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THE EDITOR'S PREFACE.

The reader is here presented with what has been long regarded as a

great desideratum ,in English literature,

—

A Critical History of the

Artists of Antiquity,—by one, whose learning, acuteness, judgment,

taste, and scientific acquirements are competent alike to decide questions of

Classical criticism and philology, and to appreciate the recorded per-

formances of ancient Artists, and the existing remains of ancient Art,—
with a noble impartiality and independence, and with a modesty and patience

equalled only by the ardent zeal, and generous devotion,—and in whom
is happily blended the spirit of candor, which adorns the pages of a

Markland, with the nice perception, which distinguishes an Elmsley,
and the laborious research, which immortalises a Heyne.

Such a Work, executed in so admirable a manner, can scarcely fail to

meet with proper encouragement, not only from Royal Academicians,

practising Professors of Engraving, Painting, and Sculpture,
the lovers of the Fine Arts, and the youthful and aspiring pupils, but

also from Classical Scholars, who will find in this Dictionary the

solution of many difficulties, which surround their favorite Authors in

Cimmerian darkness, and arrest the reader in his career of poetic enthusiasm,

or of philosophical contemplation, or of historical research,—disenchanting

his imaginative musings, and disharmonising his ratiocinative processes.

The Editor regrets,— (a fault, which may be remedied in a future

edition,) that Mr. Sillig has not noticed at greater length, and with more

minute investigation, the Biography of the Ancient Artists. He admits

that he has examined carefully such facts in their personal hisjories, as bear

on the Fine Arts, and many particulars, which have no such reference.

But in a Dictionary of this kind every incident, narrative, or fact, which

antiquity has recorded, respecting each Artist, should be specified, and

any questions, which are connected with them, should be examined, whether

they have or have not any direct relation to the Fine Arts. And, if the

Editor should be induced to reprint this Work, (as his vanity inclines him

to believe, and his judgment leads him to expect,) he will use his best

endeavours to supply the defect. In the mean time the reader, who has

not access to more elaborate publications, can or must be content with the

notices of these Artists, which appear in Dr. Lempriere's Classical

Dictionary, as edited by the learned Professor Anthon in America,

and reprinted by the Editor in England; but the possessors of this

Work will do well to regard the performance of Mr. Sillig as an indis-

pensable accompaniment to the other.

Some persons may be disposed to think that the Greek and Latin

quotations should have been given with translations in English, and so
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perhaps the Editor himself thinks; but at all events the originals in a

work so eminently critical, are indispensably necessary.

The Editor considered that, though Mr. Sillig has carefully quoted

from Pliny such notices of the ancient Artists, as are found in his

Natural History, and has critically investigated their meaning, when it is

involved in any doubt or difficulty, the annexation of those Books, in which

he gives a History of the Fine Arts, exhibiting it in its integrity, would

be attended with great advantage to readers of every class, and he has

therefore annexed them from the text of Sillig himself in his excellent

and critical edition of Pliny, Lipsiae, 183G, m five Volumes, 12mo.

;

but in order to save space, he has omitted the Critical Commentary, giving

the h&reText itself. He has discovered discrepancies between what Sillig

has written in his Dictionary, and what he furnishes in the Critical

Commentary ; on a future occasion those discrepancies will receive proper

attention.

To Pliny alone among the ancient writers we are indebted for a Con-

nected and Critical History of the Fine Arts; but amidst the errors,

which deform his Work, many cannot fairly be laid at the door of the

copyists, but were the mistakes of Pliny himself, who misunderstood the

meaning of passages, or was misled by the defects and blunders in the

copies, which he consulted.

Pausanias, it is true, relates numerous facts and particulars respecting

the Fine Arts and the ancient Artists without furnishing any connected

notices, and Mr. Sillig has discussed or referred to all or most of those

passages; but it has occurred to the Editor as one improvement, of which

the Dictionary of Sillig is capable, that it would be desirable in any

future edition to annex to the Books of Pliny, which are already intro-

duced, all the notices, which are supplied by Pausanias, giving them in

continuity from the text of Bekker with a Latin or English version.

Something of this kind was, as the Editor recollects, attempted or completed

by Mr. Uvedale Price, father of the Editor's excellent friend, the

late Sir Uvedale Price, Bart., in a publication, which he never saw,

and which perhaps is limited to Pausanias himself:

—

A Translation,

from the Greek, of the Account of Pausanias of the Statues, Pictures,

and Temples of Greece, Lond. 1780, 8vo„

Perhaps it would not be without important advantages to the Work of

Mr. Sillig, if a Critical History were annexed of the Conquerors at the

Public Games in Greece, whom the ancient Artists represented in

statuary, and of whom so many notices occur in Pausanias and other

Writers, distinguishing between different persons, who bore the same

name, and ascertaining the minutest particulars of their biography.

The Editor would also suggest to Mr. Sillig as a further improve-

ment, to subjoin full and precise definitions of all the ancient Technical

Terms connected with the Fine Arts, and this the Editor is himself,

on a future opportunity, disposed to attempt, availing himself of all the aid,

which he can derive from John Evelyn's Sculptura, Lond. 1C02.

8vo.=1755. 8vo., Millin's Dictionnaire des Beaux Arts, Watelet's

Dictionary, and similar Works.
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A Critical History of the Fine Arts, among the Greeks and Romans
might be a desirable addition to the Work of Mr. Sillig; and let us

hope that in the second edition he will give it, availing himself of all the

helps, which he can derive from the elaborate investigations of his own

learned countrymen, who seem to pay great attention to the subject.

Perhaps it would be desirable to have in an Appendix a Notice of any

ancient Works of Art, which are not referable to any Artists, whose

Names are included in the Dictionary.

The Three Tables, which are in the original work of Sillig, are

retained in theTranslation, and will be found to be very useful in exhibiting

at one view, in chronological order, the Artists living at different seras

within the same period.

No Indexes are given in the original Work, and this was a serious

defect, but the Editor has introduced four:—
1 An Index of Ancient Proper Names incidentally mentioned;

2.

—

An Index ofModern Proper Names incidentally mentioned;

3 An Index of Greek Words incidentally mentioned;

4.

—

An Index ofLatin Words incidentally mentioned.

The reader will observe that, though the names of the Artists are

not introduced into the First Index, because the Dictionary proceeds

alphabetically, the names of the Artists, which are inserted in the

Appendix, are included in the First Index. The Four Indexes have been

compiled with great care, and will, it is presumed, be found to be very

complete; certain it is that the Editor went twice over the ground, that

he might the better insure accuracy, and certain too it is that the con-

struction of the Four Indexes has been the serious labor of one whole month.

Such typographical errors, as the Editor has observed, he has

noticed at the end of his Work ; the want of access to books for references

in cases of doubt, and the distance of the press have been obstacles in the

way of typographical accuracy ; he is conscious of certain errors, which

he had not the means of correcting, but on the other hand he believes that

he has corrected several, which were in the original Work, while he is

aware that with the aid of the proper books, he could have corrected more.

With respect to the Translation by his friend, the Rev. H. W. Wil-
liams, he trusts that it will be perceived to unite accuracy and perspicuity

of expression with ease and terseness of style.

London, Sept. 21, 1836. E. H. BARKER.

P. S. The connection between the fine arts and mythology among the ancients,

makes the communication to the reader not unimportant or uninteresting, that simul-

taneously with the Dictionary of Sillig, the Editor has published, from the press

of Mr. Valpy, the very learned and excellent Work of the late Richard Payne
Knight, Esq., "On the SymbolicalLanguage ofAncient Art and Mythology," which may
be procured from Messrs. Black and Armstrong, pr. 6s.; it is printed in the same

form, of double columns, as the Dictionary is, and may be considered as a Supplement

to it. The original was privately printed by Mr. Knight, and was intended to form

a part of the Transactions of the Dilettanti Society, but the Editor believes that

neither before his death, nor since his death, has it been there inserted. Mr. Knight
gave permission to Mr. Valpy to reprint it in the Classical Journal, where it made

its appearance, but it was scattered over several Numbers of that periodical, and now
has the advantages of continuity.
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TRANSLATOR'S PREFACE.

In the following Translation of Sillig's " Catalogus Arlificumf

there are one or two particulars, which seem to require explanation.

In the first place, the expressions "the age of Ageladas," "the

age of Phidias," &c. are employed to denote the period, in which

the Artists in question flourished. In stating the dates of' events,

according to the calculation by Olympiads, I have frequently said

"Olymp. 87. 2," " Olymp. 95. 3," &c, to intimate "the second

year of the 87th Olympiad," the third year of the 95th Olympiad," &c.

The Addenda of Sillig are introduced into the text, or in notes under

the text ; but they are distinguished from the other notes, by having

the term "Addenda" affixed or subjoined. The Translation will be

found, I hope, accurate and clear, as a transcript of the ideas of

Sillig ; but the idiom of our language has, in many instances, com-

pelled me to deviate widely from his modes of speaking.

HENRY W. WILLIAMS.
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TO

CHARLES AUGUSTUS BOTTIGER,

THE PRINCE OF ARCHAEOLOGISTS,

Sir,

In presenting this Work to your acceptance, 1 am

influenced chiefly by two considerations. In the first place, the review of

my past life is ever associated with a recollection of the various important

favors, which your kindness has bestowed; and I rejoice that an opportu-

nity is now afforded to me, of giving expression to those emotions of

gratitude, which have long influenced my breast. Seven years have now

elapsed, since I was first introduced to you by my esteemed friend Sophnius,

whose name I cannot mention without admiration and eulogy; and the

recommendation of this distinguished character induced you to favor me
with your acquaintance and correspondence, and to patronise my literary

attempts. I cannot enumerate all the benefits, which I have since received

from you; but I assure you, that my sense of obligation is deep and lasting,

and that no one can cherish towards you stronger feelings of devoted

affection. With a degree of anxiety, I sought for an opportunity of openly

acknowledging your kindness ; but when the intended publication of this

Volume seemed to present such an opportunity, I yet hesitated, whether I

ought to dedicate it to you, and to send it forth into the world under your

auspices, without first acquainting you with my design. My hesitation,

though lengthened and painful, was ultimately removed by the consideration,

that the subject of the Volume, and the circumstances of its origin, rendered

its Dedication to you peculiarly appropriate. Not only does it relate to

antiquity, the study of which is to you especially interesting, but it has

come into existence under your fostering care. Your patronage encouraged

me to direct my attention to the Study of the Arts in ancient limes ; and by

your repeated persuasions, I was induced to visit Gottingen,—a seat of

learning of which I still cherish pleasing recollections, and where I derived
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the greatest advantages, especially from the conversation, and the historical

and antiquarian Lectures of Heeren, and Qdofred Muller. Your influ-

ence led me also to extend my visit to Paris, to which I obtained access

through the kindness of oar most gracious King and his advisers; and I

need scarcely say that, had I been destitute of the aid of the Parisian MSS.,

I could never have engaged in the composition of this Volume. Thus the

subject of the Work, and the circumstances connected with its origin, have

appeared to furnish a powerful reason for its Dedication to you ; but the

value of the offering itself must be left to your decision, and to the opinion

of those who have been habituated to literary and antiquarian researches.

I am myself fully sensible, how much this Work will fall below your

expectations; nor should I have published it, had I not felt it incumbent on

me, to offer some specimen of those inquiries into ancient Authors, and

especially into the concluding Books of the Natural History of Pliny,
which have occupied the time I have spent at Paris. The Works of Pliny
are still under my consideration ; and I retain the design, which I conceived,

when I was at Gottingen, of producing a more accurate edition of them.

Every day strengthens my conviction, that the Writings of Pliny have

been corrupted, more than most of the productions of antiquity ; —that the

MS. copies of his Works were interpolated by transcribers,—and that

editions were published from these interpolated MSS., while the expressions,

which were plainly inadmissible, were altered on mere conjecture. Thus

there are many passages cited by critics with the utmost confidence, the

present reading of which will be found on examination to rest on no authority,

and to be entirely at variance with the testimony of MSS. It is to be regretted

also, that very few MSS. have been consulted by the Editors of Pliny, and

that those, which have been used, have been examined with comparative

carelessness, and only in respect to the propriety of single words. The want

of the evidence of the very ancient, though imperfect, Vossian MS., on

the part of the Editors of Pliny, is to be particularly lamented ; for this

MS. has enabled J. Fr. Gronovius,—a critic distinguished by his clear

discrimination, and by his profound acquaintance with the Latin language,

and especially with its prose-authors,—to throw greater light on the

correct text of Pliny, in his brief Notes on the Twentieth and following

Books, than all other critics, who had preceded him in this sphere of

inquiry. To Harduin I will not here particularly advert, as I shall here-

after have occasion to notice his edition of Pliny at considerable length;

and I will only add, in relation to Gronovius, that it is a matter of no

slight difficulty and hazard, to tread in his footsteps, and to prosecute the

undertaking, which one, so eminent for ability and learning, commenced.

But I must return to the Work, which I have now to present to your

notice, and in which I was induced to engage by your influence, and that

of Creuzer. The kind attention of this last distinguished scholar, I

esteem among the greatest ornaments of my life, and that attention was par-

ticularly evinced by his forwarding to me a copy of the Dictionary ofJunius,

with the MS. Notes of Valken aer, containing more accurate references to

ancient authors. You are aware that, while many critics, whose names
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ai*e familiar to all, who have cultivated literature, have written with great

ability, on the history and productions of some particular Artists, no one has

hitherto formed a Dictionary of all the Artists of Antiquity, excepting

Franciscus Junius, whose " Catalogus Artijicum" was appended to

the second edition of the Treatise on Painting among the Ancients, published

atRotterdam, in the year 1694. This Work ofJunius, though for the most

part, unfairly compiled from the MS. ' Collectanea ' of Charles Dati, as

F. J. Grundius asserts in the Preface to his Work on Grecian Painting

1, 7. was yet highly valued and applauded by all, who felt an interest in

tracing the history of the Arts in Greece. It contained a faithful enume-

ration of the Artists mentioned by ancient authors, and an ample col-

lection of the passages, which relate to them. So greatly was it appreciated,

that it was translated into some modern languages ; and when it had become

scarce, many applied for a fresh edition, and yourself sanctioned and

Mrged forward the plan, [Ideen zur Archceologie der Malerei 1, 124.)

My first design was, to re-publish the Dictionary of Junius with the

addition of my own observations ; but when I endeavoured to bring my
literary memoranda to the execution of this plan, I was led to relinquish it.

The errors, which the credulity of Junius admitted, in every part of his

production,—his want of a critical acquaintance with the Greek and

Latin languages,—and the inconsiderate haste, with which he executed

his Work, convinced me that it must be abandoned, and an entirely new

Dictionary must be formed. I fully concur in the opinion, which Tolkenius
afterwards advanced, respecting the " Catalogus " of Junius, [Amalth.

3, 122.) and it will be found, that I have retained little more than the order,

in which the names of the artists occur. This fact must plead my excuse,

while I enter at some length, into an explanation of the plan, on which I

have proceeded, lest my readers should form higher expectations than 1

have had the desire or ability to meet. In respect, then, to the title of the

Work,* you well know, how long it was with me a matter of doubt,

whether I should retain that which Junius adopted, considering as I did,

that the word " Artifices " possessed too great a latitude of meaning

among the Romans, to be strictly appropriate in this case. Several con-

siderations, and in particular, the harsh and incongruous arrangement of

words, urged me to reject the former title; but on the other hand, long-

established usage, sanctioned even by the learned, influenced me to retain

it, and this conclusion was confirmed by the difficulty of finding any other

title, which, while it should be equal in length to that of Junius, should

convey the same ideas. But lest the word "Artificum " should be objected

to, as not sufficiently perspicuous and distinct, by those who would insist on

* [The Latin title of the Work of Sillig is, " Catalogus Artificum, sive Archilecti,

Slatuarii, Scidpfores, Pictores, Codatores, et Scalptores Gr.ecorum et Romanorum,

Literarum Ordine dispositi, a Julio Sillig Accedunt tres Tabula Synchronisticae"

An exact translation of it, especially in regard to the distinction made between the

words "scalptor" and "sculptor" would have been inappropriate and confusing;

but the difference, which Sillig, following the authority of Salmasius and Lessing,

recognises between these terms, has been carefully observed in the Translation of the

Work itself.

—

Translator. 1

C2
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its strict and proper meaning1

, 1 have enumerated in explanation, the various

classes of artists referred to:—" Sive Architecti, Statuarii, Sculptores,

Pictores, Ccelatores, et Scalptores, Gr^ecorum et Romanorum." This

series of words requires some illustrative remarks ; for three of the classes

of artists noticed in it, may suggest doubts to the inquiring mind. A
distinction is made between " scalptor " and " sculptor ; " but it has been

a matter of dispute among the learned, in what the precise difference

between these terms consists. Salmasius, [ad Solin. p. 1101. ed. Par.,

ad Justin. 15, 4.) and Lessing, [Epist. Rem Antiq. Spectant. 1, 140.

Berol. 1778,) contend that the word "sculptor" intimates "an engraver

on precious stones," while "sculptor " precisely corresponds to the English

term "sculptor" immediately deduced from it. Other critics equally

eminent, reject this opinion; and Oudendorp maintains that the verb

" scalpo '
' was used in reference to sculpture less finely polished, and

" sculpo" in relation to that, which was more elegant and refined. This

opinion is supported by F. A. Wolf, who urges in its favor that the

Greeks applied their verbs yXciQw and yAuCpw, with a similar distinction

of meaning. Perhaps it will be said that recourse should be had on this

question, to the evidence of the best MSS. of ancient authors, and par-

ticularly to the MSS. of Pliny. I acknowledge the justness of the

remark; but on this subject, as on many others, I despair of obtaining from

MSS. a satisfactory decision ; and I admire, rather than condemn, the

modesty of Heindorf, [ad Hor. Sat. 285,) who regards the question as

one on which it is impossible to obtain absolute certainty. For even that

MS. of Pliny, which is designated Reg. I., of the full value of which I

was not aware, when I addressed to you my Letterfrom Paris, which you

honored with insertion in the third Volume of your Amalthea,—considerably

varies in the application of the terms before us, and frequently interchanges

the expressions, " marmora scalpsisse,"—" marmora sculpsisse." In one

passage, which appears very suitable to the present inquiry, " Pasiteles

plasticen matrem cselaturse et statuarise sculpturesque dixit," (35. 12. 45,)

this MS. exhibits the reading just stated, while all the other Parisian

MSS. have " scalpturse." I could adduce many similar instances of the

confused use of these words in MSS.; but I forbear, both from my feelings of

profound respect for your learning, and because I entered on the inquiry,

only to shew, that while I employ the terms " scalptor " and " sculptor,"

according to the distinction, which Salmasius and Lessing propose, I

am not insensible to the difficulties connected with the subject, and I would

not even have introduced the distinction, but that I had to treat explicitly,

in the course of the work, of persons, who exercised the particular arts,

which these words, thus distinguished, intimate. I need not remind you,

Sir, whose learning is so extensive, how greatly ancient Writers differ

in their modes of describing particular arts;—a circumstance clearly

illustrated by the terms %hu,GTUi and "ficlores," which have been excel-

lently explained by Welcker and Jacobs, to whom we are indebted for

a correct edition of the works of the Philostrati. (See also Hemsterh.
Anecd. 1. 17.) On the word " statuarii," occurring in the title, I need
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not comment; but some notice should be taken of another term,

—

" ccelatores,"—the import of which is not so definite and perspicuous.

This word was at first applied to those, who made small articles of metal,

and was afterwards transferred to those, who worked in bas-relief, whether

their productions were of marble or of metal. As, however, the term

"sculptor" is usually applied to those, who carved on marble, I have

employed the term " ccelator," "engraver," in relation to an artist, whose

attention was bestowed on the engraving of vases and similar articles.

I have perhaps dwelt at too great length on these minute particulars,

and must hasten to offer some remarks, on the construction of the Work
itself. Some, who compare it with the Dictionary of Junius, may consider

it defective, inasmuch as it does not embrace several articles mentioned in

that production. The nature and reasons of the various omissions require

explanation. In the first place, I have discarded all those names, which

originated in the corrupt readings of passages since restored to purity;

and I have introduced them at the end of the Work, in an "Appendix."

Thus, if a reader should seek one of the terms Geladas, Eladas, which

are not included in the Dictionary, he may turn to the Appendix, which

will guide him to the article Ageladas, and in this article he will learn

that they are only corruptions of the name last mentioned. If an Artist has

been styled differently by different authors, (as Dinocrates, who is by

some termed Diocles, by others Stasicrates, by others Dinochares,)

I have given his history in the Dictionary under that name, which is most

usual and approved, and the other appellations I have referred to the

Appendix. Some Artists were called into existence by Junius, through

a misapprehension of ancient Authors; thus "MENDiEus," which

properly signifies "of, or belonging to, Menda," is received by him as

the name of an individual. All such Artists I have of course, rejected.

I have excluded also, all mere mechanics, of whom a large number was

introduced by Junius,—all inventors of instruments,—all artists cele-

brated only in mythology, as Agamedes, Trophonius, and the fabulous

Deity Vulcan,—all who lived at Byzantium, after the division of the

Roman empire,—and from among the artists known only by means of

Inscriptions, I have admitted those who are mentioned on the base of some

production, (whether the production itself is extant or destroyed,) as

having executed it, and I have referred to the Appendix all, whose names

are merely found in funeral monuments. I have deemed it inconsistent,

likewise, to introduce in separate articles, the names of countries and cities,

the inhabitants of which were remarkable for particular arts, and the names

of princes, who patronised by their liberality. When two artists are

generally associated in the remarks of ancient Authors, as Dipoenus

and Scyllis, I have collected in one article, the information relating to

both, with a view to avoid all unnecessary repetitions. In the case of the

few Artists of Roman extraction, who are known to us, I have selected the

' cognomen ' as the title of the article, considering it more definite and par-

ticulai', than the name of the family or 'gens:'' thus I have spoken of

Fabius Pictor under the latter term, and not under the former. And
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there is one general remark, which I would add, that I have not attempted

to develope the history of each particular Art, and of the productions be-

longing to it, but only to trace the history of the Artists themselves.

This observation will, I conceive, obviate several objections, which may
present themselves to the mind.

To you, Sir, I need not explain at length the plan, which I have

followed, in writing the history of each individual artist ; nor would it

become me, since, (if I may be allowed to bring my feeble attempts into

comparison with others so much superior,) I have imitated your example,

as the best which could be afforded in such researches. If this performance

possesses any excellence, I cheerfully acknowledge, that I am principally

indebted for it to your writings and conversation. One part of my plan

requires perhaps to be distinctly stated,—that if in any case, I have adopted

conclusions different from those supported by critics in general, I have

not entered on a lengthened controversy, but have simply stated those

views, which have to me appeared consistent. I mention this, to obviate

the suspicion, which may arise in some minds, that I have treated the

arguments of critics with an arrogant neglect ; though I am aware, that

the kindness of your nature, will not allow you for a moment, to impute to

me any dishonorable feeling. From literary arrogance I am as distant, as

from the desire of censuring others, and triumphing in the refutation of

their hypotheses. In those cases, in which we have not sufficient informa-

tion to guide us to the truth, and can only avail ourselves of the probable

opinions of critics, I have acted on a similar plan. Many passages of

ancient Authors present cases of this kind;—their true meaning can

scarcely be discovered on the first inquiry, and it is requisite to appeal to

the various opinions of critics, in order to obtain light on their import and

application.—There is one charge, which I have endeavoured to avoid with

as great solicitude, as the imputation of arrogant neglect just referred to.

It is that of plagiarism,—a charge to which a writer on antiquities is pecu-

liarly exposed, because every day is presenting new discoveries on these

topics; and opinions, which may be advanced by an author as original, may
have been already unfolded in some Periodical, or other repository of literary

information. Here too, I would mention the use, which I have made of the

Version of Pausanias by AmasjEus,—a work, to which I have occasion-

ally had recourse, in describing the productions of Artists, when I have

conceived it impossible to alter, so as to improve it.

It now remains for me again to advert to those passages of the concluding

Books of Pliny, which I have adduced, since I have designed this Volume

to be the forerunner of an edition of that comparatively small portion of the

Works of Pliny. The accomplishment of this project I hope to realise,

when I shall have availed myself of more ample sources of information, and

strengthened, by repeated exercise, my own powers of inquiry. In briefly

adverting to the plans, which I have followed in the revision of the passages

of Pliny in question, I would gladly acknowledge the great liberality and

kindness of Charles Hase, to whom I am indebted for my means of

improving the received text. This distinguished literary character, who is
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intimately associated with yourself by the ties of friendship, afforded me,

during my residence in Paris, every facility for prosecuting- my inquiries,

and especially placed in my hands, the Parisian MSS. of Pliny. My
warmest acknowledgments are due also to other eminent characters of

Paris,—men, who are conspicuous alike for the nobility of their descent,

the high official stations which they occupy, and their superior literary

attainments. I would particularly name Raoul-Rochette, in whom
extensive learning is blended with true politeness and suavity of manners,

—

Gail, to whom the study of Grecian literature in France, is deeply

indebted,—and St. Martin, whose work on Chronology is eagerly antici-

pated by all who are acquainted with his acute dissertations on the time of

the death of Alexander the Great, and the reigns of the Ptolemies.

These and other distinguished characters received me, though comparatively

young, with their characteristic kindness, and permitted me to examine the

Libraries and Museums contained in that modern Corinth, and entrusted

to their immediate care. By means of the Parisian MSS., to which I

should have rejoiced to add, the unrestrained use of the Vossian MS. now

in England, 1 have endeavoured to rectify many passages of Pliny,

and have subjoined short critical and explanatory remarks, in which I have

particularly aimed at collecting passages from other writers, relating to the

productions of artists mentioned by Pliny. If my critical annotations

should in any case appear to be improperly concise, I must plead as my
apology, that I forbore to enter on a more lengthened explanation of the

alterations I have made, lest the bulk of the Volume should be immoderately

increased. It will be evident, from almost every page of the Work, that

in correcting the words of Pliny, I have been guided chiefly by the

authority of Reg. I.; and all who are capable of correctly judging on

subjects of this kind, will, I am persuaded, readily subscribe to the opinions

advanced by J. Fr. Gronovius, in his Preface to Seneca, respecting

the deference due to MSS. so excellent. But I will not extend these

remarks, lest my introduction, if rendered dry and uninteresting, should

produce an unfavorable impression of the Work itself, or even deter from

its perusal.

One or two observations may be made respecting the Chronological

Tables, which comprise the results of the various inquiries contained in the

Dictionary, and which exhibit at one view, a concise history of the artists

of antiquity. I have omitted in the Tables no artist, whose age can be

pointed out with any degree of certainty ; and it is interesting to observe,

how the history of the Arts, gradually emerging from the darkness of

remote antiquity, becomes clear and distinct through a short period, and

then, after the death of Alexander the Great, gradually recedes into

its former obscurity. I need not explain to you, Sir, the reason why I

have closed this Synopsis with the death of Pliny ; and the division of it

into three Tables, will not on minute inquiry, be considered so dispropor-

tionate, as it may at first appear, since I have endeavoured to preserve a

degree of symmetry in their construction.

And now, Sir, I must bring this address to a close. I feel that I have

already exercised, beyond the limits of propriety, that patience, with
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which you have so often indulged me in our personal interviews ; and I rely

on your benevolence, and on that kind esteem, which you have hitherto

manifested towards me, in presenting this volume to your acceptance and

patronage. I cherish the hope that it will, in some degree, meet your

approbation, and that I shall still possess your favor ; and earnestly do I

wish that the study of philology, for the prosecution of which you seem

to have been naturally inspired, which nourished and instructed your

youth, and which in your maturity, has spread its beauties before you,

may long be advanced and embellished by your productions, while you

rise to a splendid and unrivalled eminence among literary characters.

Dresden, March 1, 1827.

'A%apierro£ oXolS' onp TraptCTi

Mj) <pi\ovg rifiyv, izaSrapav

'AvoL£,avTa icXijSa fptvwV

'Ef.tol fiev <piXog ovttot' iarai.

Euripides.
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DICTIONARY OF ANCIENT ARTISTS.
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./Ilcestor, statuary, mentioned by Pans., '

6, 7, 2. ('AXsZiftioj 5e jtzvto.SXov ykyovt
j

viKiy kcli 'Hpaia ts 'ApicaSoJv larlv avroj

Trarpig, kclI 'A/csorwp 6 rr\v elicova elpya-
j

<T[.uvog,) a native of Cnosus, at least

exercised his art there for some time,
|

(10, 15, 4. 'Afupiwv 'AKEoropoe Kvwaiog,) .

father of that Amphio, who was the pupil

of Ptolichus of Corcyra, and who himself '

instructed Piso of Calaurea, (6, 3, 2.) As I

Ptolichus lived about Olymp. 80, 82, and
|

Amphio about Olymp. 88, Acestor, father

of Amphio, must have been the contem-

porary of Ptolichus. See the articles

Critias and Democritus.

Acragas, engraver on silver, country

and age uncertain, noticed by Pliny

33, 12, 55. " Proximi ab eo (Mentore,)

admiratione1 Acragas et Boethus et Mys
fuere. Exstant hodie omnium opera in

insula Rhodiorum, Boethi apud Lindiam

Minervam : Acragantis in templo Liberi

patris in ipsa Rhodo Bacchas Centaurosque

cselati scyphi :
2 Myos in eadem aede Silenus3

et Cupidines. Acragantis et venatus in

scyphis magna fama."

Admo, engraver on precious stones, in

the time of Augustus, country uncertain,

(Bracci, P. 1. tab. 1. ; ) elegant portrait

of Augustus, engraved by him, described

by Monyez, (
'Iconographia Romana, tab.

18, n. 6.)

.jEgineta. A modeller of this name
appears to be adverted to in Pliny 35, 11,

40. " Erigonus tritor colorum Nealcae

pictoris in tantum ipse profecit, ut celebrem

etiam discipulum reliquerit Pasiam, fratrem

iEginetae nctoris." Winckelmann, ( Opp. 6,

p. 13.) and his expositors, (6, 2, p. 30.)

consider that Pliny refers to a modeller

born in the island Mgina, whose name he

1 Usually " in admiratione;" prep, omitted in

Reg. I. II., Dufresn. I., Colbert.
'* Usually " Bacchte Centaurique, caalati in

scyphis." I have adopted J. F. Gronovius's con-

jecture, in so manv words confirmed by Reg. I.

Ed. Pr., while Co"d. Voss. exhibits " Centauros
Bacchasque ceelatis scyphis ; " Reg. II. " Bachas
Centaurosque ctelatas. (Jipinius in eadem;" Gud.
JVIen. Acad. Colbert. " Bacchas, (or BacasJ
Centaurosque. cffilatas. Cipitiius in eadem-" As to

the construction, see similar passages in Valer.

Flacc. 1, 402. "Tumcaelata metus alios gerit

arma Eribotes, " 398, " Casusque tuos expressa,

Phalere, arma geris." See also Heins. ad Eund.
1, 491. Markl. ad Stat. Silv. 2, 3. 53 p. 236. Dresd.

B
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for some reason with-held; but Fea, on
the contrary, fStoria Delia Arte, 2, 173.)

and long before him, Harduin, in his note

on the above passage of Pliny, contend
that the term " ^Egineta," does not intimate

a country, but forms the name of the artist

himself. This opinion has been lately

supported by Odojr. Mutter, fJEgin. 107. )
who argues in opposition to the views of
Winckelmann and his expositors, that, if

Pliny had designed to convey the meaning,
which they attribute to him, he would
have written, " Pasiam iEginetam fratrem
nctoris." Miiller brings forward another
argument, that in the time of Aratus, the
island iEgina had ceased to produce artists,

who formed plaster-casts. Certainly there

can be no objection to our considering
" iEgineta" as the name of a person, since

in other cases, we have appellatives derived

from countries, which formed also the
names of individuals, as 'A&qvaioe.* In
what period IEgineta flourished, can be
easily learned from the words of Plutarch,

quoted under Nealces. He was the con-
temporary and friend of Aratus the
Sicyonian, who, after liberating his country,
was chosen general of the Achaean League,
in Olymp. 133, 4, B. C. 245. We shall

not then err greatly in assuming that

2Egineta and Pasias flourished about
Olymp. 140.

^Elius, engraver on precious stones,

lived in the first age after the birth of

Christ. A gem, exhibiting the head of

Tiberius, engraved by him, is described by
Bracci, tab. 2.

iEpoLiANUS, engraver on precious stones,

of the second age after the birth of Christ.

One of his gems, with the head of
Marcus Aurelius Antoninus, is extant,

(Bracci, P. 1, tab. 3.)

3 Usually " et Silenus ;" conj. not in Voss., Reg. I.

4 [It has'been kindly suggested to me by Dindorf.

that the name "Athenseus" is scarcely sufficient

to sustain the assertion advanced, and that other

examples of this usage should be adduced. He
refers to Thuc. 1.45, AaKt^aijxoviOQ 6 Kipwvog,
and several additional instances have occurred to

me. The names Paonius and Carystius are men-

tioned in the Dictionary- 'EXevaiviog occurs in

Boeckh, Corp. Jnscr. n. 266 col. % 1. 15.

Aeo-fiiog occurs, n. 268. 1.21.; 'Iuwkoc, n. 193.

1. 19 ; 'Eperpui'Ci n. 169. col. 1. 1. 14. Addenda,]
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iEscniNES, statuary, age and country
unknown, Diog. Laert. 2, 64.

iEscHRAMtrs, see Cephisodorus.
iEsoPUS, engraver, most probably of

Sigeum, of uncertain age; in connection
with his brother companions, made a large

cup with a stand and strainer, dedicated by
Phanodicus, son of Hermocrates, in

the Prytanenm of Sigeum. Whether
iEsopus is justly entitled to a place among
the artists of antiquity, or not, cannot now
be determined, but his name certainly

should be introduced here. See an Inscrip-

tion found at Sigeum, the true meaning
of which is explained by Hermann, (iiber

H. Prof. Bockhs Behandlung der Griechis-

chen Inschrift. 216-219.) The case of
iEsopus seems to resemble that of
Glauchus of Chio.

Actio I., painter, lived in the time of
Alexander the Great, distinguished by
his picture of the marriage of Alexander
and Roxana, respecting which Lucian
observes, {Her. 5, 65. P. 1, p. 834.)
'Asruovd <j>aai tov Z,mypd<pov avyypd^avra
rbv 'Pto^aviiQ /cat 'A\et,uvSpov ydfiov, tig

'OXvfnriav ical avrbv ayayovra, ti)v Eticova

twiSiiiiaaSiai, ojote Hpo%£vi5av, 'IZXXavo-

Siict]v T6r£ovTa,i)(TSrEvTaT7JTexv7
i
),yai.if3pbv

woniiraaSrai rbv 'Aeriojva. In another

passage, (Imag. 7. P. 2. p. 666,) Lucian
refers to this painting, and bestows the

highest praises on the lips of Roxana.
II. Sculptor, flourished about the middle

of the third age before Christ, known from
Theocr. Epigr. 7. ; at the request of

Nicias, then a celebrated physician at

Miletus, made a statue of JEsculapius

of cedar :—
6 S' tic spyov Traaav cuprJKE r't^vav.

III. Engraver on precious stones, age
uncertain, (Bracci \S.J

Agasias, see Hegesias.
Agathangelus, engraver, cut very

beautifully the head of some distinguished

Roman, on a precious stone. ( Winckelm.

Descr. Des Pier. Grav. du Cab. de Stock,

CI. 4. sect. 2. p. 37, n. 186, Bracci, I, 24.)
Winckelmann, (Opp. 5, 124. 6, 212.)
contends, that the gem in question exhibits

the head of Sextus Pompems ; but of this,

other antiquaries doubt.

AgathaPvCHUS, painter, son of Eude-
mus ; born in the island of Samos,
(Harpocr.) lived in the time of Alcibiades
and Zeuxis, and appears to have been self-

instructed, (Olympiad, ap. Bentl. Opusc.
Philol. 349. Lips.J Pliny says of him,
" Artis fores apertas intravit," and men-
tions the 4th year of Olymp. 95, as that in

which he appeared as an artist. We have
no certain statement of the degree of his

ability; but it appears probable from
Plutarch Pericl. 13, that he contributed

but little to advance the art of painting:

—

Qaaiv 'AyaBapxov tov ^wypcityov fikya
(ppovovvroQ sirl T(f Taxv /cat paSiwg ru

5 This date is assigned to the appearance of
iEschylus, as a writer of tragedies, by the learned
Hermann, de Choro Eumenidum, 2. p. 8, and by

2
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'Ciia iroulv, ciKovoavTa rbv 7.tv£iv eitteIv

'Eyw S' h> ttoXX$ XP°VV- This artist was
made an object of ridicule by Alcibiades,

—

a circumstance slightly adverted to by
Plut. (Alcib.. 16.) and more fully stated

by Andocides, [Orat. c. Alcib. s. 17,

Bekk.) 'AXici[3idSt]g Eigroaovrov eX))XvBe

rokpiiQ, UiOTi. TXEiaag 'AydSapxov rbv
ypcMpta avvEiffeXSrelv o'licade ti)v oikiuv

E7n]vdyKa(T£ ypcuptiv, Seo/jlevov Be k«i

irpocpdffEig d\i]SfE~ig XkyovTog, wc ovk ap
SbvaiTO TaiiTa irpctTTEiv ?;t?jj did to

<rvyypa<pdc, t'xav Trap' tTEpwv, irpoEiTZEv

avrqi Sr/ffEiv £i jit?) Ttdvv ra%sa>c ypdtyof
OTTEp ETToLrjGS, /cat ov TvpoTEpov ttTTJjXXayrj

ttoiv aTrodpuQ i^xtT0 TETaproj fir/vl rove
(bvXaKag XaSroJv, wsivEp irapd (SacnXEwg.

OiJrw §' dvaiax^vTog egtiv, Iihjte TvpotytX-

bu)v evekoXei ai)Tcp &>g ddiKovptvog, Kai

obx Siv tfiidaaTO [XETEfXEXsv aurt/J, dXX'

OTl KUTsXlTTE TO EpyOl' rjTTEiXEL, ical 0VTE Ttig'

diifiOKpaTiag ovte Tijg kXEvBEpiag ovSev

ijv bfEXog' ovSev yap ))ttov eSeSoikei tuiv

bi-ioXoyovjXEVwv SovXwv. See also Demosth.
Midian. 562, on which passage the Schol.

explains the reason of the injury thus

inflicted. There can be no doubt, then,

if the evidence ofthese passages be received,

as to the period in which Agatharchus
nourished; and if we inquire into the time
when Alcibiades thus exposed the artist to

ridicule, we shall derive some light from
the above Oration of Andocides, sect. 22,

from which it appears, that this Oration
was delivered shortly after the destruction

of Melos, in the first year of Olymp. 91,

B. C. 416, and a little before the expedition

into Sicily, to which no reference is made
in it, and which took place in the second

year of Olymp. 91, B. C. 415. If, then,

we take the year B. C. 420, as that in

which Alcibiades injured the artist, Ave

have a space of 25 years between this date,

and Olymp. 95. 4, the time mentioned by
Pliny, as that in which the artist nourished

;

and thus far all is consistent. There is,

however, a passage of Vitruvius (Praef.

I. 1,J which militates against these state-

ments : — " Namque primum Agatharchus
Athenis, iEschylo docente tragediam,

scenam fecit et de ea commentarium reli-

quit." Now there appears to be an incon-

sistency between the remark of Vitr., and
the conclusions which we have drawn from
other sources, as to the period in which
Agatharchus lived. For, as iEschylus

produced his first tragedy in the first year

of Olymp. 70,
5 we must infer that the

Agatharchus, of whom Vitr. speaks,

lived about this time, but if alive at this

time, he could not have been a painter in

the age of Zeuxis. To remove this

difficulty, Henry Meyer, (Hist. Art. Gr.

p. 2, p. 150.) has advanced the opinion,

that Agatharchus did indeed live in the

time of Zeuxis, and that the passage of

Vitr. is to be understood of his painting

some of the scenes of the tragedies of

JVakius, de Cluerilo, p. 4. Clinton, (Fast. Hellen.

21.) has erred in mentioning the second year ofthe
Olympiad in question.
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JEschylus, after the death of the poet, but

in a period when these tragedies were
frequently performed. This opinion, how-
ever, cannot he held by any one, who
attentively examines the expressions used

by Vitr., and who really understands the

phrase, " fabulam docere." 6 But the in-

consistency, which has been supposed to

exist between this passage of Vitr., and
the statements of other writers, as to the

age of Agatharchus, has no real foun-

dation : Vitr. does not say ofAgatharchus,
" scenam pinxit," but " scenam fecit," and
this phrase we must understand as meaning,
" he formed," or " constructed a stage." See
Hor. A. P. 279, 280. Pictures, as Aristotle

observes, fde Poet. 4, 16. Herm.) were first

introduced by Sophocles; and the Aga-
tharchus mentioned by Vitr., who formed
a stage for iEschylus, and wrote a treatise

on his particular art, was a very different

person from the painterAGATHARCHUS,men-
tioned by Pliny, Plutarch, and Andocides.
In this discussion, I have passed over the

remarks of Bentley, who supposes that one
person of the name of Agatharchus, is

mentioned, and that he was contemporary
with both iEschylus and Alcibiades;

because this eminent critic has omitted to

notice, that Agatharchus, the painter,

was contemporary with Zeuxis. For even
if it be admitted, that Agatharchus exer-

cised his profession, in the time both of
iEschylus and Alcibiades, it cannot surely

be contended, that he was still engaged as

an artist, when Zeuxis flourished.

Agathermus, engraver, left a precious
stone exhibiting the figure of Socrates,

(Bracci, P. 1. tab. 6.)

Agathopus, engraver on precious stones.

A gem, with the head of some aged Roman,
engraved by him, is described by Gori,

(Gemm. Etrusc. T. 2. pi. 1. n. 2.) and
Bracci, P. 1. p. 38.

Ageladas, excellent statuary, illustrious

as the instructor of Phidias, Polycletus
the Sicyonian, and Myro; the last two
are mentioned by Pliny, 34, 8, 19. His
parents were inhabitants of Argos, as Paus.
distinctly asserts, (6. 8. 4, 7. 24. 2, 8. 42.

14.) Before any inquiry into the period, in
which Ageladas flourished, it is necessary
to adduce a few passages of ancient writers,
in which the terms "Eladas " and "Geladas"
occur, but only by a corruption of the name
before us. The Scholiast on Aristoph.
Ran. 504, writes, 'H MeXirrj ST/pog rijc

'Arn/ciyc, tv y ifivi^r] 'Hpa/c\>jc tu fxiKpu

ixvarypia' tan St Kal tKtl 'Hpa/cXeowc
t7ri(pavk(TTarov itpbv dXe'i'tKaKov, (rather
'AXe^tKUKOv) to Sk Tou'HpatcXiovg ayaXpa
epyov 'EXdSov tov 'Apyeiov, too SiSaaKaXov
QeiSiov r) Sk 'iSpvffig iyivtro Kara tov p'eyav
Xoipbv, odev Kal t-iraisvciTO r) voffog ttoXXCov
av&pojTTiov airoXXvjxivwv. ( Olymp. 87,
3 and 4.) Tzetzes fChil. 7, 154. J says,

QetSiag 6 TTtptBpvXXoc b 'Attikoq 6 TrXdarrjg,

'O yeyovwg Kal p,aSn]Ti}greXdSov to v Apyeiov
<•• [The views of Sillig, so briefly stated by

Inmsclf, require more explanation. He contends,
that the passage of Vitr. cannot, but imply, that

B2
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We have also in CM. 8. 191,

reXdSov too 'Apytiov fxtv r\v paSrjjTyg

QeiSiag,

Tov ev MeXiTy 'Attiktjq vXdffavTog
'HpaicXea,.

Suidas likewise writes, TeXdSag dyaXpa-
TOTVOIOQ, SlSdaKaXoQ QtlS'lOV.

A comparison of these passages naturally

suggests the idea, that TtXdSov should be
substituted for 'EXdSov in the above com-
ment Gf the Scholiast ; and renders highly

probable the opinion of Meursius, (Piraeus,

4, Opp. P. 1. p. 554,) that the former
term was a corruption of 'AyeXdSov, so that

all these passages are to be understood of

Ageladas, preceptor of Phidias. The
opinion of Meursius has been embraced by
Winckelmann, ( Opp. 6. P. 1. p. 28,) his

expositors, (6. P. 2. p. 25. 42,) Schomius,
(Stud. Artific. Grcec. p. 203,) Thiersch,

fde Epoch. II. Adnot. nr. 58. p. 47,) and
Odofr. Midler, (Nunt. Liter. Gotting. 1824.

scid. 115.) Heyne must certainly have
forgotten the above passage of the Scholiast,

when he censured Tzetzes as trifling and
inconsistent, in stating that Ageladas,
tutor of Phidias, was the maker of the

celebrated statue of Hercules. Having
premised these remarks, we now advance

to the very difficult and perplexing inquiry

respecting the period, in which Ageladas
flourished; but in the progress of this

inquiry, whatever obscurities may encircle

the history of the artist, we must bear in

mind that Ageladas of Argos was. con-

fessedly the instructor of Phidias. In

Paus. 6. 10. 3, we read, 'E7ri Sk t$ Uav-
rdpKei KXeovSevovg larlv uppa dvSpbg
'ETriSapviov. Tovto 'epyov p'ev Iotiv

'AyeXdSa, taTtjice S' 07riaSrtv tov Aioc tov

airb t>iq pdxr\Q t7)q UXaTaidffLv dvare-

Q'tvTOQ vtvo 'EXXi'jvojv. 'Ev'iKapkv St) Tt)v

tKT1]V 'OXvflTTldSa Kal t^t]KO(JTt)v b TLXto-

aBevt]g, dvk&rjKS Sk bpov Tolg nriroig

clvtov icai eiKova Kal tov rjvioxov. We
have also, in 6. 8. 4, Upopdxov Sk

ov TToppu) TipaffiSeog dvaKtirai y'evog

AeX<pbg, 'AytXdSa pkv 'ipyov tov 'Apyeiov,

TrayKpaTtov Sk Svo pkv iv 'OXvp-rria viicag,

Tpeig Sk dvyprjp'tvog UvSdi. Kal ai)T<ij

Kal ev TToXtfioig iariv epya tjj Tt ToX^iy

Xapirpd Kal ovk diroS'eovTa ttj tvTVxla,

iiXr\v ye tov reXevraiov tovto Sk avTtjj

SdvaTov to iyxtipt]jxa fjveyicev. 'laaybpa

yap T<i> 'ABt]vai<{>, Trjv aKpoiroXiv 7-171/

'A&rjvauov KaTuXajiovTi trrl TvpuvviSi,

perao~x^v tov epyov Kal 6 Tipao~i$ttog,

(tytveTO yap tojv eyKaTaXti<pBtvTwv ev tij

UKpoTToXei,) SidvaTov Z,r\piav evptro tov

dSiKij/xaTog napd 'A&rjvaiuv. The con-

demnation of Timasitheus and Isagoras by
the Athenians, referred to in the latter

passage, took place in the 2nd year of

Olymp. 68, B. C. 507. ; and thus it is

plain, that the statue of Timasitheus must

have been made by Ageladas, previously

Agatharchus lived at the same time as ^schi/lvs,

and while the poet himself superintended the

performance of his own tragedies. The correct,

ness of this opinion must be obvious to every

one. Tkajnslatok.J
3
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to this year, and about the same time, in

which he constructed the chariot of Cleo-
sthenes. To the evidence afforded by these

two passages, as to the time in which
Ageladas lived, we must add that of

Paus. 6. 14. 5, "AvoxoQ §k 6 'Adapdra
TapavTlvog, aradiov Xaf3iliv Kai SiavXov
viK-qv, tffTiv

'

AyeXdda rsxvr] rod 'Apyeiov.

In relation to this passage, Heyne properly

observes, fOpusc. 5. p. 368,) that "Avo%og
forms the true name of the victor, whom
Africanus erroneously terms ' Ako%ciq, and
that the triumph of this combatant is to be
referred to the 65th Olymp. From these

passages of Paus., then, we may infer,

that Ageladas the Argive exercised his

art in Olymp. 65. ; and if he was at this

time the tutor of Phidias, Polycletus
the Sicyonian, and Mvro, he must have
been born in Olymp. 60, B. C. 540. These
conclusions are, however, apparently in-

validated by Pliny, (34. 8. 19,) who refers

Ageladas, together with Polycletus,
Phradmo, and Myro, to Olymp. 87,

employing in his statement the verb
" floreo," " to flourish,"—a term which he
frequently uses to intimate, that in the

particular Olympiad in question, the artist,

of whom he writes, performed some distin-

guished work, (Bb'ttiger, Archceol. Pict. I.

p. 105.) In the case of Ageladas, this

method of understanding the remark of
Pliny, appears peculiarly appropriate. For
is not the Olympiad, in which Pliny states

that Ageladas " flourished," the very
same as that in which he is said by the
Scholiast on Aristophanes, to have made
the celebrated statue of Hercules kept at

Melita ? But if we view the evidence of
Pliny as to the age of Ageladas in con-
nection with that of Paus. before adduced,
we must conclude that, when the artist

made the statue of Hercules, he was 110
years old. The great improbability of this,

has led critics to propose different theories

for the solution of the difficulty. Some
contend, (Meyer Hist. Art. 2, 42. M'dller

1. c. ) that the statue of Hercules was made
before the year named by the Schol., but
was not fixed in the temple spoken of, until

that year, in which the pestilence spread
its ravages through Athens. The second
theory is this, that Ageladas lived in the
period mentioned by Pliny, and that

his celebrated works mentioned by Paus.,
(which seemed to require us to assign

to him a far earlier date than that of
Pliny,) were not made when the comba-
tants, whose victories they celebrated,

obtained their triumphs, but at a later

period, and probably at the request of the
descendants of the victors. This opinion
is defended by Meyer, (1, 41.) and by
Siebelis, (ad Paus. 6. 10. 3, T. 3. p. 40.)
The third theory proposed is this, that
there were two different statuaries named
Ageladas, the one an Argive, the other
a Sicyonian,( Thiersch, de Epoch. II. Adnot.
7. p. 47.) All these theories have a
degree of probability ; but I candidly con-
fess that none of them is satisfactory to

4
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my mind, and I must claim the indulgence

of the distinguished critics, whom I have
mentioned, while I state my objections to

their opinions. To begin with the first

opinion, supported by Muller,—certainly

this writer has acted without authority, in

assuming that Ageladas lived from
Olymp. 68, to Olymp. 83. ; for the former
date is not sufficiently early to accord with

the passages of Paus., nor is the latter

sufficiently late to meet the statement of

Pliny. Thus though the life of Ageladas,
according to this theory, would not be ex-

tended beyond the common period ofhuman
existence, the theory is liable to very serious

objections. Besides, there is another pas-

sage of Paus., which Thiersch with his

usual sagacity has discovered, and has shown
to have an important bearing on the decision

of this question. We have, (4. 33. 3,) To
ck dyaXpa rov Awg (iv 'iBtopij) 'AyeXdSa
pkv ecrriv epyov, hirou'iSr] St iZapxnQ to~iq

oiKtjffaffiv iv 'NavwaKToj. Thiersch ob-

serves, that the statue of Jupiter here

mentioned, was in all probability made after

Olymp. SI. 2, B. C. 455, in which year

the Athenians allowed the ejected Messe-
nians to occupy Naupactus. (Diod. 11.84.)
According to this calculation, then, Age-
ladas must have been 25 years old, when
he made this statue of Jupiter, being born,

as we have already shown from other pas-

sages of Paus., B. C. 540. Muller is

scarcely justified in charging the Schol.

Aristoph. with error, since it is certain

that this annotator derived most of his

information from legitimate sources, and
since his testimony is expressly confirmed

by that of Pliny, who mentions that Age-
ladas flourished in Olymp. 87. Certainly

then, this artist exercised his profession in

Olymp. 86, and in 87.

We now proceed to the second theory,

maintained chiefly by Siebelis, though
briefly adverted to and approved by Meyer
and Winckelmann. That theory has been
stated to be, that Ageladas lived in the

period mentioned by Pliny, and that his

celebrated works noticed by Paus., (which
seemed to require us to assign to him a far

earlier date than that of Pliny,) were not

made when the combatants, whose victories

they celebrated, obtained their triumphs,

but at a later period, and probably at the

request of the descendants of the victors.

The only instance, which Winckelmann
adduces, of a victor at the public games
having a statue erected to his memory many
years after his success, is that of one
(Ebotas, a victor in the 6th Olympiad,
dignified with a statue in the 80th; and
this instance certainly gives little proba-

bility to the theory, in support of which
it is urged. Siebelis has brought forward

instances more pertinent, and which at first

view, appear powerfully to confirm the

opinion, which he embraces. It is, how-
ever, of importance, to investigate closely

the points of difference between the cases,

to which he refers, and those which are

furnished by the history of Ageladas.
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The case of Chionis mentioned by Paus.

,

(6. 13. 2,) is not strictly applicable to the

question before us ; for Paus. speaks not of

a statue, but only of an inscription carved

on a column. Nor can the case of Glaucus,

(6. 10. 1,) and that of Hiero, (6. 12. 1,

8. 42. 4,) which Siebelis adduces, be con-

sidered to be in point; for these persons

died very soon after their victories at the

public games, and their sons immediately

erected monuments to their fame. Nothing
of this kind, however, is stated respecting

those, whose fame was perpetuated by the

statues made by Ageladas. And it cannot

but appear surprising, that the monuments
erected to Cleosthenes, Timasitheus, and
Anochus, all of whom conquered at the

public games, about Olymp. 65, should not

have been made by Ageladas, until twenty
or thirty years after, which we must suppose

to have been the case, if we are to be guided

in our decisions respecting the age of this

artist, by the authority of Pliny.

The third theory, first advanced by
Thiersch, and defended by him with
eminent ability, is, that there were two
artists of the name Ageladas, the one an
Argive, the other a Sicyonian. This
opinion he rests chiefly on the time, in

which Cleosthenes obtained his victory,

and on a passage of Paus. (5. 24. 1,) in

which all MSS. and editions have,

'

Aanapov
r'exvrj Stdax^^vroc Trapa r<j> 2ikdwi/('<^.

The name of the artist, here adverted to

as a Sicyonian, has been unfortunately

omitted by transcribers ; and we have only

to wish for some other copy of Paus., which
may supply the innumerable defects, which
are even to the present day, to be found in

the writings of the author. Amasaeus
appeared to improve the passage before us,

when in his Translation, made from a
collation of better copies of Paus., than
had been previously used, he rendered the

words, Fuit hoc Ascari Thebani opus, quern

docuit Ageladas Sicyonius, " This was a

production of Ascarus the Theban, in-

structed by Ageladas the Sicyonian." Some
learned men disapprove of the addition of
the name of Ageladas, inasmuch as this

artist is in other passages mentioned by
Paus. as an Argive; and Kuhnius, with
the approval of Claviger and Nibbyus,
proposes to insert KXewvt before 2ucvwi/£y,

whilst Coray proposes to alter the accentu-
ation to Trapa rii), thus making the expression

equivalent to Trapa rivi,—a conjecture
which to me appears peculiarly unfortunate.
Thiersch adopts a far different view: he
receives the rendering of Amasaeus, as

supported by MSS., and contends that

there were two artists of the name
Ageladas,—the elder, an inhabitant of
Argos, tutor of Phidias, and who made
the chariot of Cleosthenes ; the younger,
a Sicyonian, mentioned by Pliny, but with-
out an express intimation of his country,

who was the tutor of Ascarus, and made
the statue of Jupiter kept at Naupactus,
and that of Hercules placed in a temple of
Melita. He considers also, that the two
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artists were confounded, through inadver-
tence, by the Schol. Aristoph., and by
Tzetzes. All this seems plausible; but
more extended inquiry will show us the
propriety of the remark of Bottiger.
(Amalthcea, Vol. 3. Praef. p. 25,) that Ave

should not have recourse to the expedient
of supposing two artists of one name, in
order to relieve the difficulties of Classical

authors, without the greatest caution.

Thiersch evidently passed over in haste the
words, which immediately follow those, on
which he builds his theory:

—

Tovto Be

ecmv'Ao-Kapov ri^yi) Qi]j3awv, fadaxS'ivrog
Kapa, rqi SiKVUivitp, ical Qsvaakiov Qaciv
eivai, ore $wicEvmi> sic. ttoXs/iov ovtoi
KarkffTijaav kcli 'iffnv «Vo Qioicetov avrolq
to dvaSri^ia. Ovk av ovv 6 iepbg koXov-
flSVOQ elt] 7r6\£/lO£, OV $S TTpOTEpOV ITl

tTro\e/j.7]iTav -xplv f) M/'/tWc. Kai fiacnXta
swl ty\v 'EWaSa diaf3rjvai. (See also Paus.
10. 1. 2, where the same remarks in sub-
stance, are made. ) A careful examination
of this passage must entirely overthrow the
opinion of Thiersch. We are all told in

it, that the statue of Jupiter made by
Ascarus, Avas taken from the Phocians by
the Thessalians, in a Avar between the two
states, and Avhich preceded the attack on
Greece by the sovereign of the Medes.
The date of this Avar betAveen the Phocians
and Thessalians Ave knoAV not; but there
would be no inconsistency in maintaining
that it preceded the expedition of Darms
against Greece, (in Olymp. 72. 2, B. C.
490,) for the passage of Paus. admits this

interpretation. But Ave contract the argu-
ment Avithin narroAver limits, and concede
that by the Avord BaaiXka Paus. means
Xerxes, and that the Avar between the
Phocians and Thessalians here noticed,

may be fixed as late as Olymp. 84, B. C.
484. One point is certain, that the Avar

between these states, which almost imme-
diately preceded the expedition of Xerxes
against Greece, (Herod. 8. 27,) Avas not
the same as that mentioned by Paus.,
though confounded Avith it by Meyer,
(Hist. Art. 2, 42.;) for in the former the
Phocians Avere victorious, but in that no-
ticed by Paus., the Thessalians prevailed.

That wars very frequently occurred betAveen
these tribes, accords with the statement of
Herodotus,—that they always regarded each
other with feelings of animosity. Now as

Paus. states that the Thessalians took away
among their spoil, the statue of Jupitermade
by Ascarus, if Ave receive the reading of
Amasaeus, AA^hich makes Ageladas, a
Sicyonian, the instructor of Ascarus, we
must place the age of this Ageladas about
Olymp. 66. That theory, however, Avhich

Thiersch adopts, makes Ageladas of
Argos to have lived about this time, and
refers Ageladas the Sicyonian to a

later period. Thus is the opinion of
Thiersch inconsistent AAath that passage of

Paus., on Avhich he rests its proof. Per-
haps it may be replied, that the theory has

only to be slightly modified, to render it

consistent;—that the elder Ageladas
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was the Sicyonian, and the younger the

Argive. Nothing, however, is gained by
this change. Whatever we may conjecture,

it remains certain that Ageladas of Argos
was the instructor of Phidias, who in

Olymp. 83, obtained the highest reputation,

and that this Ageladas made the statue

of Hercules at Melita : so that if the

theory of Thiersch is to be modified until

it can beheld consistently, we must assume
that there were three persons named Age-

j

ladas,—the first a Sicyonian, instructor of

Ascarus, and this Ageladas we may
allow to have made the chariot of Cleo-
sthenes,—the second an Argive, instructor

of Phidias,—and the third an Argive,
(Schol. Aristoph.) who flourished from
Olymp. 81, to Olymp. 88. Now certainly

it is far preferable to discard the reading of

the passage of Paus. before quoted, which
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Amasaeus proposes, and to consider that

the introduction of the term 'AytXdSa into

the text is purely conjectural, and cannot,

therefore, be received as the foundation of

certain arguments. If I may be allowed

to advance an opinion respecting the true

reading of this difficult passage, I woidd
suggest that Paus. wrote SiSaxOevroc Trapd

Kavaxq) Ty SiKi/om'y, referring to the

elder Canachus, who will be afterwards

noticed. This conjecture, I have since

found, occurred to Heyne as probable,

(Opusc. Acad. P. v. p. 368.)
Having now examined the several opinions

advanced by philologists on the question

before us, I will subjoin a short chrono-
logical table, which will present to the

reader in one view, the leading facts men-
tioned respecting Ageladas and the dates

to be assigned to them : —
Age of
UKI. UIAS

1.

20.

24.

33.

85.

110.

Olymp. B. C.

60. 540.

65. 520.

68. 516.

68. 2. 507.

81. 2. 455.

87. 3. 430.

Facts conn, rial with the Life of Ageladas.

Ageladas bom.—That this was the time of his birth, may be inferred
from the circumstances which follow.

Anochus is a victor at the public games; Ageladas celebrates his
victory by a statue.

Clkosthenes is victorious, (Paus. 6. 10. 3.;) Ageladas forms a chariot
in honor of him.

Timasitheds put todeath at Athens, together with Isagoras; a statue
of the former, who had conquered five times at the public games, was
made by Ageladas, and placed at Olympia, probably about the time
of his being put to death.

The Athenians allow the ejected Messenians to occupy Naupactus ; soon
after Ageladas makes for them a statue of Jupiter, which was placed
in the citadel of Ithoma. ( Paus. 4. 33. 3.

)

The plague at Athens; Ageladas makes the statue of Hercules, the
Averterof Evil, which was placed in Melita, (Schol. Aristoph. Ban.
504, Tzetzes.) Pliny says that at this time Ageladas flourished.

In this table all the circumstances men-
tioned respecting Ageladas, are clearly

exhibited ; but if I am required to advance
an opinion of my own, as to the method of
reconciling the statements of Paus. and
Pliny, I would say, that the most diligent

inquiry has convinced me, that there were
two artists named Ageladas, not indeed
as Thiersch supposes, the one of Argos,
the other of Sicijo, but both of Argos.
The elder, so often adverted to by Paus.,
instructed Phidias, Polycletus the
Sicyonian, and Myro, and was also the
contemporary of Hegias and Onatas, as

Paus. states in a passage not yet adduced ;

—

'H Se rfkiieia. tov 'Ovara Kara, tov' ASqvalov
Hyiav, Kal 'AysXdSav o~vfij3aivEi tov

' Apyilov. (8. 42. 4.) On this last point it

will suffice to observe, that Onatas obtained
the highest point of reputation, in Olymp.
73. 2, the year in which Hiero of Syracuse
died ; and at this time, Ageladas would
be about 73, and may be very consistently

supposed to have been engaged in the
instruction of the three artists before men-
tioned. The younger Ageladas, probably
a nephew of the former, who is assigned
by Pliny to Olymp. 87, made the statue of
Jupiter kept at Naupactus; and we may
consider, that the Schol. Aristoph., who
had simply read that Ageladas made a
statue of Hercules the Averter of Evil,

not being sufficiently attentive to dates,

ascribed this production erroneously to the
elder Ageladas, tutor of Phidias,—and
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that in this mistake he was followed by
Tzetzes. I can easily conceive, also, that

Pliny, when he referred Ageladas to

Olymp. 87, thought of the elder Ageladas,
though his words distinctly imply that this

Ageladas flourished after Phidias. But
whatever may be thought on this point, it

appears certain that Ageladas, instructor

of Phidias, attained the height of his

renown about Olymp. 70.

The length of this discussion respecting

the time, in which Ageladas lived,—

a

discussion which bears on the history of
several other artists,—compels us to be
concise in enumerating the productions

assigned to him by ancient writers. The
most important indeed, have been repeatedly

referred to, in the preceding observations

;

but the following additional works must be
mentioned.

1. A brazen statue of Jupiter as a young
man, and one of Hercules yet beardless,

kept by the JEgeans, Paus. 7. 24. 2.

"Eoti Si Kal dXXa Alyieixnv dyaXfiaTti

XoXkov TTSTToiT}fjisva, Zsuc r£ ?)XtKiav TraTc,

icat 'Hpa/cA»/c, ovSi ovtoq ix°JV 7ra) ykveia,

'AyeXdSa Tsxvr) tov 'Apykiov.

2. Brazen statues of horses, and female

warriors, presented by the Tarentines and
Mesapians, to the oracle at Delphi, Paus.
10. 10. 3. TapavrivMV Si oi "nriroi o\

%n\/coT Kal atxpdXwToi yvvalKeg airb

yistran-iwv eitrlv, 6/.iopwv ry TapavTlvwv
(3apfidpiov, 'AytXdda Si tpya r?i' 'Apyeiov.

3. Antipater, in his Antholog. 4. 12.
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Nr. 220, (Append. Anth. Palat. P. 2. p.

692,) mentions a Muse formed by this

artist:

—

TpiZ,vytg cu Movcai r£c>' earapev a pia

Xujrovg,

'A de fepei naXdpaig (3ap(3irov, a Sk

)(s\vv.

'A fiiv 'ApiffTOKXijog 'i%ei x^vv > <*
$'

-'AyeXdSa
BdpjSiTOV a Kavaxa 8' vpvoiroXovg

Sovaicag.

'AXX' a per Kpdvreipa rovov irsXer a Sk

peX(pdbg

XpwparoQ' a Sk cro^ac evpeng dppoviag.

It is the conjecture of Winckelmsnn,
that this Muse of Ageladas was the

model of the statue kept formerly in the

Barberini-Palace, (Opp. T. 6. P. 1. p. 26,

28.) On this subject, however, it is unneces-

sary to enter.

Agesander, sculptor, born in the island

of Rhodes, celebrated for the statue of

Zaocoo, which he made in connection with

Polydorus and Athenodorus. It is to

be regretted, that Pliny, who often men-
tions with accuracy the period, in which
artists far less distinguished lived, has not

distinctly stated the age of these three ; and
this silence of Pliny has opened the way to

a great difference of opinion on the point,

among the learned. Winckehnann, (Opp.
P. 7. p. 189,) assigns the production of

Agesander to the age ofLysippus ; Meyer
conjectures, (ad Winckehnann. Opp. T. 6.

P. 2. p. 204, Hist. Art. T. 1. p. 208,)

that the three artists adverted to, flourished

soon after the death of Alexander the Great

;

but Lessing, who is followed by Thiersch,

(Epoch. 3. Adnot. p. 110.) has discovered,

with great penetration, that they lived

during the reign of the Emperor Titus.

The passage, from which he deduces this

opinion, is Pliny 36. 5. 4. " Nee multo
plurium fama est, quorundam claritati in

operibus eximiis obstante numero artincum,

quoniam nee unus occupat gloriam, nee
plures pariter nuncupari possunt, sicut in

Laocoonte, qui est in Titi Imperatoris

domo, opus omnibus et picturae et sta-

tuariae artis praeponendum. Exunolapide
eum et liberos draconumque mirabiles

nexus de consilii sententia fecere summi
artifices, Agesander, et Polydorus, et

Athenodorus, Rhodii. Similiter Palatinas

domos Caesarum replevere probatissimis

signis Craterus cum Pythodoro, Polydectes
cum Hermolao, Pythodorus alius cum
Artemone, et singularis Aphrodisius Tral-

lianus." Now it is very evident, that

Pliny here designed to state, that Age-
sander, Polydorus, and Athenodorus,
made the statue of Zaocoo for the Emperor
Titus, just as Craterus, together with
Pythodorus, and the other artists named,
adorned with statues the palaces of the
Caesars; and this statement implies that

they flourished in his reign. We see from
this passage, how conclusive evidence as to
the history of the arts, may be deduced
from the writings of ancient authors, even
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when they do not seem immediately to

suggest these inferences ; and we see too,

how cautiously they should proceed, who
bestow greater attention on the style of
Classical works, than on the clear infor-

mation which they contain. The true force

of the term " similiter," in the above sen-
tence, throws considerable light on the
history of the arts in Greece during later

periods ; and there is another passage of
Pliny 36. 5. 4, which deserves to be
noticed as powerfully confirming the views
of Lessing. We learn from it, that as

Craterus and Polydorus adorned the

palaces of the late Caesars, so Pasiteles,
by the command of Augustus, beautified

with statues the temple of Juno within
the Porch of Octavia. In conclusion we
must not omit to mention a Greek Inscr.,

copied first by Winckelmann, ( Opp. T. 6.

P. 2. p. 207,) afterwards with greater

accuracy, by Marini, (Inscrizione Antiche

Belle Ville Albani. Roma 1785. Class.

5. n. 156.): —
A9AN0AQP02 ArHSA ...

P0AI02 EHOIHSE.

From this we learn, that Athenodorus
was the son of Agesander, and was
therefore without doubt his pupil : nor is

it inconsistent to suppose that Polydorus,
if not another son of Agesander, was at

the least instructed by him.
Aglaopho, painter in the island of

Thasus, (Simonides ap. Paus. 10. 24,)
father and instructor of Polygnotus,
(Suidas et Photius v. HoXvyvwrog,—
vibg icai pa$rr\Tr)g 'AyXaoty&vrog,) had
another son named Aristopho, whom also

he educated as a painter. We learn both
these facts from the subjoined passages: —
Plato Gorg. 1. p. 448. Ei Be ye (xxyrrep

' Apiaro(bS)v 6 'AyXaotyuvrog j) 6 aSeXfog
avrov, [Schol. 101. Ruhnk. ovrog IloXv~

yvwrog iicaXslTO, ov tv AtXfolg ») Savpa<TT>)

ypa(pi),~\ '('p-Treipog i\v rsxvrjg, viva dv avrbv
opSwc tKaXovpev; Dio Chrys. 55. p. 558.

YloXvyvwTog 6 %ojypd<pog icai 6 ddeXtyog,

dj.icpco [paSrjrai] rov irarpbg 'AyXaofpwvrog.

The question of the time, in which this

artist flourished, must now come before

us. Pliny states, 35. 9. 36, that Aglaopho
lived at the same time as Evenor, father

of Parrhasius ; but a little before, 35. 9.

35, he mentions that Polygnotus became
eminent before Olymp. 90. ; and if we
understand Pliny to refer in the passage

first mentioned, to the same Aglaopho,
who was the father of Polygnotus, there

is an obvious inconsistency in his men-
tioning the son previously to the father.

A passage of Cicero, (de Orat. 3. 7,) in

which we read " Xeuxidem, Aglaophontem,
Apellem," can scarcely be viewed as inti-

mating the period, in which these artists

respectively flourished; for Cicero, in

another place, mentions Myro before

Polycletus, and it is thus evident, that

he had no respect, in the arrangement of

the names of artists, to the order of time.

This, however, cannot be maintained re-

7
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specting the subjoined passage of Quintilian,

which is analogous to that of Pliny :
—

" Primi quorum quidem opera non vetu-

statis modo gratia visenda sint, clari pictores

fuisse dicuntur Polygnotus, atqueAglaopho,
quorum simplex color tam sui studiosos

adhuc habet, ut ilia prope rudia ac velut

futurae mox artis primordia maximis, qui

post eos exstiterunt, auctoribus praeferan-

tur, proprio quodam intelligendi, (ut mea
l'ert opinio, ) ambitu. " That one Aglaopho
lived in Olymp. 90, as Pliny affirms, is

supported by a writer quoted by Athen.
543. 'AQucopevog o" 'ASn)v?jffiv ££ 'OXvfnriag
('A\/ct/3iac>/?c,) Svo izivaKag dvsSi]Ktv 'A-

yXaorpuivrog ypcupiiV 5>v 6 p,kv tl%ev 'OXvj.i-

TriciSa /cat HvSiaSa ffTiQavovaag avrbv, sv

Sk SaTspa. N£ft£a y\v KaSrijUvr] Kal £7rt toiv

yovdrwv avTrJQ 'AXKi(3idSr]g KaXXUov <pai-

VOflEVOQ tS)V yVVaiKElbOV 7rp0ffd>TT(i)V. Plu-
tarch, (Alcib. 16.) when referring to the

transaction just described, mentions Aiu-
stopho insteadofAglaopho -.'ApiaTotytivTog

~Hsjxkav ypd^pavrog kv ralg aytcakaig avTr)g

KaSri/rievov 'A\/ct/3t«i>>;v exovaav kSreiovTo

(cat Gvvsrpexov xa^P0VTe C- Now as Alci-

biades could not have conquered at the

public games, long before Olymp. 91.

(Corsini, Diss. Agonist, 162,) I suspect

that Pliny has fixed the age of that

Aglaopho, of whom he speaks, in that

Olymp., in which he executed the two
paintings mentioned by Athen., and which
appear to be his most celebrated produc-

tions. That Plutarch mentions Aristopho
as the author of the second of these

paintings, is probably to be accounted for

on the hypothesis, that he knew only that

Aglaopho, who was the father of Poly-
gnotus, who, he must have been assured,

could not have lived to the age ofAlcibiades,

or on this other hypothesis, that Aristo-
pho, brother of Polygnotus, assisted in

painting his own son Aglaopho, so that

some ascribe the production to the one,

and some to the other. The views,* which
I embrace, are in short, those of Bb'ttiger,

that there were two artists named Agla-
opho, the elder who was the father of
Polygnotus, and lived about Olymp.
70, and the younger, who in Olymp. 90,

celebrated by his productions the victories

of Alcibiades. Meyer seems to err in sup-

posing, {Hist. Art. Gr. 1. 55, &c.) that

the younger Aglaopho, was a son of the

elder, and was the same person, who by
other writers is termed Aristopho; and.

the opinion of Bottiger is much more con-

sistent, that the younger Aristopho was
a grandson of the elder, because the evi-

dence is so express, that the elder had the

two sons Polygnotus and Aristopho,
and because among the Greeks, it was
common for a grandson to have the name
of his grandfather, but very unusual for a

son to take that of his father. The
genealogy, then, appears to be this:—
Aglaopho; his sons Polygnotus and
Aristopho; the son of Aristopho,—
Aglaopho.

There are two paintings, not yet adverted
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to, ascribed to the one or the other of these

artists. The former is that of a horse,

(iinrog ypcHpslg KaXXiara, JElian Hist.

Anim. Epilog, p. 972. Gron.
;
) the latter

is a representation of Victory as having
wings, mentioned by the Schol. Aristoph.

Av. 573,

—

YiiwrtpiKov to tr\v tiiKrjv /cat

tov "Epiora STTTipoJaSai. 'Apxkvvovg yap
<p7jffi /cat tov BovttoXov Kal 'ASyviSog
TrciTepa, oi Sk 'AyXaotywvTa tov Qdawv
'£(.oypc'«pov TTTTjvyv apyaffaffScu tt)v Ni/cjjv,

(bg ot TVEpi KapuffTiov tov JJepyajirivov

<pct(jiv. In relation to this passage, we
may observe, that the name of some author,

and the terms tov Xlov have been lost

after yap <pt)<n, as -is evident from the

remaining part of the sentence. Probably
we may supply 'Imv, for it is certain, that

an author of this name, wrote a History of
the Island of Chios in prose, (Paus. 7. 4. 6.

Bmtl. Opusc. Phil. 506. Lips.;) and if

this conjecture is admitted, we may thus
rectify the words of the Schol., 'Apx^vovv
yap (pr]Gi 'Icov tov XTov /cat tov BovttoXov,
k. t. X. The reason of the substitution of

'Apxevovv for 'Apxtvvovg will be explained
in the article Autheumes. I will not
maintain with pertinacity my conjecture,

that Io was the historian adverted to;
and if any philologist should suggest any
other historian, as Carystius of Pergamos,
I shall not oppose his views.

Agnaptus, architect born in Elis, age
uncertain, built a porch in Altis, the sacred
grove of Olympia, and from him the porch
was named Eleus. (Paus. 5. 15. 4, 6. 20. 7.

)

Agoracritus, statuary and sculptor,

born in the island of Paros, (Pliny, 36. 5. 4.

)

one of the pupils of Phidias, by whom
he was ardently loved, (Paus. 9. 34. 1.;)
four performances mentioned by ancient

writers. Two of them, a statue of
Minerva, and one of Jupiter,—are noticed
in the following passage of Paus. 'Ev Si

Tip vaqi (rfjg 'iTwviag 'ASi]vdg,) %aX/cow

TTETroiniikva 'ASrijvag 'iTwviag /cat Aide
sgtiv dyaX/iaTa' Tkxvn Sk 'AyopaicpiTov,

fiaSrnTov Sk Kal epwpkvov QeiSiov. The
third, doubtless a statue of the goddess
Cybele, is thus adverted toby Pliny, 36. 1. 1.

" Estet in Matris Magnse delubro in eadem
civitate (Athenis) Agoracriti opus." The
fourth statue, however, that of the goddess
Nemesis kept at Rhamnus^ obtained for him
the highest reputation ; but respecting this

statue many inconsistent statements have
been made. Among the modems, it has
been largely noticed by Winckelmann, ( Opp.
6. p. 42. ) his expositors, ( T. 6. P. 2. p. 60.

)

Herder, Zerstreute Blatter, (P. 2. p. 221-
231,) Bottiger, (Andeutungen p. 110.)
Zo'e'ga, (Abhandlungen, p. 60.) Welcker,

(ibid. 417,) and Meyer, (Hist. Art. P. 1.

p. 85. P. 2. p. 83-86.) We shall adduce in

the first place, the remarks of ancient
writers in relation to this statue, and then
advance those opinions, which appear most
consistent, without entering into an exami-
nation of the theories advocated by the

several antiquaries referred to, because
such an examination would far exceed the
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limits of this article. Pliny says, (36. 5. 4,)
" Phidiae discipulus fuitAgoracritus Parius,

et aetate gratus.
_
Itaque e suis operibus

pleraque nomini ejus donasse fertur. Cer-
tavere autem inter se ambodiscipuli (Agor.

et Alcamenes,) Venere facienda, vicitque

Alcamenes non opere, sed civitatis suffra-

giis contra peregrinum suo faventis. Quare
Agoracritus ea lege signum suum vendidisse

traditur, ne Athenis esset, et appellasse

Nemesin. Id positum est Rhamnunte
pago Atticae, quod M. Varro omnibus
signis praetulit." Paus. (1. 33. 2,) gives

an entirely different statement ; for without
mentioning Agoracritus, he says, that

the Nemesis Rhamnusia was the work of

Phidias, and then adds, what appears to

be fabulous, that this statue was formed of

Parian marble, which the Persians, in their

first expedition against Greece, brought into

Attica for the purpose of erecting a trophy.

The former part of this statement of Paus.,

is confirmed by Pompon. Mela 2. 3. 6.

Strabo, (9. p. 396,) differs from both Pliny

and Paus. ; for he asserts that the celebra-

ted Nemesis Rhamnusia was ascribed to

both Agoracritus and Diodotus, (the

latter of whom is not mentioned in any
other passage,) and that it was not at all

inferior to the works of Phidias. Lastly,

Tzetzes (Chil 7. 154,) and the lexico-

graphers Suidas and Photius, who seem to

have been partly influenced by the state-

ment of Pliny, maintain that the statue

was the work of Phidias, but was pre-

sented by him to Agoracritus, as his

dearest favorite. Perhaps there is no
other ancient statue respecting which the

assertions of authors are so vague and
contradictory; and I almost despair, that

any theory can be advanced on the subject,

which shall afford universal satisfaction,

and most cheerfully will I allow any one
to propose opinions in opposition to those,

which I am about to state. Every thing,

indeed, which can be brought fonvard on
this question, must rest on conjecture. In
the first place, then, we must discard the

statement of the statue being formed of the

marble brought by the Persians ; for they,

who support it, confound the notions, which
prevailed in the early and the late times of

Greece, respecting the Goddess Nemesis.
We must discard, also, as it appears to me,
the narrative respecting the contest between
the artists being determined by the Athe-
nian people ; for the idea, that an assem-
bled multitude should have to decide on
the comparative merit of two statues, could
only have been introduced by Scholiasts

and writers of Epigrams. It is probable
that it may have originated in the very
name of Agoracritus, (lv ayopa fcpiroc,)

but this is mere conjecture, and no stress

can be laid on it. When these particulars,

however, are rejected, there remain others,

which cannot be so easily pronounced fabu-
lous. For instance, it appears certain that

Agoracritus made a statue of Venus, and
mortified to find it deemed inferior to that
of Alcamenes, made some slight alteration
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in it, and sold it to the people of Rhamnus.
Many learned men, indeed, have doubted
whether a statue of Venus could be modi-
fied so as to represent Nemesis; and they
have hence inferred, that this part of the
narrative of Pliny is fictitious; but in

adopting this conclusion, they seem to have
acted inconsiderately. For they have sup-
posed, that the Nemesis Rhamnusia was
similar to the statues, which now remain,
having the arm half-raised, so as to form
an angle, and the robe partly withdrawn
from the breast so as to expose it to view

;

but this opinion has been by some success-

fully called in question. They have, how-
ever, committed a still more serious error,

in not attending to the difference between
the statues of Venus formed in different

ages. It would indeed be absurd to suppose,
that the Venus of Praxiteles, of which
the Venus de Medici is commonly supposed
to be a copy, could be transformed into

Nemesis. But who is not aware, that in

the earlier times of Greece, the statues of
all Gods and Goddesses were very similar,

and that Goddesses in particular were at

the first, far less distinguished by the dif-

ference of their persons, than by their

different external appendages? Thus the

Venus of Agoracritus must have been
! exhibited with a certain peculiar dress,

j

which would strike the beholders; and as
' there was not a marked difference between
I the faces of the two Goddesses, the artist

had only to alter the dress and the other

j

external appendages, according to the an-
cient mythology. These appendages Paus.
accurately describes in the passage referred

I

to, but without explaining their mystical

j

meaning, so that it is impossible to ascer-

tain the reference of many of them. We
|

know also, from many vestiges left on
statues still extant, that ancient marble-

I statues were frequently adorned with gold

j

and silver bracelets, ear-rings, garlands,

j

goblets, and similar ornaments; so that

|

Agoracritus, in transforming his Venus
;
into Nemesis, had only to change the golden

j

decorations. We cannot discover why the

j

figures of ^Ethiopians were carved on the

;

cup or vial added to this statue, unless

indeed we adopt the opinion of those, who
1 consider this circumstance to have been
derived from the epithet afiv/xovEQ, given

by Homer to this people. ( Compare Diod.

j

&. 3. 2. p. 195. Dind.) In a similar man-
|

ner we can suppose the pedestal of the

j

statue to have been varied. In regard to

the author of this statue, we should not, I

conceive, take from Agoracritus all the

praise ascribed to him, even if we allow
that he was assisted by Phidias. For the

testimonies of Strabo and Pliny certainly

counterbalance those of Paus. and Mela;
and Strabo, in particular, is universally

acknowledged to be among the most repu-

table of the Greek writers, in regard to the

truth and accuracy of his statements. And
it is very credible, that the Rhamnusians
were more disposed to attribute this cele-

brated statue of Nemesis to Phidias, than

9
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to one of his pupils,—a consideration which
may account for the fact, that Paus., who
had actually seen the statue, does not even
mention the name of Agoracritus.
Alcamenes, statuary and sculptor, born

at Athens, (Pliny 36. 5. 4,) and in that

part of the city, which was termed Aifivai.

This last particular is inferred from a work
of Suidas, 'AXicajievng, ovojia Kvpiov, 6

AfjfivLog. The term Alyxviog appears to

be an error of transcription; and Isaac

Vossius has proposed the substitution of

Ai^iviog,—a conjecture which we shall find

to derive support from the incidental infe-

rences suggested by other passages. Re-
specting that part of the city of Athens
termed Aifivai, see Odofr. Mutter in Encycl.

Erseh. et Gruber. P. 6. p, 238, Alca-
menes flourished according to Pliny 34.

8. 19, in Olymp. 83; and this statement

is confirmed by the testimony of Paus.

(8. 9. 1,) that Praxiteles lived in the

third age after Alcamenes. Now as Pliny
assigns Praxiteles to Olymp. 104, a

period of 84 years is thus found to inter-

vene between the two artists; and this

calculation is, in all its bearings, consistent

and satisfactory. Alcamenes was a pupil

of Phidias, fPliny 34. 8. 19,) and his

reputation as an artist almost equalled that

of his master, [Paus. 5. 10. 2.) The period,

to which his life was protracted, is evident

from Pans. 9. 11. 4,—a passage rightly

adduced by Meyer, (Hist. Art. P. 1. p. 85,)

as throwing considerable light on the time

in whicb he flourished : QpauvfiovXog 8s

6 Avkov, icai 'ASrjvaiwv oi avv abriii

TvpavviSa tujv TpiciKovra KaraXvaavrsg
(op/.ujSre'iffL yap ffcpicnv eic QnfiCov kysvero >)

KciOodog,) 'ASnjvdv icai 'llpaicXea koXogctov

£7Ti Xi&ov tvttov tov XievTeXyaiv, epya S'e

'AXkajx'evovg, avkSrnicav eg to 'RpdicXeiov.

Now as the victory of Thrasybulus, here

referred to by Paus., by which Athens
was liberated from the tyranny of the

Thirty, was obtained Olymp. 94. 2, it is

evident that Alcamenes must have lived

to Olymp. 95, at which period we may
suppose him to have attained his seventieth

year, if we place his birth in Olymp. 77.

These calculations accord with the time,

in which Phidias is known to have been
engaged in teaching his art ; and with the

statement of Pliny as to the age of
Alcamenes.
By ancient writers, this artist is com-

pared to Phidias and Polycletus, who
are allowed to have attained the highest

eminence, ( Quintil. 12. 10, Dionys. H. de

Demosth. Acum. P. 6. p. 1108. ed. R.)
The most celebrated of his productions

was his statue of Venus, termed Kjj-7rot.

Lucian, Imag. 4. p. 462, To kciXX'kjtov

tSjv 'AXKafikvovg TrXa(Tfxdr(»v. Paus. 1.

19. 2. To Se dyaXjxa Trig 'A(ppoSirrjg ev

To7g K?/7roic epyov Igtiv 'AXicafievovg, icai

tCjv ' A^rjvyaiv ev Xoyoig a'£iov. This
statue is said to have received its last

polish from the hand of Phidias himself.

The most remarkable and beautiful features,

which it presented, are noticed by Lucian,
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Id firfXa icai oca rrjc otptwg avrwTry, -Trap

'AXicafievovg icai Ttjg ev Kr'/7roic Xr\^ETac
icai irpoa'eTi %tipSiv (i.Kpa icai icapTrwv to

evpvSrpov /ecu SaKTvXiov to evdymyov,
eg XtTTTov airoXriyov. (Imag. 6. P. 2. p.

464. R. ) Whether this was the statue of

Venus, by which Alcamenes obtained his

victory over Agoracritus, cannot be
determined with certainty from the words
of Pliny :— " Certavere inter se ambo
discipuli Venere facienda, vicitque Alca-
menes non opere, sed civitatis suffragiis."

If we suppose it to have been the same,

we have this difficulty, that all ancient

writers pronounce the Venus ev K?j7roie of

Alcamenes, one of the highest produc-

tions of the art, whilst Pliny contends that

the artist was indebted for his success, not

to the superiority of his performance, but
to the spirit of party, which influenced

the umpires.
The remaining works of this artist, noti-

ced by ancient writers, are the following:

—

2. A statue oiBacchus made of ivory and
gold, and placed in a very ancient temple
near the theatre. (Paus. 1. 20. 2.) That
district of Athens, which Paus. in this

passage terms -rrepifioXog, is shewn by Odofr.

Midler to be the same as that styled in other

passages Anvdiog. Now as this Ai]va~iog

formed a part of the " Limnse," in which
Alcamenes appears to have been born, it

is probable that the artist wished to ennoble

by one of his productions the place of his

nativity, just as Sophocles has distinguished

Colonus by one of his celebrated Tragedies.

To this statue we should, in all probability,

apply the words of Harpocratio, ToVoe
eirriv ev 'ASn)vaLg Ai/xvai, ev o> 6 Ti/.i(i)ii£vog

AwwiTog, and all that is related respecting

it, seems to confirm the statement advanced
at the commencement of this article, as to

the birth-place of Alcamenes.
3. A statue ofMars, placed in the temple

of this God at Athens, (Paus. 1. 8. 5.)

4. A statue of Vulcan, noticed by Cicero

and Valerius Max. The former says,

(N. D. 1. 30,) "Athenis laudamu^ Vul-
canum eum, quern fecit Alcamenes, in quo
stante in utroque vestigio atque vestito

leviter apparet claudicatio non deformis."

The latter writes, (8. 11. 3.) " Tenet visen-

tes Athenas Vulcanus Alcamenis manibus
fabricatus. Praeter cetera enim perfectis-

simae artis in eo prsecurrentia indicia etiam
illud mirantur, quod stat dissimulatee claudi-

cationis sub veste leviter vestigium repree-

sentans, ut non tanquam exprobratumvitium,
ita tamen certain propriamque dei notam
decore significans."

5. A statue of JEsculapius, fixed at

Mantinea, (Paus. 8. 9. 1.)

6. Colossal figures of Minerva and Her-
cules, mentioned by Paus., in a passage
already quoted, (9. 11. 4.)

7. Another statue oi Minerva, which he
made in an unsuccessful competition with
his master Phidias. Tzetzes, ( Chil. 8.

193,) assigns as the reason of his failure,

that he was inattentive to the circumstance,

that statues have a different effect when
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placed erect, to what they have, when they
lie on the ground. This statement, how-
ever, appears to be one of the many
inconsistencies, which this weak writer

has admitted; for it is not credible, that

Alcamenes, instructed by Phidias himself,

should have been so ignorant of his art, as

not to understand a circumstance, which
the experience of every day must have
forced on his mind.

8. A statue of Hecate, placed in the

Acropolis of Athens; Alcamenes first

represented this Goddess as having a triple

body.

9. A representation of the battle of the

Centaurs and Lapitha, fixed in the temple
of Jupiter at Olympia. Some parts of this

performance are highly described by Pans.
5. 10. 2.

10. A statue of Procne, in the Citadel

of Athens. Paus. I. 24, 3. TVpoKvrjv Se

rd EC rbv TrciiSa (3t(3ov\sviievr]v avTt)v te

Kal rbv "Itvv aviStrfKzv
'

A\/ca/iSv?jc.

11. Another performance of this artist

is mentioned in Pliny 34. 8. 19, " Fecit et

aereum pentathlon, qui vocatur Encri-
nomenos. " The last work of this quotation

is erroneously explained by Harduin, as

meaning ceteris prcelatus, "preferred to

others." The work of Alcamenes, to

which Pliny refers, appears to have been
the statue of a combatant, who had con-
quered in the five exercises ; and this statue

seems to have been approved by the presi-

dents of the Public Games, as exhibiting

both an athletic vigor of body, and the

exultation of victory.

In addition to the above works, two
others have been commonly attributed to

this artist, but without sufficient authority.

The former is a statue of Juno ; but the

ascription of this to Alcamenes, is shewn
by Siebelis, (P. 1. p. 7,) to have originated

in a misapprehension of Paus. 1. 1. 4.

The latter is a statue of Cupid, placed at

Thespise; but the Schol. on Lucian, who
mentions it, has erroneously attributed it

to Alcamenes, instead of Praxiteles.
His words, as quoted by Junius, in his
" Catalogus Artificum," are "O 'EXikojv opoq
IrjTi BoiiiJTiov, oi) TrpoQ tovq -KpoTrohaq

QeCTriai ttoXiq KciTipKrjTai, sv y b "Epwc,
ov 'AXKafikvrjg tZtipyaarai Savfiacriov ti

'ipyov iSeiv.

Alcamenes II. A person of this name
is introduced to our notice, in an Inscrip-

tion found on some Roman embossed work,
described by Zoega, (Bassirilievi Antichi

di Roma tav. 23.)

Q. Lollius. Alcamenes
Dec. Et Duumvir.

The conjectures of the literati respecting
this very obscure monument, are stated by
Meyer, ad Winckelm. Opp. P. 5. p. 384.

sq. coll. p. 604. It is certain, that the
person here referred to, was a 'decurio,' or

senator, of some municipal town, and that

he filled also the office of" ' duumvir,' but it

seems surprising, that a freed-man, as this

Alcamenes is considered to have been,
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should be dignified with the office of
'duumvir,' which was the very highest
magistracy in municipal towns. Perhaps
we may suppose, in order to relieve the
difficulty, that one of the ancestors of this

Alcamenes, who had been reduced to

slavery, was presented with his freedom by
one of the Lollii ; and that his descendant
was raised to civil honors in the municipal
state, to which he belonged, and also

obtained his livelihood by exercising the
art of modelling.

Alcimachus, painter, noticed by Pliny
35. 11. 40. " Alcimachus Dioxippum, qui

pancratio Olympian citra pulveris tactum,
quod vocant cucoviri, vicit, (pinxit.") This
artist is not mentioned in any other passage
of the classical writings ; but the time in

which he lived may be ascertained from
the circumstance of his having made a

painting of the victory of Dioxippus. This
celebrated Athenian pancratiast, lived in

the time of Alexander the Great, and
obtained the highest distinction by his

contest with Corragus the Macedonian.
SeeAelian V. H. 10. 22, Diod. S. 17. 100,

Athen. 6. p. 251, Curtius 9. 7. 16,—
though the last of these writers erroneously

mentions Horratas as the antagonist of
Dioxippus. Now it is in the highest degree
probable, that Alcimachus lived at the

same time as the combatant, whose victory

he celebrated. In respect to the passage
of Pliny above cited, the word cikovitI

is thus excellently illustrated by Suidas:

—

Akoviti, x o}P'S kovewq, clvev ciy&voQ Kal

fid%riQ, fj EVfxapwc, cctto fXEra^opag t&v
a^\i]TU)v twv ovtwq EVf.iapCoQ wEpiyiyvo-
peviov, wctte prjSe KoviaaffSiai. The reading
" Olympia? " is supported by Codd. Paris,

and the Edit. Princ. ; and though Harduin
has shewn in a learned note, that Roman
authors, adopting the style of the Greeks,
were accustomed to say " Olympia vin-

cere," yet the common reading does not
seem to involve any impropriety.

Alcimedo, engraver mentioned only by
Virgil, who in Eel. 3. 37. 44, adverted to

some cups elegantly carved by him. I am
inclined to think, that Alcimedo, was a
contemporary of Virgil, and that the poet
designed to gratify and flatter him.

Alcisthene, female mentioned by Pliny
as eminent in painting. We have no
certain testimony respecting her country,

or the period in which she lived. Pliny

(35. 11. 40,) notices one of her paintings

styled " The Dancer."
Alco, statuary, made an iron-statue of

Hercules, kept at Thebes. Pliny (35.

14. 40,) assigns the reason for the choice

of this metal, when he says, " Laborum
Dei patientia inductus."

Alevas, artist mentioned by Pliny, as

one of those, who excelled in forming
brazen representations of philosophers.

Alexander, Athenian painter, whose
portrait is inscribed on a marble-tablet,

found at (Resinae,) in 1746, and stating

the name and country of the artist. Three
other tablets were found in connection

11
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with this, which Winckelm. ascribes to

the same hand, (Mas. Hercul. Vol. I.

tab. 1. 'AXe^avSpoQ 'ASrrjvaiog typaipev.)

Meyer, in his notes on Winckelm., con-
tends that Alexander had considerable

ability in the art of painting, and that he
was possessed of an accurate knowledge of
the human body. We have no clear or

certain evidence, as to the age in which
he lived.

Alexis, artist mentioned by Pliny,

34. 8. 19, as one of the pupils of Poly-
cletus, but without any statement of his

country, or of the works which he executed.

Another person of this name is mentioned
by Paus. 6. 3. 3,—a passage which Tliiersch,

(Epoch. 3. Adnot. p. 80,) proposes to

understand of the Alexis noticed by Pliny.

This, however, is inconsistent with a just

calculation of time. For the elder Poly-
cletus, to whom Pliny evidently refers as

the teacher of Alexis, was very far

advanced in years, about Olymp. 90, and
cannot certainly be supposed to have re-

ceived pupils after Olymp. 98. Now the

words of Paus. are these, Tbv 8k av8piavra
eTroirjffe 'Eitcvuivioe, TLdvSiapoQ, 'AXeEiSog

fikv 7r<tTpbQ, SlScmtkclXov Sk &v ~Evtvx'i8ov.

Hence we learn, that Cantharus, son of
the Alexis of whom Paus. speaks, was a

pupil of Eutychides, who flourished, ac-

cording to Pliny, in Olymp. 120; so that

we may consistently suppose Cantharus
to have lived about Olymp. 128. We
cannot, then, consider Alexis, father of
Cantharus, to have been the same as the

Alexis mentioned by Pliny. It is, more-
over, altogether uncertain, whether the

Alexis of Paus. was a statuary or not;

for the remark of Thiersch, that Paus.
could not have named him, had he not
exercised this art, is contradicted by many
examples, as that of Euchir III., son of
Eubulides, Mico III. son of Niceratus

and Theocles, son of Hegylus. Paus.
doubtless introduced the name from the

Inscr. on the statue, in the same manner as

Phidias added the name of his father

Charmides in the Inscr. on his produc-
tions. We have, therefore, no authority

to mention the second Alexis as an artist.

Allio, engraver on precious stones,

{Bracci, P. 1. p. 50.)

Alpheus, engraver on gems, {Bracci,

P. 1. tab. 16.) executed many works in

connection with Aretho, one of his con-

temporaries; head of Caligula, when a

young man, engraved by him, is yet extant,

(Bracci, tab. 14. 15.)

Alsimus, painter, who beautified a

Greek vase, described by Winckelmann,
(Monum. Ined. 2. cap. 33. nr. 159. p. 212,

Opp. 7, 67,) and by Millin, fPict. Vas.

Antiq. P. 2. tab. 37.) The Inscr. is

AASIMOS ErPA^E, but Millin pro-

poses to read AA2IM02.
Alypus, statuary born at Sicyo, pupil

of Naucydes the Argive, (Paus. 6. 1. 2.)

We may learn the period, in which he
flourished, from the circumstance, that he
cast in brass the statues of certain Lace-
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dtemonians, who fought with Lysander, in

the battle at iEgospotamos, in which he
routed the Athenians, Olymp. 93. 4, B. C.
405. (Paus. 10. 9. 4.) This writer in-

forms us also of certain statues, which he
made for the victors at the Olympic Games.
(6. 1. 2,-6. 8. 3.)

Ammonias, see Phidias.
Ammonius, engraver on precious stones,

(Raspeyl. 39. nr. 4510.)
Amphicrates, artist not hitherto recog-

nised by critics ; but there is sufficient

reason for introducing the name in a passage
of Pliny, which has suffered greatly from
transcription. This author, having adverted
in 34. 8. 19, to Alcamenes and Aristi-
des, and following in this section, the

alphabetical order of names writes :
—"Iphi-

cratis lea?na laudatur. Scortum hsec lyrae

cantu familiare Harmodio et Aristogitoni,

consilia eorum de tyrannicidio, usque ad
mortem excruciata a tyrannis, non prodidit.

Quamobrem Athenienses, et honorem ei

habere volentes, nee tamen scortum cele-

brasse, animal nominis ejus fecere: atque
ut intelligeretur causa honoris, in opere
linguam addi ab artifice vetuerunt." The
first word of this quotation, " Iphicrates,"

has place in Reg. II. Dufresn. I—MSS.
which have been more or less altered by
copyists; and it is found likewise in

several ancient Edd. and in the Edit.

Princ, if we may rely on the testimony of

Brotier, who himself approves it. But on
the other hand, Colbert has " bigas et

phicrates," and Reg. I. "bigasquePhicrates;"
and J. F. Gronovius and Harduin, endea-
voring to deduce from these MSS. the
true reading, have conjectured that the

name of the artist was Tisicrates. So
confident was the latter critic of the pro-

priety of this conjecture, that he adopted
it in the text of his edition. Now it

appears to me, that neither "Iphicrates"
nor "Phicrates''' could be the true reading
in this passage ; because Pliny adheres in

this Section, to an alphabetical arrange-

ment of artists. Here, however, we must
have closed our inquiries in uncertainty,

did not Cod. Voss. exhibit "bigas quam
phicratis,'"—a reading which directs us to

the true phraseology, and explains the

errors of transcribers. The words of
Pliny were, "bigasque Amphicrates leana."

The name of Amphicrates as an artist,

has been indeed unknown; but that of

Phicrates is equally unknown : and a
powerful argument in support of the former
word is this, that it accords with the order,

which Pliny observes in the enumeration
of artists, and removes the difficulty, which
must have arisen from the insertion of the

name of Iphicrates or Tisicrates, among
those, whose names commence with the

letter A. It is singular that this passage

is not the only one, in which the name, for

which we contend,- has been corrupted.

Xenopho, (Anab. 4. 2. 17,) mentions the

death of a certain Amphicrates; but in

this place, the Cod. Eton, has 'ItyiKparriQ,

a circumstance which confirms the opinion
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of Dindorf, respecting the degree of autho-

rity belonging to this MS. That the

nominative case " Amphicrates" is to be
given in the above passage of Pliny, is

evident from all the Parisian MSS. ; and
thus we must regard " lesena" as the

ablative in the phrase " Amphicrates lecena

laudator." This construction is not unusual

in the works of Pliny. Thus, " Antiphilus

puero ignem conflante laudatur,"(35. 10. 40.

)

" Nobilitatur Lysippus et temulenta tibi-

cina et canibus ac venatione," (34. 8. 19.)
" Naucydes Mercurio censetur," (ibid.)

Amphicrates must be considered to have
flourished soon after the expulsion of the

Pisistratidae, about Olymp. 68; and thus

musthave been contemporary with Callo I,

Ciutias Nesiotes, and Ageladas. Toup.

(ad Longin. 3,J and Lange, (ad Lanz. de

Sculpt. 80,) propose to introduce the name
Amphicrates into the works of Lucian.

Amphio I, painter contemporary with
Apelles, by whom he was highly respected

as an artist. This appears from Pliny 35.

10. 36, according to the reading of Harduin
and Heyne, supported by Cod. Colbert,

and Reg. I. "Fuit Apelles non minoris

simplicitatis quam artis. Nam cedebat

Amphioni de dispositione, Asclepiodoro
de mensuris, hoc est quanto quid a quoque
distare deberet." The various readings of

this passage, however, involve the name of
the artist in uncertainty, Cod. Voss., Reg. I,

Dufresn. I. have " miamphio," and Edit. I.

" inamphodiodi de dispositione ,- " and these

variations induced Durandus to substitute

in the text "Echioni." Brotier conjectures

that "Melanthio" is the true reading,—

a

supposition which seems to approach nearer

to the readings of MSS., and which is in

some degree confirmed by a passage of
Quintilian, quoted under Melanthius.
The greatest uncertainty, however, must
ever encircle this passage, though the weight
of evidence seems to be in favor of
"Melanthio," as the true lection. The
expression " quid a quoque" has been intro-

duced on the authority of Cod. Voss. and
Dufresn. I., instead of " quid a quo " adopted
by some editors.

II., the son of Acestor, and a native of
Cnosus, (Paus. 10. 15. 4.) instructed by
Ptolichus of Corcyra, and himself became
the tutor of Piso of Calaurea, (6. 3. 2.)
Only one of his productions is mentioned
by Paus.,. and this was presented by the
Cyreneans to the oracle at Delphi. Kvpr}-
vaioi Si avsStffav iv &t\<poic Barrov iiri

lippari, og ig Aifivqv ijyayt (T<pag vavffiv

Ik Qfjpag' y'lvioy^og fiiv rov lipparog ian
Kvprjvt], E7r£ Si ry llppart Bdrrog re /cat

Aifivr) aTE(pavov<ja iariv avrov. iwoi-nGE.

Si 'Apty'uov 'AKtGTopoc Kvwaiog. (10. 15. 4.)
Amphio flourished about Olymp. 88. See
the articles Critias and Democritus.

Amphistratus, sculptor of the age of
Alexander the Great, appears to have
devoted himself chiefly to making of
statues of the exact height and proportions
of life. Two productions of his are noticed
in the following passages. Pliny 36. 8. 4.

AND
" In hortis Servilianis, reperio laudatos
Calamidis Apollinem illius caelatoris, Der-
cylidis pyctas, Amphistrati Callisthenem
historiarum scriptorem." Tatian, ( Orat.

c. Graec. 52. p. 114. Worth.) 'AptyiuTparog
ixdktcovpynGEV KXarw.
Amphoteric, an engraver on gems, but

of uncertain age ; stone engraved by him,
and exhibiting the letters AM$0, noticed

by Bracci, P. 1. pi. 17.

Amyclaeus, Corinthian statuary, ad-
verted to in the articles Dryllus and Chionis.

Anaxagoras, statuary of iEgina, flou-

rished at the time of the expedition of
Xerxes against Greece, and made tb
statue of Jupiter, which was set up b}

those Grecian states, which participated in

the victory over the Persians. Patts.

5. 23. 2, To Si ayaXpa iv 'OXvpnia to
avarsBkv vwo rwv 'HXXi'iviov tTroirjGEv

'AvaZayopag Alyivi]Tt]Q. This statue cri-

tics consider to be the same as that adverted
to in Herod. 9. 81, and Paus. 6. 10. 2. It

is nearly certain, that it is this Anaxago-
ras, of whom Diog. L. speaks, employing
the epithet dvSpiavro7rowg, and one of
whose presents is mentioned in an Epigr.
in Anal. Brunch., P. 1. 117, n. 6. Midler,
(JEginet. 104.) very properly distinguishes

this artist from the Anaxagoras men-
tioned by Vitruvius, (Prcef. 1. 7,) as a
writer on the construction of the stage.

Anaxander, painter, noticed by Pliny,

35. 11. 40, as one not altogether destitute

of reputation, but yet deserving only of
incidental mention.
Anaxandra, daughter of Nealces, a

painter in the time of Aratus, learned the
art from her father, and practised it with
some success, (Didymus ap. Clem. Alex.
Strom. 4. p. 523. Sylb.)

Andreas, statuary of Argos, but of
uncertain age, made a statue of Lysippus,
as victor among his youthful companions,
Paus. 6. 16. 5.

Androeius, painter, age and country
unknown. Pliny says of him, (35. 11. 40.)
" Pinxit Scyllin ancoras Persicae classis

praecidentem." The history of the very
celebrated diver here adverted to, is given
by Herod. (8. 8.) Paus. (10. 19. 1.) and
Strabo, (9. p, 443.)
Androbulus, statuary noticed by Pliny

(34. 8. 19,) as very succesful in represent-
ing the philosophers.

Androcydes, painter of Cyzicus, con-
temporary with Pelopidas, (Plut. Pelop.
25. 1,) and Zeuxis, the latter of whom he
endeavoured to rival, (Plin. 35. 10. 36.)
Two of his productions are mentioned by
ancient writers. The first is a painting of
a battle, thus noticed by Plut. I. c. Tjjc Si

7rpog JiXaraidg 'nr-iropaxiag, fjv 7rpb r&v
AevKTpacwv iviK-naav (oi 0?j/3a(oi,) »;yot>-

pevov Xapuivog, g7r£%ap»/0W avdSrepa roi-

ovSt iroirjocu. 'AvSpoicvSrig 6 Kv^iicnvbg,

6icXa|3a)v ivapd rfjg TroXeuig irivaKa ypa\pai

pcf%r}Q krkpacy e7Tete\ei to 'ipyov iv Qi)(5at,g.

rEvopkviig Se rrjg d.Tro<TTacr£u>g (Olymp.
100. 2,) Kal rov TroXkpov oupnEGovrog ov

ttoXv rov rkXog £%eiv, EXXElirovra rbv

13
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Trivaxa irap eavToTg oi Qrjfialoi Kareirxov.

Tovtov ovv 6 MeveKXeiSag eiteivev avaSrev-
tclq kTTiypaipai Tovvojxa tou Xapojvog wc
ap,avpwtru>v tv\v TLeXoit'iSov Kai 'E7ra/.u-

viovSov S6%av. Now it is evident from
these words, that Androcydes painted
this battle, in which both Pelopidas and
Epaminondas were engaged, before Cadmea
was recovered by the Thebans; and that

Meneclidas prevailed on the artist to intro-

duce the name of Charo, who afterwards
conquered the Spartans at Platsea, in an
engagement of cavalry, in order that he
might detract from the renown of the two
illustrious generals referred to. It seems
probable that the battle, which Androcydes
began to represent, was that in which
Pelopidas and Epaminondas were severely

wounded, while engaged with the Arcadians,
and in which the valor and fidelity of
Epaminondas were conspicuous, when he
exposed himself to imminent danger, in

defending his companion and friend, (Plut.

Pelop. 4.) This engagement appears to

have taken place in Olymp. 98. 4, as Clinton

has conjectured in his Fast. Hellen. 94.

The second painting of Androcydes, was
a portrait of Scylla, celebrated on account
of the accuracy, with which the fish encom-
passing the master, were represented. The
artist is indeed said to have been particularly

pleased with fish.

Andro, sculptor or statuary, age and
country unknown; production of his men-
tioned by Tatian,fOr. in Gr. 55. p. 119.

Worth. yEfioi-xtvaev "Aprjgrrjv 'A<pooSiTi]v,

Kai ri]v cnr' avrwv ' Apjxoviav AvSpdiv
ifxTv KaTsaicEvace.

Andronicus,- artist noticed by Vitruvius

(1. 6. 4. p. 25. Schn.) "Andronicus
Cyrrhestes,—turrim marmoream octogonon
et in singulis lateribus octogoni, singulorum
ventorum imagines exsculptas contra suos
cujusque designavit, supraque earn turrim
metam marmoream perfecit, et insuper
Tritonem aureum collocavit, dextra manu
virgam porrigentem, et ita est machinatus,
uti vento circumageretur, et semper contra
flatum consisteret, supraque imaginem flantis

venti indicem virgam faceret." The time,
in which Andronicus lived, is uncertain

;

but it has been conjectured from the skill,

with which the winds are said to have been
represented by him, that he constructed the
tower mentioned by Vitr., after the time
of Alexander the Great.

Androsthenes, Athenian sculptor, pupil
of Eucadmus, finished the decorations of
the upper part of the temple of Apollo at

Delphi, begun by Praxias, pupil of
Calamis, but left incomplete through his

premature death, (Paus. 10. 19. 3.)
Androsthenes and Praxias seem to have
flourished about Olymp. 90.

Angelio, artist invariably named in

connection with Tect^eus, as his constant
associate. It is uncertain whether they
excelled chiefly in casting in brass, or in

carving marble. Respecting the age in

which they lived, something may perhaps
be deduced from Patis. 2. 32. 4;

—

WaStr]Ti)g
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6 KdXXu>v t)v TeicraLov Kai 'AyyeXiWoc,
oi Ar/Xioig STToiriffav rb ayaXfia rov 'AttoX-

Xwvog' 6 8k 'AyyeXiojv ical Te/cr«toc Trapa
Aiiroivip Kai SkvXXiSi eSiSdx^^Gav. This
passage is indeed censured as inconsistent

and foolish, by Mutter (Aegin. 101.) who
contends that Dipcenus and Scyllis were
pupils of Daedalus, and that as other

passages shew that Callo of Aegina flour-

ished in the time of the Peloponnesian war,

this artist must be esteemed the third in

succession from Djedalus, and could not
have derived his instruction from pupils of

Dipcenus and Scyllis. In adopting these

views, however, Miiller seems to have been
unduly influenced by Paus. 2. 14. 1, and
to have neglected altogether the statements
of Pliny, or rather those of Varro, from
whom Pliny derived his information,

(Thiersch, Epoch. 1. Adnot. p. 25.) Now
we learn from Pliny that Dipcenus and
Scyllis lived about Olymp. 50, B. C.
580,—a date entirely approved by Bazchh.

(Corp. Inscr. I. p. 4S.J Callo, who is

improperly assigned by Miiller to the time of
the Peloponnesian war, flourished together

with Canachus, about Olymp. 66, B. C.
516. (see article Callo I.) and thus it is

perfectly consistent to introduce Angelio
and Tect^us between these dates, i. e.

about Olymp. 58. B. C. 548, and the

passage of Paus. above quoted, involves no
difficulty whatever, The order, in which
these artists appeared, seems, then, to have
been the following, though it has hitherto

eluded the research of all antiquaries:

—

Dipcenus and Scyllis, Olymp. 50.

TECTiEus and Angelio, Olymp. 58.

Call-o of 2Egina, Olymp. 66.

In regard to the statue of Apollo, made
by Tect^eus and Angelio, Paus. mentions
only that the God was represented as having

in his hand the three Graces, (9. 35. 1.)

Plutarch gives a more particular description

of it, (de Musica, 3, 2081=1136.) 'H ev

ArjXiprov aydXjxarog avrov (' A-rroXXuvog)

cKpiepvcrig E%£t lv p,iv ry de^ia to%ov, bv Se

ry apuTTSpq, Xapirag, raiv rrjg /.louffucijc

opyavmv EKaarqv n exovaav rj fikv ydp
Xvpav KparEc, r) cte avXovg, r) 8' lv p,effq>

irpoKti\ikvr\v e%ti rip GTOfxaTi uvpiyya- on
Se ovrog ovk Ijxol 6 \6yoc, 'AvriKXfjg Kai

"IiTTpog ev ra~ig eTriipaveiaig irepl tovtuv
a,<pr]yi)oavTo. Ovtu> Se 7raXai6v euri to

a<piSpvjj.a tovto, wote Tovg tlpyaapsvovg

avTO tiov KaS' 'Hpa/cXia Mepoiriov ipacrlv

elvau The words of Pausanias above

adverted to, (9. 35. 1,) are usually given as

follows :—'AyyEXiiov te Kai TtieraToc, o'i

ye Aiovvgov tov 'A7r6XXti)va epyaZopievoi

ArjXioig, Tpelg eiro'n^aav eizl ry x £LP l avrou

Xdpirag. The reading of this passage,

however, is seriously erroneous; and Siebelis

has in his less edition, properly enclosed in

brackets the word Aiovvgov. Miiller

suggests, (Doriens. I, 353,) that the true

lection is to be sought from Philostratus

;

but Siebelis, whom I consulted on this

point, was unable to discover any thing in

the works of Philostr., and particularly in
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his Life of Apollo, which could assist in its

correction. A remark of Miiller, on another

subject, deserves our reception,—that

Tect^ius and Angelio imitated a very

ancient statue of the Delian Apollo, made
according to Plutarch, in the time of

Hercules. The statement of Athenagoras,

(Legat. pro Christ. 14. p. 61. Dechair,)

that the artist in question made not only a

statue of Apollo, but also one of Diana,

seems to be erroneous, and we must attri-

bute it to the age, in which he lived.

