which has been overlooked, or
something which in the light of more knowledge and
greater interest in such things may prove of value. The
collector who 'can search shops where oddments are to be
sold will often be rewarded with finds which, if not very
rare or particularly valuable, are of great interest.

The old Bronze brooches of the Romans found in so many
towns and during excavations are not uncommon ; indeed
the hunting grounds for Roman remains are much more
accessible than the graves of the Ancient Britons and
the cemeteries of the Anglo-Saxons. It is a well known
fact that Celtic jewellery was made in many instances
during the domination of Roman art in the cities, and
even centuries after the Romans had left ; there is, how-
ever, something quite distinet about the Roman jewels
of gold and bronze, and as they are often found in associa-
tion ,with other relics distinctly Roman they cannot
very well be mistaken for the Celtic types. These relics
are found not so much in burying places as in places
where the Romans lived. They are discovered on “the
sites of camps and towns, and even in the cliffs of our
shores, for some of the best finds have been found in
cliffs which are being gradually washed away, spots
which were in Roman times inland, for the seas have
changed some of our coast lines during the fifteen hundred
years or so which have elapsed since the Romans left their
one- time famous Province.
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Lonpox GuiLpHALL COLLECTIONS.

In the Guildhall Museum there are many examples of
the earlier periods when England was in its infancy and
art was almost unknown. The exhibits there are speci-
mens which have been found in London, or which have
had some connection with the Metropolis, where they
have been used and perhaps brought over from foreign
countries, and after having been in the possession of the
residents in the capital have been lost, or scrapped after
having served their day. This wonderful collection
represents so many periods that it is possible to compare
the different objects which have been used for similar
purposes at different times and under very varied condi-
tions. In this delightful home of the antique there is a
fine collection of Roman antiquities, and among them
a very complete group of ““jewellery.” As it has been
pointed out not only did the Romans use the most precious
metals which were then obtainable in this country but
they also made common use of bronze, that amalgam
which was so much appreciated by the Romans for many
purposes.

In the eyes of wearers and admirers of jewellery to-day
these objects of bronze, some of which are corroded and
time worn, look rather commonplace, but they served their
purpose well, and were in harmony with the trappings
and weapons and household appointments then in use.

These curios have been found on the sites of old Roman
buildings, often far below the level of the present ecity,
but their discovery has been so authentic that there is
a feeling of satisfaction when inspecting the objects in this
museum, in that they can be relied upon as genuine, for
not only has every care been taken when excavations
have been in progress in the city, but the best experts
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have in nearly every instance examined them and prb-
nounced them * right,” before they have been permitted
to find a place in the Civic collection.

The bronze ornaments in this Museum do not begin
with the Roman, for as we have seen in a previous chapter
bronze jewellery of much earlier date has been found in
London and ‘is now in the Guildhall Museum.

The Roman period is perhaps the most interesting of
any era in art, for in it we find that which was favoured
by the all-conquering race who for many centuries held
sway throughout the larger part of the civilised world.
For this reason we may assume that not only did the
Romans possess many treasures from the countries they
conquered but their craftsmen benefitted by the exper-
ience they gained in their intercourse with other nations,
and the technique which appeared good to them, judged
from their standard of severe ornament, would be adopted
in some measure.

The most commonly met with articles of jewellery are
the brooches or fibule of which there are many in the
Museum ; some having been dredged from the Thames
and others found among the débris of Roman-London,
the Londinium of- that day, walled and protected from
foe by gates and barriers. These brooches are all of
bronze, but some show traces of gilding. The common
form is a cross-bar; some have enamelled ornamental
plates, others have the cross-bars pierced. The ‘‘ duck-
bill ” form is a feature in design, others are plain but
grooved, and there are some which have evidently been
inlaid with silver. A variety of the fibule has been
designated “ ring-brooches,” and of both these varieties
there are specimens on view in the Guildhall Museum.

Very interesting are the hair-pins which are to be seen
there, several very ornamental ; one, found at Southwark,
is described in the catalogue as being in the form of a
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hand holding fruit, another is like a fir-cone, and one
remarkable hair-pin of bronze is ornamented with a bead
of green glass. Bronze is not the only materig) of which
these early hair-pins were made, for there are specimens
of jet and iron. Iron jewellery has been in vogue at
different times but the Romans seem to have been the
first to have made use of the material for ornamental
objects. Brooches such as these must have been used
by Roman maidens whose hair was very carefully dressed
by slaves. The toilet was never neglected by Roman
ladies, and special care was taken to make the most
&% their natural adornment, the glory of woman.”
It is said that the Greeks and Romans had much in
common in the mode of dress, and of dressing the hair,
which was braided and intertwined and hair-pins used
in fastening the coils in ““ fashionable *’ style. ' Historians
say that after the Germanic wars in which the Romans
fought with the barbarians a blond colour became the
fashion and hair dye was commonly used.

The dress of the Roman matron was enriched by such
jewellery as wreaths and armlets, and earrings were
generally: worn. After intercourse with the Britons and
the Gauls the torque of twisted gold cord round the neck
was much favoured. Jewels and stones of various kinds
were worn, but the setting was not very elaborate. In
the Guildhall Museum there is a pendant of blue enamel
framed in bronze in the shape of a flower, and another
charming pendant fashioned like a basket of flowers.
The armlets in the collection include some of silver. The
rings are numerous, and are more particularly referred
to in Chapter xx11., *“ Rings.”

NoTeEp ProviNcian RErics.

It is well known that the coast line is ever changing,
especially so on the coast along the south-eastern counties
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and farther north towards the Wash. In the neighbour-
hood of South Ferriby, in North Lincolnshire, there have
been many evidences of the once populous lands that
have now passed under the sea. In Roman times there .
was a very important settlement, some portion of which
has been long washed by the sea, near South Ferriby,
but the cliffs show that some of its site is still on dry
ground. At times the sea washes the cliffs and forces
a landslip and otherwise removes portions so that many
important finds have been made. 'These include Roman
jewellery and many relics of the continued occupation
of that part of the county by the Romans. Some years
ago there were many finds, and even during the last few
years relics have been obtained. Most of them through
" the energy and enterprise of the curator, Mr. Thomas
Sheppard, have been secured for the Hull Museum,
where they are carefully arranged and ‘classified. As it
has been seen there is some overlapping in the jewels
made during the period when the Romans dominated
this country, in that Celtic art was practised contemporary
with that more distinctly Roman. At South Ferriby it
is evident that the settlement was essentially one in which
Roman influence predominated, and from the number of
finds in several of the wells near by it is thought that the
relics include many votive offerings. Mr. Sheppard, in
his admirable introduction to the catalogue of the Museum
exhibits, says that ¢ South Ferriby is within quite a short
distance of Winteringham, which was the point on the
south bank of the Humber at which the Roman soldiers,
on their way from Lincoln to York, along Ermine Street,
embarked for Brough, the landing place on the Yorkshire
side.”

This wonderful hunting ground has been the site of
many discoveries, including brooches upon which are still
to be seen makers’ names. The very representative
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groups of Roman fibulz and other objects shown in Figures
14, 15, 16, 17, by the courtesy of the Curator of the Hull
Museum, show the types of fibule discovered. Some of
the designs appeéu- to have derived their inspirations
from Etruscan models, and are of types found on the
Continent of Europe and in places where Roman artists
had settled. Many of these brooches in the museum are
stamped with the name “ AVCISSA,” and Mr. Sheppard
considers that the balance of evidence is in favour of the
opinion that these brooches so named were made in Gaul,
or at least copied from a Gaulish model. Two fine ex-
amples of these were found at South Ferriby.

There are many examples of enamelled brooches in the
Hull Museum, some of which have been jewelled, others
are curious and uncommon, of fish-like forms, some of
which have been found in other parts of England.