Certainly neither Paus. nor Plut. mentions

any thing of the kind. The words of

Athenagoras are, '0 A/jXioc /cat ?;
"Aprepic,

'iSeicTaiov ical 'AyyeXiojvog re^vr}: but
'ISektciiov is obviously only a corruption of

Tektcuov.
Antenor, statuary known only as the

maker of the original statues of Harmodius
and Aristogito, who delivered Athens from

the tyranny of the Pisistratidae. The history

of these statues is singular. They were taken

byXerxes, when he entered Athens deserted

by its citizens, and were placed by him in

the city of Susa, as some of the spoils of

Greece. (Arrian E. A. 3. 16. 13J The
Athenians, after the successful termination

of the war, having returned to their city,

and being unwilling that the memory of

citizens so distinguished by patriotism,

should ever be lost, ordered other statues

to be made by Critias, (Paus. 1. 8. 5,)

or, according to Pliny, (34. 8. 19,) at a

later period, by Praxiteles. When
Alexander the Great had overthrown the

Persian empire, he ordered, with a view to

conciliate and flatter the Athenians, that

the ancient statues should be remitted to

Athens, (Arr. E. A. 3. 16. 13, 7. 19. 4,

Plin. I. c. ) and they were placed, as a kind
of funereal monument of liberty, in the

Ceramicus, by the side of those, which had
been made by Critias or Praxiteles.
Pausanias, however, (7. c.) mentions one
of the Antiochi, and not Alexander, as the

person, who remitted these statues; and
Valer. Max. (2. 10. ad fin.) mentions
Seleucus, on which statement Siebelis (ad
Paus. p. 32,) has offered some appropriate

remarks. See also Meursii Pisistr. 14.

Anteros, engraver on precious stones,

of the second century after Christ. This at

least, is supposed from a gem, described by
Bracci, (P. I. tab. 19. 20. p. 104.)
exhibiting the head of Antinous, and
bearing the Inscr. ANT.
Anthermus, distinguished sculptor, con-

tributed greatly to the advancement of the
art, mentioned in the subjoined passage of
Pliny, though in all probability, the name
Anthermus is here improperly assigned
to him ; and if we add to this passage, that
of the Schol. Aristoph. cited under the
article Aglaopho, which appears to relate

7 This is the reading of Reg. I.
8 Commonly "in finitimis;" prep, omitted in

Reg. I.

9 The common reading is " lasi; " Reg. II. and
Colbert, have " Lascii," but I have adopted

ANT
to the same individual, though under a
different name, we have all the information,,

which ancient writers afford respecting his

history and character. Pliny says, (36. 5,)
" Cum ii, {Dipcenus et Scyllis,) essent, jam
fuerat in Chio insula Malas sculptor, dein
filius ejus Micciades, ac deinde nepos
Anthermus, cujus filius Bupalus et Athenis
clarissimi in ea scientia fuere, Hipponactis
poe'tae setate, quem certum est LX Olym-
piade fuisse. Quodsi quis horum familiam
ad proavum usque retro agat, inveniet artis

ejus originem cum Olympiadum origine

ccepisse. Hipponacti notabilis foeditas vul-

tus erat, quamobrem imaginem ejus lascivia

jocorum ii proposuere ridentium circulis.

Quod Hipponax indignatus, destrinxit7

amaritudinem carminum in tantum, ut
credatur aliquibus ad laqueum eos compu-
lisse: quod falsum est. Complura enim
finitimis insulis 8 simulacra postea fecere,

sicut in Delo; quibus fecerunt carmen,
non vitibus tantum censeri Chion, sea
operibus Anthermi filiorum. Ostendunt
et Lasi 9 Dianam manibus eorum factam,

et in ipsa Chio narrata est operis eorum
Dianae facies in sublimi posita, cujus vul-

tum intrantes tristem, abeuntes hilaratum 10

putant. Roma? eorum signa sunt in

Palatina aede Apollinis in fastigio, et

omnibus 1 fere quae Divus Augustus fecit.

Patris quoque eorum et Deli fuere opera
et in Lesbo insula." The name Anther-
mus here assigned to the artist, is properly

objected to by Brotier. It is not a Greek
name; and all my MSS. exhibit a different

lection. In Reg. I., a very excellent MS.,
we have first " Archermus," and afterwards
" Achermi;" in Reg, II., Dufresn. I.,

Colbert, we find first " chermus," but in

the latter sentence, in which the artist is

named, we have the received reading
" Anthermi filiorum." But the passage of
the Schol. Aristoph. quoted underAglaopho,
serves powerfully to confirm the opinion,

that the name ''Anthermus" is erroneous.

The Schol. evidently refers to the same
artist as Pliny, but styled him 'Apx^vvovc,
and though this word seems to have suffered

from transcription, like many others of
this passage, yet there is a similarity be-
tween it and that of Reg. I. which may
suggest the idea, that "Archermus," the

word adopted by Brotier, in the text of his

edition, forms the true reading. I will

at the least maintain, that Junius in his
" jOatalogus Artificum," Thiersch, fEpoch.
Art. Gr. II. Adnot. 58,) and Welcker,

(Hippon. Fragm. p. 12,) have erred greatly

in altering the passage of the Schol., so as

to make it accord with the usual reading of
Pliny. Anthermus cannot be received

as a Greek name ; and as proper names
have suffered less from Greek than from
Latin copyists, I must contend, that the

" Lasi," the name of a city of Crete, on the
authority of Reg. I.

10 This reading is supported by all MSS.
1 The prep, "in" has been usually placed before

" omnibus; " but it is wanting in Reg. I. Dufresn.

[ I. Colbert.

15



ANT
term found in the Schol. approaches nearer

to the true reading, than that in our copies

of Pliny. My own decided opinion is

that Archeneus is the true name of the
sculptor in question, a name found in a
Greek Inscr. ap. Boechh. nr. 22. P. 1.

p. 38, and approximating to that which
occurs in the passage of the Greek Schol.

At one time I considered Archinus the
name of the artist; and we know that there

lived a celebrated orator thus designated.

But the termination owe, occurring in the
Schol., affords no sufficient argument against

the adoption ofArcheneus, a point evident
from the remarks of Ruhnken, (Hist. Cril.

Orat. 42. ) The second son of this artist,

referred to by Pliny, I have in citing the
above passage, termed " Athenis," not
" Anthermus," following the authority of
Brotier and Thiersch, [Epoch. Art. Gr. II.

Adnot. 58,) who adduces from Suidas,
under the article 'Irnrtx)va%, the remark,
Tpd(pei Se 7rp6c Boii7ra\ov (ecu "ASfnviv
ayaXjxaTOTrciovQ, on avrov ttKova 7rp6e

i'ftpiv iipyaZovro. This decision is con-
firmed by the powerful evidence of the
Schol. Aristoph., and seems to derive
some slight support from the reading
" A?ithermus," which is found in Cod.
Polling.; unless indeed, this erroneous
reading is to be ascribed to Pliny himself,

and not to his transcribers. In order to
determine the period, in which Bupalus
and Athenis lived, we have only to ascer-

tain the time of Hipponax. This last

person flourished in Olymp. 58 and 64,
(see the article Bupalus ; J and this date
must therefore be assigned to the two
artists, because Suidas expressly names
the three as contemporaries. Thefather of
Bupalus and Athenis, then, whose name
we have supposed to be Archeneus, though
erroneously styled Anthermus, nourished
in all probability, about Olymp. 50.

Antheus, statuary mentioned by Pliny
(34. 8. 19,) as having flourished in Olymp.
155, and as approved among the artists of
his own time. In many copies of Pliny,

the name is written " Antaeus ; " but
Junius, in his " Catalogus Artificum," and
Heyne(Opusc. 5, 389,) embrace the reading
which I have adopted.

Antidotus, painter, whose history is

partially traced, and some ofwhose produc-
tions are mentioned, by Pliny 35. 11. 40.
" Euphranoris discipulus fuit Antidotus.
Hujus est clypeo dimicans Athenis, et

luctator, tibicenque inter pauca laudatus.

Ipse diligentior quam numerosior, et in

coloribus severior2, maxime inclaruit di-

scipulo Nicia Atheniensi." As it is certain

that Euphranor flourished in Olymp. 104,
we may refer his pupil Antidotus to
Olymp. 111.

Antignotus, statuary, age and country
uncertain. An artist of this name has not
hitherto been recognised by critics; but
there is a passage of Pliny, in which the
name requires to be introduced : 34. 8. 19

2 Thereading "severior" which! have adopted "sevens" is supported by Reg. I., and by the
together with Brotier, instead of the usual term I Edit. Princ.
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we have, in our late edd. "Antigonus
(fecit) et Perixyomenon Tyrannicidasque
supra dictos

;
" and this passage has been

usually understood as referring to the artist

mentioned in the following article. But
Cod. Voss. and Reg. I., have " Antignotus,"
a reading supported in some measure by
Dufresn. I., which exhibits " Antignonus."
In addition to this, Cod. Voss. and
Dufresn. I., have "luctatoris" after "et;"
and as there is no reason why this word,
found in the very best MS. of Pliny,
should be rejected, the whole passage should
in all probability be written,—" Antignotus
et Luctatores,Perixyomenon, Tyrannicidasque
supra dictos."

Antigonus, statuary, country uncertain,

mentioned by Pliny, as having celebrated

by his productions the battles of Attalus
and Eumenes against the Gauls, and as

having written a treatise on his art. Pliny
says, (34. 8. 19,) " Plures artifices fecere

Attali et Eumenis adversum Gallos proelia

:

Isigonus, Pyromachus, Stratonicus, Anti-
gonus, qui volumina condidit de sua arte."

Now as Attalus I., King of Pergamus,
conquered the Gauls, in Olymp. 135. 2,

B. C. 239, we must take this period as the

date of the artists enumerated by Pliny.

Antimachides, see Antistates.
Antimachus, statuary, country and age

uncertain, made some statues of distin-

guished females, (Plin. 34. 8. 19.)

Antiochus, Athenian sculptor, age un-
certain. A figure of Minerva carved by
him, was exhibited in the library of the

Villa Ludovisiana, though I am ignorant

whether it is still to be found there. The
Inscr. on this figure is partially erased, but
the letters wanting can be easily supplied

:

.TIOXOC

.INAIOC

.noiEi.

See Winckelm. Opp. T. 6. P. 1, 279, and
his expositors ad loc. cit. P. 2. p. 343.

Antipater, engraver on silver, consi-

dered by the ancients to hold the third

rank among the professors of this art,

(Plin. 33. 12. 55.)
Antiphanes, statuary of Argos, (Paus.

10. 9. 3,) whose age can be determined
from several passages. The most impor-
tant is Paus. 5. 17. 1. AiSaaicaXoc rov

KAlon'oe, ovopa 'Avrifavng, Ik (poiT^crewg

UepiicXeirov' UoXvkXeitov Si yv rov 'Ap-
ysiov paSrnrvc 6 Tl£pi'/c\£iroe. From these

words we learn that Antiphanes was the

instructor of Cleo, who was engaged as a

statuary in Olymp. 100, B. C. 380, (see

5. 21, 2, and 6. 1. 2;) and thus we may
conclude that Antiphanes flourished in

Olymp. 94, B. C. 404. Several works of
this artist are mentioned by Paus. 10. 9. 3
and 4. He formed statues of the Dioscuri,

and other heroes ; and he made also a brazen

horse, in imitation of the horse said to have

been constructed by the Greeks before

Troy, which the inhabitants of Argos sent
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to Delphi as a present, on account of the

battle of Thyre. Other imitations per-

formed by this artist, are enumerated by
Heyne, (Excurs. 3. ad Mn. II. p. 323.

ed. 3. ) The date of the battle above alluded

to, generally fixed by the learned about

Olymp. 58, may by some be urged against

our decision, in respect to the period,

in which Antiphanes flourished; but
Mailer has properly observed, that the

present in question, like many others of
the Tegeans, was made long after the

victory, which it was designed to celebrate.

Probably some states procured certain

statues to be made, in order to shew their

own right to victories, which were falsely

claimed, at a considerable distance of

time, by their enemies.

Antiphilus I., painter born in iEgypt,
mentioned by Quintil. 12. 10, as possessing

the greatest readiness in his profession,

and compared by many to the most emi-
nent artists, Afei.les, Protogenes, and
Lysippus. (See Theo Progymn. 1, Varr.

R. R. 2. 2.) He is twice mentioned by I

Pliny, with an enumeration of his most
remarkable productions. We have in

35. 11. 40, " Antiphilus puero ignem
conflante Jaudatur,3 ac pulchra 4 alias domo
splendescente ipsiusque pueri ore; item
lamficio, in quo properant omnium mulierum
pensa; Ptolemreo venante : sed nobilissimo

Satyro cum pelle pantherina, quern Apo-
scopeuonta 5 appellant." In Pliny 35. 10. 37,

we read " Parva et Callicles fecit, item
|

Calades comicis tabellis, utraque Anti-
j

philus. Namque 6 et Hesionam nobilem !

pinxit, et Alexandrum ac Philippum cum i

Minerva, qui sunt in schola in Octaviae
porticibus, et in Philippi Liberum patrem, i

Alexandrum puerum, Hippolytum tauro I

emisso expavescentem, 7 in Pompeia vero
Cadmum et Europen. Idem jocoso no-
mine Gryllum deridiculi 8 habitus pinxit,

unde hoc genus picturae grylli vocantur. I

Ipse in iEgypto natus didicita Ctesidemo."
The supposition of Harduin, that two dis-

tinguished painters of the name Antiphi-
lus are spoken of by Pliny, is without any
foundation; for the picture of Ptolemy
engaged in hunting, mentioned in the
former passage, and the circumstance that

iEgypt was the birth-place of the artist,

noticed in the latter, seem, when they are
j

compared, to vindicate the opinion, that
j

the same individual is referred to. The
time in which Antiphilus flourished, is i

properly inferred from his productions, to
]

have been the age of Alexander the Great,
j

and that of Ptolemy I., king of iEgypt.
I

3 This is the reading of Reg. I. Commonly
" laudatus."

4 I have retained this word on the authority of
Reg. I., though in Reg. II., Dufresn. I. Colbert,
and Edit. I. we have " pvlchre," a word which at
first vie ;.v appears preferable. But even this pas-
sage, on more minute inquiry, will be found to
exhibit the excellence of Reg. I. ; for " pulchra"
is not to be understood as the abl. sing.—the idea
entertained by Meyer, (Hint. Art. P. I. p. 194.)
but astheneut.pl., employed with an adverbial
force. Compare J'eckner, Uellenol. 213, with the

A P A
It appears that, when he was a young man
he was introduced to the court of Philip of
Macedo ; for he took a portrait of this

prince, and one of Alexander, when he
was a boy. After the death of Alexander,
it is probable that he accompanied Ptolemy,
to whose lot the government of iEgypt
fell, into his own country; and here he
seems to have made the painting of Ptolemy
engaged in the chase. From these circum-
stances we must obviously conclude, that
he exercised his art between B. C. 356, the
year in which Alexander was born, and
B. C. 320, the time in which Ptolemy
governed iEgypt. Thus he was a contem-
porary of Apeli.es, whom he is said by
Lucian to have endeavoured to rival.

II. An architect, age and countiy un-
certain. In connection with Poth.^us and
Megacles, he constructed at Olympia,
for the Carthaginians, a repository for their

presents, fPaus. 6. 19. 4.)
Antistates, architect, Vitruv. Prcef. 7.

15. "Athenis Antistates et Callceschros
et Antimachides et Porinos architect!

Pisistrato aedem Jovi Olympio facienti

fundamenta constituerunt. Post mortem
autem ejus propter interpellationem rei-

publicae incepta reliquerunt. " The history
of the celebrated temple here referred to,

is given by Meursius, ( Athen. Attic. 1. 10.

)

See also Jacobs, (in Amalth. 2, 248.)
Antorides, painter, contemporary of

Euphranor, and whom we must refer to

about Olymp. 110.; mentioned by Pliny
35. 10. 30. " Hujus fuerat ffitatis Ari-
stides, Thebani discipuhis, fuerunt et filii

Niceros et Aristo, cujus est Satyrus cum
scypho coronatus ; discipuli Antorides et

Euphranor, de quibus mox dicetur." This
reading I have adopted with Brotier, on
the authority of Cod. Voss., Reg. I.,

Edit. I., and in opposition to the views of
J. Fr. Gronovius. According to it, the
true arrangement of the artists adverted to

by Pliny, is the following:—
Aristides the Theban,

Niceros and Aristo his sons,

—

Aristides his pupil

;

Antorides and Euphranor,
Pupils of the yot nger Aristides.

Apaturius, painter of tragic scenes,

born at Alubanda, but of age uncertain;
short account of him in Vitruv. 8. 5. 4
Meyer, (Hist. Art. 2, 204,) conjectures
that this artist lived in the time of Vitruv.
himself; but the incorrectness of this

opinion is evident from the two subjoined
sentences of Vitr. : " Videamus item nunc

remarks ofHeuswg., Reins, ad Claud. Cons. Prob.
Uli/br. 1 20, and Jlgen ad Copam, p. 27.

5 This is the reading of Cod. Voss., Peg. I. II.

Dufresn. 1. Commonly " Aposcoponta ," or "Apo-
scnpunta," each of which terms is erroneous. The
word is improperly interpreted by Dalechamp,
but rightly by Joseph Scaliger ad Priap. 148.
Sciopp., and Bbttiger, de Arhlucol. Pict. 1. p. 202.

11 This lection is supported by Keg. 1. Dufresn. I.

The common reading is " nam."
7 A picture of this kind is described by Philo.

strains, Imag. 2. 4.
8 This reading rests on Reg. I. Edit, I.

17
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ne Apaturii scena efficiat et nos Alabandeos
et Abderitas." " Utinam dii immortales
fecissent, ut Licinius revivisceret, et

corrigeret hanc amentiam tectoriorumque
errantia instituta." In the latter sentence,

it is highly probable that " Licymnius"
should be substituted for " Licinius" as

the name of the censurer of Apaturius;
for "Licinius " certainly cannot be regarded

as a Greek name.
Apellas, statuary, said by Pliny 34. 8. 19,

to have made certain females in the posture

of adoration, and whom Tolkenius (Amalth.

3, 128,) rightly asserts to have made the

statue of Cynisca, a female who obtained

a victory at the Olympic Games. This
opinion, indeed, accords with the general

statement of Pliny; for the statues of
victors at the Public Games, were fre-

quently formed in a posture resembling
that of adoration, with the hands extended
and raised on high, (Bb'ttiger, Mythol. ex

Artis Opp. Elustr. 1,51.) a fact sufficiently

evident from the celebrated brazen statue

now at Berlin. Pausanias, after referring

to the account given of Cynisca, 3. 8. 1,

thus notices her statue :
—TIeiroinTai Sk iv

'OXv/nrig. Trapa rbv avopiavra tov TpwiXov
XLSov KprjTriQ Kal iippa re 'nnnov Kal avt)p

rp'ioxoQ Kal avrriQ KvviffKageiKdjv 'AmWov
rkxvr]. TkypaTTTai 8e Kal Eirtypaf.ij.iaTa eg

rr)v KvviffKav i\ovTa. (6. 1. 2.) From
the above data, we can easily determine
the period, in which Apellas lived. For,

as Cynisca was the daughter of Archi-
damus II., and the sister of Agis II. and
Agesilaus II., the latter of whom died in

.Egypt, in Olymp. 104. 3, B. C. 362, at

the age of 84 years, we must conclude that

our artist flourished from about Olymp.
87, to Olymp. 95, B. C. 430, 400. Hence
we discover the chronological error of
Winckelmann, ( Opp. 4, 31,) who confounds
the artist before us with Apelles the

celebrated painter, who lived in a later

period.

Apelles I., painter, exalted by the

united testimony of all antiquity, to the

very highest eminence in his profession, so

that the art of painting was sometimes
termed " ars Apellea," as in Mart. 11. 9,

Stat. Silv. 1. 1. 100. Among the moderns,
J. H. Vossius (Epist. Myth. II. p. 230,) has

written excellently on the merits of
Apelles; and one sentence of this distin-

guished critic, so unhappily removed by a

premature death, I will here adduce:—
" Among the most esteemed was the

Anadyomene or Venus, the sea-born of

Apelles of the island of Cos, who with
brilliant imagination, and penetrating judg-
ment, and with the experience of ready
excellence and adorned taste, united a

soul of the most harmless demeanour.

"

Ancient writers differ as to the country of

Apelles, Pliny and Ovid {A. Am. 3. 401,

Pont. 4. 1. 29,) mention Cos; Suidas

s The reading " verum et omnes" I have
adopted on the authority of Reg. I 11. Dufresn. 1.

Colbert. Edit. I., instead of the common lection,

in which the conj. " et" is omitted. The repe-
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contends for Colopho,- Strabo, (14. p. 642,)
and Lucian (3. 127. ed. R.) notice him as

an Ephesian; but the origin of the last

opinion is sufficiently accounted for in the

following remark of Suidas, 'AirtXXng
Ko\o(pioviog, Btffei St 'E(j)k<nog, Z,b)ypa<<>oc,,

paS/nTr/Q Ua/MptXov tov ' A/j,(pnroXiTov, irpo-

Ttpov 5e 'Etyopov too 'Efealov, vwq YivSLov,

aStXtpbc, Kti](ti6xov, Kal aiirou Z,ojypa<pov.

Another reason why Apelles was by
some termed an Ephesian, is assigned by
the acute and discriminating Tolkenius,

(Amalth. III. 123,) viz. that he was
instructed at Ephesus, and that the name
of the place, in which he was trained, ren-

dered comparatively obscure the name of
the city, which gave birth to him. The
statement of Suidas, that the citizenship of
Ephesus was conferred on Apelles, as

a mark of distinction, has led Junius
to conjecture, and not without a degree
of probability, that the island Cos thus
adopted the artist, after he had ennobled
it by his statue of Venus. There can be
no question as to the period, in which
Apelles flourished; because it is univer-

sally admitted, that Alexander the Great
would not suffer his portrait to be taken
by any other artist. The error of Lucian
on this point, has been ably refuted by
Tolkenius (I. c.) and to his remarks the

reader is referred for perfect satisfaction.

According to the most exact calculations of
this writer,Apelles must have been engaged
in his profession, from about Olymp. 107,

to Olymp. 118. His instructors were
Ephorus the Ephesian, (see Suidas,)

Pamphilus of Amphipolis, ( Suidas, Plin.

35. 10. 36, 35. 11. 45,) and Melanthius
(Plutarch Arato ;J and when he became
the pupil of these artists at Sicyo, he had
himself acquired some distinction by his

paintings. Plutarch Arato 13, "Qote kuI

'ATreXXrjv ekeIvoi' ijSr] Stavfia^bpEvov a<j>i-

KE<r$tai Kal ovyyiv'taSiai toIq avSpdrnv etti

TaXavTtp Trjg 86Zt]q rj Trjc, texvijq Seoptvov

fiEToXafiaiv. Athenars (x. p. 420,) as-

signs to him a fourth tutor, of the name of
Arcesilaus. The Ctesiochus, whom
Suidas mentions as his brother, appears to

have been the same person as Ctesilochus,
who is noticed by Pliny (35. 11. 40,) as

his pupil; and one of these writers is

probably to be corrected so as to accord
with the other. The most important
passage respecting Apelles, occurs in

Pliny 35. 10. 36. ; and this passage, con-
taining an enumeration of nearly all his

productions, I will now cite, rectifying the

text according to the best MSS., and
adding in notes, whatever can be derived

from other writers, to illustrate the words
of Pliny. Those paintings, which Pliny
has omitted to notice, I will afterwards

mention.
" Verum et omnes 9 prius genitos futu-

rosque postea, superavit Apelles Cous

tition of the conj. et-que or et-et, is an approved
method of construction. See Horat. Tursell.

Part. 222, Ramshorn Gram. L. 518.
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Olympiade CXI1. Pictura plura solus

propinavit 10 quam ceteri omhes; contulit

voluminibus etiam editis, 1 quae doctrinam

earn continent. Prsecipua ejus in arte

venustas fuit; cum eadem aetate maximi
pictores essent, quorum opera cum admi-
raretur, omnibus collaudatis,2 deesse iis

imam illam suam 3 Venerem dicebat, quam
Graeci Charita vocant; cetera omnia atti-

gisse,4 sed hoc solo 5 sibi neminem parem.
Et aliam gloriam usurpavit, cum Protogenis

opus immensi laboris ac curae supra modum
anxiae miraretur. Dixit enim ; omnia sibi

cum illo paria esse, aut illi meliora, sed

uno se praestare, quod manum de tabula 6

sciret tollere, memorabili praecepto, nocere

saepe nimiam diligentiam. Fuit autem
non minoris simplicitatis quam artis.

Melanthio de dispositione cedebat, Ascle-
piodoro de mensuris, hoc est, quando quid
a quoque 7 distare deberet.

" Scitum est 8 inter Protogenem et eum
quod accidit. Hie Rhodo vivebat, quo
cum Apelles navigasset, avidus cognoscendi
opera ejus, fama tantum sibi cogniti, con-
tinuo omcinam petit. Aberat ipse, sed
tabulam amplae magnitudinis in machina
aptatam picturae una custodiebat anus. 9

Haec foris esse Protogenem respondit, 10

interrogavitque, a quo quaesitum diceret.

10 The common reading is " Picturae plura
solus prope quam ceteri omnes contulit, volu.
minibus," &c. But " propinavit" occurs in
Reg. I. and in Cod. Pint, which exhibits also
"pictura

;
" and on the authority of these MSS.

I have restored the above more difficult reading,
with a slight alteration of the punctuation. The
verb " propino" is applied, in its primary accep-
tation, to a person who hands a cup to another,
that he may drink out of it

;
but in this passage,

it is elegantly transferred to an artist, who raises
any art to a higher perfection than it had before
attained, and transmits it in this state to his suc-
cessors. Even the reading, which I have adopted,
is, not, however, perfectly satisfactory to my
mind; for "contulit" appears to me to have
been aglosson "propinavit," and its introduction
into the text, probably originated the reading
" picturae."

' These words are illustrated by a subsequent
remark of Pliny, " Apellis discipulus Perseus, ad
quem de hac arte scripsit."

2 Commonly " collaudatis omnibus." The
reading, which I have given, is supported by
Reg. I. Dufresn. I. Edit. I.

3 The reading " unam illam suam" I have
adopted from Edit. I. In the common lection,
"illam, suam" are omitted; Reg. I. has "illam
unam," to which the reading of Edit. I. seems
preferable , and Cod. Colbert, supports in some
degree the reading, which I have chosen, by
exhibiting " unam illam." The word "suam"
is explained by the remarks, which immediately
follow. The arrangement of the terms " illam
suam," is that which I have adopted in another
passage, on the authority of all the MSS. ; and it

is that, which the usages of the Latin language
require. See Cic. Alt. 1. 19, 2. 21 . In illustration
of the idea conveyed, compare Quintil. 12. 10.
" Ingenio et gratia, quam in se ipso maxime
iactat, Apelles est praestantissimus." Plutarch,
however, C Demetr. 22,)and jElian, ( V.H.\% 41,)
in adverting to the observation of Apelles, on
the work of Protogenes, simply state that he
claimed for himself the merit of superior grace
in his productions, and do not mention the
remark assigned to him by Pliny, that he knew
when to desist, lest excessive application should
impair the excellence of his productions. This
admonition of Apelles has been noticed by
Cic. Orat. 22. 73, and Quintil. 10, 4.

* "Atligisse" is the reading of Reg. I. which
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Abhoc, inquit Apelles, arreptoquepenicillo

lineam ex colore duxit summae tenuitatis

per tabulam. Reverso Protogene, quae

gesta erant, anus indicavit. Ferunt arti-

ficem protinus contemplata subtilitate 1

dixisse: Apellem venisse, non cadere 2

in alium tarn absolutum opus; ipsumque
alio colore tenuiorem lineam penicillo 3

duxisse . abeuntemque praecepisse, 4 si redis-

set ille, ostenderet adjiceretque hunc esse

quem quaereret ; atque ita evenit. Revertitur

enim Apelles, sed vinci erubescens, tertio

colore lineas secuit, nullum relinquens

amplius subtilitati locum. At Protogenes
victum se confessus, in portum devolavit

hospitem quaerens. Placuitque sic earn

tabulam posteris tradi, omnium quidem, sed
artificum praecipuo miraculo. Consumptam
earn priore incendio Caesaris domus 5 in

Palatio audio, spectatam olim tanto spatio

nihil aliud continentem, quam III lineas 6

visum efFugientes, inter egregia multorum
opera inani similem et eo ipso allicientem

omnique opere nobiliorem.
" Apelli fuit alioqivi perpetua consue-

tudo, nunquam tam occupatam diem agen-

di, ut non lineam ducendo exerceret

artem: quod ab eo in proverbium venit.

Idem perfecta opera proponebat 7 in per-

gula transeuntibus, atque ipse post tabu-

I have preferred to the usual term " contigisse."
The words " eos ex iis" can be easily supplied
from the context, rUamshorn, Gr. Lat. 433.)

5 The reading " hoc solo" is that of Reg. I. II.

Colbert. Brotier gives " hac soli; " and Edit. I.

has " hoc soli."
6 This is the reading of Edit. I.

;
clause is com-

monly written " manum ille de tabula non sciret

tollere." But the pron. "ille" is wanting in all

the MSS., which I have collated; and if this is

discarded, the negative adv. " non " must also be
rejected, or the sentence becomes inconsistent
and absurd.

7 See the art. Amphio.
8 The remarks of the ancients on this painting

have been collected by Bbliiger,(' Archtcol.Picl. 1.

p. 153.) See also Qudtremere de Quincy, fRecueil
de Dissertations sur different Sujets de C Antiq.
388, Paris, 1817,) and Meyer, (Hist. Art. 1, 181.)

9 This arrangement of the words is sanctioned
by Reg. I. Dufresn. I. The common reading is,

" anus una cu>;tadiebat."
10 The MSS adverted to in the last note support

this arrangement; and I have preferred it to the
common reading, " Hcec Protogenem foris esse
respondit."

1 This is the reading of Reg. I. Fdit. I. ;
com-

monly " contemplalum subtililatem."
2 The usual reading is " non enim cadere" but

the conj. is wanting in Reg. 1. Dufresn. I.
3 The readings of most of our late Edd. of

Pliny, " lineam in ilia ipsa duxisse," has greatly
perplexed those, who have undertaken the inter-

pretation of this narrative. Instead of "in ilia

ipsa " Dufresn. I. Reg. II. Colbert. Edit. I. have
"penicillo ; " and Reg. I. has " in ilia ipsa," but
with the word " penicillo" written above.

4 This is the reading of Reg. I. Dufresn. I. The
common lection is " pracepisseque abeuntem."

5 I have adopted this reading instead of "domus
Caasaris," on the authority ot Cod. Voss., Reg. 1.

Dufresn. I.

6 " Voss. ' continentem quam in linens.'' Voluit
' quam III. lineas,' sive ' Ires lineas-' " J. Fr.
Gronovius —This excellent emendation has been
improperly passed over by Brotier. The reading
of Cod. Voss. seems to have been that of the MS.,
from which Edit. I. was taken, for we have in
this, " illineas."

7 A similar statement is made respecting
Phidias, by Lucian, (lmag. 14. T. 2. p. 492.)
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lam 8 latens vitia quae notarentur auscultabat
vulgum diligentiorem judicem quam se

praeferens. Feruntque a sutore reprehen-
sum quod in crepidis una pauciores intus

fecisset ansas ; eodem postero die, superbo
emendatione 9 pristime admonitionis cavil-

lante circa crus, indignatum prospexisse,

denuntiantem ne supra crepidam sutor 10

judicaret, quod et ipsum in proverbium
venit. Fuit ' enim et comitas illi: propter

quodgratior Alexandro Magno frequenter in

officinam ventitanti, (uncle utjam diximus ab
alio pingi se vetuerat edicto,'2 ) sed in officina

imperite multa disserenti, silentium comiter
suadebat, rideri eum dicens a pueris qui colo-

res tererent. 3 Tanturn erat auctoritati juris

in regem, alioquin iracundum, quamquam
Alexander honorem ei clarissimo perhibuit

exemplo. Namque cum dilectam sibi ex
pallacis suis prsecipue, nomine Campaspen, 4

nudam pingi ob admirationem formse ab
Arielle jussisset, eumque, dum paret,

captum amore sensisset, dono dedit,5 ma-
gnus animo, major imperio sui, nee minor
hoc facto quam victoria aliqua. Quippe
se vicit, nee torum tantum suum, sed etiam

affectum donavit artifici, ne dilectae quidem
respectu motus, ut quae modo regis fuisset,

modo pictoris esset. Sunt quiVenerem Ana-
dyomenen illo pictam exemplari putant. 6

" Apelles et in aemulis benignus, 7 Pro-
togeni dignationem primus Rhodi constituit.

Sordebat suis ut plerumque domestica:

There is an allusion to Apelles in Valer.
Max 8.12.3.

s The common reading is " atque post ipsam
tabulam latens." 1 have restored the true lection,

on the authority of Reg. I. Dufresn. I. Ed. I.

9 The reading " superbo emendatione," which
I have given, is that usually approved, as sug-
gested by the terms " super vocem," which are
found in" all MSS. Perhaps, however, the con-
jecture of Durandus, " superbo ex emendatione "

is to be preferred.
10 I have inserted the term " sutor," though

not in our late Edd., on the authority of Reg. 1.

Dufresn. I. Colbert. Edit. I.

1 This whole passage I have given according to
the Edit. Princ., the reading of which is confirm-
ed by Codd. Paris, and chiefly by Reg. 1. "Quod'''
occurs in Edit. I. and Dufresn 1.: the other
MSS. and Edd. have " quam." The construction,
which is presented to us, if we adopt the former,
is similar to that in Nep. Cim. 3, " Testarum
suffrages, quod illi ostracismum vocant,"—and
in Thuc. 1.59. TpkivovTaihiri rr)v Mcucedo-

viav, tcj>' OTrep Kai to TrpoTspov t'^tTrsjiTrovro.

After" Magno" the verb " erat" has been usually
introduced; but I have expunged it on the au-
thority of Edit. I. Reg. I. Dufresn. I., and thus
the expression " Alexandro Magno" must be
construed with " suadebat." Instead of " wide,"
which is supported by Edit. I. Reg. I. Colbert,
we usually find "nam." "Jam" is not intro-

duced into most of our Edd., and these Edd.
have " sed et in -,

" but the reading, which 1 have
adopted, is confirmed by Edit. I. Reg. 1 . Dufresn. 1.

The arrangement, " pingi se vetuerat," 1 have
preferred to " se pingi vetuerat," on the authority
of Edit. I. Codd. Voss. Reg. II., Colbert.

2 Respecting this command, see also Cic. Fain.

5. 12. 13, Hor.Ep. 2. 1. 239, Valer. Max. 8.

11. 2, Arrian. Anab. 1. 16. 7. Apul. Flor. quoted
under Lysippus, Himerius p. 287. JVernsd.

3 Plutarch, in his treatise on the Difference
between a Friend and a, Flatterer, p. 58, and in

that on Calmness of Mind, p. 471, mentions that
these words were addressed by Apelles not to
Alexander, but to Megabyzus the Persian. The
reply is put into the mouth of Zeuxis by
JElian, V. H. 2. 2.
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percunctantique, quanti liceret * opera

effecta, parvum nescio quid dixerat: at

ille quinquagenis talentis poposcit, famam-
que dispersit, sese emere ut pro suis

venderet. Ea res concitavit Rhodios ad
intelligendum artificem, nee nisi augentibus

pretium cessit. Imaginem adeo similitu-

dinis indiscretae pinxit, ut (incredibile dictu,

)

Apio Grammaticus scriptum reliquerit,

quendam ex facie hominem 8 addivinantem,

(quos ?netoposcopos vocant,) ex iis dixisse

aut futurse mortis annos aut praeteritae.

Non fuerat 9 ei gratia in comitatuAlexandri
cum Ptolemaeo : quo regnante Alexandriam
vi tempestatis expulsus, subornato fraude

aemulorum piano regio, invitatus ad ccenam
venit: indignantique Ptolemaeo, et voca-

tores suos ostendenti, ut diceret a quo
eorum invitatus esset, arrepto carbone

exstincto e foculo, imaginem in pariete

delineavit, agnoscente vultum plani rege,

ex inchoato protinus. Pinxit et Antigoni
regis imaginem altero lumine orbam, 10

prius excogitata ratione vitia condendi:

obliquam namque fecit, ut quod corpori

deerat, picturae potius deesse videretur:

tantumque earn partem e facie ostendit,

quam totam poterat ostendere. Sunt inter

opera ejus, 1 exspirantium imagines. Quae
autem nobilissima sit, non est facile dictu.

" Venerem exeuntem e mari Divus
Augustus dicavit in delubro patris Caesaris,

quae Anadyomene vocatur,2 versibus Graecis

> This female is termed by JElian V. H. 12, 34.

TlayKaffTT], and thus the opinion of Harduin is

highly probable, that Tlayicao-rr] should be

substituted in Lucian, Imag. 7. T. 2. p. 465. for

Hcikciti).
5 Usually " dono earn dedit," a reading sup-

ported by' Reg. II. The pron. is omitted in

Reg. I. Dufresn. I.; and in Cod. Colbert, it

occurs after " dedit, 1 a circumstance in favor of the
supposition that it was originally a marginal gloss.

6 Athenceus (13. 590.) relates, that the Venus
Anadyomene was taken by Apelles from Phryne,
whom, at the festival of Neptune, he saw enter
the sea naked at Eleusis, (Ilgen, Opusc. 1, 34.)

7 After "benignus" it has been usual to intro-

duce a full stop. The comma appears preferable.
* [It has been conjectured by J. Fr. Gronovius

(Obs. Fades. 6. p. 69.) that this passage should be
altered to "quanti licitarentur—dixerant" so that
the last verb should be referred to the nom.
" Rhodii" understood. But the frequent use of
" licet " in forms of buying and selling, seems to es-

tablish the common reading, (Gesner, Thes.L.L.)
Addenda.]

s This is the reading of Reg. I. Dufresn. I.

Edit. I. The word " hominem" is to be construed
with " quendam."

9 The narrative of Lucian respecting this trans-

action, has been already adverted to. That
Antiphilds was one of the rivals of Apelles,
here referred to by Pliny, is probable from the
remarks, which have been offered under the name
of that artist.

10 Quintil. 2. 13. " Habet in pictura speciem
tota fades. Anelles tamen imaginem Antigoni
latere tantum altero ostendit, ut amissi oculi

deformitas lateret." Slrabo, (14. p. 657.) mentions
one portrait ofAntigonus, in the possession of the
inhabitants of Cos. Whether it was the picture

here noticed by Pliny, or one of those afterwards
mentioned, cannot be determined.

1 Usually "ejus et:" the conj. is wanting in

Reg. I. II. Dufresn. I. Colbert.
2 This statue of Venus has been universally

regarded as the master-piece of Atelles: see

Prop. El. 3. 7. 11. Burm. A description of it is

given in several Greek Epigrams, Antip. Sidon. in
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tali opere, dum laudatur, victo, 3 sed illu-

strato, cujus 4 inferiorem partem corruptam

qui refecerit, non potuit reperiri. Verum
ipsa injuria cessit in gloriam artificis.

Consenuit hsec tabida carie: aliamque

pro ea Nero principatu substituit suo,

Dorothei manu. Apelles inehoaverat et 3

aliam Venerem Cois, superaturus etiam

illam suam priorem. Invidit mors peracta

parte, nee qui succederet operi ad prae-

scripta 6 lineamenta inventus est. 7 Pinxit

et Alexandrum Magnum fulmen tenentem 8

in templo Ephesise Diana? viginti talentis

auri. Digiti eminere videntur, et fulmen

extra tabulam esse. Legentes meminerint

omnia ea quatuor coloribus 9 facta. Im-
mane tabula? pretium accepit aureos men-
sura non numero. 10

" Pinxit et Megabyzi • sacerdotis Diana?

Ephesia? pompam, Clitum equo ad bel-

lum festinantem, galeamque 2 poscenti ar-

migerum porrigentem. Alexandrum et

Philippum quoties pinxerit, enumerare
supervacuum est. Mirantur ejus Abronem 3

Samii, et Menandrum 4 regem Cariae Rbodii.

Anth.Planud.4.12. 178. (Append. Anth. Palat. 2,

679.) and olhers, 179-82, Auson. Epigr. 104, and
consult on these passages, the excellent remarks of
llgen, (Opusc. 1, 1.5. 34.) who enters into the ques-
tion of the time, in which this statue of Venus was
made bytheartist, andthe female, whom he had as
his model. The remarks of Pliny respecting Augu-
stus, are confirmed by Strabo, 14. p. 657, with the
addition of some other particulars : 'Ej/ de t<Z

Trpoacrreiii) to 'AgkXi)-kie16v egtl o~(p6dpa

EvSu^OV KO.I 7ToXXuJV CL7'a3n]p,dTU)V fXEGTOV

Upov, Iv olc eoti kcu 6 'AtteXXov 'AvTiyovoQ-
'Hv Se teal i] avadvoftevrj ' A<ppob"iTr], i) vvv
ctvaKiirai rqj Sreqj Kaioapi ev 'Pw/xy, tov
SejSaoToO ava^ikvTOQ toj Tcarpi r?)v dpx>]-
ys-LP tov y'evovQ avrou- ipaai 5e rolg
Kojolq civTi t7]Q ypcaprjc, skutov TaXdvTtov
wh(nv ysvsoSrai tov irpoo-TaxbkvTOQ (popov.

3 The perusal of this sentence suggests the
inquiry, ' Can it be said, that the Venus Anady-
omene of Apelles was surpassed in excellence by
the Greek verses referred to \ ' The conjecture of
Harduin, " non victo" is certainly far preferable
to the received reading.

4 I have adopted " cujus," instead of the
common reading " hujus," on the authority of
Dufresn. I. Edit. I.

5 I have introduced the conj. " et," on the
authority of Reg. I. II. Dufresn. I. Colbert.; and
from the same MSS. I have given " illam suam,"
inverting the previous order of the words.

6 Ihis is the reading of the MSS. just named

;

usually "scripta."
7 This second painting of Venus, left unfinished

by the artist at his death, is noticed by Cic. Fam.
1. 9, Off. 3. 2, Pliny 35. 11. 40.

3 This narrative accords with the statements of
other writers. Plutarch says, (Fort. Alexand.
M.2.3,) "EypwJ/e rbi' KEpavvo<p6pov ovtwq
tvapywg kcu KSKpafiEViiiQ, io&te XkyEiv oti

Svolv 'AXaZavSpolv 6 aev fyiXlinrov y'syo-

vev av'iKi]TOQ, 6 Sk AtteXXov di.iijir]Toc,

(Vit. Alex. M. 4.) 'AtteXXtjc ypcupuv tov
KEpavvo(p6pov ovk tj.np:))o-aTO ti)v "^pbav,
aXXd (pcuoTEpov /cat irEtTivuyjxkvbv tiroii](TEv'

r)v Sk XEVtcbg, wc fpacriv, f] Se Xevk6tt]Q
i-KEtpOLVMJGEV CtVTOV TTEpi TO <TT)]SoC; LiaXltTTCt.

kcu to irpoGunrov. The opinion ofLysippus on
this painting, is mentioned by Plut. (Ts. et Os. 22.)

E5 Avo-nnrcc. 6 irXdo'TrjQ 'AtteXXIjv Efikjx-

iparo tov ZwypaQov, oti t>)v 'AXE%avopov
ypcMponi EiKova KEpavvbv EVE\EipiGEv, clvtoq
Ie Xoyxnv, fie tx\v %6'iav ovSe eIq a<paip>)-

A P E

1 tern Ancseum 5 Alexandria? Gorgosthenem
tragcedum, Romae Castorem et Pollucem,
cum Victoria et Alexandre Magno: item
belli imaginem restrictis ad terga manibus
Alexandro in curru triumphante. Quas
utrasque tabulas Divus Augustus in Fori

sui celeberrimis partibus 6 dicaverat sim-

plicitate moderata, Divus Claudius pluris

existimavit, utrisque excisaAlexandri facie, 7

Divi August! imaginem subdere. Ejusdem
arbitrantur manu esse et in Antonia? templo
Herculem aversum i ut quod est difficilli-

mum, faciem ejus ostendat verbis pictura

quam promittat. Pinxit et heroa nudum
eaque pictura naturam ipsam provocavit. 8

" Est et equus ejus, sive fuit, pictus in

certamine : quod judicium ad mutas qua-
drupedes provocavit ab hominibus. Namque
ambitu prsevalere a?mulos 9 sentiens, sin-

gulorum picturas inductis equis ostendit:

Apellis tanturn equo adbinnivere, 10 idque

et postea semper illius experimentum artis

ostentatur. Fecit et Neoptolemum ex
equo adversus Persas, Archelaum 1 cum
uxore et filia, Antigonum tboracatum cum

ffErai xpovog aXi]Snvi)v Kcii ISiav ovgciv.
Compare Meyer (Hist. Art. 2, 176.)

9 This statement had been previously made by
Pliny c. 7. s. 32. Cicero seems to have held a
different opinion, (Brut. 18. 70.)

10 This sentence seems to be erroneously given
in all MSS.; but the true reading may probably
be ascertained from b'.dit. I., though this Ed. is

not, even here, entirely free from errors. It ex-
hibits, " Jmmane pretium ejus tabula in nummo
aureo mensuram accepit non numero." The im-
mense price given for the picture had been before
referred to by Pliny, though in that passage
Edit. I. has " X. talentis." In respect to the
reading of the sentence before us, the prep. " in"
seems to have been derived from the last e of
" tabuUe," and the first letter of the following
word ; and the words of Pliny appear to have
been, " Jmmane pretium ejus tabula mtmmorum
aureorum mensura accepit, non numero."

1 Respecting the Megabyzi, see ftesych. v. Ms-
yafiv'CioiXoyoi, Hemsterh. ad Lucian. 1,134.

Perizon. ad ^lian. V. H. 2. 2, and the authors
referred to by Wytlenb. ad Plut. Upp. Mor. 58.
(Anim.%11.)

2 This is the reading of Cod. Voss.; usually the
conj. " que" has been omitted.

3 In illustration ot "Abronem," see Welcker
ad Philostr. Imag. 211.

4 The word " Menandrum" is an error of
Pliny, or his transcribers.

Respecting the Ancxi, see Nitzschii Lexicon
Myth. ed. Ktopfer. 1, 191.

6 This arrangement of the words " celeberrimis
partibus" I have given on the authority of the
four Codd. Par., which I have examined; usually
written " partibus eel."

7 The reading " Alexandri facie" is found in
Reg. I. Dufresn. I. Edit. I. "Commonly "facie
Alexandri."

8 In Codd. Reg. II. Colbert. Acad. Gud. Ihis
sentence is read in a manner, which entirelv
changes its meaning:— " Pinxit et Hero et
Leandrum, ad quam picturam natura eum provo-
cavit." I have already advanced the opinion,
rAm altli. 3, 297.) that both sentences were written
by Pliny, and thus one lection appears in one MS.,
and another in another: neither lection correctly
exhibits the words of Pliny.

9 Usually " cemulos pnevalere." The reading
given is that of Reg. I.

10 This narrative is given with some slight
difference by yElian, V. H. 2. 3, and this writer
relates also, (H. A. 4, 50.) that Apelles, in
painting a horse, committed some error, adding
at the same time, that some attributed this error
not to Apelles, but to Nico.

1 This Archelaus was made governor of Susa,
2J



APE
equo incidentem. Peritiores artis proefe-

runt omnibus ejus operibus eundem regem
sedentem in equo ; Dianam * sacrificantium

virginum choro mixtam, quibus vicisse

Homeri versus videtur id ipsum describen-
tis. Pinxit et quse pingi non possunt,

tonitrua, fulgetra et fulgura, quae Bronten,
Astragen, Ceraunobolian appellant. 2

" Inventa 3 ejus et ceteris profuere in

arte. Unum imitari nemo potuit, quod
absoluta opera atramento illinebat ita tenui,

ut id ipsum repercussu claritates colorum
excitaret, custodiretque a pulvere et sordi-

bus, ad manum intuenti demum appareret

;

sed et turn ratione magna, ne claritas

colorum 4 aciem offenderet, veluti per lapi-

dem specularem intuentibus e longinquo,
et eadem res minis rloridis coloribus auste-

ritatem occulte daret."

In addition to the productions ofApelles,
here mentioned by Pliny, others are as-

signed to him by other authors. He
assisted Mei.anthius in painting Aristratus

the tyrant of Sicyo, fPolemo ap. Plut.

Arat. 13.) He painted one of the Graces,

as an ornament for the concert-hall at

Smyrna, (Pans. 9. 35. 2.) and we learn

from StobceiSerm. 251. p. 833. ( Gesn. 1581.)
that he painted the goddess Fortune:

—

'A7r£\/\j)c 6 Z,toypd(pog tpcorxjBelg Sid ri ty\v

Tvxrjv KaSrijfikv7]v typaiptv ov\ sffrrjKE

yap, &we. This last production is pro-

bably that adverted to by Libanius Ecphras.
Another picture of this artist, is mentioned
by Petron. c. 84. p. 410, a passage which
has suffered from transcription, and which

|

some have unsuccessfully endeavoured to
j

correct:—" In pinacothecam perveni, vario
'

picturarum genere mirabilem. Nam et

Zeuxidis manus vidi nondum vetustatis

injuria victas, et Protogenis rudimenta cum
ipsius Naturae veritate certantia non sine

quodam horrore tractavi. Jam veroApellis

quern Graeci Monocnemon dicunt, etiam

adoravi. " This is the reading of Scaliger

;

but the term " Monocnemon,'" which he
has introduced, is not even a plausible

emendation. Gonsalesius has with greater

propriety suggested u Monochromon," which
has been approved by Dati, fVite Dei
Pittori p. 33,) and by Bottiger, (Arch.
Pict. *

1, 171.) The last painting of
Apelles, which the testimony of Clas-

sical authors enables us to mention, is that

adverted to by Solinus, c. 27. :
—" Basilisci

reliquias amplo sestertio Pergameni com-
paraverunt; ut aedem Apellis manu insi-

gnem nee aranece intexerent, neque alites

involarent, cadaver ejus reticulo aureo sus-

pensum ibidem locarunt."

Two pointed remarks of this artist are

recorded in the subjoined passages : Clemens

bv Alexander, (Arrian, Exp. Alex. 3. 16. 15,
Meyer, Hist. Art. 2, 177.)

* [This statue of Diana is ingeniously treated of
by Welcker, (Append, ad frilog. sEsch. 158.

Addenda.]
2 This reading I have adopted on the sole

authority of Reg. I., altering, however, the word
" fulgora," which that MS. exhibits. In former
Efld. we And the inconsistent lection, "Tonitrua
fulgura fulgetraque. Bronten," &c. Welcker ad
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Alex. {Peed. 2. 12,) 'ATrtXXr)c 6 Zuypdtyog,
Siaadptvog riva twv paBi]Tiov 'EXevnv
ovopari ko\vxPv(T0V ypdtpavra, w pupd-
kiov, tliztv, fit) Svvdpevog ypdipai KaXt)v,

TrXovaiav ireiroinKag Plut. (de Educ.
7, 25. Hutt. ) 7*ojypd<pog aSXiog 'AwtXXy
Sei'^ag eiKova, ravrrfv t<pt] vvv ytypcupa' 6

5e, Krii tjv pi) XeyyQ, tlirtv, olSa on ra%ti

yHypairrac ^avpd^uj Se, Triogovx 1 roiavraQ
irXsiovg yeypcKpag. Aihenceus (13. 588.)
relates that Apelles cohabited with Lais,

of whose beauty he was enamoured, and
whom he introduced to his house: see

Jacobs, (in Wieland's Museum Atticum

3, 177.)

Apelles II. engraver on precious stones,

(Bracci, tab. 27,) name incorrectly given
by Bracci and Visconti.

III. Engraver, (roptvTr)g,) twice men-
tioned by Athenceus 11. p. 488.

Aphrodisius, sculptor of the first age
after the birth of Christ, native of Tralles.

Pliny 36. 5. 4. " Palatinas domos Caesarum
replevere probatissimis signis Craterus
cum Pythodoro—et singularis Aphrodisius
Trallianus."

Apollodorus, I. painter who brought
the art to a high state of perfection, and
handed it in this state to Zeuxis. His
character as an artist, and two of his cele-

brated productions, are noticed by Pliny
35. 9. 36. " In luminibus artis primus reful-

sit Apollodorus Atheniensis nonagesima
tertia Olympiade. Hie primus species

exprimere instituit, primusque gloriam

penicillo jure contulit. Ejus est sacerdos

adorans, et Ajax fulmine incensus, qui

Pergami spectatur hodie : neque ante eiira

tabula ullius ostenditur, quae teneat oculos.

Ab hoc artis fores apertas Zeuxis Heracle-
otes intravit— In eum Apollodorus supra
scriptus 5 versus fecit, artem ipsi ablatam
Zeuxin ferre secum." There is considerable

probability in the opinion of Welcker, that

the portrait described by Philostr. 2. 13, was
taken from the Ajax of Apollodorus, here

mentioned by Pliny. This artist is adverted

to by other ancient writers, who in part

illustrate the words of Pliny and, shew the

excellence of Apollodorus, and in part

exhibit his excessive arrogance. Thus
Plutarch writes, {de Glor. Athen. 2.)

'ATroXXoSojpog 6 %ioypd<pog, dvSpwTrwv Trpw-

rog e£,evpu>v (pSropdv kcu aTroxpuaiv cr/ciac,

'A$H]vaxog J\v, ou rdlg 'ipyoig tiriykypaTrrai,

Muipfjatrai rig fxaXXov r) pipfjirtrai. In
illustration of this passage see Facius,

Excerpt. 175. Hesychiussays,'2.Kid,(jKia(rig,

tTTKpdvua tov xpwjuaroc avripopfog.
"Stciaypaipiav, rr)v GKnvoypatpiav ovtio

Xsyovar iX'eytTo de rig kcl\ AwoXXoSwpog
%u)ypd(pog <ncioypd<pogdvTi Tov<ricr)voypd<pog'

Philostr. 290,) offers some remarks on the right
interpretation of the passage.

3 One of the inventions of Apelles, is adverted
to by Pliny 35. 6. 25.

4 The common reading is " ne colorum claritas

oculorum aciem," &c. I have corrected the
passage on the authority of Reg. I. II. Dufresn. I.

Colbert., though the third of these MSS. exhibits
" colorem " instead of " colorum."

5 This is the reading of Reg. I., Dufresn. I.,

Edit. I. The common lection exhibits " dictus."
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ovtoq c>£ Kai trlXov e<p6pti bpSbi', kui tv rolg

epyoig twiypafyiTai, Mw/tj;(r£rai, k. t. X.

Pliny, however, mentions the verse in

question, which may be translated, " Any
one may blame this, sooner than imitate it,"

as placed by Zeuxis, not by Apollodorus,
under one of his paintings. A picture

of the Heraclidse, Alcmene, and the

daughter of Hercules, supplicating the

Athenians, when under fear of Eurystheus,

is mentioned by the Schol. Aristoph Plut.

385. (p. 113. Hemst. Lips.) as executed

by Apollodorus, Tpatyr) fievroi tarty ol
l

HpaK\e~iSai Kai 'AXkjUJ/j^ /cat 'HpcacXeovQ

Srvydrrtp 'ASqvaiovg 'acerevovTeg, tivpyirSea

Sk SeSiorfQ, 7]tiq UaiMpiXov oiiK 'iariv wq
<j>acriv, aXX' 'ATroWoSiopov. The correct- i

ness of the opinion, that Pamphilus was
|

the author of this picture will be examined

under the name of that artist; but there

is no improbability in the supposition,
|

that such a picture was executed also by
j

Apollodorus, who as an Athenian, and
|

as having received from his fellow-citizens

the highest applause, must have been
disposed to gratify their national pride.

II. Statuary, country uncertain, but
[

flourished about Olymp. 114. The correct-
j

ness of this date is evident from a compa-
;

rison of the following passages of Pliny,
|

the former of which exhibits -also the

violence of temper, and acuteness of judg-

ment, which distinguished this artist:

—

" Silanio Apollodorum fudit fictorem et

ipsum, sed inter cunctos diligentissimum

artis, et inimicum sui judicem, crebro

perfecta signa frangentem, dum satiari

cupiditate artis non quit, et ideo insanum
j

cognominatum. Hoc in eo expressit, nee
hominem ex aere fecit, sed iracundiam."

(34. 8. 19.) "Nunc percensebo eos, qui

ejusdem generis opera fecerunt, ut Apollo-
dorus, Androbulus, Asclepiodorus, Aleuas
philosophos," (ibid.) Now as Pliny had
before stated, that Silanio lived in Olymp.
114, there can be no question that this was
also the period, in which Apollodorus

J

flourished. The opinion ofThiersch/Epoch.
|

Art. Gr. 3. Adnot. 91.) that Silanio made
the statue adverted to by Pliny, after the I

death of Apollodorus, appears to me
inconsistent with the expressions of the
historian; and the argument, which he
adduces,—that Apollodorus occurs as the
name of the father of Cleomenes, on the
base of the Venus de Medici,—is evidently
without force, because as Apollodorus
was a common name among the Greeks,
nothing is more probable than that it refers

to a different person from the statuary.

See Heyne ad Fragm. Apollod. 456.
III. Architect, of the first age after

Christ, who constructed for Trajan, a
'forum,' a concert-hall, and a place for
public exercises, in the city of Rome ; but
who was banished by Hadrian, on account
of some free remarks, which he uttered,
and afterwards put to death. (Xiphilinus
69. p. 1152. Reim.)
ApoLLODOTus,engraveron precious stones,

(Bracci 1. tab. 23 & 24.) of uncertain age.

ARC
Apollonides, engraver on precious

stones, flourished after Pyrgoteles and
Alexander the Great; mentioned as having
acquired considerable reputation, by Pliny

(37. 1. 4.) " Post Pyrgotelem Apollonides
et Cronius in gloria fuere, quique Divi

Augusti imaginem similem expressit, qua
postea principes signabant, Dioscurides."

Apollonius I., Sculptor, distinguished

by a bust of Hercules, the extant part of

which is preserved hi the Vatican Museum
at Rome; an Athenian, and the son of a

person termed Nestor, as is evident from
the Inscr. ALT0AAQN102 NE2T0P02
A9HNAI02 EnOIEI.

II. Athenian statuary, son of Archias,

known from the Inscr. placed under the

head of a youthful hero made of brass,

andfoundat Herculaneum : AIKMAQNI02
APXIOY AGHNAIOS ELTQH2E. See
Museum Hercul. 1. tab. 48, Wincliehn.

Opp. 2, 55. 203.

III. Sculptor, made the head of a

young Satyr, now preserved at Egremont-
House, Petworth. The Inscr. is ALTOAAQ-
NI02 EnOIEI. See Odofr. Miiller, in

Amalth. 3, 252.

IV. Engraver on precious stones,

(Bracci 1. tab. 25.)

V. Sculptor, who, in connection with
his brother Tauriscus, constructed a cele-

brated image of a bull, formerly the property

of Asinius Pollio. This image is generally

supposed to be that now known as the

Farnese Bull, though artists have observed
several things in the latter performance,
which argue it to be of a later date. It is

evident from Pliny 36. 5. 4, that Tauri-
scus was the brother of Apollonius :

—
" Zethus et Amphio ac Dirce et taurus

vinculumque ex eodem lapideRhodo advecta
opera Apollonii et Taurisci. Parentum
ii certamen de se fecere-. Menecratem
videri professi, sed esse naturalem Artemi-
dorum." In a preceding passage, Pliny
mentions that Tauriscus was born at

Tralles.

Arcesilaus I. statuary, country uncer-

tain, son ofAristodicus.Diog.L. (Arces. 45,)
relates, that he made a statue of Diana, on
which were inscribed some verses written

by Simonides. From the circumstance

we may conclude, that he flourished about
Olymp. 70. B. C. 500.

II. Painter of Paros, Pliny 35. 11. 38,

after noticing the opinion of those, who
maintained that enamelling was invented

by Aristides, says, " Sed aliquanto vetu-

stiores encaustse picturse exstitere, ut Poly-

gnoti et Nicanoris et Arcesilai Pariorum."
From this passage we may perhaps infer

that this" artist was contemporary with
Polygnotus, (Olymp. 80,) especially if

we take the term " aliquanto " in its strict

and proper import. If it were certain that

Athenasus (10. p. 420.) refers to this

Arcesilaus, as a tutor of Apelles, and
if we could place firm reliance on all the

statements of Athen., we must conclude

that he flourished about Olymp. 97. ; but

as the name Arcesilaus was exceedingly
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frequent, we may suppose another painter

of this name to have instructed Apelles,
if indeed we admit that Apelles had a
tutor of this name.

III. Painter, lived subsequently to the
one just named, son of Tisiciiates,

(Pliny 35. 11. 40,) who was instructed in

the art of statuary by Lysippus, (34. 8. 19.)
As therefore Tisicrates nourished in

Olymp. 120, we may refer his son to

Olymp. 128. I have little doubt that the
picture in honor of Leosthenes, killed in

the Lamian War, Olymp. 1 14. 2, B. C. 323,
and his sons, was the production of this

artist, (Paus. 1. 1. 3.) That this painting
was made after the death of Leosthenes,
is probable from the very circumstance,
that it includes his sons. It was kept in

the Piraeus at Athens.
IV. Sculptor of the first century before

Christ, country uncertain. Some of his

productions are mentioned in the following
passages of Pliny:—" M. Varro magnificat
Arcesilaum, Lucii Lentuli familiarem, cujus
proplasmata pluris venire solita artificibus

ipsis quam aliorum opera. Ab hoc factam
Venerem Genetricem in Foro Csesaris et

priusquam absolveretur, festinatione dedi-

candipositam. Eidem6 aLuculloH. S. LX.
signum Felicitatislocatum,cui mors utrius-

que inviderit. Octavio, equiti Romano
cratera facere volenti exemplar a gypso
factum talento." (35. 12. 45.) "Arcesilaum
quoque magnificat Varro, cujus se mar-
moream habuisse leamam tradit, aligerosque

ludentes cum ea Cupidines, quorum alii

religatam tenerent, alii e cornu cogerent
bibere, alii calcearent soccis, omnes ex uno
lapide." (36. 5. 4.) To this artist likewise,

I would refer with Harduin that sentence of
Pliny, which will be cited under Archesita.

Archelaus, sculptor of Priene, who re-

presented in an embossed work the apotheo-
sis of Homer; son of Apollqnius, and this

circumstance has led some erroneously to

attribute to the latter, the production just

mentioned. ( Winckelm. Opp. T. 6. P. 1.

p. 70, Siebelis Ind. sub voce.)

Archesita, name of a sculptor, Pliny
36. 5. 4. " Pollio Asinius ut fuit acris

vehementise, sic quoque spectari monu-
menta sua voluit. In iis sunt Centauri
Nymphas gerentes, Archesitae," &c. The
unusual form of this name, however, stri-

kingly resembling as it does, an adjective

derived from a country, as 'AfiSnpirng,
Xeppovirng, suggests the idea, that it

cannot be the true name of the artist. In
Codd. Reg. II. Dufresn. I. Colbert, we
find the term " Archesilaus," and though
this reading appears to be false, it may
assist us in discovering the correct form
of the passage. Reg. I. exhibits the

common lection; and Harduin, comparing
this MS. with those before named, very
happily conjectures, that the true reading is

" Arcesilce " or " Arcesilai" so that the pas-
sage may be understood ofArcesii.aus IV.
already named. This conjecture I receive

G The common reading is " Debute etiam;"
adv. wanting in Reg. T. II. Dufresn. I. Colbert.
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as rectifying the whole passage ; nor can
the termination of " Arcesilce, " create any
difficulty, since this form of the genitive is

exceedingly frequent.

Ardices, artist mentioned by Pliny
35. 3. 5. as one of the first, who practised

drawing in outline :
— " Primi exercuere

j

(picturam linearem) Ardices Corinthius

j

et Telephanes Sicyonius, sine ullo etiam-
num hi colore, jam tamen spargentes lineas

intus." The name of this artist is ably

|

discussed by Bottiyer, (Arch. Pict. 1, 138.)

Arego, painter, who in conjunction with

|
Cleanthes, decorated with his produc-
tions, the temple of Diana Alphionia, or

Diana Alphiusia, on the banks of the

Alpheus in Elis. Slrabo, 8. p. 345. 'Ev
Sk Tip Trjg 'A\(f>Eioviac, iepo~> ypatpal K\edv-
Bovg re leal 'Apijyovrog, avdpwv KoptvBuov,
tov fxtv Tpoiag likoicjig kcii 'ASiivcig yoval,

rov Sh "Aprtpig ava<pepopkvn E7ri ypvirhg
acjoSpa tvdoicipov. I have little doubt that

the Cleanthes mentioned by Strabo is

the same as the artist of this name, of
whom Pliny states (35. 3. 5,) that he
invented drawing in outline ; and if so, we
must consider that both Cleanthes and
Arego, lived at a very early period.

Arellids, painter, lived shortly before

Augustus, Pliny 35. 10. 37. " Fuit et

Arellius Romae celeber paullo ante Divum
Augustum, nisi flagitio insigni corrupisset

artem, semper alicujus feminae amore
flagrans, et ob id Deas pingens, sed dilec-

tarum imagine. Itaque in pictura ejus

scorta numerabantur."
Aretho, see Alpheus.
Argelius, architect, age and country un-

certain. Vitruv. Prof. 7. 12. "Argelius
fvolumen cdidit) de Symmetriis Corinthiis

et Ionico Trallibus iEsculapio, quod etiam
ipse suamanu dicitur fecisse."

Argius, statuary supposed to be men-
tioned in Pliny 34. 8. 19, as one of the

pupils of Polycletus. Thiersch, however,
[Epoch. 3. Adnot. 80,) contends, that the

words of Pliny, " Polycletus discipulos

habuit Argium Asopodornm," &c. should
be understood as referring, not to two
distinct persons, Argius and Asopodorus,
but to Asopodorus the Argive. This
method of explanation seems very probable.

Aridicus, painter, one of the pupils of
Arcesilaus, whom Athen. mentions as

an instructor of Apelles, (10. p. 420.)

Arimna, painter, country uncertain,

but who lived before the time of Apelles
;

mentioned in Varro L. L. 8. p. 129. Bip.
" Pictores Apelles, Protogenes, sic alii

artifices egregii non reprehendendi, quod
consuetudinem Myconis, Dioris, Arimnse
et aliorum superiorum non sunt secuti."

The present reading of this passage exhibits

one error, which it may not be improper
here to notice and correct. The design

of Varro, in the whole course of remarks,

which he here pursues, is to shew, that

poets and artists, and those engaged in any
profession, ought not to adhere to the

usages of their predecessors, when these

usages are censurable. Several inquiries
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are proposed to establish this principle;

and it is obvious that the sentence before

us forms one of these inquiries. But if so,

then the adverb " non," occurring after

" egregii," requires to be erased; for its

use is decidedly at variance with the very

meaning, which Varro designed to convey.

The correctness of the term " sic," is to

my mind very doubtful; and it certainly

appears far preferable to read " sicut."

Aristander, statuary, native of the

island Paros, flourished about the time of

the battle at iEgospotamos, in Olymp. 93. 4,

and constructed the brazen tripod, which
the Lacedaemonians dedicated at Amyclae,
out of the spoils, which they took, Paus.
3. 18. 5. 'Apiaravdpog 6 Yidpwg
yvvaiKa bttoiijitsv, txovaav \vpav, S/rap-

rr\v SrjSrev. ovtoi Si ot TpiiroStg pEye-

Sei re vwip tovq aXXovg dot, icai cnrb rrjc

v'tK-qg rr)Q iv ALyoffiroTafiolg avETESijffav.

Aristarete, female, celebrated as a

painter, country and age uncertain, daughter
and pupil of Nearchus ; made a portrait

of ^Esculapius. fPlin. 35. 11. 40.)
Aristeas, sculptor, who in connection

with Papias, formed two Centaurs. Both
these artists were inhabitants ofAphrodisias,
but of uncertain age. Their names are

inscribed on their works. Foggini (Mus.
Capit. 4. tab. 13. 14.) Winckelmann
(Opp. T. 6. P. 1. p. 300.) considers that

they flourished in the time of Hadrian.
Aristides I., statuary, one of the pupils

of Polycletus, celebrated on account of
the chariots for two, and for four horses,

which he constructed, (Plin. 34. 8. 19.)

Meyer has conjectured, (Hist. Art. 1, 88,)
and perhaps with propriety, that this

Aristides is the person named by Paus.
6. 20. 7, as having improved the form of
the starting-place at the Olympic Games.

7 The verb "est" is usually inserted here ; but
it is wanting in all the Paris MSS.

s This painting had been before adverted to by
Pliny, c. 4. s. 8. " Tabulis externis auctoritatem
Romae publice fecit primus omnium L.Mummius,
cui cognomen Achaici victoria dedit. Namque
cum in praeda vendenda rex Attalus denarium
sex milhum emisset tabulam Aristidae Liberum
patrem pretio, miratus suspieatusque aliquid in
ea virtutis, quod ipse nesciret, revocavit tabulam
Attalomultum querente, et in Cereris delubro
posuit, quam primam arbitror picturam externam
Romae publicatam." This is the reading of the
passage, which J. Fr. Gronovius, with his great
penetration, has elicited and approved, principally
on the authority of Cod. Voss., though in some
particulars, the reading of Reg. I. is preferred. It

would be erroneous to alter "denarium sex mil-
Hum," (a reading which Gronov. has properly

taken from X^j) to "denarium sexcentorum mil-
ttvm," in order to make this passage similar to
another of the same author, " Aristidis pictoris
Thebani unam tabulam centum talentis rex Atta-
lus licitatus est," (7,38.) In the passage just cited,
Phny speaks not, I apprehend, of the picture of
Bacchus, but of another picture, to which also he
adverts at the end of the passage quoted in the
text. That it was not the picture ot Bacchus, for
which Attalus paid 100 talents, appears sufficiently
evident from the circumstance, that Pliny men.
tions that such a price was given for one painting
of the artist, long after he had distinctly noticed
theportrait of Bacchus; and had he understood
tha tthis was the painting, which was so highly
valued, he would have introduced this particular
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This opinion is maintained also by Bcickh,
(Inscr. Grcec. 1, 39.)

II. Very celebrated painter, rather older
than Apelles, but contemporary with him,
born at Thebes, son of Aristodemus,
brother and pupil of Nicomachus, (see the
art. Nicomachus,) had another instructer

named Euxenidas, as we learn from
Pliny 35. 10. 36. " Euxenidas hac aetate

docuit Aristidem praeclarum artificem, Eu-
pompus Pamphilum Apellis praeceptorem."
Some of the productions of this artist, and
his general character as a painter, are thus
noticed by Pliny:— " iEqualis Apellis fuit

Aristides Thebanus. Is enim primus
animum pinxit, et sensus hominis expressit,

quae vocant Graeci r/9-?/, item perturbationes,
durior paullo in coloribus. Hujus pictura 7

oppido capto ad matris morientis ex vul-
nere mammam adrepens infans, intelligi-

turque sentire mater et timere, ne emortuo
lacte sanguinem lambat, quam tabulam
Alexander Magnus transtulerat Pellam in

patriam suam. Idem pinxit prcelium cum
Persis, centum homines tabula ea com-
plexus, pactusque in singulos mnas decern
a tyranno Elatensium Mnasone. Pinxit
et currentes quadrigas et supplicantem
paene cum voce, et venatores cum captura
et Leontionem pictorem, et anapauomenen
propter fratris amorem, item Liberum
patrem8 et Ariadnen spectatos Romae in

aede Cereris; tragcedum puerum 9 in Apol-
linis, cujus tabulae gratia interiit pictoris

inscitia, cui tergendam earn mandaverat
M. Junius praetor sub die ludorum Apol-
linarium. Spectata est et in aede Fidei
in Capitolio, imago senis cum lyra puerum
docentis. Pinxit et oegrum sine fine lau-

datum. Qua arte '" tantum valuit, utAttains
rex unam tabulam ejus centum talentis

emisse tradatur."

respecting it, immediately after mentioning the
picture itself. To me it appears that Attalus pur-
chased one production of the artist for 100 talents,
and removed this with him to Pergamus; and that
he wished to purchase the second for six thousand
denarii, but was compelled to return it to Mum-
mius. The incorrectness of the opinion ofGrono-
vius, that in the last sentence of the passage cited
in the text, the word "centum" should be erased,
and we should read, " unam tabulam ejus talento
emisse tradatur" will be evident from the remarks,
which will be offered under the art. Nicias.
Respecting the picture of Bacchus, by Aristides,
there is a~ striking passage in Strabo 8. p. 381.

4>)/ffi yap (IIoXw/3ioc) ISelv izapoiv sppijujj-

fievovg nivaKag sir' iSatyovg, TTETTEvovrag
Si rovg ffrpaTuorag iirl tovtwv. 'Ovofid^st

S' avrwv 'ApiareiSov ypacpr/v too Atovvaov,
s<j)' ov riveg tlprjo-Gai facri to, OvSev Trpbg

rbv Aiovvaov icai rbv 'KpaicXea rbv icara-

iravoptvov T(fi rrjg Arfiavtipag xituvi.
(Was this also a picture of Aristides?) Tovtov
fiev ovv, ov% tiopdicafiEv t]p.tig, rbv 5e

Aiovvoov ava.Kt.i\if.vov iv to/ Arjfir]TpE'n^

to) iv 'Fw/j-y KaWiGTov epyov eiopwfiev.

'Efixprjo-QivTog £k tov vioj, o-vvijQavioQij

Kai r) ypatyr) veojo-ri.
9 This is the reading of Edit. I. : commonly

" tragcedum et puerum."
10 This reading is supported by all MSS. ; com-

mon lection, "Qua in arte."
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To the productions mentioned in this

quotation, we must add a painting of Iris,

which though left unfinished by the artist,

was greatly and universally admired, {Pliny

35. 11. 40.) Aiustides, together with

Pausanias and Nicophanes, excelled in

taking the portraits of courtezans ; and on
this account these three artists were de-

signated vopvoypatpoi, (
'Polemo ap. Athen.

13. p. 567.) Some of the ancients assigned

to Aristides the invention of painting on
wax. Pliny 35. 11. 39. " Ceris pingere

acpicturaminurere qui primus excogitaverit,

non constat. Quidam Aristidis inventum
putant, postea consummatum a Praxitele.

Sed aliquanto vetustiores encaustae 1 pic-

turae extitere, ut Polygnoti et Nicanoris et

Arcesilai Pariorum." The sons of this

artist were Niceros and Aristo; and
them he trained to the profession of

painting. He had also as his pupil

Aristides III.

III. Painter, one of the pupils of

Aristides the Theban, whose history and

productions have just been stated, (Pliny

35. 10. 36.)
Aristo I., statuary, born in Laconia,

history uncertain, brother of Tei.estas, in

connection with whom he made a colossal

statue of Jupiter, which was placed at

Delphi by the Clitorii, on account of the

many cities, which they had subdued. An
Epigram inscribed on this statue, but

found in a mutilated state, is given in

Pans. 5. 23. 6.

II. Engraver on silver, and statuary,

born at Mytilene, but in what period is

uncertain. (Pliny 33. 12. 55.) To this

artist we must also refer 34. 8. 19.

" Prseterea sunt aequalitate celebrati arti-

fices, sed nullis operum suorum prsecipui,

Aristo—Calliades—argenti cselatores."

III. Painter, son of Aristides II., and

brother of Niceros ;
painted a Satyr

holding a goblet, and crowned with flowers.

Antorides and Euphranor appear to

have been his pupils. See Pliny 35. 10. 36,

and the remarks offered under Antorides.

Aristoeulus, painter mentioned by
Pliny, among those who attained great pro-

ficiency in the art, (35. 11. 40.) In this

passage he applies to him the epithet

" Syrus," which should, I think, be under-

stood in relation to the island Syros, one

of the Cyclades.

Aristocles I. II. Two statuaries,

requiring to be carefully distinguished from

each other, and whose history deserves

our especial notice, because from them

a line of artists proceeded, in whom an

adaptation to these pursuits seemed to be

hereditary, and because a knowledge of the

period, in which they flourished, will

enable us to determine the age of many
other artists with certainty. We know
not the father of the elder Aristocles;

but Pans. (5. 25. 6,) mentions this artist

as a Cydonian, and says that he flourished

before Zancle was termed Messene,—a cir-

i The term "encausta" is supported by Cod.

Voss.; common reading, "encausticse."
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cumstance, which occurred in Olymp. 71. 3.

(Bentl. Resp. ad Boyle p. 28. ed. Lugd.
Bat. Larcher ad Herod. 5, 257, Clinton

Fasti Hellen. ad ann. 476, Jacobs in Amalth.

Prof. 3, 8. ) The son of this Aristocles
was termed Clecetas, {Pans. 6. 20: 7.)
for there is no reason why we should not
understand Paus. as referring to this

Aristocles, and as he mentions in another
place, (5. 24. 1,) that Aristocles the

Sicyonian, was the son and pupil of
Clecstas, we are naturally led to infer

that he was the grandson of the elder,

because it is well known, that among the

Greeks, a name frequently descended from
a grandfather to a grandson. The elder

Canachus, was a brother of Aristocles
the Sicyonian, and appears to have been
rather superior to him in his profession.

This Aristocles was engaged with Cana-
chus and Ageladas, in constructing three

Muses, referred to in an Epigram cited at

the end of the art. Ageladas. The pupil

of the younger Aristocles was Synnoo;
and the son and pupil of Synnoo was
Ptolichus of jEgina. (Paus. I. c.) We
learn also from Paus. 6. 3. 4, that

Ptolichus instructed Sostratus, and that

Sostratus taught Pantias. The order,

then, in which these artists appeared, is

the following:—
1. Aristocles the Cydonian, Olymp. 54.

2. Clecstas 61.

3. Aristocles the Sicyonian,— Ca- } gg
NACHUS )

4. Synnoo 75.

5. Ptolichus 82.

6. Sostratus 89.

7. Pantias 96.

The remark of Paus., that Pantias was
the seventh pupil of Aristocles, accords

with the practice of Greek and Roman
writers, to bring together the first and last

individuals of any series. In respect to

the dates assigned to the two artists named
Aristocles, it may suffice to observe that

as the elder Canachus flourished in

Olymp. 68,—a point, which will be after-

wards established,—his brother the younger

Aristocles must be referred to this

Olympiad, and the elder Aristocles, his

grandfather, can be consistently assigned to

Olymp. 54, so as to be contemporary with

Bupalus and Athenis. Thiersch (Epoch.

3. Adnot. 81.) has very amply discussed

the history of the two artists before us,

and of all, who were connected with them
by birth or tuition ; and from his observa-

tions I gratefully acknowledge that I have

derived considerable assistance, though I

had embraced many of his conclusions be-

fore I perused his work. Bb'ckh, also, fad

Inscr. 1, 39,) has written on these artists;

but he has failed clearly to discern some of

the particulars, which we have established,

and has fallen into several errors. In the

first place, he has erred greatly in consider-

ing that Clecetas assisted Phidias,—an

opinion supported by no vestige of Classi-

cal authority. Probably he thought, when
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he was advancing the opinion, of Colotes.
In the next place, he erroneously assigns

the elder Aristocles to Olymp. 70 or 75,

laying too great stress on the remark of

Pans. (5. 26. 5,) that he flourished before

the name of Zancle was changed to Messene.
Now certainly this statement does not re-

quire us to consider, that he flourished

immediately before this change took place;

and such an opinion would be at variance

with the circumstance, that Paus. mentions
this Aristocles among the most ancient

artists. Bochh is chargeable with error

also, in fixing Olymp. 95, as the date of

the younger Aristocles. But our atten-

tion is now required to the removal of a

difficulty presented byPausanias. In 5. 26.5,

he mentions the elder Aristocles as a
Cydonian, but in 6. 3. 4, where he remarks
that Pantias was the seventh from Ari-
stocles, he terms this last artist a Sicyonian.

Now certainly we cannot understand Paus.
as referring to the younger Aristocles,
who was confessedly a Sicyonian ; because
Sostratus and Pantias were not re-

spectively the sixth and seventh from him,
nor can we introduce other artists so as to

assign to them these places. But the
difficulty is removed, if we consider that

the elder Aristocles was a native of
Cydonia, but exercised his art in Sicyo,

—

a circumstance obvious from the fact, that

his immediate descendents were termed
Sicyonians. It would be tedious to enu-
merate instances, in which different state-

ments are found as to the country of emi-
nent men, fOdofr. Mutter, Dorians 1, 122.)
and in the case of artists, two reasons may
be assigned for this, either that the indi-

vidual in question left his native place, and
gained the freedom of some other city,

{Paus. 6. 4. 7,) or that he received his

appellation, not from the place, in which
he was born, but from that, in which he
chiefly exercised his profession, and re-

ceived pupils. In regard to the works of
these artists, the elder constructed a statue
of Hercules fighting -with an Amazon on
horseback, for a belt;—a performance,
which was dedicated at Olympia, by
Evagoras the Zanclsan, (Paus. 5. 25. 6.)
The younger Aristocles made the statue
of a Muse, and that of Jupiter with
Ganymede, the latter of which was dedi-
cated at Olympia, by Gnothis the Thessa-
lian, (5. 24. 1.)

III. Sculptor mentioned in an Inscr.

given by Bochh, 23. : * * dveSnKev, 'Api-
OTOKAJjc. tTToinatv. Bochh. infers from the
circumstance, that the monument bearing
this Inscription, was found in Attica, that
the artist who formed it, was a different
person from either of the two just named.
This, however, must remain doubtful ; for
what inconsistency would there be in our
supposing, that Aristocles II., who ob-
tained so great a height of glory, should
construct a monument, which an Athenian
citizen might dedicate in his own country?

IV. Sculptor, mentioned in an Inscr.
ap. Bochh. 150, as having repaired the base

E2

A R I

of a statue of Minerva the Virgin, formed
by Phidias, in Olymp. 95. 3.

V. Painter, son and pupil of Nicomachus,
flourished about Olymp. 113. (Pliny 35.

10. 36.)

Aristoclides, painter, age and country
uncertain, Pliny 35. 11. 40, " Hactenus
indicatis in genere utroque proceribus, non
silebuntur et primis proximi: Aristochdes
qui pinxit sedem Apollinis," &c.
Aristodemus I., painter, country uncer-

tain, father and instructer of Nicomachus.
As this last artist flourished, in all proba-
bility, about Olymp. 105, we must infer

that his father lived about Olymp. 97,

Pliny 35. 10. 36.

II. Statuary, country uncertain, flou-

rished after Alexander the Great, Pliny 34.

8. 19. " Aristodemus (fecit) et luctatores,

bigasque cum auriga, philosophos, anus,

Seleucum regem. Habet gratiam suam
hujus quoque Doryphoros." This passage
enables us to determine with considerable

precision, the time of the artist, because
Seleucus was made king of Babylo, in

Olymp. 117. 1, B. C. 312 Tatian, fOrat.
adv. Grcec. 55. p. 120. Worth,) mentions
a statue of iEsop made by Aristodemus

;

but whether we are to refer this to the indi-

vidual now before us, or to another artist

of the same name, is a point, which must
be left in uncertainty.

III. Painter born inCaria, contemporary
and host of the elder Philostratus, who
expresses great obligations to him ; wrote a
treatise on Eminent Painters, on the Cities,

in which the Art of Painting had been most
Extensively Cultivated, and on the Kings,
who had patronised it. (Philosir. Procem.
Icon. p. 4. Jacobs.)
Aristodotus, statuary ; chiefproduction,

a statue of the prostitute Myslis. ( Tatian,

adv. Grcec. 52. p. 114. Worth.)
Aristogito, Theban statuary, who in

connection with Hypatodorus, made the
presents dedicated by the Argives at Delphi.
Paus. 10. 10. 2. HXnaiov Ce— Kai dXXa
dvaSrljpard lanv 'Apyeiwv, oi iiyepovee,

tS>v eg 0r/j8ac ojuou TloXweiKei arparev-
advrwv, "ASpaaTOC re TaXaov, Kai TvSsvq
Oivswq Kai oi drroyovoi Upoirov, Kai

Kairavevg 'Ittttovov, Kai 'EreoKXcg o'ltyiog,

IloXvve'tKnc re Kai 'iTnropeviuv dhXfijg
'Adpdarov rvcug' ' AfMpiapaov Se Kai cippa
eyyvg Trt7roh]Tat, Kai E<pecrrt]KOjg Barmy e-jri

rip dppari, yvioxog re raiv 'ittttwv, Kai rip

Apipiapdip Kai dXXojg Trpoui]KU)v Kara
oiKEiornra' reXevraHog Se 'AXiBepcnjg iarriv

avrwv' ovroi pev drj 'XJrraroSwpov Kai
'Apiaroyeirovog eiaiv epya, Kai eiroinaav
G(pa<;, wc abroi 'Apyeloi Xeyovaiv, utto rtjQ

viKng, r]vriva ev Oivoy ry 'Apyeiq, abroi
re Kai ASnvaiwv iiriKovpoi AaKeSaipoviovq
ev'iKi)(rav. That both the artists above
noticed were Thebans, is evident from a
Greek Inscr. ap. Bochh. '2,5. It is remark-
able, that in this Inscr. they are mentioned
conjointly, as having together made the
statue, to which it is affixed. The statue
in question is that of a citizen of Orcho-
menus, who had conquered at some Public
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Games, and probably at the Pythian Games,
as Bockh conjectures, since it was dis-

covered at Delphi. The time, in which
Aristogito and Hypatodorus lived, can
be clearly ascertained from several distinct

sources of evidence. In the first place,

Pliny (34. 8. 19,) asserts, that Hypatodorus
flourished together with Polycles, Cephi-
sodotus, andLEOCHARES, aboutOlymp. 102.

Secondly, it has been ingeniously observed
]

by Bockh, that the Inscr. found at Delphi I

could not have been made after Olymp. 104. 1,

because in that year, Orchomenus was
utterly destroyed by the Thebans. (Ft.

Aug. Wolf, ad Demosth. Lept. 328, Bockh,
Oecon. Civ. Att. 2, 371.) Thirdly, Pans.
in the passage above cited, refers to a victory

obtained by the Argives and Athenians
over the Lacedaemonians ; and though we
cannot point out the particular battle refer-

red to, we can fix with considerable certainty

the period, in which it occurred. The
celebrated league between the Athenians
and Argives, made at the instance of Alci-

biades, was concluded in Olymp. 90. 1;

and from this period, a lengthened war
raged between the Argives and the Lacedae-
monians, which seems to have been, for

the most part, unfavorable to the former.

But it is probable that in one battle they
gained, or at least claimed to have gained,

(ioc avroi 'Apyeloi \kyovffi, Pans.J a slight

advantage, and that they had the statues

mentioned in the above passage made, in

order to weaken, if not to obliterate, the

memory of their previous defeats. Thus
we must conclude that Aristogito and
Hypatodorus exercised their profession

from Olymp. 90. to 102. The hypothesis

of Bockh, that Hypatodorus was the

father of Aristogito, appears to be un-
supported by any arguments of weight.

Aristolaus, painter, son and pupil of
Pausias ; several productions are mentioned
by Pliny, 35. 11. 40. " Pausise filius et

discipulus Aristolaus e severissimis pic-

toribus fuit, cujus sunt Epaminondas,
Pericles, Medea, Virtus, Theseus, imago
Atticse plebis, boum immolatio." He
flourished about Olymp. 1 18.

Aristomachus, statuary born in the

neighbourhood of the Strymo, age uncer-

tain; first made statues of prostitutes,

referred to in an Epigram of Antipater,
(Anthol. Palat. 6. 268.)

Aristomedes, Theban statuary, who in

connection with Socrates, one of his fellow-

citizens, made a statue of Cybele, which
Pindar dedicated in a temple near Thebes,
(Paus. 9. 25. 3. ) Now as Pindar lived from
Olymp. 65. 3, to Olymp. 85. 2, if we sup-
pose that the statue in question was dedi-

cated by him about the middle of his life,

we must assign the artists under notice, to

Olymp. 75.

Aristomedo, statuary of Argos, flou-

rished a little before the first, or second
expedition of the Persians against Greece

;

made the presents, dedicated at Delphi by
the Phocians, in acknowledgment of a
great victory obtained by them over the
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Thessalians, (Paus. 10. 1. 4.) The war,

which these offerings commemorated, has
been noticed under the art. Ageladas,

Every consideration requires us to assign

Aristomedo to about Olymp. 74.

Aristomenes, Thasian painter, Vitrvv.

Prcef. 3, 2, as one of those, who failed to

attain eminence, not through a want of
ability or industry, but through the unpro-
pitious influence of circumstances.

Aristonidas I., statuary, who formed
a celebrated statue of Athamas, expressive

of his fury subsiding into penitence, after

the murder of his son Learchus, (Pliny

34. 14. 40.)
II. Painter, obtained considerable repu-

tation, father and teacher of Mnasitimus,
(Pliny 35. 11. 40.)

Aristonous, statuary, age uncertain,

native of the island iEgina, and maker of
the statue of Jupiter dedicated by the

Metapontines at Olympia, (Paus. 5. 22. 4.)

Waller ^Egin. 107.

Aristopho, painter, noticed by Pliny

(35. 11. 40,) as one of those, who are to be
esteemed " primis proximi." He was the

son and pupil of Aglaopho, and brother of
Polygnotus; and it is highly probable,

that he was a native of Thasus, and father

of the younger Aglaopho. ( See the art.

Aglaopho.) As he was the brother of
Polygnotus, we may suppose him to have
flourished about Olymp. 80. (see Poly-

gnotus. ) The statement of Plutarch, that

he was the author of a celebrated picture of
Alcibiades, has been already noticed and
refuted under Aglaopho. Pliny, in the

passage already referred to, mentions seve-

ral ofthe works of this artist :
—"Aristopho

(laudatus) Ancaeo vulnerato ab apro, cum
socia doloris Astypale, numerosaque tabula,

in qua sunt Priamus, Helena, Credulitas,

Ulysses, Deiphobus, Dolus." Plutarch

says, (de Aud. Poet. 3. p. 69, T. 7. Hutt.

)

TOV 'Api<7T0(pioVT0e &l\0KTr)Tt]V KCtl ti)v

'2i\avi(t)V0Q 'Iokckjttjv o/xoiiog fBlvovai Kai

airoStviiGKOVGi TrtTroirjpkvove opwvrsc \ai-

pofisv.

Artemidorus, painter, country uncer-

tain, flourished towards the end of the first

age after Christ; referred to in Mart.
Epigr. 5. 40.

" Pinxisti Venerem, colis, Artemidore,
Minervam,

Et miraris opus displicuisse tunm."

This Epigram, I understand to involve a

censure on Artemidorus, because in

painting Venus, he did not give that soft

gracefulness to her person, which other

artists had done, but rather a degree of the

austere dignity of Minerva.
Artemo I., painter, age and country

uncertain
;
productions enumerated by Pliny

35. 11. 40:— " Artemo Danaen, miran-

tibus earn prsedonibus : reginam Stratonicen,

Herculem,etDeianiram,nobilissimasautem,

quae sunt in Octaviae operibus : Herculem
ab (Eta monte Doridos exuta mortalitate

consensu Deorum in caelum euntem:

Laomedontis circa Herculem et Neptunum
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memoriam." Could we decide with cer-

tainty, which of the queens, who bore the

name of Stratonice, and who governed the

Asiatic kingdoms established after the

death of Alexander the Great, was painted

by Artemo, we could fix the age of the

artist with considerable precision. The
most illustrious of all was that Stratonice,

who was the daughter of Demetrius and
Phila, and who was first married to

Seleucus, but afterwards given by him in

marriage to his son Antiochus, (Plat.

Demetrio in fine, Valer. Max. 5. 7. 1.) If

this was the queen whose portrait was
taken by Artemo, .we may consider that he
flourished about B. C. 280.

II. Sculptor of the first age after Christ,

who in connection with Pythodorus, de-

corated with statues and other works, the

palaces of the Csesars, (Pliny 36. 5. 4.

)

Ascarus, Theban statuary, made the

statue of Jupiter dedicated by the Thessa-
lians at Olympia, [Paus. 5. 24. 1.) I have
adverted to this artist in the art. Ageladas,

and have conjectured with Heyne, that he
was instructed by Canachus, the Sicyonian.

He flourished, when Darius and Xerxes
invaded Greece.

Asclepiodorus I., Athenian painter,

ranked by Plut. (de Glor. Athen. 2,) with
Euphranor and Nicias ; contemporary of

Apelles, by whom he was praised for the

symmetry of his productions. Pliny 35. 10.

36, " Apelles eum in symmetria mirabatur,

eique de mensuris cedebat, hoc est, quanto
quid a quoque distare deberet. Huic Mnaso
Tyrannus pro duodecim diis dedit in sin-

gulos fnvag tricenas." Meyer conjectures,

(Hist. Art. 2, 172.) and perhaps with pro-
priety, that he wrote a treatise on Painting.

II. Statuary, mentioned by Pliny, 34. 8. 19,

as one of those, who excelled in represen-
ting the philosophers, (Junii Catal. Artif.)

Asopodorus, statuary, one of the pupils

of Polycletus, (Pliny 34. 8. 19.) proba-
bly born at Argos, ( Thiersch, Epoch. 3.

Adnot. 80.)
Aspasius, engraver on precious stones,

(Bracci 1, 142.)
Assalectus, sculptor, seems to have ex-

ercised his profession at Rome, after the
birth of Christ; statue of iEsculapius, in-

scribed with his name, still extant, but
pronounced by Winckelmann ( Opp. 5, 289,)
to be an inferior work.

Assteas, painter of Greek vases, (M'dlin
Peint. de Vases, T. 1. tab. 10. Millingen
Peint. de Vases deDiv. Coll. tab. 46. "An-
cient Unedited Monuments," P. 1. tab. 27.

p. 69.) Respecting the method of writing
this name with ss, see Osann, Syllog. Inscr.

1, 96, Bb'ckh, Corp. Inscr. 1, 42. Rose,
Proleg. ad Inscr. Gr. Vetust. 46.

Asterio, statuary, son of a certain

iEschylus, and maker of a statue of
Chaereas, a Sicyonian pugilist. (Paus. 6.

3. 1. ;) age and country uncertain.

Athen^eus, statuary, mentioned by
Pliny 34. 8. 19, as an approved artist,

flourished about Olymp. 95. : see, however,
the art. Polycles.

A UL
Athenio I., painter born at Maronea,

I who is, with considerable probability, sup-

j

posed by Meyer (Hist. Art. Grcec. Ind.

I

Artif. J to have been rather younger than

i
Nicias. His great merits as an artist, and
his chief productions, are stated by Pliny

j

35. 11. 40, "Niciie comparaturet aliquanto
prtefertur Athenio Maronites, Glaucionis
Corinthii discipulus, austerior colore et in

I austeritate jucundior, ut in ipsa pictura

eruditio eluceat. Pinxit in templo Eleusine
Phylarchum et Athenis frequentiam, quam
vocavere syngenicon: item Achillem virginis

habitu occultatum, Ulysse deprehendente.

I

Et in una tabida insigni, quaque maxim

e

inclaruit, agasonem cum equo. Quod nisi

|

in juventa obiisset, nemo ei compararetur.

"

j
In this passage, Cod. Voss., Dufresn. I.

I Edit. I., have "
et in una tabula ut signa,"

j

instead of "et in una tabula insigni;" and
this variation has led J. Fr. Gronovius to

j

conjecture "VI. signa.'" This conjecture

j
has considerable probability, and we may

j

adopt it, interpreting " et " as having the

! force of "et quidem."
II. Engraver on precious stones,

: ( Winckelm. Monurn. Ined. nr. 10, Bracci
1, 160.)

Athenis, see Anthermus.
Athenocles, celebrated engraver, age

and country uncertain. Athen. xi. p. 781.
' E. (on which passage see the remarks of
critics,) and 781. B. T. 4. p. 212, and 215.

|

Schw.
Athenodorus I., Arcadian statuary,

son of Clitor, (Paus. 10. 9. 4.) mentioned
by Pliny (34. 8. 19,) as one of the pupils

i of Polycletus, and as having made with
1

great success, the statues of some distin-

guished females. Pausanias, in the passage
referred to, mentions a statue of Apollo,
and another of Jupiter made by him, and

;

dedicated by the Lacedaemonians at Delphi.
I His teacher must have been the elder
1 Polycletus; for Dameas, who was the

! brother of Athenodorus, or at least, his

j

contemporary, (Paus. 1. c. ) made a statue
' of Lysander; and all the statues men-
j

tioned, related to the battle ofiEgospotamos.
j

Thus we may conclude that Dameas
and Athenodorus both flourished about

j

Olymp. 93, and were the contemporaries
! of the younger Polycletus.

II. Sculptor, who in connection with

]

Agesander and Polydorus, made the
celebrated statue of Laocoo: see the

J

art. Agesander.
Attalus, Athenian statuary, age uncer-

j

tain, mentioned as the maker of the statue

: of Apollo, placed in his temple at Lycia,

(Paus. 2. 19. 3.) Why the expositors of
Winckelmann (3, 281.) have pronounced
this statue " very ancient," I am unable
to conjecture.

Attilianus, sculptor ofAphrodisias, age
uncertain, carved a Muse now kept in the

Museum at Florence. " Opus Attiliani

Aphrodisiensis," flntpp. Winckelm. T. 6.

P. 2. p. 341.) Bracci (Memoire 2, 263.)
reads " Atticianus."

Aulanius Evander, sculptor and en-

23
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graver, born at Athens, lived in the time
of Augustus Caesar, alluded to in Hor.
Sat. 1. 3. 90.

" Comminxitlectum potus, mensave catillum

Evandri manibus detritum "

On this passage, the Schol. remarks,
" Evandrum ferunt caelatorem ac plasten

Atheniensem a M. Antonio Alexandriam
perductum, et inde inter captivos Komara
venisse ibique multa admiratione digna
finxisse." The entire name of this artist

is given by Pliny 36, 5. 4. " Timothei
maim Diana Romse est in PalatioApollinis
delubro, cui signo caput reposuit Aulanius
Evander." Those, who understand Horace
to refer to Evander, one of the most
ancient kings of Italy, are refuted by
Thiersch, {Epoch. 3. Adnot. 98.)

A X I

Aulus I., engraver on precious stones,

thought to have flourished in the time of
Augustus, {Bracci ], 164.)

II. Another engraver on precious stones,

son of one Alexander; considered to be a
different person from the Aulus just re-

ferred to, because he has generally added
the name of his father to his own, (ATAOS
AAESA EII.) which the other seems never
to have done, (Bracci 1, 40, Osarin,

Inscr. 1,198.) His brother Quintus will

be afterwards noticed.

Autobulus, painter, age and country
uncertain; received instructions in the art

from a female named Olympias, (Pliny

35. 11. 40.)

Axiochus, engraver on gems, age un-
certain, (Bracci, 1, 226.)

BAT
BATHYCLES, very celebrated artist,

made the throne for the statue ofApollo
at Amyclee, Paus. 3. 18. 6 It is supposed
by Heyne

{
(Antiq. Aufs. 1, 108,) that he

was a native of Magnesia on the Maeander

;

and this opinion rests on the circumstance,

that he dedicated in the very same temple
at Amyclse, a statue of Diana Leucophryne,
the goddess chiefly worshipped in Magnesia.
This opinion has not been controverted by
any critic, who has adverted to the subject;

but the question of the age, in which
Bathycles appeared, has caused consider-

able perplexity. Some think that he flou-

rished before the death of Solo, which
occurred in Olymp. 55. 2, ( Winchelm. Opp.
T. 6. P. 1. p. 7, Bottiger Andeutungen, p.

5\, Meyer Hist. Art. 1. p. 17, 2. p. 23.)

A different opinion has been advanced by
Heyne, (Antiq. Aufs. 1, 1 13. ) and supported
by Thiersch, (Epoch. II. Adnot. p. 53.)

that he lived about Olymp. 29, at which time
Magnesia was ravaged by the Cimmerii;
and to this circumstance they refer, to shew
why the Lacedaemonians, who in the reign

of Croesus, had their sacred monuments
made by the pupils of Difcenus and Scyllos,
should employ Bathycles a stranger, to

construct the throne for the statue of Apollo
at Amyclae. Thiersch endeavours to con-

firm his views by the following words of

Paus.

—

"Otov 5e ovtoq 6 BaSvicXijc fiaSrtjrfiQ

eytyovei, i) t6v Spovov t<p"6rov fiacnXtvovToc,

Aatcefiaifiovicov siro'i-nat, rads fiev irapiiifii.

His explanation of this passage, however,
does not exhibit its strict and proper mean-
ing, and is far inferior to that of Siebelis.

It is an objection to the theory, that Bathy-
cles flourished about Olymp. 29, that no
ancient writer has placed him among the

very early artists A third opinion, that

Bathycles lived in the age of Croesus, is

maintained by Vossius, (Epist. Myth. 2, 188,)
chiefly on the authority of arguments drawn
from mythology. This opinion has been
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approved by Quatremere de Quincy, (Jup.
Olymp. 200,) and by Welcker, (Zeitschrift

fiir Geschichte der Alten Hunst, 1, 283,) and
it certainly appeal's probable and consistent.

Without minutely examining the arguments
adduced in its support, we shall simply
endeavour to illustrate one point connected
with it,—that an artist born in Magnesia
should at that time be employed to execute
works for the Lacedaemonians. The ter-

ritory of the Carians, in which the city

of Magnesia was comprised, was added to

the Lydian empire, by Croesus or his father

Alyattes, (Clinton, Fast. Hellen. 273,) and
as the kings of Lydia were distinguished

by their patronage of the arts, it is highly

probable, that there was a society of artists

at Magnesia, of which Bathytles, in the

time of Croesus, may be considered to have
been the head. But on the subversion of
the Lydian empire by Cyrus, in Olymp.
58. 3, B. C. 546, many inhabitants of the

cities of Asia Minor, left their ancient

residence, and fled to Italy or Gaul, or into

Greece. That this course was adopted by
many Magnesians, who were averse to the

government of the Persians, is beyond con-
tradiction ; and the reason why most of them
fixed on the Peloponnesus as their residence,

appears to have been the attachment of

Croesus to the Spartans. ( Compare Herod.

1, 69. with Paus. 3. 10. 10, and see on the

last passage the remarks of Siebelis. ) We
shall not then err greatly, if we suppose that

Bathyxles exercised his art at Sparta,

about Olymp. 60. ; and the remarks, which
we have offered, certainly serve to confirm

the opinion advanced by Vossius. The
story of the cup of Bathycles,—apparently

the chief source of the erroneous opinions,

which have been controverted, has no rela-

tion to the artist before us ; for the person,

to whom it refers, was an Arcadian, nor is

he said to have engraved the cup, but only

to have bequeathed it as a part of his
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property. (Athen. XL p. 211. T. 4. Schw.)

It is surprising that Heyne, who perceived

so clearly the difference of the two indi-

viduals, (Antiq. Aufs. 112, and Facii Ex-
cerpta e Plutarcho, p. 29.) should have

formed so erroneous a theory respecting

the age of Bathycles.*
Batrachus, architect and sculptor, Pliny

(36. 5. 4,) in connection with Saurus.
" Nee Saurum atque Batrachum obliterari

convenit, qui fecere templa Octaviae Porti-

cibus inclusa, natione ipsi Lacones. Quidam
et opibus praepotentes fuisse eos putant ac

sua impensa construxisse inscriptionem

sperantes. Qua negata, hoc tamen alio

modo usurpasse. Sunt certe 2 etiam nunc
in columnarum spiris inscalpta, nominum
eorum argumento,3 lacerta atque rana." I

The circumstance, that these artists built

the temples enclosed by the Portico of

Octavia, has been properly viewed byMeyer,

(ad Winckelm. T. 6. P. 2. p. 281,) as

intimating, that they lived in the time of

Pompey the Great; for the buildings re- !

ferred to, were erected at the command of
Octavianus, B. C. 33, (Amalth. 3, 296.)
There still exists a fragment of a column,
said to have belonged to one of these

|

temples, ( Winch. Opp. 1,379. 2,585,) but
Winckelmann himself, (Prof, ad Opp. 3,8.) .

and Fernow {ad Winck. 1, 461,) contends

that this fragment is of later origin. In
j

illustration of the words of Pliny, see
!

Thiersch, (Epoch. Art. Gr. 3. Adnot. 96. )
j

and Hirtius, (Annal. Crit. Lit. Berol.

1827. p. 244.)
Batto, statuary, age and country un-

certain; said by Pliny, (34. 8. 19,) to have
made the statues of Apollo and Juno, placed

in the temple of Concord at Rome ; and in

a subsequent passage, to have made figures

of combatants at the Public Games, armed
men, hunters, and men engaged in sacri-

ficing. In both passages the best Codd.
Paris, exhibit "Batto," though other MSS.
have "Bato."

Bedas, statuary, son and pupil of
Lysipfus, and brother of Laippus or rather

Daippus; mentioned by Pliny, (34. 8. 19,)
as having made the statue of a person en-
gaged in adoration; of which statue, the
figure of a youth in the attitude of prayer,

now at Berlin, is considered by some to
have been a copy. ( Visconti and Bottiger,

Amalth. I. Prcef. j,. 7.) It is doubtful
whether this artist is the same as Bedas of
Byzantium, mentioned by Vitruv. (III.

Prcef. S. 2,) among those who never
attained to fame, simply through a want of
good fortune, and not through any infe-

riority of talent, or neglect of application.

Bio. Two sculptors of this name are
referred to by Diog. Laert. 4, 58. ; one a
Milesian, mentioned on the authority of
Polemo, and the other, a Claromenian, or
Chian, on that of Hippocrates.

• [A fourth opinion in regard to the age of this
artist has been lately advanced by Hirtius,
(Annal. Crit. Liter. Berol. 1827. p. 242J viz.
that he lived at a much later period than is usually

B O I

Bisitaeus, engraver of a precious stone,

described by Bracci, 1, 232.

Boethus, statuary, and engraver on plate,

born at Carthage, (Pans. 5. 17. 1. :) thus it

is evident, that he flourished before the

destruction of this city; but we are unable

to form any more definite conclusion respect-

ing his age.—Pliny states, in the passage

cited under Acragas, that he excelled in

engraving on gold ; and a water-pot formed
by him, of exquisite workmanship, and
immense weight, is mentioned in Oic. Verr.

4. 14, and in the poem Culex, v. 66, ascri-

bed by some to Virgil. But though he so

greatly excelled in engraving, he did not

confine his attention to that art. He cul-

tivated statuary ; and the remarks ofancient

writers may lead us to infer, that he chiefly

devoted his abilities to forming statues of

children. Paus., in the passage referred to,

mentions that he had seen in the temple of

Juno at Olympia, a gilt statue of a very

little boy naked, the work of Boethus ;

and Pliny mentions a representation of
an infant strangling a serpent, of which
production many copies are believed to

be extant.

A statue of iEsculapius, made by an
artist of this name, is mentioned in two
Epigrams of Nicomedes, who dedicated it,

published by Falconer, (Inscr. Athl. Rom.
1668,) Spon, (Miscell. Erud. Ant. 131.)

Brunch, (Anal. 2, 384.) Jacobs, (Append.
Anthol. Palat. 2, 777.) Those passages of

the Epigrams, which relate to this subject,

are here subjoined:

—

Tav TraiSbc, KoXXiffTav £i'/cw tcivSe Srsolo,

Uaiai'OQ Kovpov /jarpbg air' apTiroicov,

AaiSa.\\d)v i.upoTTEffffiv iptjaao, rrtlo, Bor]$k,

EviraXd/xov crowing /xvcipa icai kaaofxkvoig,

Q7)KE o' bfiov vovawv ri kcikwv £waypiaNi/co-

p>)8qg, Kal %apa)v Selyfjia TraXaiyeveaiv.

Olov ifiauoffavTO v'tov tokov BiXiiBviai

'E/c <&\tyvov Kovpng Qoififp ciKipceicojiy,

Totoj/ rot Haiav 'A.gk\i)icu rrsio BorjBbg

ILeipbg ayaXp ayaSrjg tev'£ev talc irpa-

iriaiv.

It must remain uncertain, whether the

maker of this statue of iEsculapius, was
Boethus the Carthaginian, or a different

artist; but it is obvious, that his name was
Boethus, and no place can be given to the

conjecture, derived from the concurrence of

the terms, atTo Boifibg, in both passages,

that the artist was named Sioboethus.
This strange opinion has been advanced by
Falconer, (p. 153,) and by Bracci, (2, 273.)

but has been properly refuted by Bimard de la

Bastie, ( Obss. ad nov. Thes. Murator. Suppl.

Collectore Sebastiano Donato, 1, 500,) Gori,

(Inscr. Antiq. 1. 271,) Heyne, (Artis Opp. ex

Epigr. p. 84. Comment. Soc. Gottin. Vol. 10.)

Boiscus, statuary, age and country un-

certain; made a statue of the prostitute

supposed, and probably after the great victories

of Lysander. Addenda.]
2 ThisvvordisveryproperlyintroducedinReg. I.

3 This excellent reading is supported by Reg. I.

Dufresn. I. common lection " argumenta."
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Myrtis, Tatian, adv. Greec. 52. p. 173.

Worth, where Gesner conjectures that

BonSbe. is the proper reading.

Brietes, painter, father and first in-

structer of Pausias the Sicyonian, (Plin.

35. 11. 40.) Thus he must have been
contemporary with Pamphilus, who also

instructed both Apelles and Pausias.
Bryaxis, Athenian statuary and sculptor,

(Clem. Alex. Protr. p. 31.) contemporary
with Scopas, though rather younger. In

minutely investigating his age, there are two
leading facts, which require to be borne in

mind:— 1. That he cast in brass the figure

of Seleucus, (Pliny 34. 8. 19.) and as we
can only understand this statement of
Seleucus I., king of Syria, we must con-

clude that the artist lived after the death of

Alexander the Great. If we may attempt

to fix on any particular year, we may assume
the year B. C. 312, in which Seleucus

together with Ptolemy triumphed over

Demetrius, as that in which the statue in

question was made. 2. That he was con-

nected with Scopas, Timotheus, and
Leochares, in building the celebrated

Mausoleum, (Pliny 36. 5. 4, Vitruv. Prcef.

7, 13. ) and as we know that this undertaking

was commenced in Olymp. 107. 1, B. C.

352, (Amalth. 3, 286,) we thus arrive at a

period of 40 years, during which Bryaxis
was engaged in his profession. If then we
suppose him to have been born B. C. 372,

he must have been sixty years of age B. C.

312. This calculation appears to involve

no improbability ; and we may proceed then

to a brief enumeration of the other works
of the artist before us. Pliny (34. 7. 18,)

mentions five colossal statues of gods made
by him, which were exhibited at Rhodes;
and (34. 8. 19,) notices among his produc-

tions a statue of iEsculapius, which Paus.

(1. 40. 5,) states to have been connected

with that of the goddess of Health. Pliny

mentions likewise, (36, 5,) a statue of

Bacchus kept at Cnidus

—

Tatian, (adv.

Grcec. 54. p. 117. Worth,) ascribes to this

artist a statue of Pasiphae—I cannot re-

ceive without some doubt the statement of

Cedrenus, (242. Venet.) that an excellent

statue of Apollo made by Bryaxis, an-

ciently stood at Antioch, but was struck

with lightning and consumed in the time of

the Emperor Julian ; because Cedrenus, like

other writers of his age, had very little

acquaintance with the history of the arts.

To shew the skill, which Bryaxis attained

in his profession, we need only mention,

that some of the ancients doubted, whether
certain statues of Jupiter and Apollo should

be attributed to him, or to Phidias. ( Clem.

Alex. Protr. 30.)

The writer last referred to, mentions

(p. 31.) another artist of this name, who,

by the order of Sesostris king of iEgypt,

made a statue of Osiris ; but this statement

appears to be fictitious.

Bularchus, very ancient painter, men-
tioned only by Pliny, but in a manner
which accurately defines the period, in

which he lived:—" In confesso est, Bu-
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larchi pictoris tabulam, in qua erat Ma-
gnetum proelium, a Candaule rege Lydias

Heraclidarum novissimo, qui et Myrsilus
vocitatus est, repensam auro? Tanta jam
dignatio picturae erat. Id circa setatem

Romuli accident necesse est ; duo enim de
vicesimaOlympiadeinteriitCandaules, aut ut

quidam tradunt, eodem anno quo Romulus."
(35. 8. 34. cf. 7, 38.) The time of the death

of Candaules, and the accession of Gyges
to the throne, here referred to by Pliny, is

accurately determined by Clinton, (Append,
ad Fast. Hellen. 271.) The above passage

affords a new and convincing proof, that the

arts were much cultivated in Asia Minor,
at a very early period, and when both
the literature and the arts of Greece were
in a low state.