Among the finds in Lincolnshire are brooches which
are évidently of an older date—those of the pennanular
types are early Celtic and may be contemporary with the
Roman period or even earlier. Then again there are
examples of later types of the Anglo-Saxon period. The
finds at South Ferriby, and in the neighbourhood, include
many objects other than those which can be classed as
“jewels.”” Among these are very interesting buckles
of bronze, tweezers, small bells, ear-picks, styli, thimbles
and pins. (For further mention of objects found in this
neighbourhood <ee pages 120 and 121.) \

OTHER ROMAN JEWELLERY.

The finds of Roman remains in England have been so
numerous, and in so many instances a few pieces of
bronze and gold jewellery have been included that it is
difficult to select these for mention. No doubt the
greatest interest is felt in those objects found on noted
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[FACE PAGE 118,



Frcs. 10 AND 10A.—ALFRED THE GREAT’S JEWEL, FOUND IN NEWTON
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sites, and in the neighbourhcod of the best known ancient
roads with which the Romans connected the chief cities
in the Province. In Warwickshire there have been some
capital finds. Not far from the Fosse Way, at Bascote,
some remarkably well preserved jewels were found, one
of these of enamel or garnet cell work is mentioned in
the Victoria History of Warwickshire as °‘ quite distinct
from the common saucer brooch.” Another is said to have
been of ‘‘ common form, flat disé with a swastika in open
work.” This emblematic device so often repeated in
modern jewellery has been regarded with awe by many
peoples, and according to the writer in the account referred
to ‘is generally regarded as a sign of the god Thor,” and
was probably worn by some adherent to the old faith.

On the site of Watling Street near Cesterover many
brooches, clasps, and buckles have been found ; a very
remarkable jewel found near Rugby, possibly a brooch,
is- circular and is-set with a carbuncle. The carbuncle
form seems to have been very often used by the Roman
jewellers who employed glass paste almost as often as
stones, these were set in both gold and bronze.

Many Roman remains have been found in Hampshire,
including rings and fibulee. The very general discovery
of fibulee wherever there have been Roman remains point
to the common use of the brooch for many purposes, and to
its use by both sexes. (See Chapter xx1v., *“ Brooches or
Fibulee.”’)

Before describing the examples illustrated in this
chapter it may be well to point out that Roman art was
more severe than the Celtic in style, and although there
was some deviation from the stricter Latin types of
ornament adopted by the workmen of Rome the general
characteristics were carried out in Britain- as in other
Roman Provinces. The style was not unlike Greek in
the best workmanship, but rings and brooches were heavier
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and more massive, and there was not the same free use
of cut cameos and gems, although many examples are
known in which the gems were cut by Greek artists and
are quite as fine in detail as in the best period of Greek art.

The fillet or band of gold was worn by Roman matrons ;
in their hair were pins which were, jewelled, and their
head dresses sparkled with many gems. Earrings of pearl
were not uncommon and were favoured and much worn.

Bracelets were made like necklets and worn loose on
the arm or wrists ; others were stiff and hinged or clasped
upon the arm.

The examples shown in Figures 14, 15, 16, 17, are all
on view in the Hull Museum. Special interest is attached
to the heavy brooches of the more elaborate type. In
Figure 14 some of these are seen : Figures 141, 14z and
143 consist of straight pieces of bronze hammered so as

~to form a massive straight hinge with pin and catech.
Figure 142 is unusual in that it has an additional lozenge-
shaped piece added. Figure 14t is made of iron and was
evidently a similar ornament, part of which has dis-
appeared. Figure 14+ is of iron and was once silvered
over, traces of the silver remaining, moreover there is
provision for a jewelled or metal ornament in the centre.
The other illustrations comprised in group Figure 14 are
less distinctive, but they are interesting examples of
Roman fibulz.

The fibulee shown in Figure 15 are of an early type, those
numbered Figure 15z, 152, 153, 15+, 155, and 156 are
simple circular fibule with pin attachments of the pen-
nanular or buckle type. Others are made out of one
piece of bronze wrought and twisted in the centre to
form the spring and flattened and bent over at the oppo-
site end to receive the point of the acus. Special atten-
tion is called to 159, which is a well preserved brooch
of the safety-pin type.
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The very fine examples shown in Figure 16 date,
probably, from the first half of the second century, some
are of bronze, others are of iron, a few being of the dis-
tinctive harp-shaped variety, having the acus or pin
working loosely on a short hinge. There are also excellent
examples of the T-shaped variety illustrated in Figures
161, 162, 163, 164, and 166.

The last group of these very interesting Roman fibule
and remains of jewellery, reproduced by the kind per-
mission of Mr. T. Sheppard, r.c.s., the Curator of the
Hull Museum, and author of the descriptive publications
of  the Transactions of the Hull Scientific and Field
Naturalists’ Club, in which these relics of Roman remains
found at South Ferriby are referred to at some lerigth,
are of special interest. There are several rings in the
group, Figure 17t being a thumb ring, the oval pertion
forming the signet in which is set a small piece of siiver.
Figure 172 is also a signet ring, oval in form, the ornamenta-
tion having once consisted of yellow, red, and blue enamel.
Figures 173 and 173 show a bronze ring in which a stone
has been set. Another bronze ring shown in Figures 17+
and 1744, rectangular in form, has figures engraved upon
it : this interesting ring was submitted to Mr. R. A.
Smith of the British Museum who suggested that these
engraved characters represented, probably, the dove and
the olive branch, evidence of Christian influence. Figures
175 and 17ss represents a ring of pure gold to which has
been attached an oval seal or stone setting, the bezel
still showing traces of palmette ornamentation.

There is some doubt as to the original purpose of
Figures 170, 171z and 176 which may have been earrings.
The two large objects Figures 17:3 and 17:+ are bracelets,
and the portions of ornaments shown in the group have also
belonged to bracelets or similar ornaments. Mr. Sheppard
considers that Figure 1722 is older than Roman, probably
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belonging to the Celtic La Téne period. Hull is fortunate
in having such a fine collection so well classified and
accurately described.

It may be convenient here to refer briefly to Byzantine
jewellery, that is the later Roman Empire jewellery in
which Eastern art had entered after the city of Constantine
(Constantinople or Byzantium) had become the chief
centre of art. The jewellery formed to some extent
the basis on which the splendour of the Mediseval was to
be founded. - After the adoption of Christianity by Con-
statine its chief symbol ““ the cross ’ was conspicuous in
art. There are many fine examples of Byzantine art in
the Victoria and Albert. Museum at South Kensington.

There were changes in Byzantium art as time went on,
but the Oriental taste continued to exercise a strong
influence over the art of the craftsmen of the Empire of
Rome. Constantine the Great came and went. Roman
influence waned in Britain and the arts of the Anglo-
Saxons took the place of the jewellery worn by the
nation who had intermixed with the Celts and older
tribes of Britain for four centuries. The earlier Byzantine
art came to a standstill in the sixth century but its in-
fluence was again to be felt in this country when in the
Middle Ages the arts of the Continent spread to the
countries farther north. Under the Emperor Basil there
was a time of prosperity in the Eastern Empire of Rome,
the new art engendered by commercial development was
fostered by the growth of Christianity, and the Gothic
influence was felt through the Middle Ages in Britain
as elsewhere.



FIG. 14.—ROMAN FIBULZ OF BRONZE AND IRON, MOSTLY OF THE RARE T-SHAPED TYPE.

In the Hull Museum.
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F1G6. 15.—ROMAN FIBULZ OF THE CIRCULAR TYPE, WITH PIN ATTACHMENTS.
SOME OF THE SAFETY PIN FORM.

In the Hull Museum.

[FACE PAGE 123.
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CHAPTER X1I.

ANGLO-SAXON GOLD AND SILVER. y

SAXON ENCOURAGEMENT OF THE ARTS—THE YIELD OF THE
GRAVES—SOME REMARKABLE EXAMPLES—THE TINKLING
BELL.

WHEN the Angles and the Saxons, and the Vikings of
Scandinavia came to these shores in their ships and settled
in Britain they were more accustomed to the wassail
bowl than to the practice of the fine arts ; and their sword,
and mace (Thor’s hammer) were more to the mind of the
craftsmen than the fashioning of fine gold ornaments.
It is not surprising, therefore, that some of the objects
which have been discovered are the sword hilts and
weapons which seem to have been ornamented with
especial care. Yet notwithstanding this, jewellery was
worn by high born maidens, and jewels glistened in the
crowns of the Saxon monarchs. 7

The Angles and the Saxons who invaded this country
and eventually were incorporated in the race of Britishers
are sometimes regarded as coming from Saxony. Baron
J. de Baye, an authority on the subject, in Industrial
Arts of the Anglo-Saxons, says  Seeing that the tribes
which formed the league of nations known as the Saxons
were settled to the south of the Cimbri, we must look
for primitive Saxony in Holstein, Anglia ; the territory
of the Anglo-Saxons situated between Flensburg and
Schleswig, marks, probably, the limit of its extension
northwards.”” He further says  The.united tribes which
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bore the name of Saxons included not only the Saxons
of Ptolemy, but also, probably, the Frisians, the Angles
and the Jutes.”

SaxoN ENCOURAGEMENT OF THE ARTS.
N

During the reign of the earlier Saxon monarchs there
were many disturbances, and the Celts who formed the
greater part of the population after the Romans left these
shores naturally resented the settlers who came from
over the water, and they caused much trouble before
they were forced to retire to the fastnesses of Wales and
to the inaccessible parts of Cornwall. It must not be
supposed that they were entirely driven away, for many
Celts would assimilate themselves to the Saxon rule, and
as more peaceful times gave opportunity for the pursuance
of the arts the skill of the older inhabitants and the newer
invaders would become intermixed. It is clear, however,
that the arts practised in Britain then were strongly im-
pregnated with Scandinavian ideas, drawn from the
myths of the Norsemen and the legends of their beliefs.

The Jutes came to England in the fifth century, and
many of their graves have -been found in Kent, where
they settled. After that the Anglo-Saxons came. At
first no doubt the invaders—small tribes—were exclusive
in their location. For instance some of the Angles who
eventually became incorporated in our cosmopolitan
race, settled in Norfolk, and then another party settled
in Suffolk, thus we have the derivation of the county
distinctions—the North folk and the South folk.

Then came the Danes and invasions began again. Un-
fortunately the Anglo-Saxons had neglected their navy,
but at that time Alfred the Great was on the throne, and
he caused ships to be built and established the supremacy
of Naval England. 1In the Comprehensive History of
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England, written more than half a century ago, it is
recorded that the first flotilla was ‘ small and contempt-
ible ” : but that the navy beat the enemy and the Danish
chiefs sued for peace, and in concluding it as was their
custom they .“ swore by their golden bracelets—with them
a solemn oath.” We are told that King Alfred insisted
that they should bind themselves to the treaty by swearing
on Christian relics, and so to satisfy him they swore by
both relics and bracelets. The Danes broke their oath,
and Alfred the Great strengthened his navy and under
him Britain laid claim to the mastery of the seas. Such
bracelets as were worn by chieftains then as insignia of
rank were very ornamental, and those that have come
down to us show that the chiefs of Scandinavia and
the Saxon Kings and earls were well acquainted with
the beauty of the arts of peace although their stern lives
made them still more familiar with the arts of war. °

The few remaining relics of domestic life in the days
of the Saxons show that among the wealthy nobles (not
the serfs) there was a high degree of culture. Their
women were skilled in needlework and wrought many
beautiful things in silver and gold thread. Their house-
hold appointments were in some instances costly, and
their trinkets included mirrors of silver and delicately
chased silver bells.

The chief defensive weapons of the Anglo-Saxons were
their shields, and these like their sword hilts, were richly
~ornamented. The enamelled bosses of the shields resemble
brooches, many being jewels of great beauty. It is
recorded in history that the Saxon shield-wrights were
numerous, and especially so in the days of Ethelred.

The enamels were mostly the work of artists of the Late
Saxon period, when the era of Medi®val art was dawning,
and the influence of ecclesiastical vestments and ornament
would be felt by metal workers and artists of all kinds.
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Speaking of this early enamelled work Baron de Baye,
who calls it cloisonné, says ““ the first ssthetic manifesta-
tions of the Gothic nations ” was found in it. He con-
siders that it was a new art based upon the earlier arts
of the barbarian tribes. That may be so, but it is so
essentially Eastern in many of its earlier characteristics
that it was probably strongly influenced by Kastern
tradition and intercourse.

The story of the introduction of Christianity in Britain
concerns this work only in so far as it has any bearing
upon the emblems used by jewellers and upon the methods
of burial which changed somewhat as the country accepted
-the faith of the Christian missionaries and abandoned
that of Pagan worship. Augustine settled in Canterbury,
and the East Angles accepted his teaching in 604.
From Kent the ““ new teachings *’ spread. The King of
Essex married a daughter of the King of Kent—that had
an effect on the spread of Christianity ; and in time it
was passed on to the West Saxons and the East Angles,
and thus it spread, although slowly, for it was not until
681 that the men of Sussex gave up their old- beliefs.

Tae YIELD OF THE GRAVES.

Careful investigation, and the discoveries which have
been made on the sites of early and later Saxon cemeteries
show that the Saxons at first practised cremation but
that they abandoned it later. Their graves are
generally found in groups suggestive of well planned
cemeteries and not in isolated burials. The graves are
sometimes very far apart, for mounds were not infrequently
raised over the graves, and doubtless with much ceremonial
the work was finished, especially when the departed dead
was some great chieftain whose body and the relics of
his greatness had been first deposited under the mound.
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Some graves by their close proximity to one another,
could not have been covered with mounds. Nearly all
the cemeteries, however, are found on hills or sloping
ground, and generally in proximity to a town. In the
light of modern association with the churchyard where
close by a sacred fane the dead have been buried for
centuries (until in more recent years cemeteries have
been opened away from towns and parish churches), it
is interesting to note that when Christianity overcame
Paganism the new church was frequently built near
to the old Pagan cemetery.

It must be remembered that most of the relics of Roman
England have been found in ancient cities and towns
like London, York, Colchester, Chester and other well
known places where there has been a continuous occupa-
tion. The rubbish which has collected has covered up
the débris and ruins ; the remains of the Romans are
often some twenty feet or more below the present street
levels. The relics of the Anglo-Saxons are, however,
mostly found in graves, where jewels were buried with
the dead.

Very many graves were opened a century or more ago
and it is probable that only in very rare instances will any
further large finds be made. Kent has yielded the anti-
quarian many choice specimens of Saxon art. The
search for such relics has been carried out very thoroughly
by competent authorities, and every care has been exer-
cised in the preservation of the finds and their safe custody
in local museums. Writers have told of the intense
interest felt by those who witnessed the opening up of
these ancient graves which had been closed for so many
centuries. Eye witnesses have testified to the discoveries
of coffins and skeletons and to the way in which the jewels
they desired were found in positions indicating how they
had been worn by their original owners, and pointing out
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not only the sex but the rank of the interred, whose bones
and jewels and some pottery were found.