Bupalus I., sculptor and architect, born
in the island Chios, the son ofAnthermus,
or rather Archeneus, (see the article An-
thermus,') and brother of Athenis. The
statements of ancient writers, as to the

animosity between Bupalus and Hipponax,
are well known. This animosity is par-

ticularly mentioned by Callimachus, (Fragm.
90. p. 460. Em.) The cause of it is

by some considered to have been the refu-

sal of Bupalus to give his daughter in

marriage to Hipponax; and by others,

the reason is sought in a statue made
by Bupalus in derision of Hipponax.

( Welcker, Fragm. Hippon. 12.) Photins

gives the subjoined statement respecting

this artist, which he has derived from
PtolemcEus Hephcestio, (p. 248. Hoschel.)

'Apx&aog 6 Kinrpioc '2Tn<nx°P0V <P
r
]
ai- ro "

TToinrov 'E\ei>nv 'Ifispaiav tpiDpkvnv ys-

vtcrSai MikvBov Srvyarkpa, ctTfoaTuaav fie

'Srnmxopov kox Trpbg Bov-jraXov TropevSti-

aav' ap-vvofievov Ttjg vntpoipiag rbv woi-

T)Tr\v ypcnpai, 'EXsvn ticovffa a-xypt. These

words, however, seem only to contain an

erroneous assertion of Archelaus. His

object was to compare the girl Himerapa

to the Lacedaemonian Helen ; and the in-

correctness of his remarks is evident from

his inattention to the relations of time.

Stesichorus, to whom he refers, died in

Olymp. 56. 4, B. C, 553, aged 85 years,

( Clinton, Fast. Hellen. ad. h. a. ) but Bupa-
lus, as being contemporary of Hipponax,

who is said to have flourished in the reign

of Darius, (Proclus, ad fin. Hephcest. 380.

Gaisf.) must have been alive not only in

Olymp. 58, but also in Olymp. 64. Now
it would be absurd to believe, according to

the statement of Archelaus given by
Photius, that the very same girl was loved

both by Stesichorus, who died B. C. 553,

at a very advanced age, and by Bupalus,
who actively exercised his art, B. C. 520

:

and it is certainly far preferable to consider,

that Archelaus confounded Stesichorus

with Hipponax. This opinion has been

already advanced by Junius, in his Dictionary

of Ancient Artists ; but even Junius appears

to assign too great importance to a state-

ment, which to me appears to have been

invented by Archelaus, only with the

view of bringing into comparison different



B U P

individuals celebrated either in literature,

or in the arts, without sufficient respect to

the justness or impropriety of the compa-
rison In addition to the statue, which
Bupalus made in derision of Hipponax,
other works are mentioned by Pliny, (7. c. )

as the joint productions of this artist and
Athenis, and others also are adverted in the

following passages of Pausanias:— 4. 30. 4.

BoviraXog Se vaovg re oiKodofAt](Ta<T3rai Kai

£<3et dvi)p ayaSbg irXaaai, ~2/j.vpvaioic

dya.Xf.ia tpya£6fitvog Ti%VQ irp&TOQ iiroi-

t](JEV S)V IfffJLtV TTOXOV TE EX0V<7<XV ^ 7ri TV
KE<paXjj, Kai ry Ertpa %£ipi to KaXovfiEvov

'AfiaXSeiag KEpag vwb "EaXj/vwi/ : 9. 35. 2.

~2j.ivpva.iviQ—Iv rip itptp tuiv Ne/*e(xewi'

inrsp tSjv dyaXfid.Twv xpva°v XapiTEg
avciKEu/Tai, TExvr) BovirdXov. Ilep-

yapLi-ivoig St waavTojg Iv rtji 'AttoXov
StaXdpif), BoviraXov Kai avrat. Kai

ravra fi'sv larw bfioiwg airavra iv egStjti.

Cedrenus, p. 274. 10. Reg. mentions a

BYZ
statue of Juno kept at Samos, the work of
Lysippus and Bupalus; but the authority
of Cedrenus is not sufficient to warrant our
full reception of this statement.

II. Sculptor, of a much later date, con-
structed a statue of Venus, sitting naked,
with bent knees. The Inscr. onthe base
is B0YLTAA02 EITOIEI. (Mus. Pio-Cle-
ment. 1. tab. 10.)

Byzes, sculptor and statuary of Naxos,
whose father was of the same name, and
who flourished about Olymp. 50. ;

princi-
pally distinguished as the inventor of tiles ;

but he is mentioned here, because it is

evident from Paus. 5. 10. 2, that he made
statues, (aydXfiara,) in honor of the off-

spring of Latona, (y'evEi Aifrovg. ) The true
meaning of this passage of Paus., which
for a long period was misunderstood, is

unfolded by Siebelis, in his Notes. See
also his remarks on 5. 4. 4, and the authors,
to whom he refers.

C A L

CALAMIS, very celebrated statuary,

and engraver on silver, respecting

whose birth-place, and the city in which
he exercised his profession, ancient writers

have given no information. The period
in which he flourished, appears to have been
very near to that of Phidias. Some light

is thrown on this point by the circum-
stance, that he made the statue of Apollo
Alexicacus, (probably his last production,)

after the erection of which the plague,

which had ravaged Athens, ceased. Pau-
sanias thus mentions this fact:

—

"Ov Sk

KaXouaiv 'AXE'i,iKaKov, KaXa/iig E7roi?j<7£,

to Se ovofxa rq) Ssqi yEi'koSiai Xkyovaiv otl

rf\v Xoifiwdr] vcpivi vbaov b/xov T(fi IIeXo-

7T0Vl'7]<7i({) TToXejJ,({J 7TUC,0VI7aV KaTU fl&V-
TEvjxa Eiravcnv ek AeX0wv, (1. 3. 2.) Now
the plague atAthens ceased in Olymp. 87. 3,

B. C. 429. ; and at this time, therefore,

Calamis was still living. He assisted

also in the construction of the celebrated

monument, which Onatas, at the request
of Dinomenes, erected in memory of the
victory obtained at the Olympic Games,
by Hiero his father, who died Olymp. 78. 2.

B. C. 467. If then we may assume,
that the two artists were engaged in pre-

paring this monument, B. C. 465, we shall

have a period of 36 years between this

date, and the year in which Calamis made
the Apollo Alexicacus; but we must con-
clude also, that Calamis had attained a
degree of celebrity at the former period,

or his assistance would not have been
accepted by Onatas Meyer, fad Winck.
6, 2, 122,) proposes to place Calamis
so far back as Olymp. 75, because
Paus. (5. 25. 2.) mentions that he made
certain statues of boys, which the Agri-
gentines dedicated at Olympia, after their

conquest of the city Motya. Now cer-

tainly I will not deny, that this victory

C A L

of the Agrigentines over a city inhabited
by the Phoenicians and Carthaginians,
(Tkuc. 6. 2,) happened at the time, in

which the Sicilians, under the command of
Gelo, routed the Carthaginians at Himera,
viz. Olymp. 75. 1, B. C. 480. But the
reasoning of Meyer is inconclusive, because
we cannot fix the precise year, in which
Motya was conquered; and even if we
could do this, it would not follow, that
Calamis made immediately the statues

referred to. There is no other production
of this artist, which affords evidence as to
the precise period in which he lived ; for

the statue of Ammo, which was dedicated
by Pindar, the Lyric poet, at Thebes,
proves nothing, because Pindar died in

Olymp. 85. 2, B. C 439. ( Clinton, Fast.
Hellen. ad h. a.)

We must now proceed to mention the
various productions of Calamis, and after-

wards adduce the opinions of ancient
writers, respecting his merits as an artist.

In the first place there was his statue of
Apollo Alexicacus previously adverted to.

This statue is thought by Junius, (Artif.

Catal.J and by Harduin, to be that referred

to by Pliny, 36. 4. 5. " In hortis Ser-
vilianis reperio laudatos Calamidis Apol-
linem illius CEelatoris," &c. ; but their

opinion is refuted by Thiersch, {Epoch. 2.

Adnot. p. 44,) who contends, that it in-

volves an inconsistency in respect to time
and place, since the statue mentioned by

j

Paus. was seen by himself at Athens,
i
whilst that noticed by Pliny, was kept in his

day in the city of Rome. There is another
argument, which overthrows the theory of
Junius and Harduin, even if we concede
that the statue of Apollo Alexicacus was
first removed from Athens to Rome, and
afterwards was remitted from Rome to

Athens. The production of Calamis
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mentioned by Pliny, was of marble; but

that seen by Paus. appears to have been
of a different substance, for it stood in the

open air, (trpb row vsw,) and as it was
made to avert the anger of the Gods, when
Athens was desolated by the plague, it

was in all probability composed of metal,

like other sacred statues of that age. Thus writes, (3. 7. 10.

)

C A L

made at the command of the Athenians

;

but this production is attributed by Pliny

toadifferentartist. See the Art. Amphicrates.

He is affirmed to have been unrivalled in

his execution of the figures of horses.

Thus Pliny says, (34. 8. 19,) " Equos
semper sine semulo fecit." Propertius also

we must reckon two distinct statues of

Apollo made by Calamis; and to these

we must add a third, of colossal magnitude,

which he made for the inhabitants of

Apollonia, a city of Illyricum, and which
M. Lucullus removed to Rome, and
placed in the Capitol. Strabo, 7. p. 319.

'ATroWojvia — ciiroiKog MiXnaicov — oirov

lepbv rov 'AivoXXuvog, e% ov MdpKog Aev-

KvXXog top koXoogov ype Kai dvkSn]KSv

tv r<£ Kcnr£r<i)Xu)j rbv rov 'AiroXXuvog, Ka-
XajiiSig 'ipyov. Among the remaining pro-

ductions of Calamis, were the following :

—

4. Statue of JEsculapius yet beardless,

made of gold and ivory, and exhibited in

a temple at Corinth. He was represented

as holding a sceptre in one hand, in the

other the fruit of the cultivated pine-tree,

(Pans. 2. 10.3.)
5. Statue of Victory, dedicated by the

Mantineans at Elis. Pates. 5. 26. 5. Ka-
Xajuic Se ovk e%ov(jav irTepa iroijjvai

Xeyerca, cnrojxijxovjxevog to 'ASstyvijm rrjg

enrrspov KaXov/.isvng E,6avov.

6. Statue of Ammo, already mentioned.
7. Statue of Bacchus, made of Parian

marble, and kept at Tanagra, Poms. 9. 20. 4.

'Ev Se row Alovvgov Tq> vatij Iv Tavdypa,
Seag jxev Kai to ayaXjia a'iiov, Xiiiov Se

ov Jiapiov ical ipyov KaXdyuSog.
S. Statue of Mercury Kpiofyopog, placed

at Tanagra, Paus. 9. 22. 2.

9. Statue of Venus, dedicated by Callias

the Athenian, at the entrance of the

citadel of Athens. This was seen by
Paus. (1. 23. 2.)

10. Statue of Alcmena, praised by Pliny
34. 8. 19, as exquisitely executed.

11. Statue of Hermione, daughter of
Menelaus, dedicated by the Lacedtemonians
at Delphi. Paus. 10. 16. 2.

12. Statue of Sosandra, mentioned only

by Lucian, but evidently regarded by the
ancients as a master-piece. The modesty
of the statue is asserted by this writer,

(Imag. 6. T. 2. p. 464.) Kai -6 peiSiafia

Xenrbv Kai XeXijSrbg— Kai to evuTaXeg
Se Kai to kog/iiov Trig avafioXijg, and
from the remarks, which he soon after-

wards introduces, we learn that the head of
Sosandra was represented as veiled. The
exquisite ability displayed in this perform-
ance, is noticed by Lucian, Dial. Meretr. 3.

T. 3. p. 225. Ai(piXog Se virepyvei to
EvpvBj.iov Kai to KExopr)yn[j,svov, icai on
ev Trpbg ti)v KiSdpav 6 Trovg, Kai to ccpvpbv

u>g Ka\bv, Kai aXXa fivpia, KaSidnep t?)v

'KaXdjuoog 'Sujcfcwdpav siraiv&v.

In addition to these statues of gods and
men, Calamis executed with great skill,

representations of the irrational animals.

There is commonly ascribed to him, on
the authority of Paus. 1. 23. 2, a lioness,

34

" Exactis Calamis se mihi jactat equis."

And Ovid, Pont. 4. 1. 33,

" Vendicat ut Calamis laudem, quos fecit

equorum."

His skill in this department affords the

reason, why Onatas, in the work which

they executed in common for Dinomenes,
assigned to him the making of the horses

with boys riding them. (Paus. 6. 12. 1.)

Pliny, in the passage adverted to, observes,

that he made many figures of chariots

drawn by two, or by four horses yoked

abreast; and we may properly consider,

that these chariots were dedicated by vic-

tors at the Public Games.
A review of all these particulars will

suggest the conclusion, that Calamis was
one of the most industrious of all the

artists of antiquity; for he executed statues

of every description, of brass, marble, and

gold, blended with ivory. Nor did he

restrict his efforts to statuary; he practised

engraving on gold, and in this department

of the arts, obtained great reputation. Thus
Pliny, (33. 12. 55,) places him next to

Mentor, who was confessedly the most

eminent of ancient engravers; and two
cups decorated by him, were imitated by

Zenodorus, in the first age after Christ.

(Pliny 34. 7. 18.) It must, however, be

acknowledged, that in the former_ passage,

the name of Calamis is wanting in all my
MSS. ; so that the latter is the only one,

that can be fully relied on, as establishing

the reputation of this artist as an engraver.

The remarks of ancient writers on the

merits of Calamis, remain to be adduced.

Cicero and Quintilian refer to his produc-

tions, as not sufficiently softened and

refined, though superior in these qualities

to those of his predecessors. The former

writes, (Brut. 18. 70.) " Quis enim eorum

qui hsec minora animadvertunt, non intel-

ligit, Canachi signa rigidiora esse, quam ut

imitentur veritatem? Calamidis dura ilia

quidem, sed tamen molliora quam Canachi

;

nondum Myronis satis ad veritatem ad-

ducta," &c. The latter says, (12. 10,)
" Duriora et Tuscanicis proxima Callo

atque Egesias, jam minus rigida Calamis,

molliora adhuc supra dictis Myro fecit."

—

DionysiusqfHalicar7iassus,(Isocr. 95. Sylb.)

mentions the works of Calamis and Cal-
limachus as highly esteemed, rijc XeTTTo-

Ti]Tog eveKa Kai rijc x^P LT°S-

A pupil of Calamis, named Praxias,
respecting whom we have no further in-

formation, is mentioned in Paus. 10. 19. 4.

The name of Calamis has been introduced

by critics, into Lucian, Nigrin. 1, 111.;

and it occurs also in an Inscription given
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by Spon, (Misc. Erud. Antiq. 138,) but in

this Inscription, the name of the person,

whom the statue represents, is partly

obliterated.

Calates, painter, name differently written

by some philologists; age and country

uncertain, but it is not improbable, that he
flourished in the time of Alexander the

Great; mentioned only in Pliny 35. 10. 37.

" Parva et Callicles fecit: item Calates

comicis tabellis . utraqueAntiphilus." This
is the reading adopted by Brotier, on the

j

authority of Reg. I. Dufresn. I. Cod. Voss.
and Edit. I. Most ancient editions have
" Calaces" or " Colaces; " and in Reg. II.

Colbert, we find " Achaltes." Meursius,

fCeram. Gem. 4,) has very triflingly pro-

posed to read " Calades; " but he is de-

servedly censured and refuted by Siebelis,

(Comm. Soc. Philol. Lips. 4. 1. 2, et ad
Pans. 1. 8. 5. p. 31.)

Calljeschrus, see Antistates.

Calliades I., painter, age and country

unknown, (Zucian, Dial. Meretr. 8. T. 3.

p. 300.) There is reason to suspect that

the name is fictitious.

II. Statuary, age and country unknown
;

made a statue of the prostitute Neaira,

( Tatian, Oral. c. Gr. 55. p. 120, 39, Worth.

)

Callias, architect, ( Vitruv. 10. 16. 5,) 1

bora at Aradus, lived, in the time of

Demetrius Poliorcetes ; chiefly applied his

talents to the construction of machines.

Callicles I., statuary, son of The-
ocosmus, and born at Megara; made a

statue of Diagoras, a pugilist, who obtained
'

a victory at the Olympic Games in Olymp. 79,

B. C. 464. (Pans. 6. 7. 1.) and also a
j

statue of Gnatho, who conquered in a :

juvenile pugilistic combat, (6. 7. 3.) The
question of the time, in which this artist

flourished, has been already discussed by
Siebelis, who observes, (adPaus. T. 3. p.29.

)

" The age of Diagoras, and of his sons and '

daughters, is clearly ascertained. The vie-
j

tory, which he obtained at- Olympia, was
j

gained in Olymp. 79. 1. His statue was
made by Callicles ; and this artist made
also a statue of Jupiter, (Pans. 1. 40. 3,)

the execution of which was interrupted by
the Peloponnesian war, in Olymp. 87. 2.

B. C. 431." I will only add, that Cal-
licles must have lived to about Olymp. 95.

This artist is adverted to likewise by
Pliny (34. 8. 19,) who mentions that he
made statues of philosophers.

II. Painter, country unknown ; nothing
in ancient authors to enable us to determine
with certainty the period, in which he
flourished, but it is probable, that he lived

about the time of Alexander the Great,
because he is mentioned in connection with
Antiphilus and Euphranor. Thus Pliny
says, (35. 10. 37,) "Parva et Callicles

fecit, item Calates comicis tabellis, utraque
Antiphilus." Varro also writes, (Fragm.
236. Bip. ) " Neque ille Callicles, quater-

4 The term " habentis" is given, instead of the
common reading " habens," on the authority of
Reg. I. Dufresn. I.

5 This is the reading of Reg. I.

F2
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niim digitum tabellis nobilis cum esset

factus, tamen in pingendo adscendere potuit

ad Euphranoris altitudinem."

Callicrates I., architect, who in con-
nection with Ictinus, built the temple
Parthenon, in the Acropolis of Athens,
and who undertook also to erect the long

wall termed SkeXj/, (Plutarch, Pericl. 13.,)

must have flourished about Olymp. 80 or 85.

II. Sculptor, distinguished principally

by the minuteness of his performances;

mentioned as a Lacedaemonian, and asso-

sociated with Myrmecides, by JElian,

(V. H. 1, 17,) Galen (1, 20. Kiihn.)

Chceroboscus, ( Schol. ad Dion. Thrac.

Gram. 651, 32. Anecd. Bekh.) In con-

nection with this artist, he is said to have
made some chariots, which could be
covered with the wings of a fly, and to

have inscribed on a grain of the plant

sesamum, some verses of Homer. Pliny,

(7. 21, 36. 5. 4,) mentions similar things

of him; and if we respect only these pro-

ductions, we must approve the epithet

MciTaiorexvoc, applied to him by Galen.

Athenceus, however, relates, (XL p. 782.

T. 4. Schw.) that he engraved only large

vases. The age in which he lived, is

uncertain. Other particulars are mentioned
by Facius, fad Pint. Excerpt. 217.) See
also the art. Myrmecides.

III. Painter, mentioned by Theophylact

Simocatta, Ep. 6.

Callides, statuary and engraver on sil-

ver, age and country uncertain. Even the

name is not perfectly free from doubt;

though it certainly forms the most probable

reading of Pliny, 34. 8. 19. In this passage

we usually find, " Prseterea sunt sequalitate

celebrati artifices, sed nullis operum suorum
pr&ecipui Aristo— Calliades." AlltheMSS.
however, exhibit a different lection; and it

is strange, that the learned should have

persisted in neglecting this testimony. The
term " Calliades " was introduced into the

text by Harduin, from Tatian ; for in the

earlier Edd. " Callias" was found. In

Reg. I. we have " Callides," and this

reading derives no slight support from

Reg. III. IV. which exhibits " Gallides."

The reading of Dufresn. II. " Callicles"

appears to be only a corruption of the

same word, adopted by a transcriber, to

whom this form was more familiar, and

the term " Callases," found in Dufresn. I.

appears to be only an error of the pen.

CallimachusL, very celebrated artist,

whose attention was directed not only to sta-

tuary, but to engraving on gold, and to paint-

ing; thus spoken of hy Pliny, 34. 8. 19. "Ex
omnibus autem maxime cognomine insignis

est Callimachus, semper calumniator sui

nee finem habentis 4 diligentiee ob id KctKi-

ZoTtxvoc, appellatus, memorabilis 5 exemplo

adhibendi curse modum. Hujus sunt sal-

tantes Lac&enae, emendatum opus, sed in

quo gratiam omnem diligentia abstulerit.

Hunc quidem et pictorem fuisse tradunt."

Vitruvius, also, after relating a narrative

respecting a basket encircled with the leaves

of the acanthus, thus proceeds, (4. 1. 10.)

35
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" Tunc (1. Turn) Callimachus, qui propter

elegantiam et subtilitatem artis marmoreseab
Atheniensibus KardrExvog fuerat nomina-
tus,priBteriens hoc monumentum animadver-
tit eum calathum et circa foliorum nascentem
terneritatem, delectatusque genere et formse

novitate ad id exemplar eolumnas apud
Corinthios fecit, symmetriasque constituit

ex eo, quod in operum perfectionibus

Corinthii generis distribuit rationes."

—

Pausanias adverts to this artist in the

following passage, (I. 26. 7,) Aw^vov St

Ty Be<£ ('A9nva) xpucrovf KaWL^iaxog
eTToirjaev. 'O Se KaXXi'juax ? ° T *)v

Xi>xvov iroujaag, airoSsiov tojv Trpwrojv, eg

avrr)v ri)v t'exvt\v ovrti) ao<pia iravraiv

kcrrlv apiGTog, ware Kai XiSrovg Trpwrog
ETpinnoE Kai ovofia eSrero KaKtZorExvov, r\

^SE\lEVijiV tiXXlOV, KaTE<TT1](TEV £(j)' CLVT({J. To
the productions adverted to in these pas-

sages, we must add a statue of Juno as a

bride, {wjx(pEvof.dvi-],) in a sitting posture,

placed in a temple at Plateea, {Pans. 9. 2. 5.

)

and when we bring together the evidence

afforded by these passages, we must con-
clude, that Callimachus obtained a high
reputation in his profession, though he was
not esteemed one of the first-rate artists.

He not only produced many and various

works, but delivered the arts to his succes-

sors, in a state of considerable improvement

;

first made apertures in the stones used
in statuary; and invented that peculiar

style of column, which was designated

the Corinthian. This last particular has
enabled Winckelmann, ( Opp. I, 382,) satis-

factorily to determine the period, in which
he lived ; for as we read, that Scopas erected

a temple to Minerva, at Tegea, decorated
with Corinthian pillars, in Olymp. 96, we
must infer that Callimachus lived pre-

viously to this time. 6—Dionys. Halic. fde
Isocr. 95. Sylb.) does not hesitate to com-
pare his works to the Orations of Lysias,

on account of their refinement and grace,

(rfjg XsTTTorriTog 'ivsica Kai Trig %«P t7"oc.)

The epithet, by which Callimachus was
distinguished from all other artists, now
claims our attention. Some give it as

KaTa.TExv°€f others as ILaKitorExvog, later

critics have hesitated, which of these terms
is to be preferred, (Meyer, Hist. Art. 1, 95.)
Siebelis, who has treated this subject more
largely than any other writer, (ad Paus. T.
1. p. 93.) contends that Vitruvius must be
allowed to have employed KaT&TExvog, but
that Paus. and Pliny, who mutually illus-

trate each other, used KaKiZorexvog, the
reading found in our common editions. In
this decision I concur, as far as regards the
reading of Vitruv., which is supported both
by the united testimony of MSS. and by
the context; for Vitruv., whose knowledge
of Greek was accurate and extensive, find-

ing the epithet Kararexvog, in the Greek
writer from whom he derived his informa-
tion, employed it, knowing that it did not
ioiply a censure, and added in explanation,

6 IHirtius asserts, (Armal. Crit. Lit. 244,) that
Callimachus flourished in Olymp. 92, but from
what source he derived the information, that the

CAL
that it was applied to Callimachus, on
account ofthe exquisite elegance of his pro-
ductions. The interpretation of this word
proposed by Schneider, in his Lexicon,
"gekiinstelt," "artificial," is very errone-
ous ; and it could only have been adopted
under the influence of prejudice. For may
we not suppose with Siebelis, that the
epithet Karanxvog, first given to Calli-
machus on account of the refinement and
polish of his productions, was afterwards

perverted by some, who employed it to

express an excessive attention to refinement?
Without controversy, however, this word
must be retained in Vitruvius ; for there is

no foundation for supposing, that the Greek
writer, of whose information he availed

himself, adopted an erroneous term. We
may now advance to the other topics of
inquiry. It is unnecessary to prove, that

Paus. and Pliny did not employ the epithet

just considered, Kararexvog, as the distin-

guishing appellative of Callimachus ; but
we may incidentally mention, that whatever
epithet they did assign to him, Paus. inti-

mates that the artist applied it to himself.

The common reading in each of these

authors, is KaKt'Corexvog, and Siebelis,

following the explanation of Gesner, ( Thes.

L. L.) interprets the word, " improbans
suum artificium," "blaming his own art,"

or "his own productions." Siebelis ap-
peals to a gloss of Phavorinus,—Kaici£a> to
ipsyco, Ka/ci£fi, ettktkwtttei, but this appeal

is altogether unnecessary, since no doubt
has ever existed as to the true meaning of
the verb ica/ci^w. See Schneider, Lex. Gr.
But an accurate examination of the

word before us, will suggest an interpreta-

tion slightly different from that of Siebelis.

It means simply, " Is qui artem vituperat,"

"a censurer of the arts;" and there is

nothing, which requires us to apply it to an

artist censuring his own particular art, or

his own productions. Such an epithet,

then, would be far more applicable to a
person entirely destitute of taste for the fine

arts, than to Callimachus, who himself

cultivated them; and we must conclude,

that it is a term wholly inconsistent with
the ideas, which Pliny and Paus. designed

to convey. Some preferable reading must,

therefore, be sought; and this reading I

think I have discovered, by referring to the

MSS. of the two authors,—a reading which
any other person would have elicited, by in-

stituting the same course of inquiry. In

the passage of Paus., Codd. Vatic. Paris.

1410,1411, exhibentKttrar»/£(V£xvov: Cod.
Paris. 1400, has Kar?0TExvov, a manifest

corruption of the preceding term ; and only

1399, has KukiZotexvov. Now the MS.
which is numbered 1411, far excels the rest

in accuracy; and 1399, is deserving of little

credit, as it has evidently been interpolated

by a learned Greek of Milan. (Behher,

Praf. ad Paus., and Prcef. ad Siebel. Paus.

T. 3. p. 3.) Thus both the evidence of

lamp mentioned by Paus. was made in this

Olympiad, I am unable to ascertain.

ADDENDA,]
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numbers, and that derived from the com-
parative excellence of MSS., support the

reading KararjjEn-Exvoc. From the investi-

gation of the passage of Paus., we must

now proceed to that of Pliny. The editors

of this author have omitted to state the

various readings of the passage before us,

which their MSS. presented; excepting

thatDalechamp mentions,thatCALLiMACHUS
was also styled Tj?£n-£%voc, and that one of Callistonicus, Theban statuary, noticed

his MSS. had "Cacotexitechnus." Among ! in the following passage of Paus. •. (9, 16, 1.)

the MSS. which I have consulted, Reg. I. I 9ij/3at(ue Sk nsra tov "A/X^ajvoc to iepbv

the authority of which is very great, Reg.
|
oiuvoaKoiTEiov te TsipEaiov KaXov/xsvov, Kal

III. IV. Dufresn. I. II. present " Cato- tv\i]<j'iov TvxVS sotiv iepov <pepei jxev Sr)

texitechnus ; " and it is a probable supposi-
|
UXovrov noiSa- wgSt Qn(3aToiXsyovcn, %fi-

tion, that this was the term which Dalechamp pagfihv tov aydX/iaTog Kal irpoffioTrov Eevo-

perceived, but that he did not accurately <pCovEipydaaTo'AS/nvalog^aXXiaToviKogOE

iepi{> rr)g 'E</>£C7i'ac liroirjaEV Epiv, rr\v

f.idx>lv TP«4/ai T11V sTrlrdlg vavalv 'EXX>)-

vt»v, (5. 19. 1.) Kal sv 'Aprkfii^og Trjg

'Ecptaiag (Upy) RaXXifwj/ 6 Saiuoc LTa-

rpoic\i{j tov Swpaicog to, yvaXa dpjxoZ,oiiaag

typaxpe yvvalicag.

II. Painter of a small Greek vase,

described by Millin, (Peintures, 1. tab. 44.)

The Inscr. is KaXXifyov eirouaev.

ispect the letters c and t. Now certainly

there is a remarkable correspondence be-

tween the MSS. of Paus. and Pliny; and

it is my decided conviction, that Kara-
T-qt.iTi.xvog 1 is the only true reading, and

should be replaced in both authors, though

Immanuel Bekker, who found in one of his

MSS. KaTciTi]£iTtxvog, retained as prefer-

able the common reading. There cannot

be any objection to the term, for which I

contend, on the ground of its not being

found in any other passage ; for we may ask,

in what other passage is KaKi^orexvog found?

Instead of regarding an objection so futile,

we should rather fix our minds on the im

Xoi7rd syx^piog. The latter part of the

statement of Paus. enables us to ascertain

the age, in which Callistonicus nourished.

Xenopho, the Athenian, of whom he

speaks as a contemporary of our artist, made
in connection withCEPHisoooTus I. a repre-

sentation of the city Megalopolis, (Paus.

8. 30. 5,) which city was founded in Olymp.
102. 1, B. C. 371. About this period,

then, Callistonicus must have lived.

Callistratus, statuary, country un-

certain; mentioned by Pliny, (34. 8. 19,)

in connection with Callixenus and others,

as one of those who in Olymp. 155, revived

the art of statuary, which had languished

port of the word, which will be found ' and appeared to be almost extinct. He
exactly suitable to the sentiments designed i noticed also by Tatian, (Or. c. Grcec. 183.)

to be conveyed. The word KararriZiTaxvog, Calliteles, statuary, who in connection

composed of icorarJjKw and t'exvt), intimates I with Onatas, formed a statue of Mercury
" a person who weakens and effeminates an carrying a ram, which was dedicated at

art," and thus it was applicable to Calli-
! Olympia, by the inhabitants of the city

machus, who was studious of elegance and
refinement even to excess, and whose pro-

ductions failed to exhibit a robust and manly
vigor. If there is any doubt as to the pro-

priety ofthe reading, which we have adopted,

Pheneus; pupil or son of Onatas. (Paus.

5. 27. 5.)

Callixenus, see Callistratus.
Callo I., statuary of iEgina; period in

which this artist nourished, subject of

that doubt must be entirely removed by a dispute among the learned ; their opinions

passage of Dionys. Hal. (de Vi Demosth. • have differed so widely, that while some
6, 1114. R.) which is furnished by the have referred him to the close of the first

Lexicon of Schneider, Ov yap Si) rot
\
Messenian War, others have maintained

irXao-rai fiEv Kal ypacpelg ev vXy (pSrapry
j

that he lived about the time of the Battle

rdpovrsg trovovg, wote Kal (pXsfiia Kal of iEgospotamos. Without minutely ex-

TTTiXa Kal xvovg, Kal to. rovroig '6[ioia elg
I
amining every opinion, which has been

aKpov i'££pya%EffSrai Kal KaTaryKEiv tig
\

advanced, I will simply adduce those views,

ravra rag rsxvag. I which appear to me clear and correct,

II. Sculptor, made the celebrated em- I availing myself of the assistance afforded

bossed work, preserved in the Capitoline i by Muller, (JEginet. 100.) and by Thiersch,

Museum, (4. tab. 42.) The various dis-
j

(Epoch. II. Adnot.ip. 40.) To commence
cussions of learned men respecting this with these particulars, which are placed

work, scarcely fall within the design of
this Dictionary.

Callipho I., painter, born in Samos,
decorated with pictures the temple of Diana
at Ephesus. This circumstance may lead

us to conclude, that he flourished in the

fourth age before Christ; unless we con-
sider, that the paintings were placed in

this temple, at a long period after its

erection. The subjects of his productions
were taken from the Iliad. Thus Paus.
writes, JLaXXityGiv 2«/xioe sv 'ApTSfjadog

7 Respecting the errors made in words, com-
mencing with a preposition, see Resig. Conject.
ad Aristoph. I. p. 11.

almost beyond the possibility of doubt,

I would observe, that Callo of iEgina,

must be distinguished from Callo of Elis,

though these artists are strangelyconfounded

by Meyer, (Hist. Art. Gr. 1, 78. 2, 74.)

The former is said by Paus. (J. 18. 6,) to

have been contemporary with Canachus
of Sicyo :

—

TsKfiaipovrai crcpag Kav&xov
tov ~2iKV<x>viov Kal tov Aiyivi\TOV KdXXwvog
ov 7roXX(/J yevkffSrai Tivl ifXiKiav ixTTepovg.

Now as' Canachus the Sicyonian lived

about Olymp. 65, or 70, to this period

Callo, according to the statement of

Paus., must be referred. This decision

throws light on another passage of Paus.,
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quoted under Angelio,—a passage from
which, in connection with other authori-

ties, we have inferred, that Dipcenus
and Scyllis nourished about Olymp. 50,
that they were the instructers of Angelio
and TECTiEirs, who lived in Olymp. 58,
and that these last instructed Callo
of iEgina, who flourished about Olymp.
68. I am aware, that some will object

to me, that I have argued in a circle, by
endeavouring to establish the age of

Callo, from that of Angelio and Tec-
tjeus, which is equally involved in uncer-
tainty, and then referring to the age of
Callo L, to establish that of Angelio
and Tect^eus ; but to my mind, the mutual
consistency of all these dates affords a strong
evidence of their correctness. We may
advance, then, to the examination of two
passages of Pans., the united statements of
which have tended to involve in confusion,

the history of the arts in Greece, and have
in particular, created difficulties in respect
to the question now before us. The first

is 4. 14. 2,

—

KaKidcajiovLoi Sk e irp&ra fiiv

n)v 'iSiofirjv KaSeZXov eg kSadyog- 'iirEira

teal rag Xoiirdg ttoXuq kiriovrEg ijpovv'

avkStioav Sk Kal drrb rwv Xacpvpwv rqj

A/.ivk\ci'ui) rpi-KoSag %aA./coi)e' ' A<ppoo'iTr)Q

ayaXfid kariv egtjjkoc vtto r<
t
u rpiiroSi rol

irpwTii), 'AprkfiiSog Sk vtto to] Sevrkpuj,

KoptjQ Sk rr)g Ai^fi-nrpog inrb rol rpircii.

ravra jikv Sr) av'sSeaav kvravSa. The
second passage is 3. 18. 5, which presents
so very striking a resemblance to that just

adduced, that the author appears to have
copied in the one, the remarks which he
had made in the other: Tu Si ev 'AfivKXaig
Stag a%La, avr)p TvevraS/Xog kariv iirl

arfiXrjg bvojia A'ivrfrog' rovrov te ovv
karlv tiKiliv Kal rp'nroSeg Y/tA/coi' roiig Si

apXaioTtpovg SeKarrfv 9 rod irpbg Meacnj-
viovg iroXkfiov (pacrlv elvaf vtto fiiv Sr) roli

vrpwTqj rp'nroSi 'A<ppoSir?]g ayaXfia karrjKEi,

"Aprefitg Si inrb t<£ StVTEpo)' TiridSa Kal

avrol rixv>] Kal rd kirEipyacrfdva. b rpirog
Se kariv Aiyivrjrov ~K.dXXu>vog' vtto tovtuj

Si dyaXjia Koprjg rrjg Arjfirfrpog 'iarifKEv.

'ApifjTavSpog Si lictpiog icccl HoXvicXEirog

'Apyelog, 6 fikv yvvaiica ettoujctev i\ovaav
Xvpav, 'STrdprrjv Sr)$Ev, TloXvKXeirog Sk

' A(j)poSiri]v rcapd 'AfivKXa'ui} KaXovfikvrjv.

oiiroi Si oi rpiTroSeg fieyeBei te virip roiig

dXXovg £i(7(, Kcd curb rr)g viKi^g rrjg kv Alybg
Trorcifiolg di'STsBiiuav. Now it is evident,

that three kinds of tripods are to be here

distinguished ; those dedicated in acknow-
ledgment of the victory at iEgospotamos,
thework ofAristander andPoLYCi.ETus

—

those dedicated by iEnetus, who conquered
in the five exercises,—and those made of

the spoils taken in the Messenian War, and
which were evidently of a more ancient date

than the second adverted to. The question,

then, arises, which of these tripods were
made by Gitiadas and Callo,—those

which were formed in honor of iEnetus,

or those which were taken from the spoils

of Messenia? A comparison of the two

8 This occurred at the end of the first Messenian
War, Olymp. 14.1. (Paus. 4. 13. 5.)
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passages seems to favor the conclusion,

that Gitiadas and Callo lived in the time
of the first Messenian War; but such an
inference is at variance with the facts, that

Callo of iEgina was the contemporary of

Canachus, and the pupil of Angelio, and
must involve other inconsistencies, which
are pointed out by Muller, fJEgin. 101. n.)

To remove these perplexities, Muller has
conjectured with his usual sagacity, that in

the passage first adduced, the whole sen-
tence, 'AcppoSirijg ayaXfia dveSreaav

EvrauSa, has been erroneously introduced
from that last cited ; and his sentiments
have on the whole, been adopted by Thiersch,

(I. c.) and by Schorn, fde Studiis, p. 195.)
The same conjecture was previously ad-

vanced by Hirtius, (Amalth. 1, 260.) but
with the views of this critic, Muller does

not seem to have been acquainted. That
some transcribers had very erroneous con-

ceptions of the meaning of Paus. 3. 18. 5,

seems evident from the word facrlv intro-

duced to express a report only, when the

subjoined narrative is explicit and positive;

and the whole arrangement of words in this

passage, is such that it cannot be consis-

tently attributed to Paus., and argues con-
siderable error on the part of the transcribers.

Muller contends also, with great propriety,

that the clause, roiig Si dpxaiorkpovg
e'Lvcii, occurring in 3. 18. 5, should be read

as in a parenthesis; so that the words,
inrb fiiv Si) k. t. X. are to be understood
in immediate relation to the terms rp'nroStg

XciXkoI. The adoption of these views of
Muller and Thiersch, (for I have advanced
very few original remarks,) will reconcile

these passages of Paus. to the decision

first given, in respect to the age of Callo
;

because Paus. must no longer be under-
stood as stating, that Callo and Gitiadas
made the tripods dedicated from the spoils

of the first Messenian War, but those made
in honor of iEnetus. In addition to the

production of Callo mentioned in the

passages just examined, viz. a tripod with a

figure of Proserpine kept in a temple at

Amyclae, there is a second noticed in Paus.

2. 32. 4. 'Ev Si ry 'AicpoTToXii (K.opivSrov)

rrjg "23fEvidSog vabg kariv 'ABtjvdg. aurb
Si Eipydcraro rrjg Seov rb 'ioavov KdXXwv
Aiyiv7]Tf]g. To the artist before us, Quintilian

also refers in 12. 10. " Duriora atque Tu-
scanicis proxima Callo atque Egesias

(fecerunt,) jam minus rigida Calamis," &c.

II. Statuary born in Elis, thus noticed

by Paus.—Ov Troppoj Si rov QtvEarwv
dvaBiifiarog (kv 'OXiifiiria) dXXo karlv

ayaXjia, KifpvKiov 'Epfi^g ix aJV ' Eiriypafifia

Si ett' avroj TXaviciav dvaStEivai y'tvog

'¥>)y7vov, Troirjacu Sk KdXXa>va 'HXeZov.

(5. 27. 5.) yiEff<rr]viovg roiig e7rl t<£ irop5ip,u7

( 2iiceAiK<(
<j) Kara kSfog Sr) ri dpxalov Kar

etoq TTijXTrovrag ig "Prjyiov x°Pov TaZdwv
7TEvre dpiSjxbv Kal rpiaKOvra Kal SiSd-

ffKoXov rt bfiov rip X°P'P Ka ' &vSpa avXrjrrjv

kg koprr)v riva kiuxupiov 'Prjyivwv, Kare-

XapEv avrovg ttote <rvjj,<popd, jxr\Skva oTriffw

9 This is the reading adopted by Jacobs and
Bekker.
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twv cnroaraXiivriov <T(piffiv cnroffuj&rivai,

dXXd r) vavg r) dyovaa Tovg Traldag

r)<pavi<r&-ri ovv avrciig koto, tov j3vSiov -

tote dk 67ri tij airwiXeiq. twv iraidojv ot

MEffffi'jvioi irsvSfog ijyov, Kal aXXa rs

ucpicriv kg Ti\ii\v avrwv k&vpsSrri, Kal EiKovag

kg 'OXvfiiriav aveSnaav %aX(c«c> <*vv dk

avrolg tov diddaKoXov tov %opov Kal tov

av\7)TriV to p,kv dry kiriypajxiia kd!]Xov to

apxaiov avaBrn-iara elvai twv kv TropS'ju.^J

Meao-rivLojV %povi<i dk vffTSpov 'l7nrlag 6

Xeyo/xevog ii-ab 'EXArp'wv yevsoSai ao(pbg

to. iXeyeia l-rr' avrolg sTrohjcrsv' Epya ds elctiv

' RXslov KdXXojvog al a'/coz'£C.(5, 25, 1.) The
statement of Paus. , that Hippias the Sophist

inscribed verses on the statues made by
Callo, subsequently to their erection, has

led Thiersch very properly to infer, (Epoch.

2. Adnot. p. 62.) that Callo of Elis,

flourished before Olymp. 86, and that he

was the artist, to whom Pliny refers,

(34. 8. 19,) as having lived in Olymp. 87.

Calus, statuary, age and country un-

certain. Clem. Alex. (Protr. 30. Sylb.)

Mr) afKpLfiaWsTE ei twv EEfivwv 'ASrivyGlv

KaXovpsvwv Siewv Tag p,kv dvo 2ico7rac

ETroiri<TEv £/c tov KaXovp,kvov Xv^vkuigXiSfov

KaXtog 0£, fjv \iEar\v aVTolv iffTopovvTai

Exovaai, IloXfjuwi/a deiicvvvai ev tij TET&pTy
r&v vpbg Tifiaiov. The statues here re-

ferred to, are noticed by Paus. (1. 28. 6,)

but without any mention of the artists,

who made them : ToTg dk ayaXjxao-iv ovte

TOVTOlC ETTEGTIV OvSkv (pO^EpOV, OVTE 0<Ta

aXXa avaKEiTai Sewv twv VTroyaiwv. A
question arises, how it could have occurred,

that Polemo states that there were three

statues, but that Phylarchus, referred to by
the Schol. Soph. Oed. C. 39, mentions
only two: QvXapxog (pr]<n Svo avrag elvai,

to. dk 'ASfrivyaiv dyaX/iara Sio. HoXei-iwv

dk TpElg avrag <pi]oi. The only explanation

of this seeming inconsistency, which occurs

to my mind, is this, that Phylarchus lived

previously to the time of Polemo and
Calus, and thus saw only the two statues

made by Scopas, and not that which was
afterwards added by Calus. According to

this hypothesis, the last-named artist must
have lived after Olymp. 106—The circum-
stance, that the Tragic poets invariably

speak of three Furies, does not at all inter-

fere with the opinion,which I have advanced

;

for the poets were influenced in their de-

scriptions, not by the works of art which
existed, but by the mythology of the times;
and if they had any respect to the statues of
the characters, whom they described, there

were doubtless far more ancient statues of
the Furies, as of other Deities, than those
in question. We conceive, then, that the
order, in which the artists and writers

here adverted to lived, was the follow-
ing,— Scopas,—Phylarchus,—Calus,—
Polemo : and if the Phylarchus, who is

mentioned by the Schol. Soph., was the
historian of that name, who acquired con-
siderable reputation, Calus must have
exercised his art at a later period than B. C.
220, for at this time, it is well known, that
Phylarchus flourished.

CAN
Calynthus, statuary, country uncertain,

contemporary with Onatas. Paus. 10. 13. 5.

Tapavrlvoi dk Kal dXXrjv dEtc&Trjv kg AeX-
fovgcnrb fiapfidpuv TIevketiwv dnkaTEiXav
TE\vr\ jikv to, avaStrjfiaTa 'Ovard tov
AlyivriTov Kal Ji.aXvvSrov te ko~T)]Kaou>

Epya, EiKOVEg dk Kal iteZ,u)v Kal 'nnvEcov.

Calypso, cidtivated painting, age and
country uncertain. Pliny says of her, (35.

11. 40,) " Pinxit senem et prsestigiatorem

Theodorum."
Canachus. This name, when applied

to only one artist, has caused great perplexity

in reconciling the statements of Classical

authors ; nor is there any other name, which
has occasioned greater difficulties, since the

inquiries of critics have been directed to the

lives of Grecian artists. It is certain that

Canachus formed the statue of Apollo

Philesius, which must have been made be-

fore Olymp. 75. ; it is equally evident, that

Canachus lived in Olymp. 95. ; and if,

therefore, we conceive that there existed

only one artist of this name, he must have
been engaged in his profession, during a

period of 80 years. Many other difficulties

attaching to this opinion, have been clearly

stated by Thiersch, (Epoch. 2. Adnot. 38

—

44.) and after his learned and elaborate

remarks, it is unnecessary for me to enu-
merate them. The opinion adopted by
Thiersch-, to remove the perplexities of this

subject, is that which had been briefly stated

by Schorn, fde Stud. Artif. Grac. 199,)

that there were two Canachi, both natives

of Sicyo, and probably related to each other
as grandfather and grandson. This opinion
is embraced by Odofr. Midler, ( Kunsthlat.t.

1821. nr. 16.) and by Bockh, (Corp. Inscr.

Gr. 1. 39.) and it is strange, that a theory
supported by authorities so powerful, has

been passed over in entire silence, by Henry
Meyer, [Hist. Art. Gr. 2, 74.) I shall en-

deavour to collect and arrange those state-

ments of ancient writers, which apply to

each of these artists; and the particulars,

which will be brought forward, will shew
with the greatest clearness, that though the

ancients neglected expressly to distinguish

two individuals named Canachus, such a

distinction requires to be received.

II. The elder Canachus was a native

of Sicyo, son of Clecetas ; had a brother

named Aiustocles, who nearly equalled

him in reputation as an artist. (Paus. 6. 9. 1

.

See also the article Aristocles.) He was
associated with this brother and Ageladas,
in constructing the Three Muses, which are

referred to at the end ofthe article Ageladas.

Now as the elder Ageladas lived about
Olymp. 70, we must consider this to have
been the age of Canachus,—a conclusion

supported by other evidence. The best and
most celebrated production of this artist,

was a brazen colossal statue of Apollo

Philesius, (Plin. 34. 8. 19. Paus. 2. 10. 4,

10. 10. 2. ) This statue has been excellently

noticed by Midler, (I. c. ) and some of his

remarks may be here appropriately intro-

duced. It stood in the temple at Didyma
near Miletus, until the return of Xerxes
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from his expedition against Greece, ( Olymp.
75. 2.) when it was removed by this

monarch to Ecbatana, (Paus. 1. 16. 3, 8.

46. 2,) but was afterwards restored by
Seleucus Nicator. Thus, then, it is cer-

tain, that this statue was made before
Olymp. 75. 2, and it is likewise evident,

as Midler has with great penetration ob-
served, that it could not have been made
before Olymp. 71. 3, because in this year
Miletus was taken and destroyed by Darius,

(Herod. 6. 18,) and it cannot be supposed,
that such a work as the colossal statue of
Apollo Philesins, if it then existed, shoidd
escape the common ruin, in which the city

and the surrounding district were involved.

Miiller rightly infers, therefore, that Cana-
chus was engaged in forming this statue

about Olymp. 73—In addition to this pro-
duction, and that ofthe Three Muses, before
noticed, Canachus made some brazen
figures of boys riding on horseback, and a
statue of Venus, placed in a temple at

Corinth, thus noticed by Paus., 2. 10. 4.

To jilv St) dyaXfia KaB!]/.iEvov Kdvaxog
^iKvwvwg ETToirjaf, og leal tov sv AiSv/xoig

To7g MiXnffiwv Kal 9>;/3aioic tov 'iff/xrjviov

Eipydaaro 'ATToXXwva' TTETroiqrai Si ek te

Xpvffou Kal iXkcpavTog (pipovva ett'i ry
ict(pa\?~/ iroXov, tiov xEip&v Si exei ry j-dv

fir]K(Dva, T7j Si ETspq, jirfkov. He formed
also a statue of Apollo Ismenius, referred to

in the passage just cited, which was kept
in the temple of this deity near Thebes.
See also Paus. 9. 10. 2. To Si ayaXjxa
(' AiroXXiovog) jiEykSiEi te laov bgti ry lv

HpayxiSaig, Kal to e\Soq ovSiv Stacpoptog

ex(x)V oGTiQ Si tCjv ayaXjj,a.T0}v tovtu>v to

BTEpov e'iSe Kal tov Eipyacr/xEvov ettvBeto,

ov jiEydXr) oi rrocpla Kal to ETEpov SfEaffafiEv^

lLavdxov iroirjfia ov ETriffTaaSai. Siacpipovai

Si togovSe' 6 fiiv yap ev Bpayx^Saig
XaXKod, 6 Si 'Icrprjviog iffri KeSpov. An
argument derived from the age of Callo 1.

may be urged in support of the opinion,

thatCANACHUsflourishedabout Olymp. 75.

;

but I forbear to enter on it, lest I should
appear to reason circuitously. It is uncer-
tain whether we should apply to this artist,

or to the younger Canachus, the words of
Pliny 36. 5. 4. " Invenio et Canachum,
laudatum inter statuarios,fecissemarmorea."
The remark of Cicero quoted under Calamis,
is evidently designed to relate to the artist

before us.

II. The younger Canachus was a
Sicyonian, and probably a grandson of the
artist just noticed; instructed in the art of
statuary by Polycletus of Argos, (Paus.
6. 13. 4. ;) in connection with Patrocles,
made the brazen statues of Epicyridas and
Epeonicas, two Spartans engaged in the
battle of iEgospotamos, in Olymp. 93. 4.

(Paus. 10. 9. 4,) and cast also in brass

the figure of Bycellus, the first of the
Sicyonian youths, who conquered in a
pugilistic combat. (Paus. 1. 6.) To this

artist Pliny refers, 34. 8. 19, placing him
with Naucydes, Patrocles, and Dino-
menes, as having flourished in Olymp. 95.

Cantharus, statuary and engraver on
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silver, born at Sicyo ; mentioned by Pliny,

(34. 8. 19,) among those artists, who
attained considerable proficiency, but who
was not particularly distinguished by any
production ; son of Alexis, pupil of Euty-
chides, (Paus. 6. 3. 3.) and as the last-

named artist flourished in Olymp. 120,
(Plin. I. c.) we must refer Cantharus to

about Olymp. 128. His attention appears
to have been directed in particular, to the
statues ofcombatants in the Public Games.
(Paus. 6.3. 3, 6. 17. 5.)

Carmanides, painter of considerable

ability, pupil of Euphranor, (Plin. 35.

11. 40.)

Carpio, architect, in connection with
Ictinus wrote a treatise on the temple
Parthenon, in the construction of which he
appears to have assisted. ( Vitruv. Praf.
7, 12.)

Carpus, engraver on precious stones;

name frequently occurs on gems still extant.

( Winchelm. Descr. Des Pierres Gravees,

n. 1456, Gori Gemm. Etrusc. T. 2. pi. 6,

Bracci 1, 250, Raspe nr. 6019.)
Cenchramis, statuary, mentioned by

Pliny, (34. 8. 19,) as one of those, who
excelled in representing comedians, and
combatants at the Public Games.

Cephis, statuary noticed by Pliny, in

the same manner as Cenchramis.
Cephisias, sculptor mentioned in an

Inscr. found at Tanagra, and given by
Rose, Inscr. Vetust. 308.

Ei/coVa ttjvSe dv'E$tr)KE, (Rose dvE&r)Ka,)

$>opv<rrdg 7raie '07-pia/coe,

K.f)pv% KivrjGag, KaXbv dyuiva Aioc,

"AXXovq te dSXo([>6povg tttclvoIq ttouiv

eIXov dyujvac,

EvoXfSov Si 7rdrpag darv kuXuv
GTEipavSt.

Ka<pimag ettoeioe.

Cephisodorus I., painter mentioned by
Pliny, (35. 9. 36,) as having lived, together

with the younger Aglaopho, and Evenor
father of Parrhasius, about Olymp. 90.

Pliny says of all these painters, that they

became illustrious, but were not so eminent

as to require lengthened notice. It is

worthy of mention, that all the Paris MSS.
exhibit " Cephissodorus ;

" but the propriety

of writing the word with a single s will be

shewn under Cephisodotus.

II. Sculptor, who in connection with

iEscHRAMus, formed some carved work,

which is described by Monlfaucon, (Antiq.

Illustr. T. 3. pi. 158.)

Cephisodotus. Two artists of this

name are expressly mentioned by Pliny,

34. 8. 12. but before we trace their history

and productions, we must discuss the pro-

priety of the reading " Cephisodotus," as

opposed to that which Junius adopts,

" Cephissodorus." The passage of Pliny

is as follows:—" Cephisodoti duo fuere:

prioris est Mercurius, Xiberum patrem in

infantia nutriens; fecit et concionantem,

manu elata; persona in incerto est." The
term " Cephisodoti" which I have adopted,

is the reading of Reg. I. ; and the propriety
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of using only one s, is established by Jacobs,

ad Anthol. Palat. 886. (In regard to the

repetition of this letter, see also Boissonade

ad Meet. Eugen. p. 214.) In Codd. Reg.

III. IV., Dufresn. I. II. Polling, we
have " Cephissodoti

;
" whilst in Reg. II.

Colbert., there is an extensive omission.

The time in which each of these artists

appeared, is accurately stated by Pliny;

the former flourished in Olymp. 102, in

connection with the elder Polycles,
Leochares, and Hypatodorus; and the

latter in Olymp. 120, (according to several

MS S. 121, )in connection withEuTYCHiDES,
Euthycrates, and other artists. In the

passages, from which these statements are

deduced, MSS. considerably vary. In the

former, Reg. I. III. IV. Dufresn. I. II.,

and Polling, have " Cephissodotus ,-
" Reg. II.

has " cepis sicotits ,-
" and Colbert, has

" cepis sicrotus; " but even these corrupted

readings, decidedly support the word " Ce-

phisodotus," in preference to " Cephisodorus.
"

The latter passage is erroneously exhibited

in every MS. copy of Pliny now extant;
j

but the corruptions of MSS., in this place

also, lead us to the conclusion just stated.

In Reg. I. we find " thepis sicrotus ;" in :

Reg. II. " cepis sicotus;" in Dufresn. I. II.

Reg. IV. Polling. " chepis. Sicrotus,-" in
j

Colbert. " cepis, sicrotus ;
" and in Reg. III.

" ckephis, Sicrotus." The various readings,

which ancient editions present, andwhich are

stated by Thiersch, (Epoch. III. Aduot. 90,)

I have omitted, conceiving that the MSS.
afford sufficient data for our decisions.

Our attention is now required to the cir-

cumstance, that Pausanias, whenever he
introduces either of the artists before us,

invariably adopts the form " Cephisodotus,"

and not " Cephisodorus,- " and this fact
j

powerfully confirms the opinions, which
have been advanced, in respect to the

j

several passages of Pliny discussed. It is

worthy of remark, also, that in Greek
MSS. the terms KntpiaoSoToe. and Kn(pi- !

coSwpoe, are frequently confounded; see I

Clinton, Fast. Hellen. 01. 105. 3. p. 114.
J

This circumstance may throw some light

on Pliny 36. 5. 4. " Praxitelis filium

Cephisodorum." Cod. Pint, supports this

reading ; in Reg. I. the last syllable of the

word is wanting, and thus we are deprived I

of the very important evidence of this MS.

;

Reg. II. and Colbert, have " ephissodonus,"

and Dufresn. I. " ephisodone," but these

readings are glaringly inconsistent, and
scarcely merit our attention. Thiersch has
adopted " Cephissodotus,"—a reading which
approximates to the truth, but in the choice
of which he was influenced rather by inter-

nal, than by external arguments. But even
external evidence is notwholly wanting to us.

In Pscudo-Plut. ( Vit. X. Oratt. 843.=4,
258. W. ) mention is made of Cephisodotus,
son of Praxiteles, who in connection with
his brother Timarchus, made wooden busts
of Lycurgus the Athenian ; and this testi-

mony settles the true reading of the passage
of Pliny under notice. There is one other
remark of Pliny, which requires our inves-
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tigation, in ascertaining the name of these

artists: 34. 8. 19, " Cephisodorus fecit

Minervam mirabilem." Reg. I. exhibits

this reading; but Dufresn. I. has " cephis

ysidorus,"— Colbert, "cephis hisidorus."

—

Reg. II. a MS. certainly not of the highest

authority, has " Cephissodotus." The fre-

quent inaccuracies of this last MS. are not,

however, in proof of the impropriety of
this particular term ; for it certainly must
retain some vestiges of the ancient and
correct text.

Having thus critically investigated the

name of the artists before us, we must
proceed to an enumeration of those par-

ticulars respecting them, which are stated

by ancient writers ; but on many questions

involved, we shall confess our ignorance,

rather than have recourse to groundless

conjectures.

I. The elder Cephisodotus, flourished

about Olymp. 102, B. C. 372, an Athenian.
This may be inferred from the circum-

stance, that the first wife of Phocio, whose
public life was terminated by poison,

Olymp. 115. 4, B. C. 317, was a sister of

Cephisodotus; and no Athenian citizen

was permitted to marry any other than a

woman of Attica. Plut. Phoc. 19. Twv Si

yvvaacHv ac, tyrjfit, 7TEpi ty\q irporipaQ

ovSiv laropCiTai, -wXiyv oti KntyicroSoToe.

yp 6 TrXdarng, aSeX(pbe avTrjg. To this

artist we must apply the words of Pans.
8. 30. 5, who after speaking of the portico

of the city of Megalopolis, founded in

Olymp. 102. 2, adds, Tavrijg rijg aroag
iariv iyyvrdrw ioc npbg iyXiov dviux0VTa
iepbv Soirjjpoc iTriKXncriv Aioc* KEK6aj.u]rai

Si irkpi% k'loui, KaSnZ,ojJi'&vio Si Tip Ail Iv

Srpovq) TrapeGTi'iicam ry fiiv r) MfyoA./;

7r6AiC, iv apiGTipq, Si 'AprkpLSog Sioreipag

ayaXpcf ravra jxiv XiSrov tov JIevTeXi]uiov

'ASnvaiog Kjj^icroOoroc. teat Sevocpwv fipyd-

aavro. The reason of ascribing the produc-
tion here mentioned, to this Cephisodotus,
and not to the younger artist of this name,
is this, that in all probability, the citizens

of Megalopolis erected a temple and statue

to Jupiter the Preserver, soon after the

building of their city. We know also,

that the artist before us, made a statue of

Mercury nourishing Bacchus, when an infant,

and one of a public speaker, in the act of
delivering an oration, though it is uncer-
tain whom it is designed to represent.

(Pliny, 34. 8. 19.)

II. The younger Cephisodotus was
also a statuary, though he devoted his

attention also to painting, and to sculpture

in general; flourished about Olymp. 120,

or according to some MSS., in 121,

(Pliny 34. 8. 19;) the son of Praxiteles
who lived in Olymp. 104, and the brother

of Timarchus, (see Pseudo-Plut. before

referred to,) though this last circumstance

appears to have been unknown to Pliny.

An important fact respecting him is men-
tioned by Pseudo-Plutarch, that in con-

nection with Timarchus, he made and
painted wooden busts of Lycurgus the

Athenian, and of his sons Abro, Lycurgus,
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and Lycophro, which were dedicated by
theAtkenians, in the Erectheum at Athens.
Now Lycurgus died in Olymp. 114. 2,
B. C. 323, (see Clinton, Fast. Hellen.
ad h. a. 147.) and a statue was decreed
to him in Olymp. 118. 2. B. C. 307,
(Clinton, 155.) Thus the statements of
Pliny are found to accord with those of
Pseudo-Plut., especially if we remember,
that not only was there a bust of Lycurgus,
but also busts of his sons. This artist

made likewise some statues of philosophers,
(Pliny I. c.) and of certain prostitutes,

(Tatian, Adv. Gr. 52. p. 114. Worth.)
That the younger Cephisodotus was the
author of these works, is evident from the
fact, that Tatian associates him in making
them, with Euthycrates, who is men-
tioned by Pliny, as his contemporary, in

Olymp. 120.

There are other works, respecting which
it is uncertain, to which of these two artists

they are to be ascribed ; but if a conjecture
may be allowed, they should probably be
assigned to the elder, as being decidedly
the more skilful and illustrious of the two.
Pliny (34. 8. 19,) mentions an admirable
statue of Minerva, fixed in the harbour of
Athens, and an Altar in the temple of
Jupiter the Preserver, in the same harbour;
and he pronounces the latter an almost
incomparable production. Pausanias also

writes, (9. 16. \,)Ovtoq (K^ktoSotoq) ttjq

~Eipi]V)]g to ayaXfia 'AS'jjvai'otc TJXovtov
tXovaav TTETroinKtv. In another passage,
(9. 30. 1,) the writer last quoted, mentions
the figures of Nine Muses, and again of
three others, carved by Cephisodotus, and
seen by him at Helico ; but he has omitted
to mention the substance, of which they
were formed. The reason for assigning
these productions, at the least, to the elder

Cephisodotus, will be stated in the article

Strongylio. See also the articles Praxiteles I.

and Timarchus.
Choreas, statuary ofwhom Pliny states,

(34. 8. 19,) " Chaereas Alexandrum Ma-
gnum et Philippum ejus fecit." Another
person of this name, is mentioned with the
epithet %pw(T07£KT-ajj/, by Lucian, Lexiph.
334. Wetst.

Ch^eremo, engraver of a precious stone,
described by Winckelm.,Descr. n. 238.

Cjlerephanes, painter, age and country
uncertain; noticed by Plutarch, (de Aud.
Poet. p. 18. B.) TpcKpovffi iced irpa'itic,

aTOTTovg ei/ioi, KaStamp—Xaipe<pdvng cuco-

XdarovQ bpuXiag, yvvaiKwv irpbg avdpaQ.
Wyttenbach, (Animad. 200,) conjectures
that this name is a corruption of Nico-
phanes; and the opinion has considerable
probability.

Chalcosthenes, statuary, country and
age undetermined. Pliny states, (34. 8. 19,)
that he made . statues of Comedians and
Combatants at the Public Games. To me
it appears, that the Chalcosthenes men-
tioned in Pliny 35. 12. 45, as a maker of
earthen vessels at Athens, and from whom
that part of the city, in which he carried

on his trade, was termed " Ceramicus,"

42

C H A
was a different person from the statuary.

We have not indeed any certain informa-
tion as to the age, in which either appeared

;

but the name " Ceramicus " was probably
of far earlier origin than the formation of
the statues of Comedians. Nor is it pro-
bable, that the same individual was engaged
in making earthen-ware utensils, and in

forming polished brazen statues; and the
words of Pliny warrant the conclusion,

that Chalcosthenes the potter had no
other occupation.

Chares, statuary born at Lindus, in the
island of Rhodes ; instructed by Lysippus,
who appears to have regarded him with
greater affection than any other of his

pupils. We find in Auct. ad Herenn. 4. 6.

" Chares a Lysippo statuas facere non isto

modo didicit, ut Lysippus caput ostenderet

Myronis, brachia Praxitelis, pectus Poly-
cleti, sed omnia coram magistrum facientem
videbat, ceterorum opera vel sua sponte
considerare poterat." Pliny (34. 7. 18.)
and Strabo (14. p. 652,) both mention him
as a native of Lindus, while they speak of
a colossal statue of the God Sol, made by
him. The latter writer says, Tov rov
'RXiov KoXoffaov tynciv 6 itoujaac to j'a/x-

fitlov, OTl

£7T7-aiac Skica

Xdpng £7rot£t Tnj^ewv 6 AivSiog.

Thus in the same poem occurring in Anthol.

Planud.^ 4. 82, (Anthol. Palat. 2, 648,)
where it is ascribed to Simonides, we
must substitute Xaprie for Aai^e- (See
Jacobs, 3, 847.) It does not fall within
the design of this article, to trace the his-

tory of this colossal statue ; and we pass

on to quote the words of Pliny, in the
passage referred to. " Habentin Capitolio

admirationem et capita duo, qua? P. Len-
tulus Consul dicavit; alteram a Charete
supra dicto factum; alteram fecit Decius,
comparationein tantum victus, utartificium

minime probabihs artificis videatur." In
this sentence it seems absolutely requisite

to substitute " improbabilis " for the affir-

mative " probabilis," though in opposition

to the united testimony of MSS. The
syllable im may have been easily lost in

the preceding word "minime,-" and the
alteration is obviously required by the
sense. This opinion is advanced also by
Thiersch, (Epoch. III. Adnot. 94,) though
I was unacquainted with his views, when I

adopted it.

Charito, painter, embellished a Greek
vase, described by Millingen, (Peintures—
de la Collection de Coghill, tab. 11.)

Charmadas, painter, age and country
uncertain, mentioned by Pliny (35. 8. 34,)
among the most ancient of those, who
painted with only one color. A hasty and
inconsiderate perusal of this passage, has
led Henry Meyer, (Hist. Art. Gr. 1, 39,)
to refer to Charmadas the remarks, which
Pliny makes respecting Eumarus. The
name of the artist is given as above,

according to the testimony of Durandus,
in Edit. I. ; and though it is variously
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corrupted in MSS., all their readings

sanction the adoption of " Charmadas," in

preference to the term " Charmas," chosen

by Junius.

Chartas, Spartan statuary, who in con-

nection with Syadras, one of his fellow-

citizens, instructed Euchirus of Corinth,

in the art of modelling. The celebrated

Pythagoras of Rhegium, was the fourth

from Chartas and Syadras, (to adopt a

Greek mode of expression,) in the line of
tuition; but this circumstance is insufficient

to lead to any distinct and certain inference

as to the time, in which they flourished.

The most probable conclusion, which it

suggests, according to the course of remark
adopted in the article Euchir II. , is that

embraced by Odofr. Muller, {Dor. II. 494,)
that they lived in Olymp. 59.

Chersiphro, architect of Cnosus, fPliny
7. 37. 38, Vitruv. Prof. 7, 16. coll. s. 12.)
sometimes termed erroneously Ctesipho.

In connection -with his son Metagenes,
he built, or at the least, began to build,

the first temple of the Ephesian Diana, in

the Ionic style, fStrabo XIV. p. 640. c.)

which was afterwards burnt by Herostratus.
The narrative of Pans, respecting this

edifice, contains some strange and incon-
sistent statements; because he obviously
confoimds some more ancient building with
that, which was reared by Chersiphro

;

and Pliny, likewise, (36. 14. 21,) has fallen

into a very great error, in mentioning the
temple built by Chersiphro, as the last

and most celebrated temple erected at

Ephesus to Diana. Thiersch, (Epoch. II.

Adnot. 37,) has rightly inferred from the
statement of Diog. L. (II. 9,Aristipp. 19,)
that Theodorus the Samian, brother of
Riicecus, strengthened with rows of burnt
wood, the foundation of this temple, that

Chersiphro lived near the first Olympiad.
Chimarus, statuary, lived about the

time of Tiberius; mentioned in an Inscr.

ap. Donat. Suppl, Inscr. ad Nov. Thes.
Murat. 2,

r210. " Germanico Ti. Cfesaris

F. Divi Augusti N. C. Julius Chimarus
idem statuas et aediculam effecit, sedes
marmoreas posuit."

Chio, Corinthian artist, enumerated by
Vitruv. Procem. libri III. s. 2, among those
who failed to attain eminence, not from a
want of industry or ability, but through the
unfavorable influence of circumstances.
See Junius, Catal. Artif.

Chionis, Corinthian statuary, made the
statues of Minerva and Diana, which
formed a part of the large present dedicated
by the Phocians at Delphi, (Paws. 10. 13.4.)
Now as Paus. states, that in the war,
which this present commemorated, Tellias,
a prophet of Elis, led the Thessalians
against the Phocians, (coll. 10. 1. 4,) it

is very probable, that Chionis flourished
shortly before the expeditions of Darius
and Xerxes against Greece. The wars
between the Phocians and Thessalians,
have been noticed under Ageladas; and to
the observations there offered the reader
is referred. Those who ascribed another
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performance, which was really the work
of Myro, to this artist, are refuted by
Paus. 6. 13. 1.

Chirisophus, Cretan statuary, respect-
ing whose age and whose instructer, Paus.
states, (8. 53. 3,) that he had been unable
to ascertain any thing satisfactory ; made a

gilt statue of Apollo, by the side of which
a statue of the artist himself was placed.

Bb'ckh supposes, {Corp. Inscr. 1. p. 19,)

that this artist was not of a very early

date; but this supposition does not rest on
any authority, as Paus. does not state, that

Chirisophus made the statue of himself.

To me the very name of the artist, when
compared with many similar ones, seems
to favor the opinion of his great antiquity.

See Hermann, ( Ueber H. Prof. jBockh's

Behandlung der Griech. Inschriften, 204.

)

Chrysothemis, statuary of Argos, in

connection with Eutelidas, one of his

fellow-citizens, made statues of Demaratus,
and his son Theopompus, two combatants
at the Public Games, (Paus. 6. 10. 2.)

Demaratus triumphed in Olymp. 65 and 66,

so that the artists in question must be re-

ferred to this period. Paus. gives the
Inscr. carved on their statues, from which
it appears, that each of the artists professed
to have been instructed in statuary by his

ancestors.

Cimo I., painter born at Cleonse, greatly

advanced the art of painting from the com-
paratively rude state, in which he received

it, and who lived after Eumarus the Athe-
nian, on whose discoveries he improved.
An important passage respecting him is

Pliny 35. 8. 34, which I will cite, correct-

ing the reading according to Reg. I. " Hie
(Cimo) catagrapha invenit, hoc est, obli-

quas imagines, et varie formare vultus
respicientes, suspicientes vel despicientes,

articulis membra distinxit, venas protulit,

praeterque in veste rugas, et sinus invenit."

To this Cimo must be referred the remarks
of JElia?i, ( V. H. 8. 8. ) in which passage
all critics have agreed to substitute Kipiov
for Kovojv :—Ki/jwv 6 KXtujvaloQ t?eipyd-

(Taro (jiacn ri\v Te.xvnv T ') 1 ' ypcifuer/v, viro-

<pvopkvi]V 'in Kal arexv<*'€ virb tmv irpb

abrov Kal a.7ttipioQtKTtkovixkin}v Kal TpoTrov

riva kv GTrapyavoiQ Kal yaXaKtv oixrav
cia ravra toi Kal piaBovg tCuv icpb avTov
sXa(3ev adporepovc,. This artist is twice
mentioned by Simo?iides, in Anthot. Palat.

9. 758, and in Append. 2, 648. (Anth.
Planud. 4. 6. 84. ) but these passages throw
no light on his talents or productions.

Among the moderns, Bb'ltiger, (Arch.
Pict. 1, 235. ) has written largely respecting

him; and he is the first critic, who has
advanced an opinion respecting the age, in

which Cimo flourished. He argues from
the statement of Simonides, that one of
the folding-doors of a temple not men-
tioned, was painted by Cimo, and the cor-

responding one by Dionysius, whom he
contends we must understand to have been
Dionysius of Colopho,—that these two
artists lived at the same period, and that as

Dionysius was contemporary with Poly-

43



CLE
gnotus, they must be referred to Olymp. 80.

The correctness of these sentiments I will

not absolutely deny ; but to me it appears
doubtful, whether Cimo, who is mentioned
as a good artist, but as one who appeared,

when painting had made comparatively little

progress, can be consistently held to have
been a contemporary of Polygnotus, es-

pecially as we are told, that Dionysius
attempted to imitate several of the paintings

of Polygnotus. The name of Dionysius,
likewise, is so common, that no necessity

exists for our understanding the statement
of Simonides, in relation to the native of
Colopho.

II. A distinguished sculptor, or engraver
of cups, see Athen. XL p. 781. e. T. 4.

p. 212. Schw., and the remarks of critics

on the passage.

III. A person of this name is mentioned
on several Syracusan Coins, either the

whole name being given, or the contraction

KIM. or the single letter K. Richard
Payne Knight, in one of his Dissertations,

{Archceol. 19, 369.) which was introduced

to my notice by Henry Hase, an antiquary
of Dresden, advances the opinion, that this

individual was a coiner.

Cleanthes, Corinthian painter, whom
some state to have been the inventor of
drawing in outline. {Pliny 35. 3. 5.)

Athenagoras, {Legat. pro Christ. 14. p. 59.

Dech.) mentions him among the first, who
practised this branch of the art. Strabo
(VIII. p. 343.) relates of him, that in

connection with Akego the Corinthian,

he adorned with paintings, the temple of
Diana Alphionia. We learn from Athenceus,

VIII. 346, that he made a painting of the
capture of Troy, and one of the birth of
Minerva; and in the latter of these pictures,

there was a representation of Neptune in

the act of offering a tunny-fish to Jupiter,

while in the pains of parturition.

Clearchus, statuary of Rhegium, tutor

of Pythagoras of Rhegium, about Olymp.
68. (see Pythagoras.) It was considered

that this artist was instructed by Euchir
of Corinth, {Paus. 6. 4. 2,) but there is

some uncertainty whether he was imme-
diately taught by him, as it is certain that

Euchir lived very long before Pythago-
ras. This subject is briefly adverted to

in the articles Chartas and Euchir II.

Cleo I., statuary of Sicyo, thus noticed

by Paus. 5. 17. 1. KXswvog SikviovLov

SiSdcncaXog, ovo\ia 'AvrupaviiQ, tic tpoirijijEojg

UspucXeiTov TIoXvicXfiTov 8e r\v tov 'Ap-
yeiov i.ia2rnrr)g 6 UepiKXeirog. The age of
this artist can be thus far ascertained, that

he exercised his art in Olymp. 98. B. C. 388,
and in Olymp. 100. B. C. 380. (compare
Paus. 5. 21. 2. with 6. 1. 2.) Pliny states,

(34. 8. 19,) that he made statues of the
Philosophers with great success; and we
learn from Paus., that he made also a

brazen statue of Venus, (5. 17. 1,) and two
statues of Jupiter, out of money exacted
for fines, (5. 21. 2.) He appears, how-
ever, to have directed his attention chiefly

to the statues of Combatants at the Public
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Games, since Paus. mentions the following

ones as made by him:—that of Alceius the

Arcadian, (6. 9. 1,) Damocritus or Crito-

damus, (6. 8. 3,) Dinolochus the Elean,

brother of Troilus, who conquered in

Olymp. 102. (6. 1. 2,) Hysmo the Elean,

( 6. 3. 4, ) and Lycinus of Hersea,( 6. 10. in fin.

)

II. Painter, mentioned by Pliny 35. 1 1 . 40,

as having made a portrait of Cadmus.
Cod. Voss. and Reg. I. exhibit in this

passage the true reading, " CleonCadmo ;

"

the other MSS. are remarkably corrupted.

III. Engraver of a precious stone, de-

scribed by Bracci, pi. 47.

Cleostas I., statuary; if not a native of
Sicyo, at least exercised his art in that

city ; father and tutor of the younger Ari-
stocles of Sicyo, and the son, as I have
endeavored to shew in the article^4mfoc/es,

of the elder Aristocles the Cydonian;
flourished about Olymp. 61. Some of his

productions are noticed in the following

remark of Paus. 1. 24. 3. Kpdvog karlv

eiriKtifievog dvijp KXeoitov, Kai oi rovg

owxag dpyvpovg tveTroh](rev 6 KXeoirag.

This artist improved also the form of the

starting-place at Olympia, as we learn from
Paus. 6. 20. 7, and from the Inscr. on the

base of a statue made by him, which was
fixed at Athens. Thiersch, {Epoch. III.

Adnot. 83,) has amply and with great

learning written respecting this artist; and
to his remarks the reader is referred. The
opinion of Bb'ckh, that Clecstas assisted

Phidias in forming the statue of Olympian
Jupiter, is noticed under the art. Aristocles.

II. Painter, adverted to in the article

Ludius.
Cleomenes. Several artists of this name

appear to have existed; for though Pliny,

(36. 5. 4.) mentions only owe, yet the name
is of very frequent occurrence in ancient

Inscriptions. These various artists have
been noticed at length by Visconti, in a

Dissertation translated by Jacobs, {Nov.
Biblioth. Liter. Eleg. 68. p. 1—28,) and by
Thiersch, {Epoch. III. Adnot. 88.) and from
the remarks of these critics we may deduce
the following particulars as of clear and
established authority, discarding all vague
conjectures.

I. The first artist of this name made
statues of the Thespiades, which were
taken by Asinius Pollio, among his works,

{Pliny, "l. c. ) It is the opinion of Visconti

and Thiersch, that he flourished before the

destruction of Corinth. In understanding

the above statement derived from Pliny,

we are not to regard the term Thespiades

in relation to the fifty daughters of Thespius,

who became pregnant by Hercules, but in

relation to the Muses. The former erro-

neous opinion is adopted by Heyne, { Obs.

ad Apollod. 136.) but the latter and more
consistent one is maintained by Harduin.

II. Statuary, son of Apollodorus the

Athenian; made the celebrated statue of

the Venus de Medici.

III. Another Athenian statuary, whose
father bore the same name, and who made
the statue, which has been erroneously
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supposed to be that of Germanicus. Visconti

|

and Thiersch seem to have correctly deter-
j

mined, that this artist was the son of that .

C leomenes, who made the Venus de Medici.

On another question, which may present
j

itself, whether the maker of the Venus de

Medici formed also the statues of the
j

Thespiades, I cannot decide with confi-

dence, though the opinion appears to pos- !

sess considerable probability. In regard to

the opinion of Thiersch, p. 91, respecting

the statue said to be that of Germanicus,
j

which he considers to have been taken from
\

the statue of a public speaker formed by
I

Cephisodotus, I am involved in still

greater uncertainty.

IV. Sculptor of this name is noticed by
Widen, Comment.Acad. R.Berol. 1812&1813,

(Class. Hist. Phil. 74.) This philologist

describes an Altar, adorned with different

figures, and bearing the Inscr. KAEOME-
NH2*EIT0IEI.

Cleophantus, Corinthian painter, men-
tioned by Pliny 35. 3. 5, " Primus invenit

eas (tineas) colorare testa, ut ferunt, trita

Cleophantus Corinthius. Hunc aut eodem
nomine alium fuisse, quem tradit Cornelius

Nepos secutum in Italiam Demaratum Tar-

quinii Prisci Romani patrem, fugientem

injurias Cypseli tyranni mox docebimus."

The flight of Demaratus, referred to in

this passage, took place about Olymp. 30.

:

see Midler, Doriens. 1, 164. 168.

Clesides, painter, country uncertain,

lived after the time of Alexander the Great.

The passage, from which this is deduced, is

Plimj 35. 11. 40. but it is impossible to

define his age with greater exactness, inas-

much as several queens of the name Stra-

tonice are mentioned by ancient writers.

The passage is, " Clesides regimeS tratonices

injuria innotuit. Nullo enim honore ex-

ceptus ab ea, pinxit volutantem cum pisca-

tore, quem reginam amare sermo erat,

eamque tabulam in portu Ephesi proposuit;

ipse velis raptus est. Regina tolli vetuit,

utriusque similitudine mire expressa."

Clisthenes, architect, and painter of

dramatic scenery, born in Eretria; father

of Menedemus the philosopher, whose first

instructer was Plato, and thus we may
conclude that Clisthenes was a contempo-
rary of Socrates. (Diog.L. II. Mened. 125.)

Clito, statuary, mentioned by Xenopho,
(Memor. 3. 10,) as a contemporary of

Socrates. That such an artist really existed,

is evident from the circumstance, that

Xenopho introduces in conversation with
Socrates, persons who were at that time
living at Athens.

Cneius, or Gn^us, engraver of many
precious stones, considered by philologists,

to have lived in the time of Augustus.
(Bracci, tab. 48—53.)

Ccejius, engraver on precious stones, age

and country uncertain ; three gems engraved
by him, described by Bracci, (Memorie
tab. 54,55,) and Visconti, (Iconogr. Grecque
tab. 17. nr. 2.)

10 This is the common reading, and it is sup-
porter! by Reg. I.

COL
Ccenus, painter, age and country uncer-

tain, and of whom Pliny (35. 11. 40,)
simply states, " stemmata pinxit." 10 The
interpretation of this expression has greatly

perplexed expositors. Erotier says very
inconsistently, (6. 394.) "Stemmata, des

alliances. Sic mox supra et infra Syn-
genicon, une assemblee de famille." An
emendation of Hermolaus Barbarus cannot
now be considered; but in another place

we shall refute it with more arguments
than have yet been adduced by others. It

need scarcely be mentioned, that Ccenus
was not among the most eminent painters

;

the statement of Pliny already adverted to,

is the only one, which we find respecting

him, and it is a statement made also in

relation to an artist of the name of Isme-
nias. With regard to the interpretation

of the phrase, " stemmata pinxit," see

Gesner, ad Chrestom. Plin. 943, Thes. Ling.

Lat. sub voce; and the remarks of this

philologist throw considerable light on the

expression, "pictosvultus,"in Juv. Sat. 8.2.

Colotes I., statuary, whose age is in-

volved in uncertainty by the statements of
ancient writers, which seem to imply, that

he was a contemporary of Phidias and of
Pasiteles, the latter of whom is known
to have lived in the time of Pompey the

Great. Thus Pliny says, ( 34. 8. 1 9, 35. 8. 34,

)

that Phidias was assisted by his pupil

Colotes in forming his statue of Olympian
Jupiter; and in the former of these pas-
sages he states, that he made in Elis, a
statue of Minerva, and several statues of
Philosophers. Strabo mentions, (VIII.
p. 337. ) that he saw at Cyllene in Elis, a

statue of iEsculapius made by Colotes,
Bavpaarbi' ictiv \davov tXf^di'Tivov, and
from this authority Eustathius has derived
many of his remarks on II. B. 603, adding
that Colotes made also a statue of
Bacchus The country of Colotes has
not yet been pointed out; but it is inti-

mated in Paus, 5. 20. 1, where a table seen
at Olympia, is thus noticed,

—

TpcnreZa, ty
t)g Kpor'iSivTai toIq vikHxtiv oi arkipavoi
— r\ rpdirs^a dt iXktyavroQ fikv Treiroit)Tai

Kai xpvffou, Ko\ii)Tov ck IffTiv ipyov, tlvai

Se (pacriv t% 'RpaicXsovc rbv KoXwrnv oi

de TTo\vTrpayiJiov7]aavTSQ cnrovSy ra, eg

tovq irXatjTciQ, Tidpiov cnro<t>a'n>ovGiv ovra
avrbv, fxadnrryv JlaaiT&XovQ. TlaffireXr) Sh

avrbv Sidax^iivai. In the concluding sen-
tence of this passage, the name of the
artist, who instructed Pasiteles, has been
lost. This at least, is the view received
by Amasceus, Siebelis, Thiersch, and others

;

and the opinion of Bochh, that we should
read avroeidax$iivai,—an opinion indeed
suggested by others, and of which Bekker
fully approves, is liable to some objection.

The passages of Pliny and Paus. now con-
sidered, shew that Colotes was a pupil of
both Phidias and Pasiteles; just as the
united testimonies of ancient writers prove
that other artists had several instructers.

(Seethe article Apelles. ) But before we
can advance in our inquiries, a serious dif-

ficulty must be removed. Only one artist
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of the name of Pasiteles has hitherto

been recognised, who lived in the age of
Pompey the Great, and whom we have
noticed in Arnalth. 3, 296. This has in-

duced Hei/ne, (Opusc. Acad. 5, 390,) and
Thiersch, (Epoch. Art. Gr. III. Adnot. 78.)
to conclude, that there were two distinct

artists named Colotes, one a pupil of
Phidias, the other of Pasiteles. Other
critics have adopted a very different method
of obviating the difficulty, by supposing,

that there was only one artist named Co-
lotes, and two styled Pasiteles ; and it

is evident, that either this opinion or the
former must be embraced. The latter theory
has the sanction of Harduin, (Ind. Auct. a
Plin. laud. s. v. Pasiteles,) of Siebelis,

(ad Paus. 2, 258,) and of Bockh, (Corp.
Inscr. Gr. 1, 41.) and it is that in which I

concur. Bb'clih has supported it so pow-
erfully and successfully, that instead of
offering any observations of my own, I
will adduce his remarks:—" Several con-
siderations have convinced me, that the

Colotes mentioned by Paus., is the same
as the artist noticed by Pliny. In the first

place, he exercised his art in Olympia, as

did the Colotes of Pliny; he formed
statues also of ivory and gold, and on this

account his assistance was solicited by
Phidias, when he made a statue ofOlympian
Jupiter, of these materials. That he did

not live in a very recent period, may be
inferred from the statements of Paus. ; for

he was not extensively known, and was not
indeed known to any but those, who had
attentively inquired into the history of an-

cient artists ; and the Table of his, which
was fixed in the temple of Juno, was
evidently not a recent production. The
assertion of Pliny, that he was a pupil of

Phidias, seems to have been derived from
the circumstance, that he was his assistant

in some of his works; but that Pasiteles,
who instructed the Colotes of Paus., was
the same as the Pasiteles, who lived in

the time of Lucullus and Pompey, is a

point, of which Heyne will scarcely be able

to convince any persons of reflection. It

is evident that he must have been of a far

earlier date." The conclusions, then, which
we embrace, are these :

—

Colotes of Paros
was the pupil of Pasiteles and Phidias,
and in connection with the latter, made the

statue of Olympian Jupiter; he made also,

a Table of gold and ivory, and statues of

Minerva, JEscidapius, and several Philoso-

phers. His instructer Pasiteles, who must
have lived about Olymp. 78, and respecting

whom we have no other information, should

be carefully distinguished from the cele-

brated Pasiteles, who flourished in the

time of Pompey the Great. There was only

one statuary of the name Colotes.
II. Painter of Teos, contemporary of

Timanthes, nourished in Olymp. 96. He
is mentioned only by Quintil. 2. 13, who
states that he was excelled by Timanthes.

1 Harduin has very inconsiderately interpreted

this statement, in relation to Cratinds the

statuary.
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Coponius, Roman sculptor, in the time
of Pompey the Great; embellished the
Theatre of Pompey with figures, represent-
ing fourteen different nations; see Pliny
35. 5. 4, a passage rightly explained by
Thiersch, (Epoch. III. Adnot. 94.)
Core, Corinthian female, mentioned by

Athenagoras, (Leyat. pro Christ. 14. p. 59.

Dech. ) as the inventress of plaster- casts.

See the article Dibutades.

Cornelius. See the articles Pinus and
Saturninus.

Corcebus, architect, who lived in the age
of Pericles, Plut. Pericl. 13. To kv 'EXsv-
gIvi Te\t(TT7]piov i'jpZaro fiiv Kopoi/3oc
oiKoSoptiv, Kai rove iir' sSatyovg Ktovag
eS-nicEvovroe, KalroTc i7ruTTv\LoieiTr£%EvZ£v,

encoSavovroc. de rovrov, k. r. \.

Corybas, painter, country uncertain;

pupil of Nicomachus, (Pliny 35. 11. 40,)
and as this artist flourished about Olymp.
100, (see the articles Nicomachus arm

1

Ari-
stodemus,) Corybas must be assigned to

about Olymp. 108.

Cossutius, Roman architect, engaged
byAntiochus Epiphanes, B. C. 176—164,
in building a temple to Olympian Jupiter

at Athens. "In relation to several parts of

this work, Vitruv. says, (Prcef. 7. 15.)

"Celke magnitudinem et columnarum circa

dipteron collocationem, epistyliorumque et

ceterorum circa ornamentorum ad symme-
triam distributionem magna solertia, scien-

tiaque summa nobiliter est architectatus."

With respect to the undertaking of An-
tiochus to build the temple in question,

see the authors mentioned by Jacobs,

(Arnalth. 2, 249.) and see also Odofr.

Miiller, (in Encycl. Ersch. et Grub. 6, 233.

)

Craterus, sculptor, in connection with
Pythodorus and other artists, embellished

the palaces of the Caesars with the most
approved figures, Pliny 36. 5. 4. From
this circumstance we learn, that he must
have lived in the first age after Christ.

Crates, celebrated engraver, age and
country uncertain, (Athenaus, XI. p. 782.)

Cratinus I., painter, age and country

uncertain. The name was first restored by
Brotier to Pliny 35. 11. 40, the previous

reading of which was " Craterus," though

in opposition to the evidence of MSS.
The passage is thus given by Brotier:

—

" Cratinus Comcedos Athenis in Pompeo
pinxit." All the MSS. which I have
collated, defend the reading " Cratinus ;"

but they have also the nomin. " Comaidus."

This may suggest the idea, that one of the

Cratini, who were distinguished as comic

poets, exercised also the art of painting;

but no other writer supports this opinion,

and Pliny himself, when he soon afterwards

mentions again the painter Cratinus, does

not make the least allusion to his having

been a comic poet. In the passage just ad-

verted to, we read, " Irene Cratini pictoris

filia et discipula puellam, qua? est Eleusine,

pinxit; '" and this statement is supported

by Clem. Alex. (Strom. IV. p. 523. Sylb.)

but there is no intimation in this passage,

that Cratinus was a writer of comedies.
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I cannot, therefore, assent to the learned

Meineke, whose edition of the Fragments

of Cratinus and Eupolis is anxiously ex-

pected, when he says, ( Quast. Seen. I, 16.)

that Irena was the daughter of Cratinus

the comic poet. Some philologists, as

Harduin, (ad Plin. I. c.) and Meursius,

(Led. Att. 2. 15,) have proposed explana-

tions of " Comcedos;" but as all MSS.
have the nomin. " Comcedus," their inter-

pretations become futile, and we are brought

to the conclusion, that this word forms a

gloss of some transcriber, who wished to

shew his learning, and that it should either

be excluded from our Edd. of Pliny, or at

the least enclosed in brackets, as suspicious.

II. Spartan statuary, age uncertain; made
a statue of Phillis, an Elean wrestler.

Paus. 6. 9. 1.

Ckato, painter of Sicyo, said by Athena-
goras, (Legat. pro Christ. 14. p. 59. Dech.)
to have been the inventor of drawing in

outline.

Critias, statuary,whom Pliny (34. 8. 19,)

states to have lived about Olymp. 83.

;

tutor of Ptolichus of Corcyra; highly

distinguished by the statues of those, who
slew the tyrants of Athens. (Lucian,

Philops. 18, Paus.^ 1. 8. 5.) The first

statues of these eminent men, which were
made by Antenor, were removed by
Xerxes among the spoils, which he took,

(see the article Antenor;) and as we learn

from the Parian Marbles, (Epoch. 55.)
that the latter statues made by Critias,
were set up in Olymp. 75. 4, there is no rea-

son why Thiersch, (Epoch. III. Adnot. SI,)

should censure the statement of Pliny, as

inconsistent. In addition to the statues of

Harmodius and Aristogito, only one pro-

duction of Critias has been mentioned to

us ; and this is a statue of one Epicharinus,
or Epicharmus, who had exercised himself
in the race between men fully armed, which
statue was placed in the Acropolis at

Athens. Paus. 1. 23. 11 The country of
this artist has not been stated with clear-

ness and accuracy by ancient writers. Pau-
sanias, (6. 3. 2,) designates him an inhabi-

tant of Attica; and in the two other
passages, in which he refers to him, he
passes over his country in silence. Lucian,
(I. c. and Rhet. Prcec. 9,) gives him the
epithet " JYesiotes," which signifies, " an
inhabitant of an island;" and it is now
generally admitted that Pliny likewise does
this. In the passage already referred to,

we have mentioned as the rivals of Phidias,
" Alcamenem, Critiam, Nestoclem, He-
giam," but Junius, ( Catal. Artif.v. Critias,)

has rightly proposed to substitute "Nesiotes "

for " Nestocles ;
" and this opinion has been

embraced by Lange, (ad Lanz. de Art.
Sculp. Veter. 86,) Micller, (Mgin. 102,
Adnot.) Thiersch, (Epoch. II. Adnot. 34.)
The reading, which these philologists adopt,
is confirmed by Reg. I. Dufresn. I. among
my MSS., for they exhibit the very similar

term " Nestotes. " Those who concur, how-
ever, in supporting the word " Nesiotes,"
differ in its interpretation; but the most

C T E

consistent opinion is that maintained by
Thiersch, who argues, that Critias could
be properly termed both an inhabitant of
Attica, and an islander, since there were
some smaller islands adjacent to the Athe-
nian coast, which were included under the

general name of Attica.

Crito, Athenian sculptor, who with
Nicolaus, one of his fellow-citizens, made
a statue designed as a supporter to a build-

ing. This work is even now extant. The
age of these artists is uncertain; but it is

the opinion of Winckelmann, ( Opp. VI. 203.

)

that they flourished about the time of
Cicero.

Cronius, engraver on precious stones,

age and country uncertain ; thus noticed by
Pliny (37. 1. 4.) " Post Pyrgotelem Apol-
lonides et Cronius in gloria fuere." A
precious stone commonly attributed to him,

(see Gori, Inscr. Etrusc. V. 1. T. l.n. 1.)

is proved by learned men, to have had his

name affixed to it at a later period. See
Eracci, Memorie 2, 12.

Ctesias, statuary and engraver on silver,

age and country doubtful; mentioned by
Pliny (34. 8. 19,) as not particularly distin-

guished by any of his productions. In the

passage in question, ancient Edd. have
" Clesias;" the true reading is given in

Reg. I. III. ; Dufresn. I. II. exhibit "etesias,"

and Reg. IV. " ethesias."

Ctesicles, sculptor, age and country
uncertain; made at Samos a statue of
Parian marble, so beautiful, thatClisophus

of Selimbria became deeply enamoured of
it, so as scarcely to restrain his passion.

(Athen. XIII. p. 606.)
Ctesidemus, painter, became eminent

by his picture of the capture of (Echalia,

and by that of Laodamia, Pliny (35. 1 1. 40.

)

His country is uncertain; but we can as-

certain the age in which he lived, from the

circumstance, that he was the tutor of
Antiphilus. For as Antiphilus was
engaged in his profession in Olymp. 106,
B. C. 386, it becomes very probable, that

Ctesidemus flourished about Olymp. 98,

B. C. 388.

Ctesilaus, statuary, country uncertain,

appears to have lived in the time of Pericles,

because he cast in brass a statue of this

general. The name itself renders it pro-

bable, that he was of Doric origin, since we
have both " Ctesilaus" according to the

common language of Greece, and " Ctesilas,"

(Kr»j<n\ac) according to the usages of the

Doric dialect. Pliny is the only writer,

who mentions him ; but he adverts to him
in several passages. Thus in 34. 8. 19, we
have:—" Venere et in certamen artifices

laudatissimi, quanquam diversis aetatibus

geniti, quoniam fecerant Amazonas, quae

cum in templo Ephesia? Dianae dicarentur,

placuit eligi probatissimam ipsorum artifi-

cum, qui praesentes erant, judicio: cum
apparuit earn esse, quam omnes secundam
a sua quisque judicassent. Haec est Po-
lycleti, proximi ab eo Phidiae, tertia Cte-

silae, quarta Cydonis, quinta Phradmonis."
Though this passage contains many foolish

47



C T E

statements, yet it enables us to conclude,
that Ctesilaus, who was nearly a contem-
porary of Phidias, made the statue of an
Amazon wounded. Thus it conducts us to
the true reading of a sentence, which soon
afterwards occurs :

—" Desilaus fecit Dory-
phoron et Amazonem vuheratam." Now,
not to insist on the fact, that the word
^nalXaog is unknown in the Greek lan-

guage, the reading " Ctesilaus" is suffici-

ently established by the previous statement
of Pliny, and by the arguments, which
learned men have deduced from those sta-

tues of an Amazon wounded, which are still

extant. The word " Desilaus," is therefore

erroneous; but if it is inquired, to whom
is the error to be attributed, I am disposed
to impute it to Pliny himself, because the
sentence in question forms the commence-
ment of that section, in which artists, whose
names begin with Dare enumerated,because
Ctesilaus had been distinctly mentioned
in the preceding section, and because not
even a single MS. exhibits " Ctesilaus,"

but all concur in supporting "Desilaus."
The propriety of ascribing occasional errors

to Pliny, is shewn in several articles of this

Dictionary; and it has been proved by
other critics, much more amply, and with a
greater extent of learning. The last passage
of Pliny respecting this artist is the follow-
ing :
—" Ctesilas vulneratum deficientem, in

quo possit intelligi quantum restet animse

:

etOlympium P ericlem, dignum cognomine.

"

The reading "Ctesilas" is obviously proper,

though MSS. exhibit " Cresilas."

Ctesilochus, painter, of whom Pliny
says, (35. 11. 40.) " Apellis discipulus,

petulanti pictura innotuit, Jove Liberum
parturiente depicto mitrato, et muliebriter

ingemiscente inter obstetricia Dearum." This
passage enables us to correct a remark of
Suidas, s. v. 'ATreXXijc, in which Ctesiochus

is mentioned as a brother of Apelles; for

CYR
there can be little doubt, that Ctesilochus
was intended. Thus too, we receive light

respecting the age, in which Ctesilochus
lived; for whether we suppose Ctesilochus
to have been really the brother of Apelles,

or understand Suidas to adopt the usage of

designating the pupils of artists, as either

their sons or their brothers, we cannot but
infer, that Ctesilochus was a contemporary
of Apelles, and we know [that the latter

artist flourished in Olymp. 112.

Cydias, painter, born in the island of
Cythnos, one of the Cyclades, (Eustath.

adDionys. Perieg. 526.) flourished in the

time of Euphranor, in Olymp. 104.

"Eodem tempore (sc. quo Euphranor vixit,)

fuit et Cydias, cujus tabulam Argonautas
H—S. CXLIV. Hortensius Orator mer-
catus est, eique aedem fecit in Tusculano
suo." That the painting mentioned in this

passage was transferred by M. Vipsanius
Agrippa, to the Portico of Neptune, ap-

pears probable from Dio Cass. LIII. 27.

T. 1. p. 721. Fabric. T»)i/ gtoclv ti)v tov
HoaeiSwvoe, ojvopaapev^v teal tZyicoBopn-

atv Itvi tciiq vavKpariaiQ ko\ ry twv
'Apyovavrdv ypcupy tTTtXapirpwE. This
was first observed by Junius, who suspects

also, with considerable plausibility, that a

passage of Theophrastus, (de Lapid. 95.)

applies to this artist:

—

Tivtrai piXrog icai

bk Trjs <*>XPa £ KaraKaiopkvnc, aXXa, xeipuv
to Se evpnpa JLvSiov. crvvtlSe ydp LkeIvoq,

we (pacri, KctTaicavSrkvTOC tivoq Ttavdoxt'iov

ti)v <Z>xPav iSuv iipiKawTov teal ire<poi-

viypkvnv.
Cydo, statuary, country uncertain, nearly

contemporary with Phidias, (Pliny, addu-
ced in the article Ctesilaus. )

Cyrus, architect, flourished at Rome in

the age of Cicero, ( Cic. Fam. 7. 14, Att. 2. 3,

Q. Fr. 2. 2.) died on the same day, on
which Clodius was slain by Milo, (Cic.

Mil. 17. 18.)
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DtEDALUS I. In treating of this

artist, it is requisite first to mention,
that the statements of ancient writers re-

specting him, cannot be understood as ex-
hibiting the true history of an individual,

but rather as obscurely intimating the origin

and progress of the arts in Greece ; and
in particular, the information, which is

afforded respecting the place of his birth,

and the countries, in which he lived, seems
to reflect light on the districts, in which
the arts were at first cultivated. The nar-

rative of Diod. S. IV. 76—78, respecting

Daedalus, is to a great extent, fabulous

;

and no reliance can be placed on any portion

of it, unless confirmed by other authority.

In this article, I shall first adduce the

statements of ancient authors, as to the

personal history of the artist himself; in

the second place, I shall notice the works
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said to have been executed by him ; and in

the third place, I shall consider the inven-

tions, which he is considered to have left

to posterity.

In noticing the information, which has

reached us, of the personal history of the

artist D^dalus, the name itself first claims

our attention. We learn from Paus. 9. 3. 2,

that all statues and images were anciently

styled Sa'iSaXa, and as this designation

was common long before the birth of the

Athenian artist, it is inferred, that the

name Djedalus was given to him on
account of his productions. We have many
similar instances of names given to indi-

viduals, to shew either the origin of par-

ticular arts, or the talents, ingenuity, and
other excellencies of artists. Diod. S. (I.e.)

and Paus. (7. 4. 5, 9. 3. 2,) together with

other writers, state that he was born in



Attica, but Ausonius, (Idyll. 12. Techn.

Mos. 301,) and Eustathius, (ad 11. S. 592,)

designate him a Cretan, probably because

a large portion of his time was spent in the

island of Crete. See Paus. 8. 53. 3

—

The correctness of the assertion, that

DiEDALUs was by birth an Athenian, is

evident from various considerations. Thus
Philostratus, (Icon. I. 16. p. 27, Jacobs,)

says, Avtoq Se 6 AaiciaXoe. o.ttik'iZ,u plv
Kal rb sldog, vTrep<ro<p6v rt ical tvvovv

fiX'sirwv arriKiZei Se Kal avrb to axv^—
In Plutarch, Thes. 18, (on which passage

see Leopold,) Theseus mentions his cousin-

german D^dalus, as the son of Merope,
who was the daughter of Erectheus ; and
hence Diod. S. places this artist among
the Erecthidse.—The name of his father is

variously stated by different authors, Plato,

(Ion. 363,) and Diod. S. designate him
Metiones , and in partial accordance with
this is the remark of Paus. (7. 4. 5,) that

Djedalus was descended from the family

of the Metionidce. Hyginus, ( Fab. 274.

)

Suidas, (v. Hepdiicoc tepbv,) Servius, (ad
Virg. Mn. 6. 14,) Tzetzes (Chil. I. 19,

XI. 379,) and the Schol Plat. Reip. VII.
p. 354. 14. Bekk., mention Eupalamus, as

the father of Daedalus ; but this person is

said by Diod. S. to have been his grand-

father. Pausanias, (9. 3. 4,) styles the

father of the artist Palamao , and thus we
have three names, contended for by diffe-

rent authors, all ofwhich imply descent from
some skilful and ingenious person. The
Schol. Plat. (I. c.) calls the mother of
Daedalus Phrasimede. It is commonly
related, that Daedalus left Attica, after

he had murdered a nephew, by hurling him
from some eminence, under the influence

of an envious fear, lest the rising talents of
this young man should rival his own ; and
that he fled to the island of Crete, then
under the government of Minos, (Ovid,
Met. 8. 241, Serv. I. c, Hygin. Fab. 39,

Paus. 1. 21. 6, Suidas I. c.) This king of
Crete was disliked by the Athenians for

reasons sufficiently obvious; and on the

contrary, was highly extolled by the other

Greeks, and particularly by the Dorians;
facts, which inattentively considered, have
led some to suppose two kings of this

name. In the island of Crete, D^dalus
constructed a Bull, and the Labyrinth; but
these productions are so generally known,
that it is unnecessary to dwell on them.
From Crete he fled to Sicily, placing him-
selfunderthe protection of Cocalus the king,

(Philisti Fragm. I. p. 145. Gb'ller,) and
here too was he employed in erecting several

great architectural works, some of which
were extant even in the time of Diodorus.
This author states that he died in Sicily

;

but others mention, that he went to iEgypt,
where he left monuments of his ability.

(Scylax Peripl.) and others again assert,

that he was a member of the colony, which
Aristeeus established in Sardinia. This
complication of fables it is not within the
design of this article, or indeed within the
compass of my ability, to unravel ; it must
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suffice to repeat the remark already made,
that under the name of this artist are con-
cealed facts respecting the origin of Grecian
art, which took its rise in Attica, and then
spread, in different circumstances, into

Crete and Sicily, unless indeed we con-
ceive, that the flight of Daedalus to Crete
and Sicily was invented with a view to inti-

mate the implacable hatred of the Ionians
and the Dorians. The passage of Homer,
which will be afterwards cited, does not
prove the antiquity of the assertions in

question, because that passage simply states,

that the Ariadne at Cnosus was made by
Daedalus, and as the name of Dcedalus is

of extensive application, it may have been
used by Homer in relation to any artist,

who had attained great eminence. There
are many particulars in the narrative, which
shew the hatred of the Athenians towards
Minos; and it is particularly observable,
that the names of Theseus and Daedalus
are associated in the account of the Cretan
Labyrinth.

We now advance to an enumeration of
the works ascribed by ancient authors to
D^dalus. And in the first place, we must
notice, among those in which he acted as

an architect, the Cretan Labyrinth, made
by him in imitation of that in iEgypt, ac-
cording to the statements of Diod. S. and
Pliny 36. 13. 19. He erected in Crete, like-

wise, the temple of Britomartis, ( Solin. 11.)
and in Sicily, by the command of Cocalus,
a place styled Colymbethra, from which the
river Alabo empties itself into the sea,—

a

city near Agrigentum, built on a rock, and
strongly fortified,—a warm-bath at Selinus,

and a wall on Mount Eryx. (Diod. S. I. c.)

In Sardinia he reared, at the request of
Iolaus, many magnificent palaces, which
existed in the age of Diodorus. He built
a temple of Apollo at Capua, (Sil. Ital.

XII. 102,) andat Cumae, ( Virg. Mn. 6.14.)
Among the statues, which he made, the

following are noticed by ancient writers :

—

1. One of Hercules, fixed at Thebes,
(Paus. 9. 40. 2,) dedicated to Hercules by
Daedalus himself, on account of his sonlca-
rus buried byhim, (9. 11. 2. Apollod. 6. 5. 2.

)

probably this statue is referred to by Hesych,
v. Tr\rj£,ai.

2. Statue of 7VopAowiMS,keptatLebad83a.
3. Statue of Britomartis, fixed at Olus

in Crete.

4. Statue of Minerva, placed at Cnosus,
5. One of Venus, kept at Delos, which

was presented by Dcedalus to Ariadne, by
her to Theseus, by Theseus to the inhabi-

tants of Delos.

6. Another statue of Hercules as naked,

kept at Corinth. Paus. 2. 4. 5.

In addition to these statues, all of which
were made of wood, Daedalus formed
several others, which have perished through
the ravages of time, (Paus. 9. 40. 2, a pas-
sage which throws great light on 8. 46. 2.

)

and among the statues, which have been
lost, was one of Hercules, which stood on
the boundary of Messenia and Arcadia,

(8. 35. 2.) Daedalus carved also of white
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marble, a very celebrated representation of

a Dance, respecting which Pans, says, Jlapd
tovtoiq Se Kal 6 rijc 'ApidSvng %op6c, ov

K«t "Opnpog tv 'iXidSi fiviifirjv tTroi7]<ja.TO,

tTreipy afffikvog lariv kiri Xevicov XiSrov.

( This passage may be collated with 8. 16. 2.

and with Philostr. Jun. Imag. 10. p. 129.

Jacobs. See also the remarks of Olearius on
the latter place, and Heyneadll. VII. 559.)
The words of Homer referred to by Paus.,
are the following:

—

'Ev Si x°Pov ToiKiXXe 7repiKXvrbg 'Ap-
<piyvr)tig,

Tip 'iiceXov, olov tot' tvi Kvwiry tvpeiy

AaLSaXog ijGKrjffev KaXXnrXoKdpij}'ApidSvy.

Heyne and other philologists rightly con-
sider, that this was a piece of embossed
work ; and it has been excellently treated of
by Thiersch, {Epoch. Art. Gr. I. Adnot. 19.)
Paus. (1. 27. 1,) ascribes to him a chariot

or seat, which he styles citypog otcXadiag,

and thus it is evident that he possessed
considerable talent as a mechanic. There
were also two statues of his placed in the
islands termed Electrides, (Pseud-Aristot.

2, 1092, compared with Steph. B. v. 'Ha£k-
rpifouNiytroi,) and one of Diana Monogissa,
(Steph. B. v. Movoyiaaa.)

In the last place we have to notice the
discoveries, with which Daedalus is said

to have enriched Grecian art. Those
general statements of his consummate abi-

lity, which are found in various writers,

we shall not here adduce, because they
suggest nothing definite or explicit. In
regard to the statues commonly ascribed to

him, Paus. says, (2. 4. 5.) AaiSaXog dk

birbcsa eipyaaaro, droTrioTtpa p'ev ecrri ti)v

b-tyiv, (.Trnrp'sTTti Se opiog ri ical tvSeov rov-
roig. The remark is compared by Thiersch,

with Plato Hipp. Maj., Opp. 3, 281.

Tbv AaiSaXov (pacriv oi avftpiavToiroiol, vvv
£i yevopevog roiavr eipydZoiro, ola rjv d<f
dv Tovvofi £<r%£, Karay'tXaoTov dv tlvai,

and with Aristid. Orat. Plat. I. pro Rhet.

2, 30, Jebb. OvStlg rbv AaiSaXov ovSs

rovg dvw §avpdZ,Ei irapd rbv QnSlav. It

is well known, that Daedalus made statues

in the attitude of moving forward, and
opened the eyes, which by preceding artists,

had been represented as closed: and this

fact has given rise to the fabulous statement
invented in later periods, that Daedalus
communicated motion to statues by an
infusion ofquicksilver. ( See Plat. Men. 97.

St. = 384. Bekk., Aristot. Polit. 1. 4, Anim.
1,4. Suid. v. AaiddXov 7rou;/zar«. See also

Bb'ttiger, Andeutungen, p. 49. ) Daedalus is

mentioned as the inventor of the saw, axe,

plumb-line, auger, and glue; and as the per-

son, who first introduced masts and sails into

ships. (Pliny 7, 56. T. 2. p. 152. 156.

Brot., Varronis Fragm. p. 325. Bip.)
The sons of this artist were Icarus and

Iapyx, (StraboYl. p. 279, Mart. CapellaVI.
JEustath. ad Dionys. P. 379.) and he in-

structed Endoeus the Athenian, (Paus.
1. 26. 6.) Some have erred greatly in

representing Diposnus and Scyllis as his

pupils. (Paus. 2. 14. 1, coll. 3. 17. 6,)
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because we know from other authorities,

that these artists flourished about Olymp. 50.

Among the contemporaries of D^dalus,
was Similis of iEgina, (Paus. 7. 4. 4. ;)
so that from these two, who flourished

about the time of Theseus and Minos, the
history of Grecian art must be considered
to commence.
D^dalus II., statuary of Sicyo. The

time in which he flourished, admits of being
ascertained from various sources ofevidence.

He was the son and pupil of Patrocles,
(Paus. 6. 3. 2,) an artist whom Pliny

(34. 8. 19,) mentions among those who
flourished in Olymp. 95. This statement
accords with the other accounts furnished

by ancient writers. After the victory

obtained by the Eleans over the Lacedae-

monians, B. C. 401 or 399, i. e. Olymp. 94. 4,
or Olymp. 95. 2. (see Dodwell Chron.
Xenoph. X. p. 12. Schn., Clinton Fast.

Hell. 82. 84.) Djedalus erected for them
a trophy in Altis, in commemoration of

i
their success, (Paus. 6. 2. 4.) If then we
only suppose that Patrocles, father of

!
Daedalus, attained the height of his repu-

|
tation, nearly in the same Olympiad, in

[

which his son began to excel as an artist,

|

the statements of Pliny and Paus. mutually

i

support each other. Besides the trophy
I already mentioned, Daedalus made statues

I

of several Wrestlers and Pugilists, as of Timo
and his son, (Paus. 6. 2. 4,) Aristodemus,

i (6. 3. 2,) Eupolemus the Elean, (6. 3. 3,)

!
and Narycidas, son of Damaretus, (6. 6. I.)

I He cast in brass, also, a figure of Victory,

and one representing an Arcadian, ( 10. 9. 3.

)

I To this artist we must also apply the words
• of Pliny 34. 8. 19. " Daedalus et ipse

l inter fictores laudatus, pueros duos destrin-

gentes se fecit."

III. Statuary, born in Bithynia, author

of an admirable figure of Aioc ^rpariov,

which was preserved at Nicomedia, (Arrian,

ap. Eust. ad Dionys. P. 796. ) It is the

opinion of Thiersch, (Epoch. I. Adnot. 26,)

that he lived after Nicomedia had been
founded by Alexander the Great; and it

is at least certain, that he flourished when
the arts had been brought to a high state of

perfection in Greece.

Djesias, engraver of Cups, (Athen. X.
p. 424.)

DiETONDAS, statuary of Sicyo, made a

figure of Theotimus, an Elean wrestler,

(Paus. 6. 17. 3. ;) son of Moschio, who
accompanied Alexander the Great in his

expedition against Darius, and if from this

circumstance we may conclude any thing

respecting the age of D.etondas, we must
refer him to about Olymp. 95.

Daiphro, statuary, made figures of seve-

ral Philosophers, age and country unknown,
(Pliny 34. 8. 19.)