There is a particularly interesting account of the
discoveries given in the Victoria History of Kent, in
which county Anglo-Saxon remains have been frequently
found. Some of the mounds were intact, and others
had been ploughed over and levelled, the actual interment,
was, however, in most cases deep enough to prevent any
injury from the .disturbing hand of the agriculturist.
The systematic search for the remains of the Anglo-Saxon
and earlier periods has extended over fully two hundred
years—before that, probably, although some graves were
plundered, the dead were mostly respected, and their
tombs left undisturbed.

The finds in the Kentish graves have varied, in some
the skeletons were found in oaken coffins, in others there
was no trace of wood. In almost every instance there
were a few relics which time had not destroyed. Men
appear to have been provided with spears, swords and
sometimes shields, and these seem to have been their
own favourite weapons, not mere replicas (such as were
provided for the dead in the Spirit' world in earlier inter-
ments of the ancient Britons). Many of these weapons
were ornamented with gold, and some of the later ones
were enamelled and even jewelled. Women were buried
with their cherished jewellery. It is stated in the
Victoria History of Kent that in the vicinity of the
village of Sarre, between Canterbury and Ramsgate,
there have been prolific finds of jewels. In 1860 there
was a rich find in which was a jewelled brooch 2% inches
across, and many other remarkable examples of early
Saxon art.

Summarised, the jewels from the Kentish graves of the
Anglo-Saxon period are earrings, circular pendants,
brooches, shield bosses, beads, rings, jewelled sword hilts,
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buckles, some ornamental horse trappings, discs or
escutcheons, and pendant crosses. The materials em-
ployed in their manufacture were bronze, gold, silver and
enamels. The designs and ornament show frequent use
of Christian symbols, although the earlier examples are
of purely Pagan types. Indeed Celtic design is fairly
common among Anglo-Saxon jewellery, and sometimes
the Swastika form is evident. The Scandinavian type
has been recognised by the heads of animals added to
other characteristic features of Northern ornament. The
great beauty of workmanship during the Earlier or
Pagan period is evident when a representative collection
—named and located—is examined. The later period
of Anglo-Saxon art was rendered conspicuous by its
enamels which became such a marked feature in the
work of the jeweller, it did not, however, overshadow the
skill of the goldsmith who continued to fashion beautiful
objects in gold and silver unadorned with enamels and
colouring.

SoME REMARRABLE EXAMPLES.

It is clear that Anglo-Saxon art was not confined to the
settlers in any one locality, examples have been found
in the graves of those people who lived on the East coast
of England, among the remains of the Saxons in Wessex,
in the Northern counties and in some of the Midland
districts. Ancient coins represent the Kings of England
wearing jewelled crowns and holding sceptres and insignia
of office and authority. It would appear too, that the
nobles and their sovereigns encouraged the production
of art objects.

Chief among the most remarkable examples of Anglo-
Saxon art is the famous jewel which belonged to Alfred
the Great, found at Newton Park, Somerset, in 1693, now

I
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in the Ashmolean Museum. It was evidently intended
to be suspended as a badge, a relic, or worn as a pendant
ornament. On one side is an effigy supposed to be our
Saviour or by some St. Cuthbert. In its workmanship
this jewel combines the arts of the jeweller, the enameller
and the engraver. The inscription on the reverse is exceed-
ing quaint and touching. It reads “ AELFRED ME
HAET GEWRCAN ” (Alfred had me wrought). It has
been said that if the effigy is that of St. Cuthbert the
connection between the saint and the Saxon King is
explained by the record of Malmesbury, who says that
St. Cuthbert appeared to Alfred during his stay in Athelney
—hence perhaps the jewel. (See Figure 10.) i

Such jewels as that found in Athelney are rare, for
most of the Saxon jewels seem to have had a useful pur-
pose such as brooches and buckles, of which there are
many of gold, silver and ivory, some of them richly
jewelled. Armlets, sword belts, hilts, and shields are
fairly plentiful. :

Rings were at first regarded as indications of wealth
and position, but there are many examples of common
types indicating their more general use in the later period.
(See Chapter XXII., ““ Rings.”)

Very interesting discoveries were made in the neighbour-
hood of Saffron Walden some years ago. One of the
more remarkable specimens taken from a grave during
excavations there was a necklet composed of carnelian,
crystal, silver and glass beads to which had been attached
two bronze pendants covered with an interlaced pattern
which appears to have been derived from the Scandinavian
zoomorphic ornament. Attached to the beads was a
plain bronze disc, pierced with small holes, in a cruciform
design. There were also some bronze rings of cabled
and other decorative designs which evidently fastened
with stud and clasp. There have been many speculative
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opinions about the original purpose of these relics. Some
have thought that they formed part of a large belt or
girdle, the position in the grave in which they were found
lending colour to the idea. The present Curator of the
Museum is of the opinion that they simply represent
bangles and ornamental jewellery such as a girl might
have worn. Here, perhaps, we have the personal property
of some young Princess or lady of note who with her
jewellery and other personal belongings was buried
with some pomp and state in Saxon times. It is to the
long ' continued custom of bui‘yjng personal relies
and in older times necessary vessels that so many of the
ancient curios we now cherish have been preserved, whereas
so much that would have been doubly interesting made
in more recent times has perighed. X

Many writers refer to the Little Wilbraham cemetery
in Cambridgeshire where 'so many bronze brooches have
been found. In one find in the county upwards of one
hundred fibulee were discovered, among them a few—
but only a few—of the rare S-shaped pattern.

It may be mentioned that crosses have been met with
in the jewellery of early Eastern nations, the cruciform
type, however, first made its appearance in England
after the adoption of Christianity among the Anglo-Saxons.

A silver openwork brooch found in 1814 at Cuxtone,
now in the British Museum, is described in the Victoria
History of Kent among Anglo-Saxon antiquities. In
the centre of this brooch is an excellent representation of
a dragon ; the legend after the manner of the inscription
on the celebrated Alfred jewel, on the border of the orna-
ment reads “A LFIVV ME AH (Aelfgivu owns me).
It has been suggested that the brooch belonged to Emma,
wife of Aethelred the Unready.

Many exceptional specimens of Anglo-Saxon jewellery
have been found in the county of Durham, very prominent
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among them being a number of beautiful gold armlets
and hollow gold rings, some of which have been cunningly
made of thin plates neatly joined together and turned
over the ring. Some interesting accounts of local dis-
covery are recorded in the Victoria History of Durham.
In these finds there have been discovered jewels made
of various materials, one of the favourite being lignite.
(See Chapter xxx., “ Pinchbeck and other Sham Jewellery.”)
In the earlier graves were found amber beads and in
still earlier burials necklaces of shells are sometimes
met with. Many of the brooches found in Durham
show traces of gilding. . A brooch shown in the Newcastle-
on-Tyne Museum of Antiquities, taken, it is stated, from
a rock tomb at East Bolton near Sunderland, the ground
work is on bronze, which is enriched with bosses of gold
in which are set polished garnets. In the Victoria History
of Durham there is illustrated a very fine brooch found
at Darlington. In the same neighbourhood were found
some small buckles.

The most interesting ecclesiastical relic of the Anglo-
Saxons is probably the shrine of St. Cuthbert who died
in Farne Island in A.p. 687. In the coffin were several
relics which are now carefully preserved in the Durham
Cathedral, the most interesting being a cross of gold
which was found with the skeleton. It is in excellent
preservation and bears testimony to the beauty and artistic
work of the seventh century jewellers. There are stones
in the angles of the cross; some of the work is better
described as mosaic with enamels. A deep coloured red
stone (said in some accounts to be of glass) covers a
small receptacle for a relic.

The county of Essex has been the seat of the discoveries
of some rare finds chiefly of jewels of gold and silver,
although many fine bronze brooches have been met with.
Some years ago a very fine gold jewel of Saxon origin
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was found at Clifton-on-Dunsmore, in Warwickshire,
along with other relics of that period. Many hair orna-
ments have been found in the county, some at Forest
Gate. One of these was a hair-pin of gold the head having
four faces set with garnets and blue glass—a fine example
of cell-work. Hair-pins have been found in other places,
indicating that the Saxon women used many such pins
in fastening their hair. (See Chapter xxx1., * Toilet and.
Perfumery.”) The custom of wearing a girdle from
which many objects of use and ornament could be hung
is a very ancient one, and many relics from Saxon graves
show that it was a common practice then. Occasionally
bunches of keys have been found, these, it is evident,
have been suspended from a girdle. Necklaces of beads
are fairly common and some of the beads are beautifully
wrought. *(See Chapter xxmrI., “ Beads and Necklaces.”)

TrE TINRKLING BELL.

The story of the bell, although one of great fascination,
does not come within the scope of this work, other than
to refer to a few of the relics in which bells have played
an important part. The most notable bell of Anglo-Saxon
times is that contained in the shrine of St. Patrick’s bell,
already mentioned in Chapter x. (See Figure 1.) There
are bells of silver and bronze which could very appro-
priately be classed as ““ gems * if not “ jewels.”” The little
vesper bell sounded in many a small oratory, calling the
monks to prayer long before the louder sounding bells
of bronze were hung in high towers and steeples, when
bells were needed to call worshippers from a distance
over hill and dale. Some of these beautiful little bells,
- still retaining their musical notes and tinkle, are to be
seen in museums, where also may be examined many
rare Saxon processional crosses and richly jewelled book
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covers and other relics of the early Christian Church in
England and Ireland.

The ancient churches of England have preserved for us
many relics of a bye-gone age. That glorious Gothic
pile—the Abbey of Westminster—covers and enshrouds
the remains of the earlier and less imposing Abbey raised
by Edward the Confessor, the Saxon monarch whose tomb
it contains. Not very many years ago the ancient Chapel
of ithe Pyx was opened to the public, and there the
treasure chest of the nation once reposed. This quaint
spot where the coins which were to be tested as a guarantee
of the maintenance of the standard of purity were once
kept, ‘was long the safe storing place for the crown jewels.
It is the connecting link between to-day and Saxon Eng-
land. In that vault were stored the crown jewels of
Edward, also gems and relics which came one by one
into the possession of the early sovereigns of England.
Alas ! these ancient gems have mostly gone. The crown
jewels are now jealously guarded in the Jewel House of
the Tower, among them are a few jewels once deposited
in the Chapel of the Pyx. The dark vault held the
regalia of England until 1303. There, we are told, were
Saxon circlets of gold, St. Neot’s cross, the sceptre of
England, the Black cross of Holyrood, and the jewelled
sword of King Athelstan. Among the authentic (%)
jewels once there, still extant, is the sapphire now in the
crown of England which was taken from the tomb of
Edward the Confessor.
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F1¢. 16.— RoMAN FIBULZ OF T-SHAPE AND HARP-SHAPE VARIETIES.

In the Hull Museum.
[FACE PAGE 134.



F16. 17.—ROMAN AND CELTIC BRACELETS, FIBULA AND EARRINGS.
In the Hull Museum.
[FACE PAGE 135.



CHAPTER XIIIL

MEDIAVAL ART.

NORMAN ENGLAND—ECCLESIASTICAL AND CONVEN-

TIONAL DESIGN—ROYAL FAVOUR—THE RENAISSANCE—

SOME SPECIFIC EXAMPLES—A PERIOD OF DECADENCE.

»

Ix this chapter the period under review extends from
the close of Saxon England to the Late Renaissance—a
period during which there were many events which tended
to consolidate the various peoples, and often isolated
settlements of men and women of different birth and
upbringing, into one nation. These influences worked
slowly through the Middle Ages, and it was long after
the great Renaissance of art began on the Continent of
Europe that the art of. England could be classified as
distinct from that of contemporary nations. Indeed in
considering Medieval art it is difficult to confine the
review to any one country, and collectors generally refer
to jewellery of that period simply as ‘ Medieval,”” or
“ of the Renaissance,” whether the article is of Italian,
French or English make.

NorMAN ENGLAND.

The rough days of war, and of the subjection of the
turbulent people to the powerful barons, left little time
for the pursuit of the fine arts in Norman England.
Yet the wealth of the country was found in gold, but
not all of it in coined money or bullion, for the history
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of that period has several references to gold jewellery and
precious stones. There was the royal regalia in the vault
of the Pyx Chapel at Westminster, and at other places
there were jewels of value belonging to the Anglo-Saxons.
These stores must have been added to during the reign
of William the Norman, for we are told that upon the
death of the Conqueror his son, William Rufus, hastened
to Winchester, after having secured the castles of Dover,
Pevensey and Hastings, and received at the hands of
William de Pont-de-l’Arche, the treasurer of the Royal
household, gold, silver, and many jewels. The name
of Otto, a goldsmith, has been handed down as the man
to whom was entrusted the fashioning of the ornaments
for the Conqueror’s tomb, some of the metal work used
being that received from the Winchester store of gems
and jewels.

EcCcLESIASTIOAL AND CONVENTIONAL DESIGN.

Perhaps the sﬁrongesb influence of all upon art, at any
period, has been that of the church.  Ecclesiastical and
religious thought, and the conception of what was fit and
proper as decoration and ornament for churches, has
exercised a very strong influence upon artists. In the
early days of the Christian church the art of the people
of Byzantium was directed towards the enrichment of
the churches they were building. ~It was the same in a
greater degree when the great Gothic piles were being
erected, and the furnishing of the cathedrals and churches
on the Continent and in England was under considera-
tion. Art in every direction was turned towards suitable
designs for such buildings.

The best artists in metal were the monks and those they
taught, and it is only natural that the aspirations of
these men led them to do their best for their church,
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and in the work they did for their patrons in private life
to follow the same line of design, and as it were to pay
a tribute to the beauty of art as shown in church adorn-
ment. The workers were deeply religious, and every
effort was made to give. of their best for the glory of God.
In decorating churches and enriching them with jewelled
ornament the conventional forms with accepted symbolic
meanings were adopted, and strictly followed, hence the
founding of the Gothic art and typical designs expressive
of that art. The thoughts, ideas, and aspirations which
filled the souls of the architects, builders, painters, and
other artists were the same as those of the goldsmiths
and workers in precious stones.

The plate used in sacred worship has always been an
object of special decoration. The recognised symbols,
and the conventional patterns and colours of stones and
their setting, have synchronised with those of the sculptor
and the painter. The wealthy gave of their means to
enrich the cathedrals and religious houses; and they
visited those places and were familiar with the ornament
employed in decoration, and with the jewels and other
things they used. In fact the lay people incorporated the
art of the ecclesiastic in their ideas of perfect beauty and
cultured art, and as a natural consequence when they
began to use similar things in their castles and houses,
their cups and plates resembled the chalices and patons
of the church in style and decoration. Thus it is that
some of the objects which have been preserved and are
known to have been put to domestic use strongly resemble
the church plate of contemporary dates.

The art which was employed and copied in household
goods became the standard for finer work, such as jewellery.
For a long time the jewellery that was worn on the person
was made by the goldsmiths and silversmiths who made
family and church plate ; it was not until later times
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that the jewellers separated from the goldsmiths, then
some divergence of style in art was observable, but in
Medizval England personal jewels reflected the art of the
jewels given for the use of the church, as they had earlier
when jewels were lavished at the Pagan shrine, and in
more remote times in the ornament of the worship of
Jehovah by the Jews.