Daippus, statuary, mentioned by Paus.,

(6. 12. 3, 6. 16. 4,) as having made the

statues of several Combatants at the Public

Games, and by Pliny, (34. 8. 11, according

to the reading, which Brotier has adopted,)

as the maker of the figure of a man, styled

ILapaXvofisvov. In the three passages now
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referred to, all MSS. support tlie reading
" Daippus; " but there are two other pas-

sages of Pliny, in which the name "Daippus"
occurs in the Ed. of Harduin, and other

early Edd., but in which Brotier, following

the authority of MSS., adopts a different

lection. Thus in the section already men-
tioned, Pliny names this artist among those,

who flourished in Olymp. 120, and soon
after designates by the same name, one of
the sons and pupils of Lysifpus. In these

two passages, Harduin and others give
" Daippus " as the name of the artist ; but
this is in direct opposition to the united

testimony of MSS., which though diffe-

rently corrupted, exhibit without variation,

the reading " Laippus." Brotier has cor-

rectly adopted the latter term ; but he has
erred greatly, in mentioning Laippus and
Daippus as two distinct artists. One artist

only is referred to, and the true name of
that artist appears to have been Daippus :

but Pliny, when composing in haste, and
without a sufficient regard to accuracy, may
have mistaken the term AAHIIT02 in the

Greek MS. which he used, for AAHTII02.
We may even account for the error, so as

to excuse Pliny, by supposing, that in the

Greek writer in question, the letter A was
erroneously substituted for A, an error by
no means uncommon in Greek MSS. Thus
while we adopt the reading " Laippus" in

these two passages, as the term employed
by Pliny himself, we view that term as a
mistake for " Daippus." The age in which
Daippus flourished, hasbeenalready noticed;
and it has been mentioned also, that he was
a son and pupil of Lysippus. This accords
with the circumstance, that Daippus is

assigned by Pliny to Olymp. 120, and
Lysippus to 114.; and my opinion, that
only one artist is referred to by Pliny, in

all the passages which have been mentioned,
and that the true name of this artist is

Daippus, derives support from the circum-
stance, that when Pliny alphabetically

enumerates different artists and their pro-
ductions, he adopts the term " Daippus,"
the course of observation which he pursues,
requiring diligent research, and thus tending
to exclude error.

Dalio, engraver of an excellent gem de-
scribed byJonge, (Catal.Mus.Batav. 158.;)
engraving explained by Fr. Hemsterhuis,

( CEuvres Philosophiques 1, 341—8. Paris.

1809. ) who caused it to be imitated on brass.

Daphnis, Milesian architect, in connec-
tion with P^onius the Ephesian, built the
temple of Apollo at Miletus, in the Doric
style, (Vitruv. VII. Procem. s. 10.) It is

evident that he lived after Chersiphro,
because we are expressly told, that Pjeonius
completed the temple of Diana at Ephesus,
which was begun by Chersiphro.

Decius, Roman statuary, age uncertain,
Pliny (34. 7. 18.) " Habent in eodem
Capitolio admirationem et capita duo, quae
P. Lentulus consul dicavit; alterum a

2 Respecting this word see the article Chares.
3 In this passage, we have according to the

common dialect, " Demeas."

H2

DEM
Charete supradicto factum : alterum fecit

Decius comparatione in tantum victus, ut
artificium minime improbabilis 2 artificis

videatur." There is little room for doubt,
as to the Lentulus, to whom Pliny refers

in this passage ; for the only individual out
of the four invested with the consulate, to
whom we can apply the statement of the
historian, is P. Cornelius Lentulus Spinther,

Consul A. U. C. 697,who carried the law for

recalling Cicero from banishment. It is

highly probable, that Decius did not live

long before Lentulus ; for it was not until

that period, that the arts began to be
eagerly cultivated by the Romans them-
selves, instead of being wholly left to the
Greeks, who resided in Italy.

Deliades, statuaryand engraver on silver,

age and country uncertain, not particularly

distinguished by any of his productions,
Pliny 34. 8. 19.

Dejieas I., statuary of Crotona, cast in

brass the statue of his fellow-citizen Milo,
(Pans. 6. 14. 2. ) The time in which this

artist flourished, is evident from the fact,

that Milo became highly distinguished by his

victories, about Olymp. 62, (Euseb. Chron.
p. 41,) and himself carried on his shoulders,
the statue made by Demeas, into the sacred
grove Altis. This artist, and the one to
be afterwards named, are sometimes termed
Dameas,—a circumstance, which seems to
shew, that they were either of Doric origin,

or at the least, that they lived among the
Dorians.

II. Statuary, born in the city Clitor in

Arcadia, and taught by Polycletus, (Pliny
34. 8. 19. 3

) associated with other artists,

in making the large present, which the
Lacedaemonians dedicated at Delphi, in ac-

knowledgment of the victory at iEgospo-
tamos, obtained in Olymp. 93. 4, B. C. 405.
(Paus. 10. 9. 4. 4

) The brazen statues of Mi-
nerva, Neptune, Sf Lysander, included in this

present, were the productions of Dameas.
Demetrius I., architect, age and coun-

try uncertain, said to have been connected
with P^onius the Ephesian, in completing
the first temple of Diana at Ephesus, com-
menced by Chersiphro—Demetrius is

styled by Vitruv. (VII. Prcef. s. 16,)
" Dianae servus, sive ispoSovXog."

II. Painter, age and country uncertain,

Diog. L. 5, 83.

III. Statuary, Pliny 34. 8. 19, "Deme-
trius (fecit) Lysimachen, quoe sacerdos
Minervee fuit annis sexaginta quatuor.
Idern et Minervam, quae Musica appellatur,

quoniam dracones in Gorgone ejus ad ictus

citharae tinnitu resonant. Idem Equitem
Simonem, qui primus de Equitatu scripsit."

Nothing is here said respecting the country
of the artist; so that we are ignorant,

whether he is the same as Demetrius of
Alopece, who made a brazen statue of
Pelichus. (Lucian, Philops. 20. P. 3. p. 49.

Wetst. ) The age in which he flourished,

is left by Pliny, in almost equal uncertainty;

_ ;, the artist is styled "Damias."
Epoch. 3. Adnot. SO.
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though, could we ascertain the time of
Simo, whom Pliny mentions, something
definite and conclusive might be inferred on
this subject. We have, however, no other

information on this point, than that Simo
lived before Xenopho ; for the latter author

says, "2,vvkypai\/t b ptv ovv Kal 2ipu>v Trepl

'iTTiriKfjC) oq Kal tov Kara to 'EXevaiviov

' A§r]vyoiv 'iinrov %a\icouv avsSr^Kt Kal ev

zip jSa^py ra kavrov tpya t&TVTnoatv.
Certainly, then, the opinion of Meyer,

(1, 183.) who places Demetrius as con-
temporary with Lysippus, is without foun-
dation; for as Xenopho died soon after

Olymp. 105, at the age of 90 vears,

{Clinton Fast. Hellen. ad a. 359. p. 113.)
and composed hisworks between Olymp. 96,

when he went into exile to Scyllus, and
Olymp. 103, when he was very far advanced
in age, (Diod. S. 15, 76,) he is too remote
from Lysippus, who flourished, according

to Pliny, in Olymp. 114, to allow us to

consider, that Simo, whom Xenopho men-
tions, was a contemporary of Lysippus.
Much greater probability attaches to the opi-

nion of Bb'ttiger, fiiber Verzierung Gymna-
sticher Uebungspldtze, Weimar, 1795. p. 14.)

that Simo lived in the time of Pericles,

respecting whom we know, that he erected

a temple at Eleusis, about Olymp. 85.

Thus we must infer, that Demetrius flou-

rished about this period. There is a very
important testimony respecting this artist,

in Quint. 12, 10. " Ad veritatem Lysippum
et Praxitelem accessisse optime affirmant

;

nam Demetrius tanquam nimius in ea re-

prehenditur, et fuit similitudinis quam pul-

chritudinis amantior." To this artist also

Diog. L. doubtless refers, 5, 85, adducing
the evidence of Polemo.
Demo, statuary, age and country uncer-

tain, mentioned by Pliny (34, 8, 19,) as

having made the figures of several Philoso-

phers. Most Edd. of Pliny have "Dcemo;

"

but all my MS S. exhibit "Demo."
Democritus I., statuary born at Sicyo,

(Paus. 6, 3, 2.) and occasionally designated

Damocritus; pupil of Piso, and the fifth

in the line of tuition, from Critias the

Athenian. As Piso flourished in Olymp. 94,

we may confidently assign Democritus to

Olymp. 100. He made a statue of Hippo
an Elean, who conquered in a juvenile pu-
gilistic combat, (Paus. I. c.) and statues of
several Philosophers. (Pliny 34. 8. 19.)

II. Engraver of some silver Cups, anci-

ently styled Rhodian, Athen. 500.

III. Sculptor, made a statue of Lysis,

kept at Milesia. Inscr. ap Spon. Misc.
Erud. Antiq. 138.

Demophilus I., modeller and painter,

styledalsoDAMOPHiLUS, mentionedby Pliny

(35. 12. 45,) in connection with Gorgasus.
" Plastae laudatissimi fuere Damophilus et

Gorgasus iidemque pictores, qui Cereris

sedem Romse ad Circum Maximum utroque
genere artis suae excoluerunt, versibus in-

scriptis Grace, quibus significarent,6 a dex-

6 This passage has enabled Harduin to restore
the true reading of Pliny, obscured by errors of
transcription.
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tra opera Damophili esse, ab laeva Gorgasi."

In illustration of this passage, Heyne re-

marks, ( Opusc. Acad. 5, 429. ) " This temple
of Ceres, Bacchus, and Proserpine, in the

Circus Maximus, was vowed by A. Postu-
mius the dictator, in an engagement with the

Latins, A. U. C. 258, and soon afterwards

commenced, (Dionys.6. 17, Tacit. Ann.2,49. )

and it was dedicated by the Consul Cassius,

A. U. C. 261, (Dio6, 74.)"—The year last

mentioned, A. U. C. 261, corresponds to

B. C. 493, and Olymp. 71, 4.

II. Painter, born at Himera, said by some
to have instructed Zeuxis, (Pliny 35. 9. 36.

)

flourished in Olymp. 79. (See the article

Zeuxis. )

III. Architect of inferior note, wrote a

treatise on the Proportions of Buildings.

Vitr. VII. Prcef. s. 14.

Demopho, sculptor of Messenia, and the

only artist of this district, who attained

eminence, (Paus. 4, 31, 8.) The time in

which he flourished, is not intimated by
Paus., though he mentions him in several

different places. It is the opinion of Heyne,
(Opusc. 5, 373.) and of Meyer, (adWinck.
Opp. T. 6. P. 2. p. 16,) that he lived soon
after Phidias ; while Quatremdre de Quincy,

(Jupit. Olymp. 342. 344.) contends that he
flourished between Olymp. 110, and 120.

The fact, that he decorated Messene and
Megalopolis, chiefly with his own produc-

tions, has led me to conjecture, that he
flourished at the time, in which the former
city was rebuilt, ( Olymp. 102. 3, B. C.370.
Paus. 4,27, 5.) and the latter was founded,

(Olymp. 102. 2.) Certainly he could not

have lived long before this period ; and as

each of these newly-built cities would
need require many works of art, the opinion

that he was eminent at this very time, has

considerable probability. If we inquire

further into his history, we find that he
made many statues and figures at iEgium
in Achaia; and it appears, that he went
into exile to iEgium, and was afterwards

restored to his country, where he decorated

with his productions, Messene and Mega-
lopolis The works of this artist are enu-

merated by Paus, Describing a statue of the

Goddess Lucina, kept at iEgium, he writes, .

Boavov, irXr/v irpoadjirov ts Kal %£ipuij/

aicpinv Kal ttoSwv ravra Ss tov HsvTsXr}-

ffiov Xl&ov TrsiroLnTai' Kal tcuq X sP (Tl TV
piv lc eiSrij sKTsrarai, Ty Si av'sxf-i ScjlSa.—
Trjg ElXsiSvLac ov paicpav 'AaxXnTtiov ts

kffTi reptvoQ Kal ayaXpdra 'Tyisiag Kal

'AffKXnTnov. iafifitlov Si sttI Tip fia$tp<}> tov

Mtffcriiviov AafiocpbJVTa slvcu tov sipya-

opevov Qatrlv, (7. 23. 5.) At Messene,

there was a statue of the Goddess Magna
Mater, made of Parian marble, (4, 31, 5.)

and there were, likewise, a statue of Diana
Laphria, and several statues made of mar-

ble, kept in the temple of iEsculapius, but

not particularly described, (4, 31, 6. 8.)

Demopho adorned Megalopolis with statues

of Mercury and Venus, made of wood,

e This is the reading of Reg. I.; common lec-

tion,—" signiflcarunt."
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excepting the hands and mouth and feet,

which were of marble, and with a large

ornament, formed out of a single block of

marble, and exhibiting Proserpine and Ceres

sitting on a throne. An ample account of

this production, is given in 8, 37, 2. To
this artist, the Eleans confided the charge

of re-cementing their statue of Olympian
Jupiter, the several parts of which had
begun to separate; and this undertaking

he accomplished with his usual success.

(4. 81. 5.)

Dercylides, statuary, made figures of

Pugilists, which were placed in theServilian

Gardens, and greatly admired. Pliny 36. 5. 4.

Detrianus, architect, lived in the time

of Hadrian ; his assistance engaged by this

emperor in removing the colossal statue of

Nero, (Spartian, Hadr. 19. ;) true name a

topic of dispute among philologists. Sal-

masius contends for Dentrianus; Casaubon
for Demetrianus ; and Gruter for De-
crianus.
Deuto, engraver of a precious stone, de-

scribed by Jonge, ( Catal. Mus. Batav. 153.

)

Some incorrectly style this artist Asvicojv.

Dibutades, first modeller, native of
Sicyo, noticed by Pliny 35. 12. 43, a re-

markableand well known passage ;
—"Opere

terrce fingere ex argilla similitudines Dibu-
tades Sicyonius figulus primus invenit Co-
rinthi, filne opera

;
quae capta amore juvenis,

abeunte illo peregre, [so Cod. Reg. L]
umbram ex facie ejus ad lucernam inpariete

lineis circumscripsit, quibus pater ejus im-
pressa argilla typum fecit, et cum ceteris

fictilibus induratum igni proposuit : eumque
servatum in Nympheo, donee Corinthum
Mummius everteret, tradunt. "—" Dibutadis
inventum est, (operibus plasticis,) rubricam
addere, aut ex rubra creta fingere." The
daughter of Dibutades adverted to by
Pliny, is styled Core by Athenagoras,

{Leg. pro Christ. 14. p. 59,) and is men-
tioned as a Corinthian.

Dinias, very ancient painter, employed
only one color in a painting, Pliny 35, 8, 34.

Dino, statuary, one of the pupils of
Polycletus I. Pliny 34,-8,. 19.

Dinocrates, very celebrated Macedonian
architect, ( Vitr. II. Prof. s. 1.) employed
by Alexander the Great, in the erection of
several monuments. Before we proceed to

a further notice of his history, it is requi-

site to mention three passages of Pliny,

in which he is styled Dinochares, viz.

5, 10, 11. 7, 37, 38. 34, 14, 42. In the
second of these passages, recent Edd. have
"Dinocrates ;" but this term has been taken
from Solinus 32, and all MS S., as Harduin
testifies, clearly exhibit "Dinochares." In
the third, Reg. I. has " Tymochares," and
Dufresn. I. " Timocrates ;

" and this cir-

cumstance would perhaps warrant the con-
jecture, that even the reading "Dinochares"
is an error of transcription, were it not
supported, in all three passages, by the
united authority of the best MSS. It

appears then certain, that Pliny himself
erred in giving the name of the artist; but
that which must excite our surprise, is that

DIN
the name AeivoicpaTng not only passed
through misapprehension, into Aeivoxdpng,
but even into Xapo/cparj/c, (Strabo XIV.
p. 949.) and into Sracrucpa7-?je. (Plut. de
Alex. Magn. Virt. 2, 2.) Even these
variations, however, are not without many
similar examples in our extant copies of
ancient writers, (Anecd. Hemsterh. 1, 11.;)
but that the real name of this artist was
Dinocrates, is established by the powerful
authority of Vitruvius, confirmed as it is,

by that of Valerius Maximus and Ammianus
Marcellinus. In regard to the history of
Dinocrates, we learn, that he accompa-
nied Alexander the Great into iEgypt,
and that he measured the ground, on which
Alexandria was afterwards built, ( Vitr. I. c.

et s. 4, Pliny 5. et 7, Valer. Max. I, 4, 1.)

He superintended also, the erection of
many of the buildings of that city; and
remained in iEgypt, after Alexander left

it, to prosecute his victories. Some state,

that previously to this, he built the second
temple of Diana at Ephesus ; thus Strabo,

I. c. and Solin. 43. ; but this particular is

discussed under the article Scopas. He
became known to Alexander, by his offer

to transform Mount Athos into a statue of
him, though this project was negatived by
Alexander: see Vitr. #• Strab. 1. c, Plu-
tarch, I. c. et Vit. Alex. 72, Lucian, pro
Imag. 9. P. 2. p. 489, Tzetzes CM. 8, 199.

II, 367. It has been already intimated,

that these authors give the name of the
artist very differently; and on this point,

see Salmas. Exerc. Plin. 812

—

Eustathius,

(ad Horn. p. 980.) erroneously calls him
Diocles of Rhegium.
Dinomenes, statuary, flourished together

with Naucydes, Canachus the younger,
and Patrocles, in Olymp. 95. Pliny 34,

8, 19. In this passage, Reg. III. is the

only MS., which exhibits the name of the

artist, as we have stated it ; but the very
corruptions of other MSS. seem in part to

confirm it. Reg. I. has"Z)momec?eA7"Reg. II.

"Dinocles;" Dufresn. I. II. Reg. IV.
"Dinomodes " and Colbert. "Dimocles."
Harduin and Brotier have adopted the read-

ing "Dinomenes," on the authority ofanother

passage of Pliny, in which the artist is

referred to, as having made a statue of
Protesilaus, and one of Pythodorus the

wrestler. But even in this place MSS. vary

:

Reg. II. and Colbert, have "Diomenes;"
Dufresn. I. " Diomedes ;" and only Reg. I.

"Dinomenes." The question is settled by
Pausanias, who, in 1, 25, 1. uses the name
Dinomenes, and mentions him as having
made statues of Io and Callisto. In addi-

tion to these works, Dinomenes made a sta-

tue of Besantis, the queen of the Pseonians,

( Tatian, Orat. ad Grcec. 53. p. 116. Worth,)
and there is extant the base of some pro-

duction of his, bearing this inscription:—
MHTP0TIM0SANE9HKE0H6E [v

AEINOMENHS EITOIHSEN.

SeeBockh. Corp. Inscr. I. nr. 470. Junius
has erred in enumerating among the works
of this artist, the statue of Priapus, men-
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tioned in Anal. Br. 1, 229. nr. 36. Coll.
Anth. Lat. 2, 498. because in this passage,
reference is made not to an artist, but to
the proprietor of a garden.

Diocles, engraver of a precious stone,
described by Bracci 2, 285.
Diodorus I., engraver, embellished a

silver figure of a Satyr, mentioned by Plato,

Anthol. Planud. 4. 12. 248. (App. Anthol.
Palat. 2, 701.)

Tov Sdrvpov AtoSwpog tKoifiifftv, ovk
sropivfftv

"Hi/ vvt,yg, tytptlg- apyvpog vwvov £%«.

In illustration of this passage, Junius, in

his Dictionary of Artists, appropriately cites

a passage from Pliny respecting Strato-
nicus.—See the article Stratonicus.

II. Painter; took a portrait of Meno-
dotus, but failed to represent his figure

;

ridiculed, on this account, in Anthol. Gr.
Palat. XI. 213.

'EiKOva Mi]voS6tov ypa-ipag AwSwpog tSnKt,

JJXrjv tov MqvoSoTov, tt&giv 6fiowrari]v,

Diodotus I., statuary, to whom some
have ascribed the Nemesis Rhamnusia. See
Agoracritus.

II. Sculptor of Nicomedia, son of
Boethus ; in connection with his brother
Menodotus, made a statue of Hercules.
Winckelm. Opp. P. 6. P. 1. p. 38.

Diogenes I., painter, mentioned by
Pliny (35. 11. 40,) as of considerable repu-
tation, and as having lived in the age of
King Demetrius. This Demetrius was
doubtless the one styled Poliorcetes, who
ascended the throne in Olymp. 118. 3,

B. C. 306.

II. Sculptor, thus noticed by Pliny
36. 5. 4, " Agrippas Pantheum decoravit
Diogenes Atheniensis, et Caryatides in

columnis templi ejus probantur inter pauca
operum •. sicut in fastigio posita signa, sed
propter altitudinem loci minus celebrata."

Diognetus I., architect, or rather me-
chanic, afforded by his ingenuity consi-

derable assistance to the Rhodians, in

their contest with Demetrius Poliorcetes,

Vitr. 10. 21.

II. Painter, instructed in the art Anto-
ninus the Philosopher. See Capitol. Antonin.

4, and the remarks of Sahnasius on this

passage, in opposition to Casaubon.
Dionysicles, Milesian statuary, distin-

guished by his statue of Democrates of
Tenedos, who conquered in a wrestling-
match at Olympia. Paus. 6, 17, 1.

Dionysiodorus I., statuary and engraver
on silver, pupil of Critias, not particularly

eminent on account of any of his produc-
tions. Pliny 34, 8, 19. In this passage,

most MSS. and Edd. have "Dionysodorus "

but the word, which we have adopted, is

sanctioned by Reg. I. The circumstance,
that the artist before us was a pupil of Cri-
tias, proves that he lived about Olymp. 90.

II. Painter of Colopho, attained some
reputation; mentioned by Pliny 35. 11.40,

—

a passage in which all MSS. and recent

Edd. have the correctterm "Dionysiodorus,"
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instead of the reading adopted by some
editors, "Dionysodorus."

Dionysius I., statuary of Argos, whose
age is evident from the circumstance, that
he made some of the many presents, which
Smicythus dedicated at Olympia. This
Smicythus, who employed likewise Glau-
cus the Argive, in forming some of his

intended presents, was a contemporary of
Anaxilas of Rhegium, and after his death,

returned to Tegea, Olymp. 76. 1, B. C. 476.
The instructer of Dionysius and Glaucus
has not been mentioned to us. Paus. 5, 26,
3. 6—In stating the works of Dionysius,
Paus. is rather obscure; but if I rightly

apprehend his meaning, he enumerates as his

productions, afigure representing a Contest,

('Aywva,) holding leaden balls, a statue of
Bacchus, one of Orpheus, and one of Jupiter
as beardless, all which Paus. mentions as

among the smaller presents offered by Smi-
cythus, in contradistinction from those
made by Glaucus—Dionysius likewise,

cast in brass, the figure of a horse and his

rider, which was placed at Olympia, by
Phormis Menalius, contemporary of Gelo
and Hiero.

II. Sculptor, improperly confounded by
Junius, (Catal. Artif.) with the statuary

just mentioned; made the statue of Juno,
which was afterwards placed in the Portico
of Octavia. Pliny 36, 5, 4 When Diony-
sius I., flourished, the art of carving in

marble had not attained so great perfection,

as to induce Augustus to place a statue

of that period, in the temple, which he
dedicated. It is far more probable, that

the maker of the statue of Juno, flourished

in a much later period.

III. Painter of Colopho, imitated the

paintings of Polygnotus the Thasian,
though on a smaller scale, JElian V. H. 4, 3.

Polygnotus lived in Olymp. 80, and that

Dionysius was his contemporary, is evident

from the passage just mentioned, and from
Aristot. Poet. 2, in which both artists are

connected. JElian says, HoXvyvuTog 6

Qdawg Kal Aioviffiog 6 KoXo<po>viog ypd(f>tt

r\(jTr]v. Kal 6 piv TLoXvyvMTog typa-ipt ret

ptydXa, kcu iv rolg TtXtiotg tipydZ,tTO rd
aSrXcf rd Se tov Aiovvaiov tzXi)v tov ptyk-

Srovg ti)v tov HoXvyvw tov Ttxvrlv ifiiptiro

tig T))v aicplfieiav, irdSog Kal 7jSrog tcai

(TxnpaTog xpijaiv, ipaTuov XtnTOTrjTag tcai

to, Xonrd. Aristotle remarks, TloXvyvcoTog

piv KpstTTOvg, Tlavowv Si %upovg, Awvv-
criog St opoiovgt'lKa^t. Plutarch, ( Timol. 36,)
advances an opinion as to the ability of
Dionysius, which is of great weight, and
which accords with the statements of Julian

and Aristotle :

—
'H 'AvTipd^ov Troii](ng icai

to, Aiovvaiov Zioypa<pr)para twv KoXoQw-
viiov i^xi'v txovTO. Kal tovov tK^tjiiaafikvoig

Kal KaTaTTovoig 'ioiKt. Another passage,

in which this artist is introduced, as a con-

temporary of Cimo of Cleonae, has been
noticed under the article Cimo. The obser-

vations of Meyer, (Hist. Art. 1, 196.) de-

signed to shew that Dionysius lived in the

age of Alexander the Great, are to my
mind very unsatisfactory; because the pas-
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sages adduced, afford no intimation of tins,

and because in these passages, Dionysius
is censured rather than praised, so that it

would be inconsistent to assume, that he

lived when the art of painting was at the

height of perfection.

IV. Painter, native country uncertain,

resided at Rome in the first age before

Christ. This is evident from Pliny 35. 1 1 . 40,
" Lala Cyzicena,—Marci Varronis inventa

Roma? et penicillo pinxit, et cestro in

ebore,—nee ullius velocior in pictura manus
fuit, artis vero tantum, ut multum manipre-

tio antecederet celeberrimos eadem setate

imaginum pictores, Sopolin et Dionysium,
quorum tabulae pinacothecas implent." To
this artist we should in all probability refer

Pliny 35, 10, 37. " Dionysius nihil aliud

quam homines pinxit, ob id Anthropo-
graphos cognominatus." Meyer, indeed,

{Hist. Art. 2, 192.) disputes whether this

statement applies to this Dionysius, or to

the third here mentioned, and he argues,

that the latter was too eminent an artist to

be altogether omitted by Pliny. In oppo-
sition to this argument, we contend, that

Meyer is not correct in placing Dionysius
of Colopho among the most eminent painters,

since there is nothing in the passages, which
relate to him, to justify this conclusion;

and that either he was not considered by
Pliny deserving of explicit mention, or if

he was, he was yet passed over, in the same
manner as Onatas.
Dionysodorus, see Moschio.
Diores, painter, country uncertain, men-

tioned by Varro, as having lived in a very

early age. See the article Arimna.
Dioscorides, artist of Samos. Two

tesselated pavements formed by him, were
discovered among the ruins of Pompeii.
Winckelm. Opp. 6, 1, 296.

Dioscurides, very celebrated engraver

on precious stones, flourished in the age of

Augustus j engraved the figure of this em-
peror on a precious stone, which was used
by Augustus, and succeeding emperors, as

a seal, (Suet. Aug. 50, Pliny 37. 1. 4.)

In our common Edd. of both these authors,

we find "Dioscorides; " but the incorrectness

of this name is evident from the gems really

engraved by him, which uniformly exhibit

AI02K0YPIA0Y. Hence we learn how
inconsistently the editors of Suetonius
acted, in disregarding the reading of some
MSS. examined by Torrentius, which pre-

sented the very term, whichwe have adopted.
There are many precious stones extant,

bearing the name of Dioscurides; but only
six of them appear to have been really

engraved by this artist.

Diphilus, engraver on precious stones;

gem carved by him, described by Raspe,
tab. 40. nr. 5513.

Dipcsnus, sculptor, invariably associated

by ancient writers, with Scyllis, so that

7 The word "quorundam" is commonly intro-
duced after " Deorum ; " but it is wanting in
all my MSS.
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the two should be treated of conjointly.

The first passage, which is necessary to

adduce respecting them, is Pliny 36, 4:

—

" Marmore sculpendo primi omnium in-

claruerunt Dipcenus et Scyllis, geniti in

Creta insula, etiamnum Medis imperantibus,

priusque quam Cyrus in Persis regnare

inciperet, hoc est, Olympiade circiter L.
Ii Sicyonem se contulere, qua? diu fuit

officinarum omnium metallorum patria.

Deorum 7 simulacra publice locaverant 8

Sicyonii, qua? priusquam absolverentur, ar-

tifices injuriam questi abiere 9 in iEtolos.

Protinus Sicyonios fames invasit ac steri-

litas, mcerorque dims. Remedium peten-

tibus Apollo Pythius respondit, Si Dipcenus
et Scyllis Deorum simulacra perfecissent

:

quod magnis mercedibus obsequiisque im-
petratum est. Fuere autem simulacra ea

Apollinis, Diance, Herculis, Minerva, quod
e ccelo postea tactum est. " The correctness

of the opinion, which Pliny advances, as to

the age of these artists, is supported by the

known circumstance, that Cyrus commenced
his reign in Olymp. 55. 2. ; and those who
have mentioned Dipcsnus and Scyllis as

|
the pupils or the sons of Daedalus, (Pans.

I
2, 14, 1. collated with 3, 17, 6J have de-

j

signed only to intimate, that they were the

first sculptors worthy of being associated

with the father of artists. There is another

argument, which supports the decision of
i Pliny. Callo of iEgina, who was the

|

pupil of Tect^us and Angelio, flourished

j

in Olymp. 66. ; and as Tectjeus and An-
I gelio were instructed by Dipcsnus and

j

Scyllis, it is perfectly consistent to refer

|
these last artists to Olymp. 50. Odofr.

J

Muller appears to have abandoned the erro-

neous opinion, which he formerly advanced
in jEgin. 101. After the words already

|

cited, Pliny says:—" Dipceni quidem Am-
bracia, Argos, Cleone operibus refertae

I

fuere. Omnes autem (sc.hucusquememorati,)

,
tantum candido marmore usi sunt e Paro
insula, quem lapidem ccepere lychnitem

appellare, quoniam ad lucernas in cuniculis

caederetur, ut auctor est Varro." The
statues mentioned by Pliny, were not the
only ones executedby Dipcenus and Scyllis.

i Paus. notices a statue of Minerva kept at

I Cleonse, (2, 14, 1.) and ebony statues at

i Argos of Castor and Pollux on horseback,

i Anaxis and Mnasinous their sons, and

|

Hilaira and Phoeba the mothers of these
young men, (2, 22, 6.) The statues of

I

Castor and Pollux were known to Clem.
Alex. (Protrept. 42. 45.) and this author
mentions likewise, a statue of Hercules
Tirynthius, and one of Diana Munychia,
which were dedicated by the artists at

Sicyo. (See the passage of Pliny already
cited.) The absurd remark of Cedrenus,
(Annal. 264. ed. Venet.) respecting the
statue of Minerva, being made of an
emerald, may be passed over without refu-

s All MSS. here exhibit " simulaverant." May
we conjecture " simul locaverant?"

9 The term " abiere" has the powerful support
of Reg. I.

FF
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tation. Dipcenus and Scyllis had very
many pupils,—a circumstance which shews
the estimation, in which they were held.

They instructed Tectjeus and Angelio,
(Paus. 2, 32, 4.)

—

Learchus of Rhegium,
3, 17, 6.)

—

Doryclidas and his brother

Medo, Lacedaemonians, (5, 17, 1.)

—

Don-
tas, another inhabitant of Lacedaemo,

(6, 19, 9.)—and Theocles, (5, 17, 1.)

Diyllus, statuary; in connection with
Amycl^eus, made the largest part of the

magnificent present, which the Phocians
dedicated at Delphi, (Paus. 10, 13, 4.)
Some of the statues included in that present,

were the work of Chionis; and all these
three artists are considered to have been
natives of Corinth. The time in which
they nourished, has been adverted to in the

articles Ageladas and Chionis. The present
in question represented the Contest of
Hercules and Apollo for the Delphian
Tripod, and exhibited Latona, Diana, and
Minerva, as standing near to 'witness the

conflict. A representation of these figures

has been preserved to us, being elegantly

painted on a Greek vase, and this drawing,
together with many others, Tischbein de-

signed to have engraved on copper for the
fifth volume of his work. I have been
kindly allowed by Bottiger to inspect these

figures, and will therefore briefly describe

them, Hercules is presented to us as having
seized the tripod, and endeavouring to escape
with it; but turning round, he perceives
Apollo following him, crowned with laurel

and armed with his quiver, and then raises

DOR
his club to deter him from the pursuit.

Minerva stands on the side of Hercules,
armed with her helmet, ('ASr/va. Se

'HpaicXsa £7T6x£t tov Srvpov. Paus.) By
Apollo there is a female, clothed with a
Dorian tunic, and holding a long staff, who
urges him to the contest, and this appears
to be his mother Latona, affectionately

concerned for the honor of her son, ( Anrut— ATToXXojva £7T6%£i tov Bvpov, Paus.)
The figure of Diana is not given by the
painter, who embellished the Greek vase
referred to ; and a sufficient reason, and one
which does credit to his learning, may be
assigned for its omission.
Domes, engraver on precious stones,

(Bracci 2, 284.)
Dontas, Lacedaemonian statuary or

sculptor, pupil of Dipcenus and Scyllis
;

enriched with figures, the repository which
the inhabitants of Megara caused to be
made at Olympia, (Paus 6, 19, 9.) Thus
he must have flourished about Olymp. 58.

(Bockh. Corp. Inscr. 1, 47.)
Dorotheus, painter, who in the time of

Nero, endeavoured to imitate the Venus
Anadyome?ieofA-eELWS. See Pliny 35, 10,36.

a passage which has been cited under the
article Apelles.

Doryclidas, Lacedaemonian statuary or

sculptor, brother of Medo, and pupil of
Dipcenus and Scyllis; made a statue of
Themis, which was placed in the temple of
Juno at Olympia. Paus. 5, 17, 1. He
flourished about Olymp. 58.
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ECHIO, painter, country uncertain,

flourished together with Therima-
chus, in Olymp. 107. Pliny (35, 10, 36.

)

thus enumerates his paintings, characterising

them by the epithet "nobiles,"

—

"Liber
Pater. Item Tragcedia et Comcedia. Se-
miramis ex ancilla adipiscens regnum, anus
lampadas praferens, et nova nupta verecun-
dianotabilis." Cicero, (Brut. \8,Parad. 5. 2.

)

and Pliny, in another passage, (35, 7, 32.

)

do not hesitate to rank this artist with
Apelles, Nicomachus, and other painters

of the highest excellence Ecmo and
Therimachus are likewise enumerated by
Pliny (34, 8, 19.) among statuaries, and
in such a manner as to imply, that they
were the only statuaries, who flourished in

Olymp. 107. Junius, indeed, ( Catal. Artif.

)

and after him, Heyne, (Antiq. Aufs. 1, 210.

)

and Wiistemann, (ad 1. c. p. 41,) contend,

that the names of these artists have been
carelessly introduced into this passage from
Book 35, by transcribers ; but this opinion

is far from being evident to my mind, nor can

I perceive, why Echio and Therimachus
should not have bestowed their attention on
both painting and statuary, since this is

expressly asserted of Euphranor and other
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artists. It is an important consideration,

also, that the words disapproved ofbyJunius
and Heyne, are found in all MSS., with
the exception of Reg. II., the authority of
which is trifling; and even in this, only the

names of the artists are omitted, and the

numbers of the Olympiads are given.

Emmochares, sculptor, formed a bust
or statue of Venus, a fragment of which
was seen by Gude, (see 214. 7,) with the

inscription,

—

~Eppo%ap-nQ. UroXspaiov
Ajoyaoc. Ettoiei.

Endceus, very ancient artist, native of

Athens, said to have been a pupil of

Daedalus, and to have followed him in his

flight to Crete, (Paus. 1, 26, 5.) Among
the statues -which he made, the following

are mentioned :

—

1. One of Minerva in a sitting posture,

dedicated at Athens by Callias, (Paus. I. c,
comparedwith Athenag. pro Christ. 14. p. 60.

Dechair. ) The latter author asserts, that

this statue was crowned with olive; and he
assigns also to Endceus, a statue of the

Ephesian Diana, though it does not appear

on what authority.
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2. Wooden statue of Minerva, placed at

Erythras in Achaia, of considerable magni-

tude, and holding in each hand a distaff,

and supporting the heaven with her head.

Paus. (7. 5. 4,) concludes, that this was
the production of Endceus, from several

considerations derived from the workman-
ship, and from the statues of the Graces

and Hours, made of white marble.

3. Statues of the Graces and Hours
just mentioned.

4. Ancient statue of Mxnervu, made en-

tirely of ivory, and placed at Alea in

Arcadia; removed by Augustus to Rome.
{Paus. 8, 46, 1. 3.)

As to the time in which this artist lived,

the common statement is, that he was a

pupil of Daedalus. Thiersch, however,

{Epoch. Art. Gr.Adnot. I. p. 24. II. p. 32.)

treats this subject with greater accuracy,

and contends, that as Callias dedicated a

statue of Minerva made by Entxeus, the

artist, though termed a pupil of D-edalus,
really lived in the age of the Pisistratidas.

The first Callias, who is mentioned to us,

was the son of Phaenippus, who obtained

a victory in Olymp. 54, (Schol. Aristoph.

Av. 284,) and who surpassed his fellow-

citizens, the Athenians, in hatred to Pisis-

tratus. (Herod. 6, 121.) Thus Endceus
must be considered a contemporary of Di-
pcenus and Scyllis, who about Olymp. 50,

first excelled in sculpture ; and he was styled

a pupil of Djsdalus, for the same reason

as these artists.

Entochus, sculptor, whose country and
age are uncertain. One production of his,

representing the Ocean and Jupiter, was
placed by Asinius Pollio, in his house.

Pliny 36. 5. 4.

Epeus, maker of the Wooden Horse, by
means of which Troy was taken; son of
Panopeus, (Paus. 2, 29, 4;) several pro-

ductions are ascribed to him, (Plato Ion. I.

p. 533. St. ) In particular, Poms. (2, 19, 6.

)

mentions wooden statues of Venus and
Mercury made by him.

Ephorus, Ephesian painter, who taught

Apelles, before he engaged the instructions

of Pamphilus, (Suid. v. 'A7reX\rjc.)

Epigonus, statuary, whom Pliny men-
tions as having attained celebrity, " Tubicine

et Infante Matri interfectce miserabiliter

blandiente." See 34. 8. 19.

Epimachus, Athenian architect, flou-

rished in the age of Demetrius Poliorcetes

;

spoken of by Vitruvius, (10. 2,) as eminent
in his profession.

Epitinchanus, engraver on precious

stones, lived about the time of the birth of

Christ; engraved on a gem the head of
Sextus Pompeius, or as others think, of
M. Marcellus. (Bracci, 2, 78.)

Epitonus, engraver on precious stones,

(Ephem. Lit. Jen. 1825. nr. 193. p. 100.)
Erato, sculptor of a vase made of stone,

Winckelm. Opp. 5, 49.

Erigonus, painter, Pliny (35. 11. 40,)
" Erigonus tritor colorum Nealcce pictoris

in tantum ipse profecit, ut celebrem etiam
discipulum relinqueret Pasiam, fratrem

I
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iEginetae fictoris." The remarks offered
in the articles AEgineta and Nealces, serve to
shew that this artist lived about Olymp. 133.

Eubius, sculptor, born at Thebes, age
uncertain; in connection with Xenocritus,
one of his fellow-citizens, made of white
marble, a statue of Hercules the Defender,
whichwas placed at Thebes. (Paus. 9.11.2.)

Eubulides, statuary, age uncertain, made
and dedicated at Athens, a large present,
comprising statues of Minerva Pceonia, of
Jupiter, Mnemosyne, the Muses, and Apollo,
(Paus. 1. 2. 4. ;) father of Euchir the
Athenian, (Paus. 8. 14. 7. ;) and hence
probably born at Athens ; celebrated picture
of his, representing a Person calculating with
his Fingers, Pliny 34. 8. 19,—a passage in
which Harduin correctly gives " Eubulides,"
and condemns the reading " Eubolides."

Eubuleus, sculptor, age and country un-
certain; son of Praxiteles, (not the cele-

brated artist,) known to us only from the
circumstance, that his name is carved under
the figure of his head. ( Winckelm. Opp.
6,2, 166.)

Eucadmus, sculptor, country uncertain;
tutor of Androsthenes, who completed
the figures decorating the upper part of the
Temple at Delphi, which had been left

unfinished by Calamis and Praxias,
(Paus. 10. 19. 3.) As therefore Andro-
sthenes flourished in Olymp. 90, Eucad-
mus must have lived about Olymp. 82.

Euchir I., painter, related to Daedalus I.

and who, according to Theophrastus ap.
Plin. 7. 56, introduced painting into Greece.

II. Modeller, styled also Euchirus,
(Paus. 6. 4. 2,) one of the most ancient
artists. He and Eugrammus are said to

have followed Demaratus in his flight from
Corinth to Etruria. (Pliny 35. 12. 43,)
Pausanias, in the passage referred to, thus
traces a series of artists •.

—

syadras, chartas,
Euchirus,

Clearchus of Rhegium,
Pythagoras of Rhegium.

But as Demaratus fled from Corinth, with
the whole family of the Bacchiada?, in

Olymp. 29, and asPYTHAGORAS ofRhegium
nourished about Olymp. 73, I need not
shew that this list is exceedingly defective

;

probably the names of some artists have
been omitted between Euchirus and Cle-
archus; or we must consider, that Eu-
chirus, tutor of Clearchus, was a different

person from Euchirus, who lived in the
time of Demaratus.

III. Athenian sculptor, son of Eubuli-
des; made a marble-statue of Mercury,
which was placed at Phenea, (Paus. 8.14.7.)
Pliny (34. 8. 19,) places him among those
artists, who excelled in forming brazen
statues of Combatants at the Public Games,
Armed Men, Huntsmen, and Persons engaged
in Sacrificing. On this account, Thiersch,

(Epoch. II. Adnot. p. 33.) correctly infers,

that he nourished in a later age.

Euclides I., father of Smilis, who was
contemporary with D^dalus I. (Paus.
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7. 4. 4, Clem. Alex. Protr. p. 30.) As
however, Daedalus and Smilis are said to

have been the inventor of the arts, I can
scarcely consider Euclides to have been
an artist.

II. Athenian sculptor, made of Pente-
lican marble, several statues which were
placed in the town of Bura in Achaia,
(Pans. 7. 25. 5,) and a statue of Jupiter

Sitting, which was kept at iEgina, (7. 26. 3.

)

This artist I consider to have flourished

soon after Olymp. 101. ; for in the fourth

year of this Olympiad, B. C. 373, the an-
cient Bura was totally destroyed by an
earthquake, (7. 25. 2,) and soon after, a
new town was erected, which existed in the

time of Paus. To the inhabitants of this

town, Euclides gave his assistance in its

embellishment; and very probably the

statues adverted to, were made soon after

its erection.

Eudorus, painter of dramatic scenes,

and statuary, age and country uncertain,

{Pliny 35. 11. 40.)
Euenor, painter, father and instructer of

Parrhasius ; flourished in Olymp. 90,

and attained a degree of celebrity, though
not sufficiently great to render him deserving
of an extended notice, Pliny 35. 9. 38. See
also Suidas, Harpocratio, and Photius.

Eugrammus, see Euchir II.

Eumarus, Athenian painter, first imita-

ted in painting the distinction of sex; lived

before Cimo of Cleonae. (Pliny 35. 8. 34.)
Eumelus, painter, country uncertain,

{Philostr. Procem. Icon. p. 4. ;) his pictures,

characterised by soft gracefulness, and a

portrait of Helen made by him, was placed

in the Roman Forum, {Philostr. Vit.

Soph. II. 5. p. 570. ;) appears to have lived

towards the close of the second age after

the birth of Christ.

Eunicus, statuary and engraver on silver,

born at Mitylene, (
Pliny 33. 12. 55, 34. 8. 1 9.

)

age uncertain.

Euodus, engraver on precious stones,

one of whose gems exhibited the head of
Julia, daughter of Titus. {Bracci tab. 73,

Mongez Iconogr. Rom. tab. 35. nr. 3.) It

is evident, then, that he flourished about
A. D. 80.

Euphorio, statuary and engraver on sil-

ver, not particularly distinguished by any of

his works, {Pliny 34. 8. 19.)

Euphranor L, eminent statuary and
painter, ( Quintil. 12. 10,) whose ability and
productions, in each of these characters,

require separate consideration. Most of

his works as a statuary, are thus stated by
Pliny 35. 8. 19. " Euphranoris Alexander

Paris est, in quo laudatur, quod omnia
simul intelligantur, judex Dearum, amator
Helena?, et tamen Achillis interfector.

Hujus est Minerva Romse, quae dicitur

Catuliana, infra Capitolium a Q. Lutatio

Catulo dicata: et simulacrum BoniEventus,

io The term "egregiam" is supported by-

Reg. I. and Colbert.; common reading " et

Graciam."
i Pliny, in bis catalogue of statuaries, had

mentioned Olymp. 34, thus contradicting himself.
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dextra pateram, sinistra spicam ac papaver
tenens. Item Latona puerpera, Apollinem
et Dianam infantes sustinens, in cede Con-
cordiae. Fecit et Quadrigas Bigasque, et

Cliduchon eximia forma, et Virtutem egre-

giam, 10 utrasque colosseas: mulierem admi-
rantem, et adorantem. Item Alexandrum et

Philippum in Quadrigis." In addition to

the works here mentioned, he made a statue

of Vulcan, {Dio Chrys. Orat. 37. p. 466.)
and one of Apollo Patrons, (see below.)

—

In the art of painting, Euphranor was
instructed by Aristo, {Pliny 35. 10. 36,)
and his character as a painter is thus noticed

by Pliny 35. 11. 40. " Post Pausiam
eminuit longe ante omnes Euphranor Isth-

mius, Olympiade CIV., 1 idem qui inter

fictores dictus est a nobis. Fecit et Co-
lossos, et Marmorea ac Scyphos sculpsit

:

2

docilis et laboriosus ante omnes et in quo-
cunque genere excellens ac sibi sequalis.

Hie primus videtur expressisse dignitates

Heroum, et usurpasse symmetriam: sed

fuit in 3 universitate corporum exilior, ca-

pitibus articulisque grandior. Volumina
quoque composuitde Symmetriaet Coloribns.

Operaejus sunt; Equestre Prceliurn;Duodechn

Dii, Theseus, in quo dixit eundem apud
Parrhasium, rosa pastum esse, suum vero

came. Nobiles ejus tabula? Ephesi, Ulixes

simulata Insania Bovemcum Equo jungens, et

Palliati cogitantes, Dux Gladium condens."

Plutarch (de Glor. Athen. 2,) mentions the

portrait of Theseus, taken by this artist, and
a painting designed to represent the Engage-
ment of Cavalry at the Battle ofMantinea

.

—
TZvfpavcop rhv Qnasa tov tavrov r<p IlH|0-

paaiov iraps(3a\e Xeycov, tov fiev ticsivov

poSa fiefipojicevai, tov ce eavrov Kpka (ioucc

t<£ yap ovti y\a<j>vpGJg 6 TLappaoiov yk-

ypairrai, Kal 7T£7rou;rai Kai tl TrpooeaiKt'

tov S' 'EvtypavopogiSlov tiq&ttev ovk dipuwc"

Aij/.wv 'Eps^rjoQ peya\l]TopoQ ov ttot

'ABj]V1]

Qpetpt Aibg Srvyarrjp.

ysypafe de Kal ti)v iv MavTivtta irpbe,

''EiTrajxivu)vcav LTnrofiaxiav ovk avcvBovai-

ciaToiQ Evfpavwp tovto to epyov TZu<ppa-

vojp Eypaipe Kai irapecrriv bpq,v sv eikovi

ttjq \xayi\qTb Gvyypappa Kai ti)v avTkptiviv

oXfciyc /cai Sfvjj,ov Kai Trviv\iaTOQ yepovaav.

Now as the battle of Mantinea took place

in Olymp. 104. 3, B. C. 362, we see the

reason why Pliny refers Euphranor to

this very Olympiad. Three of the paintings

mentioned by Pliny, viz. the Twelve Deities,

Theseus, and the Battle of Cavalry, were
placed in the Portico of the Ceramicus at

Athens. This may be inferred from
Paus. 1, 3, 2. where after various his-

torical explanations, interrupting the de-

scription of the paintings, this author says,

Sroa Se 07riffSrEv o
L
>KoS6pi]Tai ypaipaq £%o vera,

Seove SwSeKa KaXovpkvovQ. ewi Se t<Jj roiy.^

T(i> irkpav Qriaevg son ytypapp'svoQ, Kai

2 Common reading, " marmora ac scyphos
scalpsit." That which I have adopted, rests on
the authority of Reg. I.

3 The prep, "in" is not found in our usual
Edd. ; but it is supported by all my MSS.
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AnpoxpaTia re Kai Afjpog^ svravSra tan
yEypa/.ipevov Kai to irtpi MavTiveiav 'ASjj-

vaitav epyov, (see 8. 9. 4,) oi (3oi]5i)<rovTeg

AaKeSaifioviois kTrsp^^ffaf iv ds r?j

ypcHprj riHiv 'nnreujv sort i-idx>l, tv V yvmpi-

uwtcitoi TpvXXog TS 6 EEVotywvrog IV TOiQ

A3 nvaloig, Kai Kara rr\v "nrrcov ttjv

Bouoriav 'Eirapivwvoag 6 Qnfiaiog. rail-

Tag rag ypa(pag Eufpdvimp eypatpev 'ASrrj-

vaioiq, Kai TrXrjGiov eTroirjcrev kv Tip vaoj

tov
'

'AiroWojva TVarpi^ov tTriicXijmv. Sie-

belis, in his remarks on this passage, rightly

observes, that the historian, towards the

close, speaks of a brazen statue of Apollo,

not a painting; but he has failed to point

out the connection of the several parts of

the passage. Respecting the painting of the

Twelve Deities, Valerius Maximus (8. 11. 5,)

says, " Cum Euphranor Athenis XIIDeos
pingeret, Neptuni imaginem quam poterat

excellentissimis majestatis coloribus com-
plexus est, perinde ac Jovis aliquanto au-

gustiorem reprsesentaturus. Sed omni
impetu cogitationis in superiori opere ab-

sumpto, posteriores ejus conatus assurgere,

quo tendebant, nequiverunt." Eustathius,

{ad II. A. 529. p. 145. 11. ed. R.) mentions
the following incident respecting the model,

to which he had recourse in painting the

figure of Jupiter:—Q'tpirai iuTopia, on
Eixppdviop 'ASijvyffi ypdtyuv rovg Siii>SeKa

Srsovg Kai airop&v ivpbg olov apxervrcov
'ypaipti tov Aia, trapyti ev cidaGKaXov Kai

ciKotiaag twv krruiv rovrwv, 'Apfipomai
S'dpa ^airai, ical to, t^rjg, ecpr) oti )']§)] t^ti

to apxeTVTroV Kai diiuov 'iypa\l/Ev. The
figure of Juno, in the painting in question,

is said by Lucian, (Imag. 7. P. 2. p. 465,)
to have been particularly observable for the

color of the hair. In regard to all the pic-

tures of this artist, as also those of Zeuxis
and Polygnotus, Philostratus, ( Vit. Apoll.

2. 9. ) with a rhetorical flourish, says that

they exhibit to eihtklov Kai to evttvovv Kai

to elakxov te Kai tZexov. Tbis remark,
however, displays a weakness of mind, and
a sentimentalism, found only in a later

period Euphranor instructed Antido-
tus, Carmanides, {Pliny 35. 11. 40,) and
Leonidas of Anthedo. (Steph. B. v.

' AvSrijSuJv. )

II. Architect, not particularly eminent,

wrote a treatise on the Rules of Symmetry
in Building, ( Vitr. VII. Prof. s. 14.)'

Euphronides, statuary, mentioned by
Pliny (34. 8. 19,) among the artists, who
nourished in Olymp. 104.

Euplus, engraver on precious stones,

country and age uncertain. That such an
artist existed, is inferred from the Inscr.

EYIIAOr, on a gem described by Bracci,

tab. 72. ; but it may be, that this lnscr.

relates rather to the figure represented,

—

Cupid sitting on a Dolphin,—than to the en-

graver who executed it.

Eupolemus, architect of Argos, built

the temple Herseum near Mycenae, the

more ancient being burnt to the ground, in

4 This sentence shews how brief is the account
which Pliny gives of this painting.

12
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Olymp. 89. 2. B. C. 423, through the
negligence of Chrysis the priest, (Thuc.
4. 133. Paus. 2. 17. 3. coll. 7.) Siebelis

conjectures, that EvTrdXajxog should be
substituted for Eii7r6\£jitoc, but this sup-
position evinces an inattention to the great

difference between the names introduced
into fictitious poetry, and those occurring
in faithful historical narratives.

Eupompus, painter of Sicyo, contempo-
rary and rival of Zedxis, Timanthes, and
Parrhasius, {Pliny 35. 9. 36.) This fact

shews that he flourished about Olymp. 94,

a conclusion supported also by the circum-
stance, that he was the tutor of Pamphilus,
who flourished in Olymp. 100, and Pam-
philus was a tutor of Apelles, who lived

in Olymp. 107. The high reputation which
Eupompus attained among his contempo-
raries, is evident from Pliny 34. 10. 36.
" Est Eupompi Victor Certamine gymnico
Palmam tenens. Ipsius auctoritas tanta

fuit, ut diviserit picturam in genera tria,

quae ante eum duo fuere, Helladicum et

quod Asiaticum appellabant. Propter nunc
qui erat Sicyonius, diviso Helladico tria

facta sunt : Ionicum, Sicyonium, Atticum.

"

An excellent reply of this artist to Lysip-
pus, who having been brought up as a

brazier, and was just attempting the art of
statuary, has been handed down to us.

' Lysippus inquired of him, which of his

predecessors he should take as his model

;

and Eupompus, pointing to a large assem-
blage of men, answered, that nature herself

is to be imitated, and not any particular

artist.' Pliny 34. 8. 19.

Eurycles, Spartan architect, formed a

splendid Bath near the temple of Neptune
at Corinth, {Paus. 2. 3. 5.) age uncertain.

Eutelidas, statuary, see Chrysothemis.

Euthus, engraver on precious stones,

country and age uncertain. Bracci 2. tab. 71.

Euthycrates, distinguished statuary,

flourished in Olymp. 120, son and pupil of

Lysippus, Pliny (34. 8. 19,) " Is constan-

tiam patris potius cemulatus quam elegan-

tiam, austero maluit genere quam jucundo
placere. Itaque optime expressit Hercidem
Delphis, et Alexandrum, Thespin Vena-
torem et Thespiades: Prmlium equestre,

simulacrum Trophonii ad Oraculum, Quadri-

gas Medea complures, Equurn cum Fiscinis,

Canes Venantium. " The reading of the pas-

sage is given by Harduin, Brotier, and

others; but there are many difficulties con-

nected with it, and which press, in particular,

on the concluding words. In the first

sentence, Reg. I. presents the more elegant

reading, " Constantiam potius imitatus patris

quam elegantiam." Then it appears, that for

the terms " Thespin" and " Thespiadas,"

which interpreters have been unable to

explain satisfactorily, we shoidd substitute

" Thestin" and " Thestiadas," because these

words have been frequently interchanged

by transcribers, {Markl. ad Stat. Silv.

3. 1. 42, p. 257, Heyne Obs. ad Apollod.

p. 47. 136.) That the sons of Thestis,

viz. Prothus and Cometes, {Paus. 8. 44. 4.)
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were distinguished huntsmen, is evident

from the fact, that they were present at the

Calydonian hunt, in which they were killed

by Meleager. Thus it is highly probable,

that their father also was a celebrated

huntsman ; but it is impossible to ascer-

tain, to what particular hunt the painting

of Euthycrates referred. The opinion
of Heyne, (p. 136,) that the daughters of

Thespis, who became pregnant by Her-
cules, were the subjects of this painting, is

certainly erroneous ; for such subjects were
not chosen by the Greeks for their paintings.

In the next place, the words " quadrigae.

Medeae complures," cannot but create sur-

prise. We may ask, ' Is Medea said to

have been ever borne through the air?' or

even if this be allowed, can we suppose
that Euthycrates painted many chariots

of Medea ? Then also the expression em-
ployed, is not that required to convey the

idea of Medea carried through the air : we
should have had " Medea in quadriga," not
" quadriga Medece."—The words which
follow, " equum cum fiscmis," are ridicu-

lous ; and the attempt of Harduin to defend
them, has altogether failed. The closing

expression, likewise, " canes venantium," is

inconsistent. From the statement of these

difficulties, we must now proceed to the

correction of the passage; and to commence
with the last expression, which can be recti-

fied more easily than the others, we propose
to alter it to " canem venaticum," on the

sole authority of Cod. Voss—In the pre-

ceding phrase, all the Parisian MSS. and
those of Gronovius exhibit " fuscinis

"

instead of " fiscinis;" and that term is

certainly preferable, though its connection

with the context is not very clear. As it

respects the expression, " quadrigas Medeae
complures," the Paris. MSS. support this

reading, but Acad, has " quadrigas Mede
cum plures equin cum fucinis," and Voss.
" quadrigas Medei complures aequin cum
fuscinis." On the authority of these read-

ings, J. F. Gronovius proposes two cor-

rections of the passage, neither of which is

likely to be generally approved:

—

"quadrigas

in cedes complures, Neptunum cumfuscinis,"—
" quadrigas in cedes complures seque cum
fuscinis." If my own conjectures as to the

true lection of this passage are required, I

will state them, though not without consi-

derable doubt and anxiety. In the first

place, instead of " Medece," which in Cod.
Voss. is written " Medei," I woidd read
" in Elide," a phrase which may be under-

stood either of the district termed Elis, so

as to refer particularly to Olympia, or of

the city of Elis. The insertion of a pre-

position before the name of a town, is a

usage frequent among later writers, and
even among those of the golden age,

(Muncker ad Hygin. Fab. 10, Gronov. ad
Liv. Epit. 102, Oudend. ad Frontin. Strateg.

3. 11. 5. p. 412. ed. alt.) and such a usage
has place in Pliny 34. 3. 8, " in Cyme
dicaverat;" 34. 8. 19, "in Pario colonia."

Of the truth of this conjecture I am confi-
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dent ; but that which I am about to men-
tion, is more liable to suspicion. The
reading of Cod. Voss. is jEquincumfusci-
nis; instead of which I have conjectured

Atqueinunadeumcumfuscinis. An atten-

tive inspection of these two phrases, will

shew that the alteration is by no means
violent; for Deum may have been omitted

through its nearness to Cum, a corruption

of which several instances are given by
Heins. ad Ovid. Fast. 1. 287, Markl. ad
Stat. Silv. 1. 3. 50. p. 190. Dresd. The
same reason may account for the omission
of Una, or we may suppose that a transcri-

ber employed the character I, to intimate

this word, which character could have beers

easily blended with the terms connected

with it. The signification of the clause

thus altered, involves a much greater diffi-

culty, because there is no clear and certain

instance, in which Neptune is represented

with two tridents ; but that the clause does

refer to Neptune, is evident from the very

word "fuscinis," as Gronovius has properly

observed. Euthycrates made also several

statues of Prostitutes, ( Tatian. Orat. in

Grcec. 52. p. 114. Worth.) By some he is

mentioned as the tutor of Xenocrates.
Euthymedes, painter, mentioned by Pliny

(35. 11. 40,) as one of those artists, who
attained some reputation, but deserve only a

cursory mention ; age and country uncertain.

Eutyches I., engraver of a precious stone,

described by Bracci2. tab. 73, on which are

found the words, ~Evtvxv c Aiocicovpiciov

Atyeaioc E71-. JBracci considers him to have
been the son of Dioscurides ; but Stoschius,

(de Gemm. p. 46,) maintains that he was
only a pupil of this artist,—an opinion which
I cannot embrace, because I am not aware
of any instance, in which an artist has affixed

to his productions thename of his instructer.

II. Sculptor, born in Bithynia, lived in

the very latest periods of ancient art. See
Winckelm. Opp. T. 6. P. 1. p. 112. P. 2.

p. 342.

Eutychides I., Sicyonian statuary and
sculptor, nourished in Olymp. 120. (Pliny

34. 8. 19. ) pupil of Lysippus, ( Paus. 6. 2. 4.

)

and himselfinstructed CANTHARUsof Sicyo,

(6. 3. 3.) One of his productions is thus

noticed by Pliny I. c-—" Fecit Eurotam, in

quo artem ipso amne liquidiorem plurimi

dixerunt." He made also a marble-statue

of Bacchus, kept in the house of Asinius

Pollio,(Pliny 36. 5. 4,)astatue ofTimosthenes

the Elean, who conquered at Olympia in a

juvenile contest in running, and a statue of

the Goddess Fortune, prepared for the Sy-

rians, who resided near the river Orontes,

which was held in high esteem. (Paus. I. c.)

Whether the statue of Priapus, mentioned
in Anth. Gr. 4. 12, should be ascribed to

this artist, is uncertain.

II. Painter, age and country uncertain.

One of his pictures, representing Victory

driving a Chariot drawn by two Horses, is no-

ticed in Pliny 35. 11. 40,—a passage which
is read correctly only in Reg. I.

III. Sculptor, age uncertain, known only
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from a sepulchral Inscription, {Append.
Anthol. Palat. 2, 853.)

Eutychus, painter, mentioned only as

the father of20 children, (Anthol. Gr. Palat.

2, 382.)
Euxenidas, painter, country uncertain,

E U X
instructor ofthe celebrated artist Aristides,
(Pliny 35. 10. 36.) In this passage the
expression " hac setate " used by Pliny, is to
be applied to Parrhasius and Timanthes,
so that we must conclude Euxenidas to
have nourished about Olymp. 100.

FAB
FABULLUS, Roman painter, em-

ployed by Nero in decorating with
pictures, his celebrated Golden House. The
only passage in which he is spoken of,

is Pliny 35. 10. 37, the common reading

of which exhibits not " Fabullus" but
" Amulius." The former term is, however,
supported by Cod. Voss. Edit. I., and it

derives some confirmation from the Paris.

MSS., since Reg. I. has "famulus," and
the others have " Fabius." This passage I

will now adduce, as I think it should be
read, and afterwards offer a few explanatory
remarks. " Fuit et nuper gravis ac severus,

idemque fioridushumilis rei pictor Fabullus,

spectantem spectans, quacunque adspice-
retur. Paucis diei horis pingebat, id quo-
que cum gravitate, quod semper togatus,

quamquam in machinis. Career ejus artis

Domus Aurea fuit, et ideo non exstant

exemplaria." The expression, "humilis rei

"

was in all probability used by Pliny, in

relation to the Golden House of Nero ; for

it is certain, that this author held the em-
perors of his age in great contempt. The
transcribers failed to perceive this, and
therefore inserted after the name of the

F UB
artist, the words, " Hujus erat Minerva
spectantem," fyc. These words are altogether
wanting in Cod. Voss. ; and the produc-
tion, wbich they have been formed to inti-

mate, would indeed not only have deserved
the epithet "humilis," but must have been
truly ridiculous ; nor could Pliny have been
justified, in this case, in styling the artist
" gravis ac severus." This is clearly pointed
out by Durandus, who adds, " Chacun sait,

qu'il y a des hommes, qui ont les yeux
obliques de part et d'autre, et semblent
regarder de tous cotes." Durandus has
erred, however, in substituting "manicis"
for "machinis;" but another of his altera-
tions,—the employment of "exemplaria" for
"exempla alia," supported by Cod. Voss.
and Edit. I., deserves reception. The word
"magnopere," commonly introduced at the
close of this sentence, should rather be made
to form the commencement of the next.

Felix, engraver of a precious stone, de-
scribed by Bracci, 2. tab. 75.

Fufitius, Roman architect, age uncer-
tain, mentioned by Vitruv. (VII. Prcef. 14,)
as the first who undertook to write copiously
on Architecture.

GIT

GALATO, painter, age and country
uncertain ; mentioned by the Schol.

ad Lucian. Contempl. 1, 499, Wetst. ; and
though in this passage his name is written
Gelato, the propriety of Galato is esta-
blished by Mlian, V. H. 13. 22. The Schol.
says of him, "Eypcnpt rbv pkv "Opnpov
avrbv epovvra, tovq Se dWovg 7roi?jrdc ra
i/iripeafikva apvopkvovQ. Meyer (Hist. Art.
Gr. 2, 193,) rightly conjectures, that he
lived in the time of the Ptolemies.

Gauranus, engraver of a precious stone,
described by Bracci 1. tab. 18.; son of
Anicetus.

Gitiadas, Lacedaemonian statuary; in
connection with Callo of iEgina, made
for iEnetus, victor at the Olympic Games,
Tripods adorned with the figures of certain
goddesses. (Paus. 3. 18. 5.) There- is

nothing to countenance the opinion, that
Callo and Gitiadas made their produc-
tions at different periods ; and a perusal of
the passage of Paus. referred to, will prove
beyond doubt that these artists were con-
temporaries. Thus we conclude, that Gi-
tiadas lived about Olymp. 66. ; see the
article Callo I—The artist before us erected

G L A
a temple to Minerva Chalciaecus, and made
for it a statue of the goddess ; and Paus.
mentions, (3. 17. 3,) that he chanted a
hymn in her praise, and other Doric
poems—The opinion advanced by Welcker,

( Zeitschrift fur Geschichte derKunst 1 , 274.

)

respecting the period, in which Gitiadas
flourished, would now, I apprehend, be re-
tracted by himself; and it has, at the least,
been amply refuted by the remarks of
Miiller and Thiersch, on Paus. 3. 18. 8.

See Callo I.

Glaucias, statuary of iEgina, distin-
guished by his statues of Combatants at the
Public Games; made a Chariot and statue
in honor of Gelo, son of Dinomenes, who
conquered in a chariot-race in Olymp. 73,
and in the fourth year of that Olympiad,
obtained the sovereignty of Syracuse,

( Clinton, Fast. Hellen. ad h. a. p. 26.

)

Thus we perceive an error in the statements
of Paus. (6. 9. 2,) when referring to this
subject, (Miiller JEgin. 103.) In the In-
scription affixed to these productions, Gelo
is mentioned as an inhabitant, not of Syra-
cuse, but of Gela; and this circumstance
seems to warrant the conclusion, that Gelo,
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when a private individual, lived at Gela,

and that the productions of Glaucias were
made within three years of the victory of
Gelo, and before he acquired the govern-
ment of Syracuse. (Siebelis, ad Paus. I. c.

T. 3. p. 35.) This artist made also a

statue of Philo of Corcyra, a pugilist, cele-

brated in an Epigram of Simonides, the son
of Leoprepes, (Paus. 6. 9. 3,)—one of
Glaucus of Carystus, another pugilist,

(6. 10. 1. see also Midler Mgin. 1. c.)—and
one of Theagenes the Thasian, who in

Olymp. 15, conquered Euthymus at Olym-
pia, (6. 6.2.) These facts are in perfect

accordance with the statement already made
respecting the age of Glaucias.

Glaucides, statuary, mentioned by Pliny
34. 8. 19, as one ofthose artists, who made
statues of Combatants at the Public Games,
of Armed Men, of Hunstmen, and of Men
engaged in Sacrificing.

Glaucio, painter of Corinth, instructor

of Athenio of Maronea, (Pliny 35. 11.40.)
As the latter artist appears to have been
rather younger than Nicias, who flourished

about Olymp. 120, (Meyer Hist. Art.], 170,)
we may conclude, that Glaucio his tutor,

lived about Olymp. 114.

Glaucus I., artist of Chios, or according
to Steph. B. (sub voce AiBdXn) of Samos.
Eusebius observes respecting him, "Primus
ferri inter se glutinum excogitavit et junxit."

(Euseb. Chron. ad Olymp. 21.3, B. C. 694,
secundum Vallars, Olymp. 25. 4, B. C. 677,
secundum Scaliger.) The most valuable

work executed by this artist was dedicated

at Delphi, by Alyattes II., king of Lydia,

who reigned from B. C. 619. to B. C. 563.

It is thus noticed by Herodotus, I. 25:

—

'AveStijke 8k tK(pvyh)v rr)v vovaov SEvrspog

ovrog r/Jc oikh/c ravTi]g kg Ai\<J>ovg Kparrjpd

re dpyvpEOv fikyav, icai VTTOKpi]T^piciov

ffifii'ipEov koXXijtov, Sreijg a^iov Sid Trdvnoy
r&v kv AsX<pol<n avaSnr}fia.T(x>v, TXavicov

too X.iov 7roit]pa, og /xovvog 8>) izdvnov
avSpwTTwv (TiSfjpov KoX\j](Tn> k'&vpt. The
stand, or base, only here spoken of, appears

to have been the work of Glaucus ; and
the large silver cup placed on it, was made
by some other artist, probably a eontempo-

5 The article is omitted before TXavKog on the
authority of Cod. Rehdig.
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rary of Alyattes. This production of
Glaucus has been adverted to by Hege-
sander ap. Athen. V. 13, Paus. 10. 16. 1,

Pint. Defect. Orac. in fine ; and so superior

was its workmanship, that it gave rise to

the proverb, FXavKOv t'exvt]. Meyer (Hist.

Art. 2, 24,) seems to have confounded the
stand, or base, with the silver-cup, placed
on it.

II. Statuary of Lemnos, mentioned only
in the passage of Steph. B. already referred

to. This passage has suffered greatly from
transcription; but its correct form appears

to be the following:—IIoXu/3ioc kv rpia-

Korrrij TETdpry Xkyti AiSdXEiav ti)v Arj/ivov

KaAetcrS-ai, a<£ rjg -t)V TXavKog,5 duo yap
fi<rav' Eig tSiv ri/v koXXijgiv aiSijpov Evpov-

riov ovrog piv 'Zdfuog, oarig /cat i'pyov

doiSi[iii)TaTOV dv'E$ir)KEv kv AEX<poTg, ibg

*Hp6SoTog' 6 8k srtpoc Arjpviog, dvSpiav-
TOTroibg Sidaiipog.

III. Statuary of Argos, in connection
with Dionysius I., made some statues for

Smicythus, which were dedicated by him at

Olympia. This occurred about Olymp. 76.

;

see the article Dionysius I. That part of
the present in question, which was executed
by Glaucus, included the statues of
Amphitrite, Neptune, and Vesta, which are

mentioned by Paus. as the larger works
dedicated by Smicythus, (5. 26. 2 & 6.)

Glyco I., Athenian sculptor, age uncer-

tain, made the HerculesFarnesinus, Winckelm.

Opp. 6, 1, 169.

II. Engraver of a precious stone, pre-

served in the Library of the king of France.

( Clarac Descr. des Antiques du Musee Royal,

p. 420.)
Gn^eus, see Cneius.

Gomphus, statuary, of whom we know
only that he made a statue of the prostitute

Praxigoris, (Tatian. adv. Grcec. 52. p. 114.

Worth.)
Gorgasus, see Demophilus I.

Gorgias, statuary, flourished in Olymp.
87. (Pliny 34. 8. 19.) That he was an

inhabitant of Laconia, is proved by Heyne
( Opusc. 5, 371. ) and by the remarks, which
I have offered in Amalth. 3, 285.

Gryllio, painter, lived in the time of

Aristotle, (see the Will of Aristotle given

by Diog. L. 5. 15.)

H E C

HABRO, painter, age and country
|

uncertain, father of Nessus, very
j

distinguished artist, himself painted the
J

figures of Friendship and Concord, and those

of several Deities. (Pliny 35. 11. 40.)

Harmatius, sculptor, age and country
uncertain; in connection with Heraclides,
son of Agasias the Ephesian, made a
statue of Mars, now kept in the Parisian

Museum. ( See Clarac Descr. des Antiques

du Musee Royal, nr. 411. p. 173.)

HECATiEus, statuary and engraver on
silver, age and country unknown, (Pliny

33. 12. 55, 34. 8. 19.)
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Hecatodorus, statuary, said by Poly-

bius IV., 78. T. 1. p. 474. Gron. to have
made, in connection with Sostratus, a

brazen statue of Minerva, kept at Alphira
in Arcadia. This production is, however,
assigned by Paus. to Hypatodorus—The
Sostratus here mentioned, is probably the

same artist mentioned by Pliny, among the

statuaries of Olymp. 114.

Hegesander, see Agesander.

Hegesias, statuary, whom Quintilian

12. 10, (the common reading of which pas-

sage exhibits " Egesias") associated with
Callo of iEgina/ characterising the works
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of both these artists, " Duriora et Tusca-
nicis proxima." Thiersch, {Epoch. Art. Gr.

II. Adnot. p. 35,) has written with' great

ability respecting this artist and Hegias
;

but as many of his remarks are not suffici-

ently supported, a few only will be here

noticed. There are two passages, in

addition to that of Quintilian, in which
Hegesias is spoken of. The former is

Lucian, Prcec. Rhet. 9. T. 3. p. 9. ed. R.
!

Ota ra rrjg TraXaiag hpyaaiag sffriv, 'Hyjj-
|

<riov ical twv aficpl Kpiricn' top ^nauoTnv.
The latter is Pliny 34. 8. 19. " Celetizontes

Pueri et Castor et Pollux ante sedem Jovis
\

Tonantis Hegesise." That the same artist is
|

referred to, both by Quintilian and Lucian,

is indisputable ; for the latter writer, when
noticing the ancient works of Hegesias,
compares them to those of Critias, who
lived in Olymp. 75, and Quintilian asso-

ciates Hegesias with Callo, who flourished

in Olymp. 66. Thus the age of Hegesias
becomes sufficiently evident. It is, how-
ever, a question, whether the works men-
tioned by Pliny should be ascribed to this

artist, or to a different individual. The
latter opinion seems, at first view, to be
favored by the discrepancy between MSS.,
in regard to the name. The word "Agesia"
found by Thiersch, in Cod. Polling., is

supported by Gud., Menap., Reg. II.,

Dufresn. I. and Colbert., whilst Reg. I.

and Voss. have " Hagesim." I cannot but
regard, however, with the greatest surprise,

the opinion of Thiersch, if indeed, I cor-

rectly apprehend the meaning of his words,
which involve considerable obscurity,—that

Hegesias and Agesias were two different

artists; for even if we suppose different

artists to be spoken of by Quint, and
Pliny, the two names in question present

only a difference in dialect, and Lucian
and Quint, must have been considered to

have followed the Ionic dialect, while Pliny

HE G

adopted the JEolic. The first question to

be now decided, is, which of the terms,
" Hagesim " or " Agesice," is preferable. The
latter is favored by the similar words "Age-
silaus," " Agesidamus," and by "Agesias,"
the name of an Athenian archon, who go-

verned in Olymp. 114. 1. (Diod. S. 18. 113.)

whilst the former is powerfully supported

by the alphabetical order, which Pliny fol-

lows, and the great excellence of Reg. I. and
Cod. Voss. If I may propose a decision

on this subject, I would say, that the true

form of the name, as being of JEolic origin,

is "Agesias," but that Pliny, in forming
his list of artists, altered it to " Hagesias,"

preserving the a in the first syllable, in

order not to depart too widely from the

iEolic form, and introducing the aspirate

breathing, in accordance with the usages of
the common dialect, and to make it partly

correspond to the verb i)yeiffSrai. The opi-

nion advanced by Thiersch on the authority

of the term "Agesias" found in MSS.,
that the artist referred to by Pliny, was
the celebrated Agasias of Ephesus, is one
which may readily suggest itself to the

mind; but before it is embraced, it is

necessary to inquire, whether the style of

the celebrated Borghese Hero, accords with
the state of the arts in Olymp. 70, in which
the person noticed by Pliny flourished. This
at least appears certain, that " Agasias" is

only the Doric form of the name "Hegesias;

"

but still we have this difficulty, that an
artist of Ephesus, and therefore of Ionic

origin, should write his name in the Doric
dialect, (Agasias.—Agesias. ) Thus too we
find another Agasias of Ephesus, son of
Menophilus, and a very different person from
the maker of the Borghese Hero, whose
name presents the same difficulty in respect

to dialect. This last artist is mentioned in

a Greek Inscr. given by J. Fr. Gronovius,

ad Plin. 1. c. (T. 3. p. 826.)

TAION BIAAIHNON TAIOY YION IIPE2BEYTHN
PQMAIQN 01 EN AHAQI EPrAZOMENOI EYEPrE2IA:
ENEKEN TH2 EI2 2AYT0Y2 ANE0HKAN
ArASIA2 MHNO$IAOY E-SE2I02 EITOIEI

API2TANAP02 2K0IIA ITAPI02 EITE2KEYA2EN.

Leaving the above difficulty as to dialect,

to be relieved by some future critic, we will
J

briefly state the conclusions to be drawn
from the preceding remarks, respecting the
artist adverted to. There were then,

I. Hegesias, statuary, contemporary of
Callo of iEgina, and Critias. This
artist was also very frequently termed Age-

|

sias, and this name has been adopted by 1

most of the transcribers of Pliny; but the
j

historian himself seems to have used " Ha-
gesias," because he has evidently preserved !

an alphabetical arrangement.
II. Hegesias or Agasias, Ephesian

sculptor, son of Dositheus, and maker of '

the celebrated Borghese Hero. Several
considerations shew that this artist must
have lived after Myro: see Meyer Hist.
Art. Gr. 1,292. The Inscription on his chief

production is ArA2IA2 AQ2I9E0Y E$E-
2102 ELTOIEI. This Agastas was in all

probability the father of Heraclides III.

III. Hegesias or Agasias, another
Ephesian sculptor, exercised his art in the
island of Delos, when under the govern-
ment of the Romans. See the above Inscr.

In respect to these names, we may add,

that the iEolic and vulgar form appears to

have been "Agesias,"—a point established

by the terms "Agesilaus," "Agesidamus,"

j

&c. :—the Doric form was "Agasias," just

I as we know that the Spartans said 'AyaaiXag,
not 'AyntriXaog;—and "Hegesias," (Gr,

j
'Rynaiag,) was the Ionic form, and was
adopted by Attic writers, who wished to

' intimate the derivation of the word from
!
the verb riytioScu.

Hegias, Athenian statuary, contempo-
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rary of Ageladas, Onatas, and Ceitias
Nesiotes, (Paus. 8. 42. 5, Pliny 34. 8. 19.)

Thus he flourished nearly at the same time
as Hegesias I. Two productions of his, a
statue ofMinerva, and one of King Pyrrhus,
are mentioned by Pliny I. c,—a passage
which has been noticed by Heyne ( Opusc.

5,369,) and by Thiersch (Epoch. II. Adnot.

p. 35.) who contend, that this artist was
the very same person as Hegesias I.,

because the latter name may be considered
only a more lengthened form of Hegias,
and because the time, in which they are

said to have appeared, so nearly corre-

sponds. This opinion, however, has been
rejected by Miiller (^Egin. 102.) and
the arguments adduced in its support, do
not appear to me sufficient to warrant its

reception.

Heius, engraver on precious stones,

designated in Greek Haoc. The name is

inscribed on a gem, exhibiting an unknown
head, described in the work entitled "Spils-
bury Gems," nr. 13. It occurs also on a
transparent stone representing Diana en-

gaged in Hunting, described by Winckelm.
(Descr. des Pierres Gravees, p. 76, Opp.
5, 48, Intpp. ad 7, 463,) and Bracci, tab. 76.

Helena, practised the art of painting,

daughter of Timo the ^Egyptian. One
picture of hers representing the Issican War,
which took place in her own age, was placed
by Vespasian, in the temple of Peace,
(Phot. 248. Hosch. ex Ptol. Hephcest. Nov.
Hist. lib. 4. ) For this article I am indebted
to the Dictionary of Junius.

Heliodorus, statuary and sculptor, age
and country uncertain ; mentioned by Pliny

(34. 8. 19,) as one of those artists, who made
brazen figures of Huntsmen, and Men en-

gaged in Sacrificing. In another passage,

(36. 5. 4,) this writer notices a marble-pro-
duction of the artist. "AdOctavisePorticum
Pana et Olympum Luctantes fecit, quod est

alteram in terris symplegma nobile."

Hellas, Athenian statuary, age uncer-
tain,mentionedby Vitruvius,( III. Prooem.2. )

as one of those artists, who failed to obtain

distinction, not through a want of talent or

industry, but through the unfavorable in-

fluence of circumstances.

Hellen, engraver on precious stones.

One gem of his is exhibited by Bracci
2. tab, 77.

Heph^estio, sculptor, son of Myro an
Athenian, (Inscr. Graze, ap. Spon. Misc.
Erud. Antiq. 126, Bracci 2,268.) It is

impossible to decide, whether this artist

was the son of the celebrated Myro, or of
some other individual of that name.

Heraclides I., Macedonian painter,

lived at the time of the overthrow of the

Macedonian empire. Pliny says of him,

(35. 11. 40,) "Initio naves pinxit, captoque
rege Perseo Athenas commigravit, ubi

eodem tempore erat Metrodorus pictor,

idemque philosophus, magnae in utraque
scientia auctoritatis." In a subsequent
passage, Pliny states that he attained a

degree of reputation, but was yet entitled
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only to a cursory mention. The capture
of Perseus, referred to in the above extract,

took place B. C. 168.

II. Phocian sculptor, age uncertain,

(Diog. L. V. 64.)
III. Ephesian sculptor, son ofAGASiAS;

in connection with Harmatius, made the
statue of Mars, now kept in the Parisian

Museum. (See the article Harmatius.)
It is probable that the Agasias, who was
father of Heraclides, was the maker of
the celebrated Borghese Hero.
Hermo I., statuary of Trcezene, age

uncertain, made a statue of Apollo, which
was placed in the very ancient temple of
this Deity at Trcezene, and wooden statues

of Castor and Pollux, (Paus. 2. 31. 9.)

II. Architect, noticed in the art. Pyrrhus.
Hermocles, Rhodian scidptor, made a

statue of Combabus, with a female figure,

but invested with the clothes of a man,
(Lucian, de Dea Syra,) lived in the time
of the Seleucidse.

Hermocreo, architect and sculptor, age
uncertain; erected a very large altar, of
exquisite beauty, ' in urbe Pario ad Propon-
tium,' (Strabo XII. p. 558, compared with
XII. p. 487.)
Hermodorus, architect of Salamis, whose

age forms a subject of dispute; erected a

temple to Mars, in the Circus Flaminius
at Rome. (Corn. Nep. ap Priscian. Gr.
Lat. VIII. col. 792. Fragm. XI. I. p. 743.

ed. Stav. L. B. 1734.) Probably Turnebus
(Advers. 11. 2,) has rightly introduced this

name into Vitr. 3. 2. 5. Schn—a passage

in which previously, an architect of the name
of Hermodus was mentioned, as having
built the temple of Jupiter Stator, near the

Portico of Metellus at Rome. If indeed,

the statements of Cicero (Orat. 1, 14, 62,)
respecting one Hermodorus, who arranged

the dock-yards at Rome, apply to the artist

before us, he must be considered to have
flourished so late as B. C. 99, in which year

M. Antonius the Consul, publicly pleaded in

favor of the individual, whom Cicero names.
(Compare Ellendt Proleg. ad Cic. Brut.

p. 62.) But if the conjecture of Turnebus
above noticed, is received, we must con-

clude that Hermodorus exercised his art

at Rome, soon after B. C. 148, the year in

which Metellus subdued Andriscus or

Pseudo-Philippus.

Hermodus, see the preceding article.

Hermogenes I., very ancient architect,

greatly advanced the art of building, by his

writings, and the edifices which he erected,

( Vitruv. 3. 2. 6, 3. 3. 8. ; 7. Procem. s. 12.

;

4. 3. 1.) The precise period in which
he lived, is uncertain; but Vitr. intimates

that various reasons existed for referring

him to an early period.

II. Statuary of Cythera, age uncertain,

made a statue of Venus, which was fixed at

Corinth, (Paus. 2. 2. 7.)

III. Painter, lived in the age of Tertul-

lian, was opposed by this Father in a treatise

designed to Confute the Stoic Philosophy,

which the artist had defended. In the very
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commencement of his treatise, Tertullian

mentions him as a painter well acquainted
with the art.

Hermolaus, sculptor, of whom Pliny

says, (36. 5. 4,) " Cum Polydecte Palati-

nas Caesarum domos prohatissimis signis

replevit."

Herodotus, Olynthian statuary, made
the figures of several Prostitutes, and among
them of Phryne. This last circumstance

shews that he lived in the age of Praxite-
les. (Tatian, Orat. c. Graze. 53. 54.

p. 116. Worth.)
Hicanus, statuary, mentioned by Pliny

(34. 8. 19,) among those, who made sta-

tues of Combatants at the Public Games,
Armed Men, Huntsmen, and Men engaged in

Sacrificing.

Hiero, see the article Tlepolemus.

Hilarius, Bithynian painter, who in the

reign of Valens, (from A. D. 364 to 379,)
attained eminence at Athens; slain with
his family, by the barbarians, when in the

country. Eunapius, (de Vit. Philos. et

Sophist., in Vit. Prisci p. 94,) mentions
him, TLpbg rt$ KaSrapy r»Jc aX\r]c -KaiStiaQ

Kara ypatiiicfiv o'vrto (pi\ocro<pr}cravra, ware
OVK ETiSvi'lKtl SV Talc. SKEIVOV %Ep<riv 6

TZiKbpavbip.

Hippias I., statuary, made a statue of
Duris the Samian, a victor in a juvenile

pugilistic combat, which was placed in the

sacred grove Altis at Olympia. The pas-

sage of Paus., from which this account is

derived, (6. 13. 3,) states also that Duris
conquered, when the Samians were driven

from their island by the Ionians, B.C. 990.;

but the passage has evidently been cor-

rupted, for it is impossible to maintain the

correctness of this statement, nor can it be
supposed, that, at that early period, there

were made statues of combatants at the

Public Games.
II. Statuary, mentioned by Dio Chrys.

(Orat. 55. T. 2. p. 282. Reiske,) as an in-

structer of Phidias.
III. Painter, age and country uncertain,

but gained celebrity by his pictures of
Neptune and Victory, (Pliny 35. 11. 40.)

In this passage the word " Iphis" was
formerly found; but properly rejected by
Harduin.

Hippodamus, architect of Miletus or

Thuriae, built the Piraeus at Athens, in the

time of the wars with the Persians, (Harpocr.

HYP
v. 'iTTiroSapsia, on which see Valesius

p. 331. Lips.) As to the precise time, in

which the artist constructed the walls of
the Piraeus, it is the opinion of Odqfr.
Miiller, (Encycl. Erschii et Gruberi 6, 222,
Doriens. 2, 255.) that this work was un-
dertaken about Olymp. 83. 3. But according
to the remark of the Schol. Aristoph.
Equit. 327, 7rpa)roe avrbg rbv HeLpaia
Kara, ra Mrifiiica. <rvv7]-/ayti>, and according
to the information, which we derive from
other sources, as to the undertaking in

question, we should rather assign Hippo-
damus to the age of Themistocles, than to
that of Pericles. Thus Thuc. relates,

(1. 93,) that Themistocles, immediately
after the erection of the walls of Athens,
persuaded his fellow-citizens to fortify

likewise the Piraeus; and as this historian

asserts, (1. 89,) that the walls of the city

were built immediately after the capture of
Sestus, (Olymp. 75. 2. B. C. 479,) there is

an exact accordance between his narrative,

and the statement of the Schol., and their

united testimony requires us to refer the
fortification of the Piraeus to the first and
second years of the 76th Olympiad.

Hygiemo, painter, mentioned as one of
the most ancient of those, who executed
pictures with only one color, (Pliny 35.8.34.)

Hyllus, engraver on precious stones,

(Bracci% 116.)

Hypatodorus, statuary, mentioned by
Pliny (34. 8. 19,) as having flourished, in

connection with Polycles I., Cephisodo-
tus I., and Leochares, in Olymp. 102.

The information, which can be collected

from other sources respecting the age and
country of this artist, I have adduced in the
article Aristogito, in which following the
sentiments of Bb'ckh, I have endeavoured
to shew that he was a Theban, and that

both he and Aristogito flourished from
about Olymp. 90 to Olymp. 102. Hypa-
todorus made a brazen statue at Minerva,
remarkable for magnitude and workmanship,
which was placed at Aliphera in Arcadia,
(Paus. 8. 26. 4,) and in connection with
Aristogito, made figures of the generals,

who were associated with Polynices in his

expedition against Thebes,.—productions
which were dedicated by the Argives at

Delphi. (Paus. 10. 10. 2.) The statue

of Minerva is assigned by Polybius to

Hecatodorus.

I C T
ICTINUS, very celebrated architect, to

whom Pericles entrusted the execution
of the buildings, which he designed; built

the temple Parthenon, in the citadel of
Athens, (Paus. 8. 41.5, Strabo IX. p. 606.)
but in this work, according to Plut. Pericl.

13, he was assisted by Caixicrates. This
temple appears to have been erected in

Olymp. 85, because in this Olympiad,
Phidias made the statue of Minerva,
which was designed to ornament it. In

K

I C T
connection with Carpio, Ictinus wrote
a treatise descriptive of the Parthenon,
(Vitruv. VII. Procem. s. 12.) He erected

also, according to Strabo IX. p. 605, and
Vitruv. I. c. s. 16, a temple at Eleusis, in

which the ceremony of initiation to the
Eleusinian Mysteries was performed; but
Plutarch, (I. c.) assigns the erection of this

temple to Corozbus and Metagenes.—
Ictinus built on Mount Cotylius near the
city Phigalia, a temple dedicated to Apollo
'ETTiKovpioe. 65
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To, statuary, lived in Olymp. 114. Pliny

34. 8. 19.

Iphto, Corinthian painter, age uncertain,

Anthol. Palat. 9. 757.

'l^jtoijv toS' iypa\he Kop'tvBioQ' ovk tvi

piopoc,

Xepaiv, t7rti S6%?]£ 'ipya rro\v Trpofepti.

Irene, devoted her attention to painting,

age and country uncertain, Pliny (35.11.40,)
" Filia et discipula Cratini pictoris, pinxit

puellam, qua? est Eleusine." Clemens Alex.

(Strom. 4. p. 523. Sylh.) mentions likewise

the artist before us. See the article

Cratinus I.

IS M
Isidorus, statuary, age and country un-

certain; celebrated for his statue of Her-
cules, in Pario colonia, (Pliny 34. 8. 19.)

Isigonus, statuary, country uncertain ; in

connection with other artists, made figures

illustrative of the wars of Attalus and
Eumenes, against the Gauls, (Pliny 34. 8. 19.)

flourished about Olymp. 135.; see the
article Antigonus.

Ismenias, painter of Chalcis, contempo-
rary of Lycurgus the Athenian, the figures

of whose ancestors he exhibited in a single

painting, placed in the Erectheum, (Pseudo-
Plut. Vit. X. Oratt. 843=4, 258.)

L AL
LABEO, painter, Pliny (35. 4. 7,)

" Parvis tabellis gloriabatur exstinctus

nuper in longa senecta, Antistius Labeo
Praetorius, etiam Proconsulatu provincial

Narbonensis functus ; sed ea res in risu et

contumelia fuit." In this form the passage

has been given by most editors of Pliny,

and in particular, by Harduin and Brotier.

The MSS., however, which I have ex-

amined, plainly exhibit a different lection

:

Reg. II. and Colbert, have " sitedius abeo,"

Dufresn. I.
" edius ab eo ;

" but the original

and proper reading of Reg. I. it is impos-
sible to ascertain, since the words now
found in it, " si tectius...ab eo" have been

LAS
inserted on an erasure. Ifthe name "Labeo"
lies hid under the terms " ab eo," certainly

a very probable supposition, we must ap-
prove also the terms "Antistius," which
philologists have restored.

Lacer, architect, known to us from an
Inscr. respecting which Gruter, (p. 162. 1,)

writes as follows :
—" In the town of Alcan-

tara, in Spain, there is a bridge venerable
for its antiquity and majestic structure;
and at the entrance of this bridge, there is

a chapel, (sacellum,) now called the chapel
of the Emperor Julian, the lintel of which
presents the subjoined Inscr.-.

—

Imp. Nervae. Traiano. Caesari. Augusto. Germanico. Dacico. Sacrum

Tempi.um. In. Rupe. TagI. Superis. et. Caesare. Plenum
Ars. Ubi. Materia. Vincitur. Ipsa. Sua

Quis. Quali. Dederit. Voto. Fortasse. Requiret

Cura. Viatorum. Quos. Nova. Fama. Juvat.

Ingentem. Vasta. Pontem. Quod. Mole. Peregit

Sacra. Litaturo. Fecit. Honore. Lacer
Qui. Pontem. Fecit. Lacer. et. Nova. Templa

Dicavit. Illic. Se. Solv Vota. Litant

Pontem. Perpetui. Mansurum. In. Secula. Mundi
Fecit. Divina. Nobilis. Arte. Lacer

Idem. Romuleis. Templum. Cum. Caes. Divis

Constituit. Felix. Utraque. Causa. Sacri

C. Iulius. Lacer. H. S. F. Et. Dedicavit. Amico. Curio. Lacone. Icaeditano.

Laches, see Chares.

Lacrates, see Pyrrhus.
Ladamas, see Moschio.

Laippus, see Daippus.
Lala, painter, greatly distinguished

among her contemporaries, Pliny ( 35. 1 1 . 40.

)

"LalaCyzicenaperpetuos virgo, M. Varronis
inventa Roma? et penicillo pinxit et cestro

in ebore, imagines mulierum maxime et

Neapoli anum7 in grandi tabula; suam quo-
que imaginem ad speculum. Nee ullius

velocior in pictura manus fuit: artis vero
tantum, ut multum manipretio antecederet

e This is the reading of Reg. I.

? The reading "Neapoli anum'

66 -

celeberrimos eadem aetate imaginum pictores
Sopolim et Dionysium, quorum tabulae
pinacothecas implent."

Laphaes, very ancient statuary, native of
Phlius. Pausanias mentions a wooden sta-

tue of Hercules made by him, kept at Sicyo,

(2. 10. 1,) contending that the wooden
statue of Apollo Naked, placed at iEgira in
Achaia,—a statue remarkable for its mag-
nitude, was his production, (7. 26. 3.) The
historian draws a comparison between these
statues, in respect of their excellencies.

Lasimus, see Alsimus.

Harduin; all MSS. and ancient Edd. exhibit
that of " Neapolitanum."
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Learchus, statuary of Rhegium, one of

the most ancient professors of this art.

Some have called him a pupil of Dadalus,

and others, of Dipcenus and Scyllis ; but

neither of these statements can be relied on.

We have already seen, that artists have

been termed pupils of Djedalus, when they

only lived in a very early period, and attained

considerable eminence; and it is impossible

to maintain, that Learchus was instructed

by Dipcenus and Scyllis, because these
]

artists were distinguished by the elegance
j

of their sculpture in marble, and chiefly

because the production ascribed by Paus. to
j

Learchus, must havebeen made long before
j

Dipcenus and Scyllis flourished. Theabove
j

historian says, (3.17.6.) Tijc XoXkioikov \

M (Iv Swapry) ev fc£i$ Aide ayakjia tK
j

XoXkov TrtTroirjTai, iraXaiorarov TvdvTwv,

oTroaa eoti %aX(cou" Si oXov yap ovk 'Lgtiv
j

tipyaofikvov, iXnXaafikvov 8k Iciq. rHov
j

fiepwv icaSr' avrb ekciutov, ffwripj-ioarai rt
\

ttjooc dXXrjXa, icai rjXoi avvkxovaiv avra I

urj BiaXvSrjvai. icai Akap%ov 8k dvBpa

PtiyZvov to ayaXfia Troirjaai Xkyovaiv, ov
j

AiTroivov (cat 2,KvXXi8og, ol Si avrov AaiSd-
j

Xov (paalv iivai fiaBijrrjv. Thiersch ha»
;

properly observed, (Epoch. Art. Gr. I.

Adnot. p. 24.) that this work must have been

made before the time of Rhoecus, and

consequently about the commencement of

the Olympiads.
Leochares, Athenian statuaryand sculp-

|

tor, mentioned by Pliny (34. 8. 19,) as hav-
j

ing flourished, together with Polycles I.,
\

Cephisodotus I., and Hypatodorus, in

Olymp. 102. The period, in which he

lived, is shewn also by the circumstance,
{

that he built the Mausoleum, in connection

with Scopas, Bryaxes, and Timotheus,
to whom some add Praxiteles, (Pliny :

36. 5. 4, Vitr. VII. Prcef. s. 13.) an under-

taking which was engaged in, in Olymp. 1 07.

(Amalth. 3, 286.) It is evident, likewise, i

from the subjoined passage of Paus.

(5. 20. 5,) that this artist flourished from

about Olymp. 102, when we may suppose •

him to have first attained eminence, until

Olymp. 111. Speaking of a place erected

to Philip, King of Macedo, at Olympia,

the historian says, teiXi-rnroj 3e tnoiiftn

KaTdrbtvXaipiovtioirriv 'BXXdSadXioSrelv.

Kilvrai 8k avroSi QiXnnroc. rt icai 'AXk^av-
Bpog, ovv 8k avrolg 'Afivvrag 6 QiXimrov

8 After ". rapiat" the words " in Ganymede,"
are commonly inserted. But certainly, the strange
construction, " sentio quid feram in hoc," can
scarcely tail to convince all expositors of the in-

correctness of this reading; and in Reg. I. we find

not " in Ganymede," but " in ganimeden." The
last reading cannot for a moment be admitted,
but suggests the idea, that these two words were
introduced into the text from a marginal gloss,

the prep. " iv " originating in a mistake of the
letters i. e. The appropriateness of the construc-
tion, " sentientem quid rapiat et cui ferat," and
the accordance of this phraseology with the usual
brevity of Pliny, powerfully confirm the opinion,
that the historian wrote the passage as I have
stated it. Several imitations ot the production in

question, have been diligently enumerated by
Beck, {Manor. jEmilii Ducis' Cothenensis, p. 5.

Lips. 1819.)
9 1 have introduced the conj. " que" after

"parcentem," though omitted by most Editors,

K2
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7rar>'ip. tpya 8 tern zcai Tavra AEW^apot'c
kXk(pai>Toc icai xpvaoii, icaSd icai rfje. 'OXvp,-

TridBoc. teal ~Evpi8iKnc. eiaiv t'ucovtg. The
battle of Chaeronea, adverted to in this pas-
sage, took place in Olymp. 110. 3.

Among the statues made by Leochares,
the following are mentioned by ancient
writers :

—

1. Statue of Jupiter, and one representing
the Athenian People, placed in the long
portico of the Piraeus, (Paus. 1. 1. 3,

Plato Epist. 13. p. 361.)
2. Statue of Apollo, placed in the Cera-

micus, near the statue of the same deity
made by Calamis, (Paus. 1. 3. 3.)

3. Statue of Jupiter, placed in the citadel

of Athens, (1. 24. 4.) improperly con-
founded by Meyer, (Hist. Art. Gr. 102,)
and others, with the statue ofJupiterPolieus,
made by some artist not expressly named;
for Paus. evidently notices the two as

distinct, Kcu Amc ioriv dyaXpa to re

Aeujxdpovg, icai 6 bvojia^ofitvoQ tioXievQ.

4. Statue of Mars, placed in the citadel

of Halicarnassus, adverted to by Vitruv.

2. 8. 11, as of colossal magnitude, and
characterised by the epithet aKpoXiSog.
The true import of this term has been given
by Winckelmann, (Opp. 3, 32.) in whose
decision Quatremcre, (Jov. Olymp. 333.)
concurs. Vitruvius mentions likewise that
this production was by some ascribed to

Timotheus. In the earlier Edd. of
Vitr., the name Telochares was found for
" Leochares."

5. Very superior brazen statue of Gany-
mede, mentioned by Tatian, (Orat. adv.

Grcec. 56. p. 121. Worth,) and by Pliny
34. 8. 19. The latter writer, however,
employs a contracted form of the name of
the artist "Leocras;" and though in Reg. II.

Dufresn. I., the authority of which Harduin
and Brotier have followed, this term is

supplanted by the common form, yet its

propriety is sufficiently .attested by Reg. I.

and Colbert., the former of which'MS S. is

of the greatest weight. The passage in

question suggests some additional particu-

lars as to the works of this artist, and is as

follows:—" Leocras (fecit) uquilam senti-

entem quid rapiat 8 et cui ferat, parcentem-

;

que 9 unguibus etiam per vestem; puerum
Autolycon pancration victorem}° propter
quern Xenopho Symposion scripsit; Jo-

on the authority of Keg. I. Dufresn. I. Respecting
j

the figure of an eagle bearing away Ganymede,
seeStraton. Epigr. 221, a passage cited bv Heyne,
{Artis Prise. Opp. Epigram. Jllnstr. 94,) and
Martial 1. 7, a passage adverted to by Harduin.

|

10 This statement ofPliny respecting Autolycus,
appears, at first view, opposed to our decision

,
respecting the age of Lkochares. Autolycus
obtained a victory at the Panathenaea, in the con-
test termed " pancratium," about Olymp. 89
or 90. (Schn. Qvast. de Conviv. Xenoph. 130J

I
and as we know that Leochares exercised his

! art in Olymp. 110, there is an intermediate space
of nearly 80 years. Too great importance, how-

j
ever, is assigned by Thiersch, {Epoch. III. Adnot.
p. 87J to this seeming inconsistency

;
for though

Pliny states that Autolycus was represented by
Leochares as a youth, there is no impropriety
in our supposing, that this statue ofliim was made
by Leochares, when he was considerably ad.
vauced beyond the period of youth.

67
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vemque ilium Tonantem in Capitolio ' ante

cuncta laudabilem, item Apollinem dia-

dematum."
6. Statues of Philip, Alexander, Amyntas,

Olympias, and Eurydice, made of ivory and
gold, and kept at Olympia, (Paus. 5. 20. 5,

before cited.)

7. Statue of Isocrates, dedicated at Eleu-
sis, by Timotheus son of Cono. On the

base of this production there was the fol-

lowing Inscr. :

—

TipoStog (piXiag re \apiv, %tvinv re

•Kf>OTipG>V

'laoKpcLTOvg uku) rf/vS' avsBrfKS Stealc,.

Aeco^dpovQ tpyov.

See Pseudo-Plut. 838=4, 245. collated with
Phot. Bibl. Cod. 260. It is certain that

Isocrates died of sorrow soon after the Bat-
tle of Chaeronea; and this fact affords an
additional argument in support of our deci-

sions, respecting the age of Leochares.
It now remains only to notice an Inscr.

relative to this artist, given by Winckelmann,
(Opp. 6, 2, 137,) and by others :—rANY-
MHAHC AEOXAPOYC A9HNAI0Y. This
Inscr. Winckelmann considers not to have
proceeded from the artist himself, but to be
of a much later date. To my own mind,

the question, whether the production, to

which it is affixed, was the genuine work
of Leochares, or an imitation by an infe-

rior hand, seems to be involved in great

uncertainty ; but this at least, we may
deduce from the Inscr., that Leochares
was an Athenian.

Leo I., painter, took a portrait of
Sappho, (Pliny 35. 11. 40.)

II. Statuary, mentioned among those,

who made the figures of Combatants at the

Public Games, Armed Men, Hunstmen, and
Men engaged in Sacrificing, (Pliny 34.8.19.)

Leonides I., painter of Anthedo, in-

structed by Euphranor, (Steph. B. v.

'AvSrridihv, Eustath. ad II. B. 508.)
II. Architect, not particularly eminent,

wrote a treatise on the Rules of Symmetry,
(Vitruv.YU.Praf.s. 14.)

Leontio, painter, country uncertain;

portrait of him taken by Aristides the

Theban, (Pliny 35. 10. 36.) Thus he must
have lived about Olymp. 110.

Leontiscus, painter, country uncertain,

mentioned by Pliny (35. 11. 40,) as having
painted Aratus victorious with a trophy, and
a Music-girl. Harduin considers, that the

particular victory of Aratus, which he com-
memorated, was that over Aristippus the

Tyrant of Argos ; and he refers, in support

of this view, to Plut. in Arato 38. If this

opinion may be admitted, Leontiscus must
have nourished about Olymp. 136.

Leostratides, engraver on silver, coun-

try uncertain, most of whose productions

represented Battles and Armed Men; flou-

rished about the age of Pompey the Great.

1 The statue of Jupiter here adverted to, was
doubtless different from the two already men-
tioned, unless indeed we suppose that the Em-
peror Hadrian, who was greatly attached to
Athens, returned this statue among others to that

LOP
The name " Leostratides" I have deduced
from the variously corrupted readings of

MSS. In the Dictionary of Junius, we
find the name " Lcedus Stratiates," taken

from our common Edd. of Pliny 33. 12. 55.

;

but that this name was formed by some
transcriber, and not given by Pliny himself,

is sufficiently clear from the MSS., which
we possess. In Dufresn. I. we find "Lcedus

Stratites," which comes very near to the

reading of our common Edd.; Polling.,

according to Thiersch, (Epoch. Art. Gr. III.

Adnot. p. 95,) has " lidistratices;" Reg. II.

and Colbert, have " ledistratices ,-" and
Reg. I. " ledis tkracides." The explanation

of the usually received reading, proposed

by Meyer (adWinckelm. 6,2. 281.) has been
properly rejected by Thiersch (I. c.) who
contends that the above readings require

us to adopt some single term as the name
of the artist, and that his real name was
probably "Lysistratides." Ingenious as the

last conjecture is, it appears to me to recede

too far from the readings of MSS.; and I

prefer "Leostratides," a name which comes
very near to the reading of Reg. I., and
which is found also in other passages. Thus
Paus; (6. 6. 1,) mentions AaarpaTiSnv
'RXslov, and the term AaarpariSac is only
the Doric form of " Leostratides."

Lesbocles, statuary and painter, not
particularly distinguished by any produc-
tions, Pliny 34. 8. 19. 'In this passage,

Reg. III. is the only MS., which exhibits
" Lesbocles " Reg. I. has " Lesboles ;

" and
Reg. IV. Dufresn. I. II. have " Lestoles."

Lesbothemis, statuary and sculptor, age

and country uncertain ; made the figure of
a. Muse holding a Harp. Euphoria ap. Athen.

IV. p. 182. collated with XIV. p. 635.

(Fragm. 31. ed. Mein.)
Leuco, sculptor, age and country uncer-

tain. We know only that he made a figure

of a Dog. Anthol. Palat. 6, 175.

Libo, architect of Elis, built the temple
of Olympian Jupiter, in the sacred grove

Altis, out of the proceeds of the spoil taken

from the Pissans, and some other people.

(Paus. 5. 10. 2.) This temple was built

in the Doric style ; and it must have been
erected about Olymp. 84, since in Olymp.
85. 4, Phidias commenced his statue of
Olympian Jupiter, and it can scarcely be
maintained, that the temple was built, long

before the statue was undertaken.

Linax, sculptor, mentioned in an Inscr.

given by Dati Vite de
1

Pittori, p. 118.

Aiva'i 'AXeZavSpnv 'E7rot«.

Lipasius, engraver of an admirable

precious stone, exhibiting the head of Rhea,

kept in the Worsleian Museum: Inscr.

AliTACIOY.
Locrus, Parian statuary, age uncertain,

made the statue of Minerva, kept in the

temple of Mars at Athens, (Paus. 1. 8. 5.)

Lopho, statuary, mentioned by Pliny

city, thus restoring it to the place, which it was
originally designed to ornament. If this hypo-
thesis can be admitted, we may conjecture also,

that the statue of Apollo mentioned by Pliny,

was that which Paus. saw in the Ceramicus.
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(34. 8. 19,) among those, who made the

figures of Combatants at the Public Games,
Armed Men, Huntsmen, and Men engaged in

Sacrificing. The reading of our common
Edd. presents " Leophon;" Reg. IV.
Dufresn. I. II. have " Lephon" but the

term, which I have adopted, is supported

by Reg. I. III.

Lucillus, painter, highly extolled by
Symmachus Ep. 2. 2, 9. 47. See the Dic-
tionary of Junius.

Lucius, engraver on precious stones,

(Bracci 2, 132.)

Ludius. Two painters of this name
have hitherto been recognised by critics;

and in discussing the passages supposed to

relate to them, I will first advert to the

younger, and afterwards pass to the elder.

Respecting the iovmex,Pliny says,( 35. 10.37.

)

" Non fraudando et Ludio Divi Augusti
aetate, qui primus instituit amcenissimam
parietum picturam, villas ac porticus, ac

topiaria opera, lucos, nemora, colles, pisci-

nas, euripos, amnes, litora, qualia quis

optaret, varias ibi obambulantium species

aut navigantium, terraque villas adeuntium
asellis aut vehiculis; jam piscantes, aucu-
pantesque, aut venantes, aut etiam vinde-

miantes. Sunt in ejus exemplaribus nobiles

palustri accessu villae succollatis sponsione
mulieribus labantes trepidique: feruntur

plurimue praeterea tales argutiae facetissimi

salis. Idemque subdialibus maritimas urbes
pingere instituit, blandissimo adspectu mi-
nimoque impendio." Omitting for the

present, the other clause of this passage, to

which we shall have occasion to advert in

another place, we may now particularly con-
sider those words, which have presented
the greatest difficulty to expositors:—" Sunt
in ejus exemplaribus nobiles palustri accessu
villae succollatis sponsione mulieribus laban-
tes trepidique." In the first place, then,

we find in Reg. I. a full stop before "sunt,"

so that the sentence properly begins with
this verb, and the expression "sunt nobiles"

is to be understood as equivalent to " ex-
cellunt." Such a mode of speaking is very
familiar to Pliny; and the method of
punctuation proposed is fully approved by
Durandus. Secondly, it appears to me,
that for " villa succollatis" we should read
" villa ac succollatis." We next come to
the word " sponsione" to which Gesner,
(Chrestom. Plin. 1003,) strongly and pro-
perly objects. If I may advance a conjec-
tural reading, without appealing to MSS.,
all of which have been evidently corrupted,
I would propose "sponsi in se," which
presents a meaning suited probably to the
views of those, who undertook to explain
paintings; for these characters have inva-
riably supposed themselves to possess greater
penetration than other men. The passage
then may stand as follows, and in this form
it scarcely needs explanation, " Sunt in
ejus exemplaribus nobiles palustri accessu
villae, ac succollatis sponsi in se mulieribus
labantes trepidique." I do not propose
this reading as perfectly correct; and I
willingly admit, that a preferable one may
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be suggested by some future critic. My
emendation, however, renders intelligible a
passage, which could not be satisfactorily

explained according to the common reading

;

and it is certainly more probable, than tfie

violent alteration of Gelenius, approved by

J

Gesner, " Succollantium specie mulieres

labantes trepidaeque feruntur."

We now advance to an examination of

the passage, which relates to the elder

Ludius, according to general opinion. Pliny

says, (I. c.) " Decet non sileri et Ardeatis

templi pictorem, praesertim civitate donatum
ibi et carmine quod est in ipsa pictura his

I versibus :

—

Dignis digna loco picturis condecoravit

I
Reginae Junoni' Supremi conjugi' templum
Marcus Ludius Helotas iEtolia oriundus,

Quern nunc et post' semper ob artem hanc

Ardea laudat.

Eaque suntscripta antiquisliteris Latinis."

! It is, however, an important fact, that the

name " Ludius " in this passage, rests to a

;

great extent, on critical conjecture. The
third of the above verses seems to present

]
evident marks of corruption ; for the word

I

" Helotas" scarcely accords with the other

two names of the individual mentioned, and
appears to have proceeded from some tran-

scriber, whose mind was familiar with the

Helots, rather than from Pliny himself.

As to the term " Ludius," it exists in no
MS., with which I am acquainted; and all

present a reading very remote from it. To
omit the MSS., which have undergone alte-

ration in a greater or less degree, viz.

Reg. II. Dufresn. I. Colbert., I will appeal

only to Reg. I. the reading of which seems
at first only to increase our difficulties,

though it may eventually direct us to the

true lection. I cannot, however, offer any
• opinion or conjecture to the notice of critics,

I without first asking their indulgence, while

i
I venture on the almost hopeless attempt
of correcting a passage, the confusion and

!
intricacy of which are generally acknow-
ledged. The MS. in question has, "Marcus
plaustis marcus cloetasialata esse oriundus;"

,

and a similar reading is found in Cod. Pint.

! and in two MSS. examined by Junius, the

j

one of which appears to have been Cod.
Voss. Now certainly the word "Marcus"

I

must be rejected from one of the places, in

I which it occurs. That the second "Marcus"
j
was introduced by a transcriber, is an easy

! and natural supposition ; but to my mind,

i

it appears nearly certain, that the first

j

"Marcus" should be rejected, and the latter

|

retained, since there are many instances, in

Classical authors, of the ' praenomen,' being
introduced after the ' nomen,'—a fact, the

observance of which has enabled me to

correct several passages of Pliny, chiefly

with the support of Reg. I. See Gronov.

ad Liv. 3. 1, Senec. Epist. 40, M. Sen.

Suas. 6. extr. Plin. 33, 11, Catull. 10, 30.

See also Lucil. ap. Non. v. ' Damnare,'

—

" Cassiu' Caius hie," &c. and Enn. ap. Cic.

Brut. 15, " Ore Cethegus Marcus," &c.

The greatest difficulty is that presented by

69
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the term " cloetasialata," which appears to

involve the name of some painter, derived

from the Greek language. What this name
was, we can only conjecture; and to me
it seems probable, that " Clecetas," ( Gr.

KXeoirac,) should be here introduced, be-

cause we know that there existed a statuary

thus designated. For the latter part of the

word found in Reg. I. " ialata," I would
propose " Italia; " nor shall I be accused

of temerity in this conjecture, since it is

universallyacknowledged, that propernames
have been often so corrupted by transcri-

bers, as to lead us to suppose that they

really designed to make anagrams. The
terms " esse oriundus " may be satisfactorily

altered to " exoriundos," a word now fully

recognised in our Dictionaries of the Latin
Language. The only remaining word is

" Plaustis," which to me appears a cor-

ruption of " Plautius
;
" and we may suppose

that the Cleo:tas spoken of was a native

of Magna Graecia in Italy, and was at one
time, a slave to one of the Plautian family,

and that when manumitted, he added the

name of his late master to his own, accord-

ing to the general practice of freed-men
among the Romans. In arranging the

words, which I have proposed, into a verse,

a synizesis of the first two syllables of
" Clecetas," (Gr. KXeoirag,) becomes re-

quisite ; but this cannot create difficulty to

any one, who observes how frequently such
a usage was adopted by the poets in the

case of proper names. Some examples of
it are given by Hermann, (Elem. Doctr.
Metr. 54,) and Lennep, {ad Terentian.