This idea of sequence in the surroundings of the home
and the church in Medizval days may be carried further,
for it is seen in every branch of art. Surely there is some
connection between the woodwork of the cathedral and
the parish church and that of the home! The same oak
panels, the same stalls and chairs, and the same plate.
In the churches were paintings over the altar and on the
walls, and rich embroideries and vestments; in the
castle the ladies wrought tapestry and ornamented blank
spaces with pictures in needlework, they thus enlivened
the dull walls, and as time went on used rugs upon the
floors as they had seen the priests place costly rugs
before the altar and in the chancel. The raiment of the
ladies became gorgeous on state occasions and sparkled.
with jewels as did the vestments of the clergy.

We are apt to think of great ladies in olden time as
dressed in stiff and formal robes of state, embroidered
with silk and gold thread. They were not always thus
dressed ; when superintending the work of their maidens
they donned plainer garb and wore few jewels, but the
steel chains from which their keys were hung shone with
much polish, and their girdles carried many trinkets of
use. It has been pointed out that even those articles and
the mode of wearing them were borrowed from the warder
and janitor who in like manner carried keys and other
implements from their steel and leathern girdles !

There was a fitness of things in olden time and more
uniformity than in the present day, when conflicting
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influences are at work, causing greater variance in the
habits of the peoples of different ranks, and in the simi-
larity between objects used for church purposes and those
common in the daily lives of the people.

>

Rovarn, FAvouRr.

Continental goldsmiths and silversmiths exercised great
influence upon art in the sixteenth century. The Augsberg
jewellers were especially clever, and they began to make
jewellery according to regular designs which they adopted
after much practice, their work, however, retaining in its
finish that individuality of touch and style which imparts
such a charm to much of the quaint art of that day.
Foreign influence has often been at work, and English
workmen have felt its pinch many times, they have even
had to suffer the indignity of the importation of foreign
workmen, regarded by those in authority as superior in
their craftsmanship. This was much in evidence in the
reign of Henry viir. who favoured Italian and other foreign
workmen. Royal favour through the instrumentality
of Holbein, who had much influence at-Court, came to a
foreign worker in precious metals and jewels—one Hans
of Antwerp—who became the * King’s jeweller ” and it
is assumed that he was the artist who fashioned or designed
much of the jewellery pictured in the paintings of Holbein.

King Henry vir was a frequent buyer of costly jewellery,
one of his famous purchases being a magnificent pendant
which he secured from Charles the Bold, of Burgundy.

It is regrettable that most of the jewellery has gone,
the designs'on which it was fashioned are, however, known,
not only from the paintings of the wearers by the famous
artist but from a book of drawings of jewellery by Holbein,
a rare treasure which was secured by Sir Hans Sloane,
and through him it came into the hands of the British
Museum.
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The portraits of the sixteenth century representing
Queen Elizabeth and many titled ladies wearing elaborate
costumes on which flash rare jewels testify to the popu-
larity of the Court jeweller and his handiwork.

THE RENAISSANCE.

The days of the Renaissance were prolific ixirgiving to
the world many examples of the goldsmith’s art. = Albrecht
Durer was chief among many expert craftsmen of that
age. Wonderful indeed were the more important art
treasures then made. Diamonds were often used in
the decoration of fine gold work, and in the great revival
there were numerous objects enriched by enamels. There
were many figure subjects, and classical as well as scrip-
tural designs. Some of the old paintings by the great
masters show very clearly the types and patterns of the
jewels then in use. This method of identification has
been referred to by some writers as ‘ picture jewellery
and from noted pictures many examples have been
chosen for special reproduction. The picture galleries
of some old families, and the galleries of the national
collections, are veritable records of the patterns of olden
time, especially of the -period when the great masters
were painting so many portraits.

The art of the goldsmith seems to have reached its
height in the sixteenth century under the-skilful work of
Benvenuto Cellini, who manipulated gold settings of the
most minute kind, and wrought such delicate pendants
and chains. The cross was then, as it has ever been since
the early days of Christianity, one of the favourite objects
on which to expend the artist’s skill.

The pendants of the Renaissance are particularly
attractive. They were varied too in style and ornament ;
although figure subjects were very prominent. The
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workers had ample scope to give play to their fancy,
although confining themselves to the same principle of
design. The figures were drawn from many sources, but
the artists favoured scriptural or classical design. Nature
too provided models for the fishes, birds and in some
instances fabulous creatures they fashioned, although
the latter were often far from being true to Nature in
form. g

In fashioning such jewellery gold, enamels and precious
stones were used ; pearls, however, were a great feature
in pendant droppers. Some of the pendants were semi-
ecclesiastic in style, the figure subject often being enclosed
in a panel frame or niche. Most of the subjects would
be familiar to their owners, and it is not difficult still to
recognise them, although the way of presenting the
picture varies. Often enough St. George is seen slaying
the Dragon ; in such pendants large pearls frequently
figure. Continental artists were particularly fond of
Biblical subjects, and especially of the chief events- in
the death and burial of Our Lord. The Victoria and
Albert Museum contains many examples of these types.
There, too, may be seen the frequent introduction of the’
ship in design—Naval jewellery has had many patrons.

Some Sprciric EXAMPLES.

There are some objects which during the Middle Ages
and the period of later Gothic art assumed such notable
characteristics, and were used for such distinctive pur-
poses, that they call for special treatment. These objects,
among which are included pilgrims’ signs, armlets, royal
jewels, ecclesiastical ornaments and jewelled costumes,
are dealt with in separate chapters and can only be lightly
touched upon here, they cannot be omitted altogether,
however, in this chapter in which Medisval art is specially
classified.
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During the long period covered new names came into
being, and in inventories we read of ‘ nouches,” which
were a form of brooch. A kind of clasp was much used
and went under the name of ‘“morse.” Inventories
record ‘‘crowns and circlets ”’ in the possession of the
nobles, and there were diadems of fine gold. Head
ornaments and bands were much jewelled. Pendants
were worn, but many of them were the receptacles for
relics. The ° pectoral” was a kind of brooch which
took its rise in Medieval days; it was sometimes sewn
on garmen's and at others fastened with a pin like a
brooch. Its use is doubtful, for it appears to have been
worn chiefly as an ornament.

In the earlier part of the Middle Ages the crusaders
acquired a taste for a new kind of jewellery, and the
precious stones they brought back with them were set
according to the style they had seen in the Kast. These
have all gone, but they are to be traced on monuments
and brasses and in illuminated books and the stained
glass windows of the Gothic cathedrals and churches.

In the Middle Ages there were some emblems worn as
brooches, and in other ways attached to the clothing,
which were of a religious character, chiefly affected by
the pilgrims who then so often made long journeys to the
shrines of saints or to other places where ecclesiastical
attributes were met with. One of the most notable
shrines was that of Thomas & Becket, at Canterbury.
Such emblems were appropriately designed, frequently
cast in lead, at other times engraved. Various representa-
tions of Our Lord were worn, such badges being not
infrequently engraved with some suitable legend, such
as “ GLORIA IN EXCELSIS.” The head of Christ
within a nimbus with more or less ornamental accompani-
ment was common. The cross was used, and it has always
been a favourite emblem in articles of. jewellery—it is
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worn to-day as of old. Among early fourteenth century
relics many of the pilgrims’ signs were representations of
the Virgin Mary, often in conjunction with the infant
Saviour. In like manner the emblems of the Patriarchs .
and the Apostles are met with. John the Baptist is seen
in many forms. St Peter too, is one of the designs which
have been found on the route by which the pilgrims
travelled.

The effigies or emblems indicating St. Thomas & Becket
were said to have been sold in Canterbury to the pilgrims
who visited the shrine and who always took back with
them some memento of their visit. Many of these have
been recovered from the bed of the river Thames where
they were lost on the return of the pilgrims; sometimes
these relics are broken, but occasionally they are found
in very good condition with the brooch pins intact.

Badges of various kinds were once very common.
Sometimes they were in the form of emblems which were
selected by their owners, at others such badges were
worn by retainers and were suitable to their positions,
often, but not always, all or part of the crest of the over-
lord or baron to whom they owed servitude or fealty.

Medieval jewellery is represented in the Guildhall
Museum, as are the earlier periods. As the prevailing
ornament during the Roman and Saxon periods, except
in the case of rare gold jewellery, chiefly possessed by
royal owners, the brooch, as the fibule was afterwards
called, prevailed among the personal relics which have
been handed down, or have been preserved in Mother
Earth, to be found and recovered at a later time. The
brooch it may be pointed out is a very important ornament
which for centuries took precedence of all other jewels ;
it was a convenient form of fastening used alike by High-
land clansmen and the followers and retainers of Norman
barons and Tudor lords, and in the more ornamental
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forms by chieftains and barons. In modern days the
brooch has been worn according to changes in fashion
by ladies, but it was once much favoured by Englishmen
as it has always been by Scotch lairds—men and women
alike have made use of the brooch. Ben Jonson wrote :—

“Homnor’s a good broock to wear in a man’s hat.”

Scotch and other varieties of brooches are described in
Chapter xx1v., ‘ Brooches or Fibule,” here, however,
reference must be made to some of the brooches which
have been preserved as mementos of Medizval England of
which there are so many in the Guildhall Museum, in
London. In those days bronze was still used in the making
of jewellery, although an amalgam, which is better
described as brass, came into vogue a little later.

In Medieval England glass, paste and enamel were used
for decorations. Ring brooches were the most popular
form. Some of those in the Guildhall Museum are
inscribed, one very fine piece, dating from about the
fourteenth century is inscribed “ O MATER DEI MEMEN-
TOR MEI ORA,” it is in good condition and has a pin
attached. Most of the Tudor types are of pewter.

There are small objects of special interest like rings, of
which there are many varieties. Most of these are of
bronze, although there are some of gold. The engravings,
usually deeply cut, are often incised. Mediseval hair-
pins are numerous, some of silver and others of bronze,
also some very small pins which have very pretty acorn
heads, of these there are several fine examples in the
Guildhall Museum.

Silver bodking are trinkets of some value ; they were
an article of regular use in the Middle Ages, and indeed
were in use until Victorian days. In the Guildhall collec-
tion there are some of brass which have been silver-plated,
as well as examples in steel and silver. One early piece
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is accompanied by an ear-pick, and is ornamented with
engraved flowers, among which the Tudor rose is
prominent.

It is useful to remember that the common metal of the
Middle Ages was laten or brass, which was a mixture of
‘copper and zinc. In this it differed from the earlier Roman
metal which was bronze composed of copper and tin.
Mr. King in his excellent work on the subject says ““ Bronze
when polished has somewhat of a brownish tint with the
hardness of forged iron; brass on the contrary, more
resembles gold in colour, and is much softer than bronze.”

The illustrations shown here, chosen to represent some
of the characteristics of the work of this period, are taken
from examples in the Victoria and Alber: Museum, by the
permission of the authorities. Figures 12 and 13 represent
a gold enamelled jewel, a *“ Memento mori *’ in the form
of a coffin with scrolls and arabesques on black ground ;
round the sides is the inscription “ Through the Resurrec-
tion of Christe we be all sanctified,”” within the coffin is an
enamelled skeleton. This curious and yet typical piece
was found at Tor Abbey in Devonshire and is of English
make—truly a remarkable jewel.

Figure 18 represents the back of a jewel of enamelled
gold, a very fine piece. Figure 19 is a jewel of baroque
pearl and .enamelled gold, it was bequeathed to- the
Museum by the late Mr. George Salting who was such a
lavish donor to the store of the nation’s art. It is an
example of sixteenth century Italian workmanship.

As it has been pointed out much of the work of the
goldsmiths of this period was of a sacred character, and
many of the finest works of art came from Italy or were
made by Italian workmen. Figure 22 is Italian, made
about 1560 : it is a reliquary in silver-gilt, set with a
sardonyx cameo representing the Virgin and Child.
Figure 23 is also Ttalian, and probably a little earlier in

K
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style ; it is a cross of enamelled gold. Figure 20 is another
cross, in silver-gilt, set with garnets and pearls, also of
Continental make. . Another rare piece is shown in Figure
21 : this appears to be a badge or pendant ornament,
in silver-gilt open-work, the .subject of its decoration
being the Coronation of the Virgin (the little scent bottle
shown along with the ‘“Memento mori” jewel is of
eighteenth century make. See Figure 11).

Possibly the most attractive piece shown as representing
this period is the very fine gold necklace illustrated in
Figure 24 ; it was found in the Castle of Ambras, in the
Tyrol, and is supposed to have been made about 1600 ;
the decoration consists of pearls and enamels with dia-
monds in the pendant.

. A PEriop o¥ DECADENCE.

The long period during which the arts of medieval
England flourished ended with a time of decadence, until
political and social events once more caused a revival of
trade, and with it a search after the arts of previous days
which, sad to say, had been allowed to fall into disuse.

The events which had led to a distaste for all that was
beautiful and which added to the pleasures of living,
were many and varied. Their influences were not con-
fined to this country, for they began their disturbance
on the continent of Europe. There had been the thirty
years’ war in (ermany ; the Reformation had been
carried through, and had brought with it sterner ideals.
The Civil War in England had changed opinions, and
the arts of the goldsmiths were not encouraged—the
crown jewels had gone into the melting pot, and much
of the valuable plate once belonging to the great cathedrals
which were demolished had been sacrificed. Jewellery
and plate were of no account, except for their intrinsic
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value, and for the money they would realise for a common
cause, and for personal aggrandisement in monetary
wealth.

The era of colonisation had set in, and the founding of
British colonies was not heralded in by the creation of
rich plate and jewels. The commercial expansion of the
country found a use for money which had been locked
up in bullion, plate and jewels. It is true that after the
Great Fire of London in which so much of the valuable
relics of the city companies and the city churches perished,
there was a new inspiration among architects, and Sir
Christopher Wren was busy building new churches and
public buildings, but the solidity of those fabrics does not
point to any great revival in the arts with which the
jeweller’s craft was asscciated.

William 111. added the new wing and front to Hampton
Court, and as some would say, spoiled, the fine old
Tudor palace. When these added.rooms were furnished
their furniture was in keeping with the spirit of the
times, and with Dutch influence on art, which was not
conducive to the artistic refinement of jewels and golden
setting. The Court jewellers of the days of Charles 1.
had for a time at least lost their patrons. In Italy too,
- there was a decadence of art. It would appear that
the art of the metal worker suffered most, and the
jeweller had to change his occupation and to wait for a
revival of art, and perhaps for his initiation into a new
style.

There were signs, however, of a coming future, for in
consequence_of the Revocation of the Edict of Nantes
many clever French artists came over to this country,
and settled in Clerkenwell, thus founding the industry
in that part of London which has so long been a noted
place for such work. The jewellery trade had made pro-
gress in France, notwithstanding the levies made on
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private property for the conduct of war ; indeed so many
were the workers in the craft that an edict was promul-
gated by Louis x1m1. limiting the number of jewellers in
Paris to three hundred. In Germany there were some
jewellers of note, and it is recorded that Russian jewellery
was first heard of at that time. Here then were the
germs from which was to spring a revival of arts when the
newer conditions of things promised success for the craft,
and the higher appreciation of art would make the manu-
facture of the ornate and beautiful profitable. It is thus
that we are led to the early days of the eighteenth century.



| CHAPTER XIV.

EIGHTEENTH CENTURY JEWELLERY.