Maur. 426.) but no instances can be more
appropriate and striking than the two fol-

lowing. In Paus. 6. 10. 3, we have

KX.EcxrS'evj/e P-'
av'&i]>ct.v 6 JIovtioq s£

'Emdapvov,

and in Callim. Epigr. 6. 1, instead of the

metrical interpolation, Tov ~S.ap.iov icovoc,

eju.1, the true reading, given by Sextus

Empiricus adv. Math. 1, 2. and Cfueroboscus

ap. Bekk. Anecd. Gr. 728. is

KpE(i)<pv\0V TTOVOQ Elfll, K. T. \.

As the result then, of this investigation, I

would propose the verse,

Plautiu'Marcus Cleoetas Italia exoriundus:

and though the propriety of this decision

must be left to others, I shall experience a

measure of satisfaction, if I am only con-

sidered by those, who excel in these inqui-

ries, to have approached the truth. If my
conjectures are satisfactory, we must discard

the common opinion as to the elder Ludius,
and substitute Cleoetas in his place.

Lyciscus, statuary, age and country un-
certain, Pliny (34. 8. 19,) "FecitLagonem
puerum subdolae ac fucatae vernilitatis."

Lycius, statuary and sculptor, said by
Paus. 1. 23. 8, 5. 22. 2, and Atheneeus, XL
p. 486., whose authority is followed by
Harpocratio and Suidas, to have been the

son of Myro, though Pliny 34. 8. 19, twice

mentions him only as his pupil. In the

70

L yc
former of the sentences of Pliny referred

to, Harduin has correctly given, on the

authority of Reg. I. and Colbert. III.,

and with the concurrence of Thiersch,

(Epoch. III. Adnot. p. 79,) « Ex his

Polycletus discipulos habuit Argium, etc.

Myron, Lycium." Preceding Edd. impro-
perly exhibited " Myronem Lycium :

" the

reading adopted by Harduin has the support,

not only of the MSS. already named, but
of Reg. II. III. IV. Dufresn. I. Colbert.,

and it is partly confirmed by Dufresn. II.

which has "Mirumlitium,"and Polling.which
has " Mirunlitium." The latter sentence of
Pliny is as follows :

—" Eleuthereus Lycius
Myronis discipulus fuit, qui fecit dignum
preeceptore Puerum sufllantem languidos

ignes, et Argonautos." This reading of
the passage was first adopted by the learned

Casaubon, (ad Athen. I. c.) who discarded

the term " Buthyreus," and introduced
" Eleuthereus," so as to intimate to us that

Eleutherse was the birth-place of this artist,

as it was also that of his father. In respect

to the period, in which Lycius lived, as we
know that Myro was a pupil of Ageladas,
and that Myro flourished about Olymp. 87,

we may infer with Bb'ckh. (Inscr. I. p. 41,)
that Lycius could scarcely have practised

the art of sculpture previously to Olymp. 90.

—Very few of the works of this artist

are known to us. Two of them are

briefly adverted to by Pliny in the passages

noticed, and Paus. (1. 23. 8.) 'Ej/ ry
' ASnvaiwv 'AicpoTroXti Srsaadptvog olSa

Avkiov tov Mvpwvoc, xa^KOVV TttiSa, °Q
to TrtpippavTrjpiov ?x«t. See on this pas-

sage the remarks of Siebelis, T. 1. p. 82.

In another place, (5. 22. 2,) Paus. men-
tions some semicircular works of marble,

engraved by him, and dedicated at Altis in

Olympia, by the inhabitants of the city

Apollonia. There remains another passage

of Pliny, occurring soon after the words,

"Eleuthereus Lycius," &c. which requires

our attention. It is commonly given " Lycus
et ipse (fecit) puerum suffitorem;" but this

reading is sanctioned only by Reg. II.,

while Colbert, has "Lucius," Dufresn. I.

" Licius," Reg. I. " Lycius. " The autho-

rity of the last MS. is far superior to that

of any other; and it is sufficient to warrant
our attributing this additional production

to the artist before us. If it is required,

how Pliny can be supposed again to ad-

vert to Lycius, whom he had just before

named, my own candid opinion is, that the

production here mentioned, escaped his me-
mory, when previously treating of Lycius,
and that he introduced this remark, to

supply the unintentional omission. This
supposition seems to afford a consistent

explanation of the terms "et ipse" which
Harduin improperly imagines to convey an

allusion to the work of Lyciscus just

mentioned, " Lyciscus Lagonem puerum
subdolee ac fucatas vernilitatis." Certainly

there could not have been so great a simi-

larity between this production of Lyciscus,

and that of Lycius, which Pliny describes

by the terms "puerum suffitorem" as to
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justify this method of accounting for the

terms "et ipse."

Lysanias, sculptor, age and country

uncertain, son of Dionysius; name en-

graved on the base of a statue of Bacchus.

Winckelm. Opp. 6, 2, 342.

Lysias, sculptor, country uncertain, in

all probability flourished about the age of

Augustus. Thus Pliny (36. 5. 4,) "Ex
honore apparet in magna auctoritate habi-

tum Lysiee opus, quod in Palatio super

arcum Divus Augustus honori Octavii

patris sui dicavit, in aedicula columnis ador-

nata. Id est quadriga, currusque et Apollo

ac Diana ex uno lapide."

Lysippus, very distinguished statuary,

living in Olymp. 114. This is expressly

asserted by Pliny (34. 8. 19.) " Centesima
quartadecima (Ol.) Lysippus fuit, cum et

Alexander Magnus." Soon after the his-

torian writes, " Lysippum Sicyonium Duris

negat, Tullius fuisse discipulum adfirmat, 2

sed primo aerarium fabrum audendi rationem

cepisse pictoris Eupompi response Eum
enim interrogatum quern sequeretur ante-

cedentium, dixisse demonstrata hominum
multitudine, Naturam ipsamimitandam esse,

non artificem. 3 Plurima ex omnibus signa

2 A misapprehension of the meaning of this
|

clause has given rise to the interpolation, which
Dale.champ exhibits as the true reading:—" Tullius
Praxitelis fuisse discipulum." Harduin has rightly
observed, that the remark of Pliny relates to
Lvsippds having been self-instructed, or not;
and Gesner, (Chrestum. Plin. 924,) suggests, that
probably Pliny alludes to Cic. Brut. 86. 296.
" Polycleti Doryphorum sibi Lysippus aiebat

—

magistrum fuisse." Respecting the advantages,
which Lysippus wished his pupil to derive from
theworksofprecedingartists, see^uci. ad Her. 4,6.

3 Varro probably alludes to this remark, I

L. L. 8. p. 130. Bip. " Neque enim Lysippus I

artificum priorum potius est vitiosa secutus quam
j

artem."
4 The passage adverted toisc. 7. s. 17. " Lysippus

MU, (this is the reading of Codd. Pint. Voss.
Reg. I.) opera fecisse dicitur, tantae omnia artis,

ut claritatem possent dare vel singula. Numerum
apparuisse defuncto eo, cum thesaurum effregisset

haeres; solitum enim ex manipretio cujusque
signi denarios seponere singulos aureos."

5 " Inter quae" is the reading of Reg. I. adopted
by Harduin; Brotier has " interque."

6 Reg. I. exhibits "apoxuomenon." The re-
maining MSS. have been slightly corrupted.

7 Some of the statues of Alexander made by
Ly sippcs, are noticed by Pliny in the subsequent
sentences of this paragraph, and by Posidippus
and Archelaus, in Anthol. Gr. IV. 8. 119. 120.
(Append. Anthol. Palat. 2, 661.) The peculiar
characteristics of these statues are thus explained
by Plutarch, (de Alex. M. Virt. seu Port. 2. 2.)

Ava'nrwov be to Trpwrov 'AXkt,ai>bpov TrXd-
aavTog avo) (3Xettovtu toZ TrpoawTroj Trpbg

tov ovpavbv, (wairep avrbg tluiSrei fiXkirtiv

'AXi^avbpog, riavxri TraptyKXivwv tov rpd-
XnXov,) ETrkypa\ps Tig ovk cnriSavug'

Avbaoovvn b" eoiksv 6 xdX/ccoc tig Aia
Xevgowv,

Tdv vir' ipoi Ti2rep.ai, Ztv av 5' "OXv/x-
1T0V £%£.

Aid icai \ibvov 'AXe%avbpog iKsXevt Avanr-
7rov iiKovag ai)Tov bn/xiovpyiiv' \ibvog yap
ovTog, wc ioiKt, KaTifirfvvs to) %aAfc-<>7 to
tlSrog avrov Kai Zwiiptpe ry /Jiopipy tt)v

dpirr\v oi bi dXXoi ttjv cnroorpoiprjv tov
Tpa\i}Xov, Kai rwv oppdriav tv\v lid\V(jiv
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fecit, ut diximus,4 fecundissimaa artis, inter

quae 5 destringentem se, quern M. Agrippa
ante Thermas suas dicavit, mire gratum
Tiberio principi, qui non quivit temperare
sibi in eo, quamquam imperiosus sui inter

initia principatus, transtulitque in cubicu-

lum, alio ibi signo substitute: cum quidem
tanta populi Romani contumacia fuit, ut

magnis theatri clamoribus reponi Apoxy-
omenon6 flagitaverit, princepsque quamquam
adamatum reposuerit. Nobilitatur Lysippus
et temulenta tibicina, et canibus ac venatione,

imprimis vero quadriga cum SofeRhodiorum.
Fecit et Alexandrum Magnum multis ope-
ribus,7 a pueritia ejus orsus. Quam statuam
inaurari jussit Nero Princeps, delectatus

admodum ilia. Dein cum pretio perisset

gratia artis, detractum est aurum: pretio-

i siorque talis existimatur, etiam cicatricibus

!
operis atque concisuris, in quibus aurum
hseserat, remanentibus. Idem fecit Hephce-
stionem Alexandri Magni amicum, quem
quidam Polycleto adscribunt, cum is centum
prope annis ante fuerit. 8 Idem Alexandri

venationem, quaeDelphis sacrata est,Athenis

j

Satyrum; turmam Alexandri, in qua ami-

|

corum ejus imagines summa omnium simi-

I litudine expressit. 9 Has Metellus Mace-

!
Kai hypoT-nra \iip.t~ia§(x.i SreXovreg, ov Sutpv-

XaTTOv avrov to dppevoJTrbv Kai XEovT&fieg.
Similar remarks are found in Pint. Vit. Alex. 4.;
and in another passage, (Isid. et Osir. 24,) this
writer informs us that the Alexander of Lysippus
held in his hands a spear. As to the edicts of
the Macedonian monarch, respecting the artist,

who should represent him, see Note, No. 2, p. 20,
first column, under the article Apelles.

8 The statement, which Pliny has refuted, is

i
adopted by Apuleius, (Florid. I. p. 410. Vulcan.)
who remarks, that Polycletds was the only
artist, who made a statue of Alexander.

9 That reading of this sentence, which I have
given, has the support of all my MSS., and of
Voss. Men. Gud. Acad. Pint, as well as Edit. I.

In his first Edit., Ha rduin adopted this reading;
but afterwards he very inconsistently introduced
the interpolated lection of some MSS., " Athenis
Satyrorum turmam; Alexandrum amicorumqiie
ejus imagines." The troop, or company, (turma)
referred to in the text, is thus amply noticed by
Veil. Paterc. 1. 11. 3. " Hie est Metellus Mace-
donian, qui Porticus, qua? fuere circumdata?
duabus aedibus sine inscriptione positis, qua?
nunc Octaviae Porticibus ambiuntur, lecerat, qui-
que hanc turmam statuarum equestrium, quae
frontem aedium spectant, hodieque maximum
ornamentum ejus loci, ex Macedonia detulit.
Cujus turmae hanc causam referunt: Magnum
Alexandrum impetrasse a Lysippo, singulari
talium auctore operum, ut eorum equitum, qui
ex ipsius turma apud Granicum flumen cecide-
rant, expressa similitudine figurarum, faceret
statuas, et ipsius quoque iis interponeret." Re-
specting the number of statues, which this troop
comprised, ancient writers differ; but it is yet
possible to collect from their statements, accurate
information. Justin (11. 6. 13J speaks of 120
Macedonian horsemen, slain in the Battle of the
Granicus, and of whom equestrian statues were
made by Lysifpiis; but this number must be
attributed to the carelessness of the epitomists of
Justin, or to the negligence of a transcriber.

Arrian says, (Exped. Alex. 1. 16. 7,)MaK£S6vi»v
bt rwv jiiv (.raipoiv apipi Tovg tiKom Kai
KiVTf. ev ry TTpojT-g 7rpo<r€oXy awkQavov,
Kai tovtojv %o\/cai tiKovtg iv Ai'oj io-Taffiv,

AXt^dvbpov KcXivaavrog Avannrov ttoi-

ijcrai, 'oo-Kip Kai 'AXs^avbpov jxovog irpo-

KpiQtig BTToiti. Plutarch also writes, ( Vit.

Alex. 16.) Twi/ be Tttpi tov 'AXi'iavbpov
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donia subacta transulit Romam. Fecit et

quadrigas multorum generum. Statuarise

arti plurimum traditur contulisse, capillum

exprimendo, capita minora faciendo, quam
antiqui, corpora graciliora siccioraque, per
quae proceritas signorum major videretur.

Non habet Latinum nomen symmetria,

quam diligentissime custodivit, nova intac-

taque ratione quadratas veterum staturas

permutando: vulgoque dicebat, ' ab illis

factos quales essent homines, a se, quales

videruntur esse.' Proprie hujus videntur

esse argutiae operum, custoditee in minimis
quoque rebus."
We must now advance to a more accurate

examination ofthe period, in which Lysippus
flourished. There can be no question that

he was a contemporary of Alexander; and
the date, to which his life was protracted,

can be learned with tolerable certainty, from
the fact, that he made a group of equestrian

statues, representing those friends of Alex-
ander, who were killed at the Granicus, in

Olymp. 111. 3, B. C 334. This circum-
stance authorises us to conclude, that he
lived to Olymp. 114. ; and the reason why
Pliny selects this particular Olymp. in

stating the age of Lysippus, is probably
this, that it was that, in which Alexander
died. That the life of this artist extended
far beyond this Olympiad, is scarcely pro-

bable; for Paus. (6, 1, 2.) mentions a

statue of 7Voi'/Msmadebyhim in Olymp. 102.

'OXvpnidSi Si sicparti TputiXog Stvrkpq.

rrpbg ralg SKarov.—tovtov piv Sr) tov
dvSpidvra iTroinffe Avannrog. If then we
assume, that Lysippus was 20 years of
age, when he made this statue, and add the

50 years intervening between Olymp. 102
and Olymp. 114. 2, we must consider him
to have attained the age of 70, at the latter

period. This involves no improbability;

nor can I perceive why Thiersch, who first

accurately explained the data just men-
tioned, should suppose any difficulty in

the result.

In regard to the productions of Lysippus,
all ancient writers must concur in the

general statement, that he was one of the

best of the Grecian statuaries. Some of
the characteristic excellencies of his works
are mentioned by Pliny in the passage

already adduced ; and other authors speak
of the exact correspondence of his works
to nature, ( Quint. 12, 10.) a correspondence
which has led Propertius, (3. 7. 9. Burm.)
to designate his statues, breathing, or living,

statues, (animosas.)

From among the very numerous works
of this artist, a few only have been sepa-

rately noticed by ancient authors, and fewer

'Apio~To€ovX6g fnai Teaeapag Kai rpuiKovra

VEKpoye yevsaSrai rovg Tvavraq, wv ivvka

ire^ovg elvai' tovtwv piv ovv SKsXsvaev

eiKovaQ avaara9r]vai ^aX/cac, &g Avanr-
7roc zipydaaTo. Between these two passages,

there may, at the first, seem to be an opposition

;

but as Facius has rightly observed, they do in

reality accord; for Arrian mentions only the

statues of the 25 horsemen who fell, and if we
subtract from the 34 individuals, whom Pliny

72

L Y S

still have been accurately described by them.
In enumerating those, of which we have
an account, I will first mention the statues
of gods, and other characters celebrated in

mythology, and then I will advert to the
statues of men. The following list must,
however, be understood as only supple-
mentary to that given by Pliny, in the
passage already cited.

1. A colossal statue of Jupiter, placed
at Tarentum, and forming the best and
most magnificent statue of this deity made
by Lysippus, Pliny (34. 7. 18,) though
without an explicit mention of the deity,

whom it represented, " Talis colossus et

Tarenti factus a Lysippo XL. cubitorum.
Mirum in eo, quod manu, ut ferunt, mo-
bilis, 10 (ea ratio libramenti est,) nullis con-
vellatur procellis. Id quidem providisse

et artifex dicitur, modico intervallo, unde
maxime flatum opus erat frangi, opposita
columns. Itaque propter magnitudinem
difficultatemque movendi, non attigit eum
Fabius Verrucosus, cum Herculem, qui
est in Capitolio, inde transferred" That
the colossal statue mentioned by Pliny,

was one of Jupiter, is evident from Lucil.

ap. Non. v. ' Cubitus,'

" Lysippi Jupiter ista

Transivit quadraginta cubita altu' Tarento."

2. A large brazen statue of Jupiter, kept
in the Forum of Sicyo, (Paus. 2. 9. 6.)

3. A brazen statue of Jupiter Nemeus, in

an erect posture, fixed at Argos, (2. 20. 3.

)

4. A brazen statue of Jupiter associated

with the Muses, which was placed at Megara,
(I. 43. 6.)

5. A brazen statue of Neptune, placed
at Corinth, (Lucian, Jupit. Trag. 9. T. 2.

p. 652. Wetst.)
6. A statue of Bacchus, kept in the

grove of Mount Helico, Paus. 9. 30. 1,

but the passage has evidently suffered from
transcription. The common reading is,

Kai 'AttoXXwv xaXicoiie iariv tv 'EXikwvi
Kai 'Epfirjg fiaxoptvoi Trtpl rr)C Xvpag, Kai

Awvvaog 6 piv Avo'ncirov. to Si dyaXpa
avsSijKB 'SvXXag tov Aiovvaov to op&bv,
epyov twv Mvpwvog, k. t. X. Now if

Paus. really wrote the words, b fiiv Av-
a'nrirov, just as they now stand, the follow-

ing clause would undoubtedly have been
inserted, tov Si Mvpwvog Aiovvaov, for two
statues of Bacchus are here distinguished,

the one made by Lysippus, the other by
Myro. This consideration has led me to

conjecture, that the passage should be
altered to the subjoined form :—Kai 'AttoX-

Xu>v—-Ktpl Trjg Xvpag Kai Awvvffog' ol fxiv

Avviiritov, to Si dyaXpa, k. r. \. According

states to have fallen, nine whom he expressly
mentions as footmen, we have remaining 25 horse-
men, who were honored with equestrian statues.
That the statues in question were equestrian, is

sufficiently evident from Fell. Paterc. 1.11.
10 The reading of Uufresn. I. is, " mobilis ea

ratione libramenti est, ut nullis," fa., and this

form of the sentence has been introduced by a
later hand into Reg. I.; but the original lection
of this MS. I consider preferable, though the other
reading would be very appropriate.
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to this reading, which deviates only in a

slight degree, from that usually given, the

passage becomes consistent, and we must
understand it as implying, that the statues

of Apollo and Mercury, as well as one of
Bacchus, were the productions of Lysip-
pus, and as distinguishing these statues

from that of Bacchus made by Myro. A
statue of Bacchus made by Lysippus, is

mentioned in connection with one of Her-
cules, in Lucian Jup. Trag. 12. T. 2.

p. 655. Wetst. ; but it would argue great

rashness of judgment, to assume, that

Lucian adverts to that statue, which was
fixed on Mount Helico. The circumstance,
that Paus. distinguishes the Bacchus of
My'ro by the epithet 6p3-6c, " erect," has
led Meyer (Hist. Art. Gr. 2, 218,) to con-
jecture, that the Bacchus of Lysippus was
in a sitting posture ; but the conclusion is

without authority, for in 2. 20. 3, Paus.
applies to the statue of Jupiter Nemeus,
(see above,) this very epithet, and we can-
not in this passage, consider that he meant
to distinguish this statue in question, from
one of Jupiter, represented as sitting. If we
wish to press the word opSrbg, as an epithet

of distinction, it is reasonable to suppose,
that it was applied to the statue of Bacchus,
with an allusion to those of Apollo and
Mercury, who as being engaged in a con-
test, would be represented in a posture more
suited to eagerness and vehement effort.

7. A brazen statue of Cupid, placed at

Thespiae, (Paus. 9. 27. 3. See also

Amalth. 3, 299.)
8. A colossal statue of Hercules, placed

originally at Tarentum, and afterwards
removed to Rome, and dedicated in the
Capitol, by Fabius Maximus Cunctator, or
Verrucosus. See Pliny 24. 7. 18, before
cited. This production is noticed likewise
by Strabo, VI. p. 278=426. in the fol-

lowing manner:

—

MeraZv 5k rijg dyopdg

l y s

Kai tov GToparoc. (tov Tdpavrog) V 'A/cpo-

7roXic, piKpd \titpava exov(Ta tov itaXaiov

Koapov tS>v avaBnpaTWV ra yap iroXXd

to, pkv KaTEtySsipav KapxnSovioi, XafiovTEg
rrjv 7r6\w to, 5k kXacpvpaywynffav 'Pw-

pdioi, KpaTrjcravTSQ (3iaiwg. wv sort Kai 6

'HpaicAjJc iv rqi KaTTETwXlu) x ^- 100 ^^ *

KoXoffffiKog, hvaiTTTtov 'dpyov, dvdSnpa
Ma^ipov &af3Lov tov kXovTog pkv iroXiv.

Plutarch (Fab. Max. 22,) says, Tov tcoXoa-

gov rov npaicXeovg ptTaKopicrag (<£a/3toc)

sk Tdpavrog tGTnaiv kv KansTUiXia). Har-
duin, in his Notes on Pliny, has greatly

erred in applying to this production the

remark of Livy 9, 44. ; for the statue ad-

verted to by Livy, was fixed in the Capitol

A. U. C. 449, while that mentioned by
Pliny, Strabo, and Plutarch, was not re-

moved to Rome until A. U. C. 545,

B. C. 209. Another opinion of Harduin
is equally erroneous,—that this was the

statue referred to in an Epigram of Geminus,
in Anthol. Grac, to be afterwards adduced;
for the production mentioned by Geminus,
exhibited Hercules under the fascinating in-

fluence of the charms of Omphale. Respect-
ing the latest disposal of the colossal statue

of Herculesnow under notice, Heyne properly

remarks, (Prise. Art. Opp. Constantinopoli

Exstant. p. 11,) "In the consulate of
Julian, probably in the time of Constantine,

about A. D. 322, it was removed with ten

other statues from Rome to Constanti-

nople, and there placed first in the royal

Palace, afterwards in the Race-ground.
(Anonym, nr. 79, Suidas v. BaoiXiicf).)

Nicetas Choniates very erroneously styles it

the work of Lysimachus." It was de-

stroyed by the Latins.

9. A brazen statue of Hercules, noticed

in the subjoined Epigram of Geminus, in

Anthol. Grcec. 4. 8. 103. (Append. Anth.

Palat. T. 2. p. 655. coll. nr. 104.)

"KpaicXsg, ttov ooi irropSrog pkyag,
tf te TXkpeiog

X.Xalva, Kai >'; t6Z,o)v EpirXEog ioSokt] ;

TJov aofiapbv ftpipnpa; t'i a EirXaaEv S)5e KaTn<prj

Avcnnrog, ^aX/cy 5' kyicaTEfiiZ' oSlivnv;

"AxSry yvpv<t)$Eig ottXwv cr'so; Tig 5k a 'iiTEpffEv

;

'O irTEpoEig (ovTOjg e!c j3apvg aSXog) "Epwc.

10. A brazen statue of Hercules, kept in

the forum at Sicyo, (Paus. 2. 9. 7.)
11. A brazen statue of Hercules taking a

repast, in a sitting posture, which was kept
at the house of one Vindex. This produc-
tion is described in Stat. Silv. 4. 6. 32, and
Mart. Epigr. 9. 43. 44. See also Meyer
(Hist. Art. Gr. 2, 114,) and Heyne, (Prise.

Art. Opp. ex Epigr. Elustr. 87,) the latter

of whom considers, that the mutilated
statue of Hercules now in the Vatican,
forms the remains of one made in imitation
of the Hercules Epitrapezius of Lysippus.

_
12. Statues of Hercules as engaged in

his several labors, kept first at Alyzia in

Acarnania, afterwards at Rome. Strabo X.
p. 459== 705. Ka2r' tjv egti (ttoXiv) Xipf/v

'HpaicXkovg Kai TEpEvog- kl, ov rovg 'Rpa-
icXkovg aSXovg 'ipya Avaiinrov pETtjVEyKEv

tig 'Fwpnv twv rjyE/iovoJV Tig irapa tottov
KEipkvovg Sid Tt/v kpnpiav. In connection
with these statues, we may incidentally

mention that noticed by Lucian, in the
passage before referred to. As Lucian
has neither stated the place, where the
statue stood, nor intimated any of its dis-

tinguishing excellencies, we should be
scarcely justified in considering it a pro-
duction distinct from those already named;
and it is highly probable, that Lucian did

not design to advert to any particular statue

of Hercules by Lysippus, but to speak, in a
general manner, of the artist having repre-

sented this celebrated hero.

13. A figure of the supposed goddess
Opportunity, (Occasio.) Respecting this

production I must refer the reader to the

excellent Dissertation of Welcker, (Callistr.
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Slat. 698. Jac. )—a dissertation far superior

to any observations, which I may be able

to produce.

14. Statues of the Seven Wise Men of
Greece, and of JEsop. Thus Agathias, in

Anthol. Gr. 4. 33. 331. {Append. Anth.
Palat.% 725.)

Ewye TToiStv Avgitttce y'epiov 'Sucvdjvu

7r\dara,

Ae'ikeXov Aiaio7rov <TTr]<rao tov "Scifiiov

"Etttu ffo<pHiv EpTrpooSrev.-

15. A brazen statue of Socrates, made
after his death, at the express command of
the Athenians. This statement rests on
Diog. L. 2. 43.

16. A brazen statue of Praxilla, ( Tatian
adv. Gr. 52. p. 113. Worth.)

17—22. Brazen statues of the following
victors at the Olympic Games;

—

Collierates,

(Paus. 6. 17. 2,) Chilo, (6. 4. 4,) Poh/damas
of Scotussa, (6. 5. 1,) Pythis, (6. 14. 12,)
Troilus, (6. 1. see above, ) Xenargis, (6. 2. 1

.

)

The third of the victors here named, con-
quered in Olymp. 93, so that his statue

must have been made by Lysippus, at a
long period after his death. The passages
of ancient authors, which relate to this

subject, have been copiously collected by
Hemsterluiis Anecd. 1. p. 61.

23. A brazen figure of a Lion fallen to

the ground, Strabo^LYLI. p. 590. 'EvtevBev
(sk AapipaKov,) pETrjVEyKev 'Ayp'nncac tov
irEiTTWKOTa Xeovtoi, Avo-ittttov ipyov.

24. A brazen Horse, greatly praised in

Anth. Palat. 9. 777. To this production,
Junius (Catal. Artif 115,) has improperly
referred Stat. Silv. 1. 1. 84,—a passage in

which the poet speaks not of a horse, but
of a figure of Alexander on horseback,
changed into one of Caesar.

Athenceus relates, (XL p. 784=4, 224.
Schw. ) that a new species of earthen ves-
sels was invented by Lysippus, but I can
scarcely repose confidence in his statements

:

Avaiirirov tov dvSpiavroTroiov (baai Kaffdv-
Cpqj xapi^optvov, ore crvvqjKiffs Tt)v TLaadv-
Speiav, <pi\oSo'iovvri /cat fiovXofiEvq) 'iftiov

Tiva tvpkaSiai ickpapov Sid to ttoXvv e%d-

yEaSrai tov MEvdalov olvov Ik tyiq ttoXewq,

<j)iXoTipr]Srrjvai, icai iroXXd kui iravToSaird
y'zvq TrapaS/EfiEvov Kepapetwv e% ekuittov

diroTrXa(rdp,Evo%' 'idiov Troiijfcrai irXdafia.

In addition to the genuine productions
of this artist above enumerated, I will men-
tion four other works, which have been
unjustly ascribed to him. The first is a
statue of the Samian Juno, said to have
been made by Lysippus and Bupalus of
Chios, (Cedrenus p. 254. ed. Venet.)—

a

statement, the simple mention of which is

its sufficient refutation. The second is a
statue of King Seleucus, in respect to which
Dati (Vite dV Pitlori p. 117,) says, that
Angelas Ciri in his " Miscellanea" p. 46,
affirms, that he saw at Rome, on a base of
marble, the following Inscr.

SsXevkoc BaeiXEvg. Avannrog Ettoiei.

But this very Inscr. when compared with

i The common reading is " Laippum." See,
however, the article Daippus.
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the dates, which we have above ascertained,
respecting the age of Lysippus, seems to
overthrow the opinion, that this was really

the work of the artist before us. Seleucus
was first styled king, in Olymp. 117. 1,

B. C. 312.; and there is too great an inter-

val between B. C. 372, when Lysippus, a
young man, made the statue of Troilus, and
the date in question, to allow us to con-
sider, that a statue of Seleucus coidd have
been made by the artist at so late a period.

Even if it should be admitted, that Lysippus
really made this statue, we must contend,
that it was made before Seleucus attained
royal power, and that the Inscr. was after-

wards added. The third production adverted
to, is the Hercules Pittianus, bearing the
Inscr. AY2UTII0Y EPrON. Meyer, how-
ever, {Hist. Art. Gr. 1, 128,) and many
other critics rightly contend, that this sta-

tue was made long after the time of Lysip-
pus, but in imitation of one of the statues

of Heroes, made by this artist. In the
fourth and last place, we have on the base
of a marble statue, the spurious Inscr.

Myrri. Lini. Lysippi, respecting which,
seeWinckelm. Opp. T. 6. P. 1. p. 100, and
the authors, to whom he refers, in P. 2.

p. 197, nr. 594. 595.
Respecting the last days of Lysippus,

who, throughout the life of Alexander the
Great, had been favored with the patronage
of this monarch, we have only the following
statement of Petronius Sat. 88. "Lysippum
stature unius lineamentis inhaerentem inopia
extinxit. " This artist had a brother of the
name of Lysistratus, who will be after-

wards noticed; and he had likewise,

several pupils. Thus Pliny says, " Filios

et discipulos reliquit laudatos artifices

Daippum, 1 et Bedam, sed ante omnes
Euthycratem, quamquam is constantiam
patris potius semulatus quam elegantiam
austero maluit genere quam jucundo pla-

cere Hujus porro discipulus fuit Tisicra-

tes et ipse Sicyonius, sed Lysippi sectse

proprior. " Of Chares of Lindus, and Eu~
tychides of Sicyo, we have already spoken

;

of Phcenix we shall speak.
Lysippus II., painter, country uncertain.

He was acquainted with the art of enamel-
ling; for on one of his pictures kept at

JEgina, there is inscribed the verb ev'ekciev,

{Pliny 35. 11. 39.) I have employed the

term ivEKatv, instead of evekcivgev, which
has hitherto been given in nearly all Edd.,
on the authority of Reg. I., which exhibits
" enaecen," and considering it to be partly

confirmed by Reg. II. Dufresn. I. and
Colbert, which have " eneten." The cir-

cumstance, that evEKaEv, which forms the

Attic imperfect, was inscribed on this

painting, may suggest the idea, that Lysip-
pus was a native of Athens; but the reason
for employing the imperfect, and not the

aorist, (which nevertheless is erroneously
given in our common Edd.,) is explained
by Pliny Prcef. ad Tit. The remarks of
Harduin on this passage, and on that before

mentioned, involve several important errors,

which have been pointed out by Durandus,
(Histoire de la Peinture Ancienne p. 185.)



LYS
In respect to the age of Lysippus II., we
can only assert with certainty, that he flou-

rished before Aristides the painter.

Lysistratus, statuary of Sicyo, flourished

in Olymp. 114, brother of the celebrated

Lysippus, according to Pliny 34. 8. 19.; for

though in this passage, some MSS. and
many Edd. have, " Item Lysistratus, et

frater ejus Sthenis," the conjunction " et"

is omitted in Reg. I., the MS. of the

highest authority, and in Reg. II. III.

Dufresn. II., though all these are variously

corrupted in respect to the name of the

artist. This point is likewise expressly

asserted in Pliny 35. 12. 44. " Hominis
autem imaginem gypso e facie ipsa primus
omnium expressit, ceraque in earn formam
gypsi infusa emendare instituit Lysistratus

Sicyonius frater Lysippi, de quo diximus.

Hie et similitudinem reddere instituit:

LYS
ante eum quam pulcherrimas facere stude-
bant. Idem et de signis efligiem exprimere
invenit." Tatian (adv. Gr. 54. p. 117.

Worth,) mentions a statue of Melanippe,
a very intelligent female, made by Ly-
sistratus.
Lyso, statuary, made a statue designed

to represent tbe Athenian People, (Aij/j,ov,)

which was placed in the Senate-house of
the 500, (Paus. 1. 3. 4.;) mentioned by
Pliny 34. 8. 19, as one of those artists, who
made figures of Combatants at the Public
Games, Armed Men, Huntsmen, and Men
engaged in Sacrificing. This last circum-
stance has led Thiersch to conjecture,

(Epoch. Art. Gr. II. Adnot. p. 33.)' that he
lived in a later period.

Lysus, Macedonian statuary, made a
statue of Crianius, an Elean, a victor at the
Sacred Games, (Paus. 6. 17. 1.)

MEL

M ACHATAS, sculptor, mentioned
in an Inscr. given by Muratorius

Diar. Ital. 425. ; made a figure of Hercules.

Malas, scidptor of Chios, lived pre-

viously to Dipcsnus and Scyllis. Pliny
36. 5. 4. From this passage we learn

also, that he was the grandfather of An-
thermus, or rather Archeneus; and as we
have shewn, that this last artist flourished

about Olymp. 50, it becomes evident that

Malas practised the art of sculpture,

about Olymp. 35.

Mallius, Roman painter, age uncertain,

Macrobius Sat. 2. 2. " Apud L. Mallium,
qui optimus pictor Roma? habebatur, Ser-
vilius Geminus forte ccenabat; cumque
filios ejus deformes vidisset, ' Non similiter,'

inquit, ' Malli, fingis et pingis.' Et Mallius,
' In tenebris enim fingo,' inquit, ' luce

pingo.'"

Mechopanes, painter, country uncertain,

Pliny 35.11. 40.: "Sunt quibus et Mecho-
panes, Pausise discipulus, placeat diligentia,

quam intelligant soli artifices, alias durus
in coloribus et sile multus." Tbe circum-
stance, that he was a pupil of Pausias,
shews that he flourished about Olymp. 120.

Medo,Lacedaemonian statuaryor scidptor,
brother of Doryclidas, and pupil of Di-
pcenus and Scyllis, made a statue of
Minerva, armed with a helmet, shield, and
sword, (Paus. 5. 17. 1.) flourished about
Olymp. 58.

Megacles, see Antiphilus II.

Melampus, architect, not particularly

eminent, wrote a treatise on the Hides of
Symmetry, (Vitr. VII. Prof. s. 14.)

Melantiiius, painter, country uncertain,

by some styled Melanthus ; contemporary
of Apelles, who flourished in Olymp. 112,
and received, in connection with him, the
instructions of Pamphilus, in the art of
painting. (Pliny 35. 10. 36.)

—

Quintilian

(12.10,) particularly mentions his skill in

the designs of his pictures, (ralionem,) and

L2
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Pliny observes, that he was one of those
painters who, with only four colors, pro-
duced pictures worthy of immortality. Even
Apelles conceded to him the palm of su-
periority in the arrangement of his figures

(Pliny 35. 10. 36.) Only one of his pro-
ductions is mentioned by Plutarch Arat. 13,

and that was a figure of Aristratus the

Sicyonian Tyrant, standing on a Chariot in

Company with the Goddess Victory. Polemo
asserts that he was assisted in this produc-
tion by other artists, and even by Apelles.
That his pictures were held in high esti-

mation, is evident* from the circumstance,
that Aratus, no mean judge of works of
art, collected from every quarter his pro-
ductions, and those of Pamphilus, and
made a present of them to Ptolemy III.,

king of iEgypt. (Plut. Arat. 12. See also

Beck, Anleitung zur Kenntnissder Geschichte

3, 94. ) He left a treatise on Painting, a frag-

ment of which has been preserved by Diog.
L. 4. 18, and of which Pliny availed himself
in writing the 30th book ofhis Nat. Hist.

Memno, architect, built a magnificent
palace at Ecbatana, for Cyrus king of
Persia, (Hygin. Fab. 222.)
Men^echmus I., statuary of Naupactus,

who in connection with Soidas, made a-
statue of Diana Laphria, in the habit of a
Huntress, worshipped at Patrse. Both
these artists lived soon after Canachus of
Sicyo, and Callo of iEgina, (Paus. 7.8.16.)

so that we may consider them to have flou-

rished a little subsequently to Olymp. 70.

II. Sicyonian statuary, author of a cele-

brated production, which Pliny (34. 8. 19,)
describes in the words, " vitulus genu
pressus, et replicata cervice." He is men-
tioned by Pliny, likewise, in the list of
authors given in L. 34. as having written
a treatise on his Art; and one statement of
Pliny, that among other works, he com-
posed a History of Alexander the Great,

enables us to conclude with certainty, that
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he lived about Olymp. 114. See Thiersch,
Epoch. II. Adnot. 61.

Menecrates, sculptor, age and country
not accurately determined. The most pro-
bable conjecture as to the latter is that he
was born at Rhodes. He was the tutor
of Apollonius and Tauriscus, who made
the figures of Zethus, Amphio, Dirce, and a
Bull, and who contended respecting their
parents, maintaining that Menecrates ap-
peared to be their father, though Artemi-
dorus was their natural progenitor. (Pliny
36.5.4.)

V K

Menelaus, sculptor, who made the
Ludovisian statues, now supposed to repre-
sent Orestes and Electra. In the Inscr. on
these works, he designates himself a pupil
of Stephanus,—an artist whom Winckelm.
(Opp. 6, 1, 242.) considers to have been
the same as the Stephanus mentioned
by Pliny.

Menesthes, architect, erected a temple
to Apollo, counterfeiting a double row of
pillars, Vitr. 3. 2. 6. Schn.

Menestheus, maker of a statue, a
fragment of which is mentioned by Gruter
p. 1021. 2, as having the Inscr. MENE-
C9EYC MENEC0EwC A*POAIClEYC
EIIOIEI.
Menestratus I., painter, ridiculed in

the following Epigram, Anthol. Gr. Palat.

XL 213.

Tpaipag AevKaXiiova, Mevkarpars, icai

QaeSrovra,

ZnTsig ric tovtojv a^ioq sari t'ivoq;

Toic iSioig avTovg rifxrjaofiew a£ioc ovtuiq

'Eori irvpoQ &as3ru)v, AevKaXioJV 3'

vSarog.

II. Sculptor, country uncertain, but
who appears to have lived about the time
of Alexander the Great. This is probable
from Pliny 36. 5. 4. " Ejus Hercules et

Hecate Ephesi in templo Dianse post sedem
magna admiratione sunt." In relation to

this passage, I may add, that the words
" post sedem," which are designed to inti-

mate, like the Greek 6Tri<rS6dopog, " the
back part of the temple," appear not to

have been understood by some transcribers,

and were, on this account omitted by them.
He made, as it appears, a statue of the

poetess Learchis,
(
Tatian adv. Grcec. p. 1 13.)

Menippus, statuary, and two painters of
this name, are adverted to by Diog. L.
6, 101. ; country and age uncertain.

Meno, see Phidias.

Menodorus, Athenian statuary and
sculptor, flourished at the commencement
of the second age after the birth of Christ;

made for the inhabitants of Thespise, a

statue of Cupid, designed to resemble the

very celebrated statue executed by Praxi-
teles, and removed to Rome by Caligula,

(Paus. 9. 27. 3.) This circumstance ren-

ders it evident, that the statue made by
Praxiteles, was not, at that very time, at

Thespiae, (see Amalth. 3, 300.) It is

questionable, whether Pliny (34. 8. 19,)

2 This is the reading of Reg. I. II. Colbert.;

common lection, " in auro."

MEN
refers to this artist, when he speaks of
Menodorus, as one of those, who made
statues of Armed Men, Combatants at the

Public Games, Huntsmen, and Men engaged
in Sacrificing. To my mind it appears
more consistent to recognise two distinct

artists of the name before us.

Menodotus, see Diodotus II.

Menogenes, statuary, made a handsome
figure of a Chariot drawn by four Horses
abreast, {Pliny 34. 8. 19.)

Menophantus, sculptor, made a statue

of Venus, on the base ofwbichhe carved the
following Inscr ALTO THC EN TPQAAI
MHNO$ANTOC ELTOIEI, (Mus. Capitol.

4, tab. 78. p. 392, Winckelm. Opp. 4,

113, 130, Intpp. 329.)
Mentor, very eminent engraver on

silver, country uncertain, evidently flou-

rished before the burning of the temple of
Diana at Ephesus, in Olymp. 106. 1, B. C.
356, because several of his productions
were consumed in this conflagration. Pliny
says (33. 12.55,) " Mirum aurum 2 ccelando

inclaruisse neminem, argento multos. Ma-
xime tamen laudatus est Mentor, de quo
supra diximus. Quatuor paria ab eo
omnino facta sunt : ac jam nullum exstare

dicitur, Ephesise Diana? templi aut Capito-
lini incendiis. 3 Varro et sereum signum
ejus habuisse scripsit." This passage
throws light on another of the same author,

to which he himself alludes :
—" Mentori

Capitolinus et Diana Ephesia, quibus
fuere consecrata artis ejus vasa." (7.38. 39.}
There is however, a difficulty connected
with the passage first cited, which does not
appear to have been perceived by expositors.

The term "omnino," in the clause, "Quatuor
paria ab eo omnino facta sunt," seems to

imply, that the productions in question, all

of which perished, were the only works
executed by this artist ; but we find several

passages of ancient writers, in which vases,

&c, engraved by Mentor, are mentioned
as extant. Thus then, we must conclude,

either that the term " omnino," should be
understood in the sense of " pnecipue,"

"praecseteris," "chiefly," "pre-eminently,"

or that the individuals claiming to possess

engravings of Mentor, were themselves
mis-informed, or endeavoured to deceive

others. Some of the passages alluded to,

I will now adduce. Pliny himself says,

(33. 11. 53.) " L. Crassus orator duos
scyphos Mentoris artificis manu ceelatos

sestertiis C. habuit. Confessus tamen est

nunquam se his uti propter verecundiam
ausum." Cicero, (Verr. 4, 18, 38.) speaks

of Verres violently taking away from a

certain Diodorus, who lived at Lilybzeum,
" duo pocula, quce Thericlea 4 nominaban-
tur, Mentoris manu summo artificio facta."

Martial, (Epigr. 3. 41,) thus describes a

cup engraved by Mentor, which he him-
self had seen,

" Inserta phialae, Mentoris manu ducta,

Lacerta vivit, et timetur argentum."

s This reading has the support of Tolet. Voss.

Reg. I. II.

* See Ernest. Clav. Cic. v.



MI C

Other passages, in which this artist and

his productions are referred to, are the

following,— Varronis Fragm. Agath. 261.

Bip., Pro-pert. 1. 14. 2, Juven. 8. 104,

Mart. Epigr. 4. 39, 8. 50, 9. 59, 14. 91.

None of these, however, reflects light on

the peculiar excellencies of the engraved

vases in question; but Propertius, (3. 7. 12.

Burm.) makes the following remark on

the productions of Mentor,

" Argumenta magis sunt Mentoris addita

formae

:

At Myos exiguum flectit acanthus iter."

From the name of this artist a peculiar

species of cup is termed pevropovpyi)g in

Lucian Lexiph. 332. Wetst., on which pas-

sage the Scholiast remarks, 'A7t6 Msvropoc !

tivoq vaXoipou, tovtoj Karaxpncapevov r<^
\

e'iSei twv TTOTrjpiwV & rjirav ko.1 rq> TrvQpsvi

peydXw, £%ovr« rr)v \a(3>)v, a<p' ov Kai

thXafir) avrci k£/c\?jk£.

Metagenes I., son of Chersiphro,
noticed under the name of his father.

II. Architect, born at Athens, and be-

longing to the Srjpoe, or borough, termed

Xypeta; assisted in the erection of the

temple of initiation, (rtXearrjpiov,) at

Eleusis, which was begun by Corcsbus.

Both these artists lived in the age of

Pericles. (Plut. Pericl. 13.)—Strabo as-

signs the temple in question to Ictinus.

Metichus, architect, age uncertain, but

from whom one of the Athenian market-

places derived its name. (J. Pollux 8,10,121.)

Metrodorus, celebrated painter, pro-

bably born at Athens. Pliny gives the

following narrative respecting him :
—

" Metrodorus erat pictor, idemque philo-

sophus, magnae in utraque scientia auctori-

tatis. Itaque cum L. Paulus devicto

Perseo, petisset ab Atheniensibus, ut sibi

quam probatissimum philosophum mitterent

ad erudiendos liberos, itemque pictorem
ad triumphum excolendum, Athenienses
Metrodorum elegerunt, professi eundem
in utroque desiderio prsestantissimum : quod
ita Paulus quoque judicavit." (35. 11. 40.)

The victory of L. Paulus over Perseus,

king of Macedonia, referred to in this

passage, was obtained B. C. 168.

Micciades, sculptor of Chios, son of
Malas, and father of Anthermus, or

rather, Archeneus; must have flourished

about Olymp. 42. See Anthermus and
Malus.

Miccio, painter, country uncertain
;
pupil

of Zeuxis, and consequently must have
lived about Olymp. 102. (JLucian Zeux.
7. T. 1. p. 845. Wetst.)
Mico I., painter and statuary, son of one

Phanochus, (Schol. ad Aristoph. Lysistr.

679.) and a contemporary of Polygnotus,
who flourished about Olymp. 80. This
artist has been noticed at great length, by
Bottiger, (Archceol. Pict. I. p. 254—260,)
but one opinion, which Bottiger maintains,
that he was the father of Onatas, has
been refuted by Thiersch, (Epoch. Art.
Gr. II. Adnot. 59.) In ancient MSS. his

name is sometimes written Mvkwv, some-
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times Mi'iicoiv, sometimes Ni/cwv, but Mikwv
is to be universally preferred. Varro,

(L. L. 8. p. 129. Bip.) mentions him
among the more ancient painters, whose
errors were avoided by Apelles, Proto-
genes, and others ; and Pliny states,

(33. 13. 56, 35. 6. 25,) that in connection

with Polygnotus, he either invented some
new colors, or employed them in his paint-

ings on a better plan, than that previously

adopted. Respecting his productions, an-

cient writers have left us the subjoined

statements :

—

1. He decorated a part of the Pcecile at

Athens, with a picture representing the

Battle between Theseus and the Athenians on

the one hand, and the Amazons on the other.

This performance he was engaged by the

public to execute, for a stipulated sum.
{Pliny 35. 9. 35, Pans. 1. 15. 2.) Respect-

ing the painting in question, the Schol.

Aristoph. I. c. observes, TloiiciXr] rrroct

'ASrt'ivyaiv ovtw Xeyofisvn did rr)v tvovuav

ypafyrjv, 'ivQa Ktiroir}KEv 6 Mt'/cwv twv
I

'Apa^ovwv ty\v judy^v. i)v dk ^av6%ov
vibe., 'ASnvaioe.

2. He painted Theseus, a little after

Olymp. 77. 4, when a temple was erected

at Athens to this hero. He embellished

one of the walls of this temple with a

painting of the Battle between the Amazons
and the Athenians; a second wall was
adorned with a painting of the Battle of the

Centaurs and Lapithce; and there was a

third picture, the subject of which Paus.

(1. 17. 2,) was unable to discover. It

appears from Suidas, that Mico was as-

sisted in the decoration of this temple by
Polygnotus ; but if we admit the excellent

conjecture of Reinesius, designed to restore

this corrupted passage of Suidas to purity,

the conjecture must be abandoned. (See
Siebel. ad.h.l. 1,54.)

3. In connection with Polygnotus, he
adorned the temple of the Dioscori at

Athens. The painting of Mico repre-

sented the Colchian Expedition of Castor

and Pollux, under the guidance of Jaso,

or rather their return from this expedition.

(See Paus. 1. 18. 1, and the remarks of
Bottiger, I. c. 259, founded on Paus. 8. 1 1.2.)

Great care was bestowed by the artist, on
the figures of Acastus and his horses, in

this painting.

4. He is mentioned as having assisted

Pan^enus, in his painting of the Battle of
Maratho, placed in the Pcecile; and we
are told, that he was accused and fined

thirty ' minse,' by the Athenians, because
he represented the Persians as of larger

stature than the Greeks. Sopater in

Aiaipsaeaiv ZnrrjfidTwv, p. 340. {Aid.

Rhett. Gr.) Merd Mapahwva Mikwv 6

Zwypcupog tovq [Hapfiapovg ypdipae, [iti^ovQ

T<x>v 'EWtjvwv KplvtTai. Lycurg. ap.

Harpocr. v. MIkuv, M«wva rbv ypdif/avra

swQrdg TpiaKovra /xvdg i^nfiiioffav. These
passages shew that the words of Thiersch

I. c. " Wherefore he was sentenced is not

declared," require alteration. Some have
ascribed to Mico, the figure of a Dog
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accompanying his Master to the Battle of
Maratho, which is introduced in this paint-

ing; but others contend, that this figure

was painted by Polygnotus.
The artist, whose history we are tracing,

appears to have excelled chiefly, in the

figures of Horses; and in every picture, some
figure of this kind was introduced. Simo,
however, who has been noticed in the ar-

ticle Demetrius III., as eminently skilled

in riding, censured some of the Horses of

Mico. J. Pollux 2. 4. 12. Touro ovudog
rijg apciS'iag MiKwvi TrpoGi)veyicsv, bri ical

rag Kcirtx) fiXetpaptSag irpocreypaiptv 'ittttov

jpaipjj. This passage may be compared
with Mlian H A. 4. 50, in which it is

mentioned, that some asserted that this

remark was made in relation to Apelles,
while others understood it as applying to

Mico. In one of his paintings, this artist

introduced one Butes crushed with a Rock,
so that only a part of his face was visible

;

and this gave rise to the proverbial expres-

sions, Bovrnv Mikiov typaijjtv,—Quttov fj

Bovrng, used in relation to things speedily

accomplished. (Zenob. Prov. Cent. 1. 11.

p. 87, Append, e Vatic. 1. 12. p. 260.

Schott. See also Bb'ttiger I. c. 251.)

In addition to the art of painting, Mico
devoted attention to statuary. This is

evident from Paus. 6. 6. 1. KaXXi^t 5e

'ASnvaiqj TrayKparicKTr?] rbv avfipiavTa

avyp'ASrrjvaiogMlicoJV tTroinffEv 6 £wypdtpog.
The victory of Callias the pancratiast, here

referred to, was obtained in Olymp. 77.

(Paus. 5. 9. 3,) a fact which accords with
the date already given as to the age of the

artist. Bb'ttiger (I. c. 25.) accuses Pau-
sanias of inaccuracy, and proposes to assign

the statue of Callias to Mico III.; but
there are many instances of artists, who
excelled in both painting and statuary,

(Siebel. 3, 24, Pliny 34. 8. 19. nr. 25.)

II. Painter distinguished from the former,

by the epithet " Minor," " the Younger."

{Pliny 35. 9. 35.) He was the father of

Timarete, who also cultivated the art of

painting ; but his age and country are un-

certain. Bb'ttiger {Archceol. Pict. 1, 254,)

strangely confounds him with Mico I.

III. Statuary of Syracuse, son of Ni-
ceratus. At the request of the children

of Hiero II., King of Syracuse, he made
two statues of this monarch, which were
placed at Olympia, the one representing

him on horseback, and the other on foot.

The death of Hiero took place in Olymp.
140. 4, B. C. 215. ; and as the statues in

question were soon after this event, we can

decide with certainty on the age of Mico.
To this artist we should doubtless refer

the words of Pliny (34. 8. 19,) " Micon
athletis spectatur."

Midius, engraver of a precious stone,

preserved in the Royal Library at Paris,

(Clarac Descript. des Antiques du Musee
Royal, p. 420.)
Mnasitheus, Sicyonian painter, attained

considerable reputation, (Pliny 35. 11. 40.)

Mnasitimus, painter, age and country

uncertain ; mentioned as the son and pupil
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of Aristonidas, and as having attained
some eminence in his profession. (35. 1 1.40.

)

Mnesarchus, engraver on precious stones,
born in Etruria; father of Pythagoras the
philosopher; hence he probably flourished

about Olymp. 48. (Apul. Florid. II. p. 421.
Vulc, Diog. L. 8, 1.) and the remarks of
expositors on the last passage.

Mnesicles, very celebrated architect,

born a slave in the house of Pericles. By
the command of this distinguished states-

man, he built the magnificent vestibule of
the Athenian Citadel, the erection of which
occupied five successive years, B. C. 437...

433. (Plut. Pericl. 13.) While engaged in

this undertaking, he fell from an eminence;
but was healed by Pericles, by the appli-

cation of the herb pellitory, which, it was
fabled, Minerva pointed out to Pericles in

a dream, {Plut. I. c, Pliny 22. 17. 20.) A
brazen statue of him was cast by Stipax,
and this statue was designated ' Splan-
chnoptes.' (Pliny I. c. & 34. 8. 19.)

Moschio, Athenian sculptor, son of
Adamas. In connection with his brothers,

Dionysodorus and Ladamas, he made a
statue of Isis, placed in the island of Delos,
and now kept at Venice. See the authors
referred to by Winckelm. Opp. T. 6. P. 1.

p. 56. nr. 224.

Musonius, architect, (Anthol. Gr. Palat.

9. 677, T. 2. p. 238.)
Mustius, architect, one of the friends of*

the younger Pliny, and employed by him
in some undertakings, (Pliny Epist. 9, 39.

)

Musus, statuary, age and country uncer-
tain, made for the Corinthians a brazen
statue of Jupiter, dedicated at Olympia,
(Paus. 5. 24. 1.)

Mutius, Roman architect, flourished in

the first age before Christ ; erected temples
to Honor and Virtue, ( Vitruv. VIII.
Prcef. s. 17.)

Myagrus, statuary of Phocis, age un-
certain, mentioned by Pliny (34. 8. 19,) as

one of those artists, who made figures of
Combatants at the Public Games, Armed
Men, Huntsmen, and Men engaged in Sacri-

ficing. Vitruvius observes respecting him,
(III. Prcef s. 2,) that he failed to obtain

distinction, not through a want of ability or

industry, but through the unpropitious in-

fluence of circumstances. In our common
Edd. of Pliny, the term " Myiagrus " is

found; but "Myagrus" has the sanction

of Reg. I., and is the term adopted by
Vitruvius.

Myco, engraver of a precious stone, de-

scribed by Bracci, tab. 83.

Mydo, painter, born at Soli in Cilicia,

who attained considerable reputation. He
was a pupil of Pyromachus, {Pliny

35. 11. 40,) and as this artist flourished in

Olymp. 120, it is highly probable, that

Mydo lived about Olymp. 128 In the

passage of Pliny referred to, Brotier has
substituted " Philomachi" for "Pyromachi,"
on the authority of some MSS., and
Suidas v. Hpovalag, but the common
reading has the support of Reg. I., the

MS. whose evidence is, in most cases of
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this kind, decisive. Reg. I. exhibits also

"Mj'/o" instead of " Mydo ;
" and it is a

question, which of these terms should be

preferred.

Myrmecides, sculptor of Miletus, {JElian

V. H. 1. 17,) or of Athens, (Galenus Iv

Hporpe-rrTiicy irpbg Tag Tkxvag 9. T. 1.

p. 20. Klihn,) who in connection with

Callicrates II., attained eminence by his

very minute productions. Some passages,

which relate to these artists conjointly, are

noticed in the article Callicrates II. ; and

in addition to them, we have Cic. Acad.

4. 38, Varr. L. L. 1. 6. init., Suidas s. v.

et 'TtkoHoc-—That he engraved several

larger articles, is evident from Athen. 11.

p. 782= T. 4. p. 215. Schw.
Myro I., very distinguished statuary,

and engraver on silver, lived in Olymp. 87.

5 Pausanias styles Myro an Athenian: see

6. 2. 1, 6. 8. 3, 6. 13. 1. The reason of this is

satisfactorily explained by Thiersch, Epoch. Art.

Gr. II. Adnot. 64.
e The several Epigrams relating to tins produc-

tion, have been collected by Sonnlag, (Unterhal-

tungenfi/rFreunde cter Alien Literat i,r I. p. 100 J
The production itself and its history, are treated

of by Bottiger, (Andeutungen p. 144.) and C tithe

(Uber Kunst. und. Alterthum II. p. I.)

7 This figure of a ' Discobolos,'1 or person throw-

ing a quoit,' is thus adverted to by Quintilian

2. 13:—" Expeditsaepemutare ex illo constituto

traditoque ordme aliqua, et interim decet, ut in

statuis atque picturis videmus variari habitus,

vultus, status. Nam recti quidem corporis vel

minima gratia est. Nempe enim adversa sit

facies, et demissa brachia, et juncti pedes, et a
summis ad imarigens opus: flexus ille, et ut sic

dixerim, motus, dat actum quendam effictis. Ideo

nee ad unum modum formats manus, et in vultu

mille species. Cursum habent quaedam et impe-
tum, sedent alia vel incumbunt; nuda haec,

ilia velata sunt; quaedam mista ex utroque.
|

Quid tarn distortum atque elaboratum, quarh
j

est ille Discobolos Myronis? Si quis tamen
]

ut parum rectum improbet opus, nonne is ab
inteilectu artis abfuerit, in qua vel prascipue lau-

dabilis est ilia ipsa novitas ac diftieultas' " The
production in question is noticed also by Lucian,

Philops. 18. T. 3. p. 45. Mw rbv Sktkev-

ovra, 7)v d' syw, <pyg rbv iTriKEKv<p6ra Kara

to (rx»/jiia tT]Q afE0-ED)Q, aTZEGTpap\iivov slg

rbv CHJKOfopov, i)p'i\ia oK\aZ,ovra rqi erepqj,

koLKora £,vvavao~Tnaop:Evq} fitra. ri)e /3o\»jc;

OVK EKE~lVOV, 1]
8' 0£, S7TEI Kal MVpbJVOQ EpyOJV

EV Kal TOVTO EdTlV, O SlffKofioXog OV XkyEig.
j

Several imitations of this statue are enumerated
by Aimer, Amalth.3,343.

8 This statue of Perseus is adverted to also by
j

Paus. 1. 23. 8. 'Ev rj? 'ASrnvaiwv 'AkpottoXei

SEaffctf.iEvo£ olfa Kal Mvpuvog JlEpata to

ig Mkoovaav Epyov EipyaapEvov.
9 See Bottiger Andeut. 147.
10 I have separated the words " pentathlos,"

" pancratiastas," by a comma, though by editors

in general no stop has been introduced between
them. As the sentence now stands, the adj.
" Delphicos" may be referred either to "pen-
tathlos" only, or to both terms conjointly. What
meaning can be assigned to " pentathli pancrati-

asta;," 1 really cannot perceive.
1 Respecting that statue of Hercules, which

stood in the eleventh division of the city of Rome,
see P. Victor. Descr. Urb. Rom. Other figures

of this hero were made by Myro, as we learn

from Cic. Verr. 4. 3, Strabo 14. p. 637.
2 This sentence is found in most MSS., in the

following very corrupt form:—"Fecit et cicada
monumentum ex locustae carnibus, sicut sisema
significat." The true reading I have deduced
from Reg. I., in which, however, the word
"earminibus" is contracted into "carnibus,"—
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Pliny has the following passage re-

specting him, (34. 8. 19.) " Myronem
Eleutheris 5 natum, et ipsum Ageladee
discipulum, bucula maxime nobilitavit, cele-

bratis versibus laudata,6 quando alieno

plerique ingenio magis quam suo commen-
dantur. Fecit et Canem, et Discobolon,7 et

Persea,6 et Pristas,9 et Satyrum admirantem
Tibias, et Minervam , Delphicos Pentathlos,

Pancratiastas, 10 Herculem 1 etiam, qui est

apud Circum Maximum in sede Pompeii
Magni. Fecisse et Cicada monumentum
ac Locustae earminibus suis Erinna signifi-

j

cat. 2 Fecit et Apollinem, quem a triumviro

Antonio sublatum restituit Ephesiis Divus
i
Augustus, admonitus in quiete. Primus

\
hie multiplicasse veritatem 3 videtur, nume-

1 rosiot4 in arte, quam Polycletus in 5 symme-
tria diligentior : et ipse tamen corporum

a circumstance which may partly account for the
corruptions of other MSS.—The statement, which
Pliny here advances, exposes him to the charge
of inaccuracy and inattention, nor is it possible to
institute any defence against this charge. This
has been already shewn by Harduin, and by
Heyne, (Prise. Art. Opp. ex Epigr. lllustr. 118j
and it is unaccountable, that Meyer, (Hist. Art.
Gr. 1, 73J has not even adverted to their re-
marks. In Anthol. Gr. Palat. 7. 190, we have the
following Epigram ascribed to Anyta:

—

'Atcpidi to. kcit apovpav anSovi Kai
SpvoKoirq.

Tsri-tyt Iwbv TVfifiov etev^e Mvpw,
TlapSkviov ara'iaoa Kopa Saicpv dtcraa

yap abrcLQ

JlaiyvL 6 8vo-TTEiSrr}g (jj%et exojv 'AiSag.

No one, who attentively peruses this Epigram,
can fail to perceive that it does not relate to My ro
the statuary, but to some virgin designated Myro,
the influence of whose charms was frequently
fatal. The meaning of Erinna, then, if she was
the author of this poem, has been obviously mis-
taken or perverted by Pliny; nor did this historian
perceive another inconsistency involved in his
statement, that Erinna, who was a contemporary
of Sappho and Anacreo, should compose verses in
relation to a work of Myro, who flourished in
Olymp. 87. Winckelmann, indeed, {Opp. 6. P.l.
p. 65, 7. p. 148.) endeavours to prove from the re-
mark of Pliny, that Myro lived in the same age
as Anacreo and Erinna ; but the arguments, which
he adduces, are inconclusive and futile. I will
only add that it is highly improbable that Myro,
who whenever he condescended to trifles, did so
in a manner worthy of his talents, should ever
have descended so low as the statement of
Pliny implies.

3
1 have given " multiplicasse veritatem," on

the authority of Reg. I. and Colbert., instead of
the common reading, "multiplicasse varietatem,"
a reading which has never been satisfactorily ex-
plained. The interpretation proposed by Meyer,
ad Winckelm. Opp. 7, 151, is very inapposite:
" The various objects, which MYRo'accomplished
in the most diversified and artist-like manner."
The explanation of Winckelm. Opp. 7. 151, is
equally unsatisfactory. How much preferable,
then, the reading, " multiplicasse veritatem," to

I
be understood of the varied developement of na-

;

ture in his productions,—a developement far more
j

extensive and various than any preceding artist
!
had attempted ? See Bottiger Andeut. 132.

|

4 Two explanations of the word "numerosior"
have been proposed. Some, as Winckelm. Opp.
T. 6. P. 1. p. 67, T. 7. p. 151, and TJiiersch,
Epoch. II. Adnot. 55, understand it of the excel-
lent symmetry of the figures of Myro ; while
others, as Bottiger, Andeut. 132, and Meyer, ad
Winckelm. T. 6. P. 2. p. 119, explain it as referring
to the larger number of his productions, and the
variety displayed in them, thus making it illus-

trative and confirmatory of the preceding clause.
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terms curiosus, animi sensum non expres-

sisse, capillum quoque et pubem non
emendatius fecisse, quam rudis antiquitas

instituisset." In another passage Pliny
mentions, that in casting his statues, Myro
made use of Delian brass, (34. 2. 5.) But
we must adduce passages from other
authors, in which the peculiar excellencies

of this artist are referred to ; omitting all

those, in which he is merely noticed in a
general manner, as a sculptor of eminent
ability. Cicero says, {Brut. 18, 70,)
" Nondum Myronis opera satis ad veritatem
adducta, jam tamen quae non dubites pulchra
dicere." Quintilian, (12. 10,) characterises

his productions in the following terms ; —
" Molliora operibus Callonis, Hegesias, et

Calamidis." Ovid, (A. Am. 3. 219,)
applies to him the epithet " operosus,"—an
epithet satisfactorily explained by Bb'ttiger,

Andeut. 134.; and Auct. ad Her. (4. 6,)

mentions that he peculiarly excelled in the
heads of his statues. In two contests,

however, this artist, though justly distin-

guished, was conquered by Pythagoras
of Rhegium.

It is now requisite to notice those pro-

ductions, which are not included by Pliny,

in the passage above cited:

—

1. Statues of Jupiter, Minerva, and Her-
cules, placed at first, in the island of Samos,
and thus noticed by Strabo XIV. p. 637.

('Ev Tip 'Hpaitjj) Tpia Mvpwvog £py«
KoXoo-ffucdiSpvpkva tiri pidg /3a(T£wc" a ypt
piv 'KvTwviog, dvkSiiKt Si wd\iv 6 'Sej3a-

arbg Kalffap tig Tr\v avrrjv fidaiv rd Sio,

rr\v 'ASrjvav kcu tov "Hpa/cXecr tov Si Aia
Etc 76 YLaTttruiXiov jitri]vtyKE, KarctffKivdaae.

avr<i> vaidKov.
2. Statue ofBacchus, dedicated by Sylla,

in the grove of Mount Helico. Paus.
9. 30. 1. T6 Si dyaXpa dveSrjics "EvWag
tov Aiovvffov to op&bv, epyov tov Mvpwvog,
Skag pakiara d^iov fierd ye tov 'ASijvyoiv

'Epex^ta' dvkSriKE Si ovic o'i,ico$tv, 'Opxope-
viovg Si d(j>i\6fitvog tovq Miviag. To this

statue of Bacchus, we should in all proba-
bility refer an Epigram, in Anthol. Gr.
4. 12. 257. (Append. Anthol. Palat.% 703.)
It has been briefly adverted to also, in the

article Lysippus.

3. Statue of Hercules, to be carefully

distinguished from that placed at Rome,
near the Circus Maximus. It is mentioned
by Cicero, ( Verr. 4. 3. 5,) as the property

of one Heius, a Mamertine, and as having
been forcibly taken from him by Verres.

4. Brazen statue of Apollo, on the thigh

of which the name of Myro was written in

small silver-letters. This production was
consecrated by Publius Scipio in the

sacred temple of iEsculapius, whence it

In this interpretation I fully concur, as the only
one admissible; for the former renders the remark
of Pliny at variance with his previous statements
respecting Poly cletus, and attributes, to Myro
that very excellence, which is afterwards ascribed
to Polycletos in contra-distinction from him.
Another consideration is, that Pliny, soon after-

wards, when speaking of Lysippds, observes,
" Non habet Latinum nomen symmetria ; " but if

we understand " numerosus," of excellence of
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was forcibly removed by Verres. ( Cit.

Verr. 4,43. 93.)
5. Wooden figure of Hecate, represented

not with three bodies and heads, as in some
other instances, but with one only ; dedicated
in the island of ^Egina. (Paus. 2. 30. 2.)

6. Statue of Ladas, celebrated Lacedae-
monian runner, mentioned in an Epigram in
AnthoLPalat. 2,640. and in Anecd. Hemsterh.
1, 268. It is uncertain, whether the statue
of this individual, seen by Pausanias at

Argos, in the temple of Apollo Lycius,

(2. 19. 6,) was that made by Myro.
7. Two statues of Lycinus, a Lacedae-

monian, who conquered in the chariot-race

at the Olympic Games. These statues

were fixed at Olympia, (Paus. 6. 2. 1.)

8. Statue of Timanthes of Cleonae, pan-
cratiast, (6. 8. 3.)

9. Statue of one Philippus of Pallene,
who conquered in a juvenile pugilistic

combat, (Pliny ibid.)

10. Statue of Chionis, a Lacedaemonian,
another victor at the Olympic Games,
made soon after his death, (Paus. 6. 13. 1.)

11. Statue of Erechtheus, described by
Paus. 9. 30. 1.

12. Marble-statue, representing an old

Woman intoxicated, placed at Smyrna, and
very greatly admired, (Pliny 36. 5. 4.)

Passing from the figures ofmen, to those
of irrational animals, we must mention, in

addition to the Heifer previously uoticed,

four Cows or Oxen, which were placed by
Augustus in the portico of the temple of
Apolloon the Palatine Mount, A.U.C. 726.

Thus Propertius says, (2. 23. 7. Burm.)

" Atque aram circumsteterant armenta
Myronis,

Quatuor artificis vivida signa boves."

The figure of a Bull-calf, made by him, is

thus described by Tatian, adv. Grcec. 54.

p. 117. Worth, Te\w /ecu tt)v Mvpwvoc.
£irio~Tr)fjii]v Troirio-avToe, poaxov, iirl Si

aiirov tiiKrjv, oti tt\v 'Ayi)vopoQ dpirdffae.

SvyaTspa, (loixtiag ical dicpaffLag (ipafiiiov

aTrriviyizaTO.

An engraving executed by Myro, is

noticed by Martial, (Epigr. 6. 92,) in the
following lines,

" Caelatus tibi cum sit, Ammiane,
Serpens in patera Myronis arte,

Vaticana bibis? bibis venenum."

The artist before us is said by Petronius
Sat. 88, to have died in extreme poverty

:

" Myron, qui pene hominum animos fera-

rumque aere expresserat, non invenit haere-

dem." He left a son of the name of

Lycius, not unworthy of so distinguished

a father.

proportions, can it be said that there is no Latin

word equivalent to the Greek avppeTpia? A
third argument in favor of the interpretation, for

which we contend, is that Pliny in another pas-
sage, (35. 11. 40,) rightly adduced by Meyer,
says, " Ipse diligentior quam numerosior."

5 The common reading is " Polycletusei in;"
I have expunged the conjunction, because the
words " in symmetria diligentior" evidently
refer to Poly cletcs. Lanzi proposed to insert
" qui ;" Thiersch to change " in " to " is."
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Myro II., sculptor, age and country

uncertain. His name is inscribed on the

figure of a head in the Villa Corsini.

Myrto, engraver of a precious stone,

described by Bracci, tab. 85.

Mys, engraver on silver, country uncer-

tain. According to the statements of

Paus. (1. 28. 2,) he must have been a

contemporary of Phidias, about Olymp. 84,

B. C. 444, and he must have lived to the

time of Parrhasius, Olymp. 96. B.C. 396.

The passage in question is, "AyaXpa
'A&nvdg %a.Xicovv airb My)8u>v tGjv kg

MapaSiova djcofidvTwv, rkxvy $Ei8iov

icai oi Ttjv £7rt rijg dffiricog AcnriSwv Trpbg

Ksvravpovg, icai baa aXXa eotiv k-rreipya-

Cfisva Xkyovfft Topsixrai Mvv toj 8k Mv%
ravrd re icai to. Xoiira tuiv tpyojv Uappd-
aiov Karaypcupai rbv Eviivopog. None of

the philologists, who have adverted to this

passage, excepting only Odofr. Mutter,

(Minerv. Pol. Sacr. 18.) has perceived

the anachronism, which it involves; for

how can we reconcile the statement,

that Parrhasius assisted Phidias about

Olymp. 84, with the acknowledged fact,

that the father of Parrhasius flourished

in Olymp. 90. ? There can be little doubt,

that the last clause of the above passage is

a weak and incorrect remark; and the

origin of it, may, I think, be satisfactorily

traced. There exists an Epigram in Athen.

XI. p. 782=4, 215. Schw. in which Mys
is said to have been assisted by Perasius,

or as some write, Parrhasius, in engraving

a cup designed to represent the destruction

of Troy:

Tpa/ifxara Unpaaiow, Tk%va Mvog- kfifil

Sk 'ipyov

'iXiov a'nvEivdg, dv iXov Alaici8ai.

In these verses, Jacobs {Exercit. Crit.

2, 152,) proposes, chiefly on the authority

of Paus., to alter Jlnpaaioio to Uappaffiow,

MYS
and in this conjecture Schweighceuser con-
curs. Neither of these critics, however,
has proved that Unpdcnog is the Ionic
form of Tlappdaiog, nor has it ever been
shewn that the Ionic dialect could properly
have place in this passage. To suppose,
then, that a name so familiar as Uappdaiog
should ever be corrupted to Unpdaiog, is

contrary to all probability. The most
reasonable conclusion, which we can form,
is, that the statement of Pausanias above
mentioned, is erroneous; and that as he
learned from this Epigram that a certain

Perasius decorated the productions of
Mys, he confounded him with Parrhasius,
the celebrated painter, who certainly could
not have assisted Phidias and Mys
The conjecture of Mutter, designed to

relieve the difficulty of the passage of
Paus., cannot be admitted. He supposes
that the shield mentioned in it, was en-
graved thirty years after the statue itself

was made ; and thus he would obviate the
inference, which the passage seems to

suggest, that Mys was a contemporary of
Phidias, and would remove the difficulty

connected with supposing him a contem-
porary of Parrhasius. But it is not
credible that such a work as the statue of
Minerva in question, should have been at

the first left imperfect ; and the very pro-
noun ot, equivalent to avroj, must be
referred to Phidias, and must imply that
this artist and Mys lived in the same period.

Mys was universally esteemed one of the
best engravers,—a circumstance evident
from Pliny 33, 12. 55, Propert. 3. 7. 14.

ed. Burm., Martial 8. 33. 50, 14. 93,
Stat. Silv. 1. 3. 50. The first of these

writers mentions a figure of Silenus, and
several figures of Cupid, engraved by him,
which were placed by him in the temple of
Minerva Lindia, in the island of Rhodes.

N A U

NAUCERUS, statuary, country and

age uncertain. Pliny says of him,

(34. 8. 19,) " Luctatorem anlielantem fecit."

Naucydes, statuary, born at Argos,

{Paus. 6. 1. 2,) and who flourished in

Olymp. 95. {Pliny 34. 8. 19. See also

Thiersch, Epoch. Art. Gr. 3. Adnot. 85. )

—

He was the son of Motho, {Paus. 2.22.8.)

and brother and instructer of the younger

Polycletus of Argos. The last parti-

cular is evident from Paus. 2. 22. 8, To
pkv HoXvicXuTog Ivo'ina, to Sk ddtXtybg

YIoXvKXelrov 6 TfavicvSng MoSiovog, and
from 6. 6. 1, TloXvicXELTog 8k 'ApytTog,

ov% 6 rfjg "Hpag to dyaXjxa -Koiijaag,

pahnTrig 8k IfavKvSovg, k. t. X. Pliny in

the passage already mentioned, notices

« Some Edd. have TltpneXtiTOV, but IIoXv-

kXutov is supported by Codd. Vindob. and two

N A U

three of his productions,—a statue of

Mercury, a figure of a Man throwing the

Discus or Quoit, and a figure of a Man
engaged in Immolating a Ram. Other pro-

ductions of his are enumerated by Paus.,

and in particular, a statue of Hebe made of

ivory and gold, which was placed next to

the celebrated statue of Juno in the

Heraeum near Mycenae, made by the elder

Poly'CLEtus, which had been removed
before the age of Paus., and a brazen

statue of Hecate, which was fixed at Argos.

(2. 17. 5,—2. 22. 8.) Naucydes made
also a brazen statue of Erinna of Lesbos,

{Tatian adv. Gr. 51. p. 113. Worth,) and
executed figures of several Combatants at,

the Public Games, the most approved of

which were two statues of Chimo the

very excellent Parisian MSS., and is approved by
Bekker, and by Thiersch, (Epoch. 3. Adnot. 86

J
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Argive, one placed in Olympia, the other

at Argos, whence it was afterwards re-

moved to Rome, and fixed in the Temple
of Peace, (Paus. 6. 9. 1.) Two other

statues made by him are distinctly men-
tioned, one ofBaucides of TV<zze«e.(6.8.3.)

and one of Bucks of Rhodes, (6. 6. 1.) He
instructed not only his brother Polycletus,
but likewise Alypus of Sicyo, (6. 1.2.)

Nealces, painter, country uncertain,

contemporary of Aratus, must therefore

have flourished about Olymp. 133. 4.

B. C. 245. Plutarch, (Arat. 13,) expressly
states, that he was highly beloved by
Aratus, and prevailed on him to save from
destruction the painting of Melanthius

j

and his assistants, which represented Ari-
stratus standing on a Chariot, 'E-n-irpsxpavrog

j

oiv rov 'Ap&Tov, SujXtiipsv 6 NsaXfcj/c. rhv
\

'Apicrrparov, tig Sk rrjv x l')Pav tyoiviKa
j

pbvov sveypaipsv, aWo S' ovSkv srbXpijas

irapafiaXtlv. Some of the productions of i

this artist are stated by Pliny, in the sub- I

joined passages :
—" Nealces pinxit Venerem,

j

ingeniosus et solers in arte : siquidem cum
|

prcelium navale JEgyptiorum et Persarum
\

pinxisset, quod in Nilo, cuyis aqua est
j

mari similis, factum volebat intelligi, argu-
J

mento declaravit, quod arte non poterat.

Asellum enim in littore bibentem pinxit et

crocodilum ei insidiantem." (35. 11. 40.) !

" Similis et Nealcem successus in spuma
j

equi, spongia impacta, secutus dicitur, cum
pingeret poppyzonta retinentem equum," 7

(35. 10.36.) A statement similar to the

last here cited, is made by Valerius Maxi-
mus, (8. 11. extern. 7.) and by Plutarch
(Fortun. 7, 307. Hutt.) respecting some
painter, whose name is not mentioned.
The artist before us had a daughter named
Alexandria, who cultivated painting with
success, (Didipnus ap. Clem. Alex. Strom.
4. p. 381.) and he was assisted in preparing
his colors by Erigonus, who afterwards

attained considerable eminence as a painter,

and was the instructer of the celebrated

Pasias, (Pliny 35. 11. 40.)

Nearchus, painter, age and country un-
certain ; father and instructer of Arista-
rete, who made a portrait of JEscidapius,

(35.11.40.)
Neocles, painter, age and country un-

certain, tutor of Xeno of Sicyo, whom
Pliny (35. 11. 40,) mentions as an artist of
ability and reputation.

Nero, artist, adverted to in the following

passage of Epiphanius, given by Salmasius

Exerc Plin. 142. ed. Trag. Kai 6 \xiv

Uepwviavbg (apdpaydog) 7rucp6g zari ti$

e'ioeicrcpbopa vXwpi'vaiv, SuiVi)g Kai otiA/3wi/.

"A\\o( Ss (paai ~Nspwva riva rsxvirijv

tSjv TraXaLwv KivapoTTowv, e'Itovv XiSovp-

ybv, i<pevptivrbv avayKaiorarovopapayCiov
Kai lie tovtov ~Nipwvicivbv KaXtitrSai.

Neseas, painter of Thasos, whom some
stated to have been an instructer of
Apelles. (Pliny 35. 9. 36.) flourished

about Olymp. 79. See Zeuxis.

Nessus, painter of considerable reputa-

7 This passage is cited and commented on,

under the article Protogenes.
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tion, age and country uncertain, son of
Habro, (Pliny 35. 11. 40.)
Nestor, engraver on precious stones,

(Ephem. Liter. Jenens. 1825. nr. 193. p. 100.)

Neuantus, coiner, lived in Crete; name
inscribed on a coin representing the city Cy-
donia, (Mionnet Descr. des Medailles 1, 271.)

Nexaris, architect, age and country un-
certain, known only as having written a

treatise on the Rules of Symmetry, ( Vitruv.

VII. Prcef. s. 14.)

Nicander, engraver on precious stones,-

gem engraved by him, -with the figure of

Julia, daughter of Titus, described by
Bracci 2, tab. 86.

Nicanor, painter of Paros, mentioned
by Pliny (35. 11. 39,) as one of those, who
practised enamelling before Aristides:—
" Sed aliquanto vetustiores encaustae pic-

turae exstitere, ut Polygnoti et Nicanoris

et Arcesilai Pariorum." It is very pro-

bable from the manner, in which Pliny

|

associates Nicanor with Polygnotus,

j

that these artists were contemporaries;

(

and we know that the latter flourished

I

about Olymp. 80. See Arcesilaus II.

NiciEARCHUS, painter, age and country

j

uncertain. Pliny briefly mentions his pro-

ductions, in the remark, " Pinxit Venerem
inter Gratias et Cupidines, Herculemque
tristem insanios pcanitentia," (35. 11. 40.)

Nicephorus, engraver on precious stones,

: ( Clarac Descr. des Antiques du Musee

j

Royal p. 121.)
Niceratus, Athenian statuary, son of

Euctemo, (Tatian c. Graecos 53. p. 115.

Worth. ) That he flourished in the age of

Alcibiades, that is, in Olymp. 90. B.C.420,
! is probable from Pliny 34. 8. 19. "Niceratus

omnia quae ceteri aggressus reprsesentavit

Alcibiadem lampadeque accensa matrem
ejus Demaraten sacrificantem." A little

before, Pliny had noticed a statue of

JEsculapius and one of the goddess of

Health, made by Niceratus, and placed

in the temple of Concord at Rome. Tatian

(62. p. 114,) mentions the figures of

Telesilla and Glaucippe, formed by him,

in respect to the latter of whom Tatian

observes, rj sKvrjasv k\s<pavra. It is the

decided opinion of critics, (see Harduin
ad Plin. 2, 113.) that the female styled by
Tatian Glaucippe, was the same person

as Alcippe mentioned by Pliny 7. 3, as

having brought forth an elephant; but it

would be erroneous to infer, on the autho^

rity of the Chronicon Alexandrinum, which
states that this prodigy happened in the

reign of Vespasian, that the artist before

us flourished in the first century after

Christ. Had Niceratus flourished in the

time of Vespasian, he could not have been

noticed by Pliny,—a position, which in

another place, I shall be able fully to

establish.

Niceros, Theban painter, son and pupil

of Aristides, and brother of Aristo,

(Pliny 35. 10. 36.) evidently flourished

about Olymp. 114.

Nicias, A
rery celebrated painter, son of

Nicomedes, and born at Athens, (Paus.
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3. 19. 4.) The statement of Pliny, that

he assisted Praxiteles in beautifying

some of his statues, (see the passage after-

wards cited, and Intpp. ad Winckehn.

6, 2, 181.) seems to imply, that he flou-

rished about Olymp. 104. {Pliny 34.8. 19.)

There are, however, two considerations,

which prevent us from embracing this con-
clusion, as certain and indisputable. In
the first place, Pliny mentions, (35. 11.40,)
that Nicias was a pupil of Antidotus,
who was instructed in the art of painting
by Euphranor; and as Pliny twice asserts

that Euphranor flourished in Olymp. 104,
the very period in which Praxiteles was
distinguished as a statuary, the question
arises, how a painter, who if the second in

the line of tuition from Euphranor, must
have lived about Olymp. 117, could have
assisted Praxiteles in the decoration of
his productions ? {Meyer Hist. Art. 1, 168.)
The three artists in question must, ac-
cording to Pliny 35. 11. 40, be arranged
as follows:

—

Euphranor, Olymp. 104.

Antidotus, Olymp. HI.
Nicias, Olymp. 117.

The second difficulty is presented by Plu-
tarch, who in his treatise against the

Epicurean Philosophy, (10. 469. R.) men-
tions, that Nicias refused to sell one of
his paintings to Ptolemy, king of iEgypt.
Now Ptolemy I. was advanced to the
throne of iEgypt, in Olymp. 118. 3,
B. C. 306.; and it cannot escape the
observation of any one, how well this date
accords with the arrangement of the three
artists, Euphranor, Antidotus, and
Nicias, just proposed. The account given
by Pliny in the passage referred to, re-
specting Attalus I., king of Pergamus, is

evidently incorrect, because this monarch
did not begin to reign until nearly 100
years after the period in question. The
inaccuracy of Pliny, in his statement, has
been rightly commented on by Perizonius,
ad miian. V. H. 3, 3.

The observations, which have just been
offered, must at the least convince us, of
the necessity of proceeding with caution,
in determining the age of Nicias; but
there is one remark of Pliny, not yet
adduced, which will conduct us to a satis-

factory conclusion, though it may seem at
first only to involve perplexity. When
referring to the productions of Nicias, he

s The passage referred to, is 35. 4. 10. " Divus
Augustus in Curia, quamin Comitio consecrabat,
duas tabulas impressit parieti: Nemeam sedentem
supra leonem, palmigeram ipsam, adslante cum
bacuto sene, cujus supra caput tabula bigce de-
pended Nicias scripsit se inussisse ; tali" enim
ususest verbo."

a Respecting^ this picture, Pausamas remarks,
(3-19-4.) To tov 'YaiclvSrov dyaXpa e%ov
iarlv tfSr] y'eveia. NtKiac St 6 Nucojiu/cioiic

Trepiaauig Sij ti eypaiptv avrov wpatov,
tov eiri YaKivSrcp Xtyopevov 'AiroXXwvog
tpwra viroariftaivwv. A painting of Hyacin-
thus, executed by some artist, whose luimc is noi
given, is described by Philostr. 1 . 24.
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says, " Non satis discernitur, alium eodem
nomine, an hunc eundem quidam faciant

Olympiade centesima secunda." These
words have led me to embrace the opinion,

that there were two distinct artists of the

name of Nicias, though Pliny, with a

degree of negligence not universal to him,
has omitted accurately to distinguish them;
and this opinion derives support from the

circumstance, that the remark just adduced,
immediately follows that, in which Pliny
adverts to Nicias, as having beautified the

statue of Praxiteles. The two artists,

may, in all probability, be thus distin-

guished:

—

I. The elder Nicias flourished with
Praxiteles, in Olymp. 104, and assisted

him in the decoration of some of his

paintings ;—

.

II. The younger Nicias, son of Nico-
medes, and taught by Antidotus the

pupil of Euphranor, began to practise his

art about Olymp. 112. One of his pro-

ductions was a painting illustrative of
Homer's Account of the Infernal Regions,

which he refused to sell to Ptolemy I.,

who ascended the throne of iEgypt in

Olymp. 118.

To the latter of these artists, all the

passages, which I am about to adduce, seem
to refer ; nor can a different supposition be
admitted, unless it can be shewn, that the

Nicias, who assisted Praxiteles, could

have been a pupil of Antidotus and a

contemporary of Ptolemy. Pliny says

(35. 11. 40.) " Euphranoris discipulus

Antidotus maxime inclaruit discipulo Nicia

Atheniensi, qui diligentissime pinxit Mu-
lieres, lumen et umbras custodivit, atque
ut eminerent e tabulis picturse maxime
curavit. Opera ejus, Nemea advecta ex

Asia Romam a Silano, quam in Curia
diximus 8 positam : item Liber Pater in

asde Concordia?, Hyacinthus,9 quem Caesar

Augustus delectatus eo secum deportavit

Alexandria capta, et ob id Tiberius Csesar

in templo ejus dicavit tabulam, et Diana.
Ephesi vero est Megabyzi sacerdotis Ephe-
sia Diana sepulchrum: Athenis Necro-
mania Homeri: hanc vendere Attalo 10

regi noluit talentis sexaginta, potiusque

patriae suae donavit, abundans opibus. Fecit

et grandes picturas, in quibus sunt Calypso

et lo et Andromeda: Alexander quoque in

Pompeii porticibus pruecellens, et Calypso

sedans. Hide quidem adscribuntur quadru-

pedes: prosperrime canes expressit. Hie

10 Pliny should rather have said Ptolemy I., as
we have already shewn. The words of Pausa-
nias respecting this production, are as follows,

Oi (piXoypcupovvTtg ovtojq ayovrai ry tti-

SavoTiiTir&v spy iov, ware Nifaav ypdcpovra

rr)v ~NtKuiav kpwTciv iroXXdicig roi'C oiks-

Tag, ei j/piorjjice. JJToXepaiov Se tov j3aai-

Xtiog e£riK.ovTa rdXavra Trjg ypatyrjg avv-
TeXeo-Beiaijg irip-^avTog ai>r<i>, pi) Xaflelv

pijSe aTToSooSai to epyov. The intense
application of Nicias to his paintings, here
noticed by Pausanias, is mentioned also by
Plutarch, 'in his Inquiry into the Propriety of.

Entrustini) the Government of a Stale lo an Aged
Man, 9, 142. R. and by JElian V'.H. 3, 31.
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est Nicias, de quo dicebat Praxiteles, in-

terrogatus quae maxime opera sua probaret

in marmoribus, quibus Nicias manum ad-

movisset; tantum circumlitioni ejus tribue-

bat. Non satis discernitur," &c.

Another production of the artist before

us, was seen by Pausanias, in the city

Tritaea in Achaia, and is thus described by
him, (7. 22. 4.) Hplv rj kg rr)v iroXiv

(Tpiraiav) eheXBelv, \k.vr\\ia ean XevKou

XLBov Beag Kai eg rd dXXa d%wv, Kai ovk

rjKiara liri Tcug ypa<j>a~ig, a'i tlaiv liri tov

ratpov, rkyyy\ tiuclov Spbvog re iXetyavTog,

Kai yvvr) v'ta Kai dSovg ev exovaa eni ry
Spovw, S/Epairaiva di avry TrapsGrrjice

(JKiddiov (pkpovaa' Kai veaviaKog bpSrbg ovk

exwv 7rw y'evEia egti xlTMVa evStdvKil>g

Kai xXafivda tiri 7$ %iraJvt foiviKijv, wapd
de avrbv oiKETng aKOvria e^wi' sari /cat

dyei Kvvag eirirndEiag $r)pevov<nv dvSpw-
Troig. TrvSreuSai [itv tjdr] rd bvojiara avr&v
ovk HxOjiiEV ratyrjvai de avdpa Kai yvvdiKa
ev Koivtfi TrapiGTaro uiraaiv eiKa^eiv.

The opinion of Nicias, as to the choice

of subjects in painting, is stated by Deme-
trius Phalereus, (Elocut. 76.) NiKiac 6

Zwypd<j>og Kai tovto evBvg 'iXeytv elvai rijg

ypaQiKrjg rexvrjg ov jiiKpbv u'epog, to Xa-
(3bvTa vXijv evp.eyk$r] ypa^eiv, Kai jx-n

KaraKepjiaTt^eiv ttjv Texvnv eiQ juiKpa"

olov bpviSia r\ avSrt]. dXX i7r7TOjUa%iac

Kai vavfiaxiag, evSra TroXXd fxev axWaTa
CeiS,eiev dv rig "iirnwv, twv \iev Seovtwv,
toiv de dv^ii<sra\iEviiiv, dXXwv be 6/cXa-

X,bvrbiV TroXXovg Se aKovri^ovTag, TroXXovg

de KarairiTTTovTag twv 'nnrewv, (fiero ydp
Kai rf)v viroSeoiv avrrjv fiipog eIvui rijc

Z<oypa<piKrjg Texvng, wairep tovq fivSiovg

twv iroiriT&v.

Nicias is said to have been the first

artist, who used burnt ochre in his paint-

ings,—a substance which he accidentally

discovered, {Pliny 35. 6. 20. ) He instructed

Omphalio, who was at the first his slave,

and was ardently loved by him, (Pans.
4. 31. 9.) His remains were 'interred at

Athens, in the road leading to theAcademy,
(1. 29. 15.)

Nico, architect and geometrician, father

of Galen, who lived in the beginning of

the second age after Christ, (Suidas v.

TaXrjvbg.)

Nicodamus, statuary, born at Maenalus

in Arcadia. That he flourished about

Olymp. 90, seems highly probable from
the statement of Paus. (5. 6. 1,) that he
made a statue of Androsthenes the Pancra-

tiast; for Thucydides (5.49,) informs us,

that Androsthenes, who was twice a victor

at the Olympic Games, obtained his first

triumph in Olymp. 90. 'OXvfXTria b' eyevero

tov BepovgTovTov, olg ' AvdpoaSr'Evng 'A/cpdc

KayKpdnov to irpwrov ev'iKa. In addition

to the production just mentioned, Nico-
damus made a brazen statue of Minerva,

which was dedicated at Olympia by the

Eleans, (Paus. 5. 26. 5.) and a statue of

Hercules as a youth, killing with his arrows

the Nemean lion, which was presented

at Olympia, by Hippotio of Tarentum,

(10. 25. 4.) Respecting the former of
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these works, Paus. says, "Eotjjke Kpdvog
ETriKEinEvn, Kai aiyida ivdedvKvla. Nico-
damus made likewise statues of Antiochus
and Damoxenidas, two combatants at the
Public Games, (6. 3. 4,-6. 6. 1.)

Nicolaus, see Crito.

Nicomachus I., painter, mentioned by
ancient authors, as one of the most eminent
artists, (Plutarch Mulier. Virt. 8, 264, Vit.

Timol. 36, Cic. Brut. 18, 70.) The period

in which he flourished, can be ascertained,

with considerable exactness, from several

particulars. He was a contemporary of
Aristratus the tyrant of Sicyo, and by his

order, painted the monument erected to

Telestas the poet, who is usually referred

to Olymp. 95. 3. (Pliny 35. 10. 36,

Diod. S. 14. 46. ) Now as Aristratus was
contemporary with Philip of Macedo, who
ascended the throne in Olymp. 95. 2, at

the age of 23 years, Nicomachus must
have lived at the same time as Philip, and
must therefore have preceded Apelles,
who attained his highest distinction in the

reign of Alexander. We shall not err

then, in assigning this artist to Olymp. 95.

In regard to the country of Nicomachus,
Pliny seems to afford us a clue, which it is

surprising that no critic has hitherto fol-

lowed. He mentions this artist soon after

Aristides the Theban, and then notices

some Aiiistides, as the brother and pupil

of Nicomachus. Now the question arises,

' What Aristides was this?' It would
be trifling to suppose some Aristides
distinct from those, with whom we are

acquainted from other sources; for the
very coincidence of dates seems to argue,

that it was the celebrated Aristides the

Theban, mentioned by Pliny as a contem-
porary of Apelles, who was the younger
brother of Nicomachus. Thus we should

adopt the following genealogical arrange-

ment:

—

Aristodemus,

Nicomachus Aristides.

Aristocles, son of Nicomachus.

Thus likewise, we shall conclude, that

Nicomachus was a native of Thebes.
Perhaps it will be objected, that if Pliny

had designed to assert, that the illustrious

Aristides was the brother and pupil of

Nicomachus, he would have been more
particular and explicit in mentioning the

former artist; but the very brevity, with
which the name of Aristides is intro-

duced, serves rather to confirm my opinion,

that no other artist of this name, than the

one previously treated of, was intended by
Pliny. The circumstance, that Euxenidas
is noticed in another passage of Pliny, as

the instructer of Aristides, cannot mili-

tate against my views ; for we are assured,

that Apelles had several different masters,

and there is no improbability in the con-

jecture, that Aristides was under the

tuition of Euxenidas, after he had received

the instructions of his brother. The pas-

sage of Pliny, already referred to, must
now be quoted at length;—" His annume-
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rari debet Nicomachus, Aristodemi Alius et

discipulus. Pinxit hie raptum Proserpince,

quce tabula fuit in Capitolio in Minerva;

delubro supra sediculam Juventutis. Et
in eodem Capitolio, 1 quam Plancus impera-

tor posuerat, Victoria quadriyam in sublime

rapiens. Ulixi primus 2 addidit pileum;

pinxit et Apollinem, et Dianam, Deumque
Matrem inleone sedentem, item nobilesBacchas

arreptantibus Satyris, Scyllamque, quae nunc

est Romffl in templo Pacis. Nee fuit

alius in ea arte velocior. Tradunt namque
conduxisse 3 pingendum ab Aristrato Si-

cyoniorum tyranno, quod is faciebatTelestse

poetie monumentum, prsefmito die, intra

quem perageretur, nee multo ante venisse,

tyranno in pcenam accenso, paucisque

diebus absolvisse, celeritate et arte mire.

Discipulos babuit Aristidem fratrem et

Aristoclem filium, et Philoxenum Ere-

trium."—In addition to the productions

mentioned in this passage, Pliny states

that Nicomachus commenced a painting

of the Tyndaridae, which, however, he did

not complete, (35. 11. 40.) and he men-
tions likewise, as a fourth pupil of the

artist, Corybas, who afterwards attained

considerable eminence.

In the execution of the admirable pic-

tures, which have been adverted to, Nico-
machus used only four colors, (Pliny

35. 7. 32.) It is mentioned likewise that

he employed Eretrian ochre in shading,

(35. 6. 21.) The reason why he did not

attain so great distinction as Apelles,
Parrhasius, Protogenes, and a few
others, is given by Vitruvius III. Procem.

s. 2, who notices him as one of those,
" Quos neque industria, neque artis studium,

neque solertia defecit, sed aut rei familiaris

exiguitas, aut imbecillitas fortunse, seu in

ambitione certationis contrariorum supera-

tio obstitit eorum dignitati." One memo-
rable saying of Nicomachus, has been
preserved by Stobaus, Serm. 61. EiVav
7rori NiKO/^a%ov Xkyovat Tvpbq av3rpu)7rov

iSiwTijv, (piiaavTa fir) KaXijV avr^o (pavyvai

ti)v Ztv'ZiSog "Ekevnv' Xctfie tovq tfiovg.

6<p3ra\ixovg, «ai Sreog <xoi ipavijffSTai. JElian,

( V. H. 14, 47.) attributes this remark to
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one Nicostratus; but I am induced to

think, that iElian erred in the name of
the artist, and that we can scarcely recog-

nise Nicostratus, who is nowhere else

spoken of.

II. Engraver ofaprecious stone, described

by Bracci, tab. 87.

Nicophanes, painter, country uncertain,

probably lived about the time of Apelles.
The principal passage relating to him, is

Pliny 35. 10. 36. " Annumeratur his et

Nicophanes elegans et concinnus, ita ut

venustate ei pauci comparentur. Cothurnus
ei et gravitas artis. Multum a Zeuxide et

Apelle abest Apellis discipulus Perseus,"

&c. In this form the passage is given by
Harduin and Brotier, who have properly

rejected the interpolated readings of MSS.,
but who yet have not restored the passage

to perfect purity. There appears an incon-

sistency between the first remark of Pliny,

that Nicophanes excelled in soft and
winning gracefulness, ("venustate,") and
the statement immediately subjoined, that

he was conspicuous for the dignity and
boldness of his paintings, (" Cothurnus ei

et gravitas artis.") Ifwe peruse the former
part of the passage, free from all prejudice,

it will convey the impression, that Nico-
phanes, was not peculiarly remarkable for

dignity and boldness. To my mind the

passage, in its present form, seems decidedly

erroneous ; but it admits of being rectified

by a slight change of punctuation:—" Ita

ut venustate ei pauci comparentur; cothur-

nus ei et gravitas artis multum a Zeuxide
et Apelle abest. Apellis discipulus Per-
seus," &c—The artist in question was
one of those, who were frequently styled

iropvoypcKpoi, (Polemoap.Athen. 13. p. 567.)

Nicosthenes I., painter, age and country
uncertain; instructed THEODORUSof Samos,
and Stadieus, (Pliny 35. 11. 40.)

II. Painter, embellished a Greek vase,

descnbeibyRossi(PittareDei Vasi, tab. 54.)

Nicostratus, see Nicomachus.
Nisus, engraver of a precious stone, de-

scribed by Bracci 2, 284, and by Winckelm.
Monum. Ined. 9. The inscription on the

gem in question, is NEICOC.

O L Y
£ \J NIAS, painter, age and country

\Xli uncertain, known only as the author
of a picture, representing a considerable
number of relations, (Pliny 35. 11. 40.)

Olympias, female, cultivated painting;
age and country unknown; instructed
Autobulus. (35. 11. 40.)

Oiampiosthenes, statuary or sculptor,

1 After " Capitolio" the word " alia" is usually
inserted, so as to be referred to " tabula" under-
stood. It is however, wanting in Reg. I. and
Dufresn. I.

2 The common reading is, " Hie primus Ulixi;

"

but the sentence is found as I have given it, in
Reg. I. Dufresn. I. Edit. I. From this passage of
Pliny, Servius has taken his remarks, ad Virg.
JEn. 2. 44.

O L Y

country uncertain, made statues of three of
the Muses, which were placed in the grove
of Mount Helico, (Paus. 9. 30. 1. :) the

remaining six were represented by Stron-
gylio and Cephisodotus, and it is highly

probable that the three artists were con-

temporaries. (Meyer Hist. Art. Gr. 1, 100.)

One point, however, creates difficulty,

—

3 Durandus, on the authority of some ancient
Edd. and one MS. Cto which I may add, two of
the Parisian MSS.,) prefers the reading "eon-
ductum eum," the propriety of which is discussed

by Burmann, ad Ph<edr. 4. 24. 5, p. 218. The
word "conduxisse," which 1 esteem the true

lection, has the support of Dufresn. I. and Reg. I.
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that we cannot clearly decide, to which of

the two Cephisodoti the productions in

question should be assigned; but as the

former Cephisodotus flourished in Olymp.
102, the latter in Olymp. 120, we must
refer Olympicsthenes and Strongylio
to the one or the other of these periods

:

see Cephisodotus and Strongylio.

Olympus, statuary, country uncertain;

flourished after Olymp. 80. Paus. mentions,

(6. 3. 5,) that he made a statue of Xenopho,
son of Menepbylus, a victor at the Olympic
Games, who was born at iEgium in Achaia;
and, as the historian asserts in another
passage, (7. 17. 6. compared with 6. 3. 4,)

that no Achaian obtained a victory at the

Olympic Games, until the erection of the

statue of CEbotas by his fellow-citizens,

in the Olympiad previously mentioned, it

is evident that neither Menephylus nor
Olympus flourished until after that period.

Omphalio, painter, country uncertain;

slave of Nicias the celebrated artist, and
passionately loved byhim ; was manumitted,
and instructed by his master in the art of
painting ; embellished with his productions,

a temple in the city Messene. (4. 31. 9.)

As we have already shewn, that Nicias,
son of Nicomedes, flourished about Olymp.
118, we may consistently refer his pupil to

about Olymp. 128.

On^thus, statuary, age and country
uncertain ; in connection with his brother

Thylacus, his own sons and the sons of

Thylacus, made a statue of Jupiter, which
was dedicated by the inhabitants of Megara,
at Olympia. (5. 23. 4.)

Onassimedes, statuary, age and country
unknown; made a statue of Bacchus, of

j

solid brass, which was placed at Thebes. I

(9. 12. 3.)

Onatas, statuary and painter of great

eminence, justly praised in modern times

by Schelling, Thiersch, and Midler, though
for a long period comparatively unknown,
in consequence of the silence of Pliny
respecting him ; son of Mico, (5. 25. 5. &7,
anAThiersch, Epoch. Art. Gr. II. Adnot. 59,)

and born in the island of ./Egina. That
he was engaged in his profession until about

Olymp. 80, is evident from the statement

of Paus. (6. 12. 1.) that the celebrated

monument, erected by the order of Dino-
menes in honor of his father Hiero, was
made by Onatas with the assistance of

Calamis. Now as Hiero died in Olymp.
78, 2. B. C 467, (Clinton, Fast. Hellen. ad
h. a. p. 36,) we cannot but consider, that

Onatas, who erected his monumeut, sur-

vived him several years. The position,

which we have assumed respecting the age

of this artist, is supported secondly, by the

fact, that he was engaged with Polygno-
tus in embellishing with pictures the

temple of Minerva Area, at Plataea, (Paus.

9. 4. 1.) and we know from different

authorities, that Polygnotus flourished

about Olymp. 80. (see Aglaopho and
Polygnotus.) The third testimony on the

point before us, is the remark of Paus.

(8. 42. 5,) that Onatas was a contempo-
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rary of Hegias and Ageladas; and
though we have no other information re-

specting the former of these artists, yet the
period, in which Ageladas flourished, is

in perfect accordance with the opinion
advanced in relation to the age of Onatas.
All the statements of ancient authors,
indeed, seem to lead to the conclusion,
that Onatas acted as an artist, from
about Olymp. 76, to beyond Olymp. 80,
so as even to have obtained a knowledge
of Phidias.
The high reputation, in which Onatas

was held by the ancients, is asserted by
Pausanias, who remarks (5. 25. 7,) that
he was inferior to no one, who since the
days of Daedalus, had cultivated the arts in

Attica. Among his productions the fol-

lowing are expressly noticed by Paus. -.—
1. Brazen statue of Hercules, holding a

club in his right hand, bow in his left,

(5. 25. 7.) ten cubits high, dedicated by
the Thasians at Olympia.

2. Brazen statue of Apollo, placed at

Pergamus, and held in high estimation for

astonishing magnitude, and exquisite work-
manship, (8. 42, 4.)

3. Statue of Apollo, attended by the
goddess Ilithyia, mentioned by Antipater,

in Anthol. Palat. 9. 238.

4. Statue of Mercury, represented as

clothed with a tunic and military cloak,

armed with a helmet, and carrying a ram
under his arm. In this production, Onatas
was assisted by Calliteles, who was
either his pupil or his son. It was dedi-

cated at Olympia, by the inhabitants of the
city Pheneus. (Paus. 5. 27. 5.)

5. Brazen statue of Ceres Phigaleensis,

respecting which Paus. (8. 42. 4.) intro-

duces a rather strange narrative, to be
compared with that found in 1. 38. 8,

respecting a statue of Bacchus.
6. Brazen statues of the Grecian Chiefs,

who were chosen by lot to meet the chal-

lenge of Hector, presented at Olympia by
the Achaean council. That of Ulysses was
removed by Nero to Rome. (5. 25. 5.)

7. Brazen chariot made in honor of Hiero,
after his death, by the order of his son
Dinomenes. The horses yoked to the

chariot, and the boys riding them, were
made by Calamis. (6. 12. 1, 8. 42, 4.)

8. Large number of pedestrian and eques-

trian statues, made from the tenth part of
the spoils taken by the Tarentines from
the Peucetii, and dedicated at Delphi, by
the former people. The statues of Opis
king of the Iapyges, of the hero Taras, of
Phalanthus the Laconian, and the figure of

a dolphin, are expressly mentioned by Paus.
(10. 13. 5.) In these productions, Onatas
was assisted by Calynthus.

Only one of the pictures of Onatas has
been mentioned by Paus. (9. 41, 9. 5. 5.)

placed on the wall of the vestibule of the

temple of Minerva Area at Plataea; re-

presented the first expedition of the Argives
against Thebes, the mutual slaughter of

Eteoeles and Polynices, and the deep
sorrow of their mother Euryganea. In
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the latter of the passages referred to, the

term 'Ovaaiag is sometimes given; but

Micller {JEgin. 107,) properly substitutes

'Ovardg.
Onesas, engraver of some precious

stones, described by Bracci, tab. 88. 89.

Onesimus, engraver on precious stones

of this name, mentioned in Champollioni-

Figeac Lineamenta Archceologice, 2, 33.

(Paris, 1826. ) One of the gems engraved

by him, bearing the head of Minerva, is

also described ; but the authority, on which
these statements rest, is uncertain.

O R U

Ophelio L, painter, age and country
uncertain, mentioned in Anthol. Palat.
6. 315, 316. painted Pan and Aerope.

II. Sculptor, country uncertain, son of
Aristonidas ; made the figure of Sextus
Pompeius, which is kept in the Royal
Parisian Museum. See the Catalogus of
Clarac, nr. 150.

Orus, engraver on precious stones,

one of whose gems exhibited a beau-
tifully carved head of Silenus, ( Worsleian

Mus. 144.)

P M O

Pacuvius, celebrated Roman tragic poet,

flourished about B. C. 150. Pliny (35. 4. 7.

)

mentions a painting of his, which was
placed in the temple of Hercules, in the
" Forum Boarium."
P^onius I., Ephesian architect, age

uncertain; in connection with Demetrius,
completed the most ancient temple of

Diana at Ephesus, which was left unfi-

nished by Chersiphro ; and with Daphnis
the Milesian, erected a temple of Apollo
at Miletus. ( Vitruv. VII. Procem. 16.)

II. Statuary, scidptor of some embossed
work, found in the anterior part of the roof
of the temple of Olympian Jupiter. Thus
Paus. says, (5. 10. 2.) Td jxev Srj ep.TTpouSrev

ToTg aeroTg earl Haiojviov, y'evog ck M'evSng
rrjg GpaKiag. This artist is also referred

to in the following passage: Meaajjviojv

Se raiv Awpiswv oi tiavTraKTov iroTt Ttapa

'ASrivaiwv Xafiovreg dyaXjia Iv 'OXvjXTriq

TSfiKTjc krri r(p tziovi av'ehi]aav' tovto eariv

epyov jxiv MevSaiov liaiojviov, TreizoirjTai

Se cnro avSpwv TroXsfiiwv, ore 'AKapvdai
Kal OividSaLg (ejuoi SoKelv) eiroXkiineav.

Meaarjvioi Se avTol Xeyovai to avaSinfia

acpiaiv c'ltto tov epyov rou tv ry ~2><paKTT}piq,

vf]G(jj jxera 'ASrnvaiw, Kal ovk e7Tiypa\pai

to bvojxa twv iroXeiiiwv ffipdg T(p d-irb

AaiceSaip,ovibJV Se't/jLaTi. hirl OiviaSwv Se

Kal 'AKapvdvoJv ovSeva «%£tv <j>6(3ov.

(5. 26. 1.) These passages suggest and
require a few observations. In the first

place, an error has been committed by
Junius, (Catal. Artif v. Mendceus,) and
received by Winckelm. (Opp. T. 6. p. 1.

p. 11,) and even by Meyer, {ad Winch. I. c.

P. 2. p. 24, Hist. Art. Gr. 2, 82,) notwith-
standing the refutation of Junius, by
Valckenaer, (Diatr. Eur. 215.) The three

critics above adverted to, contend, that the
artist in question was named Mend^eus,
and was a native of Paeonia; but this is

certainly at variance with the express state-

ment of the passage first cited. P^eonius
was obviously the name of the artist, to

whom Paus. refers, and he was a native of
the city Menda in Thrace, (see Poppo
Proleg. ad Thuc. % 375. ) and thus it is,

that in the second passage adduced, Paus.
characterises Pjeonius by the epithet

MevSacog. With respect to the age of the
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artist before us, I cannot perceive how
Winckelmann (I. c.) could be led to form
the opinion, that he flourished before the

expedition of Xerxes against Greece. This
is briefly opposed by Meyer, (I. c.) but the

arguments, which he urges, are compara-
tively trifling, and he passes over the several

weighty considerations, which the words
of Pausanias suggest. One of the most
powerful of them is, that the statue of

Victory made by P^eonius, was dedicated

by the Messenians, who resided in Nau-
pactus ; and as we know that the Athenians
allowed the ejected Messenians to occupy
Naupactus in Olymp. 81. 2, it is obvious,

that P.320NIUS must have practised statuary

after this period. In relation to the statue

in question, Pausanias expresses his uncer-
tainty, whether it was erected in commemo-
ration of the victory obtained by the

Athenians and Messenians, over the Lace-
daemonians at Sphacteria, or in celebration

of that obtained over the Acarnanians and
(Eniadae by the Messenians alone. Which-
ever of these opinions is adopted, our
decision as to the age of PiEONius stands

unshaken. The battle of Sphacteria oc-

curred in Olymp. 88. 4. ; and the war
between the Messenians inhabiting Nau-
pactus, and the CEniadse and the Acarna-
nians, took place undoubtedly in Olymp.
87. 4. (see Thuc. 2, 80.) The date of
the erection of the temple of the Olympian
Jupiter, which was decorated with some
embossed work of P^eonius, is equally

in accordance with our views; for this

temple was certainly built about Olymp. 84.

Pamphilus I., painter of Amphipolis,
(Suidas v. 'AireXXfjg,) the pupil of Eupom-
pus, and instructer of Apelles, Melan-
thius, and Pausias, (Plut. Arat. 13, Pliny

35. 10. 36. ) The last of these artists he in-

structed also in enamelling, (Pliny 35. 1 1 . 40.)

Quintilian, (12. 10,) particularly notices in

his character as an artist, that quality which
he designates ratio. Pliny mentions him in

the following passage-.—" Pamphili Cog-
nalio et Pralium ad Phliuntem ac Victoria

Aiheniensium : item Ulysses in Rate. Ipse
Macedo natione, sed primus in pictura

omnibus literis eruditus, praecipue arithme-

tice etgeometrice, sine quibus negabat artem
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perfici posse. Docuit neminem talento

minoris annis decern: quam mercedem ei

Apelles et Melanthius dedere. Et hujus

auctoritate effectum est Sicyone primum,
deinde et in tota Graecia, ut pueri ingenui

omnia ante 4 graphicen, hoc est, picturam,

in buxo docerentur, recipereturque ars ea

in primum gradum liberalium." In ex-

amining the age, in which Pamphilus
flourished, we must take as the leading

fact, his being the instructer of Apelles,

who became very eminent about Olymp. 107.

(see Apelles.) This Olympiad we may
assume as that which closed the life of

Pamphilus ; and proceeding on this suppo-

sition, we must inquire into the age, inwhich
he was actively engaged in his profession.

Some light is thrown on this subject, by
Aristopk. Plut. 385.

'Opw riv ettI rov firjpaToe. KaSreSovp.evov

'lKST?]piav ixovra, /ieto. tujv TraiSiwv

Kal Trjg yvvaiKoq, koxj Swigovt' avriKpvQ

Twv 'RpaKXcidwv ovd' briovv t£>v Ilaju-

<piXov.

Many of the ancient Scholiasts consider

Aristophanes to refer to a tragic poet of

the name of Pamphilus ; and one of them
observes,

—

'Ev «ii> roi raig AitWicaXiaie

irpb rovriov ro)v xpovwv IIa/x0iXoc ovSeIc,

(pspeTcti rpayiKog. ypa<pr) \i'ev toL ecrriv oi

'RpaicXeiSai, (cat 'AXKpfjvri Kal 'UpcacXkovQ

Srvydrtjp 'A&rjvaiovQ Iketevovteq, EvpuffS'sa

de SeSioteq, j;tic Hap<piXov ovk egtiv, a>c

(paffiv, a.XX' 'A-rroXXoSwpov. 6 Sk HctfupiXog

WC EOIKE KOI VEWTEpOQ f]V 'ApiGTOfCtVOVQ.

Whatever we may think of the narrative

of the Scholiast respecting Apollodorus

and Pamphilus, it is certain that Aristo-

phanes does not refer to a tragic poet, for

such an opinion is entirely inconsistent

with the context. The Plutus of Aristo-

phanes was acted for the second time, in

Olymp. 97. 4, and consequently the picture

of the Heraclidae must have been made
previously to this year ; and if we take this

date in connection with Olymp. 107, as

that in which Pamphilus died, we shall

have a consistent theory as to the age of

the artist before us. The remarks now
offered are a sufficient refutation of the

observations of Bottiger, in Archceol. Pict.

1, 279. ; and the opinion, which we have

maintained, that the work of Pamphilus
referred toby Aristophanes, was a painting,

and not a literary production, is supported

by the authority of Winckelm. ( Opp. T. 6.

P. 1. p. 85.) Meyer, (Hist. Art. 1, 166,)

Odofr. Miiller, (Proleg. Mythol. 400.) The
last of these critics, in commenting on the

passage of Pliny already adduced, refers

the battle of Phlius to Olymp. 102, or 103.

;

and he understands the victory of the Athe-

nians there alluded to, of the naval triumph

of Chabrias, near Naxos, in Olymp. 101. 1.

In the interpretation of the phrase " ac

victoria Atheniensium," Dalechamp has

greatly perplexed himself; and Harduin even

* The common reading is "ante omnia: " that

-which I have adopted, was proposed by Grono-

vius, on the authority of Codd. Voss. and Pint.

PAN
proposes to change the word " victoria" to
"hicteria. "—It is uncertain, whether Cicero,

[de Orat 3, 21.) refers to this artist or to
some other of the same name. The com-
ment of Burmann on the words of Cicero,

(ad Quint. 3, 6. p. 247. ) has already been
justly exposed by Hemsterhuis, ad Aristoph.

I. c. p. 113.

II. Sculptor, country uncertain; pupil
of Praxiteles, must therefore have flou-

rished about Olymp. 112. Among his

productions there is mentioned a statue of
Jupiter the Protecter of Strangers, which
was afterwards placed in the collection of
Asinius Pollio. (Pliny 36. 5. 4.)

III. Engraver on precious stones, age
and country uncertain. One of his gems
is described by Bracci, tab. 90.

Panjenus, Athenian painter, cousin of
Phidias by the father's side, {Strabo VIII.
p. 354.) and from this circumstance men-
tioned as the brother of this artist in Paus.
5. 11. 2, Pliny 35. 8. 34, and some other

passages. (Bottiger, Archceol. Pict. 242.)

Some have styled him Panjeus, and others

Pant^eus; but neither of these terms can
be approved. (Siebenkees ad Strab. T. 3.

p. 129.) Pliny states that he flourished in

Olymp. 83.; and adds the words, "Clypeum
intus pinxit Elide Minerva?, quam fecerat

Colotes Phidiae discipulus." On this re-

mark, another passage of Pliny throws
considerable light:—"In Elide cedes est

Minervse, in qua frater Phidice Panaenus
tectorium induxit lacte et croco subactum,
ut ferunt : ideoque si teratur in ea hodieque
saliva pollice, odorem croci saporemque
reddit." (36. 23. 55.) We learn from

I

these statements of Pliny, that Panjenus

|

embellished not only the statue of Minerva
! made by Colotes, but likewise the temple

j

of this goddess in Elis. (Compare Bottiger

I. c. 243.) Some paintings of this artist ex-

isted also in the temple of Jupiter Olympius.

The three sides of the enclosure surround-

ing the base of the statue of the deity,

were painted by him; and some of the

embellishments are described by Pausanias,

I. c. Strabo mentions, that Panjenus as-

sisted Phidias in his statue of Jupiter:—
the passage, which is as follows, is under-

stood by Bottiger, p. 245, to relate par-

ticularly to the exterior of the throne, on
which the Deity was represented as sitting.

XloXXci (TWETrpaZe r<^ <&ei$lO. TLavaivoq 6

Zwypatpog. aSsXipidovc. S)v avrov Kal avv-

EpyoXaflog Trpoc. te Tr)v rov %oavov (Aibg)

tzaraaKEvriv, Sia rr\v rwv xp^ll îrwv K°~

0)i,t]cnv,KaiiiaXiaTaTTie.E(r$f]Toe,.AEiKvvvrai

Sk Kal ypatpal iroXXai te Kal Sravfj.auTal

TTEpl ro LEpbv, eke'ivov 'dpya. The most
illustrious performance of 'Panjenus, was
a painting of the Battle ofMaratho, placed

in the Pcecile of Athens, thus noticed by
Pliny 35. 8. 34.:—" Prazlium Athenien-

sium adversas Persas apud Marathona
factum pinxit. Adeo jam colorum usus

increbuerat, adeoque ars perfecta erat, ut in

and Edit. I., and it has the sanction likewise of
Reg. I. and Dufresn. I.
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eo proelio iconicos duces pinxisse tradatur,

Atheniensium Miltiadem, Callimachum,
Cynsegirum : barbarorum Datim, Artapher-
nem." This production is mentioned also

by Pans. 1. 15. 4, and by JEschines

Ctesiph. s. 186. Bekk. Pan^enus con-

tended at the Pythian Games, with Tima-
goras of Chalcis, but was unsuccessful,

{Pliny 35. 9. 35.)
PANiEus, engraver of a precious stone,

now in the Royal Library at Paris, (Clarac
Descr. des Antiq. 421.)

Pantias, statuary, born in the island of

Chios, and instructed by his father So-
stratus, {Paus. 6. 9. 1.) In the article

Aristocles, it has been shewn, that Pantias
was the seventh, in the line of tuition,

from Aristocles of Cydonia, {Paus. 6. 3.4.)

and that he flourished about Olymp. 96.

This last conclusion is supported by addi-

tional arguments, by Thiersch, {Epoch.
Art. Gr. III. Adnot. 85.) Pantias does
not appear to have attained great celebrity,

since mention is made only of some statues

of Combatants at the Public Gaines, formed
by him, {Paus. 6. 3. 4, 6. 9. 1, 6. 14. 3.)

Papias, see Aristeas.

Parrhasius, painter, extolled in the
highest manner by ancient writers, (Isocr.

it. 'AvtiBog. 2. Bekk.) native of Ephesus;
son and pupil of Evenor, whom Pliny

(35. 9. 36,) states to have lived in Olymp.
90. (see also Paus. 1. 28. 2, Juba op.

Harpocr. v. TiappaGiog, Strab. 14. p. 642.)

According to this statement we must
infer, that Parrhasius was engaged in

his profession, from about Olymp. 96.

There can be no question as to the country
of Parrhasius; the explicit assertion that

he was a native of Ephesus, is well sup-
ported; and if some writers, as Seneca
Controv. 5. 10, Aero ad Hor. 4. 8, have
mentioned him as an Athenian, this cir-

cumstance is satisfactorily explained by
Junius, who supposes that he was presented
by the Athenians with the freedom of
their city. This opinion he rests chiefly

on the words of Plut. Thes. 4. Oi 'ABij-

vaioi "Sikaviwva rijj,wcn ko.1 Uappamov,
tlKOVWV &1](TE<t)C ypCHptiQ KUl TrXcMTTflC

ytvofikvovQ. It has been shewn by Tolke-
nius, {Amalth. 3, 123,) that the native
country of artists has been frequently con-
founded with the states, of which they
were afterwards constituted citizens. The
aye, in which Parrhasius appeared, re-

quires more lengthened consideration; for

though the deduction above made from
the statement of Pliny, is clear and consis-
tent, there are other passages, which
involve the subject in difficulty, one of
Paus. (1. 28. 2,) adduced under the article

Mys, seems to imply, that Parrhasius
was a contemporary of Phidias ; for it is

stated, that Parrhasius was an assistant

* I may here be allowed incidentally to men-
tion a surprising error of Meyer, (ad Jfinclcelm.
6,2, 173,) who conceives, that Quintilian designed
to extend the age ot Parrhasius, to the succes-
sors of Alexander. The words, on which he
founds this opinion, relate in a general manner,
to the art of painting.

N
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of Mys, who engraved the shield of the
brazen statue of Minerva, which Phidias
made out of the spoils obtained at the
battle of Maratho. If then, Parrhasius
was really a contemporary of Phidias,
which Heyne confidently admits, ( Opusc.
Acad. 5, 367.) he must have lived about
Olymp. 84. On the other hand, Seneca
{I. c.) writes, " Parrhasius pictor Atheni-
ensis, cum Philippus captos Olynthios
venderet, emit unum ex his senem, perduxit
Athenas, torsit, et ad exemplar ejus pinxit

Promethea. Olynthius in tormentis perit:

ille tabulam in templo Minervae posuit:

accusatur religionis liesse." Now the capture
of Olynthus referred to in this passage,

took place in Olymp. 108. 2, B. C. 347.;
and between Olymp. 84, and this period,

there is an interval of 97 years, during
which Parrhasius, if a contemporary of
Phidias, must have been engaged as a
painter. We must, then, either discard the
statement of Seneca respecting Olynthus,
or relinquish the idea of Parrhasius
having lived in the same age as Phidias;
and to guide our decision, we should have
recourse to the inference above drawn from
Pliny, and to other authorities. The pas-
sage of Pliny implies, that Parrhasius
flourished about Olymp. 96.; and Quintilian,

(12. 10. p. 369,) places Parrhasius and
Zeuxis about the time of the Peloponne-
sian war,* producing in support of this

opinion, the well-known conversation of
the former artist with Socrates, {Xenoph.
Mem. 3, 10.) Now Socrates died in

Olymp. 95. 1
.
; and this date fully accords

with the year, to which Parrhasius is

assigned by Pliny. The narrative of Seneca
respecting the Olynthian may be received
in connection with the testimony of Pliny
respecting the time of Parrhasius; for

we may conceive, that the life of the artist

was extended to a very advanced age. The
statement of Pausanias, however, which
implies that Phidias and Parrhasius
were contemporaries, must be discarded;

and the decided inconsistency of the pas-

sage has been already noticed in the
article Mys.

Having premised these remarks respect-
ing the country and age of the artist before
us, I will proceed to notice his productions,
first adducing the statements of Pliny, and
afterwards collecting from various other
sources, some additional information:

—

" Parrhasius Ephesi natus et ipse multa
constituit. Primus symmetriam pictures

dedit, primus argutias vultus, elegantiam
capilli, venustatem oris, confessione arti-

ficum in lineis extremis palmam adeptus. 6

Hsec est in pictura summa sublimitas.

Corpora enim pingere et media rerum, est

quidem magni operis, sed in quo multi
gloriam tulerint. Extrema corporum facere

5 In illustration of this passage, Junius, {Catal.

143,) appropriately cites Quintilian. 12. 10.
" Parrhasius ita circumscripsit omnia, ut eum
legum-latorem vocent, quiadeorum atqueheroum
effigies, quales ab eo sunt tradita;, ceteri, tanquam
ita necesse sit, sequuntur."
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et desinentis picturse modum includere,

rarum in successu artis invenitur. Ambire
enim se extremitas ipsa debet 6 et sic

desinere, ut promittat alia post se, osten-
datque etiam, quse occultat. Hanc ei

gloriam concessere Antigonus et Xenocra-
tes, qui de Picturis scripsere, praedicantes

quoque, non solum confitentes alia multa.
Graphidis 7 vestigia exstant in tabulis ac

membranis ejus, ex quibus proficere dicun-
tur artifices. Minor tamen videtur sibi

comparatus in mediis corporibus exprimen-
dis. Pinxit Demon Atheniensium, argumento
quoque ingenioso; debebat 8 namquevarium,
iracundum, injustum, inconstantem, eundem
exorabilem, clementem, misericordem, glo-
riosum, excelsum,9 humilem, ferocem,
fugacemque et omnia pariter ostendere. 10

Idem pinxit et Thesea, 1 qui Roma? in

Capitolio fuit, et Navarchum thoracatum,
et in una tabula, qua? est Rhodi, Meleagrum,
Herculem, Persea. Haec ibi ter fulmine
ambusta neque obliterata, hoc ipso mira-
culum.auget. Pinxit et ArchigaUuni; quam
picturam amavit Tiberius princeps, atque
ut auctor est Decius Eculeo, LX. sester-

6 This is the reading of Reg. I.
;
common

lection, " Debet se extremitas ipsa."
7 The usual punctuation is, " non solum confi-

tentes. Alia multa graphidis," &e. This, however,
is inconsistent; for the passage thus arranged
would imply, that some traces of his designs had
been previously mentioned. The reading, which
I have adopted, is supported by Reg. I. Dufresn.I.
Colbert, and Edit. I. and it is approved by
Durand ad h. 1. 247. Respecting the word
" graphidis," see Gesner ad h. 1. in Chreetom.
Plin. 979.

8 The ancient Cod. Pint., and all my MSS.
have this reading. The word usually given, is
" volebat."

9 This arrangement of the words has the sup-
port of all my MSS.; common reading, "excel-
sum, gloriosum."

10 The remarks of various ancient writers on
this production, are collected in the work entitled
Kuntsblatt Zum Morgenbl. 1820. nr. 11.

meeting this portrait of Theseus, see the
" Plutarch already cited, and the obser-

vations offered under Euphranor.
2 The word " Philiscum" is usually separated

from " et Liberum Patrem," by a comma. 1 have
removed the stop, following the authority of
Ntekius, Sched. Crit. 26, and conceiving that
the words are very closely connected in their

application. " Philiscum" is to be understood
not of the tragic poet of Corcyra, but of a comic
poet

; and Bacchus was the great patron of the
drama.

3 This priest was probably Megabyzus, men
tioned by Tzetzes Chil. 8. 198.

4 The common reading is " Laudantur; " but
the singular form of the verb is supported by all

my MSS. and bv Edit. I.
5 The term "Ulixes" rests on the powerful

authority of Reg. I.
6 After "insolentius," the words " et arrogan-

tius " are commonly added ; but they are wanting
in Reg. I. Dufresn. I. and Edit. I.

7 The term " Habrodieetus" is properly found
in Reg. I., instead of the usual reading " Abrodi-
fetus." The statement here made by Pliny is

confirmed by Athen. 12. p. 543. 'ETreypa^e he

*7ri -iroXXCiv epywv avrov icai Tads'

'AfUpodiaiToc. dvrjp aperr)v re aefiuov rah'
eypa-^ev

TIappdcriog,KX£ivrjg-irarpLhogt%'E<pso~ov.

Ovde jrarpoc Xa$6p,i]v Eviivopog, oc ft'

avsipvae

Tvrjffioi', 'EXXrjvojv irpSira fepovra
r'tyvng.
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tiis sestimatam cubiculo suo inclusit. Pinxit

et CressamNutricem, Infantemque inManibus
ejus, et Philiscum'* et Liberum Patreni

adstante Virtute: et Pueros duos, in quibus

spectatur securitas et setatis simplicitas,

item Sacerdotem 3 adstante Puero cum Acerra
et Corona. Sunt et duaa picturse ejus

nobilissimae; Hoplitites in certamine ita

decurrens, ut sudare videatur, alter arma
deponens, ut anhelare sentiatur. Laudatur4

et JEneas Castorqae ac Pollux in eadem
tabula, item Telephus; Achilles, Agamemnon,
Ulixes. 5 Fcecundus artifex, sed quo nemo
insolentius 6 sit usus gloria artis. Namque
et cognomina usurpavit, Habrodiatum 1 se

appellando, aliisque verbis principem artis,

et earn ab se consummatam. Super omnia
Apollinis se radice ortum, et Herculem,
qui est Lindi, 8 talem a se pictum, qualem
ssepe in quiete vidisset. Ergo magnis
suffragiis superatus a Timanthe Sami 9 in

Ajace Armorumque Judicio, herois nomine
se moleste ferre dicebat, quod iterum ab
indigno victus esset. Pinxit et minoribus

tabellis libidines, 10 eo genere petulantibus

jocis 1 se reficiens."

Hiixijffe h' avE[iEo-r)TU)c. lv rovroig'

Ei ical a-xio-rct icXvovffi Xkyat rdSf <pn/xl

yap i')Sn

Tsxvrje. tvpijoSai rsppara rrjffce aa^>ij

Xsipoc ixp' ri/ieTspng' avvirkpfiXriTOC, Sk

Ki-miytv
OvpoQ. dfiibfirjTov S' ovSiv iytvro

(ipoTo~iQ.

8 To this painting Athenmus (I. c.) refers in the

following manner: Tepartvofisvog de eXeyev,

ore rbv lv AivSqj 'UpaicXsa eypacpev, d)Q

ovap aiiToj iitKpaLvojxevoQ 6 Beog (7%?;jua-

rt£oi avrbv irpoQ rrjv rrjg ypa<prjg eTri-

rnSeiornra' oQev ical i-jreypaij/e toj vivaKi,

Otoe S' evvvxiov (pavraZtro iroXXaici

(hoirwv

Uappc ttvov, roioc oo e<TTiv opav.

Respecting the luxury and effeminacy of Par-
rhasios, see Athen. I. c. & XV. p. 687. ^Elian
V. H. 9, 11.
8 This victory of Timanthes is noticed by

^Elian V. H. 9, 11. Athen. I. c. Eustalh. ad Od.
L. 545. The second of these writers gives the
following remark of Parrhasios, uttered in

relation to his defeat, 'Qc avrbg y.ev bXiyov
(ppovri^oi, AlavTi he avvaxSoiro devrepov

rjTrnSr'evTi.
10 Among the paintings adverted to in this

clause, were doubtless that of Archigallus pre-
viously mentioned, and another picture noticed
by Suetonius, Tiber. 44.: — " Tiberius Caesar
Parrhasii tabulam, in qua Meleagra Atulanta ore
morigeratur, legatam sibi sub conditione, ut si

argumento offenderetur, decies pro ea H—S.

acciperet, non modo praetulit, sed et in cubiculo
dedicavit."—The word " libidines" is therefore

properly rendered by Odofr. Miiller, (Proleg.
Myth. p. 380,) " immodest drawings." Some
have erroneously interpreted the clause in rela-

tion to caricatures.
1 The common reading is " petulantis joci :

"

that given above has the sanction of all my MSS.
The passage before us led Lachmann to propose
the substitution of "jocum" for "locum"
in Propert. 4, 8, 12. (3, 7, 12. Burm.)

" Parrhasius parva vindicat arte locum."

The reason or design of the proposed alteration, I

really cannot understand; and the opinion of

Welclcer, (ad Philostr. 396,) that " Pyreicus"
should be substituted for " Parrhasius" is far

more probable and consistent.



PAS
In addition to the paintings enumerated

in this passage of Pliny, the following are

noticed by other writers:

—

1 . Figure of Mercury, Themist. 14. <I>a<rt

tov TJappdaiov, on ypdcpuv rbv 'Epfiijv

sy^eipr}ffag rr)v iavTov pop<p>)v Tqi irivaici

eyicaTsBsro, Kai l^airarq, tovq avSpwirovg
to eTriypafi[ia rrje zUovoq- olovrai yap on
liappdaioQ avTov krifiriuk re Kai SKvdnvs
tuZ dvaSr>)pan, Troppoj ovreg rfjg ^ooypatpiag'

dg 'iva fvyy aiczipoKakiav n /cat tyikavriav,

aWorpioj ovofiaTi eiq rr\v ypacpyv Kare-
Xprivaro.

2. Figure of Ulysses counterfeiting In-
sanity, (Pseudo-Plut. de Aud. Poet. 3.)

3. Portrait of Philoctetes, (Anthol. Gr.
4. 8. 111. Append. Anth. Palat. 2, 658.)

4. Picture representing a Linen Curtain,

which the artist brought forward in his

contest with Zeuxis, and which Zeuxis
himself mistook for a real curtain. See the
passage of Pliny, cited under Zeuxis.

Pasias, distinguished painter, Pliny
J

35. 11. 40. " Erigonus tritor colorum I

Nealcae pictoris in tantum ipse profecit,

ut celebrem etiam discipulum reliquerit
!

Pasiam, fratrem iEginetae fictoris." He
|

must have nourished about Olymp. 140, a
circumstance established in the article

JEgineta.

Pasiteles I., statuary, nourished about
Olymp. 78. noticed in the article Cohtes.

II. Very eminent statuary, sculptor,

and engraver. Pliny (35, 45.) "In omnibus I

his summus nihil unquam fecit, antequam
finxit, et plasticen matrem reliquarum
artium dixit," (36, 4.) " In Graecia, Italiae

ora natus fuit, et civitate Romana donatus
cum iis oppidis, Jovem fecit eboreum in
Metelli aede, qua Campus petitur. Accidit
ei, cum in navalibus, ubi ferae Africanae
erant, per caveam intuens leonem caelaret,

ut ex alia cavea panthera erumperet, non
levi periculo diligentissimi artificis. Fecisse
opera complura dicitur, sed quae fecerit,

nominatim non refertur." From this pas-
sage we may infer, that he lived in the
time of Pompey the Great,—a circum-
stance expressly asserted by Pliny in
another place, (33, 55.) He made several
statues, which were placed in the temple
of Juno, enclosed within the Portico of
Octavia, (Pliny 36. 5. 4. n. 10.) so that his
life must have been protracted until about
B. C. 30. On these points I have en-
larged in Amalth. 3, 293.; and to my
Dissertation there inserted, I would refer
the reader. I have observed there, that in
all the passages of Pliny referred to, some
MSS. have "Praxiteles" and others
" Pasiteles ;

" and the reason of this
variation is explained by Oberlin, Prcef. ad
Tacit. T. 1. p. 15.* One of the pupils of
Pasiteles, of the name of Stephanus, is

mentioned in an Alban Inscr. : seeThiersch,
Epoch. Art. Gr. 3. Adnot. 93, in connec-
tion with the remarks offered under Ste-

* Hirtius, (Annal. Crit. Liter. Berol. 1827.
p. 240,) approves of the term " Pasiteles:" but
very strangely makes the artist before us, aeon-
temporary of Polycles II. in Olymp. 155.

2 The word " solum" is foundin all my MSS.
N2
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i phanus. The accordance between the

! opinions of Thiersch, and those which I

(

have advanced in the Amalthea, is to me
I
highly gratifying; but I fear, that his

! proposed construction of the passage of

j

Pausanias, which he cites, will not be

|

generallyapproved Pasiteles wrote four

volumes of" the Admirable Productions con-

tained in the whole World. {Pliny 36, 4.)

Patrocles I., statuary, nourished in
: Olymp. 95, in connection with Naucydes,
' Dinomenes, and Canachus II. This is

asserted by Pliny (34. 8. 19,) and is con-
firmed by Pausanias, (10. 9. 4,) who

,
mentions that Patrocles made the statues

' of some, who conquered at iEgospotamos
\
with Lysander, which statues were placed
at Delphi. The battle of iEgospotamos
took place in Olymp. 93. 4, B. C. 405. ; so

that we may consistently assume, that the
large group of figures described by Paus.,

was dedicated at Delphi in Olymp. 95.

Patrocles is included by Pliny among
those artists, who made figures of Comba-
tants at the Public Games, Huntsmen, and
Men engaged in Sacrificing. He appears
to have been a Sicyonian; for his son and
pupil, Daedalus II., is expressly termed a
Sicyonian, in Paus. 6. 3. 2. This last

artist erected for the Eleans, about Olymp.
95, a trophy celebrating their victory over
the Lacedaemonians; and thus we must
conclude, that the father and son,—the

former considerably advanced in life, the

latter a young man,—practised statuary in

the very same period.

II. Statuary of Crotona, son of Catillus

;

made a statue of Apollo of box-wood,
having the head adorned with gold, which
was dedicated by the Locri Epizephyrii at

Olympia. {Paus. 6. 19. 3.) The age in

which he nourished, is uncertain.

Pausanias I., statuary, born at Apol-
lonia, and contemporary of Daedalus the

Sicyonian, in Olymp. 95.; in connection
with this artist, made a large group of
statues, which were dedicated at Delphi by
the inhabitants of Tegea. (Paus. 10. 9. 3.)

II. Painter, age and country uncertain,

mentioned by Athen. XIII. 567, among
those, who made portraits of Prostitutes.

It is possible, however, that the term
"Pausanias "is in this passage a corruption

of " Pausias ;
" and the mention of Glycera

seems to invest this idea with probability.

See Pausias.

Pausias, painter of Sicyo, contemporary
with Apelles, Pliny (35. 11. 40.) " Pam-
philus Apellis praeceptor, non pinxisse

solum 2 encausta, 3 sed etiam docuisse tra-

ditur Pausian Sicyonium, primum in hoc
genere nobilem. Brietis films hie fuit,

ejusdemque primo discipulus. Pinxit et

ipse penicillo parietes Thespiis, cum re-

ficerentur quondam a Polygnoto picti;

multumque comparatione superatus existi-

mabatur, quoniam non suo genere certasset.

and those of Gronovius. The common reading
is " tantum."

3 The term " encausta," conjecturally substi-

tuted by Gronovius for "encaustica," issupported
by the powerful authority of Keg. I.

91
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Idem et lacunaria primus pingere instituit,

nee cameras ante eum taliter adornari mos
erat. Parvas pingebat tabellas, maximeque
pueros. Hoc semuli interpretabantur eum 4

facere, quoniam tarda picturse ratio esset

ilia. Quamobrem daturus celeritatis famam,5

absolvit uno die tabellam, quae vocata est

hemeresios, puero picto. Amavit in juventa
Glyceram municipem suam, inventricem

coronarum, certandoque imitatione ejus ad
numerosissimam florum varietatem perduxit
artem illam. Postremo pinxit ipsam 6 cum
corona, quae e nobilissimis ejus tabula

appellata est Stephaneplocos, ab aliis Ste-

phanopolis,7 quoniam Glycera venditando
coronas sustentaverat paupertatem. Hujus
tabulae exemplar quod apographon vocant,

L. Lucullus duobus talentis emit Dionysiis

Athenis. Pausias autem fecit et grandes
tabulas, sicut spectatam in Pompeii porti-

cibus bourn immolationem . Earn picturam 8

primus invenit
;
postea 9 imitati sunt multi,

tequavit nemo. Ante omnia cum longitu-

dinem bovis ostendere vellet, adversum
eum pinxit, non transversum; et abunde
intelligitur amplitudo. Dein cum omnes,
quae volunt eminentia videri, candicantia

faciant coloremque condant 10 nigro, hie

totum bovem atri coloris fecit, umbraeque
corpus ex ipsa dedit, magnaque prorsus

arte in aequoo exstantia ostendens, et in

confracto solida omnia. Sicyone et hie

vitam egit, diuque fuit ilia patria picturoe."

In addition to the paintings of Pausias
here mentioned, there were two at Epi-
daurus, which Pans. (2. 27. 3.) thus

notices :

—

OiKn/xa 8k TTtptipepig XiBov Xsvkov,

KaXovfisvov OoXog, q>Ko86p,r)Tai irXqaiov,

Srsag a%iov, kv 8k avrip Havffiov ypd\pavrog

fieXr] fxkv Kai To'iov i<rriv dtyUKiog "Epwc,
Xvpav Sk dvr avriibv apdjxevog (pepti.

yeypairrai 8k kvravSia Kai MkStt], Yiavaiov

Kai tovto 'ipyov, s£ vaXivijQ (pidXqg 7ri-

vovaa' 'L8oiQ 8k kciv kv ry ypaipy <piaXt]v

rt vdXov Kai 8l avrrjg yvvaiKog ixpoawKov.
Pausias was the father and instructer of
Aristolaus, {Pliny I. c.)

Pauso, painter, country uncertain. He
is mentioned by the Schol. Aristoph. Plut.

602, as remarkable for poverty. On the

words of the poet, Ilavawva koXsl tov
Zvvffirov, the Scholiast observes, 'OUaixraiv

8k kiri Trivia Kw/j,qt8tirai Z<x)ypd(pog wv.
From this passage we may perhaps infer,

that Pauso was a contemporary of Ari-
stophanes ; but at the least, it is certain,

that he flourished before Aristotle, who
remarks, {Poet. 2,) that he was accustomed
to represent persons to their disadvantage.

In accordance with this statement, is

another remark of Aristotle, (Polit. VIII.
5. p. 267. Gottl.) Aft fir) rd Havawvog
Sswpelv rovg v'sovq, dXXd rd JloXvyvtorov,

4 The common reading is " eum interpreta-

bantur." The arrangement, which I have adopted,
is found in Reg. I.

s Most Edd. have, " Quamobrem arti daturus
et celeritatis famam." I have corrected the pas-

sage, from Keg. I. II. Dufresn. I. Colbert.
« The word " ipsam " is found instead of

" illam," in Reg. I. II. Dufresn. I. Colbert.

Edit. I.

'Respecting this word see Lobeck ad Phryn.tj.5l.

PER
Kav t'L nc dXXog rS)v ypa(pko)v ijtwv
dyaXfiaroTroiojv kariv nScKog. A short

narrative respecting Pauso deluding men
by his art, is given by Plut. (de Pyth.
Orac. 5,) by Zacian (Encom. Demosih. 24,)
and by JSlian ( V. H. 14. 15. ) See also

Bottiger de Archceol. Pict. 1, 266.
Pazalias, engraver on precious stones,

age and country uncertain ; one of his gems
representing a Priestess of Bacchus sitting

on the back of a Centaur, and ruling it with

a ' Thyrsus,' is described in the work enti-

tled " Spilsbury-Gems," nr. 26.

Pedius, Roman painter, flourished in

the first age before the birth of Christ,

Pliny (35. 4. 7.) " Q. Pedius, nepos
Q. Pedii Consularis triumphalisque a

Caasare Dictatore coheredis Augusto dati,

cum natura mutus esset, eum Messala
orator, ex cujus familia pueri avia erat,

picturam docendum censuit, idque etiam
Divus Augustus comprobavit. Puer magni
profectus in ea arte obiit."

Pergamus, engraver on precious stones,

age and country uncertain, [Bracci T. 2.

tab. 92.)
Periclitus, statuary, country uncertain,

mentioned only by Pausanias in the fol-

lowing passage:

—

'A<ppoSiTri xaXrcj;, KX«-
wvog 'ipyov ~2iKVU)viov tovtov 8s 6 8i8d-

fficaXog rov KXkwvog, ovojia 'AvTupdvtjg, ik

QoiTTjireiug ntpiicXtirov JloXvKXtirov 8k

t)v tov 'Apyeiov na$tr)Trig 6 ITfpi/cXtiroc.

The line of artists, here traced, is the
following:

—

Polyclitus the Argive.
Periclitus.

Antiphanes Cleo.

Now as Polyclitus the Argive certainly

flourished in Olymp. 84, and Antiphanes
is to be referred to about Olymp. 94, it

follows, that Periclitus, who was the

friend rather than the tutor of Antipha-
nes, (sk (poiT)']aetog) must have flourished

about Olymp. 90—Another passage of

Pausanias, in which the name of this artist

has by some been given, (2. 22. 8,) is

noticed and correctly exhibited in the

article Naucydes.
Periclymenus, statuary, age and country

uncertain, mentioned by Pliny among those

artists, who executed with success, figures

of Armed Men, Combatants at the Public

Games, Huntsmen, and Men engaged in

Sacrificing. Tatian, (Orat. adv. Gr. 55.

p. 118. Worth,) adverted to him as the

maker of the figure of a female, who had
successively brought forth thirty children.

This female is named Eutychis by Pliny 7,3.

Perillus, well-known statuary, maker
of the Brazen Bull, formed as an instru-

ment of torture, and presented to Phalaris,

8 The common reading is " Earn enim pictu-

ram;" conj. wanting in Reg. I. II., Dufresn. I.

and Colbert.; I have therefore omitted it.

9 The relative pronoun " quam" is usually
inserted before " postea, " but it is wanting
in Reg. I.

>» The term " condant" has the support of my
MSS., and of Edit. I. Our common Edd. have
" condiant."
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tyrant of Agrigentum. It is unnecessary

to collect the statements of various writers

respecting him, since all have respect to

this one production. In regard to his

name, most authors adopt that given above;

but Lucian, (Encom. Phalar.) and the

Scholiast on Pind. Pyth. 1, 185. designate

him Perilaus, unless indeed we are to

regard this word as an error of transcrip-

tion. The change from 1TEPIAA0S to

1TEPIA.A02 is extremely easy. A similar

name has been critically discussed by

Hermann, in his work entitled " Uber
Bcekhs Behandlung der Griech. Inschriften,"

p. 106. The city, in which Perillus
was born, cannot be clearly ascertained;

but probably be was an Agrigentine. As
Phalaris reigned from Olymp. 53. 4.

B. C. 565, to Olymp. 57. 4, B. C. 549,

{Clinton Fast. Hellen. p. 4,) it is evident,

that the artist flourished within this period.

Respecting the Brazen-Bull above adverted

to, see the learned remarks of Goller,

{de Situ et Origine Syracus. 272. and

Bottiger, {Kuntsmythologie 1, 380.)

Perseus, painter, country uncertain,

pupil of Apelles, to whom he addressed

a treatise on Painting, {Pliny 35. 10

must have flourished about Olymp. 118.

Phleax, architect of Agrigentum, who
about Olymp. 75, superintended many
public works, undertaken at the expense

of his fellow-citizens. The esteem, in

which his services were held, as an archi-

tect, induced the Agrigentines to term the

drains of their city (paiaicsg.

Phalerio, painter, made a figure of

Scylla; age and country uncertain. {Pliny

35. 11. 40.)

Pharax, statuary or sculptor of Ephe-
sus, mentioned by Vitruv. III. Procem. s. 2,

as one of those, who failed to attain

distinction, not through a want of industry

or talent, but through the unpropitious

influence of circumstances.

Pharnaces, engraver on precious stones,

age and country uncertain, Bracci 2, 93,

Spilsbury-Gems, nr. 11.

Phasis, painter, age and country doubt-

ful; made a portrait of the distinguished

Cyncegirus, in which he represented him
with both his hands. This painting forms

the subject of an Epigram in Anthol. Gr.

4. 8. 117. {Append. Anth. Palat. 2, 660.)

Phidias. In entering on the history of

this most distinguished artist, I cannot but

feel a timidity, inspired both by the diffi-

culties, which encompass the subject, and

by the consideration, that it has already

occupied the attention of many eminent
critics. Aware of the weakness of my
own powers, which unfits me for profound

speculative inquiries, I will endeavour to

exhibit those particulars, which are clearly

established; and shall then look forward

with interest, to the publication of the

Dissertation of Odofr. Miiller on the Life

of Phidias, an admirable outline of which
is given in Nunt. Liter. Gotting. 1824.

scid. 115.

1 This is the date found in Reg. I.

PHI
Phidias was the son of Charmidas an

Athenian, (Pans. 5. 16. 2, Strabo VIII.
353. ) the brother of Plist;enetus, {Plu-
tarch, Utrum Bello an Pace Clarioresfuer.
Athen. 7, 363. R.) and cousin of Pan^enus
by the father's side, (see Pancenus. ) Pliny

(34. 8. 19,) observes, that he flourished in

Olymp. 84.
;

l and the reason of this state-

ment is obvious. In the period in question,

Pericles became the leading statesman of
Athens, ( Clinton, Fast. Hellen. ad. a. 444.

and 429.) and immediately procured the

formation of many illustrious works of art,

some of which were executed by Phidias
himself, and others were made under his

inspection. In the third year of Olymp. 85,

B. C. 438, while Theodorus was archon,

Pericles dedicated in the Parthenon the

celebrated statue of Minerva, composed of

ivory and gold, (Euseb. ad h. a.) and this

fact confirms the statement of Pliny, or

rather of the writer, whose testimony Pliny
approved, because it shews that Phidias
must have commenced this very laborious

performance in Olymp. 84. A different

account, however, seems to be given by
Philochorus, as quoted by the Schol.Aristoph.

Pac. 604. :—$t\6%opoc etti UvSroSwpov
ap\ovToq ravrd Ajjgv " Kal to dyaX/.ia

TO XpVGOVV T7]Q A&JJI'CIC £<JTaSrn tig TOV
vtu)v tov pkyav, sxov XPva

'

L0V vraSrfibv

TaXavTwv fxd', HtpucXsovg EirKXTarovvTog,

Qudiov Si TTOiriffavTog. Kai Qeidiag 6

7roirj<7ac, S6£,ag -KapaXoyiZ,taSai tov eXe-

<pavra tov tig Tag <poXidag, EKpiSi], Kal

ipvyuv dg ''RXiv ipyoXafirjaai to dyaXpa
tov Aibg tov ev 'OXvfnria. Xkyerai. Toiiro

dt k^Epyaffd/xEvog airoSravelv inrb S/cv-

Bodwpov, og sgtiv a-rrb tovtov 's(3So/.iog."—
" <$>eidlag, wc <&iX6xopog (pnviv ettI HvSo-
Swpov dpxovrog to ayaXpa Tr/g 'ABijvdg

KaraaKEvciaag ixpEiXtTo to \pvaiov ek tSiv

SpaKovriov rijg xpvaEXEtyavrivng 'ASrnvag,

E(p' $ KaTayvioaBslg vtv' avrSiv wc voa<pi-

adptvog avypESn." Omitting for the pre-

sent, the latter of these ' Scholia,' and
limiting our attention to the former, we
must first observe, that there never was an
archon of the name of Scythodorus, and
that the term ^KvSoSwpov must be an error

of the Scholiast, or of a transcriber, who
finding in Philochorus the wordlivSroSwpov,

and conceiving that it involved difficulty,

introduced a new archon, who should be
considered as ruling B. C. 429,—a year in

which Pericles was dead. These views
are advanced by Palmer, (Exercit. 746,)

and are approved by Corsini, {Fast. Att. 3.

p. 217. ;) but it is questionable, whether
another opinion of Palmer,—that ILvSro-

Supov in the commencement of the passage,

should be changed to Oeodwpou,—is equally

satisfactory and probable. The design of

the proposed alteration is to reconcile

Philochorus and Eusebius; but Heyne has

properly remarked, (Antiq. Aufs. 1, 197,)

that Philochorus, in narrating the transac-

tions of the archonship of Pythodorus,

had in view not the statue of Minerva
made by Phidias, but the accusation

brought against the artist, and that he
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adverted to the former only for the sake of

illustration. The correctness of this method
of understanding the passage, will be evi-

dent on attentive inquiry; and thus the

first remark of Philochorus must be consi-

dered to imply, that Phidias died in

Olymp. 87. 1, B. C. 432,—a circumstance

confirmed by the second Scholium adduced,

when the stops are correctly arranged, (u>g

<fri\6xopog (prjai liri HvSoSwpov dpxovrog,)
and there is consequently no contradiction

between Eusebius and Philochorus. (See
the remarks of Mutter I. c. )

Having attained a satisfactory conclusion

on these points, we may now advance to

others intimately connected with them.
And in the first place, we must advert to

three productions of Phidias, which appear

to involve in confusion, the dates of his

history. Pausanias states, (1. 28. 2,) that

a brazen statue of Minerva was made by
him out of the spoils of the victory at

Maratho, and placed in the Acropolis. In
another passage, (9. 4. 1,) he mentions a

second statue of Minerva made from these

spoils, and erected by the Platceans with

the assistance of Phidias:—QiKoSofiiftr)

Ss and Xaipvpwv, & rfjg paxVG ofyiaiv

'ASrivcuoi rijg lv MapaSrwvi airkvufiav.

And in the third place, Pausanias notices a

large group of statues of Athenian Heroes,

made by Phidias from the spoils in ques-

tion, and dedicated at Delphi. Now the

battle of Maratho took place in Olymp.
72. 3, B. C. 490. ; and if we suppose, that

according to the customs of the Greeks,

the statues just mentioned were made soon

after the victory, which they were designed

to celebrate, it would follow that Phidias
had attained the period of old age,—that

he was indeed nearly 80 years old, when
he executed his two most admirable produc-

tions. This opinion is too improbable to be
received; and its difficulties are increased

by the narrative respecting Pantarces to be
afterwards adduced, and by the express

words of Paus. 7, 27, 1. In this passage,

the historian mentions a statue of Minerva
kept at Pellene, which was the production

of Phidias; and adds that it was made
by him, before he executed his statue of

Minerva of ivory and gold, dedicated at

Athens, and before that statue of the goddess,

which was placed at Platcea. The latter

remark seems to require us to place the

age of Phidias even earlier than was re-

quired by the three productions before

adverted to ; and thus greatly increases our
perplexity. Every difficulty as to time,

may indeed be removed by supposing, that

Phidias did not make the productions in

question out of the Marathonian spoils,

until about Olymp. 82. ; but it is scarcely

credible, that the Athenians, who were
characterised by their predominant love of

glory, should allow so great an interval to

elapse, before they celebrated their victory

by the productions of art. I would rather

accede to the opinion of Mutter, that the

Athenians, whose envy of the other states

of Greece led them to glory particularly in

94
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the victory of Maratho, as achieved solely

by themselves, have corrupted in some
particulars, the testimony of history, and
have assigned to the period of this engage-
ment, many productions, which were of a
later date, and were made in celebration
of other victories.

I come now to the question of the time,

in which Phidias made his statue of
Jupiter Olympius. This statue is thought
by most critics, as Heyne, (Antiq. Aufs. I.,

203,) and Meyer, {ad Winckelm. 6. 2. 66,

Hist. Art. I, 61,) to have been formed before

that of Minerva placed in the Parthenon

;

but Corsini, (I. c.) Mutter, and Hirtius,

{Annal. Crit. Liter. Berol. 1827. p. 241,)
have correctly adopted the opposite opinion,

and this decision is supported by Winckelm.

(6, 1, 47.) though this last philologist has
employed in its favor, a very unsatisfactory

argument. Before I enter on the explana-
tion of my own views on the point itself,

I must remove some difficulties, which may
arise from the account of the accusation of
Phidias,—a fact adverted to by Plutarch,

|

{Pericles 13,) Philochorus (in the passages

!

already cited,) Diod. S. (12. 39.) All these
writers agree, that Phidias was accused
of embezzling some of the gold entrusted
to him for the statue of Minerva; but
they differ as to the time, in which the
accusation was brought. Philochorus states,

that Phidias, after his trial and condemna-
tion, fled to the Eleans, among whom he
constructed his statue of Jupiter, and by
whom, as some understand the passage, he
was killed, as if in return for his services

as an artist. But as Philochorus does not
intimate, either in the former or the latter

passage adduced, that any theft was com-
mitted by Phidias, in making the statue of
Jupiter, it appears strange and inconsistent,

that Phidias should have been punished
with death by the Eleans ; and as neither
Plutarch, nor Diodorus S., nor even Pau-
sanias, has at all adverted to such an act
on the part of the Eleans, I regard the
words, vtrb 'HXeiuv, usually inserted in the
passage of Philochorus, as a ridiculous inter-

polation of the Scholiast. Philochorus
could not have designed to make the state-

ment in question; and in the latter passage,
where he repeats his narrative respecting
the statue of Minerva, he adverts to the
violent death of Phidias, but does not
state that it was inflicted by the Eleans.
The words inr' abrCov can only be under-
stood respecting the Athenians, since

Athens had just before been expressly

mentioned. Away, then, with the second
embezzlement attributed by some recent
critics to Phidias! Away, too, with the
supposition, that the Eleans inflicted on
Phidias the punishment of death !—To the
statement of Philochorus, or of theScholiast,

who cites his words, respecting the flight

of Phidias, after his impeachment and
condemnation, to the Eleans, we must
oppose the following passage of Plutarch:—
QtiSiag 6 irXaanqg spyoXafiog fiev fyv rov
ayaXfictTog, ('ASrrjvag xP v(,l^i

'P
aVT

'

lv,K->)
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&airtp t'lprirai' (piXog Se rip HepucXeT ysvo-

pEvog, Kal pkyierov Trap' avru) SvvijSelg,

tovq plv Si avrbv £er%Ev kx^povg (j>2rovov-

fievoQ, ol Se tov Srifiov irowvpEvoi 7re7pav

EV EKEIVI{>, TTOIOQ TIQ tffOlTO UspOcXei KpiTTJQ,

Mevojva Tiva rwv QeiSiov crvvepywv tteI-

oavrEg, \kst)jv ev dyopq, KaSLZovaiv, airov-

pevov dSeiav ettI pr\vvo-Ei Kal Kaniyopio:

tov QeiS'iov. Tipoo-SE^apkvov Sk tov S^pov
tov avStpunroii, Kal yEVopkvng ev EKKXijcria

Siw^Ewg, KXoTral piv oi>K rjXkyxovro' to

yap xPvai0V ovTwg ev&vq e£ dpxvQ TV
dydXpan Trpoo-Eipydcraro Kal TTEpikBrjKEv 6

$>EiSiag, yvwuy tov JIepikXeovq, uhtte wdvv
Swarbv E~ivai TcepuXovaiv cnrodil^ai tov
GTaSifiov' o Kal tote tovq Karyyopovg
ekeXevge ttoieiv 6 HEpiKXrjg. 'H Se S6%a
tuiv 'dpyMv ett'leZ,e (pSrovit) tov &EiSLav, Kal

pdXioS' 07i n)v irpbg 'Apa^ovag pdxt]v ev

ti] dcnriSi iroiwv, avrov Tivd poptpyv
EVETV7T0JCTE TTpEcftvTOV (paXaKpOU, TTETpOV

ETrypftsvov Si dfuporkpuv tu>v %£tpwv, Kal

tov UepikXeovq EiKOva 7rayKaXr]v eve3t]ke

paxopkvov Trpbg 'ApaZ,6va. To Se axripa
ttjq xuP°Q> dvaTEivovariQ Sopv irpb tFjq

O(pE0JQ TOV UEPIKXEOVQ, 7rETT0lpj.lEV0V EVjJTj-

XaVdJC, oloV ETZlKpVTVTElV J3ovXeTOI TTjV

bfjLoiOTriTa TTapa<paivopkvt]v EKarkpuy^EV.

'O piv ovv $EiSiag e/c to &Eo~poJTr]piov

aTraxStls ETEXEVTrjffE voffijo-ag, wg Sk (paaiv

evioi, cpappaKoig, ettI Sia/3oX?j tov TJepi-

KXkovg twv ExStpwv Trapao~KEvaadvra)v.

T<
t
J Si jirfvvTy Mevujvi, ypdtyavTog YXv-

KiDvog, drkXEiav 6 Srj/.iog eSwke, Kal irpoak-

ra%E rdig aTpaTrjyolg EiripEXEloSai Trjg

dotyaXEiag tov dvSrpwTrov. Here we have
nothing respecting the condemnation of
Phidias on the charge of theft,—nothing
respecting his flight, and his statue of
Jupiter Olympius, as consequent on it : it

is explicitly stated, that Phidias, after

refuting the charge of embezzlement, vras

condemned on the ground of having acted
irreverently, in connecting his own figure,

with that of Pericles, with the hand of the
goddess,—and that he died in imprison-
ment, though it is left uncertain, whether
he was merely confined, or was subjected

to the actual infliction of punishment.
Diod. S. (12, 39.) so far agrees with
Plutarch, as to mention the refuted charge
of embezzlement; and there are many con-
siderations to prove the great probability of
the narrative of Plutarch. Heyne, (Antiq.

Aufs. 1, 197,) remarks, on the authority
of Philochorus and Heliodorus as cited by
Harpocratio, (v. HporrvXata ravra,) that
the Propylcca were commenced, while
Euthymenes was archon, in Olymp. 85. 4,

B. C437, and finished during the archonship
of Apseudes, in Olymp. 86. 4, B. C. 433.
As the completion of the vestibule of

2 This part of the passage is certainly corrupted

;

for it expressly contradicts the remarks contained
in 5. 8. 3.

3 Pantarces is mentioned by Photius, (v.

'Papvovcria T$kpEcng,) as an Argive; but the
authority of this statement is uncertain. He is

thus noticed by Arnobius, (adv. Gent. VI. p. 199.
L. B. 1651.)— " Cum Olympii formam Jovis moli-
mine operis extulisset iminensi, super Dei digito
Pantarces inscripsit ;w7cAer. Nomenautemfuerat

PHI
the Athenian citadel, was considered to
render the citadel itself perfect, the state-

ment of the entire expenses incurred, was
in this year, presented to the XoyirrTai.

After this period, we have no mention of
any public work projected by Pericles;
nor indeed could this statesman afterwards
engage in the improvement of the city,

because the Peloponnesian War immedi-
ately arose. Thus we have an explanation
of the fact, that Phidias was impeached
in the year, in which Pythodorus held the
office of archon, and the whole series of
facts becomes perspicuous and consistent.

We may, therefore, advance to other points
of inquiry, though not without an acknow-
ledgment of the great penetration and
discernment of Heyne, to which we are
chiefly indebted for our decisions.

Our attention must now again be di-

rected to the statue of Jupiter Olympius,
which, in accordance with the views of
several learned men already mentioned, I

consider to have been made from Olymp.
55. 3, to Olymp. 56. 4. The evidence,

on which this opinion rests, has been
already stated by others, and I will recapi-

tulate it very briefly. Heyne, though he
errs in maintaining that this statue was
dedicated before that of Minerva, has very
properly observed, (p. 201,) that had
Phidias been guilty of embezzlement in

relation to it, the Eleans would not have
permitted him to inscribe his name on it,

nor would they have entrusted its preser-

vation to his descendants.—The passage
of Philochorus already cited, though in

many particulars it is very inaccurate,

seems to warrant the conclusion, that

Phidias, after he had made his stetue

of Minerva, visited Elis; and I readily

subscribe to the opinion of Miiller, that

this journey was undertaken in the most
honorable circumstances, and that he was
invited by the Eleans to visit them, in

connection with his relations and his pupils.

This is supported by the fact, that he was
assisted by PANiENUs and Colotes in the
execution of the statue of Jupiter. But
the date above assigned to the statue in

question, is shewn to be correct by Paus.
5. 11. 2.:—Ty pkv 81} KaTEvSrii Trjg egoSov
Kavbvi (tov Spovov,) Eirrd eotlv dydXfiara
vtt' avT(i>' to yap bySoov e£ avriov ovk
"uratri TpoTrov ovTiva eysvtro dcpavkg. e"itj

d' av aywviapariitv dpxaiwv ravra piprj-

paTa' oil yap rru) Ta kg tovq TralSag etti

yfXiKiag r/St] KaSiEiarriKEi Trjg QeiSiov. 2

Tov St avrbv raivia rr)v KSfaXyv dvaSov-
pEvov soi/cEi/cu to El.dog tlavrapKEi 3 Xkyovai,

pEipaKiov Be 'HXeTov tov HavTapKH] wai-
Siku Eivai TOV $ElSlOV. dvEiXETo Se Kal ev

amati ab se pueri, atque obscaena cupiditate
dilecti." The narrative of Arnobius was derived
from Clem. Alex. Protr. p. 35. Sylb., compared
with Photius, I. c.j and it shews the error of
Gregory Nazianzen, who asserts, (Carm.fambA8,)
that Phidias engraved the name of this youth
on the finger of his Minerva.—It was on the
finger of Jupiter Olympius, not on that of
Minerva, that the name was inscribed.
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iraioiv o Havrapicne. 7ra\j/c vikijv 'OXv/i-

TTlCtSl IKTT) TTpOQ TOIQ OySotjKOVTa. We
learn from this passage that the lad Pan-
tarces was impurely loved by Phidias
when at Elis, and that he obtained a vic-

tory in a juvenile contest at Olympia, in

Olymp. 86. Two figures of him were
made by Phidias, the one placed in Altis,

(Pans. 6. 4. 3.) and the other carved on
the throne of Jupiter Olympius: these
figures represented him as wearing a wreath
round the head, a mode of ornament never
adopted but in the case of victors at the

P H I

Public Games ; and as the victory of
Pantarces was obtained in Olymp. 86, the

statue of Jupiter could not have been
finished previously to this date. Thus it

appears, that Phidias was engaged on his

statue of Jupiter Olympius, through five

successive years; and that time was suffi-

cient, as we know that he was assisted by
Pan^enus and Colotes, and probably by
other artists. The conclusions, which we
have embraced, are summarily exhibited in

the subjoined table :

—

Dates. Athenian Archons

Olymp. 85.3.

B.C. 438
Theodorus.

Olymp. 85. 4.

B.C. 437.
Euthymenes.

Olymp. 86.1.
B. C. 436.

Lysimachus.

Olymp. 86.4.
B.C. 433.

Apseudes.

Olymp. 87.1.
B.C. 432.

Pythodorus.

Facts connected with the Life of Phidias.

The celebrated statue of Minerva, composed of ivory and gold,
dedicated in the Parthenon. Previously to the commencement
ofthis production, Phidias made statues of the goddess placed at
Pellene and Plataea.

Phidias begins his statue of Jupiter Olympius. At this time the
' Propylaea' of the Athenian citadel are commenced.

Pantarces obtains his victory at the Olympic Games.

The 'Propylaea' of the citadel of Athens, and the statue of
Jupiter Olympius finished.

Phidias is accused, and afterwards dies in confinement.

Having thus inquired into the concluding

years of the life of Phidias, we have now
to advert to any particulars, which can be
ascertained, respecting his youth. Nothing,

however, is positively asserted in regard to

his earlier years, excepting that he was
instructed in statuary, by Hippias and
Ageladas ; and that when quite a youth,

he practised painting, and made his picture

of Jupiter Olympius, {Pliny 35. 8. 34. see

also Siebel. in Indicibus Winckelm. 324,

and \7acobs, Amalth. 2, 247.) Respecting
Hippias we have little information. In

what period Phidias was a pupil of

Ageladas, is likewise uncertain; but as

Paus. (8. 42. 4.) makes Ageladas a con-

temporary of Onatas, who nourished

chiefly about Olymp. 78, and as in this

period, Ageladas was both distinguished

by his own productions as an artist, and
was at the head of a very celebrated school

of statuary, we may properly assume this

as the time, in which Phidias was under
his tuition. Between the date just men-
tioned, and Olymp. 85. 3, there is an

interval of 30 years. If with these con-

clusions, we attempt to ascertain the time

of the birth of Phidias, it is by no means
an improbable conjecture, that he was
about 20 years of age, when he received

the instructions of Ageladas, and there-

fore was born in Olymp. 73. 1, B. C. 488.

This date very nearly accords with that

advanced by Odofr. Muller ; though I am
unacquainted with the process, by which
Muller attained his conclusion. The opinion,

which we have embraced, will explain the

fact; that in B. C. 438, Phidias, then 50
years of age, represented himself as bald, on
the shield of the Athenian Minerva ; and it

is equally consistent with the fact, that

two years afterwards, B. C. 436, he was

passionately fond of Pantarces. Phidias
must have been about 56 years of age, at

the time of his death.

From the history of the artist himself,

we must now proceed to an enumeration
of his productions; but in reviewing them,
I shall not enter on a minute explanation
of their several parts, because such an
exposition would be inconsistent with the
general plan of the work, and because it

has been undertaken by many, who are far

superior to any praise, which I can offer,

and who have brought to it great intel-

lectual power, and extensive literary in-

formation. Among them I can only
mention, in particular, the name of JBb'ttiger.

I shall omit also, all those commendations
bestowed on the artist by ancient writers,

which do not properly fall within the plan
of this work.

In arranging the list of the works of
Phidias, I shall regard the materials, of
which they were composed, and begin with
those made ofgold and ivory

:

—
1. The celebrated statue of Jupiter

Olympius, described by Pausanias, 5, 11.

It is generally known, that Phidias had
this statue first suggested to him, by a
passage of Homer,—H. A. 529. (Strabo
VIII. p. 5M.Valer. Max. 3. 7. 4.) Lucian
mentions, {pro Imag. 14,) that like Apel-
les, Phidias availed himself of the remarks
of those who passed, for the improvement
of this production. In the time of Paus.,
there was shewn at Olympia, the house in
which this statue vras made, and the
posterity of Phidias were publicly remu-
nerated for keeping it free from all dirt,

and were on this account, styled $>aidpvv-
Tai, (5. 14. 5.) Here I may be allowed to
propose a conjecture respecting Propert.
3. 7. 15,—a passage which has greatly
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perplexed expositors. The true reading of
the verse I conceive to be the following:

—

" Phidiaeo signo se Jupiter ornat eburno."

Respecting the fate of this statue, which
was universally acknowledged to be inimi-

table, see Cedreims p. '2-54. ed. Venet.,

though the statements of this author are

called in question by Heyne (Prise. Art.

Opp. ConstanHnop. Exst. p. 9.) See also

Fea ad Winckelm. Stor. 2,416. 424.

2. The statue of Minerva, placed in the

Parthenon at Athens, (Pliny 34. 8. 19.)

The appearance of the goddess is thus

noticed by Maximus Tyrius, (Diss.- XIV*
T. 1. p. 260. R.) 4>a£tac eSnpiovpynaev
'ASnjvav ovSsv t&v 'Ofigpov ew&v (pavXo-

Tspav, TrapSevov KaXijv, yXavicuJTrtv, vipn- i

Xr)v, aiyiSa dveZ^^l-i^vijv, Kopvv ftepovffav,

Sopv avexovtrav, aawiSa Kark^ovaav. (See
j

Bottiger Andeutungen, p. 88.) The appli-

cation of these words to this statue of
Minerva, and not to that made of brass, is

justified, I conceive, by the word irapBevoc.

The statue in question is commented on
j

also by Pliny 38. 5. 4, and Pans. 1 . 24. 5,

on which passage see the remarks of
Siebelis. It was from this statue that

Philorgus took away the golden head of
Medusa, (Isocr. ad Callim. s. 57. Bekk.) in

|

the place of which an ivory figure of this

head was afterwards introduced, which !

Avas seen by Pausanias. This statement
|

is established by Bockh, ( Corp. laser. 1,242.)
who properly refutes some erroneous re- !

marks of Bottiger, in Amalth. 2,314. The
last mentioned critic, however, has on the

whole, noticed this statue in a very excel-

lent manner, and has explained the several

contrivances of Phidias for its decoration.

(Andeutungen p. 86—90.) Respecting the

value of the gold, which was used on this

production, see Wesseling ad Diod. S.
12. 40. p. 504, 25. This magnificent statue

of Minerva was repaired by Aristoclks II.

in Olymp. 95. 3. (Bockh, Corp. Inscr. 237.)

and that it might not be without the neces-
sary moisture, as it was placed on the dry
ground, they were accustomed to sprinkle

water on the ivory. ( Paus. 5. 11. 5.

)

3. A statue of Minerva, placed in the .

citadel of Elis, Paus. 6. 26. 2. 'Ev 'AkP o-
7r6\tL Se ry 'HXeiujv Igtiv lepbv ' ASijvag,
eXetyavToe, Si to uyaXjia /cai xpvrrci). Elvai
jxsvrot QeioLov (paalv abri\v Tmtou]Tai Se

a\eic-puwv etti to} icpavei, on ouroi 7rpov,£t-

porctTa Ixovciv ic p.axac 0l clXncrpvoveg.

4. A statue of Minerva, fixed at Pellene
in Achaia, Paus. 7. 27. 1. Kara Se tj)v

uqov eg avrr)v rr\v ttoXiv turiv 'ASr/vag,
XiSov jiev lirixwpiov, vabe, tXepavroc Se I

to ayaXjxa /cat xP va°v' Qtioi-av St elvai
tov eipyaGfi'evov (paffl, irpbrepov en rj ev
Ty AicpowoXei re avrbv Ty

'

'ASfyjvaluiv,

(cat ev UXaTaiaig 7rou)aai tyjQ 'ASrrjvac,

ru aydXjxaTa,
5. A statue of Venus Urania, placed at

4 This is the reading of Voss. and Reg. I. Con
suMGrorwrius ad Plin. 34. 13. 11.

5 This lection has the support of Pint, and

P HI
Elis. The goddess was represented as

pressing a tortoise with one foot, (Paus.
6. 25. 2. ;) and the reason of this allegory is

explained by Plutarch, (Prax. Cory. 142,
de Isid. et Osir. 381.)

6. A statue of JEsculapius, kept at Epi-
daurus, Atkenag. Leg. pre Arisi. 14. p. 61.

(Dechair,) 6 tv 'EiriSavpiiJ 'Acr/c\//7rioc,

epyov QciSiov.We learn from Paus. 5. 11.5,
that this production, like those above men-
tioned, consisted of ivory and gold ; but
Pausanias only adverts to the statue itself,

and does not mention its maker.
The following works of Phidias were

made of brass :—
7. A statue of Minerva, made from the

spoils taken in the Battle of Maratho, in

the decoration of which Phidias was
assisted by Mys. This statue was not
placed, as Bottiger asserts, (Andeutungen
znr Archaol. 84, Amalth. 2, 314.) in the
temple of Minerva Polias, but in the open
air, and between the Propylasa and the
Parthenon, as is evident from a well-known
coin described by Stuart. (See also Miiller

de JEde Minervce Poliadis, p. 19.) Paus.
asserts, (1. 28. 2,) that the point of the
spear, and crest of the helmet, of this

statue, were visible to persons sailing, even
at the Promontory Sunium. Demosthenes
thus adverts to it, (Uaponrp. s.272. Bekk.)
H fitydXrj 'ASijva, rjv apiaretov r\ •koXic,

tov irpbg. fiapfiapovc TroXepov, Sovtuv twv
'EXXi)vihi> to. xphilara tcivt', av'e$ii)K£v.

It is uncertain, whether it was to this

statue of Minerva, or to that made of ivory
and gold, that the figure of an owl was
added. On this question even Bottiger

acknowledges doubt, (Andeutungen I. c.

Amalth. 3, 266.) The statue under notice

was seen byAlaric, A.D. 395.; see Bottiger.

8. A statue of Minerva, Pliny 34. 8. 19.

" Minerva tarn eximire pulchritudinis, ut
formte cognomen acceperit." This pro-

duction likewise, was placed in the Athe-
nian citadel, as we learn from Paus. 1.28.2.

Ttov epyuv t&v QeiSiov Seac, /<«Ai(xra

a'titov, 'ASi]vaQ ayaXfia, aizb twv ava-
Stevtwv icaXovfievng An\iv'\ac. Lucian,
(Imag. 4. T. 2. p. 462,) prefers this statue

to every other work of Phidias; and in

noticing its excellencies, particularly extols

ti\v tov iravToQ TTpooCoTCov Treptypaipriv,

teal irapeiuiv to duraXbv, Kal plva avfi-

fieTpov.-

9. A figure of a Female holding Keys, men-
tioned by Pliny I. c. Bb'ckh, ( Corp. Inscr.

1, 235.) expresses his uncertainty, as to

whether this figure represented Minerva,
and was placed at Athens. That it really

was a figure of Minerva, appears, however,

to be established by the circumstance, that

Pliny, after noticing it, immediately adds

the words, " et aliam Minervam."
10. A statue of Minerva, in relation to

which Pliny says, " quam Romae Paulus

iEmilius 4 ad aedem Fortunse hujusce 5 die 8

Reg. I.; also confirmed byVoss., which, however,
exhibits " hujuscemodiei."

e The term " die," and not " diei," is that

supported by MSS. See Zumpt. Lat. Gr. 72,
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dicavit." According to this remark, the
statue must have been removed to Rome,
after B. C. 168.

1 1 . The figure of an Amazon, made by
Phidias, according to Pliny I. c. in a con-
test with other artists. In the narrative of
Pliny, however, there is an obvious inter-

mixture of truth and falsehood. Lucian
mentions this statue, and in particular

notices (rroparoQ app.oyr)v Kai tov avx^va.
12—13. Two statues noticed by Plinyl.c.

in the following words:—" Item duo signa,

quae Catulus in eadem rede ( Fortunae) posuit,

palliata." 7

14. A colossal statue, representing some
Hero or God in a state of nudity, Pliny 1. c.

" alterum colossicon nudum." It is sur-
prising, that Pliny has not given us some
intimation of the person, whom this statue

was designed to represent.

1.5. A statue of Apollo, placed in the
Athenian citadel, Pans. 1. 24. 8. ToD vaov
(iLapBsviovoc) tari irkpav 'AttoWidv %a\-
kovq, Kai to ayaXpa Xeyoucri Qeidiav
'ifoirjoai' Jlapvo-TTLov dt KaXovcriv, on ffipim

TrapvoTTwv fiXaTTTovrwv rqv yrjv diroTpk-

•tyllV 6 3-fOC &1ZEV £K TY\Q X^Pa S-

16—28. Thirteen brazen statues, dedi-
cated at Delphi, by the Athenians, out of
the spoils taken at Maratho; represented
Minerva, Apollo, Miltiades, Erectheus, Ce-
crops, Pandio, Celeus, Antiochus, jEgeus,
Acamas, Codrus, Theseus, Phyleus, (Pans.
10. 30. 1. tovq jiiv dr) KaTEiXeypkvovc.
fysiSiae, £7roujfff.)

The following productions of Phidias
were of marble :

—
29. A statue of Venus Urania, placed

in a temple dedicated to this goddess, not
far from the Ceramicus at Athens; made
of Parian marble. (Paus. 1. 24. 8.)

30. Another statue of Venus, of exquisite

beauty, which was in the collection of
Octavia at Rome, (Pliny 38. 5. 4.)

• 31 . A statue of Mercury, placed in the
vicinity of Thebes, (Paus. 9. 10. 2.)

In addition to the works already men-
tioned, there area few others executed by
this artist, which do not admit of being
placed under one general class, but each
requires separate and distinct mention.

32. A statue of Minerva Area, made for

the Platseans, out of the Marathonian
-spoils, Pans. 9. 4. 1. Soavov tTrixpvrrov,

irpoo-wTrov 8s oi Kai x £ 'P £ f ciicpai Kai noSic.

XiSrov tov YltvrtXnviov Eirri
- pkyfStoc piv

ov 7ro\i> St) ri cnrockti tt\c tv aKpOTroXti

XaXKriQ, r)v Kai avri)v 'ASnvalpi tov
Mapa&uivi dirapxvv dyuivoc avkQi]Kav.
^EtSiag Si Kai llXaTaLeiimv f\v 6 tyjq
'ASnvdc, to aya.Xj.ta iroii^ag.

33. A statue of the Mother of the Gods,
placed in the Metroum, near the Ceramicus
at Athens, (1. 3. 4.) The goddess was
represented holding a cymbal, and seated
on a throne beneath which lions were

7 Instead of " item," a word which has the
support of all my MSS., Harduin and Jirotier
strangely give " ideo," probably through a typo-
graphical error. This reading has given occasion
to some singular remarks on the part of Fred.
Christ. Petersen, (Observ, in Plin. 34. 19. 1.
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couching, (Arrian,Peripl. Pont. Euxin. p. 9.)

The substance of which this figure was
made, is uncertain.

34. A golden throne, made for the brazen
statue of Minerva Hygia, mentioned by
Paus. 1. 23. 5, and dedicated in the Athe-
nian citadel, by Pericles, (Plat. Pericl. 13.

See also the article Stipax. )

35.—36. A production of Phidias was
exhibited at Rome, in the ' Forum' of

j

Peace, bearing an inscription with the

;
name of the artist, (Procop. B. Goth.

' 4. 22.) and another work of his, according

to some, was shewn at Aradus in Phceni-

! cia, ( Clemens, Homil. 12. s. 12.)

Phidias not only practised statuary,

that art in which he was so pre-eminent,
but devoted attention likewise to engraving.

This is evident from Martial, Epigr. 3. 35,

i and from Julian, Epist. 8. p. 377. Spanh.
<beiSiag 6 aotpbg ovk ek tov 'OXvpiudai

I fxovov t) 'ABrivyaiv e'ikovoq tyviopiZero,

aXX' i']?r) Kai piKpij) yXvppari ptydXnc,

TZxvr}Q 'ipyov tyrcXficrac/ olov Srj tov t'et-

Tiyd <pa<riv aiiTov, Kai ti)v idXiTrav, tl Be

j3ovXei Kai tj)v pvlav ilvai' ojv ekuctov
si Kai ttj <j>voei KS%a\K(jtirat, Tig., tex i'V
E/r^uy/ijrrtt.

We have already mentioned, that Phi-
dias, when a young man, gave attention to

\
painting ; and some pictures of his were
exhibited in the temple of Jupiter Olympivs
at Athens, (Pliny 35. 8. 34.)
Some statues have been falsely attri-

buted to the artist before us; as that of
Nemesis made by Agoracritus, and that

of the goddess Opportunity, adverted to in

I

Auson. Epigr. 12, which was really made
by Lysippus. (See the article Lysippus,
and Welcker ad Callistr. 699.) It would

j

be erroneous also to infer, from Athen.
XIII. p. 585, that Phidias made a statue

of Cupid. At Patara in Lycia, there were
i
statues of Jupiter and Apollo, respecting

which it was uncertain, whether they were
the work of Phidias or of Bryaxis.

''

( Clem. Alexandr. Protr. p. 30.) The remarks
of Tzetzes ( CM. 8, 33. ) and of Cedrenus,

(p. 255. ed. Venet. ) respecting these pro-

ductions, may be passed over in silence.

Besides executing the various works
enumerated, Phidias was engaged by Peri-

cles, to inspect the public buildings, which
were in the course of erection. Plutarch

Pericl. 13. Fldvra Sihtte Kai ttcivtwv

Itthjkqttoc rjv UepikXeI, Kairoi peyaXovc,

apxiTiKTovag Ixovtwv Kai TExvirag tSjv

tpywv.
In regard to a colossal figure erected at

Rome, and bearing the name of Phidias,
see /. M. Wagner, in Diar. Germ. Matutin.

1824. Kuntsblatt, nr. 93. 94. 96—98.

The pupils of this most distinguished

•artist, were Agoracritus, Alcamenes,
and Colotes.

Phidias II., sculptor, age and country

Hauniae, 1824.) in the refutation of which I will
not occupy the time of the reader. One error of
this critic 1 will, however, briefly mention ;

and
this is, his application of the words " alterum
colossicon nudum," to the statue of an Amazon
previously mentioned.
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uncertain; in connection with Ammonias,
made a large figure of an Ape in a sitting

posture, which was placed in the Capitoline

Museum. (Winckelm. Opp. 5, 275. 600.

7, 248.) This sculptor was the son of a

person bearing the same name.
Phil^us, father of Rhcecus the Samian

;

not expressly mentioned as having been
himself an artist, but the circumstance,

that in the period, in which he lived, an
attention to the arts was commonly here-

ditary, is sufficient to authorise the intro-

duction of his name in this place.

Philemo, engraver of some precious

stones, (Bracci V. 2. nr. 94. 95. Emm.
Martini Epist. 2, 128.)

Phtleus, architect, age and country un-
certain; wrote a work on the Temple of
Minerva at Priene, built in the Ionic style.

(Vitruv. VII. Prof. s. 12.)

Philesias, statuary of Eretria, age
doubtful, made two brazen figures of Oxen,
one for the Corcyreans, the other for his

fellow-citizens, which were dedicated at

Olympia, (Paus. 5. 27. 6.)

Philiscus I., painter, {Pliny (35. 11. 40,)
" Pinxit Officinam Pictoris, ignem con-
flante puero."

II. Sculptor of Rhodes, age uncertain,

made two statues, one of Apollo, the other
of Venus, which were placed in the collec-

tion of Octavia, (Pliny 36. 5. 4-

)

Philo I., statuary, lived in the age of
Alexander the Great. This is evident
from the circumstance, that he made a
statue of Hephcestio.

( Tatian, Orat. adv.

GV.55.p. 121. Worth.) By Pliny (34.8.19,)

he is enumerated among those, who made
figures of Combatants at the Public Games,
Armed Men, Huntsmen, and Men engaged in

Sacrificing. This artist is undoubtedly
referred to in a well-known Inscription,

given by Wheler, (Itiner. 209,) by Spon,
[Misc. Erud. Antiq. 332,) Chishull, (Antiq.
Asiat. 59—64,) Jacobs,(Anthol. Gr. 3,1, 192.)

Oupiov £K irpvpviiQ rig bdnynrripa kccXiLtw

Zrjva, Kara Trporovuiv icrriov SKTVErdcrag'

Eit iiri Kvavsag divag dpofiog, tvSa
TloauSSiv

Ka/jnrlsXov liXLaaei kv/j,u Tvapd ipafidSoig,

EiVs tzar Aiyait]v ttovtcv TiXdica voarov
iptvvq,

Nf tcr.S'oj, t<«j<5e (3aXojvipaiaTa irapdZodvy
Q0£ TOV SVaVTIJTOV Cttl &S0V '

'AvTlTCCLTpOV

•Kalg

Zrtfcrt $iX<i>v,aya$ric crvfiPoXoi' evttXoIvq. !

The statue of Jupiter Ovpioe, here referred
to, was placed on the confines of Pontus,
and was preserved uninjured until the age
of Cicero, who mentions it, though without
stating the name of the artist, who made it,

( Verr. 4. 58. § 129. 130.) It is noticed at
considerable length, by Chishulll. c, Heyne,
(Antiq. Byz. 51,) Osann, (Comment. Epi-
graph, in Friedemanni et Seebodii Misc. 1,2,
293—304.) see also LevezowJJupiter Imper.
Berol. 1826. p. 14.)

II. Architect, celebrated for having con-
structed at Athens, an armament of a
thousand vessels, which were burnt, when

|
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Athens was captured bv Sylla, (Pliny
I 7. 37. 38, Cic. Orat. 1. U,'Strubo 9. p. 395,

I Valer. Max. 8. 12. 2, Plutarch Sylla 14.)

His works are thus mentioned by Vilruvius
' VII. Praef. s. 12. " Philo scripsit de JEdium
j
Sacrarum Symmetriis et de Armamentario,
quod fecerat Pirai in Portu." It is impos-
sible to define with certainty, the period,

1 in which he flourished; but as there are

extant, two works on Architecture, written

by one Philo of Byzantium, who lived

about the middle of the second century

before Christ, it is a probable conjecture,

that the constructer of the Athenian work
was the same individual.

Philochares, painter, mentioned only

by Pliny (35. 4. 10,) who remarks that one
of his pictures was placed by Augustus in

the senate-house, (Curia,) which he had
consecrated in the guild-hall, (Comitium,)
" Ejus admiratio fuit, puberem filium seni

patrem similem esse, salva eetatis differen-

tia; supervolanteaquiladraconem complexa.
Philochares hoc suum opus esse testatus

est." There is considerable probability in

the supposition of Hemslerhuis,(Anecd. 1,14.)

that he was the brother of iEschines,

adverted to by Demosthenes, (Fals. Leg.

329. § 237. Bekk.) as having painted

aXa(3a<JToS;iiKag icai rvfnrava. Ulpian, (ad
Demosth. 386.) contends, that the painter

referred to by Demosthenes, ranked among
artists of the first eminence; and that the

expressions of Demosthenes are merely
rhetorical. If the conjecture of Hemsterhuis

is admitted, Philochares must be regarded

as an Athenian, and as living in Olymp.
109. 2, the year in which the Oration nepi

napa7rpE(Tfisiac was delivered.

Philocles, ^Egyptian painter, to whom
some ascribed the invention of painting in

outline, attributed by others, to Cleanthes
the Corinthian, (Pliny 35. 3. 5.)

Philomachus, sculptor, mentioned by
Suidas (v. Upovffiac) as the maker of a

beautiful statue of JEsculapius. By some
philologists, his name has been improperly
introduced into the works of Pliny: see

the articles Mydo and Pyromachus.
Philosteatus, this name, ( C. Fufius

Philostratus,) occurs on a precious stone,

exhibiting the figure of a Horse; but it is

uncertain, whether it designates the en-

graver, or the possessor, of the gem in

question. (See Spilsbury-Gems,r\v. 31.)

Philotimus, statuary, born in the island

iEgina, age uncertain; mentioned only in

Paus. 6. 14. 5. and this passage is too
ambiguous, to enable us to determine the

period, in which he flourished. Miller,

(JEgin. 107,) and Siebelis have rightly

left this point without inquiry. If we
assume that he was a contemporary of

Pantias, he must be referred to about
Olymp. 96.

Philoxenus, painter of Eretria; pupil

of Nicomachus, who flourished about
Olymp. 105, in the reign of Philip. This
circumstance requires us to place Philo-
xenus about Olymp. 113, and to regard

him as a contemporary of Afelles. His
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life must, however, have extended to Olymp.
116, because Pliny asserts, (35. 10. 36,)
that he made a painting for Cassander, the
king, who began to reign over Macedonia,
in Olymp. 116. 2. The only method of
obviating this conclusion, is to suppose,
that the word " regi " was introduced by
Pliny in anticipation. The passage itself

is as follows :
—" Philoxeni tabula nullis

postferenda, Cassandro regi picta, continuit

Alexandre Prcelium cum Dario. Idem pinxit

et Lasciviam, in qua tres Sileni comessantur.
Hie celeritatem prieceptoris (Nicomachi)
secutus, breviores etiamnnm quasdam pic-

turas compendiarias invenit."

Phiteus, architect, left a treatise re-

specting ec 'Mausoleum' or Regal Funereal
Monument, erected by himself and Satyrus,
Olymp. 107. (Amulth. 3, 286. Vitr. VII.
Prcef. s. 12.)

Phocas> engraver of a precious stone,

described by Raspe, 8001.
Phocio, engraver on precious stones,

(Winckelm. Opp. 6, 1, 110.)

Phoenix, statuary, country uncertain,

pupil of Lysippus, and must therefore be
assigned to about Olymp. 120. We learn

from Pliny 34. 8. 19, that he made a statue

of Epitherses, a distinguished pugilist, noti-

ced by Pans. 6. 15. 3.

Phradmo, statuary of Argos, generally

referred to Olymp. 87. This date rests

chiefly on Pliny 34. 8. 19,—a passage in

which different artists, who nourished in

that Olympiad, are enumerated. It is,

however, remarkable that the name of this

artist, and that of Polyci.itijs, are in this

passage, wanting in all my MSS., excepting

Reg. III. which exhibits " Pkrammo;"
but though this circumstance may suggest

the inference, that the name of Phradmo
has been here interpolated, we shall dis-

cover, on minute inquiry, sufficient reason

to adopt an opposite opinion. Pliny almost
immediately subjoins the words, " Ex his

Polyclitus discipulos habuit," an expres-

sion which shews that he had previously

mentioned Polyclitus ; and as there is no
other passage, than that under inquiry, to

which reference could be made, it is evident

that the name of Polyclitus, (and by con-

sequence, that of Phradmo immediately
connected with it,) has been omitted
through the negligence of transcribers.

The date above assigned to this artist, is con-
firmed by Columella, who in 10.30. associates

him with Polyclitus and Ageladas. 8—
That Phradmo was an Argive, is expressly

asserted by Paus. 6. 8. 1—Only three of
his productions are mentioned by ancient

authors:—The first a statue of Amertas, a

victor at the Olympic Games, (Paus. 6. 8. 1.)

the second, afigureofan Amazon, (PliyiyX.c.f

the third, a group of twelve Cows dedicated

to Minerva, and mentioned in the subjoined

Epigram of Theodoridas, first edited by
Luc. Holstein, ad Steph. E. v. "Irwv,
(Anthol. Palat. 9. 743.)

8 I may here incidentally mention, that Meyer
has deduced from this passage of Columella, some
singular conclusions, (Hist. Art. 1, 82 .)
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S' 'ASravag
'Ecrraatv KaXbv dittpov 'Iro>viaSog.

Tlaaai ydAKetai SvoKcdSeKa, $>pcidpovog

'ipyov,

Kal Trdrmc yvp,v(t>v cricir\ov ci-n-' 'iXKvpiwv.

Phrygillus, engraver of a precious
stone, described by. Wincketm. Opp. 5, 2.56.

See also Lessing, Epist. Antic/. 1, 145.
(Berol. 1778.)

Phryllus, painter, country uncertain,
Pliny (35. 10. 36,) associates him with
Aglaopho II., Cephisodorus, and Eve-
nor, the father of Parrhasius. as flou-

rishing together in Olymp. 90., and remarks
of all these artists, that they were distin-

guished in their profession, but not so
eminent as to deserve an elaborate notice.

Phryno, statuary, country uncertain,

flourished about Olymp. 93,—a fact evident
from his being a pupil of Polyclitus,
(34. 8. 19.)—The correct reading of the
passage just alluded to, is given by Thiersch,

Epoch. Art Gr. 3. Adnot. 80, and has the
' sanction of Reg. I.

Phylomachus, statuary or sculptor, age
and country uncertain, known only from
the following Epigram of Apollonidas,

I {Append. Anth. Palat. 2, 698.)

I

Aj/.&er' 'Ava^ayopng ps rbv ovk iirl

TTOffai Tlpiij-rrov,

'Ev \Sfovl S' afi(j>0Tsp(p yovvari ke-

KKip'svov
1 Ttv'ii de ^v\6pa%og' xaPlTmv ^'B F *

ayxoSii Ktikrjv

'ASrpr/aag, 8i£ev pnicsri 7rwc t-KEOOv.

Instead of $v\6paxog, there was anciently

given <&vp6paxog : see Diodor. Excerpt.
31. p. 588.

Pictor, 'cognomen' of a Roman painter,

usually known by the entire name Fabius
Pictor, Pliny (35. 4. 7.) "Apud Romanos
honos mature huic arti (picturae) contigit.

Siquidem cognomina ex ea Pictorum tra-

xerunt Fabii clarissimse gentis
;
princepsque

j

ejus, cognominis ipse, cedem Salutis pinxit

anno urbis conditas CCCCL. qua? pictura

duravit ad nostram memoriam, sede Claudii

principatu exusta." It must be evident

from this passage, that Winck. ( Opp. 5, 300,)

has committed a great error in asserting,

that the artist under notice was sent after

the battle of Cannae to the Oracle at Delphi,

a statement true rather of his grandson.

!
This explanation has been already given by

I G. I. Vossius, {Hist. Eat. 1. 3,) and Harduin,
in his Notes on the above passage of Pliny.

Pigmo, engraver of a precious stone, in

the Florentine Museum, (Clarac Descr.

des Antiq. du Musee Royal p. 421.)
Pinus, Roman painter, usually styled

' Cornelius Pinus, flourished underVespa-
sian, and in connection with Attius Priscus,

embellished the temples of Honor and
Virtue, rebuilt by this emperor, (Pliny

35. 10. 37.)

9 In the clause in question, all MSS. support the

reading " Phradmon," to the entire exclusion
of " Phragmon," which has place in the old Edd.
of Pliny.
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Pisias, statuary, age and country uncer-

tain, made a statue of Apollo, placed in the

Metroum at Athens, Paus. 1. 3. 4. See

also Thiersch, Epoch. II. Aduot. 32.

Piso, statuary, born at Calaurea, opposite

Trcezene; pupil of Amphio, and flourished

about Olymp. 94. This is evident not

only from" Paus. 6. 3. 2, (see the articles

Amphio, Crilias, and Democritus,) but like-

wise from another passage of this writer,

—

10. 9. 2,—in which mention is made of a

statue of Abas, a prophet, who foretold the

result of the Battle of iEgospotamos to

Lysander, executed by the artist before us.

The Battle of iEgospotamos took place in

Olymp. 93. 4.—The statue just alluded to,

formed a part of the large present dedicated

by the Lacedaemonians, in acknowledgment
of their victory.

Pisto, statuary, country uncertain, appears

to have nourished about Olymp. 126. Pliny

observes respecting him, (34. 8. 19,) "Im-
posuit Tisicratis Biga mulierem, idemque
fecit Martem et Mercurium, qui sunt in

Concordue templo Romae." It is evident

from this passage, that he could not have
flourished previously to the above date.

See the article Tisicrates.

Plautius, Roman engraver, age uncer-

tain. His name is found on a vase engraved

by him :

—" Novios. Plautios. Med. Romai.
Fecid." (Winckelm. Opp. 5, 290.)

Plist^netus, Athenian painter, brother

to the celebrated Phidias, (Plut. de Glor.

Athen. 7, 363. R.)
Plocamus, sculptor, age and country

uncertain, (Montfaucon Antiq.Expliq. 2, 11.)

Polemo, painter of Alexandria, men-
tioned by Pliny (35. 11. 40,) as an artist of
considerable talent and reputation; the

period, in which he flourished, is uncertain.

Polis, statuary, mentioned by Pliny

(34. 8. 19,) among those, who made accu-

rate figures of Combatants at the Public

Games, Armed Men, Huntsmen, and Men
engaged in Sacrificing.

Pollio, engraver on precious stones,

mentioned[by Bracci, Prcef ad Comment. 2,6.

Pollis, architect, wrote a treatise on the

Mules of Symmetry, ( Vitruv. VII. Prof, s.14.)

Polycharmus, sculptor, age and country
uncertain. Pliny mentions as his works,
according to the reading generally given,
" Venerem lavantem sese, Dasdalum stantem,"

(36. 5. 4.) This reading is, however, far

from being satisfactory; for it is by no
means probable, that the artist would have
represented Daedalus in an erect attitude.

To remedy it, we must have recourse to

the sole authority of Reg. I., (for all the

other Parisian MSS. agree with the re-

ceived text,) which exhibits, " Venerem
lavantem sese de dalsa stantem." At first

view, these words present no meaning what-
ever, but they may lead us to the following
conjectural reading,— " Venerem lavantem

se, sed et aliam stantem Polycharmus
(fecit.") In order to perceive clearly the

force of these words, and the distinction

made between Venus represented as washing
herself, and Venus in an erect attitude, we
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have only to recall to mind several statues

of this goddess having the first of these
forms; and we may appropriately cite the
remarks of the learned Visconti, in his List

of the Works of ancient Art preserved in the

Museum of the King of France,—remarks
offered in illustration of a statue of Venus
of this kind, numbered 344 in the Catalogue
just adverted to, but 698 in that of Clarac-
" Polycharme, sculpteur Grec, est connu
pour avoir fait une Venus au bain. On la

voyait a Rome du temps de Pline. La
conformite du sujet traite dans cette figure

pourrait faire conjecture]- que c'est une
repetition antique de cet original." I remem-
ber, likewise, to have seen another statue of
Venus washing herself made of Parian mar-
ble, below the human stature, in the house
of Schweighceuser the Younger, at Strasburg;

and I trust, that this distinguished literary

character, whose kindness I have often

experienced, will no longer delay to favor

those interested in the arts, with a descrip-

tion of this statue, and a very handsome bra-

zen one of Mercury, now in his possession.

Polyci.es I., II. ; two statuaries of this

name are mentioned by Pliny (34. 8. 19,) the
elder as living in Olymp. 102, the younger
in Olymp. 155. It is impossible to deter-

mine with absolute certainty, to which of
them we should apply the words of Paus.
6. 4. 3. :

—

TI\a<JTi]$ Si aXXog t&v 'Attik&v
Ho\vic\rjg, 'SraSutnQ f.ia$r]T))c, 'ASr/vaiov,

TreTroh]icE 7raX3a 'Efisaiov TrayKpaTiaiTi)v,

'Apvvrav 'EWaviicov. I have, however,
proposed aconjecture in Amalth. 3, 289—293,
(to which article I would call the attenton

of the reader,) that the word Athenceus, oc-

curring in Pliny, after the second Polycles,
has been erroneously introduced as the

name of an artist,—that the author, from
whom Pliny derived his information, em-
ployed it in the sense of an Athenian, and
designed to distinguish by this epithet, the

younger Polytles from the elder. If this

hypothesis is tenable, it will follow, that

the words of Paus. should be referred to

the younger of the two. The works, which
have come down to us with the name of
Polycles, are an elegant brazen figure of
Hermaphroditus, {Pliny 34. 8. 19,)—a statue

of Amyntas, (Paus. I. c.)—a marble statue

of Juno, in the collection of Octavia at

Rome, (Pliny 36. 5. 4. )—and some brazen
figures of Muses, mentioned by Varro ap
Nonium Ducere, if indeed we may receive

the conjecture of Lipsius, v. (see Osann in

Amalth. 1, 348.) To which of the artists

before us, these productions should be
ascribed, is uncertain ; it is equally doubt-
ful, to which of them Pausanias refers,

when he mentions the sons of Polycles,
(6, 12,3. 10,34,4.)

III. Painter of Adramyttium, mentioned
by Vitruvius, III. Prcef s. 2, as one of
those, " quos neque industria, neque artis

studium, neque solertia defecit, sed aut rei

familiaris exiguitas, aut imbecillitas fortunae,

seu in ambitione certationis contrariorum
superatio obstitit eorum dignitati."

Polyxlitus. Considerable difficulties
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attach to this name, arising chiefly from the

circumstance, that two artists thus desig-

nated, each of whom was an Argive, lived

in nearly the same period. They have
been noticed at great length, by Thiersch,

Epoch.Art. Gr.II.Adfiot.62, III. AdnotM.;
but from this very ingenious critic, I must
in several particulars, dissent. The ground
ofthewholequestionisfoundinPaws.6.6. 1.

j

YIoXvkXutoq Se 'Apytloe, owy ° r *?£ Hpag
j

to dyaXfia Troifjuae., /jiaSi]T>)Q Sk Nav/cv-
|

Sovc, Trakaiarriv ircii^a eipydaaTo Qt]f3a1ov

'Ayijvopa. Here Paus. clearly distinguishes i

two artists of the name of Polyclitus,
and intimates that both of them were of

j

Argos; for had either belonged to a dif-
|

ferent city, it would have been sufficient to
]

distinguish them by their country, without
j

introducing the circumstance, that one of
I

them was the pupil of Naucydes. The
j

last-named artist flourished in Olymp. 95,

and was both the brother and instructer of

Polyclitus, (see Paus. 2. 22. 8, and the

article Naucydes,) so that we may infer that

this Polyclitus exercised the art of sta-

tuary, chiefly about Olymp. 100. It was
this artist, who made a tripod for the Lace-

daemonians, out of the spoils taken at

iEgospotamos, on which was placed the

Amyclcean Venus, (Paus. 3. 18. 5.) To
him I would refer also Paus. 8. 31. 2,—

a

passage in which the historian mentions,

among the statues placed at Megalopolis,

one of Jupiter Philius, of which he simply

states, that it was the production of Poly-
clitus the Argive. The city Megalopolis

was founded in Olymp. 102. 2, and hence

we must conclude, that the younger Poly-
clitus lived to about Olymp. 103, a date

which, when compared with Olymp. 94, in

which he executed the tripod just men-
tioned, presents no inconsistency. But
even this conclusion cannot be advanced as

absolutely certain, since it is possible, that

as other statues were brought to Megalo-
polis, by those who migrated thither,

{Paus. 8. 30. 2, 8. 31. 3,) so this statue

may have existed in some other city, pre-

viously to its being fixed in Megalopolis in

Olymp. 102, or 103. Omitting the discussion

of this point, we may at the least be as-

sured, that Polyclitus II., the brother

and pupil of Naucydes, flourished a little

before Olymp. 100. From this artist Paus.

expressly distinguishes that Polyclitus,

who made the statue of Juno, placed at

Argos, and who is termed an Argive, not

only by Paus. but by Parmenio, in Anthol.

Palat. 2. 691. This Polyclitus must

have lived after Olymp. 89. 2, in which

year the ancient temple of Juno at Argos,

was burnt through the negligence of Chrysis.

( Time. 4. 133, Clinton, Fast. Hellen. 64.

)

To Polyclitus I. also, we must refer the

words of Paus. 6. 13. 4. BiikeXoc—iarlv

epyov Sucuwinou Kav&xov irapa toj
'

Ap-

yti({) TIoXvicXiLTii) SiSaxSsvToc. This passage

confirms the conclusion, which we have

i« In illustration of these words, Th iersch appro-
priately cites a passage of Strabo, which will be
afterwards given.
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adopted respecting the age of the elder

Polyclitus; for Canachus II., of whom
only we can understand the words of the
historian, is placed by Pliny in Olymp. 95.

We now advance to another difficulty,

—

that Pliny 34. 8. 19, introduces the name
"Polyclitus" with the epithet " Sicyonius."

This circumstance has led Thiersch 1. c. to

infer that there were not only two artists

of this name, born at Argos, but a third

born at Sicyo. But such an opinion is

overthrown by the fact, that the very same
productions are ascribed by Pliny to Poly-
clitus of Sicyo, and by Pausanias to

Polyclitus of Argos ,• and we must, there-

fore, conclude, with the majority of critics,

that both historians refer to the same indi-

vidual, but differ as to his country. Were
the hypothesis of Thiersch correct, it would
be inexplicable, that Polyclitus the Sicy-

onian, to whom Pliny ascribes productions
of the highest eminence, should be distinctly

mentioned only by Pliny, and passed over
in silence by other writers; and as this

hypothesis would require us to take away
from Polyclitus I. of Argos, nearly all

the works ascribed to him, excepting that

of Juno already mentioned, and to assign

them to Polyclitus of Sicyo, it would
involve us in the difficulty of supposing,

that .an artist, not already distinguished by
his productions, was engaged by the citizens

of Argos, to make a statue of Juno. No
one certainly, who had not previously
attained eminence, would be selected for

such a work; and it is far more probable,

that it would be devolved on an artist, con-

siderably advanced in life, than on one in

the time of youth. These arguments may
perhaps be strengthened by the words of
Pliny,— " Polyclitus judicatur toreuticen

sic erudisse, ut Phidias aperuisse
;

"

10 though
I am inclined to attach much less impor-
tance to this remark, than Thiersch, since

the word "toreutice" is used by Pliny

with great latitude of reference. (See
Schneider Lex. Gr. v. Topsuw.) The
argument from time, on which Thiersch

chiefly rests the proof of his opinion, is

entirely inconclusive ; for there is no incon-

sistency in supposing, that the Polyclitus
of Pliny, who is mentioned as a pupil of

Ageladas, should have made the statue

of Juno at Argos. Ageladas I. was living

in Olymp. 78. ; and if we suppose that

Polyclitus I. received his instructions at

that period, being himself 20 years of age,

this Polyclitus would be near 70 years old,

in Olymp. 90, the period in which he made
the statue of Juno spoken of, and Pliny is

seen to be correct in referring him to

Olymp. 87. We conclude, therefore, that

Polyclitus the Sicyonian of Pliny, is the

same individual as Polyclitus I. of

Argos, mentioned by Pausanias; and to

remove the apparent contradiction between

the two historians, we may conjecture, that

the artist was descended from Sicyonian

parents, and was born at Sicyo, but was
afterwards presented by the Argives with

the freedom of their city,—an honor fire-
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quently conferred on those, who were
considered to have benefited a city. (See
the article Apelles, &c.) If this conjecture

is discarded, we may suppose, that Poly-
clitus I., who, when a young man, went
to Argos, in order to avail himself of the

instructions of the celebrated Ageladas,
remained there, and having thus madeArgos,
as it were, his second native-country, styled

himself, en his productions, not a Sicyonian,

but an Argive. ( Compare Paus. 6. 4. 7.

)

But we must now advert to the productions

ascribed by Pliny to this artist :

—

" Polyclitus Sicyonius Ageladae discipu-

lus Diadumenum 1 fecit molliter juvenem,
centum talentis nobilitatum : idem et Dory-
phorum viriliter puerum fecit, 2 et quem
Canona artifices vocant, lineamenta artis ex

eo petentes velut a lege quadam : solusque

hominum artem ipse 3 fecisse artis opere

judicatur. Fecit et Destringentem se,4
et

Nudum Tola incessentem,5 duosque Pueros,

item Nudos Talis5 ludentes,qui\ocmituvAstra-

galizontes, et sunt in Titi imperatorio atrio,

quo opere nullum absolutius plerique judi-

cant. Item Mercurium, qui fuit Lysima-
chite, Herculem qui Roma? agetera arma
sumentem, 1 Artemona qui Periphoretos appel-

1 Respecting this figure, see also Lucian Philops.

rbv SiaSovpevov rr)v K£(j>aXi)v Ty ratv'n}.,

rbv koKov, 'ipyov HoXvjcXeirov.
2 I have adopted this reading on the authority

of Reg. I.: see Amalth. 3, 297. The opinion of
Hirlius and Meyer, that the figure of the " Dory,
phnrus" was that stvled "the Rule," issufficiently

attested by Cic. Brut. 86. \ 296. " Polycht: Dory-
phorum sibi Lysippus magistrum fuisse aiebat,"
and de Or at. 2. 5, " Nee simulacro Jovis Olympii,
aut Doryphori statua deterriti." These passages
evince the high esteem, in which this statue was
held. See also, Lucian de Saltat. 7.5. T. 2. p. 308.

Wetst, Galen. Tvf.pi ^TrspjiaTOC 2. T. 4. p. 60G.

Kiihn, and rrepl Kpaaiwv, 1. 9, T. 1. p. 566.
3 The pronoun "ipse" can scarcely Tail to strike

every one as improper; but 1 should hesitate to
adopt the conjecture of Lange, {ad Lanz. Libell.
de Sculpt, p. 45.) that the obscurity of the sentence
arises from the neglect of Pliny, in rendering the
words of the Greek author, from whom he derived
his statements. To me it appears, that the words
of Pliny have been slightly corrupted, and should
be read "artem ipsam efiecisse,"—an expression
which in MSS. could easily assume the form,
" artem ipseffecisse."

1
I have added the word " se," which is not

found in the Edd ol Harduin and Brotier, on the
authority of all my MSS.

5 Gesner, (Chrestom. Plin.) has strangely ex-
plained these words, as intimating a person in the
act of kicking another. Thusheseemsto confound
the terms "talus" and "calx." The interpreta-
tion of Harduin, " provocantem ad ludum," is

far preferable.
G This arrangement of the terms is sanctioned

by Keg. I. The common reading is " talis nudos."
7 This clause has occasioned critics the greatest

perplexity arid embarrassment. In the Edd. of
Harduin and Brotier, the Teading of which is
approved by Heyne, (Art. Opp. ex Epiyr. Tllust.

p. 86,) we find " Herculem qui Romas, alexetera
arma sumentem ; and the latter of these expressions
is considered to mean, "a defender or averter of
evil in the act of taking arms." This reading,
however, which has evidently been adopted as an
emendation, is too remote from the readings of
MSS. The following copies of Plinv, which are
well known as greatly corrupted,—Men. Gud.
Reg. II. Dufresn. I. and"Colbert.—exhibit "Romas
ft terra sustinentem ;" Acad, has " Romas acerram
sustinentem." Reg. I. " Romas a terra arma su-
mentem," the words "a terra" being obviously
written by a later hand, on some previous word
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latus est. 8 Hie consummasse hanc scientiam

judicatur, et toreuticen sic erudisse, ut
Phidias aperuisse. Proprium ejus est,9

ut uno crure insisterent signa, excogitasse

;

quadrata tamen ea esse tradit Varro, et

psene ad unum exemplum." 10

In addition to the works mentioned in

this passage, Polyclitus I. made the

figure of an Amazon, which was acknow-
ledged to be superior to similar ones
executed by other artists, (Pliny 34. 8. 19,)

a statue of Hercules killing (he Hydra,
(Cic. de Orat. 2. 16. § 70. ;)—figures of
Canephorce, or " females carrying baskets,"

(Cic. Verr. 4—4 & 5, Symmach. Ep. 1. 23,
Bb'ttiger Amalth. 3, 164.;)—a statue of
Jupiter, placed at Megalopolis, and similar

to one of Bacchus, (Paus. 8. 31. 2.) and
statues in honor of several victors at the

Olympic Games, as Antipater the Milesian,

(Paus. 6. 2. 4,) Cyniscus the Mantinean,
(6. 4. 6,) Pythocles of Elis, (6. 7. 3,)

Xenocles of Mtenalus, (6. 9. I,) Thersilochus

and Aristio, (6. 13. 4.) It is probable,

however, that some of these works belonged
to Polyclitus II. ; and this probability

holds especially in relation to the figures of

victors at the Olympic Games, since artists

or phrase ; Cod. Pint, has " qui Romae ha cetera
arma sumentem," which is only a slight degree dif-

ferent from the reading of Cod.Voss. " qui Romas
agetera armasumentem." I cannot but feel surprise,
that Pintian should have given, by an attempted
improvement of the reading of his own MSS.,
" Romas in excetram arma sumentem," and that
J. Fr. Gronovius should have fixed on " qui
Romas ah Otrera arma sumentem," supposing the
passage to contain a reference to an obscure table,
mentioned by Hygin. Fab. 20. Certainly the
word "agelera," which is found in Cod. Voss

,

and which I have adopted, involves no difficulty;
for we can readily conceive, that the epithet

ayrjTijp is here applied to Hercules, as it is to
Mercury, in Paus. 8, 3J , 4, and that Pliny intro-
duced it in this place, as that by which the statue
in question was usually distinguished. The con-
struction of the clause is similarto that of35. 10. 36.
" Herculem qui est Lindi taiem a se pictum."

—

it is scarcely necessary to mention the very
corrupt reading of some' lidd., "Romae Antecum
a terra sustinentem," a reading on the ground
of which some have ascribed to Polyclitus,
two worthless statues. See tVinckelm. Opp. 3.
Pra?f. p. 7.

s See Plut. Pericl. 27.—The Ariemo referred to
by Pliny, appears to me to be the same individual,
as is mentioned by Anacreo, though a different
opinion is held by most critics.—This statue,
which was doubtless in a reclining position, re-
futes an opinion advanced by Usann, Amalth.
1, 347.

9 The words " ejus est" have the sanction of
Reg. I. The common reading is " ejusdem."

10 The reading given above is that of most Edd.

;

and many learned men have labored to explain
it, as Bottiger, (Ar.deut. 120,) Meyer, (ad Winck.
.5, .5.54. Hist. Art. Gr. 1, 71.) Scho'rn, (Stud. Arti£.
Grcec. 300,) and Thiersch, (Epoch. Art. Gr. 2.
Adnot. 64.) This passage has, however, a very
different form in MSS.; nor can I clearly ascer-
tain, whence the commonreading has beenderived.
In no MSS. is the word " quadrata" to be found

;

and Reg. I. (for to this MS. we may have re-
course, omitting those which are of inferior autho-
rity.) exhibits, "excogitasse ea ait Varro, et pene
ad unum exemplum." Expunging, then, the term
" ea," which seems to have originated in the
junction of the two words "excogitasse" and "ait,"
we may properly give the passage in the following
form ,—" Proprium ejus est, utuno crure insiste-

rent signa, excogitasse, ait Varro, et pasne ad
unum exemplum."
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of the first rank, among whom the elder

Polyclitus must evidently be placed, do
not appear to have attended to statues of
this kind.

Polyclitus II. made a figure of Hecate
placed at Argos, (2. 22. 8.) the Amyclcean
Venus already noticed;—and a statue of

Alcibiades, which Dio Chrys. (Orat. 37.

T. 2. p. 122. Reiske) asserts, that he him-
self saw, with the hands cut off".

To revert again to the elder Polyclitus,
we may mention, that he used in many of

his works, the brass of iEgina, (Pliny

34. 2. 5.) and that he made likewise, some
works of marble, as the statue of Jupiter

Milichius placed at Argos, (Paus. 2. 20. 1.) I

and statues of Apollo, Latona, and Diana,
j

fixed in the vicinity of this city.

This artist obtained, however, his highest

glory, from a statue made of ivory and gold,

and dedicated in the Herteum, by the citi-

zens of Argos and Mycene. The estima-

tion, in which this work was held, is

evident from Strabo VIII. p. 551. 'Ev ^J

('HpctUi)) to. ~n.o\vK\sLrov %6ava, ry fikv

rk-^vy KaXXitrra riLv Travriov, TroXvreXEia

Se icai fieye^Ei twv QelSIov Xenrofiiva. The
production itself is described in Paus.

2. 17. 4,—a passage admirably illustrated

by Bb'ttiger, (Andeut. 122.) who has col-

lected several passages from other writers,

which relate to it. See in particular Append.
Anth. Palat. 2, 691, Maxim. Tyr. Diss. 14.

T. 1, p. 260. R.
Like other statuaries of the same age,

Polyclitus I. was distinguished as an
architect, and erected a theatre with a dome,
at Epidaurus, on a piece of ground conse-

crated to iEsculapius. This building Paus.

(2. 27. 5,) pronounces to be superior, in

respect of symmetry and elegance, to every

other theatre, not excepting even those at

Rome.
All ancient writers bestow the highest

praises on Polyclitus I. Cicero {Brut. 18.)

pronounces his works absolutely perfect.

Quintilian (12. 10,) mentions his diligence,

and the gracefulness of his productions,

but intimates that they were deficient in

majestic dignity. Dionysius Hal. (delsocr. 95.

Sylb.) says of his works, conjointly with

those of Phidias, that they were esteemed

Kara rb ge/ivvv /cat fiEyaXoTExvov icai

d^iutfiariKov. The breasts of his statues

are particularly commended by Auct. ad
Herennium, 4, 6. ; and in other writers, we
find several narratives illustrative of his

skill, and his accurate judgment of the arts.

See Plut. Symp. 2. 3, jElian V. H. 14. 8. 16.

He wrote also a treatise on the Symmetry

of the Members of the Human Body, respect-

ing which Galenus ((-irEpi tu>v tcaS' 'Itttto-

Kpdr-nv icai UXarova, 4. 3. T. 5. p. 449.

K'uhn.) observes, To Se icdXXog ovic iv ry

TuJi> <7roiY,«a>v, dXX' iv ry twv fiopiuv ovfi-

fXETpia avviaraaSiai vojii^Ei (Xpiannrog,)

SaKTvXov Trpbg BclktvXov CijXovoti., icai

av/nravTiov avrwv irpog Tt fxtTaKapTuov

Kal Kapirbv, /cat rovrmv irpbg irijxvv, icai

ttyixiwc. irpbg flpaxiova, nai irdvrwv Trpbc

Kuvra, KaSrairep iv roj HoXvkXeitov Kavovi
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yiypaTrrai. Ilatrac yap iicSiSd'^ag r'lfiag

iv iiaivoj r<f crvyypdp,fiaTi rug av^ifierpiag

tqv ffiofiarog 6 TIoXvicXsLTog Epyqj rbv
Xoyov ifitfiaiojiJE, dnfiwvpyijcmg dvopidvra
Kara ra rod Xoyov irpooTayp.aTa, icai

KaXeaag Sr) icai avrbv rbv di'Spidvra, /ca-

SaTrep icai to avyypapjia, TLai'Sva.

His pupils were Periclitus and Ca-
nachus already noticed, Asopodorus,
Alexis, Aristides, Phryno, Dino, Athe-
nodorus I., and Demeas II. (Pliny

34. 8. 19.)

It remains only to notice some passages
of ancient writers, which seem to involve

us in difficulty, respecting the artist before

us. The first of these is an Epigram in

Append. Anthol. Palat. 2, 633, which thus

commences,

Xap fiE UoXvkXe'itov Qaaiov icdj.iEv' Et/xi

8' iicElvog

1EaX[Ui)i>Evg, fipovTalgog Aibg avrE\xdvr\v.

Now as we have no mention, in any other
passage, of Polyclitus as a Thasian, Brunck
proposes to substitute HoXvyvwrov, and
this emendation might be received as satis-

factory, had not Heyne remarked, (Prise.

Art. Opp. ex Epigr. Illustr. 93,) that the

words xtl P icd/xEv are inapplicable to Poly-
gnotus as a painter. Thus Heyne con-
cludes, that either the poet mistook the

country of the artist, or that there was a

sculptor Polyclitus, belonging to Thasns;

and to this last opinion, Thiersch I. c. accedes,

though he blends with it several particulars,

which cannot be admitted. Perhaps, how-
ever, the reading TloXvyvwrov may be
adopted, and on the authority of Pliny

34. 8. 19, we may conclude, that Poly-
gnotus the celebrated painter, gave atten-

tion also to statuary. The want of the

evidence of MSS., however, prevents us

from coming to any fixed decision as to

this passage of the Anthologia. There is a

second Epigram, found in Append. Anthol.

Palat. 2, 671, in which a picture oiPolyxena
is referred to Polyclitus:—
"A$£ UoXvkXeitolo TloXv^sva, ovSk rig dXXa
Xap 'iSiytv tovtov Sai/jioviov Tivaicog.

"Kpag Epyov dSEXcpov' 'IS' wg 7tettXoio

paykvrog
Tav aiSiL yvjivdv aoxppovi KplnrrE trkirXo^.

AiacETai a. rXdjiuiv ^vxag inrEp' iv (3Xe-

(pdpoig ci

HapSfEviicdg b QpvyGiv /carat oXog tto-

A£/(0C,

But as we have no sufficient authority for

supposing that Polyclitus cultivated the

art of painting, (for no one, I presume,

will attach any importance to Tzetzes

Chil. 8. 191,) it is most probable, that the

author of this Epigram fell into error.

III. Artist, who made a Lamp, either

for one of the kings of Persia, or for

Perseus king of Macedonia, which was
esteemed a very handsome production,

Moschio ap Athen. V. p. 206. IloXv/cXaroc

SavfiuZETai ivi t<£ Xvxviip t<£ KaraoKEv-

aaSkvTi Tip nipvp. To this individual,
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we may, I conceive, properly refer the

words of Martial Epigr. 8. 51. :

—

«' Quis labor in phiala ? docti Myos,. anne

Myronis ?

Mentoris hsec manus est, an Polyclete

tua?"

IV. Engraver on precious stones, noti-

ced byBracci, tab. 96.

—

Stosch {de Gemm. 76,

)

contends, that the engraver of the Gems
mentioned by Bracci, was the celebrated

statuary; but a different opinion is satis-

factorily established by Lewezow iiber den

Raub des Pallad. 31.

Polycrates, statuary, age and country

uncertain, mentioned by Pliny (34. 8. 19,)

among those artists, who made figures of
Combatants at the Public Games, Armed
Men, Huntsmen, and Men engaged in Sacri-

ficing. See also the article Polycritus in

the Appendix.
Polydectes, sculptor, lived in the first

century after Christ; in connection with
other artists, embellished the palaces of the

Caesars, with very approved figures, {Pliny

36. 5. 4.)

Polydorus I., artist, associated with
Polycrates in the decoration of the pala-

ces of the Caesars, (36. 5. 4.)

II. Artist, adverted to in the article

Agesander, see also Thiersch, Epoch. Art.

Gr. III. Adnot. 1C9.

Polyeuctus, sculptor, country uncer-

tain, flourished in the age of Demosthenes.
Pseudo-Plut.Vit. X. Orat. 847=4, 266. W.,
AiTi'iffciQ re ypap/iaTSiov (An/ioffBavng,)

typaiptV TO £7Tl TOO {.IKOl'OQ O.VT0V kXeyElOV

itriyiypappkvov vwb twv ABi)vaiwv vgtb-

pov Kalzai 8k eltciov -irXriaiov tov tts-

picr^oiviapaTOQ kcu tov /3wjuov twv 5ix)SeKa

2reit>v, vwb JIoXvevktov TrEiroujpkvr).

Polygnotus, one of the most distin-

guished painters of antiquity, whose country
and kindred are thus clearly stated by
Harpocratio, sub voce:

—

AvKovpyog iv Tip

Olymp.
I

B. C.

68.3. I 506. Cimoisborn.

72. 4. | 489.

79. 2. ! 463.

79.4.

81.1.

401.

456.
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7T£pi Ti]Q 'JepsinQ irepi TToXu yvioTov tov
Tjioypdipov, Qcmtiov pkv to ykvog, vlov Sk

Kai paSijTOV 'AyXaoQwvToc;,* TV%6vTog dk

TrjQ 'ASrnvaiwv TroXiTEiag, ?/rot etteI Tt)v

UoikiXtiv aroav avkypaipE TtpoiKa, r\ we,

ETipoi, rag iv Ty' Qr}aavp<^ Kai r<^ ' Avatciioj

ypacpag. The substance of this passage
has been copied by Suidas and Photius,

(Junius Catal. 172,) and it sufficiently

explains how it is that Theophrastus ap.

Plin. 7, 56. styles Polygnotus an Athenian,
while it is universally admitted by ancient
writers, that he was a native of Thasos.
In respect to the age, in which he flou-

rished, Pliny observes, that he lived before

Olymp. 90,—a remark which cannot cer-

tainly be understood to imply, that he was
engaged in his profession in this very
Olympiad. Some excellent philologists of
Weimar, (Weimarsche Kunstfreunde,) have
conjectured, in the Literary Journal of
Jena, 1805. V. 3. p. 34, that he flourished

about Olymp. 80. ; but in endeavouring to

establish this opinion, they appear to me
to have laid too great stress on what they
conceive to be the peculiar style of his

productions,—a subject on which our in-

formation is far too vague and limited, to

enable us to form any certain decision.