THE TASTE OF THE PERIOD—ECCENTRICITIES OF JEWELLERY
—MORE BRILLIANT ILLUMINATION.

THE modern period of the goldsmith’s and jeweller’s art,
dating from the beginning of the eighteenth century, is
of special interest to home connoisseurs because it brings
them in touch with their own possessions. Pieces of gold
jewellery representing most of the more important changes
in habit, costume, and influences of recent years are to
be found in many English homes. Such jewellery has
been stowed away because it is unwearable and yet
quaint ; it is reminiscent of the ancestors who either wore
it or secured it from a still earlier generation.

There are many exceptional pieces, of course, but much
of this one time popular jewellery is quite valueless.
Even the gold of which some of it is made, and in which
the paste and stones are so solidly set, is not always of any
real value. Much that was interesting and that recorded
the taste of a former generation has of course been sold
for old gold, and new jewellery bought in its place. Some
few years ago, before any special antiquarian interest was -
taken in such things by the ordinary person there was
quite a rage for clearing out what was then regarded as
rubbish, and thus many old things perished. Far-seeing
traders held on to what they deemed curios, and when
they bought old gold they generally selected some of the
articles for re-sale, thus many really delightfully quaint
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jewels, now much appreciated, have been preserved and
change hands at prices much beyond those at which
they were sold by their owners who had inherited them
from relatives deceased.

Targ TASTE OF THE PERIOD.

During the century under review the influence of con-
stant contact with people from other countries was very
strong. Royal patronage,of art too, had some bearing
upon the taste of the period, especially was this so towards
the close of the century, when French jewellery and art
trinkets were much sought after. The taste of the period
in furniture and furnishings influenced jewellery in. &
marked degree.

Let it be made very clear that the prevailing style of
the period in every household adornment was reflected
in dress and in jewellery. Now, to appreciate, and to
locate some of the pieces of jewellery lying at the bottom
of the jewel box, the events which influenced those periods,
and are clearly defined in history, should be reviewed.
Then even more than now French art set the fashion in
England. When the eighteenth century dawned Louis
x1v. was still on the throne of France : Boulle cabinets
were the rage, and the art that great craftsman had intro-
duced, and his metal and enamelled decorations of furni-
ture, were reflected in smaller trinkets and in the designs
applied to jewellery. Some of the furniture made by
French ebenistes was covered with inlays of marble,
porphry, lapis lazuli and other stones. Imagine some
of these effects produced in miniature and then jewellery
following the style is apparent. Louis XIv. was ‘a patron
of many arts. He it was who had raised the Gobelin
factory to such importance, and there, were woven many
of those marvellous blue tapestries with which furniture
was upholstered.
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The greater part of the eighteenth century. was, how-
ever, lived, in France, under the sceptre of Louis xv.
Furniture and art took a different form under the Regency
which preceded the actual reign of the young King.
Phillippe de Bourbon was fond of luxury, and as Regent
the Court was accustomed to the fashion of rouge and
powder, laces and curls. These and many other extra-
vagant characteristics were seen in the commodes and
other ornamental furniture almost covered with metal
work and richly gilt, the designs of which were followed
by goldsmiths and jewellers. The very patterns of the
silks and tapestries suggested the baskets of flowers
and other jewelled pendants of that day. Gilded furni-
ture meant golden ornaments and appropriate jewels
over the handsome dresses of the Court.

Later on came the paintings and varnishes of Vernis
Martin, whose screens and decorations again supplied
the subjects for miniature scenes and ornament. It was
then that enamelled woods were in vogue, and the scenes
painted under the glaze were repeated in the miniature
paintings which were set in gold jewellery, the lids of
snuff boxes, the jewelled knobs of canes, and in ladies’
fans. . j :

Towards the close of the century the brother of Madame
de Pompadour, one of the favourites of Louis xvI., went
to Italy and there cultivated a taste for the style of art
found in the ruins of Pompeii and other places where
monuments of ancient Roman art were standing. In the
mosaic jewellery of Italy there is a glimpse of the style
of art which gradually influenced French decoration and
gave the severe taste in art lines which for some years
prevailed in strong contrast to the styles which had
previously been popular. Egypt, that is Egypt as it was
under the Ceesars, gave the gay French capital a new
style in all kinds of art, including plate and jewellery,
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which was not altogether in accord with the conditions
prevailing in Paris, so different from those which actuated
the artists of Egypt in later times, that is during the
days of Imperial Rome.

Then, and for many years, French art work was brought
to this country, and practised here without much altera-
tion, because Continental artists were then very commonly
employed in London.

Concurrent with the influences of Continental cities,
of which Paris was only one, although of the greatest
importance, there were styles quite English in character ;
styles springing out of contact with French goldsmiths,
but given an English interpretation by the makers.

The dominating influences on art in England during
the century were the styles introduced respectively by
Thomas Chippendale and Thomas Sheraton. The former
was a maker and created many wonderful pieces of furni-
ture according to his style which underwent several
changes in its development, and the latter gave many
cabinet-makers patterns which they could use and adapt
according to their individual tastes. The ““ Chippendale
style prevailed during the major part of the last half of
the eighteenth century, varied towards the close by the
furniture of Sheraton and Hepplewhite, and by the Adams
style which was architectural as well as applied to smaller
things. All these strongly pronounced characteristics
were reflected in metal work, the art and decoration of
the goldsmith and the silversmith, and also that of the
jeweller. It should be remembered too, that not only
were these styles in woodwork, found in decorative brass
and copper, and gilt and painted ornamentation, but
wrought iron smith’s work and the ornamental castings
in such alloys as ormolu had a very great influence in
style, for many of the workers in metals had pronounced
ideas ; and those who worked in the more precious metals
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and used jewels and rare stones and other materials were
always open to receive inspirations, and nearly always
followed prevailing styles in kindred arts. The qualifica-
tion nearly covers the influence exercised: by church art
among other crafts and upon secular use of similar objects
and the materials for their manufacture. In the same
way the prevailing style in needlework influenced the
manufacturers of jewellery and they supplied patrons of
that particular style with ornaments of similar designs
in metal to those worked in silks and wools, such jewels
as pendants being similar in design. '

ECCENTRICITIES OF JEWELLERY.

At no period of the English jewellery trade has there
been so many whimsical fashions as during the luxurious
times of the last half of the eighteenth century. The
oddments in collections which belong to that century
are curious, foolishly extravagant sometimes, and un-
inistakably point to the eccentricities of the age. At a
time when society was overloaded with grandeur, with
gambling propensities and with class distinction notwith-
standing the low associates and questionable friendships
of some devotees of fashion, no bauble came amiss. If
the jeweller liked to set the fashion cf wearing some new
trinket, and provided some fresh bauble or toy for the
lady love of an enamoured swain, then he found patrons,
and if the attraction was great enough to find favour a
new fashion with many followers was set up for a season.

The eighteenth century was famous for its enamels ;
and watches, snuff-boxes, patch boxes and other oddments
were enamelled. The most popular self-colour was dark
blue, and lockets for miniatures and lockets filled with
locks of hair and fanciful souvenirs were made of gold
or gold alloy, some part of the frame being enamelled
blue.
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It was in the eighteenth century that the Battersea
works were opened and so many trinkets composed of
copper overlaid with enamels, painted and gilded were
made. These little objects were sometimes, but not
always, made up into jewellery.

Perhaps the most attractive trinkets used up in the
fashioning of jewellery were the Wedgwood cameos of
which there are many extant (see page 213). The plaques
and medallions which Wedgwood made were of course
too large for jewellery, but many of the smaller objects
were set as brooches, scarf-pins, and earrings. Some of
the necklets consisted of as many as twenty different
pieces fastened together by gold chains; the subje<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>