Other reasons, however, may be urged in

support of the opinion in question; some
of which have been already adverted to in

the article Aglaopho, and others shall be
here adduced. In determining the age of
Polygnotus, it is obviously of importance
to attend to that of Cimo and his sister

Elpinice, between whom and the artist in

question, there subsisted an intimacy. Now
at the death of Miltiades, B. C. 489, Cimo
was quite a youth, (Plut. Cim. 4. psipaictov

TvavTciiramv,) so that we may consistently

assume that he was born about B. C. 506.
On this supposition, the events of the
life of Cimo may be chronologically arranged
as follows:—

Miltiades dies.

Thasos is brought under the power of Athens, {Clinton,
Fast. Heliev. 38.) Soon after this, Cimo is accused and
acquitted

;
and while the accusation is pending, Pericles,

solicited by Elpinice in behalf of her brother, replies to her,

Tpavg £t, a> 'EXTciviicp, wc TrfXiKavra SucTrpar-

TiaStai Tpd?JiJ.aTa.

Cimo is banished from Athens.

Cimo is recalled from exile.

82.4.
J

449. Cimo dies, at the age of 57 years.

If then, we suppose Elpinice to have been
two years younger than Cimo, she must
have been rather more than 40 years old,

when Pericles addressed to her the very
rude reply given above. I need not here
stay to inquire into the cause of that want
of courtesy, which Pericles on this occasion
exhibited; but it is evident, that his feel-

* See the articles stylaopho and Arisiopho, and
compare Simonides a'p. Pom. 10, 27.

ings towards Elpinice, were not those of

all persons, for Polygnotus became deeply

enamoured of her, and in the decoration of

the Pcecile, took her as the model of his

picture of Laodice. As Polygnotus was
born at Thasos, and was there instructed

by his father Aglaopho, it seems neces-

sary to inquire, at what period he removed

to Athens; and no time can be fixed on

with greater probability, than that in which
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Cimo returned to Athens, after bringing

Thasos under the dominion of his country-
men, {Odofr. Mutter Nunt. Liter. Golting.

1824. scid. 115.) It is a very consistent

supposition, that Polygnotus accompanied
Cimo on his return, and thus became inti-

mate with him and Elpinice; and there

existed a powerful reason for Cimo to

solicit tbe artist to remove with him to

Athens,—that he might have his assistance

in embellishing with pictures, those public

buildings, which he had either begun to

erect, or had in contemplation. Among
the most important of these buildings, was
the Temple of Theseus still existing, reared

on the ashes of the ancient hero, which
were brought by Cimo from Scyros. This
last circumstance took place in the archon-
ship of Aphepsio, Olymp, 77. 4, B. C. 469,
(Plut. Cim. 8, compared with Thes. 35,

Clinton Fast. Hellen. 235,) and it is highly

probable, that in the following year the
Temple itself was commenced. l All these

particulars concur to support the opinion,

that Polygnotus flourished chiefly about
Olymp. 80,—a decision confirmed by other
arguments adduced in the article Aglaopho.
We may add, that as Polygnotus adorned
Avith his paintings, the Pcecile, which was
improved by Cimo, (Plut. Cim. 13,) it is

evident that he must have been engaged in

his profession at Athens, before Olymp. 82,

at the close of which Cimo died. In
regard to the pictures of this artist and
others, exhibited in the age of Paus.
(1. 22. 6,) in the room leading to the Pro-
pylaea, we must not too hastily embrace the
conclusion, which they have been consi-

dered to warrant,—that Polygnotus was
still living in Olymp. 86,—though the
admission of this would by no means over-

throw the decisions we have endeavoured
to establish. (Bottiger Archceol. Pict. 290.)
The words of Paus. are too obscure to

admit of any certain interpretation ; and
the productions in question were in all

probability collected from various places,

and that not at the same period,—a remark
which certainly holds in relation to the
portrait of Alcibiades.

The most important passage respecting
Polygnotus, which ancient literature pre-

sents, is Pliny 35. 9. 35. :
—" Primus muli-

eres lucida veste pinxit, capita earum mitris

versicoloribus operuit, plurimumque pic-

turae primus contulit. Siquidem instituit

os adaperire, dentes ostendere, vultum ab
antiquo rigore variare. Hujus est tabula
in porticu Pompeii, quaa ante Curiam ejus

fuerat; in qua dubitabatur, ascendentem
cum clypeo pinxerit, an descendentem. Hie
Delphis sedem pinxit: hie et Athenis por-
ticum, qua? Pcecile vocatur, gratuito, cum
partem ejus Micon mercede pingeret: unde
major huic auctoritas : Siquidem Amphic-

1 This fact seems to confirm the excellent emen-
dation proposed by Iteinesius of a passage of
Suidas, or rather of Harpocratio, from whom
Suidas derived his information. (See the com-
mencement of this article, and Mico I.) Reinesius

proposes to alter the expression, iv T<jj Qi]o-avpo~i,

106

POL
tyones, quod est publicum Greeks conci-
lium, hospitia ei gratuita decrevere."

This artist and Mico were the first who
used in painting, the kind of ochre termed
Athenian ' sil,' (Pliny 33. 12. 56. ) Poly-
gnotus likewise, made a kind of ink from
the husks of grapes, styled ' tryginon,'

(35. 6. 25; ) and he left behind him some
paintings in enamel, (35. 11. 36.) Cicero

(Brut. 18,) mentions him among those,

who executed pictures with only four

colors; and Quintilian, (12. 10.) observes,

that his productions were very highly

esteemed even in later periods. By Aristotle

{Polit. 8. 5. p. 267. Gottl., coll. Poet. 6. 15,)

he is designated ypatpevc, >'/3ikoc,
2 and this

writer, (Poet. 2. 2,) contrasts the three

artists, Polygnotus, Pauso, and Diony'-
sius, in that the paintings of the first were
more favorable than nature, those of the

second more unfavorable, and those of the

last formed exact representations.

Having thus inquired into the history

and peculiar merits, of Polygnotus, as far

as the statements of ancient authors throw
light on these subjects, I now pass forward

to his productions. And here I would
notice the consummate ability displayed by
Bottiger, in his remarks on them, (Archceol.

Pict. 1, 274 369.) were not so eminent a
character above my praise. Sincerely do I
wish that this veteran in literature may
have leisure to finish the second part of
his work, to the execution of which he only

is equal.

1. Polygnotus embellished the temple
at Delphi, (Pliny 1. c.) The pictures

which were placed here, are noticed by
Paus. 10. 25—31. The right side was
adorned with paintings representing the

return of the Greeks from Troy, and the

slaughter, which took place in the Trojan
citadel; and on the left side, there was a
picture illustrative of the descent of Ulysses
into the infernal regions. In adverting to

the last production, Lucian (Imag. 7. T. 2.

p. 465,) particularly mentions otppvwv to

t7rt7rp£7T£C Kai waptioii' to ivtptvSig,—Kai

laStrjTa Si—££ to XsTTToraTov i^tipjaajxi-

vnv, <!)£ ffvvE<jTa\$ai fiev oaa xp*h Sirjvi-

f.iwaSrai dk to. 7roWct.

2. He adorned also, the Athenian Por-
tico termed Pcecile. " Pinxit Athenis
porticum, quae Pcecile vocatur," Pliny 1. c.

The decoration of this building was on the

part of Polygnotus, gratuitous. See Plut.

Cim. 4, Harpocr. 1. c, Bottiger Archceol.

Pict. 1, 271. A picture placed here, repre-

senting the destruction of Troy, is briefly

described by Paus. 1. 15. 3, though without
a mention of the artist, who made it.

Respecting the picture of a dog in this

portico, executed by Mico or Polygnotus,
see the article Mico. Some of the paint-

ings of the Pcecile were removed by

an expression, which Bottiger (Archteol. Pict.

1, 270.) endeavours to explain, in an acute, but

unsatisfactory manner,—to iv toj 6?;<tewc up<f,
and he grounds this alteration on a comparison of
Hiiidiis, with Paus. 1. 17. 2.

2 See Bbttiyer Archocol. Pict. 1, 266.
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some Roman proconsul, according to Syne-

sius Epist. 135.

.3. Polygnotus decorated with some
pictures, the room at the entrance of the

Propylcea at Athens. These pictures are

mentioned only in Paus. 1. 22. 6,—a pas-

sage so obscure, that its meaning cannot be
ascertained with precision. To me it

appears, that Polygnotus painted only
Polyxena about to be immolated on the Tomb
of Achilles,—the Destruction of Scyros,—
and the Interview of Ulysses with Nausicaa.

4. A painting of this artist was placed
in the Anacium, or temple of Castor and
Pollux at Athens, (see different passages
relating to this building, in Hemsterh. Anecd.
1, 226.) The picture in question repre-

sented the marriage of the above heroes
with the daughters of Leucippus, (Paus.
1. 18. 1, Bottiger Archceol. Pict. 1, 291—295.)

5. In all probability, Polygnotus em-
bellished the temple of Theseus at Athens,
affording assistance in this work to Mico,
who is known to have been engaged in it,

(1.17.2.)
6. In the temple of Minerva Area at

Platea, there were some pictures executed
by this artist and Onatas Polygnotus
painted Ulysses having just completed the

destruction of the suitors. In the embel-
lishment of this edifice, the three most
eminent artists of that age were associated,

Phidias, who made the statue of Minerva,
and Polygnotus and Onatas, who contri-

buted their paintings. Phidias, who already ,

practised statuary in Olymp. 78, when
Polygnotus removed to Greece, probably
laid the foundation of his future greatness,

in making this statue of Minerva. This
consideration removes the difficulties of
Bottiger, {Archceol. Pict. 365.)

7. The artist under notice adorned with
his pictures, some public walls at Thespiae.
" Parietes Thespiis a Polygnoto picti

postea a Pausia reficiebantur," {Pliny
35. 11. 40.) It is afterwards observed by
Pliny, that the productions of Pausias
appeared inferior to those of Polygnotus,
because Polygnotus, according to his

usual plan, used the pencil in these pic-

tures, and Pausias painted in the same
style, though he had been accustomed
chiefly to painting in enamel. Bottiger,

1. c. 368. inconsistently infers from this

remark, that Polygnotus never painted in

enamel,—an opinion which this passage
does not warrant, and which is directly

opposed to the statement of Pliny 35. 11.39.
Pliny asserts likewise, (34. 8. 18,) that
Polygnotus gave attention to statuary.

Polyidus, painter and dithyrambic poet,
flourished in Olymp. 94. 3. Diod. S.
14. 46. See also Fabric. Bibl. Gr. 2, 135,
Herm. ad Aristot. Poet. 155.

Polystratus, statuary of Ambracia,
made a figure of Phalaris, ( Talian, Orat.
adv. Grcec. 54. p. 118. -Worth.)

Porinus, see Antistates.

Posidonius, Ephesian engraver and sta-

tuary, lived about the age of Pompey the
Great, contemporary of Paiitules, (Pliny
33. 12. o5, 34. 8. 19.)

P R A
Posis, Roman modeller, or maker of

plaster-casts, lived in the first age before

the birth of Christ, Pliny 35. 11. 45.
" M. Varro tradit sibi cognitum Romaa
Posim nomine, a quo facta poma et uvas,

ut ea non posses aspecta discernere a
veris." In this passage, I have followed
chiefly the text of" Gronovius, whose deci-

sions, Harduin, as usual, wishes to claim

for himself.

Pothjeus, see Antiphilus II.

Praxias, Athenian sculptor, instructed

by Calamis, undertook the marble-decora-
tions of the roof of the temple of Apollo
at Delphi, but was prevented from com-
pleting them by a premature death, (Paus.
10. 19. 3.) flourished a little before

Olymp. 90.

Praxiteles I., statuary, and sculptor of
the greatest eminence, flourished together

with Euphranor in Olymp. 104. This
is expressly asserted by Pliny 34. 8. 19,

and is confirmed by the following remark
of Paus. 8. 9. 1. JlpaS,iTs\r]Q Sk rci ayaX-
para tlpydcraro rpiry ' AXKapsvnv vcrrepov

•yevE^T, (see Alcamenes.) Vitruvius, VII.
Praf. s. 13, mentions Praxiteles as

having assisted in the construction of the

Mausoleum ; and from this statement we
must infer that he was living in Olymp. 107.

(Amalth. 3, 286.) The city in which he was
born, is uncertain. Cedrenus, (Annul. 265.)
notices him as one of Cnidus; but this is

evidently a mistake, arising perhaps from
the previous mention of the statue of

Venus at Cnidus. Meyer, (ad Winch. Opp.
6, 2, 162., Hist. Art. Gr. 2, 101.) contends

that he was a native of Andros, and
adduces, in confirmation of this opinion, an
Epigram of Damagetus in Anthol. Palat.

7. 355. But no one, who peruses this

Epigram, free from the influence of pre-

ceived opinion, can view it as establishing

this conclusion:—
1i)v tXapav rpwvijv ical ripiov, <b TTaciioi'TtQ,

T<£ XP 71'7T '{> XaiP llv EtTrarc HpaZirkXei-

'Hv 3' u'vyp Movaiov 'iKavy ptplg, r)Sk

Trap' oiv<j>

Kpi'iyvoc' w xaipotq''AvSpieTlpa^iTsXeg.

The writer of these lines speaks indeed of

some Praxiteles of Andros; but the name
Praxiteles was exceedingly common among
the Greeks. Our attention must be directed,

then, to other sources of information as to

the country of the artist under notice ; and

there is a passage of Propertius, the true

reading of which has formed a subject of

much critical inquiry, which may throw
some light on the subject. The verse

in question, (3. 7. 16,) is thus given by
Burmann,

" Praxitelem Parius vindicat urbe lapis."

This reading, however, is properly discarded

by Lachmann. Every good MS. exhibits

"propria;" and this has led Brouchhusius

and Lachmann to read " paria," though it

would be difficult to explain how " paria"

should be universally corrupted to "propria.'

For my own part, I prefer the reading of

mi
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MSS. ; and I would explain the word
" lapis" as designating alone the Parian
marble, and the phrase " propria urbe," as

pointing out the capital of the island of
Paros. Thus read and explained, the verse

implies, that Praxiteles was a native of

Paros, and that by his skill in the arts, he
obtained there the greatest influence.

There are two passages of Pliny, relating

to this artist, which I will adduce, rectify-

ing the text according to the evidence of

MSS., and illustrating the statements,

which they contain. The former is 34. 8. 19,

in which Praxiteles is noticed as a

statuary :—
" Praxiteles marmore felicior, ideo et

clarior fuit. Fecit tamen ex aere pulcher-

rima opera: Proserpina Raptum, item
Catagusam :

3 et Liberum Patrem et Ebrie-

tatem nobilemque una Satyrum, 4, quem
Graeci Periboeton b cognominant. Signa

etiam, quae ante Felicitatis eedem fuere,

Veneremque, quae cum ipsa aede incendio

cremata est Claudii principatu, marmorese
illi suae per terras inclytae parem. Item
Stephusam, Spilumenen,6 CEnophorum, Har-
modium et Aristogitonem Tyranniciolas, quos
a Xerxe Persarum rege captos victa Perside

Atheniensibus remisit Magnus Alexander. 7

Fecit et Puberem Apollinem subrepenti

Lacertce cominus Sagitta insidiantem, quem

3 The import of the word " Catagusam " has
been mistaken by Harduin ad loc, and Meyer
Hist. Art. 2, 112, who apply it to Ceres leading-

back her daughter. This idea would obviously
require the term " Anagusam."—The former word
relates to Ceres conducting Proserpine to Pluto,
according to an arrangement between them ; and
the statement of Pliny seems to intimate, that

Praxiteles made this figure in contrast to that,

which represents the rape of Proserpine. This
view is perhaps confirmed by an excellent painted
vase, in " Millingen's Ancient Inedited Monu-
ments," P. l.tab. 16.

4 In illustration of these words, Welcker, (ad ,

Philostr. Imag. 212,) appropriately refers to

Nonnus 19. 17, 18. 124, in which passages Mj/Sjj
is represented as married to the Satyr Slaphylus.

See also Bottiuer Andeutungen p. 166.
5 Respecting this figure see Pans. 1. 20. 1.

Pliny seems to have confounded two Satyrs made
by Praxiteles; for that styled Hspij3ot]Toc,

stood alone in the 'ViaTnpodum' at Athens, and
was quite different from the one, which was
associated with the figure of Intoxication, and
that of Bacchus. Meyer Hist. Art. 1, 117.

« Tatian, {adv. Gr. 122,) has the following

remark, SttiXov/xej/ov ti yvvaiov Iipat,irk-

Xrjg eSr)fiiovpyr)0-EV. See also Philostr. Apoll.

Tyan. 6. p. 276.
7 Pliny here strangely confounds the statues of

Harmodius and Aristogilo made by Praxiteles,
with other figures of these heroes, of a much more
ancient date : see Antenor.

s This remark is well explained by Thiersch,

Epoch. Art. Gr. II. Adnot. 45.
9 It is altogether uncertain, what works of

Praxiteles were placed in the Ceramicus.
10 Usually the comma has been placed after

"multi," not after "viderent;" but such a mode
of punctuation is evidently ridiculous.

1 The expression " velata specie" presents

difficulties, which no philologist has hitherto been

able to solve. Bbttiqer (Andeut. 171,) and Meyer
(Hist. Art. Gr. 2, 109.) consider the historian to

mean, that the lower part of the body was repre-

sented as covered; but 1 am unable to discover,

how such a meaning can be consistently assigned

to the words. The term "species" corresponds

to the English " appearance ;" and this may lead
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Sauroctonon vocant. Spectantur et duo
signa ejus adfectus exprimentia, Flentis

Matronce et Meretricis Gaudentis. Hanc
putant Phrynen fuisse, deprehenduntque
in ea amorem artificis, et mercedem in

vultu meretricis. Habet simulacrum et

benignitas ejus. Calamidis enim quadrigie
aurigam suum imposuit, ne melior in

equorum effigie, defecisse in hoinine cre-

deretur." 8

The other passage of Pliny, in which
Praxiteles is treated of as a sculptor, is

36. 5. 4 :—
" Praxitelis astatem inter" statuarios dixi-

mus, qni marmoris gloria superavit etiam
semet. Opera ejus sunt Athenis in Cera-
mico; 9 sed ante omnia, et non solum
Praxitelis, verum et in toto orbe terrarum,

Venus, quam ut viderent, multi navigave-
runt Cnidum. 10 Duas fecerat, simulque
vendebat, alteram velata specie, 1 quam ob id

quidem prsetulerunt, quorum conditio erat,

Coi, cum alteram etiam eodem pretio
detulisset, severum id ac pudicum arbitrantes

;

rejectam Cnidii emerunt, immensa diffe-

rentia famae. Voluit etiam postea a Cnidiis

mereari rex Nicomedes, 2 totum ees civitatis

alienum, quod erat ingens, dissoluturum
se promittens. Omnia perpeti maluere,
nee immerito: illo enim signo Praxiteles

nobilitavit Cnidum. 3 iEdicula ejus tota

us to conjecture, that the true reading is " velatam
specie," " covered in appearance," i. e. invested
with a garment, which, while it seemed designed to
hide the person, really exposed it to view. Several
considerations, however, militate against this
conjecture; and I am rather induced to believe
that Pliny wrote " velatam speciose," " clothed
beautifully," or "handsomely." But this hypo-
thesis I must leave to the decision of others.—It is

the opinion of Visconti, (Descr. des Antiques da
Musie Royal, Paris 1817. p. 59,) that a statue
still preserved in the Royal Museum at Paris,

(nr. J85. Catal. Clarac,) was made in imitation of
the statue of Venus purchased by the Coans. But
this opinion is inconsistent with the fact, that the
statue of Venus at Paris has the figure of Cupid
associated with it.

2 This circumstance respecting Nicomedes had
been previously mentioned by Pliny, 8. 38.

3 The statue of Venus in the possession of the
Cnidians, has been extensively noticed by various
writers. Athenaus (13. p. 591. 585.) remarks, that
Praxiteles had as his model, the celebrated
prostitute Phryne, with whom he was intimately
connected. Clem. Alex. (Protr. p. 21.; and
Arnobius, (adv. Gent. 6.) make a similar state-

ment respecting a female named Cratina; but
they seem to have mistaken the true name of the
prostitute, whom Praxiteles selected as the
model of beauty.—From the circumstance, that
it was formed to resemble a prostitute, the statue

itself is styled kraipa by Athenag. Leg. pro
Christ. 14. p. 61. Dechair. See also Jacobs in

IVieland's Mus. Att. 3, 23, 49.—Several poets
have dwelt, on the beauty of this figure of Venus,
as Ausonius, Epiqr. 56, and writers in Anthol.

Gr. 4. 12. 160. (App. Anth. Palat. 2, 674.) Anal.
Brunch. 4. 6. p. 442, 12. 7. p. 462. No autftor,

however, has commented on it with greater per-

spicuity, than Lucian, {Amor. 13. T. %_ p. 411. R.)

E'tcrw tov veu) irapytiptv i) piv ovv Qtbc iv

pscrtp KaSiSpvrai. tlapiag Sk XiSov SaiSaXpa
kclXXlotov VTTtpijcpavov icai OEffrjpoTi ykXoJTi

piKpbv inropeiCitSaa' wav Se to kccXXoq

avriiQ ciKaXvn-Tov ovdtptac to-Srijrog ap7re-

Xovarje -yeyvpvdiTai, Tr\r)v oaa ry krspq.

%«|0t ri)V alddj XeXrjSoTwe LiriKpvTTTeiv.
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aperitur,4 ut conspici possit undique effi-

gies de;e, t'avente ipsa, ut creditur facto.

Nee minor ex quacunque parte admiratio

est. Ferunt amore captum quendam, cum
delituisset noctu, simulacro cohaesisse, ejus-

que cupiditatis esse indicem maculam. 3 Sunt

in Cnido et alia signa marmorea illustrium

artifieum : Liber Pater Bryaxidis, et alter

Scopaeet Minerva: necmajus aliud Veneris

Praxitelise specimen, quam quod inter haec

sola memoratur. Ejusdem est et Cupido,6

objectus a Cicerone Verri ille propter

quem Thespiae visebantur, nunc in Octavia?

Scholis positus. Ejusdem et alter nudus

in Pario colonia Propontidis, par Veneri

Cnidice nobilitate et injuria. Adamavit
enim eum Alchidas Rhodius, atque in eo

quoque simile amoris vestigium reliquit.

Roniae Praxitelis opera sunt Flora, Tri-

ptolemus, Ceres in Hortis Servilii; Boni
Inventus et Bonce Fortunes simulacra in

Capitolio : item et Mcenades et quas Thyi-

adas vocant et Caryatidas: 1 et Sileni, s in

To<tovt6 ye fxev ?'/ StU-iiovpybc i-axvae texvt],

aurre ti)v avrirvKov ovrw Kal KaprEpdv row

XlBoV (pUClV £KCLffTOl£ /JLeXeGIV ETVlTCpklVElV.

In another passage, {Amor. 14. p. 412.) Lucian

thus notices the back of the statue
:
"Oar] j.dv

riSv fji£Ta<j>pEvwv evpvSrpia, izwg 5' dp,(piXa-

<pElg ax XayovEg, a.ytca\i<jp.a Y^ip67r7\?j3'£C.

i)Q ft evirepiypa<poi tojv yXovroZv at ffapKEQ

STTlKVpTOVVTCll, \IX\T CLyCLV «X\l7T£Tc O.VT0LQ

6<jt'eoiq TrpoffEo-TaXfiEvai prjTE, eiq virepoy-

KOV EKKEXV/JLEVai TriOT7]Ta. TOJV Sk, TOIQ

I0~xi-01Q EV£(T<ppayiGllEVO)V f£ EKdTEpOJV TO-

ttwv, ovk dv Eiiroi tiq, we tjSvq 6 ykXojg,

fltlpOV TE KCll KV
7]
\XT\CSTT £V$tV TETapEV7)g &xpi

iroSbg, ))icpil3cop,Evoi pvSixoi. In adverting
to the head of the statue, Lucian, {Iniag. 6. T. 2.

463J particularly mentions, la pkv dfupi ti)v

Kopr\v Kal \iETij)irov, ofpvojv te to Evypa/x-

pov Kal rdiv d<j>$a\po)v dk to vypbv
dpa toj (paiSptfJ icai KExapiapkvqj.—The
opinion of Heyne, that in executing this statue

of Venus, Praxitkles had respect to the god-
dess as she appeared, when Paris decided between
her, and Juno and Minerva, is supported not only
by some lines of Evenus, in Anlhol. Gr. 4, 12, 166,
{Append. Anth. Palat. 2, 676.; but likewise by
an Epigram of Plato, ibid. 161. (p. 675.)

Ovte <te Tlpa%iTEkr\Q TEXvaaaro, ovSr' 6

ai^apog.

'AW' OVTIOQ £OT)JC, <i)Q TTOTE KpiVOflEVT].

4 These words are illustrated by Lucian, Amor.
13. T.^. p. 412. R. "Ecrrt S' d/x^vpoe
avTi~]Q 6 vEiiiQ, Kal role StsXovcri ti)v Steov

LSeZv aKpifl&g, Kal Kara vmtov, Kal 'iva

firjdiv avTTJg adav/xacrTov 7f 6Y EV[xaSrEiag

ovv EffTi Ty ETEpa TrvXy TrapeXSovai tt)v

otticSiev £vp,op<piav SiaSprjffai.
5 Compare Lucian Amor. 15. T. 2. p 414^—416.

R, Valer. Max. 8. 11, 4, Athen. 13. p. 605.
6 This passage I have discussed at considerable

length, in Amalth. 3, 299—302.; but it may be
proper to repeat here those points, which L now
consider to be well established. It is evident
from the narrative of Pliny, that Praxiteles
made two statues of Cupid. One of these was
presented by him to Phryne, and by her dedi-
cated at Thespian, {Paus. 1. 20. I.) where it re-
mained in the time of Cicero. This author says
in relation to it, ( Verr. 4. 2. 4,) " propter quem
Thespiae visuntur." It was in the time of the
emperors removed to Rome, {Pans. 9. 27. 1,—
a passage which Thiersch, Epoch. 3. Ad7iot. 114,

P R A
Pollionis Asinii monumentis et Apollo et

Neptunus? "

Having adduced and illustrated these
passages of Pliny, I will now enumerate
some additional productions of Praxite-
les, mentioned by ancient writers, begin-
ning with those of males, whether among
the deities or among men, and then advert-

ing to those of females. It is, however, to

be regretted, that in many instances, we are

unable to specify the materials, of which
the figures in question, were composed:—

1. Statues of Apollo, Latona, and Dia7ia,
placed at Megara, (Paus. 1. 44. 2.)

2. A statue of Bacchus in Elis, (6.26.1.)
3. A statue of Mercury carrying Bacchus,

when a7i infant, made of marble, (5. 17. 1.)

4. A figure of JEsculapius, placed in the
grove of Trophonius at Lebadea, (9. 39. 3.)

5. A figure of a Satyr, made of Parian
marble, and kept at Megara, (1. 43. 5.)
This production must obviously be distin-

guished from the brazen figure of a Satyr,

interprets in the same manner as myself,) and it

was placed in the Schools of Octavia, {Pliny,)
where soon afterwards it was burnt, {Paus.) The
time of its destruction is shewn by the fact, that
the Schools of Octavia were consumed with fire,

in the reign of Titus, {Dio Cass. 66. 24.) I

committed an error, therefore, in my article in
the Amalthea, in asserting, that the Pa7-ian statue
of Cupid was burnt in the Schools of Octavia;
and the conclusion just advanced, as to the time
of the burning of the Thespian statue, shews the
propriety of the word " est" employed by Pliny,
because'in his day, the statue was still in exist-
ence. I hope now to have the full concurrence
of Siebelis, who in his Remarks on some Passages
of Ancient Authors, published in 1826, adverts
to this sentence of Pliny

;
for all the passages, in

which reference is made to the statue in question,
accord in respect to time. The second statue of
Cupid made by Praxiteles, was placed in
Parium, a colony of the Propontis; but its entire
history cannot be traced with certainty. It is

probable that it was removed from Parium, by
one of the Roman Pro-Consuls, and afterwards
came into the possession of Heius, a rich Sicilian,

who, in order to oblige C. Claudius, permitted it

to be for a short time transferred to Rome. It
was honorably returned to him

;
but he was soon

afterwards compelled to yield it up to Verres,
[Cic. Verr. I.e.) Its future history is altogether
involved in uncertainty. Thus we find, that the
narrative of Pliny is correct, in that he mentions
only two statues of Cupid made by Praxiteles,
and those composed of marble ; and he errs only
in stating that the Thespian statue was forcibly
taken by Verres from Heius, which was true
rather of the Parian statue,—and this accounts
for his speaking of the latter production, as if it

were then to be actually found at Parium. The
explicit assertion of Pliny, that the two statues
of Cupid were of marble, is sufficient to refute
the remarks of Callistr. Stat. 4. 11, and of Julian,
in Anthol. Gr. 4. 12. 203, Append. Anth. Palat.
2, 687, as to a brasen statue of this supposed
divinity; nor can we admit the supposition of
three statues of Cupid made by Praxiteles,
though it has the support of Lessing {Opp. 10, 261,)
Heyne {Prise. Art. Opp. ex Epigr. Illustr. 91,)

and Meyer (Hist. Art. 2, 106.; The Epigram
assigned to Simonides, in Anth. Planud. 4. 12. 204.

App. Anth. Palat. 2, 687, throws no light on this

particular controversy.
i See Bdttiger Amalth. 3, 147.
s To this figure of Silenus we may perhaps apply

an Epigram of ^Emilianus in Anth. Palat. 9. 756.
3 1 1 is necessary to keep in mind, 1 hat the statues

mentioned in this concluding sentence, were
exhibited at Rome—a. fact which clearly shews to

us the error of Junius, in confounding them with
other statues of the same deities, made indeed by
Praxiteles, but fixed in other places.
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executed by Praxiteles, and styled Ue-
pifionTOQ.

6. A figure of Pan carrying a Leathern
Bottle, and accompanied by the Nymphs and
Danae. All the figures of this group were
made of Parian marble. Nicomedes in

Antli. Palat. 6. 317, Poet. Incert. in Append.
Anthol. Palat. 2, 705. 10 The particular

way, in which they were associated, is

uncertain.

7. Statues of the twelve Deities, placed
at Megara in an ancient temple. All of
them were considered to be the work of
Praxiteles, with the exception of that of
Diana, which was made by Strongylio.

8. Figures representing the Labors of
Hercules, placed on the roof of a temple
dedicated to this hero, at Thebes. His
Contest with the Birds of Stymphalus, and
his Cleansing of the Stables of Augeas, were
not introduced; and in the place of them,
the sculptor gave his Wrestling-match with
Antceus, (Paus. 9. 11. 4.)

9. A figure of a Soldier with a Horse,
standing on a Tomb. It is uncertain whom
the artist designed to represent. The pro-
duction was kept at Athens, (I. 2. 3.)

10. A figure of Juno, sitting on a Throne,
with Minerva and the Goddess of Youth,
standing near. This work was placed in

the temple of Juno at Mantinea. (8. 9. 1.)

11. A large figure of Juno as the Goddess
presiding over Marriage, and one of Rhea
delivering to Saturn a Stone bound up in

Cloths. Both these statues were made of
Pentelesian marble, and were placed in the
temple of the former goddess at Plataea.

(9. 2. 5.)

12. A statue of Diana Brauronia in the
citadel of Athens, (1, 23, 9.) See also

Bottiger Andeut. 163.

13. A statue of Diana, at Anticyra in

Phocis, Paus. (10. 37. 1.) A$8a t'%ov<7a.

Iv ry SeS,i^, kcu inrep twv co/xwv (papsrpav.

irapa Ss avrrjv kvidv tv apiarepa. peytSoc
de VTZtp ti)v fityiarnv yvvvaixa rb tiyaXpa.

14. A statue of Ceres, accompanied by
Proserpine and Iacchus, placed in the
temple of the goddess at Athens, (1. 2. 4,

Clem. Alex. Protr. p. 41. Sylb.)

15. A marble statue of Venus, atThespise,
(Paus. 9. 27.4.)

16. A statue of Venus, placed at Alex-
andria, a city of Caria near Mount Latmas,
(Steph. B. v., 'AXi^uvdpeia.)

17. A figure of Latona, dedicated in the
temple of this goddess at Argos, (Paus.
2. 21. 10.)

18. A figure of Latona accompanied by
her Children, kept at Mantinea :—on the base
of this production were carved a Muse, and
Marsyas playing on the Flute. (8. 9. 1.)

19. Figures designed to represent the
goddesses of Persuasion and Consolation,
placed in the temple of Venus at Megara,
(1. 43. 6.) In his remarks on this passage
of Paus., Siebelis has erred in the ex-
planation of the word Uapnyopog : it points

10 The latter passage referred to, is erroneously
considered by Met/ne (Prise. Art. Opp. ex Knigr.
Illusir. 89,) to apply to the ligure of a Hatyr.
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out a goddess, whose peculiar province it

was to console married females on the loss of
their virginity. See Bottiger Nupt. Aldo-
brand. p. 40.

20. A statue of the goddess Fortune,
placed in her temple at Megara, (Paus.
1. 43. 6.)

21. A marble statue of Phryne, placed
at Thespise, (9. 27. 4.)

22. A gilt statue of Phryne, placed by
this prostitute herself, in the temple of
Delphi, (JO. 14. 5, Plut. dePyth. Orac. 15,

Athen. 13, p. 591, Tatian adv. Gr. 53.

p. 115. Worth.)
In addition to these productions, Strabo

(XIV. p. 641.) mentions several works
of Praxiteles, placed in the temple of
Diana at Ephesus. It was disputed among
the ancients, whether the figures of the

Children of Niobe dying, were made by this

artist, or by Scopas; but the Author
of an Epigram in Anih. Gr. 4. 9. 129.
(Append. Anih. Palat. 2, 664. Jac.) and
Ausonius, (Heroum Epit. 28.) ascribe them
to Praxiteles.

In regard to a colossal figure at Rome,
bearing the name of Praxiteles, see the
remarks of J. M. Wagner referred to at
the end of the article Phidias. Junius,
(Catal. 182,) mentions, on the authority
of one Zygomalas, two figures of Horses
made by this artist, and dedicated at Athens
by the emperor Hadrian ; but the correct-
ness of this statement may be left to the
decision of those, who are acquainted with
the work of Zygomalas.
The narrative given in Diog. L. 5. 2. 14,

respecting a will of Theophrastus, in which
he requested Praxiteles to finish a statue
of Nicomachus, is either totally fictitious,

or at the least, cannot be understood in

relation to the artist under notice. Theo-
phrastus died in Olymp. 123. 2. ( Clinton Fast.
Hellen. 161.) and at that period Praxiteles
could not have been living.

Praxiteles availed himself of the assist-

ance of Nicias the painter, in embellishing
his statues, (Pliny 35. 11., see also the
article Nicias.)

In respect to the peculiar merits of this

artist, Quintilian observes (12. 10.) that he
and Lysippus were eminent for the near
approach of their figures to nature; and
Auctor ad Herennium 4. 6, particularly com-
mends the arms of his statues.

His sons were Timarchus and Cephiso-
dotus the younger, (Pseudo-Plut. Vit. X.
Oral. 843—4, 258. W.) They are alluded
to by Paus. (1. 8. 5, 9. 12. 5,) but without
the mention of their names.

II. Painter, country uncertain; lived

after Aristides II. He is thus adverted
to by Pliny 35. 11. 39. "Quidam (picturam
encausticam) Aristidis inventum putant,

postea consummatum a Praxitele." It is

evidently impossible to understand this

passage of Praxiteles the celebrated sta-

tuary; because he flourished in Olymp. 104,
and Aristides in Olymp. 110.

III. Engraver, lived in the reign of
Demetrius. This statement rests on a re-
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mark of the Scholiast on Theocr. V. 108.

;

but the testimony of the Schol. is impugned,
and it would appear, correctly, by Kiessling

in his Notes on the passage.

Priscus, Roman painter, adverted to

by Pliny 35. 10. 37. Having mentioned
Fabullus, who adorned the Golden House
of Nero, the historian observes, " Post eum
fuere in auctoriate Cornelius Pinus, et At-
tius Priscus, qui Honoris et Virtutis sedes

imperatori Vespasiano Augusto restituenti

pinxerunt; sed Priscus antiquis similior."

Brotier and Harduin have given " Accius"
instead of " Attius ;

" but the latter term has

tbe support of Reg. I. and Dufresn. I.

Prodorus, statuary and painter, age and
country uncertain; merely mentioned by
Pliny 34. 8. 19, as one of those artists,

who were not particularly distinguished by
any production.

Protarchus, engraver of a very hand-
some Gem preserved at Florence. The
name of this artist was long improperly
written nXwrap^oc: its true form was
discovered by Cochi (ap. JBracci, Memorie
2, 176,) and by Ukden, (Comment. Reg.
Acad. Berol. 1822. p. 234.)

Protogenes, very eminent painter and
statuary, one of the contemporaries of
Apelles. He appears, however, to have
survived the latter artist, inasmuch as he
was still living in Olymp. 119, when Rhodes
was besieged by Demetrius. Meyer (Hist.

Art. 1, 189,) conjectures with considerable

probability, that he was born about Olymp.
104. The leading passage respecting him
is Pliny 35. 10. 36,—a passage greatly cor-

rupted, and to the correction of which I

feel that my powers are very inadequate :

—

1 Reference isheremadetotheageof Apelles.
2 The former clause of this sentence accords

with Paus. 1. 3. 4, and Pint. JJemetr. 22.

UpwToykvrjG Kauvioc. The latter expression,
" gentis Rhodiis subjectae," presents great diffi-

culties, because it is utterly at variance with the
readings of MSS. To omit Reg. II. and Colbert.,
the authority of which is trifling, it deserves our
notice, that Dulresn. I. has " patria si caunus
gentis obisubletia," and Reg. I. "patria A fricanus
gentis obi sublecia." I am not aware, who first

mtroluced the interpolated reading found in our
common Edd.; but it is evident beyond all doubt,
that this reading was not given by Pliny. The
passage before us is one of those, respecting which
a satisfactory decision is almost hopeless, since we
can only obtain by conjecture a reading, which
may come near to the words of MSS. May I be
allowed to sugge>t, though without claiming any
great plausibility for the idea, that perhaps the
reading of Keg I. " Gentisobisublecia" may
have originated in "Gens Contigda Lyci^e"?
Caunus was a city of Caria, and was very near to
Lycia. Suidas asserts that Protogenes was
bom at Xanthus, a small town of Caria.

3 This arrangement of the words is supported
by Reg. I.; common reading, " annum quinqua-
gesimu'm."

4 Reg. I. and Edit. I. exhibit "Amoniadam,"
and by a slight alteration of this word, I have
obtained the true reading. Reg. II. has " ham..
moniadam;" Colbert. " hamomadam ; " ancient
Kdd. "hemionida," which Harduin changed to
" hammoniada," (ihe reading found in Dufresn. I.)

claiming tor himself the merit of this correction,
for which he was in reality indebted to Vales, ad
Harpocr. 419. ed. Lips. I need hardly add, that
the alteration of Harduin, though it approximates
to the correct form of the passage, does not yet
attain it. This critic has also dishonorably bor-

P RO
" Simul, ut dictum est, 1 et Protogenes

floruit. Patria ei Caunus,a gentis Rhodiis
subjectse. Summa paupertas initio, artisque

summa intentio, et ideo minor fertilitas.

Quis eum docuerit, non putant constare-.

quidam et naves pinxisse usque ad quinqua-
gesimum annum; 3 argumentum esse, quod
cum Athenis celeberrimo loco Minerva?
delubri propylaeon pingeret, ubi fecit no-
bilem Paralum et Ammoniadaf quam
quidam Nausicaam vocant, adjecerit parvu-
las naves longas in iis, quae pictores parerga
appellant, ut appareret a quibus initiis ad
arcem ostentationis opera sua pervenissent.

Palmam habet tabularum ejus Ialysus,

qui est Roma?, dicatus in templo Pacis.

Cum pingeret eum,5 traditur madidis
lupinis vixisse, quoniam simul et 6 famem
sustinerent et sitim, ne sensus nimia dul-

cedine obstrueret. Huic pictura? quater
colorem induxit, contra subsidia 7 injuria? et

vetustatis, ut decedente superiore inferior

succederet. Est in ea canis mire factus,

ut quem pariter casus 8 pinxerit. Non
judicabat se in eo exprimere 9 spumam
anhelantis, cum in reliqua parte omni, 10 quod
difficillimum erat, sibi ipse satisfecisset.

Disjtlicebat autem ars ipsa, nee minui
poterat, et videbatur nimia, ac longius a

veritate discedere, spumaque ilia pingi, non
ex ore nasci, anxio animi cruciatu, cum in

pictura verum esse, non verisimile vellet:

absterserat ssepius, mutaveratque penicil-

lum, nullo modo sibi approbans. Postremo
iratus arti, quod intelligitur, 1 spongiam earn2

impegit inviso loco tabula?; ex ilia 3 repo-
suit ablatos colores, qualiter cura optaverat,

fecitque in pictura fortuna naturam. Hoc
exemplo ejus similis et Nealcem successus

rowed without acknowledgment, the very words
of Mausacus ad Harpocr. 85, ed. Lips., in his
explanation of the passage.

5 I have adopted this reading on the authority
of Reg. I. II. Dufresn. I. Colbert; former lection

,

tion of Reg. I. II. Dufresn. I. Colbert.; in most
Edd. the conj. is omitted.

7 Harduin and Brotier have given "induxit,
subsidio." But Voss. Gud. Men. Acad. Reg. I. II.

Dufresn. I Colbert, and Edit. I. exhibit "contra
subsidia," a reading approved by/. F. Gronovius,
and not censured, as it appears to me, by Gesner
C/irestom. Plin. 997. The term "subsidia" is

used in the sense of " insidia."
s This is the reading of Reg. I. Dufresn. I. and

Voss. In our common Editions, the words " et
ars" are inserted after "casus."

9 This arrangement of the clause is sanctioned
by Voss. Reg. I. Dufresn. I. Acad. Edit. L; com-
mon reading, " exprimere in eo."

10 The expression " parte omni," which I have
substituted for " omni parte," has the support of
Reg. I. and Dufresn. I.

1 The term "intelligitur" is found in Reg. I.

Dufresn. I. and Edit I. Our common Edd. have
" intelligeretur."
2 The word " earn " is omitted in Reg. II. and

Colbert. ; and I should have acceded to the tes-

timony of these MSS., were they not confessedly
of little authority. As, however, the term in

question, which is supported by Reg. I. and
Dufresn. I., cannot be satisfactorily explained, it

should probably be relinquished for "etiam"
taken in tbe sense of "adeo."

3 I have given "ex ilia," instead of "
et ilia,"

on the authority of Reg. I. and Dufresn. I. The
prep " ex " often occurs with the meaning, " by
the aid of," " with the assistance of."

Ill



PRO
spuma equi, similiter spongia impacta, se-

cutus dicitur, cum pingeret poppyzonta*
retinentem equam. Ita Protogenes mon-
stravit et Fortuna. Propter hunc Ialysum,

ne cremaret tabulam,5 Demetrius rex, cum
ab ea parte sola posset Rhodum capere,

non incendit: parcentemque picturas fugit

occasio victorias. Erat tunc Protogenes
in suburbano suo hortulo,6 hoc est, De-
metrii castris. Neque interpellates prceliis

incboata opera intermisit omnino, nisi ad-

citus a rege; interrogatusque, qua fiducia

extra muros ageret, respondit, scire se cum
Rhodiis illi esse,7 non cum artibus. Dispo-
suit8 rex in tutelam ejus stationes, gaudens
quod posset manus servare, quibus jam pe-
percerat: et ne saspius avocaret, ultro ad
eum venit bostis, relictisque victorias sua?

votis inter arma et murorum ictus, spec-
tavit artificem. Sequiturque tabulam illius

temporis hasc fama, quod earn Protogenes
sub gladio pinxerit, Satyrus hie est,

quern Anapauomenon vocant, ne quid desit

temporis ejus securitati, tenentem tibias.

Fecit et Cydippen, Tlepolemum, Philiscum
Tragcediarum Scriptorem Meditantem, et

Athletam, et Antigonum Regem, et Matrem9

Aristotelis Philosophi, qui ei suadebat, ut
Alexandri Magni opera pingeret, propter
asternitatem rerum. Impetus animi et

quasdam artis libido in hasc potius eum
tulere. Novissimus pinxit Alexandrum ac

Pana; fecit et signa ex sere, ut diximus. 10

In addition to the works here mentioned
by Pliny, only one other production of
Protogenes is noticed by Paus. 1, 3, 4.;
and this was, a picture representing the

, Thesmothetce' in the Senate-house of the

Five Hundred at Athens. We must per-

ceive, then, the justness of the remark of
Pliny, that the talents of Protogenes
were not so fertile as those of many artists,

—a circumstance to be ascribed to his

4 This sentence, from the words " Hoc exemplo "

to "poppyzonta," has been restored to purity by
Gronovius, by means of Cod. Voss., the evidence
of which I find, to be supported by Reg. I. Dufresn. I.

and Edit. I Gronovius has, however, erred greatly
in his remarks on the words "retinentem equum,"
which immediately follow. In respect to this last

clause of the sentence, MSS vary greatly Voss.
has " retinent pamecum;" Keg 1 and Dufresn. I.

"retinentem p;me cum;" Acad. " retinente pa.
netum;" Gud. and Menap. " retinente pamecum,

"

Reg. II. "retinenten pauetum;" Colbert, "reti-
nente panecum ;

" Edit. I. "retinent panecum."
Now it scarcely admits of a doubt, that " e cum"
is a corruption of "equum;" but after this alte-

ration has been adopted, there remain the letters
" pam" or " pan," to be accounted for. Gronovius
proposes to read " retinent Parii equum," and re-
marks in explanation, " that the figure of the person

guiding and soothing the horse, (ttotttvv'Covtoq,)
was by some accident effaced, and that the remain,
ing part of the picture, which exhibited the horse
itself, remained in the possession of the Parians."

I need not shew at any length, that such a reading,
and such an exposition, cannot be admitted; and
1 think it incomparably more consistent and pro.
bahle, to read "retinenten palpo equum." See
Gesner. Tlies. L. L,— After having written the
above remarks I received from Dindorf. the elegant
conjecture of Aug. Seidler respecting this passage.
This critic proposes " retinentem par equum,"
the latier word being taken as an abbreviation of
"equorum;" and with this conjecture I acknow
ledge that I am highly pleased. Before the word
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minute and scrupulous care. This is the

quality, which Quintilian (12. If',) mentions
as his great characteristic; and Petronius

likewise observes, (Sat. 84,) that his out-

lines vied in accuracy with the works of

nature themselves.

Ptolichus I., statuary of iEgina,- son

and pupil of Synnoo. The bitter artist

was instructed by Aristocles II., brother

of Canachus the Sicyonian, (Paus. 6. 9. 1.

)

Odofr. Miiller {JEgin. 104,) and Thiersch

(Epoch. Art. Gr. 3. Adnot. 84.) have writ-

ten on the question of the time, in which
Ptolichus flourished; and the former of
these critics places him before Olymp. 76,

while the latter refers him to Olymp. 79.

In the article Aristocles II., I have
expressed the opinion, that he lived in

Olymp. 82.; and between this sentiment,

and those of Miiller and Thiersch, I do not
perceive any contradiction. We may con-

sistently suppose, that he flourished from
Olymp. 66, to Olymp. 88, and that after

the conquest of iEgina in Olymp. 80. 4,

he exercised his art in Elis. Only two of
his productions are mentioned to us,—

a

statue of Theognetus of iEgina, (Paus. 6.

9. 1,) and one of Epicradius the Mantinean,

(6. 10. 2.) both victors at the Sacred Games.
1 1. Statuary of Corcyra, pupil of Critias

the Athenian: As we have shewn, that

the latter artist flourished chiefly about
Olymp. 75, we must refer Ptolichus his

pupil to about Olymp. 81. (Paus. 6. 3. 2.)

Pylades, engraver of a precious stone

described by Jonge, Catal. Mus. Batav. 167.

Pyreicus, painter, age and country un-
certain, Pliny 35. 10. 37. " Subtexi par
est minoris pictures celebres in penicillo, e

quibus fuit Pyreicus, arte paucis postfe-

rendus: proposito, nescio an destruxerit

sese, quoniam humilia quidem secutus,

humilitatis tamen summam adeptus est

" ita," at the commencement of the following sen.

tenre, "Canem" was frequently given; but 1 have
excluded it on the authority of all MhS. 1 would
not, however, read "Fortunam" according to

the suggestion of Gronovius; for the sentence
ought lather to be, " Ita Protogenem monslravit et

Fortuna." The established leading may be pro-
perly retained, and either "canem" or "naturam"
mentally supplied afier "monslravit."

5 The word "tahulam" is supported by Reg I.

and Edit. I. ; most Edd. have " tabulas."
6 This arrangement of the words is found in

Reg. I. and Dufresn. I.; common reading. " hor-
tulo suo "

7 The common reading is, "rum Rhodiis illi

helium esse;" but the term " bellwn" is elegantly
omitted in Reg. 1. The expression, "est mihi
tecum," " 1 have business with you," and in other
cases, " it is with you that I have to do," is exceed-
ingly frequent in Classical authors.—Respecting
the figure in question, see Pliny 7. 38, Gell. 15, 3,

Strabo 14 p 965, Plut. Deme'tr. 22, and in illus-

tration of the last passage, Facii Excerpta ex
Plut. Opp. 193.

8 The word "ergo" is usually inserted here;
but it is not found in Reg. I. or Dufresn. I.

9 The common reading is "imaginem matris;"
but that which I have adopted, has the support of
Voss. Reg 1 Dufresn. I and Edit 1.

10 Pliny here refers to his remarks in 34. 8. 19,
where he notices PROTOGENES among those sta-

tuaries, who made figuies of Combatants at the
Public Games, Armed Men, Huntsmen, and Men
engaged in Sacrificing.
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gloriam. Tonstrinas sutrinasque pinxit,

et asellos et obsonia ac similia: ob hoc
cognominatus Bhyparographos, in iis con-

summate voluptatis. Quippe ese pluris

veniere, quam maxima multorum. " Welcker,

(ad Philostr. 396,) proposes to substitute
" Rhopographos " for " Rhyparographos ;

"

but not to mention, that the latter term
has the undivided support of the Parisian

MSS., it is an important consideration,

that the Greek pvirapo-ypatyia relates, not
so much to indelicate things, as to mean or

low things, and thus is very applicable to

the words, "tonstrinas" and "sutrinas."

Besides, the primary meaning of puirra is

"inconsiderable" or "small wares;" and
though the emendation of Welcker, would
on this account, be in accordance with the

term " obsonia," previously introduced by
Pliny, it would not be consistent with
the other particulars which he mentions.

Another decision of Welcker, which had,

however, been previously advanced by Bero-
aldus, claims our reception. In Propert.

El. 3. 9. 12, or according to Burmann,
3. 7. 12, he reads on the authority of Cod.

Vat. I. IV. (and about others he is silent,)

" Pyreicus parva vindicat arte locum."

In our common Edd. " Parrhasius" is erro-

neously given,—a word introduced by some
transcriber or editor, who was unacquainted
with the less familiar name of Pyreicus.

Pyrgoteles, the most eminent engraver

on precious stones, of the age in which
he lived; mentioned by Pliny 7, 37. 37, 1, 4.

and Apid. Flor. (see the articles Zysippus
and Apelles.) Alexander the Great prohi-

bited every artist besides Pyrgoteles from
engraving his figure. Two gems carved by
this artist are said to be extant, (Bracci
Memorie, tab. 98. 99.) but Winckelm. (Opp.
6, 1, 107—111.) has by many powerful
arguments, proved them to be spurious.

Pyrilampes, Messenian statuary, age
uncertain, made figures of victors at the
Public Games. (Paus. 6. 3. 5, 6. 15. 1,

6. 16. 4.)

Pyromachus, statuary, flourished in

Olymp. 120, but whose country is uncer-
tain, made a figure of Alcibiades riding in a
chariot drawn by four horses abreast ; and
in connection with other artists, celebrated
the victories of Attalus and Eumenes over
the Gauls. (Pliny 34. 8. 9.) The latter of
these facts shews that he was living in

Olymp. 126, because itwas in Olymp. 125.3,
that the Gauls made their irruption into
Asia. His pupil Mydo of Soli, attained

considerable reputation as a painter. (Plimi
35. 11. 40.)

1

Pyrrho, very distinguished philosopher,
in early life cultivated the art of painting.

It is said that some figures of persons
engaged in a contest of carrying lamps,
which were executed by him with consi-
derable beauty, were kept in the 'Gymna-
sium' at Elis. See Diog. L. 9. 6lj who

1 In this passage Brolier gives "Philomachi,"
instead of " Pyromachi;" but 1 have established
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cites from Antigonus Carystius, and Suidas
sub voce.

Pyrrhus I., architect, in connection
with his sons, Lacrates and Hermo, built
the treasury of the Epidamnii at Olympia,
(Paus. 6. 19. 5.)

II. Statuary, made figures of Hygia and
Minerva, (Pliny 24. 8. 19.)

>

Pythagoras I., statuary, born at Rhe-
gium in Italy, began to exercise his art
about Olymp. 73,—a circumstance evident
from the fact, that he made a statue of
Astylus of Crotona, who was victorious
in this Olympiad. (Midler Doriens. 2, 497.)
According to the statement of Pliny 34.

8. 19, he must have been living also in

Olymp. 87.; but this will be adverted to
in the article Pythagoras II. He is

noticed by the historian in the following
manner:—

" Vicit Myronem Pythagoras Rheginus
ex Italia, Pancratiaste Delphis posito.

Eundem vicit et Leontinus, qui fecit

Stadiodromon Astylon, qui Olympia? osten-
ditur : et Libyn Puerum tenentem Tabellam,
eodem loco, et Malaferentem Nudum. Sy-
racusis autem Claudicantem, cujus ulceris

dolorem sentire etiam spectantes videntur.

Item Apollinem, Serpentemque ejus sagittis

confici: Citharcedum, quiZhVc^sappellatus
est, quoniam cum Thebse ab Alexandra
caperentur, aurum a fugiente conditum,
sinu ejus celatum esset. Plic primus nervos
et venas expressit, capillumque diligentius.

Rhegini autem discipulus et Alius sororis

fuise Sostratus traditur."

This is the reading of the passage, which
Brotier has adopted; but many learned men
differ from him in his conclusions, though
they have not succeeded in removing all

the difficulties in the passage. In the first

place, the word "pancratiasta" should be
substituted for " pancratiaste,"—a change
fully supported by MSS. however deeply
corrupted, for the last two syllables are

found to have passed into the term "hasta."
In the following sentence, Brotier has re-

ceived the conjectural alteration ofHarduin,
introducing the adjective " Leontinus" for

the substantive " Leontius," previously

found there, which seemed to designate an
artist, otherwise unknown. This alteration

of Harduin assumes, that there existed three

artists of the name of Pythagoras,—the

first of Rhegium, the second of Leontium,
the third of Samos. Such a supposition,

however, is shewn to be erroneous by Heyne,
(Opusc. Acad. 5, 371.) who on the autho-
rity of Paus. 6. 4. 2, Tbv Se avSpiavra
AsovTidKovU.vSrayopaQETroi^ffevb'Prjy'ivog,

and by means of the vestiges of ancient

readings still found in MSS., proposes to

read the passage as follows,—" Vicit eum
Pythagoras posito. Et Leoniiscuvi

fecit et Stadiodromon Astylon," &c. Accord-
ing to this plan, the words "eundem vicit"

are wholly rejected,—a circumstance which
Thiersch, (Epoch. Art. Gr. 2. Adnot 66,)

the proprietv of the latter word, In the article

Mydo, by adducing the authority of Reg. I.
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regards as objectionable, and to obviate

which he suggests the reading, " Eundem
vicit et Leontisco. Fecit et Stadiodromon

Astylon," &c. This conjecture, however,
is inadmissible, partly, because, if Pytha-
goras had twice conquered Myro, Pliny

would have dwelt much longer on the fact,

than the lection of Thiersch supposes, and
partly because the readings ofM S S ., though
greatly interpolated and corrupted, lead us

to very different results. Reg. II. Colbert,

and Dufresn. I. have, "Eodem vicit et leon-

tius cum fecit hasta diadromon astilon;"

and Reg. I. exhibits, "Eodem vicit etleonti,

(a slight erasure occurs here,) cum fecit

et stadias dromon." It must be evident,

then, that the accusative, not the dative, of
" Leontiscus " existed in the autograph of

Pliny. If we take the reading of Reg. I.

as the foundation of our correction of the

passage, the following reading will present

itself as the most probable and consistent;—" Delphis posito. Idem fecit et Leonti-

scum, fecit et Stadiodromon Astylon." The
repetition of the verb " fecit," though not

unusual in the works of Pliny, (see 34. 8.

2 & 4.) seems to have startled transcribers;

and this circumstance, and the similarity

of form between " posito " and " eodem,"
doubtless led to the corruption of the

passage. Respecting Astylus mentioned by
Pliny, see the remarks of Paus. 6. 13. 1.

This writer notices also statues of the

following victors at the Olympic Games,
made by Pythagoras;—Protolaus ofMan-
tinea, (6. 6. 1,)

—

Euthymus, whose statue is

mentioned as admirably executed, (6. 6. 2.)

— Dromeus of Stymphalia, (6. 7. 3,

—

Mnaseas of Cyrene, known by the epithet

'Libys,' (6. 13. 4.)—and Cratisthenes, son

of Mnaseas, whowas represented as standing

on a chariot, with Victory by his side, (6. 18. 1
.

)

Other writers mention the following pro-

ductions made by him ;—a figure of Perseus

with ivings,^ (Bio Chrys. Orat. 37. T. 2.

p. 106. Reiske,)

—

Euro-pa sitting on a Bull,

(Tatian. adv. Grac. 53. p. 116. Worth,)—
and Polynices and Eteocles dying by mutual

Blows, {Id. ibid. 54. p. 118.) We should

probably ascribe to him likewise, a very

handsome statue of Bacchus, thus noticed

hyProclus in Append. Anth. Pulat. 2, 782. :

—

'P/;yi'?'ou psXdOpoiffi tuv tiiaGTqv Aiovvaov
AspK£0, k. r. A.

His tutor was Clearchus of Rhegium,
who must therefore be considered to have
flourished in Olymp. 68. Diog. L. (VIII.
Pythag. 25. ) notices Pythagoras of
Rhegium, and Pythagoras of Samos, in

the following passage:

—

Kal dXXov, av-
SpiavTOTroibv 'Priylvov yeyovsvai (petal

TLvSrayopav, irpuirov doKOvvra pvSrpov Kal

ffvujxETpiae. taroxdaSrai • kcu ccXXov, dvdpi-

avTOTroibv ~2apiov. These words suffici-

2 See the article Phidias.
s Pythagoras of Jihegium is the individual

here referred to.
4 Pliny had just been noticing Posidonius, a

contemporary of Poropey.

114

P Y T

ently overthrow the assumption of Harduin,
that there existed a third Pythagoras born
at Leontium.

II. A statuary of Samos, thus noticed

by Pliny 34. 8. 19:—" Fuit et alius Pytha-
goras Samius, initio pictor, cujus signa ad
ffidem Fortunoe hujusce die 2 septem nuda
et senis unum laudata sunt. Hie supra

dicto s facie quoque indiscreta similis fuisse

dicitur." To this artist should be applied,

I conceive, the words of Paus. 9. 35. 2.

Kal Trpoc rip dvopa'Coptvy TlvSui) Xdpireg
ical evrauBd aVi, UvSayopov ypd-ipavrog

TLapiov. for the last term appears to me
to be an error for 'Sapiov. The age of
Pythagoras of Samos is involved in un-
certainty; nor have we any passage, which
throws light on it, unless indeed we refer

to this artist, and not to Pythagoras
l of Rhegium, the words of Pliny, " Olym-
Ipiade LXXXVII. fuere— Callon— Py-
! thagoras." Some probability will be seen

S to attach to this hypothesis, if it is con-

I

sidered that Pythagoras of Rhegium had

j
attained considerable reputation as- an artist

i in Olymp. 73.

Pytheas I., engraver on silver, lived

soon after the age of Pompey the Great,

!
Pliny 33. 12. 55. " Fuit dein 4 Pytheas,

cujus duae uncise XX.5 venierunt. Ulixes

et Diomedes erant in phialce emblemate,

Palladium surripientes. Fecit idem et Coquos,

Magiriscia appellatos parvulisPotoriis, sed

e quibus ne exempla quidem liceret expri-

mere, tarn opportuna injuriBesubtilitas erat."

See the remarks of J. Fr. Gronovius oh

Senec. Brev. Vit. 17.

II. Painter born in the city of Bura, in

Achaia, the walls of which he embellished.

A figure of an elephant painted by him, was
preserved at Pergamus. Steph. v. Bovpa.

Pytheus, an architect, age and country

uncertain. Vitruvius (4. 3. 1.) mentions

him as one of those ancient architects, who
objected to the Doric style for sacred

edifices, and the reason assigned for this

opinion is, "quod mendosaa et disconve-

nientes in his symmetric conficerentur."

Pythias, statuary, flourished in Olymp.
135, country uncertain, (Pliny 34. 8. 19.)

The name of the artist is found as I have

given it, jn Dufresn. I. Reg. II. and

Colbert. ; but Reg. I. has " Pytas," and

Reg. III. IV. and Dufresn. II. « Pitas."

Pythis, sculptor, country uncertain. If

we can rely on the statement, that he made
a marble figure of a Chariot drawn by four
Horses abreast, which was placed on the

top of the celebrated Mausoleum, (Amalth.

3, 286.) he must have lived about Olymp.
107. See Pliny 36. 5. 4. The above form

of the name of the artist, is supported by

Reg. I. Dufresn. I. and Colbert.; but

Reg. II. exhibits " Pitis."

Pythius, ancient architect, built with

great skill the temple of Minerva at

5 This reading has the support of Voss. Gud.
Men. Acad. Reg. II. Dufresn. I. Colbert, and
Edit. I. ; common lection, which has the sanction
of Reg. I., is "X."
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Priene, and wrote a treatise respecting it,

{Vitr. I. 1. 12.)

Pythocles, approved statuary, flourished

in Olymp. 155, country uncertain, {Pliny

34, 8. 19.)

Pythocritus, statuary, age and country
uncertain, mentioned by Pliny, (34. 8. 19.)

as one of those artists, who made statues

of Combatants at the Public Games, Armed
Men, Huntsmen, and Men engaged in Sa-
crificing.

Pythodicus, statuary and painter, age
and country uncertain, adverted to by Pliny

34. 8. 19, as not particularly distinguished

by any production. In this passage, the
name of the artist has unfortunately been
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lost in Reg. I.; but it is retained in

Dufr. I. II. Reg. III. IV.
Pythodorus L, Theban statuary, flou-

rished previously to Phidias. This con-
clusion is drawn from the statement of
Paus. 9. 34. 2, that he made an ancient

statue of Juno, holding in her hands the

Sirens, which was placed in the temple of
this goddess at Coronea.

II. III. Two sculptors, who in the first

age after the birth of Christ, embellished
the palaces of the Roman emperors, with
the most approved figures. Pliny 36. 5. 4.

See also Thiersch, Epoch. Art. Gr. 3.

Adnot. 109.

Q UI
if^v UINTILIUS, engraver on precious

\£ stones; two Gems still extant, one

exhibiting Neptune, described in Bracci
Memorie, tab. 100, the other Mercury in a

State of Nudity, in Spilsburi/s Gems, nr. 27.

Q UI
Quintus, engraver on precious stones;

fragment of one Gem is extant; son of

one Alexander, and brother of Aulus II.

See Bracci Memorie, tab. 8.

R A B

RABIRIUS, Roman architect, con-
temporarywith Martial, who mentions

him in Epigr. 7. 5.

Rhegio, engraver on precious stones,

( Clarac, Descr. des Antiq. du Musee Royal,

p. 422.

Rnfficus, statuary, considered to have
contributed greatly to the advancement of
the arts in Greece, born at Samos, son of
one PMlceus, (Herod. 3, 60. Paus. 8. 14. 5,

9, 41. 1. Thiersch. Epoch. Art. Gr. II.

Adnot. 56. (In connection withTHEODORus,
he is said by Paus. 1. c. to have invented
the art of casting in brass; and this state-

ment is confirmed by Pliny (35. 12. 43,)
though the latter historian has blended with
it a surprising error, rightly pointed out by
Welcker ad Philostr. 196. Pausanias men-

R U F

tions that he saw a figure of the Goddess of
Night, made by Rhcecus, in the temple of

Dianaat Ephesus. This artistwas also emi-

nent as an architect, since he built a large and
magnificent temple at Samos, (Herod. 1. c.

and in connection with Sjiilis and Theo-
dorus, formed the labyrinth at Lemnos.
See Pliny 36. 13. 19, a passage corrected

by Heijne Opusc. Acad. 5, 342, with the

full approbation of Miiller JEgin, 99, and
other critics. The age in which he flou-

rished, will be investigated in the article

Theodoras I.

Rufus I., painter mentioned in Anth.

Gr. Palat. XI. 233. T. 2. p. 386.

II. Engraver of a precious stone, de-

scribed by Raspe, nr. 9823.

SAL

S ALP 10, Athenian sculptor, age un- I

certain ; silver cup of Parian marble,
'

very handsomely engraved, still extant, with
!

the inscription, 2AAIIIQN AGHNAIOS
EnOIHSE. (Gruter, Thes. Inscr. 67. 7,

j

Spon, Misc. Erud. Antiq. 2. 1. p. 25.)

Samolas, Arcadian statuary, two of
whose figures placed at Delphi, representing !

;

respectively Triphylus and Azanes, were
held in considerable estimation, (Paus.
10. 9. 3.) From the words of Paus., it

Q2

SAT
may be satisfactorily inferred, that he was
a contemporary of DiEDALUS II. and An-
tiphanes; for in connection with these

and other artists, he was engaged in making
the large present of statues, which the

Tegeans dedicated at Delphi. He must
have flourished, then, about Olymp. 94.

Sarnacus, architect, age and country

uncertain ; wrote a treatise on the Rides of
Symmetry, (Vitr. VII. Prof. s. 14.)

Satureius, engraver, age and country
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uncertain; figure of Arsinoe engraved by
him on a crystal vessel, mentioned in Anth.

Gr. Palat. 9. 776:—

Zei^i^oc r; XP 01V TE Kcil 7) X ctP l G> EV $'
B

i
Lt£

piicpy

KpvaraXXy, to koXov SaiSaXov 'Apcnv6?j

Tpdipag tovt eiropev 2arup//io£" ti/xl S'

avd<TCTl)Q

Eikwi>, kcu psydXijg Xeiirofiai ovS' oXiyov.

Satyrus I., architect, country uncertain;
in connection with Phiteus, built the cele-

brated Mausoleum, and afterwards wrote a
description of it,

(
Vitruv. VII. Prcef. s. 12.)

This circumstance enables us clearly to

determine the age, in which he lived ; for the

Mausoleum was commenced in Olymp. 107.

(Amalth. 3, 286.)
II. Architect of Alexandria, flourished

in Olymp. 130, in the reign of Ptolemy
Philadelphia, (Pliny 36. 9. 14.)

Saurias, artist of Samos, said to have
discovered that peculiar style of drawing,
which the Greeks termed atciaypatyia, while
he was attempting to delineate the figure

of a horse on that of the sun. Athenag.
Leg. pro Christ. 14. p. 59. Dechair.

Saurus, see Batrachus.
Scopas, very eminent sculptor, in no-

ticing whose history, it is requisite first of
all to examine the expressions of Pliny

34. 8. 19. This passage is given by
Harduin, Brotier, and others, in the follow-

ing form:—"Simo Canem et Sagittarium

fecit ; Stratonicus chelator ille Philosophos,-

Scopas utraque." This reading was adopted
from a conjecture of Barbarus: and it

appears to have been drawn by this last

critic from the interpolated MSS., since it

is certain, that Reg. III. exhibits "philoso-

phos Scopas utraque." The two last words,
however, are so obviously incorrect, and
indeed so foolish, that it is surprising that

they have not been rejected by Interpreters.

A slight inspection of MSS. is sufficient

to shew that the word " Scopas" was in-

troduced into the text by transcribers, for it

is wanting in those of the highest authority.

Reg. I. IV. have " cselator ille philosophus
uterque; Dufresn. I. exhibits "ille phi-

losophos. Uterque athletas et armatos;"
but even this last reading seems to have
originated with' some transcriber, who un-
successfully attempted a correction of the
passage, for the words, which immediately
follow, do not at all consist with those
just given. It is impossible to appeal to

Dufresn. I. Reg. II. and Colbert., because
in all these, the entire passage is wanting.
My own opinion is that not only the word
"Scopas," but "uterque" also, is an in-

terpolation, introduced by some transcriber,

who considered that in this passage Pliny
was mentioning artists, whose productions
were of the same kind, but who forgot

6 The artists here alluded to, are Praxiteles
and Cephisodotus.

7 After the term "Pothon" we usually find
" et Phaetontem ;

" but I have omitted these words
on the authority of Reg. I. Hirtius, (Comment.
Acad. Berol. p. 15,) suggests the substitution of
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that the historian frequently deviated from
this plan, to enumerate the productions of
particular artists,—a fact sufficiently clear

in the cases of Cephisodotus, Daippus,
and Pisto. From this passage, then, the

name " Scopas" must be entirely banished,

and the sentence must terminate with the

word "philosophos."
Scopas was born in the island of Paros,

(Strabo XIII. p. 604. Paus. 8. 45. 4.) and
appears to have flourished chiefly between
Olymp. 97, and 107. The arguments, which
may be alleged in support of the last opi-

nion, I have already stated in the Amalthea

3, 285.; but they shall be here briefly

repeated. It is certain that Scopas was
one of the artists engaged in building the

temple of Minerva at Tegea in Arcadia,

—

an undertaking which must have been
commenced after Olymp. 96. 2, for in this

year the ancient temple was burnt. (Paus.

8. 45. 1.) We are informed also that he
assisted in the erection of the temple of

Diana at Ephesus, which was undertaken
after Olymp. 106. 1. In the passage of
Pliny, from which this statement is deduced,
—36. 14. 21,—I cannot approve the com-
mon reading, "ex iis (columnis) XXXVI.
cEelatse, una a Scopa," nor can I receive the

ingenious conjecture of Winckehn. (Monum.
Lied. 2, 271.) "uno e scapo;" but on the

authority of Reg. I. in which the prep, "a"
is omitted, I would read by a slight change

of punctuation, " caelatae. Una Scopa operi

praefuit Chersiphro," &c. Thus we shall

be enabled to fix on one artist of eminence,

to whom to attribute the erection of this

temple; for it is certain that the name of
Chersiphro was introduced by Pliny only

in mistake, and it is a controverted point,

whether Dinocrates was really engaged
in it. The construction " una Scopa" can

present no difficulty ; for the ablative follows

the adverb, "una," as it very frequently

does the adverb " simul." See Tacit. Ann.
4. 55, 6. 9, Vechn. Hellenol. 380, Zumpt,
Gram. Lat. 262. The third testimony as

to the age of Scopas, which I shall adduce,

is the assertion of Pliny 36. 5. 4, that he
was actively engaged with Rryaxis, Timo-
theus, and Leochares, in embellishing

the celebrated Mausoleum. Now as Mau-
solus died in Olymp. 106. 4, (Clinton, Fast.

Hellen. 262,) it is reasonable to conclude,

that Scopas was engaged in adorning his

sepulchre, in the Olympiad following. The
most ample account of the productions of

this artist, is that of Pliny 36. 5. 4:

—

" Scopaa laus cum his 6 certat. Is fecit

Venerem et Pothon,1 qui Samothrace sanc-

tissimis cterimoniis coluntur. Item Apol-

linem Palatinum, Vestam sedentem laudatam
in Servilianis Hortis, duasque Chametceras 8

circa earn, quarum pares in Asinii monu-
mentis sunt, ubi et Canephoros ejusdem.

Sed maxima in dignatione delubro Cn.

"Phanetem" for "Phaetontem," and opposes

the Greek expressions "Epwg Ovpavioe and

"Epa>c Jlav&ijJLOQ.
8 The expression " chametajras quarum,"

given by Harduin, is far from having the support
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Domitii in Circo Flaminio, Neptunus ipse

et Thetis atque Achilles, Nereides supra

Delphinos et Cete et Hippocampos sedentes.

Item Tritones, Chorusque Phorci et Pi-
strices,9 ac multa alia marina, omnia ejusdem
manus, prseclarum opus, etiamsi totius vitse

fuisset. Nunc vero praeter supra dicta,

quaeque nescimus, Mars etiamnunc est

sedens colosseus ejusdem, in templo Bruti

Callaici apud Circum eundem. Praeterea

Venus in eodem loco nuda Praxiteliam illam

antecedens,10 et quemcunque alium locum
nobilitatura. Haesitatio est in templo
Apollinis Sosiani, Niobce Liberos Morientes 1

Scopas an Praxiteles fecerit: item Janus
Pater in suo templo dicatus ab Augusto,
ex JEgypto advectus, utrius manus sit,

jam quidem et auro occultatur. Similiter

in Curia Octaviae quaeritur de Cupidine
Fulmen Tenente. Id deraura adfirmatur,

Alcibiadem esse principem forma in ea

aetate. Scopas habuit aemulos eadem
oetate, Bryaxin etTimotheum et Leocharem,
de quibus simul dicendum est, quoniam
pariter caslavere, Mausolo Cariae regulo, qui

obiit Olympiadis centesimae sextae 2 anno
secundo. Opus id ut esset inter septem
miracula, ii maxime artifices fecere.

Ab oriente caelavit Scopas," &c.
The other works of Scopas, mentioned

by ancient writers, are the following:

—

1. A figure of Apollo Smintheus placed I

at Chrysa, town of Troas, (Strabo XIII.
p. 604. Eustath. ad II. A. 39. p. 34. 16. Rom.

2. A figure of Bacchus, placed at Cnidus,
j

see a remark of Pliny, rather before the
passage last cited.

3. A figure of Mercury, Antli. Grac. I

4. 12. 192. (Append. Anth. Palat. 2. 684.)
:

4. A figure of Hercules, dedicated at

Sicyo, (Paus. 2. 10. 1.)

5. 6. Figures of ASsculapins as a beard-

less Youth, and of Hijgia, placed at Gortyne
in Arcadia. (Paus. 8. 28. 1.)

7. 8. 9. Figures designated respectively,
j

"Epwc, "l/t£poc, IIoQoc, placed in the tem-
ple of Venus at Megara, (1. 43. 6.) different

from those mentioned by Pliny, at the
commencement of the passage adduced.

10. A figure of Paniscus, thus adverted

to by Cicero Divi?i. I. 13. " Fingebat
Carneades in Chiorum lapicidinis saxo

\

diffisso caput exstitisse Panisci. Credo,
aliquam non dissimilem figuram, sed certe

non talem, ut earn a Scopa factam diceres."
|

11. A figure of Minerva, placed at the I

SCO
entrance of a public Gate at Thebes, (Paus.
9. 10.2.)

12. Another figure of this Goddess,
placed at Cnidus, (Pliny 1. c.

)

13. A figure of Diana Ei/cXa'a at

Thebes, (Paus. 9. 17. 1.)

14. A figure of this Goddess mentioned
by Lucian, Lexiph. 12. p. 335, though this

authority is confessedly not of great weight.

15. A figure of Hecate, at Argos, (Paus.

2. 22. 8.)

16. 17. Two figures of Furies, noticed

in the article Calus.

18. A figure of a Priestess of Bacchus
in a state of furious excitement, (Simonides

in Anthol. Planud. 4. 3. 60. Append. Anth.

Palat. 2, 642. Glaucus in Anth. Palat.

9. 774.)
19. Various figures placed on the roof of

the temple of Minerva at Tegea in Arcadia,

in the general construction of which he
afforded considerable assistance, (Paus. 8.

45. 4.)

In addition to all these we may add two
works of the artist under notice, which are

briefly adverted to by Strabo XIV. p. 640.

They were figures of Latona and Ortygia,

standing near each other, and each carrying

an infant. In the passage of Strabo, Tyrwhitt

has sagaciously substituted the terms 2ko rca

tpya, for the common reading cncoXia spya

:

and Jacobs, (Amalth. 2, 237, coll. T. 3.

Prcef. p. 10.) has fully vindicated the pro-

priety of the change, in opposition to a
foolish defence of the common reading.

It remains to investigate two passages,

which have not yet been noticed, one of
which seems to overthrow our previous

decisions as to the age of Scopas, and to

create a difficulty as to the art, which he
cultivated. This is Pliny 34. 8. 19,—

a

passage, in which the historian enumerates
the statuaries, who flourished in Olymp.
87, and mentions " Pythagoram, Scopam,
Perelium." It has long been evident to cri-

tics, that this passage cannot be consistently

held in connection with that which states

that the Mausoleum was adorned by Scopas
after Olymp. 106. ; for on the hypothesis,

that Scopas flourished in Olymp. 87, he
must have been at the least 100 years old,

when employed in the Mausoleum. To
remove this inconsistency, Heyne (Antiq.

Aufs. 1. 234,) and Bottiyer (Andeut. 153,)

contend, that the word " Scopam" should

be discarded from the passage under in-

of MSS., and is on many accounts, objection-
able. In the first place, the term " chametaeras"
is far from being sufficiently familiar, to be used

J

in describing figures; then it is by no means
j

easy to explain, why the figures of ' female com-
,

panions lying on the ground,' (chametaerte),
should be associated with that ofVesta, {Sehneider
Lex v. Xau.ETCuplg'), and lastly, the reading is

too remote from that ofMSS., all of which exhibit
"duosque camiteras — quorum." The correct
form of the passage can scarcely be obtained.

9 This is the reading of Voss. Reg. I. II. Col-
bert. Men. Gud. and Acad.; common lection,
"pristes."

10 The reading here given, is precisely that of
Reg. I. In Voss. and Dufresn. I. we find "Praxi-
telia illam antecedens." Broiler has correctly

remarked, that the term "antecedens" relates,

not to any imagined superiority of the statue,

but to the priority of its execution.
1 Common reading, "Nioben cum liberis mo-

rientem;" but 1 am fully justified in the adoption
of the above alteration, 'by the facts, that Reg. I.

has "Sosia intobe liberos morientes," and that
Dufresn. I. exhibits the same reading, with
the exception of having "liberiis" instead of
"liberos."

2 The word "sextas," which Brotier and some
other Editors have omitted, has place in Voss.

Reg. II. Dufresn. I. and Colbert. The evidence
of Reg. I. is in this instance lost to us, in conse-

quence of an erasure. I have already noticed
the error of Pliny, in stating the year, in which
Mausolus died, in Amalth. 3, 286.
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qiliry; Feci (ad Wincltelm.% 197.) supposes
that there were two artists of this name;
and Thiersch, (Epoch. Art. Gr. 2. Adnot. 31 ,)

suggests the substitution of "Onatam" for
" Scopam." Another difficulty, as Heyne
properly remarks, is created by the above
passage, when applied to the celebrated

Scopas ; and this is, that Pliny there

enumerates statuaries, but Scopas, in all

other passages, is mentioned only as a

sculptor in stone. Here then we should
pause and inquire, whether some suggestion
may not be advanced, to reconcile these
apparent contradictions of Pliny. To me
it appears, that some assistance may be
derived from the word " Perelium," which
immediately follows " Scopam,"—a word
which both Heyne and Thiersch condemn,
and for which the latter critic proposes to

substitute " Perillum." This last sugges-
tion I must discard; and I think it far

more probable, that this term is a corrup-
tion of some other, intimating the country
of the artist just spoken, and that there

were two artists of the name of Scopas,
the one a Parian, the other a native of
Elis. As the latter has never yet been
recognised, it is requisite that I should
state the grounds, on which this opinion
rests. Pausanias, (6. 25. 1.) mentions
as a work of Scopas, a brazen figure of
Venus sitting on a He-goat, placed at Elis

;

and if we attribute this to Scopas, a sta-

tuary of Elis, every thing is consistent,

and more especially, the place in which
the work was dedicated, and the substance
of which it was composed. Then in re-

spect to the passage of Pliny, we find in

some ancient Edd., not " Perelius," but
"Parelius;" and hence I formerly con-
jectured, in an article in the Amalthea, that

Pliny, finding in the Greek writer, from
whom he derived his inform ation, the expres-

sion HATFIAAHAEI02 in an abbreviated

form, mistook it for the name of an artist.

This method of accounting for the term
" Parelius," however, I would now discard,

in favor of one, which appears even more
probable. Pliny wrote, I conceive, " Scopas
Elius ;

" and it is a very consistent suppo-
sition, that this expression seemed incorrect

to a transcriber, who knew that the cele-

brated Scopas was a Parian, and that he
accordingly wrote over the word " Elius,"

an abbreviation of " Parius," in the fol-

lowing manner, ScopAsEtms. A subse-

quent transcriber would easily be led to

combine these terms into one word, (see

HottingermWieland's Mas. Aft. 2, 2. p. 30.)

and this sufficiently accounts for the strange

term " Parelius," which exists in our pre-

sent Edd.
Scylax, engraver ofsome precious stones,

(Bracci, Memorie, tab. 101. 102. 103.)

Scyllis, see JDipcenus.

Scymnus, engraver, (ccelator,) and statu-

ary, not particularly distinguished by any
production; pupil of Critias, and must
therefore have flourished about Olymp. 82.
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Sei.eucus, engraver of a precious stone,

described by Bracci, nr. 104.

Septlmius, author of two volumes on
Architecture, mentioned by Vitruv. VII.
Prcef. s. 14. In all probability, he was
himself an architect; though it may be,

that he composed the treatise in question,

-

not from personal experience, but from the
writings of others.

Serambus, statuary of iEgin a, age uncer-
tain. He made a figure of Agiadas, a vic-

tor at the Olympic Games, (Paus. 6. 10. 2.)

Serapio, painter, age and country un-
certain, unsuccessful in his attempts to
take portraits of men, and afterwards gave
attention to the painting of scenery, in

which he attained great eminence. (Pliny

35. 10. 37.)
Silanio I., statuary, born at Athens,

(Paus. 6. 4. 3,) flourished in Olymp. 114,
in the age of Lysippus. The most impor-
tant passage respectinghimisP/m?/ 34. 8. 19.:
" In hoc ( Silanione) mirabile, quod nullo

dcctore nobilis fuit. Ipse discipulum ha-
buit Zeuxiadem." In the latter sentence
of this passage, Harduin and Brotier, fol-

lowing the readings of ancient, but inter-

polated Edd., have given "discipulos habuit
Zeuxin et Iadem." But not to mention
the strange name " lades,"—a name in itself

far less probable than " Zeuxiades," which
resembles "Calliades" and others,—all the

MSS., which I have examined, do in effect

support the reading, which I have adopted,
though, through the negligence of tran-

scribers, it is not exhibited with perfect

accuracy. Thus Reg. II. , which appears

to be the worst of the Parisian MSS.,
omits the name of Silanio, and the phrase,
" ipse discipulum habuit," and afterwards

exhibits " Zensiadem." In Dufresn. I.

Reg. IV. and Colbert, the name of Si-

lanio is wanting; and then there is the
reading "nobilis fuit. Ipse discipulum
habuit Zeusiadem." In Reg. I. and III.

the name of Silanio is found; and the

latter then exhibits " fuit. Ipse discipulos

habuit Zeusiadem," while the former, which
possesses the highest authority of any MS.
of Pliny, presents the reading, " nobilis fit,

(substitute fuit.) Ipse discipulum habuit

Zeuxiadem."
As to the works of Silanio, Pliny men-

tions, soon after the passage just discussed,
" Apollodorum, Achillem nobilem, et Epi-
staten exercentem athletas." From other

writers we learn that he made likewise, a

figure of Satyrus, a distinguished Elean
pugilist at the Olympic Games, (Paus.

6. 4. 3,)—figures of Telestes wti&Demaratus,

Messenians, ( 14. 1. 3,)

—

Jocasta at the point

of death, (Plut. de Aud. Poet. 3. p. 69.

T. 7. Hutt.)—a figure of Theseus, (Plut.

Thes. 4,)—a statue ofPlato, (Diog. L. 3. 25.)

—one of Corinna, ( Tatian adv. Gr. 512.

p. 114, Worth,) —and one of Sappho rrig

iraipac, (113.). In relation to the figure

of Jocasta, here mentioned, Facius appro-

priately compares with the passage adduced,

another remark of Plut. Quasi. Symp. 5. 1.
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p. 680. T. 8. ed. R.,
THc faclv e!g to

TrpoffWTrov dpyvpov ti avpp'i^ai rov te-

XvLt7jp, otto)q IkKittovtoq civQiottov Kai

papaivopsvov Xdfiy tt epityciveiav 6 xa^og.
The figure of Sappho just mentioned, is no-

ticed by Cicero, ( Verr. 4. 57. s. 125, 126.)

as exquisitely formed, and as one of the

statues, which Verres forcibly took from

the Sicilians. The word kraipa, which
Tatian uses to characterise Sappho, may at

first seem to favor the opinion of Visconti,

who in his Iconographia Grceca, 1, 69, con-

tends, that there were two Lesbian females

named Sappho,—an hypothesis supported

by Hauterochius, {Diatribe de Sappho Me-
retrice Eresia, Paris. 1822.) This opinion,

however, cannot be embraced; the argu-

ments of Visconti are fully refuted by
Welcker in a well-known Dissertation; and

it is certain, that Tatian, in the passage

referred to, had no design to institute a

distinction between Sappho the celebrated

Poetess, and Sappho a Courtesan of Eresus
in Lesbos. The observations of Tatian,

p. 114, are fully sufficient to establish this

statement.

II. Architect, age and country uncer-

tain, wrote a treatise on the Rules of Sym-
metry, (Vitr. VII. Prof, s. 14.)

Silenus, architect, age and country un-

known, wrote a volume on the Proportions

of the Doric Style, (Vitruv. VII. Prof.
s. 12.)

Sillax, painter of Rhegium, mentioned

by Simonides and Epicharmus, (Polemo ap.

Athen. V. p. 210.) and who must therefore

have flourished about B. C. 500. A picture

of his was placed in the portico of ' Pole-

marchia' at Phlius.

Simenus, statuary, age and country un-

certain, mentioned by Pliny, 34. 8. 19,

among those, who made figures of Comba-
tants at the Public Games, Armed Men,
Huntsmen, and Men engaged in Sacrificing.

To my mind it appears questionable, whe-
ther the name of the artist has been handed
down to us in its perfect form.

Simmias, scidptor, age and country doubt-

ful, son of one Eupalamus. A figure of

Bacchus Morychus, made by him, is thus

noticed by Zenobius, 5, 13, KaTEatcevaarai

Se awb <pkXXa KaXovpsvov XiSrov vtto Sijii-

piov tov TLvTraXdpov. This passage ena-

bles us to correct a remark of Clemens Alex.

in Protr. p. 31. Sylb. 'AW' oirwg firing

VIToXdfly Kal TCIVTCI flE dyvo'ia TrapvKEvai,

Trapa3)'i<Jopai, rov Mopvxov Aiovvaov to

dyaXpa 'ASrivyai yEyov'evai piv ek tov

^eXXeitu KciXovfiEPov XiStov, 'ipyov S'e elvai

Skwvoc tov EviraXdpov, tog (piiaiTLoXEptov

'iv tivi 'EtthttoXtj. Instead of the term 2<-

Kiovog in this passage, which designates an

artist nowhere else mentioned, Sylburgius

\vith the full approbation ofThiersch,(Epoch.

2. Adnot. 33.) and certainly with some pro-

bability, proposes to read ~2ipwvog, but the

passage of Zenobius guides us to the true

correction of the passage, nor can I by
any means assent to the opinion of Mutter

3 In the passage of Clem. Alex, here adverted
to, we must substitute with Heyne Opusc. 5. 344.
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{Mgin. 104.) who contends that the words
of Zenobius should be altered, so as to
correspond to the present reading of Cle-

mens Alexandrinus. In respect to the age
of Simmias, Thiersch maintains that he
was one of the very ancient artists; for

Clemens Alex, connects him with the most
ancient Palladia, and with Diposnus and
Scyllis.

Simo, statuary of iEgina, in connection
with Dionysius of Argos, made some
figures of Horses and Charioteers, which
Phormio of Msenalus, distinguished by his

military exploits under Gelo and Hiero,
dedicated at Olympia, (Paus. 5. 27. 1.,

also Miiller Mgin. 104.) Pliny 34. 8. 19,

mentions him as having executed a figure

of an Archer, and one of a Dog. As we
have already fixed the age of Dionysius of
Argos, at Oiymp. 76, we must refer Su;o
likewise, to this period. This artist is

adverted to by Diog. L. 2. 123.

Simonides, painter, age and country un-
certain; Pliny, 35. 11. 40, mentions two
of his pictures, Mnemosyne, and Agatharcus,
though it is uncertain, who the latter indi-

vidual was.

Simus I., painter, age and country uncer-
tain; Pliny, 35. 11. 40, observes respecting

him, " Fecit Juvenem requiescentem in Offi-

cina Fullonis, Quinquatrus celebrantem, idem
Nemesin egregiam."

II. Sculptor of Salamis, son of Themi-
stocrates ; age uncertain ; and known only

as the maker of a statue of Bacchus, in the

Royal Museum at Paris, Clarac's Catal.

nr. 676.

Slecas, engraver of a precious stone,

mentioned by Bracci 1, 234. The name,
however, CAEKA2, is not altogether free

from suspicion ; and it may properly become
an object of inquiry, whether there exists

any thing in ancient writings, which may
throw light on it, and lead us to a satis-

factory conclusion.

Smilis, one of the most ancient artists

of Greece, son of Euclides of iEgina,

contemporary with Daedalus, whom, how-
ever, he did not equal in reputation. He
executed many wooden statues, the most
celebrated of which was that of Juno placed

at Samos,—a work noticed by Paus. 1. c,
Clem. Alex. Protr. p. 13. 51. Sylb.,3 and
Cattimachus, as quoted by Euseb. Pr. E. 3. 8.

in the following passage:

—

"Bpag Se Kai

~2dfiioi KvXivov eIxov ElSog, (rather 'iSog,

as Bentley properly remarks,) wc <pr](ri

KaXXipaxog:

Ovirti) GKiXpiov ipyov Eig \6avov, aXX
tTTL TE&flbv

At) VEoyXv<pov tova% SrEag r)aSa aavig.
r
Q§E ydp Ka&iSpvovTO Srsovg tote, Kai

yap 'ASrivrjg

'Ei> AivSio Aavabg Xewv eBtjkev 'idog.

The restoration of this very corrupt pas-

sage to purity, has engaged the attention

of many learned men, and in particidar of

HfiLXiSi EvkXeLSov for the obviousiy erroneous

phrase vpiXy ry TZvKXEidov.
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Bentley, Fr. Callim. 105. p. 477. Ern.
Instead of (tkeX/iiov, Wesscling (Probab.

34,) Valkcnaer (Diatr. 215,) and Ernesti

have rightly proposed S/uXiov. Receiving
this conjecture, Bentley suggests the fol-

lowing alteration of the first two lines:—
O'vTTii) "2fii\iov Epyov ii^oov, aXX' etti

teS/jiou

Aijvaiov yXvipavy a'£oog yaSra aavig.

Probably, however, a slight change pro-

posed by Thiersch, {Epoch. 1. Adnot. 7.)

improves this emendation, etti r£0/.«^ Ajj-

vaiy yXv(pdva)v, though the latter critic errs

in suggesting as the concluding part of the

second verse, <h Ska f/GSra aavlq, and as

the fourth line,

'Ev AivStp Aavabg Xciav eSujks fipkrag.

Bentley also has committed an error in

proposing in the last verse, the substitution

of kiW for Xeiov. My own opinion is,

that tSog should be retained, because it

signifies, in the best writers, " a statue in

a sitting posture," (Bb'ckh. Corp. Inscr. 1,

248.) and this meaning seems to be power-
fully supported in this place, by the fact,

that Smilis made statues of the Hours in

this posture, which will be afterwards

noticed. The word Xtiov, which Toup
{ad Longin. 365,) and Thiersch wished
to change into Xaav signifies "smooth,"
" polished," and thus the phrase, Xelov 'idog

means " a well-polished statue in a sitting

posture,"—an import which may be con-

sistently retained, however it may at first

seem to be opposed to the connection of

the passage, because it is often impossible

to ascertain from a fragment, the full and
precise meaning, which a writer intended

to convey. I confess, however, that the

term Xaav proposed by Toup, gives a very

consistent sense to the passage ; for if it

is received, we may translate, " Danaus
also fixed at Lindus a stone, in the place

of a statue of Minerva.'" The entire stanza

of Callimachus, I would give in the sub-

joined form:—

.

Ov7T(i) 2/-u'\ioj> ipyov ev%oov, &XX' etti

TESrp<jj

Ar)vaL<p yXvfdviov a'ioog y<r$a aavig.
vQfo KaSnSpvovTo &Eovg tote' Kal yap

'ASi]vi]g

'Ev AivSc^) Aavabg XeIov eSijkev 'iSog.

Besides the statue of Juno at Samos,
just noticed, Smilis made another figure

of this Goddess, which was fixed at Argos

:

it is slightly adverted to by Athenag. Leg.

pro Christ. 14. p. 6L. Dechair, (see Thiersch,

1. c. p. 7.) He made also, figures of the

Hours sitting on Thrones, which were placed

in the Heraeum in Elis. This statement

rests on Paus. 5. 17. 1. compared with
7. 4. 5. and Thiersch, p. 23. ; and the cor-

rection of "E/ii\oe in the former passage to

S/aXte, is fully established by Valckenaer

Diatr. 215.

The age, in which Smilis flourished,

has been accurately investigated by Mutter,
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JEgin. 98, who controverts the opinions of
Thiersch 1. c. ; and his conclusion is, that

this artist flourished about 100 years after

the fall of Troy, so that the general remark
of Pausanias, that he was a contemporary
of DiEDALus, must be received with some
restrictions.

There remains one passage of Pliny,

which demands our attention. In 36. 13. 19,

this historian speaks of the Labyrinth at

Lemnos, and mentions as the artists who
made it, Zmilus, Rholus, and Theodorus.
The last of these will be afterwards noticed

;

but it is the united opinion of Thiersch,

Miiller, and Heyne, {Opusc. Acad. T. 5.

p. 342.) that the words "Zmilus" and
" Rholus " are only corruptions of " Smilis "

and "Rhoecus." Now if we are to refer

the formation of the Labyrinth in question,

to the age of Theodorus and Rhcecus, we
must place it about Olymp. 1. , but as Smilis
lived long before this period, a very con-
siderable difficulty appears to be created.

To obviate it, Miiller (1. c. 100,) supposes,
that there were two artists of the name of
Smilis, and adds the remark that this name,
like that of DiEDALUS, may have been
employed to intimate a person naturally

adapted to the arts, and regularly trained

to cultivate them. In this observation I

concur; but if it is deemed preferable to

refer the word " Smilim"- in Pliny, to the
well-known artist of that name, and to

suppose only one Smilis, we may adopt the
plausible hypothesis, that the Labyrinth was
commenced, but left imperfect, by Smilis,
and that about 200 years afterwards it was
completed by Rhcscus and Theodorus.

Socrates I., Theban sculptor, noticed
in the article Aristomedes.

II. Distinguished Athenian philosopher,

son of Sophroniscus, who also practised

sculpture; made the figures of the Three
Graces, which were placed at the entrance of
the Athenian citadel. They were composed
of marble, and were represented as clothed.

{Paus. 1. 22. 8, 9. 35. 1. & 2.) These
figures are noticed also by Pliny 36. 5. 4.

" Non postferuntur et Charites in propylseo

Atheniensium, quas Socrates fecit, alius

ille quam pictor, idem ut aliqui putant."

—

Socrates made also a figure of Mercury
UpoTrvXaiog, which was placed with the

Graces, (Paus. 1. 22. 8.)

III. Painter, country uncertain. The
circumstance that he is mentioned by Pliny

35. 11. 40, while enumerating the pupils

of Pausias, authorises the conclusion, that

he was instructed by this artist. Pliny

observes respecting him, " Socrates jure

omnibus placet: tales4 sunt ejus cum uEscu-
lapio Filia, Hygia, JEgle, Panacea, Jasoj et

Piger, qui appellatur Ocnus, Spartum tor-

quens, quod Asellus adrodit."

Soidas, statuary, noticed in the article

Menachmus I.

Solo, engraver on precious stones, age

not clearly ascertained, but considered by
most philologists to have flourished in the

4 The reading " tales," not " talesque," is sup-
ported by all my MSS. and those of Gronovius.
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time of Augustus, ( Winchelm. Opp. 6, 1,

223, Leivezow iiber den Raub des Palladiums,

p. 39.) Some of his Gems are described by
Bracci, Memorie 2, tab. 105—108.

Somis, statuary, age and country uncer-

tain, made a figure of Procles an Andrian,

who conquered at the Olympic Games,
(Paus. 6. 14.5.)
Sophroniscus, Athenian sculptor, father

of the celebrated Socrates; must have
flourished about Olymp. 78. Diog. L. in

his Life of Socrates, and Valerius Maximus,
3. 4. 1," apply to him the appellation

XtSovpyoc..

Sopolis, painter, country uncertain, no-
ticed in the article Dionysius IV. Some
copies of the passage of Pliny there adduced,

exhibit " Sopylus" instead of " Sopolis."

Sosibius, Athenian sculptor, age un-
certain; Vase engraved by him, preserved

in the Royal Parisian Museum, (Clarac,

Catal. nr. 332.)
Sosicles, sculptor, age and country uncer-

tain, made the figure of an Amazon, which
is preserved in the Capitoline Museum,
(3. 46.) and which bears the inscription

CQCIKAH ... This figure is ably noticed

by Meyer ad Winchelm. Opp. 4, 355.

II. An engraver, see the following article.

Sostiienes, engraver on precious stones,

of this name, is considered to be intimated

in the corrupt Inscription CQCOCN, found
on a Gem described in Stosch's Pierr. Grav.
tab. 69, and Bracci, tab. 109. Some learned

men, as Bracci and Meyer ad Winchelm.

Opp. 4, 352, understand the Inscr. in

question, of one Sosocles; but the order

of the letters makes the latter opinion the

more probable. Whichever name is adopted,

the artist must be acknowledged to be other-

wise unknown.
Sostratus, name of frequent occurrence

in the history of Grecian artists, and there

exists a danger, lest by an inattention to

the different individuals, who sustained it,

great confusion should be induced. Thiersch,

{Epoch. III. Adnot. 85,) is the first critic,

who has investigated the subject in all its

intricacies; and in his footsteps I will en-

deavour to tread, rectifying as I proceed,

some particulars, which have hitherto been
inaccurately treated. The following artists

should be distinctly recognised :

—

I. A statuary, nephew of Pythagoras
of Rhegium, by whom he was instructed,

{Pliny 34. 8. 19.) As Pythagoras flou-

rished in Olymp. 73, it is evident that this

Sostratus could not have lived much later

than Olymp. 80.

II. Statuary of Chios, (Paus. 6. 9. 1.)

father and instructer of Pantias. To this

artist we should in all probability apply
the statement of Polybius (4. 78.) that

Sostratus, in connection with Hecato-
dorus, made a brazen statue of Minerva,
which was placed at Aliphera in Arcadia.
Pausanias (8. 26. 4,) mentions Hypato-
dorus, not Hecatodorus, as the associate

of Sostratus, in the formation of this

statue ; and as we have already shewn, that

Hvpaxodorus flourished from Olymp. 90

R
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to 102, (see the article Aristogito,) to this
period we may consistently refer the artist

under notice.

III. Statuary mentioned by Pliny (34.
8. 19,) as a contemporary of Lysippus in
Olymp. 114. Thiersch correctly distin-

guishes between this artist, and the one
just noticed; and he advances a conjecture,
which has considerable probability, that he
was the same individual, who is adverted
to by several writers as an architect of
Cnidus, son of Dexiphanes, and builder
of the Tower of Pharos near Alexandria.
(Pliny 36. 12. 18, Suidas and Steph. B.
v. Qapoc., Strabo 17. p. 791, Lucian de
Conscr. Hist. 62. p. 69. T. 2. Wetst.) This
hypothesis is favored by the accordance of
dates, for Ptolemy, son of Lagus, ascended
the throne of iEgypt in Olymp. 114. ; and
the circumstance, that the son ofDexiphanes
was an architect, cannot militate against
the supposition that he was also a statuary,'

for we have many indisputable instances of
individuals, who cultivated both these arts.

IV. Engraver on precious stones, one
of whose Gems is described by Bracci 2.

tab. 110. The Gem noticed by Bracci im-
mediately afterwards (tab. 11 ],) and bearing
the name Sotratus, was probably engraved
by the same hand; unless indeed we may

;
suppose, that this name, which certainly

j

appears to be an error for " Sostratus,"

j

was assumed by some later engraver, who
wished to dignify one of his productions
by a name of eminence.

Sosus, artist, excelled in mosaic work,
i
age and country uncertain, Pliny 36. 25. 60,

!

" Pavimenta originem apud Gra?cos habent

i

elaborata arte, picturae ratione, donee litho-

strota expulere earn. Celeberrimus fuit in

!
hoc genere Sosus, qui Pergami stravit quem
vocant asaroton cecon, quoniam purgamenta

i ccenaj in pavimento, quaeque verri solent,

j

velut relicta, fecerat parvis e tesserulis

I tinctisque in varios colores. Mirabilis ibi

! C'olumba bibens, et aquam umbra capitis in-

! fuscans. Apricantur alise scabentes sese in

i canthari labro."

Spintharus, Corinthian architect; by
the order of the Amphictyonic Council,

j

erected a new temple at Delphi, after the
burning of the old one in Olymp. 58. 1.

(Paus. 10. 5. 5.) Respecting the latter
1 event, see Philochor. Fragm. p. 45, Clinton

j

Fast. Hellen. ad h. a. p. 4. The age of
Spintharus may be very probably fixed

1 about Olymp. 60.

Sfitynchas, engraver of a precious stone

j

described by Gori Gemm. Etrusc. 2, tab. 9.

nr. 1.

Stadieus I., Athenian statuary, instruc-
'< ter of Polycles II. (Paus. 6. 4. 3.) The
latter artist flourished, in all probability,

I about Olymp. 155.; and thus we must refer

Stadieus to about Olymp. 147.

II. Painter, age and country uncertain

;

instructed by Nicosthenes. Pliny men-
tions him (35. 11. 40,) as an artist of

j

considerable reputation.

Stephanus, sculptor, age and country

I

uncertain, distinguished by his figures of
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the Sons of Hippias, which were preserved
in the collection of Asinius Pollio, {Pliny

36. 5. 4.) This artist seems to be inti-

mated in the Inscription found on a statue
still extant,—CTEcpANOC IIACITEAOYC
MA9HTHC EnOIEI. One of his pupils

also is known to us, of the name of Mene-
laus, who executed statues of Orestes and
Electra. The Inscription on the base of
these productions is, MENEAAOC CTE-
*ANOY MA6HTHC EIIOIEI. Winckel-
mann (Opp. 6, 1, 242,) first advanced the
opinion, that Stephanus, instructer of
Menelaus, was the same artist, as is

noticed by Pliny; and this opinion, which
is embraced by Thiersch, (Epoch. III.

Adnot. 93,) is powerfully confirmed by the
style of those productions, which are still

extant. The statues of Orestes and Electra,

made by Menelaus, were executed, it is

thought, at Rome, in the time of Augustus
and Tiberius, (see Thiersch p. 94, and
other critics

;
) and this date accords with

the age of Pasiteles, mentioned in one of
the above Inscriptions, as the instructer of
Stephanus. It is a very probable suppo-
sition, that the Pasiteles adverted to in

that Inscription, was the celebrated artist of
that name, who flourished about B. C. 50.;

for his eminence in the arts affords a
reason, why his pupil Stephanus should
affix to his own name the statement, that
he was instructed by Pasiteles. Such an
act would be prompted by grateful feeling,

and the desire of connecting himself with
an artist so highly distinguished. These
artists may, then, be arranged in the fol-

lowing order:

—

Pasiteles B. C. 50.

Stephanus B. C. 25.

Menelaus B. C. 1.

Sthenis, Olynthian statuary; flourished
about Olymp. 114, in connection with Ly-
sippus, Silanio, and others, (Pans. 6. 1G. 7,

Pliny 34. 8. 19.) The latter of the wri-
ters here adverted to, afterwards remarks,
" Sthenis Cererem, Jovem, Minervam fecit,

qui sunt Romae in Concordia? templo. Idem
flentes Matronas, et adorantes sacrifican-
tesque." In addition to these productions,
the artist under notice made a figure of
Autolycus, which is spoken of as one of his
most admirable works, and which Lucullus
after the capture of Sinope, transferred to
Rome. (Plutarch Lucull. 23. Strabo 12.

p. 822. ed. Aim., Appian Mithr. 83.) He
made also statues of Pittalus and Chce-
rilus, two victors at the Olympic Games,
(Pans. 6. 16. 7, 6. 17. 3.) and one of
JDio, an Ephesian philosopher. (Inscr. ap.
Spon. Misc. Erud. Antiq. 126.)

Stipax, statuary, Pliny 34. 8. 19:—
" Stipax Cyprius uno celebratur signo,
Splanchnopte. Periclis Olympii vernula
hie fuit, exta torrens, ignem oris pleni
spiritu accendens." The figure mentioned
in this passage, is adverted to by Pliny in
22. 17. 20, though without an intimation
of the artist, who executed it:—" Verna
cams Pericli Atheniensium principi, cum

122

S T R
is in arce templum sedificaret, repsissetque
super altitudinem fastigii, et inde recidisset,

hac herba, (perdicio,) dicitur sanatus, mon-
strata Pericli somnio a Minerva. Quare
Parthenium vocari coepta est, assignaturque
ei Dete. Hie est vernula, cujus effigies ex
rere fusa est, et nobilis file Splanchnoptes."
The individual, whom this statue repre-
sented, was Mnesicles already noticed as a
slave of Pericles, and an architect engaged
in building the Propylaea of the Athenian
Citadel; and on account of his singular
preservation, Pericles caused a brazen statue
of Minerva Hygia to be made by Phidias,
(Plut. Pericl. 13.) The embellishment
of the Athenian Citadel took place about
Olymp. 84. ; and to this period we must
consequently refer Stipax. There is no
satisfactory or even plausible reason for

supposing, that the figure of Mnesicles
would be made by Stipax, in a later period
than that of Pericles.

Stomius, statuary, country uncertain,
made a figure of Hieronymus of Andros,
who obtained a victory at the Olympic
Games, over Tisamenus of Elis, who af-

terwards acted as prophet for the Greeks
at the Battle of Platan, (Paus. 6. 14. 5.)
The age of Stomius must therefore be
referred, as Thiersch contends, (Epoch. 2.

Adnot. 61,) to the commencement of the
Avars between the Greeks and Persians, or
to about Olymp. 72.

Strato, sculptor, age and country un-
certain; in connection with Zenophilus,
made ofwhite marble, figures of jEsculapius
and the Goddess Hygia, which were kept in
the temple of the former at Argos. Statues
of the artists themselves were placed by the
sides of these figures. (Paus. 2. 23. 4.)

Stratonicus, statuary and engraver,
country uncertain. He is mentioned by
Pliny 34, 8. 19, as one of those artists,

who celebrated by their productions, the
battles of Attalus and Eumenes against
the Gauls ; and we must therefore refer
him to Olymp. 126. Pliny observes, that
he was not particularly distinguished by
any of his works as a statuary; but he
advances a very different decision as to
his merits as an engraver. Referring to a
figure carved by him on a Cup, he says,
" Satyrum gravatum somno collocavisse ve
rius, quam caglasse dictus est." Strato-
nicus is noticed also by Athenceus, 11.

p. 782=4, 215. Schw.
Strongylio, statuary, country uncertain.

Some particulars relating to him, and
bearing on the period, in which he flou-

rished, have been stated in the article

Olympiosthenes. To these it may be added,
that he made a figure of Diana, which was
dedicated at Megara, among the statues of
the TwelveDeities, ascribed to Praxiteles.
(Paus. 1. 40. 2.) If indeed, these statues
were really executed by Praxiteles, (a
point which admits of dispute,) we must
conclude, that Strongylio was contem-
porary with the elder Cephisodotus, who
flourished in Olymp. 102, because the age
of Praxiteles is Olymp. 104. Could this
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opinion be clearly and fully established,

both the age of Olympiosthenes, and the
period, in which the Nine Muses placed
in the Grove of Mount Helico, were
made, could be accurately fixed. Very few
works of Stbongylio are noticed by an-
cient writers. Pliny observes, (34. 8. 19.)
" Strongylio fecit Amazonem, quam ab ex-
cellentia crurum Eucnemon appellant, ob id

in comitatu Neronis principis circumlatam.
Idem fecit Puerum, quem amando Brutus
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Philippensis cognomine suo illustravit."

Pausanias mentions his figure of Diana*
(1. 40. 2,) and his Three Muses in the
Grove of Helico, (9. 30. 1,) and adds,

that he excelled in representing horses
and cows.

Syadras, see Chartas and Euehir II.

Synnoo, statuary of iEgina, father and
instructer of Ptolichus, {Paus. 6. 9. 1.)

must have flourished about Olymp. 75.

T AL
TALIDES, painter, embellished a

Greek vase, described by Millin, Pein-
tures de Vases Antiques, 2. tab. 61. ; Inscr.

TAAEIAE2 EITOIESEN.
Tarchesius, architect, age and country

uncertain; mentioned by Vitruv. 4. 3. 1, as

one of the ancient architects, and as having
maintained that sacred edifices should not
be built in the Doric style.

Tauriscus I., sculptor of Tralles, age
uncertain; in connection with his brother
Apollonius, made out of one block of mar-
ble, the united figures of Zelhus, Amphio,
Dirce, and a Bull. To him also, the figures

of the Hermerotes must be ascribed. All
these productions were preserved in the

collection of Asinius Pollio. (PlinyS6.5.4.)

II. Painter, age and country uncertain.

Among his pictures were Discobolus,

('Quoit-thrower,') Clytccmnestra, Paniscus,

Polynices seeking to recover his Kingdom,
and Capaneus. (Pliny So. 11. 40.)

III. Engraver of Cyzicus, attained con-
siderable reputation.

Tectjeus, see Angelio.

Telecles. The history of this artist

is intimately connected with that of Theo-
dorus the Samian; and several particulars,

which respect them conjointly, must be ad-

duced, though prominence should be given

to those, which immediately relate to the

one before us. Diod. S. (1. 98,) when
speaking of the statue of Apollo Pythius
dedicated at Samos, one part of which was
made by Telecles at Samos, the other by
Theodorus at Ephesus, mentions these

artists as brothers, and as the sons of
Rhoecus. This statement appears incon-

sistent with the remark of Herodotus (3. 41,)
and Paus. (8. 14. 5, 10. 38. 3,) that

Theodorus was the son of Telecles.
The former historian simply mentions the

two artists, and their mutual relationship

;

PHILiEUS.

Rhcecus.

' '-
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Telecles. Theodorus.

TEL
but the latter adds, that the Theodorus
in question, was the first, who practised

the art of casting brass. The Theodorus
mentioned by Herodotus and Paus. made
the ring of Polycrates ; though some have
maintained that this ring was the work of
that Theodorus, who flourished at the

commencement of the Olympiads. Such
an opinion, however, is in itself highly

improbable ; and it is rendered additionally

so, by the circumstance, that it would
oblige us to suppose a similar interval in

the case of the cup of Crcesus, and the

Persian goblet. Thus Junius (Catal. 210,)

and Thiersch, (Epoch. II. Adnot. 56,) have
come to the conclusion, that there were
two artists of the name of Telecles, and
two styled Theodorus; and the neglect

of writers to distinguish these individuals

accurately, must be esteemed the source

of very many chronological errors. See
Bottiger Andeut. 52. The elder Telecles
was son of Rhoecus, and brother of Theo-
dorus ; the younger was father of Theo-
dorus the younger; and the confusion,

which has taken place in relation to them,
must be attributed in a great measure, to

the indistinctness of Paus. 8. 14. 5.:—
Aikx&av Sk yoXkw irpuiroi icai ayaXfiara
t%<i)vtvoavo 'Poucoc re $i\aiov icai Qeo-

dwpoe Tj/XekXsovc ~2dpioi. QeoSojpov 8k

'ipyov yv rcai eiri rov XiSrov rijg apapaySov
aippayig, yv Ho\vKpaTi]Q 6 "2apov rvpav-
vi]aaQ i<popu re to, pakiora, icai E7r' avry
TrtpiaaioQ 8fi ri iiydXXero. In this passage,

Pausanias speaks of Theodorus son of

Telecles, who was a different person from
Theodorus noticed by other writers, as

son of Rhoecus ; and he mentions him as

having invented the art of fusing brass,

and as the maker of the ring of Polycrates.

The several artists then, must be arranged

under two distinct classes:

—

Telecles.

Theodorus.

R2
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Telephanes L, very ancient painter

born at Sicyo; he and Ardices the Co-
rinthian first introduced drawing in pencil.

{Pliny 35. 3. 5.)

II. Phocian statuary, thus noticed by
Pliny 34. 8. 19. "Artifices qui compositis
voluminibus condidere haec, miris laudibus
celebrant et Telephanem Phoceum, igno-

tum alias, (pioniam in Thessalia habitaverit,

ubi opera ejus latuerint; alioquin suffra-

giis ipsorum sequatur Polycleto, Myroni,
Pythagorae. Laudant ejus Larissam, et

Spintharum Pentathlon, et Apollinem. Alii

non hanc ignobilitatis fuisse causam, sed
quoniam se regum Xerxis atque Darii offi-

cinis dediderit, existimant." In this passage
I have retained the reading " Spintharum"
given by Harduin, in preference to that
of ancient MSS. and Edd., "spinarum"
or " spinarium ;

" for no one can suppose
that Pliny had in view a boy extracting a
thorn, and a proper name, suitable to some
Greek, is here evidently required. The
circumstance, that Telephanes was con-
temporary with Xerxes and Darius, obliges

us to place him about Olymp. 70, B.C. 500.

Telesarchides, statuary or sculptor,

age and country uncertain ; mentioned only
by Eustath. ad II. Q. 333. p. 1353, 8. Rom.
'Epfiijg rerpaiceipaXog iv KepapeLKy, TeXe-

aapx^ov ipyov, if eTveyeypajrro'

'Epfifj Terpaicapvve, KaXbv TeXeaapxiSov
'ipyov,

TiavSt' bpdag.

The term rerpaKapt]ve was properly in-

troduced into this passage, instead of the

common lection Terpaice^aXe, by Heyne,
Prise. Art. Opp. ex Epigr. Illust. 84.

Telesias, Athenian statuary, age un-
certain, Clem. Alex. Protr. p. 18, Sylb.

on the authority of Philochorus, TeXeoiov
roii 'AStnvaiov, wg <pn<ri. QiXoxopog, ipyov
eiaiv dydXpara ivvea7n)x'>1 TlooeiS&vog Kal
'A[MplTpiT?]Q ev T-fjvy TrpOtTKVVOV/ltVCl.

Telestas, see Aristo I.

Teucer I., engraver, age and country
uncertain, noticed by Pliny 33. 12. 55, as

having attained considerable reputation.

II. Engraver on precious stones, one
of whose Gems is described by Bracci 2.

tab. 1 12. ; age and country not exactly de-
termined, but it is the opinion of those,

Avho have bestowed particular attention on
the history of the art of engraving Gems,
that he flourished in the reign of Augustus.

Teusiales, sculptor, made a statue of
Hyperides the Orator, (Inscr. ap. Spon.
Misc. Erud. Antiq. 137.)

Thales, Sicyonian painter, age doubtful.

Diog. L. 1. 38, applies to him the epithet

fieyaXo(pv>ic- The same writer mentions
a painter of this name, as adverted to by
Duris in his Work on Painting; and the
authority of Duris is sufficient to warrant
our reception of his statements.

Thamyrus, engraver of a precious stone,

{Bracci % tab. 113.)

Theo, painter of Samos, mentioned by
Quintilian 12. 10, as one of those, who lived

from about the age of Philip, to the time

124
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of the successors of Alexander. This
author observes also that he excelled in

the kind of paintings styled by the Greeks
(pavTci(jicu. Two of his pictures are noticed

by Pliny 35. 10. 40, the Rage of Orestes,

and Thamyris playing on the Harp. The
reference of the former is evident from the

words used by Pseudo-Plut. de Audiend.

Poet. 18, in describing it, rr\v 'Opearov

prjrpoKToviav. Thamyris was probably re-

presented in the same attire, in which he
was drawn by Polygnotus, in one of his

paintings at Delphi, (Paus. 10. 30.) A
third picture of Theo, representing an

Armed Soldier hastening to afford Assistance

to some one attached, is described by JElian

V. H. 2. 41 ; and this author uses in rela-

tion to it the word tyavrauia, employed
by Quintilian.

Theocles, Lacedaemonian sculptor, son

of Hegylus, and pupil of Dipcenus and
Scyllis. This last circumstance shews that

he flourished about Olymp. 58. and made
five figures representing the Hesperides,

which were placed in the temple of Juno
at Olympia, (Paus. 5. 17. 1,) and a large

production of cedar, which was fixed in

the treasury of the Epidamnii in the same
town: ("E%tt pev 6 Snaavpbg iroXov dve-

Xopsvov virb "ArXavrog, £%ei Si 'HpcacXsa

KaicsvSpov rb 7rapa'E(77r£pt(Ti, rrjv ptjX'eav,

Kal 7repieXeXiypevov ry prjXsa rbv Spd-

Kovrcf Kedpov p,lv tcivtci, QsoicX'sovq 5e

ipya rod 'HyvXcw, Paus. 6. 19. 5.)

Theocosmus, statuary of Megara, flou-

rished between Olymp. 87 and 94. (see

Collides I. ) commenced a statue of Jupiter

of ivory and gold, in which Phidias had
engaged to assist him ; but this undertaking

was interrupted by the Peloponnesian
War, which broke out in Olymp. 87. 2,

and was unfinished even in the time of

Pausanias. This historian says, in 1. 40. 3,

T<£ Se ayaXpciTi tov Aibg Trpocno-Kov iXk-

(pavTog icai %pvffo£i, ra di Xonrd 7rT]Xov ts

ecrri Kal yvipov— 'wKtp Se rijg KE(paXrjg rov

Awg eiaiv'Qpai KaiMo^pai. Theocosmus
made also a statue of Hermo, who in

the Battle of iEgospotamos, acted as the

helmsman of the ship, from which Lysander

fought. This figure was included in the

large present, which the Lacedaemonians

dedicated at Delphi, in commemoration of

their victory. (10. 9. 4.) The celebrated

Battle in question, took place in Olymp.
93. 4.

Theocydes, architect, not particularly

eminent, wrote a treatise on the Pules of
Symmetry, (Vitruv. VII. Prof. s. 14.)

Theodorus I. In the article Telecles,

we have mentioned some particulars re-

specting artists of the name before us, and

have shewn the propriety of the opinion of

Thiersch, that there were two individuals

of this name, both of whom were born at

Samos. To the elder Theodorus, the

following passages of ancient authors apply.

Diog. L. 2. 103, OeoSupog Sa/x'oe, vibg

'Foikov, (compare Diod. S. 1. 98. Hesych.

Miles, de Vir. Illustr. s. v.) Pliny 35. 12. 45.

" Theodorus Samius cum Rhceco plasticen
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invenit, multo ante Bacchiadas Corintho
pulsos." This remark may be collated with
Paus. 8. 14. 5, 9. 41. 1, 10. 38. 3. ; but such

a comparison will shew, that Pliny erred in

using the word "plastice," for it was the

art of casting brass, and not that of making
casts of plaster, which Theodorus invented.

Now as the Bacchiadte were exiled from
Corinth in Olymp. 29. 2, B. C. 663,
most learned men place the invention of

Theodorus about the commencement of
the Olympiads; and this opinion certainly

cannot be refuted, since our knowledge of
the history of that period is so imperfect.

Hirtius, (Amalth. 1, 217, 266.) advances a
very different opinion, to accord with his

own peculiar system of the history of the

Grecian art; and in another work, Annal.
Grit. Liter. Berol. 233, he argues at great

length, in support of his views, from a
statue bearing the name of Polycrates, and
described by Bockh. Corp. Inscr. 1, 13.

The former and more general opinion has,

however, the decided support of Plato Ion.

1, 533, St., who mentions Theodorus in

connection with Daedalus and Epeus.
The artist under notice and his brother
Telecles, made a statue ofApolloPythius

;

and the two parts of this production were
executed with so great skill, that though
made at a distance, (for Telecles was en-
gaged on his part at Samos, and Theodorus
at Ephesus,) they were found to be exactly

adapted to each other. (Diod. S. 1. c.)

This statue was probably of brass : though
this opinion is controverted by Thiersch,

Epoch. 2. Adnot. 27. This remarkable
statue is mentioned also by Athenag. Leg.
pro Christ. 14. p. 61.) and the expression,

which he uses in adverting to it, 6 TlvSiiog,

ipyov QeoSwpov icai TnXeicXiovg, is con-
sidered by Thiersch to be opposed to the
words of Paus. 10. 38. 3. Geodwpov piv
Si ovSiv in olSa iZevpiov, oaaye. xa^KOV
Ttma inpiva. But Athenagoras must be
viewed as simply mentioning the produc-
tion in question, without adverting to its

being extant, or destroyed, in his own age.

Theodorus is said by Pliny 7, 56, to have
invented many instruments of great utility

in the execution of works of art, " Normam
autem invenit et libellam et tornum et

clavem Theodorus Samius." He excelled
also as an architect; and his skill in this

profession is evident from several passages
of the Classical authors. Paus. 3. 12. 8.

Tavrijv rfjv 2/ctaoYt iv AatccSaipovi Oeo-
Swpov tov ~2apiov cjiaalv riven iroinpa, oc
irpwTOQ Siax^ai ailnpov evpe kui dyaXpara
a-K avrov irXdaai. JDiog. L. 1. c. QsoSwpog
6 "2dpiog viog 'Poikov, cvvEfiovXtvaiv dv-
Srpaicag VTroTtSrjvai rolg SreptXioig tov iv
E0e<t<>j vtw • KaSvypov yap ovrog tov to-
•nov, rovg avStpatcag i<pi] to ^vXoiSeg c'itto-

ficiXovTag, avrb to arepibv cnraStig tx e
,

lv

vfictTi. PlinySG.13. 19. "Lcmnius Labyrinlhus
columnis centum quinquaginta memora-
bilior fuit: quarum in offiicina turbines
ita librati pependtrunt, ut puero circuma-
gente tornarentur. Architect! ilium fecere
Smilis et Rhcecus et Theodorus indigena."
This passage of Pliny needs, however,
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critical examination ; for it seems to imply
that Theodorus was a native of Lemnos,
and hence some have understood it of an
artist distinct from the one, whose cha-

racter and history we are tracing. It is a
more probable opinion, that Pliny here fell

into error, in stating the countiy of the

artist; and this is the supposition main-
tained by Miiller, JEgin. 99, who adduces
in illustration the subjoined passage of the

same author:—"Theodorus, qui Labyrin-
thum fecit, Sami ipse se ex sere fudit, pra-
ter similitudinem mirabilem fama magnse
subtilitatis celebratus. Dextra limam tenet,

lseva tribus digitis quadrigulam tenuit,

translatam Praeneste, tantse parvitatis, ut

totam earn currumque et aurigam integeret

alis simul facta musca." (34. 8. 19.) This
description has led Miiller and Meyer, {Hist.

Art. 2, 25,) to conclude that the account
of the brazen statue in question was only

fictitious. See Paus. 10. 38. 3. It is highly

probable, that the Theodorus, of whom
Athenag. {Leg . pro Christ. 14, p. 60. Dech.)

I

remarks, that in connection with Djedalus,
[
he invented dvSpiavTOTroir]TiK7)v icai 7r\a-

I
ffTiKj) v, was the individual now under notice

;

i and the circumstance, that he is styled a

Milesian, should be regarded as a mistake
of the writer. The treatise of one Theo-
dorus, on the Temple of Juno at Samos,
built in the Doric style, must be ascribed

to a later age. SeeVitruv. 7. Prcef. s. 12.

II. Engraver, born at Samos, and son of
( Telecles II. Herod. 3. 41, Paus. 8. 14. 5,

I 10. 38. 3.; made the Ring of Polycrates, a
' production noticed at length by Kirchmann,
I de Annulis. p. 170. Herod. 3. 41. "Hv
I
UoXvKpciTi'i o~(pp7]yig ri)v icpopte xpuaoSs-

\
roc, Gpapr'iydov jiiv XiSov iovaa' ipyov

|
i\v Si QeoSiopov tov Ti)XeicXsovg Safiiov. 5

!
Polycrates is considered to have died in

Olymp. 64. 3. B. C. 522. ; and this date

entirely accords with the narrative of
Herod. 1. 51. In this place mention is

made of a silver Cup made by Theodorus,
and dedicated with other presents, at Delphi,

by Crcesus:—$affi Si piv AeXipoi QeoSibpov

tov 2,apiov ipyov Aval, icai iyih Soksu)- ov
yap to avvTvxbv (paivsrai poi ipyov rival.

This passage incontestibly shews that there

were two Samian artists, styled Theodo-
|

rus; for Herodotus mentions the Cup in

j

question as very handsomely executed, and
this excellence is denied by Paus. 10. 38. 3,

! to the productions of the age of Rhcecus,

|

and that of the elder Theodorus, Tovto
teat idriv iarlv apxaiOTspov kui apyo-

Tfpov ti)v rixvnv. Besides, had this Cup
been made by the first Theodorus, son of
Rhcscus, who was one of the most ancient

artists, such a circumstance would scarcely

have been passed over in silence by Herod, j

and then, also, the elderTHEODORUS is never
spoken of as a worker in silver, but only as

a statuary and architect. To advert to a

different subject, we may view the words of
Herod, as confirming the opinion oiLessing,

that no figure was engraved on the Ring of

Polycrates, but that it was only an Emerald,

5 This passage is ably noticed by Lessiny, Epist.

Anlin. I, 156.: compare Paus. 8. 14. 5.
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or as some think, a Sardonyx, enclosed in

gold, (xpyrroderoQ.) The Cup mentioned
must have heen dedicated at Delphi, before

Olymp. 58. 1, B. C. 548, for Herod, adds

MeTEKivijSriaav Si icai ovroi inrb rov vnbv
Ka.ra.Ka.kvTa, and we know, that the con-
flagration of the temple at Delphi took
place in the above year.

—

Theodorus II.

must also be viewed as the maker of a
golden Cup, in the possession of the kings
of Persia. See Chares Mytilen. ap. Athen. 1 1

.

p. 514. Thiersch, Epoch. 2. Adnot. 57.

III. Architect of Phocis, published a
volume on the Dome of the Temple at Delphi,
(Vitr.l, Prcef. s. 12.)

IV. Theban statuary, Diog. L. 2. 103.

V. VI. VII. Three painters, natives

of different cities, briefly adverted to by
Diog. L. 1. c. To one of these we may
apply the statement of Pliny, respecting

Theodorus, a painter, who flourished in

Olymp. 118. "Theodorus et Inungentem;
idem ab OresteMatrem etJEgisthum interfici;

Bellumque Iliacum pluribus tabulis, quod
est Roma? in Philippi porticibus ; et Cas-
sandram, qua? est in Concordia? delubro;

Lcontium Epicuri cogitantem,^ Demetrium
Begem." Respecting the picture of Cas-
sandra here referred to, see Welcker ad
Philostr. Imag. 459.

VIII. Painter of Samos, not wholly
destitute of reputation, but entitled only to

cursory mention; he and Stadieus were
pupils of Nicosthenes. (Pliny 35. 11. 40.)

It is impossible to ascertain any thing

respecting his age.

Theomnestus I., statuary of Sardis,

age uncertain, (Pans. 6. 15. 2.) noticed by
Pliny 34. 8. 19, as one of those artists, '

who made figures of Combatants at the

Public Games, Armed Men, Huntsmen, and
Men engaged in Sacrificing. Pausanias
mentions among his productions, a statue

of one Agelas the Chian, who, when a lad,

conquered in a pugilistic combat, at the

Olympic Games.
II. Painter, contemporarywithApelles,

but whose country is uncertain. A tyrant

of the name of Mnaso, gave him one hun-
dred ' mina^' for every picture of a Hero.
Plin. 35. 10. 36.

Theopropus, statuary of iEgina, age
uncertain, made a Brazen Cow, which was
dedicated at Delphi by the Corcyreans,

Paus. 10. 9. 2.

Thericles, Corinthian, lived in the time
of Aristophanes, and who is mentioned by
ancient writers, as having made Cups and
similar articles, of earthen-ware, wood, and
gold. It is uncertain, whether he engraved

his Vases, and thus his title to & place

among artists is very questionable. He is

6 The term " vel " is usually inserted after
" Timanthi," but is wanting in Reg. I. and Edit. I.

7 In illustration of this remark, we may adduce
Cicero Orat. 22, s. 74. "Pictov ille vidit, cum
immolanda Iphigenia tristis Calchas esset, mce-
stiorUlysses,mcoreretMenelaus,obvolvendum ca-

put Agamemnonis esse, quoniam summum ilium

luctum penicillo non posset imitari." The same
sentiments are expressed by Valerius j/aximus
8. 11. 6. A very interesting passage respecting the

picture in question, is that of Quiulilian relcrred

to in the text:— "In oratione operienda sunt

T IM
noticed at considerable length by Bentley
in an excellent Dissertation,— Opusc. Philol.

11.216. ed. L. B.
Therimachus, see Echio.
Thero, Boeotian statuary, made a figure

of Gorgus a Messenian, a victor in the
' pentathlon ' at the Olympic Games, (Paus.
6. 14. 5.)

Thraso, statuary, age and country
doubtful, mentioned by Pliny 34. 8. 19, as
one of those artists, who made figures of
Combatants at the Public Games, ArmedMen,
Huntsmen, and Men engaged in Sacrificing.

Strabo 14. p. 641=5, 539. Tz., speaks of
some of his productions as being among
the presents dedicated in the temple of
Ephesus; and two of these figures repre-
sented Penelope and Euryclea.

Thrasymedes, statuary of Paros, son
of Arignotus. The age in which he flou-

rished is uncertain; and he is known only
as the maker of a statue of JSsculapius, of
ivory and gold, placed in the temple of this

Deity at Epidaurus. Pausanias, 2. 27. 2,

gives the following description of this

statue: KdSrtjrai fie t-iri Spovov fiaKTtjpiav

Kparwv, ryv Se irkpav rwv %£ipwv inrtp

KE^aXijjc t%£i rov SpaKOvroQ, /cat ol kvwj/

TtapaKaraKupivoQ imroirirai. The reason,

which has influenced Quatremere de Quincy
to place the execution of this statue be-
tween Olymp. 120 and 155, is shewn to be
insufficient by Siebelis in his remarks on
the passage of Paus. just adduced.

Thylacus, see Oncethus.

Thymilus, sculptor, age and country
uncertain, made a figure of Cupid standing

near to Bacchus, and one of Bacchus placed
in a temple at Athens, (Paus. 1. 20. 1.)

TiMiENETUs, painter, age and country
unknown. One of his pictures, represent-
ing a Teacher of Gymnastic Exercises, was
placed in a room built on the left of the
Propylaea at Athens, (1. 22. 7.)

Timagoras, painter of Chalcis, con-
tended successfully with PANiENUs, cousin

of Phidias, at the Pythian Games, and
celebrated his victory by a poem, (Pliny

35. 9. 35.) He must have flourished,

therefore, about Olymp. 83.

Timanthes, painter, said by Eustath. ad
H. Q. 163. p. 1343, 60. ed. R., to have been
a native of Sicyo, but by Quintilian 2. 13,

of Cythnos. He was a contemporary of

Zeuxis and Parrhasius, (Pliny 35. 9. 36,)

and must consequently have lived about

Olymp. 96. The most important passage

relating to him is Pliny 35. 10. 36:—
"Timanthi 6 plurimum adi'uit ingenii. Ejus
enim est Iphigenia, oratorum laudibus cele-

brata, 7 qua stante ad aras peritura, cum
mcestos pinxisset omnes, prcecipue patruum,

quEedam, sive ostendi non debent, sive exprimi
pro dignitate non possunt. Ita fecit Timanthes,
ut opinor Cythnius, in ea tabula qua Coloten
Teium vicit. Nam cum in Iphigenia? immola-
tione pinxisset tristrem Calchantem, tristiorem

Ulyssem, addidisset Menelao quevn summum po-

terat ars eflicere mcerorem, consumptis affeclibus

non reperiens quo digno modo patris vultum
posset exprimere, velavitejus caput, et suo cuique

animo dcdit testimandum." Euxtalhius contends,

that Timanthes derived his design of covering

the head of Agamemno, from II Q, 163. The
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et tristitise omnera imaginem consumpsisset,

patris ipsius vultum velavit, quem digne

non poterat ostendere. Sunt et alia ingenii

ejus exemplaria, veluti Cyclops Dormiens
in parvula tabula: 8 cujus et sic magnitu-

dinem exprimere cupiens, pinxit juxta

Satyros, thyrsopollicemejusmetientes. Atque
in trains hujus operibus intelligitur plus

semper, quam pingitur: et cum sit ars

summa,9 ingenium tamen ultra artem est.

Pinxit et Heroas 10 absolutissimi operis,

arte ipsa complexus vires ' pingendi : quod
opus nunc Romas in templo Pacis est."

A picture mentioned by Photius (Bibl.

Cod. 190. T. 1. p. 146. b. 27. Bekk.) the

subject of which was Palamedes put to death

through the Craft of Ulysses, is ascribed

by Tzetzes Chil. 8. 198, to the artist

under notice ; but the propriety of this is

questionable. Cicero (Brut. 22,) names
Timanthes as one of those painters, who
used only four colors.

II. Painter, flourished in the age of
Aratus, and made a picture representing the

Battle between this General and, the JEtolians,

near Pellene in Arcadia, (Plut. Arat. 32.)

The Battle in question took place in Olymp.
135. 1. See Beck. Hist. Antiq. 2, 95.

Timarchides, Athenian statuary and
sculptor, (Paus. 10. 34. 3.) mentioned by
Pliny 34. 8. 19, as one of those artists, who
made figures of Combatants at the Public

Games, Armed Men, Huntsmen, and Men
engaged in Sacrificing. In connection with
Timocles, who also was an Athenian, he
made a statue of JEsculapius with a Beard,
which was placed at Elatea, (Paus. 1. c.)

Timocles is otherwise unknown to us;
but as Pliny states that he lived in Olymp.
155, we are enabled to conclude that this

was likewise the age of Timarchides.
He made a marble statue of Apollo holding

a Harp, which was placed in the temple
of this deity near the Portico of Octavia
at Rome; and an adjacent temple was
adorned by the sons of Timarchides, whose
names are unknown, with a marble statue

of Jupiter. (Pliny 36. 5. 4.)
2
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Timarchus, statuary, flourished in Olymp.

120, together with Cephisodotus II. and
other artists, (Pliny 34. 8. 19.) son of Pra-
xiteles, and brother of Cei>hisodotus II.,

in connection with whom he made some
figures of wood, representing Lycurgus
the Athenian, and his Sons, (see Cephiso-

dotus II. ) He is adverted to by Pausanias
in two passages ; but in these, the historian

speaks in a general manner, of the sons of
Praxiteles, without naming them indi-

vidually.

Timarete, daughter of Mico II., cul-

tivated the art of painting ; and a figure of
Diana executed by her in the very ancient
style, was preserved at Ephesus. (Pliny
35. 11. 40.) The age in which she flou-

rished, is uncertain.

Timo, statuary, age and country uncer-
tain, mentioned by Pliny 34. 8. 19, as one
of those, who made figures of Combatants
at the Public Games, Armed Men, and Men
engaged in Sacrificing.

Timocles, see Timarchides.

Timomachus, painter ofByzantium, flou-

rished in the age of Caesar the Dictator, and
executed forhim pictures ofAjax andMedea,
whichwere placed in the temple of Venus Ge-
nitrix. For these paintings the artist receiv-

ed eighty talents. (Pliny 35. 1 1 . 40, 35. 4. 9.

;

7. 38.) Ajax was represented in a sitting

posture : thus Philostr. V. A. 2, 10. remarks,
Obb' av tov A'iavTci Tig tov Tip.op.dxov
dyaaStin, bg §>} avayeypairrai avrip /te/x?;-

viog, ei pi) dvaXd)3oi ti eg tov vovv AiavTog
t'idwXov, Koti wg ei'/coc avrbv dtrtKTovoTa
to, kv Ty Tpoiq, fiovicoXia, icaSrjaSca cnrei-

pnKOTa, (3ovX))v 7rorovfi£i'ov leal eavTov
Krtlvai. The same circumstance is also

noticed by Ovid Trist. 2, 525, on which
passage see the remarks of Heinsius. This
picture of Ajax is celebrated in an Epigram
in Anthol. Gr. 4. 6. 83. (Append. Anth.
Palat. T. 2. p. 648.) but no additional

information can be gathered from it. That
of Medea tocvoktovoq is described in the
subjoined Epigram, taken from Anthol. Gr.
4. 9. 136. {App. Anth. Palat. P. 2. p. 667.)

Tav bXodv MtjSeiav or' typarps Tipopdxov yap,
ZdXq) ical tskvolq dvTipeSeXKopsvav,

Wvpiov apa.ro p6x&ov, 'iv ifiia Sicca xapd%y,
'Qv to phv tig bpydv vbve, to d' eig eXtov.

"AfKpttj 5' kirXTjpwffiV opa tvttov. sv yap c'nreiXy

Aaicpvov, iv 5' tXkqj Srvpbg avai7Tpk<peTai
'ApK£i 5' a jxeXXnaig, 'itya ffotiog' alpa St tekvwv

"E-n-psTTE MnSebj, Kov\Epi Ti/jojuayov.

remarks of Meyer, (Hist. Art. Gr. 1, 162,) on the
painting in question, are to my mind scarcely
intelligible; and those considerations, which
he has adduced to overthrow the decisions of
ancient writers, as to its consummate excellence,
seem to me rather to confirm them.

8 The common reading is "tabella;" but "ta-
bula" has the support of Reg. I. II. and Colbert.

9 This reading is sanctioned by Reg. I. and
Dufresn. I. The previous lection was " cum ars
summa sit."

10 "Heroas" is found in Reg. I. II. Dufresn. I.
and Colbert.; common reading, "heroa."

1 The reading of most Edd. is, " artem ipsam
complexus viros;" but this reading is far from
having the general support of MSS., and the only
one, which approximates to it, is Colbert., which
exhibits "arte ipsa complexus viros." Dufresn. I.

has "artem ipsam complexus vires ;" Reg. II.

"arte ipsam complexus vires;" and this last
reading is found also in Reg. I. with only this
exception, that instead of the concluding m of
"ipsam," there was originally some other letter,
which cannot now be clearly distinguished, but
which was probably s. Whatever opinion may
be formed as to the last point, it must be evident,
that the best MSS. concur in exhibiting " vires,

"

and this word I have consequently introduced
into the text, arranging the other part of the
sentence, according to the testimony of MSS.
I have, however, little doubt, that "ipsas" is the
true reading, and that the proper meaning of the
clause is, "combining in the execution of the
picture, all the powers of the art of painting."

2 The reading of this passage is greatly interpo-
lated in several MSS. and Edd. See Amalth.3, 291.
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This-Ep^ramhas been imitated byAusonius,

in the 22nd of his collection. An ena-

melled painting of Timomachus, which was
left unfinished, in consequence probably
of the death of the artist, is mentioned in

Anthol. i Gr. 4. 9. 137, and in a passage of

Pliny already adverted to. The ridiculous

decision of Pseudo-Plat, {de Poet. Aud.
p. 18.) respecting it, has been ably refuted

by Bottiger, (Expl. Vas. Pict. 2. 188,)

who has commented very excellently on
this work of Timomachus. The artist

also executed, according to the testimony
of Pliny, pictures of Orestes, and Iphigenia

in Tauris, and the subjects of these paint-

ings, are shewn by Heyne, {Prise. Art.

Opp. ex Epigr. Illustr. 114.) to have been
illustrative of each other. To the Iphigenia,

Heinsius refers an Epigram in Anth. Gr.
4. 128. {Append. Anthol Palat. 2, 664.)
Pliny enumerates some other pictures of
Timomachus, in the following passage;
" Lecythion agilitatis exercitatorem, Cog-
nationem Nobilium, Palliatos quos dicturos

pinxit, alterum stantem, alterum sedentem.

Prsecipue tamen ars ei favisse in Gorgone
visa est."

It will suffice barely to mention the

foolish conjecture of one Kandler of Vienna,
who ascribes to Timomachus, a picture

representing Cleopatra, which is evidently

of a recent date, ( Wiener, Zeitschrift fur
Literatur, Kunst, &c. 1824. nr. 61. p. 519.)

Timotheus, sculptor, country uncertain,

nourished in Olymp. 107. He was engaged

with Scopas, Bryaxis, and Leochaiies,
in the decoration of the Mausoleum, to

the south part of which he gave particular

attention. Pliny 36. 5. 4. Vitruv. VII.
Prcef. s. 13. He made also the figure of

Diana, which was placed in the temple of

Apollo, in the Palatium at Rome, and the

head of which was repaired in a later

period by Aulanius Evander. Pliny 1. c.

It is uncertain, whether the statue of

jEsculapius at Troezene, which was said to

have been taken from the figure of Ilippo-

lytus of that city, {Paus. 2. 32. 3,) was
the production of this Timotheus, or of
some other artist of the same name. It is

equally uncertain, whether this artist is the

individual mentioned by Pliny 34. 8. 19,

as a statuary, who gave attention to the

figures of Combatants at the Public Games,
Armed Men, Huntsmen, and Men engaged
in Sacrificing. The circumstance, that all

the productions expressly ascribed by Pliny

to Timotheus, contemporary of Scopas,
were of marble, is far from being sufficient

to prove the negative ; for in the case of
several artists, who can be shewn to have
used both marble and brass in their statues,

TUR
Pliny has mentioned only figures of the
former substance.

Tisagoras, statuary, maker of some
iron-figures, which were seen by Paus. at

Delphi, 10. 18. 5. "Evriv svravQa icai

dSrXoJv twv 'HpciKXsovg to sq tyjv "vSpav,
avaStjfia re bpov Tiaayopov, Kai -t] Texvr),

(TiSrjpov KaV'vSpa Kai 6 'Hpa/c\?Jc" ffiSrjpov

Se Ipyav'iav rr/v «7rt ayaXpaoi %a\£7ra>r«-
ttjv teal ttovov (TVfiflefinicev tlvai irXtioToV
Savparoc (lev S)) Kai row Ticraydpow to
epyov, ofjTic Sr) 6 Tiaayopag. The history

of the artist is involved in obscurity.

Tisander, statuary, country uncertain;

flourished in Olymp. 94. ; made some of
the figures comprised in the large group,
which the Lacedemonians dedicated at

Delphi, on account of their victory at

iEgospotamos. (10. 9. 4.)

Tisias, statuary mentioned by Pliny
34. 8. 19, as one of those, who made figures

of Combatants at the Public Games, Armed
Men, Huntsmen, and Men engaged in Sa-
crificing.

Tisicrates, Sicyonian statuary, instructed

by Lysippus, must therefore have flourished

about Olymp. 120. In the execution of
his figures, he approached nearer to the

style of his master, than his fellow-pupils,

so that Pliny observes, 34. 8. 19, "Complura
signa vix discerni possent, ceu senex The-
banus, Demetrius rex, Peucesf.es Alexandri
Magni servator, dignus tanta gloria." He
made a chariot to be drawn by two
horses abreast, on which Pisto afterwards

placed the figure of a woman, {Pliny ibid.)

Arcesii.aus, his son, is mentioned as a
painter of considerable reputation, {Pliny

35. 11. 40.) It was disputed among the an-

cients, whether Xenocrates was a pupil of
this artist, or of Euthycrates, (34. 8. 19.)

Titius, sculptor, name inscribed on a
statue mentioned by Boissard, Antiq. et

Inscr. P. 3. fig. 132. "Titius Fecit."
Tlepolemus, painter of Cibyra, who,

with his brother Hiero, maker of waxen
images, being banished from his native

country, on the charge of having plundered
the temple of Apollo, went to Verres,

governor of Sicily, and greatly assisted him
in his plans of spoliation, {Cic. Verr. 4. 13.)

Trypho, engraver on precious stones,

one of whose Gems, representing the Mar-
riage of Cupid and Psyche, is still extant.

Bracci Memor. 2, 114.

Turpilius, painter of Venice, a Roman
' eques,' lived in the age of Pliny. Many
beautiful productions of his were placed at

Verona; and Pliny asserts, (35. 4. 7.) that

he paintedwith his left hand. "Loevais manu
pinxit, quod de nullo ante memoratur."
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VALERIUS, architect of Ostium,
covered in a theatre at Rome, at the

time of Public Games being given by
Scribonius Libo, {Pliny 36. 15. 24.) This
last individual was an iEdile, during the
Consulate of Cicero.

Vitruvius, architect, flourished in the
time of Cicero and Augustus Caesar, but

VIT
who does not appear to have obtained

great reputation among his contemporaries,

{Schneider Prcef. ad Vitr. p. 68.) His
entire name was M. Vitruvius Pollio. It is

probable that his attention was devoted, ra-

ther to the construction of military engines,

than to the erection of public edifices.

X E N

XENO, painter of Sicyo, age uncertain,

pupil of Nealces, who is mentioned
by Pliny, 35. 11. 40, as a painter of consi-

derable reputation.

Xenocles, Athenian architect, made a

window in the temple of Ceres at Athens,
(Plut. Pericl. 13. to biralov ticopvipwo-e,)

lived in the age of Pericles.

Xenocrates, statuary, country uncer-
tain, instructed by Tisicrates, or Euthy-
crates. His productions were numerous,
and he wrote a treatise on the Art of Sta-
tuary. Pliny 34. 8. 19. He must have
flourished about Olymp. 126.

XE N

Xenocritus, see Eubrius.

Xenophilus, see Strato.

Xenopho I., statuary, nourished about
Olymp. 102, has been adverted to in the
article Cephisodotus I.; and to the pas-

sages there mentioned, we may add Paus.
9. 16. 1. QnfiaioiQ

rYv\r]Q lariv ispov' (pepti

fiiv Srj HXovrov TralSa • wc Sk Qrificuoi

Xkyovcn, x E
~
lP a Q V^v T°v aydXpaTOQ kcci

Trp6(Tii)7rov StvoQwv ripyaaaro 'ASrjvaioQ,

KaWiffTOvacoe. Se to. Xonra kin^wpwQ.
II. Statuary of Paros, age uncertain,

briefly mentioned by Diog. L. 2, 59.

ZEN
ZENAS, sculptor, whose name occurs

on a production in the Capitoline

Museum, {Bracci Memorie 2, 275.;) Inscr.

ZHNAS AAESANAPOY EITOIEI.
Zeno, sculptor of Aphrodisias, son of one

Attines, made the figure of a Senator now
extant in the ' Villa Ludovisiana,'

(
Winckelm.

Opp. T. 7. p. 237. T. 6. P. 1. p. 278.) con-
structed also a sepulchre, adorned with a
small figure of Mercury, in honor of his son,

who died in the flower of youth: this is

evident from an Inscr. given by the annota-
tors on Winckelm. Opp. 6, 2, 341. The re-

marks of these annotators are well deserving
of perusal; and they satisfactorily refute

the opinion advanced by Winckelm., as to a
second artist of the name before us, and
a city Staphis, never before mentioned.
It is considered, that Zeno flourished in

the age of Trajan.

Zenodorus, statuary, country uncertain,

who exercised his art in Cisalpine Gaul
and Rome, during the reign of Nero, Pliny

(34. 7. 18.) " Verum omnem amplitudinem
statuarum ejus generis vicit aetate nostra
Zenodorus, Mercurio facto in civitate Galliae

Arvernis per annos decern H— S. CCCC

3 This is the reading of Reg. I. Dufr. I. and
Colbert.; common arrangement, "ibiartem."

i This reading is supported by Cod. Voss.

S

ZEN
manipretio. Is postquam satis artem ibi3

approbaverat, Romam accitus est a Nerone,
ubi destinatum illius principis simulacrum
colossum fecit CX. pedum longitudine,

qui dicatus Soli venerationi est, damnatis
sceleribus illius principis. Mirabamur in

officina non modo ex argilla similitudinem

insignem, verum et ex parvis admodum
surculis, quod primum operis instar fuit.

Ea statua indicavit interisse fundendi aeris

scientiam, cum et Nero largiri aurum ar-

gentumque paratus esset, et Zenodorus
scientia fingendi caelandique nulli veterum
postponeretur. Statuam Arvernorem cum
faceret, provinciae Dubio Avito4 praesidente,

duo Pocula Calamidis manu caelata, quae

Cassio Silano, avunculo ejus, praeceptori

suo Germanicus Caesar adamata donaverat,

aemulatus est, vix ulla differentia esset artis.

Quanto major in Zenodoro praestantia fuit,

tanto magis deprehenditur aeris obliteratio."5

The colossal figure mentioned in this pas-

sage, has been lately noticed, in a very
excellent manner, by Thiercsh, Epoch. 3.

Adnot. 102. I would only add that instead

of the words "primum operis instar fuit,"

Reg. I. exhibits "operis instaurati fuit,"

•' This reading has the sanction of Reg. I. II.

Dufresn. I. and Colbert.
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and to this reading other MSS. approach

in a greater or less degree. It deserves

inquiry, therefore, whether "instar aurati"

should not be here introduced.

Zeuxiades, see Silanio.

Zeuxippus, painter, born at Heraclea,

who in the age of Plato was engaged in his

profession at Athens, (Plato Protag. 318.

St. =166. Bekk.) In noticing this artist,

Junius has strangely applied to him a nar-

rative, which has respect to a district of

Byzantium similarly named.
Zeuxis, very eminent painter, noticed

with great accuracy by Pliny 35. 9. 36.

This passage I will adduce, correcting the

reading in a few places, where it has been
corrupted, and endeavouring to illustrate its

import:—"AbApollodoro6 artis fores aper-

tas Zeuxis Heracleotes7 intravit Olympiadis
nonagesimae quintal anno quarto,8 auden-

temque jam aliquid penicillum, (de hoc
enim adhuc loquimur,) ad magnam gloriam

6 Apollodords lived in Olymp. 93.
"> This statement as to the country of Zeuxis,

is confirmed by Milan V. H. 4. 12. The Heraclea
intended was a city of Magna Grsecia,—a con.
elusion drawn by Harduin and Gesner from Cic.

Invent. 2. 1 , where the inhabitants of Crotona, a
city near to the Heraclea in question, are said to

have required some pictures of Zeuxis, for the
embellishment of one of their temples. Tzetzes
(Chil. 8. 196,) styles the artist under notice, an
Ephesian.

8 The age of Zeuxis, as it is here fixed by
Pliny, is supported by the circumstance, that he
presented a picture of the God Pan to Archelaus;
and this Archelaus could only be the son of
Perdiccas, who reigned over Macedonia from
Olymp. 91. 4. to Olymp. 95. 3. B. C. 413—400.
See Clinton Fast. Hellen. 70. 201. Quintilian ob-
serves, (12. 10,) that he lived about the time of
the Peloponnesian War. It must be evident, that

he died before Olymp. 106. 2, the year in which
Isocrates deliveredhisOration Trspl Avri86o~E cog,

for in this Oration, he is deservedly praised, and
it was not the practice of Isocrates", or any other
Athenian orators, to extol their contemporaries.
A passage of Harpocratio, relating to the remarks
of Isocrates respecting Zeuxis, has been ably
corrected by Hemsterhuis Anecd. 1. 241.

9 To illustrate and confirm this statement, one
or two passages of the Classical writings may be
adduced. Quintil. 12. 10. " Zeuxis atque Parrha-
sius plurimum arti addiderunt. Luminum umbra-
rumque invenisse rationem Z. traditur. Nam Z.
plus membris corporis dedit, id amplius atque
augustius ratus, atque ut existimant, Homerum
secutus, cui validissima queeque forma etiam in

feminis placet." Petronius (84. p. 410.) speaks
of the works of Zeuxis, and applies to them the
expression, "nondum vetustatis injuria victa."
Cicero {Hrut. 18,) says of Zeuxis, "Quamvis
non plus quam quatuor coloribus usus sit, forma?
tamen et lineamenta laudanda-," and in another
passage,

(
Orat. 3. 7.) he states, " dissimiles quidem

inter se esse Zeuxin, Aglaophontem, et Apellem,
neque tamen eorum quenquam esse, cui quicquam
in arte sua deesse videatur." Those passages, in
which the artist is praised only in a general
manner, without the mention of any particular
mark of excellence, it is unnecessary to cite.

10 The common reading is LXXXIX. ; but I

have adopted LXX1X. on the authority of Reg. I.

and Edit. I. This number is also required by the
reason of the case. According to the common
reading, there is a period of 28 years, during
which Zeuxis must certainly have been living;
so that Pliny's refutation of the opinion contro-
verted, which is drawn from the age of the tutors
of Zeuxis, is altogether inapplicable. But ac-
cording to the reading LXXIX, there is an interval
of 67 years between this date and Olymp. 95.;
and it "is not credible, that. Zeuxis, who certainly
was in great eminence at the latter period, should
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perduxit,9 a quibusdam falso in LXXIX 10

Olympiade positus, cum fuisse necesse est

Demophilum HimeraBum et Neseam Tha-
sium, quoniam utrius eorum discipulus

fuerit, ambigitur. In eum Apollodorus
supra scriptus 1 versus fecit, artem ipsi-

ablatam Zeuxin ferre secum. Opes quoque
tantas acquisivit, ut in ostentationem3 earum
Olympite aureis Uteris in palliorum tesseris

insertum nomen suum ostentaret. Postea
donare opera sua instituit, quod nullo pretio

satis digno permutari posse diceret,4 sicuti

Alcmenam Acragantinis,5 Pana Archelao.
Fecit et Penelopen, in qua pinxisse mores6

videtur, et Athletani; adeoque in illo sibi

complacuit,7 ut versum subscriberet cele-

brem ex eo, Invisurum aliquem facilius,

quam imitaturum. 8 Magnincus est et 9

Jupiter ejus in Throno, adstantibus Diis ; et

Hercules Infans Dracones instrangulans, 10

AlcmenaMatre coram paventeetAmphitryone.
Deprehenditur tamen ceu 1 grandiorin capi-

have been previously engaged in his profession,
during so long a time. This reading, therefore,
renders the remarks of Pliny consistent. We may
add, that Zeuxis did not first practice the art of
painting in Olymp. 95, but had at that time,
gained distinction by his productions,—a fact
evident from the picture of Pan, which he pre-
sented to Archelaus; so that the date Olymp. 89,
(against which, according to the vulgar reading,
Pliny argues,) would not be very inappropriate.
Demophilus and NESEAs,instructers ofZeuxis,
flourished about Olymp. 79.

1 This readingis supported byReg. I. Dufresn. I.

Edit. I.; common reading, "dictus."
2 The common reading is "ipsis;" but the

plural form of the pronoun is obviously inappro-
priate. Harduin with considerable probability,

suggested "ipsius;" the true reading, however,
seems to be "ipsi," which was introduced by
Durand, on the authority of Cod. Voss. Bibl.

Leid. The word is evidently to be applied to
Apollodorus.

3 Most Edd. exhibit " ostentatione ; " but I

have adopted the emendation of Gronovius. The
way, in which Zeuxis accumulated his riches, is

stated by JElian V. H. 4. 12.
4 This reading has the support of Reg. I.;

and the evidence of this MS. is corroborated by
Dufresn. I. which, however, has "permutare,"
and by Edit. I. which is yet partially corrupted,
as it exhibits " digne."

5 "Acragantinis" is the reading of Edit. I.
'

Most editors have given " Agrigentinis."
6 This remark seems to be opposed, as Junius

observes, to the assertion of Aristotle Poet. 6.

'H Se ZiSvZiSoq ypa^fj ovStv £%£t 7]Bog.

But the term "videtur" must be understood as

implying, that Pliny merely states his own opi-

nion, and not the universal opinion of antiquity.
7 The common reading is "sibi in illo placuit ;"

but that which I have adopted, is sanctioned by
Edit. I. and partially confirmed by Reg. I., which
exhibits, "in illo sibi placuit."

8 The verse here translated by Pliny is by
some ascribed to Apollodorus.

9 The conjunction " et" has been introduced
on the authority of Edit. I . It is usually omitted
in this place.

. |
10 I have adopted "instrangulans," instead of

the usual term " strangulans," on the authority

of Reg. I.; and though the compound word is

not found in any Lexicon, as far as 1 have been
able to ascertain, the excellence of Reg. I. is

sufficient to warrant its reception. There is a

striking analogy between it and " instringere

"

found in Pseudo- Quintil. Decl. 5. 16.
i The word "Zeuxis" is commonly inserted

here; but Cod. Chiffl. has "seu ;
" in Reg. I.

" Zeuxis" is wanting, and three letters have evi-

dently been erased; and Edit. I. exhibits "ceu,"
which I have embraced as the true reading, and

as one which satisfactorily explains the origin of
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tibus articulisque, alioqui tantus diligentia,

ut Acragantinis 2 facturus tabulam, 3 quam
in templo Junonis Lacinia? publice dicarent,

inspexerit virgines eorum nudas, et quinque
elegerit, ut quod in quaque laudatissimum
esset, pictura redderet. Pinxit et monochro-
mata ex albo. Descendisse Parrhasius
in certamen cum Zeuxide traditur, et cum
ille detulisset uvas pictas tanto successu,

ut in scenam aves devolarent,4 ipse detu-

lisse linteum pictum ita veritate reprse-

sentata, ut Zeuxis alitum judicio tumens
flagitaret tandem remote- linteo ostendi

picturam, atque intellecto errore concederet
palmam ingenuo pudore, quoniam ipse

volucres fefellisset, Parrhasius autem se

artificem. Fertur et postea Zeuxis pinxisse

Puerum Uvas Ferentem, ad quas cum advo-
lasset avis,3 eadem ingenuitate processit

iratus operi et dixit, 'Uvas melius pinxi,

quam puerum; nam si et hoc consummas-
sem, avis timere debuerat.' Fecit et figlina

opera, quae sola in Ambracia relicta sunt,

cum inde Musas Fulvius Nobilior6 Romam
transferret. Zeuxidis manu Romce Helena
est in Philippi porticibus: et in Concordia?
delubro Marsyas religatus."

In addition to the particulars contained
in this passage, very few facts are mentioned
respecting Zeuxis by ancient writers. He
painted Menelaus,

(
TzelzesChil. 8. 196. 198.)

the interpolation "Zeuxis." The particle " ceu"
seems to have been very familiar to Pliny ; and in
this place it softens the comparative "grandior."
The statement of the text is confirmed by the
passage of Quintilian above cited.

2 This is the reading of Reg. I. Most preceding
editors have given " Agrigentinis."

3 The picture in question was one of Helen, and
was doubtless the same afterwards referred to

by Pliny-. Dionys. Hal. (tteoI tS)V 'Apxaiuv
AoyiDV 'E^eTaasuog, Opp. 5. 417. R.) and Cicero,

(Invent. 2. 1,) state expressly that it was exe.
cuted at Croto, and not at Agrigentum. The
value placed on it by Zecx is himself, is evident
from Valer. Max. 3. 7. 3.; and the opinion ex-
pressed by Nicomachus respecting it, is given
by Slobtcus Serm. 61,—a passage which enables
us to correct JElian V. H 14. 47. It is difficult to

form any clear and satisfactory opinion respecting

the picture of Helen, which is mentioned by

Z O P

Boreas and Trito, (Lucian Timon. 128.
Hemst. min.) and a Centaur, (Lucian Zeux.
4, 128, Bottiger Vas. Pict. 3, 148.) It is

asserted, too, by the Schol. Aristoph. Acarn.
991,7 that he painted a beautiful figure of
Cupid, which was placed in the temple
of Venus at Athens, and dignified with a
crown. This picture cannot, however, be
consistently ascribed to Zeuxis; for had
he executed the painting referred to by
Aristophanes, he must have lived before
Olymp. 88. 3, in which year the comedy
of the Acharnenses was first acted, and
then the assertion of Pliny, "artis fores

apertas Zeuxis intravit Olympiadis XCV.
anno quarto," could not be sustained. It is

an important consideration, also, that while
Aristophanes mentions a picture of Cupid,
he does not employ a single term, which
may intimate the artist who executed it.-

The severe reply of Zeuxis to Aga.
tharcus, is mentioned by Plut. Pericl. 13, de

Amic. Mult. 7, 293. Hutt. ; JElian V. H. 2. 2,
ascribes to him the striking answer to

Megabyzus, which most writers have attri-

buted to Apelles, (seethe article Apelles.)

Zopyrus, engraver on silver, flourished

about the age of Pompey the Great. Pliny
observes respecting him, (33. 12. 55,)
" Areopagitas et Judicium Orestis cselavit

in duobus scyphis H— S. XII. oestimatis."

Eustath. ad II. A. 629. p. 868. 37. ed. R., as
placed in the portico at Athens, designated
'AXcpirojv l&Toa. Junius certainly has greatly
erred, in asserting that the portrait of this distin-

guished female, executed at Crotona by Zeuxis,
was that which was at one time exhibited at
Athens.

1 This reading has the support of Edit. I.
;

" advolarent" is usually given, and its erroneous
introduction here may probably be ascribed to
its use in the subsequent parts of the passage.

5 The clauses "advolasset avis,—avis timere
debuerat," are given as tbey are found in Reg. I.

and Chifft. Other MSS. exhibit the plural number.
In illustration ofthe narrative, see SenecaControv.
10, 5.

6 Compare Eumen. pro Rest. Schol. 7.
7 The words of the Schol. have been copied

by Suidas v. 'AvSkfiwv.
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APPENDIX.

AB R

Abro, see Habro in the Dictionary.

Agamedes, architect, mentioned only in

Mythology, and invariably in connection
with Trophonius, (Odofr. Miiller de Or-
chomeno et Minyis, p. 97.)

Agrolas, fabidous architect noticed in

Paus. 1, 28, 3. which Bekker, by a change
of punctuation, has exhibited in its true

form, so as to remove the suspicion of an
omission:

—

T?j de'AicpoiroXei (tv'ABfivaic,)

irXrjv' offov Kipwv uiKoSofjino-tv cttirijc 6

MiXriaSov, TrtpifiaXtiv to Xoittov Xsyerai
rov reixovg TleXao-yovc oiKriaavrae ttots

inrb rr)v 'AicpoTToXiv ' <pao~l yap 'AypoXav
Kal 'Yirepfiiov. TlvvSavoufvoc Sk o'lrivsg

rj<rav, ovSsv aXXo tSwctfinv jiaStXv i)

'SikeXovq to s£ apxrjg ovrag se' Aicapvaviav
UtToiKrjaai. The very name "Agrolas,"
corresponding to the Latin " lapidicoactor,"

seems to intimate that the artist in question
was only fictitious.

Alco, engraver, mentioned by Mycolo-
gists, as having embellished aCup afterwards
in the possession of iEneas, Ovid Met.
13. 684. In this passage, I decidedly ap-
prove of the substitution of " Nileos" for
" Myleus,"— a substitution proposed by
Heinsius on the authority of some vestiges

of the former reading, still found in MSS.
Lactantius Placidus, (A?-gg. Fab. 2, 278.

Muncker,) notices Alco as a Lydian, or

according to the lection of one MS., as a
native of Lindus. The author of the poem
' Culex,' by some ascribed to Virgil, con-
nects him with BoMthus (vs. 66. ; ) but if

this passage now appears in its correct

form, the poet is chargeable with inat-

tention to chronological accuracy. To
the artist under notice, should probably
be referred the words of Damoxenus ap.

Athen. XL p. 469.

Alexander I., son of Perseus, last

king of Macedonia. When a captive at

Rome, he practised the trade of a brazier,

(Plut. JSmil. Paul. 37, Oros. 4. 20.) '

II. Architect, Inscr. ap. Grut. 623.

C. LlCINIUS. M. LlBERTUS
Alexander. Archite
Licinia. Epicharis

C. Licinius. C. L. Epityncha ....

Licinia. C. Et. ) L. D.

A Q U

III. Engraver on precious stones, no-
ticed by Gurlitt, (iiber die Gemmenkunde,
p. 22. Magdeb. 1798,) and Winckelm. Opp.
6, 2, 213.

Alexanor, architect, whose name occurs

in Mythology, Paus. 2. 11. 6. "YvTtpov
Se 'AXt%avu>p 6 Maxaovoe rov 'AtrKXtj-rriov,

irapayevo/isvog ec SiicvwvLav, iv Tirdvy
rb 'AskXtjituIov kiroitjae.

Amianthus, architect, Inscr. ap. Reines.

CI. 10. 3. p. 597.

Amianthus Architect. Nicanorian.

Amiantus, engraver, known from the

following Inscr. ap. Grut. 583.

Antigonus Germanici
C-ffiSARIS

Argentarius
Vixit. An. XLII.

Amiantus. Germanic.
caesar. chelator

Fecit.

Amulius, seeFabullus in the Dictionary.

Antius, architect mentioned in an Inscr.

ap. Mural. Nov. Thes. Inscr. 1. p. 86, 7.

Nymphis Numin. Serm.
Sacrum

L. Antius L. Fil. Pa
Latina Archi
tectus D. D.

Apollonius, see Archelaus in iheDic-
tionary.

Apuleius, architect, Inscr. ap. Grut. 41.

Templum Dian^;
Matri. D. D. Apu
leius. arch1tec
tus. Substruxit.

Aquila, engraver on precious stones, of
this name, may perhaps be admitted, from
the circumstance, that a Gem with the figure

of Venus Bathing, mentioned by Raspe,
nr. 6225., exhibits the Inscr. AKYIAA2.
It is not, however, improbable, that this

Inscription points out the owner of the

Gem in question, for it was common among

* The design of this Amendix, and the various

classes of artists, which it includes, are explained

in the Preface.
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die Romans, for the proprietors of precious

stones, to have their names engraved on
them.

Archias, Corinthian, lived in the reign

of Hiero II., king of Syracuse, and con-

structed a ship for this monarch, at his

express request; can scarcely be placed in

the list of architects, for we have no in-

formation of any public building designed,

or erected by him. Athen. V. p. 206.

Archiphro, see Chersiphro in the Dic-
tionary.

Argus, a sculptor mentioned in Mytho-
logical story, as the maker of a statue of

Juno, Clem. Alex. Protr. p%
30. Sylb.

Ar][ifirpioQ kv Sevrkpy ru>i> 'ApyoXiK&v-
tov kv TipvvSi rrjc "Kpac Zoavov Kal t>)v

vkriv opxvnv Kal rbv Trouirrjv "Apyov
avaypcKpsi.

Artema, architect, Inscr. ap. Gud.
p. 224. nr. 9.

M. Valeric. M. F. Pol.
Artema Architecto

&c.

Aruntius, fictitious artist, respecting

whom an absurd tale is related by Pseudo-
Plut. Parall. (Opp. 7, 251, R.)

c.

Calaces and Calades, see Calates in

the Dictionary.

Calliades and Callias, see Collides in

the Dictionary.

Carvilius, a person mentioned as a

painter, by the author of the Life of Virgil,

falsely ascribed to Donatus, s. 62. " Est
et adversus iEneida liber Carvilii Pictoris,

titulo JEneidomastiz."

Charmas, see Charmadas in the Dic-
tionary.

Chirocrates, see Dinocrates in the Dic-
tionary.

Chcsrilus, improperly mentioned by
Junius, (Catal. Artif.) as a sculptor, in

consequence of a false interpretation of

Paus. 6. 17. 3. TovTiov Ss tioiv 'HA.aoi

TrXrjoiov -Kvyfiy iraXSac. Kparr'icravTEg, 6

pkv SSkvidog tpyov rov 'OXvvSiov Xoipi-

\oc, k. r. X. Now it must be obvious,

that Choerilus is not here mentioned as an
artist; and the glaring error into which
Junius has fallen, warrants us to conclude,

that he did not consult Pausanias himself,

but depended on the version of Amasaus,
which exhibits " Sthenis, Olynthii Choe-
rili opus."

Cissonius, architect, Inscr. ap.Grut.5Sl.

D. M.
Q. Cissonio. Q. F.

Hor. Aprili
Veterano. Coh. IT. Pr.
Architecto. Augustor
Patricia. Trophime
Viro. Benemerenti.

Cleagoras, mentioned by Xenophu,
Anab. 7. 8. 1, in a manner which may lead
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some to infer, that he cultivated the art of
painting, 'Airavrq. rqi'&e.votyuiVTi TZvkXuStig

fiavriQ QXicktioq 6 KXtayopov vide, row
ru svuirma kv AvKsiq) yeypa(j>6roQ. The
true reading of this passage is involved in

considerable uncertainty, inasmuch as the
evidence ofMS S. varies greatly; and I shall

therefore, follow the example of Dindorf,
by declining to advance any fixed opinion
respecting it. One point, however, is to my
mind sufficiently clear, that Cleagoras is

referred to as a writer, and not as a painter.

Clonus, fictitious engraver, Virg. Mn.
10, 499.

Cocceius, architect, two Inscrr. in Fa-
bretti Inscr. Domest. 227. 623. The first is,

L. Calpurnius
L. F. Templum. Augusto. Cum

Urnamentis. D. D

On the left side of the temple, there was
the following Inscr. ;

—

L. Cocceius. L.
C. Postumi. L.

Auctus. Architect.

Constantius, architect, Inscr. ap. Gud.
372. 3.

P. CC. DD. NN. Valentiniani et Anatoli
Die XV. Kalendas. Maias Constan
Depositus. In. Pace. Qui. Vixit.

Annis LXX. Mens
Locus. Constant. Arcitec

Qui. Fuit.

Cornelius, architect, Inscr. ap. Grut. 99.

P. Cornelius
Thallus

P. Cornell Architecti. Fil.
Mag Quino.

&c.

Ctesipho, see the article Chersiphro in

the Dictionary.

D.

Dactylides, name found in some former

Edd. of Pliny, where " Dercylides" now
occurs, see Dercylides.

Dassus, engraver on precious stones,

Inscr. ap Fabretti Inscr. Antiq. p. 17. nr. 75.

Critonia. Q. L. Philenia
Popa. De. Insula.

Q. Critoni. L. Dassi
SCALPTORIS. VlLARI

Sibi. Suisque. Poster
Eor.

Democrates, architect, Inscr. ap.Murator.

Nov. Thes. 2, 949.

AHMOKPATHC
IIEPIKAYTOC
APXITEKTOC
MEQP9QCEN

A1AAAESANAPOY
MAKEAONOC BA2IAEQC

Desilaus, see Ctesilaus in the Dictionary,
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Dexiphanes, mentioned by Tzef.zes CJiil.

2. 33, 5. 44, as the builder of the tower of

Pharos, near Alexandria, in the age of

Cleopatra wife of Antony. The statement

of Tzetzes is, however, erroneous; for it

is certain that this tower was built by
Sostratus, son of Dexiphanes, in the

reign of Ptolemy, reputed son of Lagus.

JUL
Dinochares and Diocles, see the article

Dinochrates in the Dictionary.

Dio, architect, Inscr. ap Donati Suppl.

Vet. Inscr. Murat. 318:—
Anio. Dione. Arc . . tecto.

Diodorus, Inscr. edited by Visconti,

Monum. Gabin. Villa Pincian. 154.

'Effrwc dtara%Eie rig v7TE<jti t^S' vtto Tvpfio);

'Q'vyp ev Z,r\vag rpac erkwv SsKaSag.

Tovvop.' 'A7ro\Xo<pdvng, iriarei (isyac t)8' 'in 86%y,
"Oc TrpoXkysi SvnTolg Ev<ppoavvr\g f.iETS%Eiv.

T?)v 8' t7riTvp,f3i8iov rovrcp Bt]icEv %npiv ov Tpk<pE Traida.

Tovvo/ia jcai Tiyynv fjv AioSwpoc. oSe.

The precise reference of the term texvtjv

in the last line is uncertain; for sometimes
this word is used alone, in relation to the

art of elocution. Thus it becomes ques-
tionable, whether Diodorus was really an
artist; and on this account, I have not
introduced his name into the Dictionary.

Diomedes, engraver, Inscr. ap. Grut. 639.

L. Furius. L. L.
Diomedes

Chelator. De. Sacra
Via.

&c. &c.

Dionysodorus I. II., see Dionysiodorus
in the Dictionary.

Diphilus, architect, Inscr. ap. Corsini

Not. Grac. 64.

ITPOACTEIA. AIMHNTE. ITP02. TIO
AITHION. KAI. NATTIAOION. EIII
THAEIOTHN. BOYAEYTAI. CTABIOI

C. C. AI$IAOC. KAITOI. BPAAEYC. APXI
TEKTQN. nPOC. nPOCTArMA OMQN

TAXYC. EPrA. OAYMniAAE. A

E.

Egesias, see Hegesias in the Dictionary.

Eladas, see Ageladas in the Dictionary.

Emilus, see Smilis in the Dictionary.

Emo. On a precious stone described by
Bracci Memor. 2. nr. 52, there occur the

letters HMO, which appear to form the

commencement of the name of some artist.

EYKAEIA and EYM, see the article EQ.
Euripides, celebrated tragic poet, said

by Suidas and Moschopulus, in their narra-

tive of his life, to have been originally a

painter.

Evanthes, fictitious name of a painter,

introduced by Achilles Tatius, 3. 6. where
see Gb'ttling and Jacobs, and Bb'ttiger Kunst-
mythohgie 1. 232.

Frontinus, celebrated Roman architect,

who wrote a treatise on Aqueducts, died

A.D. 106.

Fructus, painter, Inscr. ap. Doni Inscr.

Antiq. 316.

C. OCTAVIO
C. F. Pal. Fructo
Architecto. Aug

Vix. Annis XXVI.
DlEBUS. L

C. OCTAVIUS
C. F. Pal. Eutychus

Pater
Filio. Piissimo

Fecit.

G.

Geladas, see the article Ageladas in the
Dictionary.

H.
Heracla, painter, Inscr. ap. Columb.

Lib. Aug. 157.

Heracla
Augusts. L.

PlCTOR.

Hermo, sculptor belonging to the age
of Mythology, thus noticed in Etym. Magn.
'Epn&vtia, Tt-pofftoTTua ovrw KaXovpsva
Ttoid, dirb 'Epjuwroc rov vpuJTov eIkovi-

aavTog.
Hypereius, see Agrolas in the Appendix.

I.

Iades, see Silanio in the Dictionary.

Icmalius, a carpenter mentioned by Ho-
mer Od. 19. 57.

iDECTiEus, see the article Angelio in the

Dictionary.

Iphicrates, see Amphicrates in the

Dictionary.

Iphis, see Hippias in the Dictionary.

Julius, architect, Inscr. ap. Grut. 594.

C. Julio
Luciferi. Filio.

Posphoro
Architect. Aug.
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L.

Laco, see Gorgias in the Dictionary.

Laerces. This word occurs in Horn.

Od. 3. 425, and is generally understood

as the name of a worker in gold; some,

however, consider it an adjective: see the

Scholia.

Ljedus, see Leostratid.es in the Dictionary.

Leontius, see Pythagoras I. in the

Dictionary.

Leopho, see Lopho in the Dictionary.

Lucianus, very distinguished writer, who
until the thirtieth year of his age, culti-

vated statuary.

Lupus, architect, Inscr. ap. Grut. 57.

Marti
Aug. Sacr.

C. S^EVIUS
Lupus

Architectus
A. F. Daniensis

Lus + Anus Ex. V. P.

M.

Mamurius, celebrated worker in brass,

made some shields, (ancilia,) and a brazen

figure of Vertumnus, for Numa successor

of Romulus, Propert. 4. 2. 61. Ovid Fast.

3. 383. Plutarch Num. 13, Serv. ad Virg.

JEn. 8. 664.

IVLecius, architect, Inscr. ap. Muratori

Nov. Thes. 2, 831.

D. M.
P. Maeci P. F.

Pol. Proculi
Mil. Cho. III. Pr.
Architect. Aug

C. Maecius
Cresces

Pratri. Pientissimo

Maximus, see Alsimus in the Dictionary.

MENDiEUS, see Pceonius in the Dictionary.

Menedemus, celebrated philosopher, of

whom Diog. L. 2. 127. observes, that he

had some acquaintance with the art of

painting.

Mestrius, painter, Inscr. ap. Grut. 90.

Mestrius. Mariinus
PlCTOR. CONSTITUIT

Pro. Salute. Sua. Et
Suorum

Fanum Dominar

MI. See the article 2Q in the Appendix.

MI9. These letters are inscribed on a

precious stone, mentioned by Winckelm.

(Monum. Ined. 238, Descr. des Pierres

Gravees, p. 543,) and by Bracci (2, 140.)

They evidently form the commencement
of some name ; and that name the critics

just adverted to, consider to have been

Mithridates.
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Myro, painter, Inscr. given by Bianchini,
Iscrizioni Sepulchrali de Liberti, p. 77.

Myro. Augusti. Lieertus. Pictor.

N.

Nestocles, see Critias in the Dictionary.
Nic^us. Under this name, Junius Catal.

Artif. gives the following reading of Pliny

7. 12. 19, as that found in the excellent

Vossian MS. "Indubitatum exemplum est

Nicei nobilis pictoris Byzanti geniti, qui

adulterio Ethiopis nata matre nichil a ceteris

colore differente, ipse in avum degeneravit

Ethiopem." On this authority, Junius
proposes to read the passage in the follow-
ing form:— " I. e. e. Nicsei n. pictoris

Byzantii g. qui a. vEthiopis n. matre, nihil

a. c. c. d. ipse in aliura d. iEthiopem."
The MS., in which Junius discovered the
above reading, was not, however, the very
excellent Vossian MS., which commences
with the 20th book of Pliny ; and the word
" pictoris," for which Junius contends, is

only a corruption of the common and correct

reading "pyctoe."

Nico, see Mico in the Dictionary.

Nuwisius, architect, built a theatre at

Herculaneum, mentioned in an Inscr.

L. Annius. L. F. Mammianus. Rufps. II Vir-
Quinq. Theatr. O... P. Numisips. Arc. Tec.

See Gori Notizie delMemorabile Scoprimento
della Citta d' Ercolano, p. 4. 5.

o.

Onasias, see Onatus in the Dictionary.

Parelius, see Scopas in the Dictionary.

Parthenius, fictitious name of an en-

graver, Juvenal Sat. 12. 44.

Perelius, see Scopas in the Dictionary.

Philarcurus, painter, Inscr. ap. Eeines.

a. 11. nr. 67. p. 632-.—

Philarcuri
Pictoris

Philippus, architect, Inscr. ap. Grut. 623.

Philipus
Architectus
Maximus
Hie. Situs

Est.

Philomusus, painter, Inscr. ap Muratori,

Nov. Thes. 2, 948,

P. Cornelius. P. L. Philomusus. Pictor.
SCAENARIUS

Philopinax, fictitious name of a painter,

Aristcenetus 2, 10.

Pisicrates, see Tisicrates in the Dic-
tionary.

Plotarchus, see Prolarchus in the Dic-
tionary.
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Polycritus L, fabulous architect, re-

specting whom an absurd tale is related by
Pseudo-Plut. Quasi. Gr. 37. T. 7. p. 196. R.

II. An artist of this name is supposed
by Spon to be referred to in an Inscr.

which he gives in Misc. Erud. Antiq. 135.

TIM09E0S AGHN
nOAYKP

It is, however, equally consistent to un-
derstand this Inscription of Polycrates
mentioned in the Dictionary.

Pompeius, architect, Inscr. ap. Grut. 623.

Sex. Pompeio. Agasio. Sex. Pompei.
Architect. A. Villae. Sextian.

Abadl. Agri. Loc. Mabit. Haec. Aedicul.
Inchoa. Prid

Idus. April Praesentiae
In. Fr. In. Agr.
P. XIIX. P. XXII.

Germanico. Caesare. Et. C. Fonteio.
Capitone. Cos.

Posphorus, architect, Inscr. ap. Grut. 594.

C. Julio
LUCIFERI. FlLIO

posphoro
Architect. Aug

Claudia. Stratonice
Uxor. Viro

Optimo

Posthumius, architect, Inscr. ap. Reines.
CI. 11. nr. 22. p. 616.

C. Posthumius
Architect

Pteras, architect, said by Mythological
writers to have built the temple of Apollo
at Delphi, (Paus. 10. 5. 5.)

Publius, Roman, either himself painted,
or obtained some artist to paint, a very
beautiful figure of a young Issian bitch,

Martial Epigr. 1. 109.

Pythagoras of Leontium, see Pytha-
goras I. in the Dictionary.

R.

Rholus, see Theodorus in the Dictionary.

s.

Serapio, sculptor, Inscr. ap. Gori Co-
lumb. 157.

M. Rapilius. Serapio. Hic.
Ab. Ara. Marmor

Oculos. Reposuit. Statius
Qua. Ad. Vixit. Bene.

Simo, see Simmias in the Dictionary.
Sioboethus, see Boethus in the Dic-

tionary.

2Q. These letters occur on different

Syracusan Coins, and it is the opinion of
Nohden, {Selection of Ancient Coins, p. 49,)
that they were designed to intimate an artist

of the name of Sosion, (2QSIQN.) This

VA R

critic likewise understands the letters KA,
ap. Parut. tab. 37. 1, as put for EavSog, MI,
ibid. 2. as put for MiKvXXog;—EYKAEIA,
ibid. nr. 15, as put for EincXadjje, and EYM,
ibid. nr. 19, as put for 'Ev/j.svrjQ.

Sopylus, see Sopolis and Dionysius IV.
in the Dictionary.

Sotratus, see Sostratus in the Dic-
tionary.

Soter, painter, Inscr. ap. Maffei Mus.
Veron. 257.

D. M.
Ti. Claudi. Soteris
Pictoris. Quodsi
gulari. carisia
Jucunda. Fecit

Stasicrates, see Dinocrates in the

Dictionary.

T.

Telochares, corruption of the word
" Leochares."

Tichicus, architect, Inscr. given by
Donati Supplem. 203. 2.

Dis. Manib
Tichico. Imp. Domit. Ser

Architecto
&c.

Trophonius, see Agamedes in the Ap-
pendix.

Turianus. In Pliny 35. 12. 45, we
have the following passage, according to

the edition of Harduin:—" Praeterea ela-

boratam hanc artem (plasticen) Italiae et

maxime Etruriee, Turianumque a Fregellis

accitum, cui locaret Tarquinius Priscus
effigiem Jovis in Capitolio dicandam."
This reading is more or less supported by
Reg. II. Colbert, and Dufresn. I. ; but
it differs very considerably from that of
Reg. I " Etruria at vulgamulis accitum
cui." Harduin rightly infers from this cir-

cumstance, that the common lection is inter-

polated and spurious; but he confesses his

inability to deduce any consistent reading

from Reg. I. Brotier, proceeding with
I a boldness approximating to temerity, gives

! the passage in the following form,"Etrurioa

:

adcitum a Fregellis, cui
:

" but this is

equally opposed to the common reading,

and to that of Reg. I. It is impossible to

obtain any thing like certainty, where the

readings of MSS. are so corrupt, and open
to so many different conjectures; but I

am inclined to believe, that the true form
of the passage is the following, " et maxime
Etruriee: et Volsiniis accitum, cui," &c.

V.

Varrius, architect, Inscr. given by
Donati Suppl. I, 38.

Herculi. Servat
K. Aemilius. K. F. Quirina

Varrius
Architectus. Exercit

&c.
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Vitalis, architect known from an Inscr.

ap. Montfaucon Antiq. 5. p. 95. tab. 87.

Ti. Claudius. Scaraphi. L. Vitalis
Architectus. V. A. XL
Fecit. Sibi. Et. Suis

&c.

Vitellianus, architect, Inscr. ap. Doni
Inscr. Antiq. 317.

Sex. Veianius. Sex. R
Quir. Vitellia

Nus. Architectus
Fecit. Sibi

&c. &c.

Vitruvius, architect, Inscr. ap. Grut. 186.

L. Vitruvius. L. L. Cerdo
Architectus.

Volacinus, architect, Inscr. ap. Mura-
tori Nov. Thes. % 976.

Va. Selene. Vo
lacino. Mar

Con. Quo. V. LX. An
XL Sine. Ulla

DlSCORDIA
Architecto

Et. Vol. Hil
Lar. B. M. P.

Z O S

X.

JsfA, see the article 2Q in the Appendix.

z.

Zeuxis, see Silanio in the Dictionary.
Zmilus, see S?nilis in the Dictionary.

Zosimus, engraver, Inscr. ap. Grut. 639.

cited by Scriverius ad Mart. Epigr. 4. 39:

—

D. M.
M. Canulei. Zosimi

Vixit. Ann. XXVIII
Fecit. Patronus. Lib. Benemerenti

Hie. In. Vita. Sua. Nulli. Madedixit
Sine. Voluntate. Patroni. Nihil. Fecit
Multum. Ponderis. Auri. Et. Argentt

Penes. Eum. Semper. Fuit
Concupiit. Ex. Eo. Nihil. Unquam

Hic. Arte. In. Caelatura
Clodiana. Evicit. Omnes
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C. PLINII SECUNDI

NATURALIS HISTORIAE

LIBER XXXH

Cap. IT)ROXIMA dicantur aeris metalla, cui et ia usu proxirnum est

Sect.l -1
- pretium, immo vero ante argentum ac paene etiani ante aurum,

Corinthio. Stipis quoque auctoritas, ut diximus. Hinc aera militum,

Tribuni aerarii et aerarium, obaerati, aere diruti. Docuimus, quamdiu

populus Romanus aere tantum signato usus sit. Sed et alia vetustas

aequalem Urbi auctoritatem eius declarat, a rege Numa collegio

tertio aerariorum fabrum instituto.

2 Vena quo dictum est modo effoditur ignique perficitur. Fit et e

lapide aeroso, quam vocant cadmiam. Celebritas in Asia et quondam

in Campania, nunc in Bergomatium agro, extrema parte Italiae;

II feruntque nuper etiam in Germania provincia repertum. Fit et ex

alio lapide, quern chalciten vocant in Cypro, ubi prima fuit aeris

inventio, mox vilitas praecipua, reperto in aliis terris praestantiore,

maxime aurichalco, quod ob praecipuam bonitatem admirationem

diu obtinuit. Nee reperitur longo iam tempore, effbeta tellure.

Proxirnum bonitate fuit Sallastianum in Centronum Alpino tractu, non

longi et ipsum aevi, successitque et Livianum in Gallia. Utrumque

a metallorum dominis appellatum, illud ab amico Divi Augusti, hoc a

coniuge, velocis defectus. Livianum quoque certe admodum exiguum

invenitur. Summa gloria nunc in Marianum conversa, quod et

Cordubense dicitur. Hoc a Liviano cadmiam maxime sorbet et auri-

chalci bonitatem imitatur in sestertiis dupondiariisque, Cyprio suo

assibus contentis. Et hactenus nobilitas in aere naturalis se habet.

3 Reliqua genera artificio constant, quae suis locis reddentur, summa

claritate ante omnia indicata. Quondam aes confusum, auro argen-

toque miscebatur et tamen ars pretiosior erat, nunc incertum est peior

haec sit, an materia. Mirumque cum ad infinitum operum pretia

creverint, auctoritas artis exstincta est. Quaestus causa enim, ut

omnia, exerceri coepta est, quae gloriae solebat. Ideo etiam Deorum
adscripta operi, cum proceres gentium claritatem et bac via quacrerent,

adeoque exolevit fundendi aeris pretiosi ratio, ut iamdiu ne fortuna
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quidem in aere ius artis habeat. Ex ilia autem antiqua gloria Co- 6

rinlhium maxime laudatur ; hoc casus miscuit, Corintho, cum cape-

retur, incensa ; mireque circa id multorum affectatio fuit, quippe cum
tradatur, non alia cle causa Verrem, quem Cicero damnaverat, pro-

scriptum cum eo ab Antonio, quam quod Corinthiis se ei cessurum

negavisset. At mihi maior pars eorum simulare earn scientiam videtur

ad segregandos se a ceteris magis, quam intelligere aliquid ibi sub-

tilius ; et hoc paucis docebo. Corinthus capta est Olympiadis CLVIII 7

anno tertio, nostrae Urbis DCVIII, cum ante secula fictores nobiles

esse desissent, quorum ista omnia signa hodie Corinthia appellant.

Quapropter ad coarguendos eos ponemus artificum aetates. Nam
Urbis nostrae annos ex supra dicta comparatione Olympiadum colligere

facile erit. Sunt ergo vasa tantum Corinthia, quae isti elegantiores

modo in esculenta transferunt, modo in lucernas aut trulleos, nullo

munditiarum respectu. Eius tria genera : candidum, argento nitore 8

quam proxime accedens, in quo ilia mixtura praevaluit; alteram, in

quo auri fulva natura ; tertium, in quo aequalis omnium temperies fuit.

Praeter haec est, cuius ratio non potest reddi, quanquam hominis

manu facta dederit Fortuna temperamentnm in simulacro signisque,

illud suo colore pretiosum ad jocineris imaginem vergens, quod ideo

hepatizon appellant, procul a Corinthio, longe tamen ante Aegineticum

atque Deliacum, quae diu obtinuere principatum.

4 Antiquissima aeris gloria Deliaco fuit, mercatus in Delo concele- 9

brante toto orbe et ideo cura officinis, tricliniorum pedibus fulcrisque.

Ibi prima nobilitas aeris. Pervenit deinde ad Deum simulacra effigi-

emque hominum et aliorum animalium.

5 Proxima laus Aeginetico fuit. Insula et ipsa nee aes gignens, sed 10

officinarum temperatura nobilitata. Bos aereus inde captus in foro

boario est Romae. Hoc erit exemplar Aeginetici aeris, Deliaci autem

Iupiter in Capitolio in Iovis Tonantis aede. Illo aere Myron usus

est, hoc Polycletus, aequales atque condiscipuli. Aemulatio iis et in

materia fuit.

Ill . Privatim Aegina candelabrorum superficiem dumtaxat elaboravit, u
6 sicut Tarentum scapos. In his ergo iuncta commendatio officinarum

est. Nee pudet Tribunorum militarium salariis emere, cum ipsum

nomen a candelarum lumine impositum appareat. Accessio candelabri

talis fuit, Theonis iussu praeconis, Clesippus fullo, gipper praeterea

et alio foedus aspectu, emente id Gegania sestertiis quinquaginta

;

eademque ostentante convivio emtum, ludibrii causa nudatus atque 12

impotentia libidinis receptus in torum, mox in testamentum praedives,

numinum vice illud candelabrum coluit et hanc Corinthiis fabulam

adiecit, vindicatis tamen moribus nobili sepulcro, per quod aeterna

supra terras Geganiae dedecoris memoria duraret. Sed cum esse

nulla Corinthia candelabra constet, nomen id praecipue in his celebra-

tur, quoniam Mummii victoria Corinthum quidem diruit, sed complu-

ribus Achaiae oppidis simul aera dispersit.

7 Prisci limina etiam ac valvas ex aere in templis factitavere. In- 13

venio et a Cn. Octavio, qui de Perseo rege navalem triumphum egit,
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factam porticum duplicem ad Circum Flaminium, quae Corinthia sit

appellata a capitulis aereis columnarum, Vestae quoque aedera ipsam

Syracusana superficie tegi placuisse. Syracusana sunt in Pantheo

capita columnarum a M. Agrippa posita. Quin etiam privata opu-

lentia eo modo usurpata est. Camillo inter crimina obiecit Sp. Car-

vilius Quaestor, quod aerata ostia haberet in domo.

8 Nam triclinia aerata abacosque et monopodia Cn. Manlium Asia 14

devicta primum invexisse triumpho suo, quern duxit Urbis anno

CCCCCLXVII, L. Piso auctor est; Antias quidem L. Crassum

heredem L. Crassi Oratoris multa etiam triclinia aerata vendidisse.

Ex aere factitavere et cortinas, tripodum nomine Delphicas, quoniam

donis maxime Apollinis Delphici dicabantur. Placuere et lychnuchi

pensiles in delubris aut arborum modo mala ferentium lucentes, qualis

est in templo Apollinis Palatini, quod Alexander Magnus Thebarum

expugnatione captum in Cyme dicaverat eidem Deo.

IV Transiit deinde ars ubique vulgo ad effigies Deorum. Romae 15

9 simulacrum ex aere factum Cereri primum reperio ex peculio Sp.

Cassii, quem regnum affectantem pater ipsius interemerat. Transiit

et ab Diis ad hominum statuas atque imagines multis modis. Bitumine

antiqui tingebant eas, quo magis mirum est placuisse auro integere.

Hoc nescio an Romanum fuerit inventum; certe etiam Romae non

habet vetustatem. Effigies hominum non solebant exprimi, nisi aliqua 16

illustri causa perpetuitatem merentium, primo sacrorum certaminum

victoria maximeque Olympiae, ubi omnium, qui vicissent, statuas

dicari mos erat, eorum vero, qui ter ibi superavissent, ex membris

ipsorum similitudine expressa, quas iconicas vocant. Athenienses

nescio an primi omnium Harmodio et Aristogitoni tyrannicidis publice

posuerint statuas. Hoc actum est eodem anno, quo et reges Romae 17

pulsi. Excepta deinde res est a toto orbe terrarum humanissima

ambitione. Et iam omnium municipiorum foris statuae ornamentum

esse coepere prorogarique memoria hominum et honores legendi aevo

basibus inscribi, ne in sepulchris tantum legerentur. Mox forum et

in domibus privatis factum atque in atriis. Honos clientum instituit

sic colore patronos.

V Togatae effigies antiquitus ita dicabantur. Placuere et nudae 18

10 tenentes hastam, ab epheborum e gymnasiis exemplaribus, quas

Achilleas vocant. Graeca res est, nihil velare, at contra Romana ac

militaris, thoracas addere. Caesar quidem Dictator loricatam sibi

dicari in foro suo passus est. Nam Lupercorum habitu factae tam

novitiae sunt, quam quae nuper prodiere paenulis indutae. Mancinus

eodem habitu sibi statuit, quo deditus est. Notatum ab auctoribus, 19

et L. Accium poetam in Camenarum aede maxima forma statuam sibi

posuisse, cum brevis admodum fuisset. Equestres vero statuae Ro-
manam celebrationem habent, orto sine dubio a Graecis exemplo.

Sed illi celetas tantum dicabant in sacris victores, postea vero et qui

bigis vel quadrigis vicissent. Unde et nostri currus nati in his qui

triumphavissent. Serum hoc, et in his non nisi a Divo Augusto

seiuges, sicut et elephanti.
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1

Non vetus et bigarum celebratio in his qui Praetura functi curru 20

vecti essent per Circum. Antiquior columnarum, sicut C. Maenio,

qui devicerat priscos Latinos, quibus ex foedere tertias praedae

Romanus populus praestabat, eodemque in Consulatu in suggestu

Rostra devictis Antiatibus fixerat anno Urbis CCCCXVI ; item Caio

Duillio, qui primus navalem triumphum egit de Poenis, quae est

etiam nunc in Foro ; item P. Minucio praefecto annonae, extra portam 21

Trigeminam, unciaria stipe collata, nescio an primo honore tali a

populo, antea enim a Senatu erat
;

praeclara res, ni frivolis coepisset

initiis. Namque et Atti Navi statua fuit ante Curiam, cuius basis

conflagravit Curia incensa Publii Clodii funere. Fuit et Hermodori

Ephesii in Comitio, legum quas Decemviri scribebant interprets,

publice dicata. Alia causa, alia auctoritas M. Horatii Coclitis sta- 22

tuae, quae durat hodieque, cum hostes a ponte sublicio solus arcuisset.

Equidem et Sibyllae iuxta Rostra esse non miror, tres sint licet : una,

quam Sextus Pacuvius Taurus Aedilis plebis instituit] duae, quas

M. Messala. Primas putarem has et Atti Navi, positas aetate Tar-

VI quinii Prisci, nisi regum antecedentium essent in Capitolio. Ex his 23

Romuli et Tatii sine tunica, sicut et Camilli in Rostris, et ante aedem

Castorum fuit Q. Marcii Tremuli equestris togata, qui Samnites bis

devicerat, captaque Anagnia populum stipendio liberaverat. Inter

antiquissimas sunt et Tulli Cloelii, Lucii Roscii, Spurii Nautii, C.

Fulcinii in Rostris, a Fidenatibus in legatione interfectorem. Hoc a 24

Republica tribui solebat iniuria caesis, sicut et P. Iunio et Tito

Coruncano, qui ab Teuca lllyriorum regina interfecti erant. Non
omittendum videtur, quod Annales adnotavere, tripedaneas his sta-

tuas in Foro statutas. Haec videlicet mensura honorata tunc erat.

Non praeteribo Cn. Octavium ob unum SC. verbum. Hie regem

Antiochum, daturum se responsum dicentem, virga quam tenebat

forte circumscripsit et prius quam egrederetur circulo illo responsum

dare coegit. In qua legatione interfecto Senatus statuam poni iussit 25

" quam oculatissimo loco ;
" eaque est in Rostris. Invenitur statua

decreta et Taraciae Caiae sive SufFetiae virgini Vestali, ut poneretur

ubi vellet; quod adiectum non minus honoris habet, quam feminae

esse decretam. Meritum eius in ipsis ponam Annalium verbis:

" quod campum Tiberinum gratificata esset ea populo."

12 Invenio et Pythagorae et Alcibiadi in cornibus Comitii positas, 26

cum bello Samniti Apollo Pythius fortissimo Graiae gentis iussisset

et alteri sapienlissimo simulacra celebri loco dicari; ea stetere

donee Sulla Dictator ibi Curiam faceret. Mirumque est
3

illos patres

Socrati cunctis ab eodem Deo sapientia praelato Pythagoram prae-

tulisse aut tot aliis virtute Alcibiadem aut quenquam utroque The-

mistocli. Columnarum ratio erat, attolli supra ceteros mortales, quod 27

et arcus significant novitio invento. Primus tamen honos coepit

a Graecis; nullique arbitror plures statuas dicatas, quam Phalereo

Demetrio Athenis. Siquidem CCCLX statuere, nondum anno hunc

numerum dierum excedente, quas mox laceravere. Statuerant
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Romae etiam in omnibus vicis C. Mario Gratidiano tribus, ut diximus,

easdemque subvertere Sullae introitu.

13 Pedestres sine dubio Romae fuere in auctoritate longo tempore. 28

Equestrium tamen origo perquam vetus est, cum feminis etiam honore

communicato Cloeliae statua equestri, ceu parurn esset toga earn cingi,

cum Lucretiae ac Bruto, qui expulerant reges, propter quos Cloelia

inter obsides fuerat, non decernerentur. Hanc primam cum Coclitis 29

publice dicatam crediderim, (Atto enim ac Sibyllae Tarquinium et

reges sibi ipsos posuisse verisimile est,) nisi Cloeliae quoque Piso

traderet ab his positum, qui una obsides fuissent, redditis a Porsenna,

honorem. E diverso Annius Fetialis, equestrem, quae fuerit contra

Iovis Statoris aedem in vestibulo Superbi domus, Valeriae fuisse

Publicolae Consulis filiae, eamque solam refugisse Tiberimque tra-

navisse, ceteris obsidibus, quae Porsennae mittebantur, interemtis

Tarquinii insidiis.

14 Lucius Piso prodidit, M. Aemilio C. Popilio II Coss. a Censo- 30

ribus P. Cornelio Scipione, M. Popilio, statuas circa Forum eorum

qui magistratum gesserunt, sublatas omnes praeter eas quae populi

aut Senatus sententia statutae essent; earn vero quam apud aedem

Telluris statuisset sibi Sp. Cassius, qui regnutn affectaverat, etiam

conflatum a Censoribus. Nimirum in ea quoque re ambitioni provide-

bant illi viri. Exstant Catonis in Censura voeiferationes, mulieribus 31

Romanis in provinciis statuas poni. Nee tamen potuit inbibere, quo

minus Romae quoque ponerentur, sicuti Corneliae Gracchorum matri,

quae fuit Africani prioris filia. Sedens huic posita, soleisque sine

amento insignis, in Metelli publica porticu, quae statua nunc est

in Octaviae operibus.

15 Publice autem ab exteris posita est Romae C. Aelio Tribuno 32

plebis, lege perlata in Stenium Statilium Lucanum, qui Thurinos bis

infestaverat ; ob id Aelium Thurini statua et corona aurea donave-

runt. Iidem postea Fabricium donavere statua, liberati obsidione.

Passimque gentes in clientelas ita receptae ; adeo discrimen omne

sublatum, ut Hannibalis etiam statuae tribus locis visantur in Urbe,

cuius intra muros solus hostium eniisit hastam.

rH Fuisse autem statuariam artem familiarem Italiae quoque et 33

16 vetustam, indicant Hercules ab Evandro sacratus, ut produnt, in

Foro boario, qui triumphalis vocatur atque per triumphos vestitur

habitu triumphali; praeterea Ianus geminus a Numa rege dicatus,

qui pacis bellique argumento colitur, digitis ita figuratis, ut trecen-

torum quinquaginta quinque dierum nota, per significationem anni,

temporis et aevi se Deum indicaret. Signa quoque Tuscanica per 34

terras dispersa, quae in Etruria factitata non est dubium. Deorum

tantum putarem ea fuisse, ni Metrodorus Scepsius, cui cognomen a

Romani nominis odio inditum est, propter duo millia statuarum Vol-

sinios expugnatos obiiceret. Mirumque mihi videtur, cum statuarum

origo tam vetus in Italia sit, lignea potius aut fictilia Deorum simu-

lacra in delubris dicata usque ad devictam Asiam, unde luxuria.

Similitudines exprimendi quae prima fuerit origo, in ea quam plasticen 35

U
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Graeci vocant, dici convenientius erit ; etenim prior, quam statuaria,

fuit. Sed haec ad infinitum effloruit multorum voluminum opere,

si quis plura persequi velit ; omnia enim quis possit ?

17 In M. Scauri Aedilitate tria millia signorum in scena tantum 36

fuere temporario theatro. Mummius devicta Achaia replevit Urbem

;

ipse .excessit non relicturus filiae dotem. Cur enim non cum excusa-

tione ponatur? Multa et Lucuili invexere. Rhodi etiamnum Iria

millia signorum esse, Mucianus ter Consul prodidit; nee pauciora

Athenis, Olympiae, Delphis superesse creduntur. Quis ista morta-

lium persequi possit ? aut quis usus noscendi intelligatur ? Insignia 3?

tamen maxime et aliqua de causa notata voluptarium sit attigisse

artificesque celebrates nominavisse, singulorum quoque inexplicabili

multitudine, cum Lysippus ad MD opera fecisse dicatur, tantae

omnia artis, ut claritatem possent dare vel singula. Numerum appa-

ruisse defuncto eo, cum thesaurum effregisset heres; solitum enim

ex manipretio cuiusque signi denarios seponere aureos singulos.

Evecta supra humanam fidem ars est successu, mox et audacia.

In argumentum successus unum exemplum afferam, nee Deorum 38

hominisve similitudinis expressae. Aetas nostra vidit in Capitolio,

priusquam id novissime conflagravit a Vitellianis incensum, in cella

Junonis canem ex aere vulnus suum lambentem, cuius eximium

miraculum et indiscreta veri similitudo non eo solum intelligitur, quod

ibi dicata fuerat, verum et nova satisdatione ; nam summa nulla par

videbatur ; capite tutelarios cavere pro ea, instituti publici fuit.

18 Audaciae innumera sunt exempla. Moles quippe excogitatas 39

videmus statuarum, quas colosseas vocant, turribus pares. Talis

est in Capitolio Apollo, translatus a M. Lucullo ex Apollonia Ponti

urbe, XXX cubitorum, quingentis talentis factus; talis in Campo

Martio lupiter a Divo Claudio Caesare dicatus, qui devoratur

Pompeiani theatri vicinitate ; talis et Tarenti factus a Lysippo XL
cubitorum. Mirum in eo, quod manu, ut ferunt, mobilis (ea ratio 40

libramenti est,) nullis convellatur procellis. Id quidem providisse et

artifex dicitur, modico intervallo, unde maxime flatum opus erat

frangi, opposita columna. Itaque propter magnitudinem difficulta-

temque moliendi non attigit eum Fabius Verrucosus, cum Herculem,

qui est in Capitolio, inde transferred Ante omnes autem in admira- 41

tione fuit Solis colossus Rhodi, quem fecerat Chares Lindius, Lysippi

supra dicti discipulus. Septuaginta cubitorum altitudinis fuit. Hoc

simulacrum post quinquagesimum sextum annum terrae motu

prostratum, sed iacens quoque miraculo est. Pauci pollicem eius

amplectuntur. Maiores sunt digiti, quam pleraeque statuae. Vasti

specus hiant defractis membris. Spectantur intus magnae molis

saxa, quorum pondere stabiliverat constituens. Duodecim annis 42

tradunt effectum CCC talentis, quae contulerant ex apparatu regis

Demetrii relicto, morae taedio, obsessae Rhodo. Sunt alii minores

hoc in eadem urbe colossi centum numero, sed ubicunque singuli

fuissent, nobilitaturi locum
;
praeterque hos Deorum quinque, quos fecit

Bryaxis. Factitavit colossos et Italia. Videmus certe Tuscanicum 43
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Apollinem in bibliotheca templi Augusti, quinquaginta pedum a

pollice, dubiura aere mirabiliorem, an pulchriludine. Fecit et Sp.

Carvilius Iovem, qui est in Capitolio, victis Samnitibus sacrata lege

pugnantibus, e pectoralibus eorum ocreisque et galeis. Amplitudo

tanta est, ut conspiciatur a Latiario love. Reliquiis limae suam 44

statuam fecit, quae est ante pedes simulacri eius. Habent in eodem

Capitolio admirationem et capita duo, quae P. Lentulus Consul

dicavit, alterum a Charete supra dicto factum ; alteram fecit Decius,

comparatione in tantum victus, ut artificum minime probabilis vi-

deatur. Veram omnem amplitudinem statuarum eius generis vicit 45

aetate nostra Zenodorus. Mercurio facto in civitate Galliae Arvernis,

per annos decern, H-S. CCCC manipretio, is, postquam satis artem

ibi approbaverat, Roman accitus est a Nerone, ubi destinatum illius

principis simulacro colossum fecit, CX pedum longitudine, qui dicatus

Soli veneration! est, damnatis sceleribus illius principis. Mirabamur 46

in officina non modo ex argilla similitudinem insignem, verum et ex

parvis admodum surculis, quod primum operis instaurati fuit. Ea
statua indicavit interisse fundendi aeris scientiam, cum et Nero largiri

aurum argentumque paratus esset et Zenodorus scientia fingendi

caelandique nulli veterum postponeretur. Statuam Arvernorum cum 47

faceret, previnciae Dubio Avito praesidente, duo pocula Calamidis

manu caelata, quae Cassio Silano, avunculo eius, praeceptori suo

Germanicus Caesar adamata donaverat, aemulatus est, ut vix ulla

differentia esset artis. Quantoque maior in Zenodoro praestantia

fuit, tanto magis deprehenditur aeris obliteratio.

VIII Signis, quae vocant Corinthia, plerique in tantum capiuntur, ut 48

secum circumferant, sicut Hortensius orator Sphingem Verri reo

ablatam, propter quam Cicero illo iudicio in altercatione neganti ei se

aenigmata intelligere, respondit debere, quoniam Sphingem domi

haberet. Circumtulit et Nero princeps Amazonem, de qua dicemus,

et paulo ante C. Cestius Consularis signum, quod secum etiam in

proelio habuit. Alexandri quoque Magni tabernaculum sustinere

traduntur solitae statuae, ex quibus duae ante Martis Ultoris aedem

dicatae sunt, totidem ante regiam.

19 Minoribus simulacris signisque innumera prope artificum multitudo 49

nobilitata est, ante omnes tamen Phidias Atheniensis love Olympiae

facto ex ebore quidem et auro ; sed et ex aere signa fecit. Floruit

autem Olympiade LXXXIV, circiter CCC nostrae Urbis anno, quo

eodem tempore aemuli eius fuere Alcamenes, Critias Nesiotes, Hegias.

Et deinde Olympiade LXXXVIl Agelades, Callon, Gorgias Lacon

;

rursus LXXXX Polyclitus, Phradmon, Myron, Pythagoras, Scopas,

Perelius. Ex his Polycletus discipulos habuit Argium, Asopodorum, 50

Alexim, Aristidem, Phrynonem, Dinonem, Athenodorum, Demeam
Clitorium, Myron Lycium. Nonagesima quinta Olympiade fioruere

Naucydes, Dinomenes, Canachus, Patrocles; centesima secunda

Polycles, Cephisodotus, Leochares, Hypatodorus ; centesima quarta

Praxiteles, Euphranor; centesima septima Echion, Therimachus.

Centesima qnartadecima Lysippus fuit, cum ct Alexander Magnus, 51

U2
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item Lysistratus frater eius, Sthenis, Euphronides, Sostratus, Ion 5

Silanion. In hoc rairabile, quod nullo doctore nobilis fuit ; ipse

discipuluin habuit Zeuxiadem. Centesima vicesima prima Euty-

chides, Euthycrates, Laippus, Cephisodotus, Timarchus, Pyromachus.

Cessavit cleinde ars, ac rursus Olympiade centesima quinquagesima 52

sexta revisit, cum fuere longe quidem infra praedictos, probati tamen,

Antaeus, Callistratus, Polycles, Athenaeus, Callixenus, Pythocles,

Pytheas, Timocles. Ita distinctis celeberrimorum aetatibus, insignes

raptim transcurram, reliqua multitudine passim dispersa. Venere 53

autem in certamen laudatissimi, quanquam diversis aetatibus geniti,

quoniam fecerant Amazonas
;
quae cum in templo Ephesiae Dianae

dicarentur, placuit eligi probatissimam ipsorum artificum, qui prae-

sentes erant, iudicio, cUm apparuit earn esse, quam omnes secundam

a sua quisque iudicassent. Haec est Polycleti, proxima ab ea Phidiae,

tertia Ctesiiae, quarta Cydonis, quinta Phraclmonis, Phidias, praeter 54

lovem Olympium, quern nemo aemulatur, fecit et ex ebore aeque

Minervam Athenis, quae est in Parthenone adstans. Ex aere vero

praeter Amazonem supra dictam, Minervam tarn exiririae pulchritu-

dinis, ut formae cognomen acceperit. Fecit et cliduchum et aliam

Minervam, quam Romae Paulus Aemilius ad aedem Fortunae huiusce

die dicavit; item duo signa, quae Catulus in eadem aede posuit

palliata, et alterum colossicon nudum : primusque artem toreuticen

aperuisse atque domonstrasse merito iudicatur. Polycletus Sicyonius 55

Ageladae discipulus diadumenum fecit molliter iuvenem, centum

talentis nobilitatum, idem et doryphorum viriliter puerum. Fecit et

quern canona artifices vocant, lineamenta artis ex eo petentes, velut

a lege quadam, solusque hominum artem ipsam fecisse artis opere

iudicatur. Fecit et destringentem se et nudum talo incessentem,

duosque pueros, item nudos talis ludentes, qui vocantur astragalizontes

et sunt in Titi Imperatoris atrio, quo opere nullum absolutius plerique

iudicant; item Mercurium, qui fuit Lysimachiae, Herculem, qui 56

Romae, agetera arma sumentem, Artemona, qui periphoretos appel-

latus est. Hie consummasse hanc scientiam iudicatur et toreuticen

sic erudisse, ut Phidias aperuisse. Proprium eius est, ut uno crure

insisterent signa, excogitasse; quadrata tamen ea esse tradit Varro

et paene ad unum exemplum. Myronem Eleutheris natum, Ageladae 57

et ipsum discipulum, bucula maxime nobilitavit celebratis versibus

laudata, quando alieno plerique ingenio magis quam suo commendantur.

Fecit et canem et discobolon et Persea et pristas et Satyrum admi-

rantem tibias et Minervam, Delphicos pentathlos, pancratiastas,

Herculem etiam, qui est apud Circum maximum in aede Pompeii

Magni. Fecisse et cicadae monumentum ac locustae carminibus suis

Erinna significat. Fecit et Apollinem, quern a Triumviro Antonio 58

sublatum restituit Ephesiis Divus Augustus, admonitus in quiete.

Primus hie multiplicasse veritatem videtur, numerosior in arte quam
Polycletus, et in symmetria diligentior ; et ipse tamen corporum tenus

curiosus animi sensus non expressisse, capillum quoque et pubem non

emendatius fecisse, quam rudis antiquitas instituisset. Vicit eum 59
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Pythagoras Rheginus ex Italia, pancratiasta Delphis posito ; eodem

vicit et Leontiscum ; fecit et stadiodromon Astylon, qui Olympiae

ostenditur, et Libyn puerum tenentem tabellam eodem loco, et mala

ferentem nudum ; Syracusis autem claudicantem, cuius hulceris dolo-

rem sentire etiam spectantes videntur ; item Apollinem serpentemque

eius confici sagittis, citharoedum, qui Dicaeus appellatus est, quoniam

cum Thebae ab Alexandro caperentur, aurum a fugiente conditum,

sinu eius celatum esset. Hie primus nervos et venas expressit capil-

lumque diligentius. Fuit et alius Pythagoras Samius, initio pictor, 60

cuius signa ad aedem Fortunae huiusce die septem nuda et senis

unum laudata sunt. Hie supra dicto facie quoque indiscreta similis

fuisse traditur, Rhegini autem discipulus et filius sororis fuisse So-

stratus. Lysippum Sicyonium Duris negat ullius fuisse discipulum, 61

sed primo aerarium fabrum audendi rationem coepisse pietoris

Eupompi response Eum enim interrogatum, quern sequeretur ante-

cedentium, dixisse demonstrata hominum multitudine, naturam ipsam

imitandam esse, non artificem. Plurima ex omnibus signa fecit, ut 62

diximus, foecundissimae artis, inter quae destringentem se, quern

Marcus Agrippa ante Thermas suas dicavit, mire gratum Tiberio

principi, qui non quivit temperare sibi in eo, quanquam imperiosus

sui inter initia principatus, transtulitque in cubiculum, alio ibi signo

substituto, cum quidem ,tanta populi Romani contumacia fuit, ut

magnis theatri clamoribus reponi apoxyomenon flagitaverit, prin-

cepsque quanquam adamatum reposuerit. Nobilitatur Lysippus et 63

temulenta tibicina, et canibus ac venatione, in primis vero quadriga

cum Sole Rhodiorum. Fecit et Alexandrum Magnum multis operibus,

a pueritia eius orsus. Quam statuam inaurari iussit Nero princeps,

delectatus admodum ilia. Dein cum pretio perisset gratia artis,

detractum est aurum, pretiosiorque talis existimatur etiam cicatricibus

operis atque concisuris, in quibus aurum haeserat, remanentibus.

Idem fecit Hephaestionem Alexandri Magni amicum, quem quidam 64

Polycleto adscribunt, cum is centum prope annis ante fuerit; idem

Alexandri venationem, quae Delphis sacrata est, Athenis Satyrum

;

turmam Alexandri, in qua amicorum eius imagines summa omnium

similitudine expressit. Hanc Metellus Macedonia subacta transtulit

Romam ; fecit et quadrigas multorum generum. Statuariae arti 65

plurimum traditur contulisse, capillum exprimendo, capita minora

faciendo, quam antiqui, corpora graciliora siccioraque, per quae

proceritas signorum maior videretur. Non habet Latinum nomen

symraetria, quam diligentissime custodivit, nova intactaque ratione

quadratas veterum staturas permutando vulgoque dicebat; ab illis

factos, quales essent homines, a se, quales viderentur esse. Propriae

huius -videntur esse argutiae operum, custoditae in minimis quoque

rebus. Filios et discipulos reliquit laudatos artifices Laippum et 66

Bedam, sed ante omnes Euthycratem, quanquam is constantiam potius

imitatus patris quam elegantiam austero maluit genere quam iucundo

placere. Itaque optime expressit Herculem Delphis et Alexandrum,

Thespin venatorem et Thespiadas, proelium equestre, simulacrum



x C. PLINII SECUNDI

Trophonii ad oraculum, quadrigas Medeae complures, equum cum
fiscinis, canes venantium. Huius porro discipulus fuit Tisicrates et 67

ipse Sicyonius, sed Lysippi sectae proprior, ut vix discernantur com-

plura signa, ceu senex Thebanus, Demetrius rex, Peucestes Alexandri

Magni servator, dignus tanta gloria. Artifices, qui compositis volu- 68

minibus condidere haec, miris laudibus celebrant et Telephanem

Phoceum, ignotum alias, quoniam habitaverit in Thessalia, ubi latu-

erint opera eius; alioqui suffragiis ipsorum aequatur Polycleto,

Myroni, Pythagorae. Laudant eius Larissam et Spintharum pen-

tathlon et Apollinem. Alii non hanc ignobilitatis fuisse causam, sed

quoniam se regum Xerxis atque Darii officinis dediderit, existimant. 69

Praxiteles quoque marmore felicior, ideo et clarior fuit. Fecit tamen

ex acre pulcherrima opera : Proserpinae raptum, item catagusam, et

Liberum patrem, et ebrietatem nobilemque una Satyrum, quern

Graeci periboeton cognominant ; signa etiam, quae ante Felicitatis

aedem fuere, Veneremque, quae cum ipsa aede incendio cremata est

Claudii principatu, marmoreae illi suae per terras inclytae parem;

item stephusam, spilumenen, oenophorum, Harmodium et Aristogi- 70

tonem tyrannicidas, quos a Xerxe Persarum rege captos victa Perside

Atheniensibus remisit Magnus Alexander. Fecit et puberem Apol-

linem subrepenti Jacertae cominus sagitta insidiantem, quern sau-

roctonon vocant. Spectantur et duo signa eius diversos affectus.

exprimentia, flentis matronae et meretricis guadentis. Hanc putant

Phrynen fuisse deprehenduntque in ea amorem artificis et mercedem

in vultu meretricis. Habet et simulacrum benignitas eius. Calamidis 71

enim quadrigae aurigam suum imposuit, ne melior in equorum effigie

defecisse in liomine crederetur. Ipse Calamis et alias quadrigas

bigasque fecit, equis semper sine aemulo expressis. Sed ne videatur

in hominum effigie inferior, Alcmena nullius est nobilior. Alcamenes 72

Phidiae discipulus et marmorea fecit et aereum pentathlon, qui vocatur

encrinomenos ; at Polycleti Aristides quadrigas bigasque. Amphi-

cratis Leaena laudatur. Scortum haec lyrae cantu familiare Harmodio

et Aristogitoni, consilia eorum de tyrannicidio usque ad mortem

excruciata a tyrannis non prodidit. Quamobrem Athenienses et 73

honorem habere ei volentes, nee tamen scortum celebrasse, animal

nominis eius fecere, atque ut intelligeretur causa honoris, in opere

linguam addi ab artifice vetuerunt. Bryaxis Aesculapium et Seleucum

fecit, Bedas adorantem, Batton Apollinem et Iunonem, qui sunt

Romae in Concordiae templo. Ctesilas vulneratum deficientem, in 74

quo possit intelligi, quantum restet animae, et Olympium Periclem

dignum cognomine. Mirumque in hac arte est, quod nobiles viros

nobiliores fecit. Cephisodotus Minervam mirabilem in portu Athe-

niensium et aram ad templum Iovis Servatoris in eodem portu, cui

pauca comparantur. Canachus Apollinem nudum, qui Philesius 75

cognominatur in Didymaeo, Aeginetica aeris temperatura ; cervumque

una ita vestigiis suspendit, ut linum subter pedes trahatur, alterno

morsu digitis calceque retinentibus solum, ita vertebrato dente utrisque

in partibus, ut a repulsu per vices resiliat. Idem et celetizontas
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pueros; Chaereas Alexandrum Magnum et Philippum patrem eius

fecit; Ctesilaus doryphoron et Amazonem vulneratam. Demetrius 76

Lysimachen, quae sacerdos Minervae fuit annis sexaginta quatuor

;

idem et Minervam, quae musica appellatur, quoniam dracones in

Gorgone eius ad ictus citharae tinnitu resonant; idem equitem

Simonem, qui primus de equitatu scripsit. Daedalus et ipse inter

fictores laudatus, pueros duos destringentes se fecit; Dinomenes

Protesilaum et Pythodemum luctatorem. Eupliranoris Alexander 77

Paris est, in quo laudatur, quod omnia simul intelligantur, iudex

Dearum, amator Helenae et tamen Achillis interfector. Huius est

Minerva Romae, quae dicitur Catuliana, infra Capitolium a Quinto

Lutatio Catulo dicata, et simulacrum Boni Eventus, dextra pateram,

sinistra spicam ac papaver tenens; item Latona puerpera, Apollinem

et Dianam infantes sustinens, in aede Concordiae. Fecit et quadrigas 78

bigasque et cliduchon eximia forma, et Virtutem et Graeciam, utrasque

colosseas, mulierem admirantem et adorantem ; item Alexandrum et

Philippum in quadrigis. Eutychides Eurotam, in quo artem ipso

amne liquidiorem plurimi dixere. Hegiae Minerva Pyrrhusque rex

laudatur, et celetizontes pueri, et Castor et Pollux ante aedem Iovis

Tonantis ; Hagesiae in Pario colonia Hercules ; Isidori buthytes. 79

Lycius Myronis discipulus fuit, qui fecit dignum praeceptore puerum

sufflantem languidos ignes, et Argonautas ; Leochares aquilam, sen-

tientem quid rapiat et cui ferat, parcentemque unguibus etiam per

vestem, puerum Autolycon pancratio victorem, propter quem Xeno-

phon Symposion scripsit, lovemque ilium Tonantem in Capitolio ante

cuncta laudabilem, item Apollinem diadematum ; Lyciscus Lagonem

puerum subdolae ac fucatae vernilitatis ; Lycius et ipse puerum

suffitorem. Menaechmi vitulus genu premitur, replicata cervice, 80

ipseque Menaechmus scripsit de sua arte. Naucydes Mercurio et

discobolo et immolante arietem censetur. Naucerus luctatorem anhe-

lantem fecit; Niceratus Aesculapium et Hygiam, qui sunt in Con-

cordiae templo Romae. Pyromachi quadriga regitur ab Alcibiade.

Polycles Hermaphroditum nobilem fecit; Pyrrhus Hygiam et Mi-

nervam, Phoenix Lysippi discipulus Epithersen. Stipax Cyprius 81

uno celebratur signo, splanchnopte. Periclis Olympii vernula hie

fuit, exta torrens, ignem oris pleni spiritu accendens. Silanion

Apollodorum fudit, fictorem et ipsum, sed inter cunctos diligentissimum

artis et inimicum sui iudicem, crebro perfecta signa frangentem, dum
satiari cupiditate artis non quit, et ideo insanum cognominatum.

Hoc in eo expressit, nee hominem ex aere fecit, sed iracundiam, et 82

Achillem nobilem; item epistaten exercentem athletas; Strongylion

Amazonem, quam ab excellentia crurum eucnemon appellant, ob id

in comitatu Neronis principis circumlatam. Item fecit puerum, quem
amando Brutus Philippensis cognomine suo illustravit. Theodorus, 83

qui labyrinthum fecit, Sami ipse se ex aere fudit, praeter similitudinem

mirabilem fama magnae subtilitatis celebratus. Dextra limam tenet,

laeva tribus digitis quadrigulam tenuit, translatam Praeneste, tantae

parvitatis, ut totam earn currumque et aurigam integeret alis simul



xii C. PLINII SECUNDI

facta musca. Xenocrates Tisicratis discipulus, aut ut alii, Euthycratis,

vicit utrosque copia signorum et de sua arte composuit volumina.

Plures artifices fecere Attali et Eumenis adversus Gallos proelia, 84

Isigonus, Pyromachus, Stratonicus, Antigonus, qui condiclit volumina

de sua arte. Boethi, quanquam argento raelioris, infans eximie

anserem strangulat. Atque ex omnibus, quae retuli, clarissima

quaeque iam sunt dicata a Vespasiano Principe in templo Pacis aliis-

que eius operibus, violentia Neronis in Urbem convecta et in sellariis

domus aureae disposita. Praeterea sunt aequalitate celebrati artifices, 85

sed nullis operum suorum praecipui, Ariston, qui et argentum caelare

solitus est, Callides, Ctesias, Cantharus Sicyonius, Dionysodorus

Critiae discipulus, Deliades, Euphorion, Eunicus et Hecataeusj—

-

argenti caelatores, Lesbocles, Prodorus, Pythodicus, Polygnotus

:

iidem pictores nobilissimi ; item ex caelatoribus Stratonicus, Scymnus,

qui fuit Critiae discipulus. Nunc percensebo eos, qui eiusdem 86

generis opera fecerunt, ut Apollodorus, Androbulus, Asclepiodorus,

Alevas philosophos, Apellas et adorantes feminas, Antignotus et

luctatores, perixyomenon tyrannicidasque supra dictos, Antimachus,

Athenodorus feminas nobiles, Aristodemus et luctatores bigasque cum

auriga, philosophos, anus, Seleucum regem. Habet gratiam suam

huius quoque doryphorus. Cephisodoti duo fuere
;

prioris est Mer- 87

curius Liberum patrem in infantia nutriens. Fecit et concionantem

manu elata; persona in incerto est. Sequens philosophos fecit;

Colotes qui cum Phidia Iovem Olympium fecerat, philosophos ; item

Cleon et Cenchramis et Callicles et Cephis, Chalcosthenes et comoedos

et athletas; Daippus paralyomenon ; Daiphron et Democritus et

Demon philosophos. Epigonus omnia fere praedicta imitatus prae- 88

cessit in tubicine et matri interfectae infante miserabiliter blandiente.

Eubuli mulier admirans laudatur, Eubulidis digitis computans. Micon

athletis spectatur, Menogenes quadrigis. Nee minus Niceratus omnia

quae ceteri aggressus repraesentavit Alcibiadem lampadeque accensa

matrem eius Demaraten sacrificantem. Tisicratis bigae Piston mu- 89

lierem imposuit, idemque fecit Martem et Mercurium, qui sunt in

Concordiae templo Romae. Perillum nemo laudat saeviorem Phalaride

tyranno, cui taurum fecit, mugitus hominis pollicitus igne subdito, et

primus eum expertus cruciatum iustiore saevitia. In hoc a simulacris

Deum hominumque devocaverat humanissimam artem. Ideone tot

conditores eius elaboraverant, ut ex ea tormenta fierent ? Itaque una

de causa servantur opera eius, ut quisquis ilia videat, oderit manus.

Sthenis Cererem, Iovem, Minervam fecit, qui sunt Romae in Con- 90

cordiae templo, idem Rentes matronas et adorantes sacrificantesque.

Simon canem et sagittarium fecit, Stratonicus caelator ille philosophos,

Scopas utraque. Athletas autem et armatos et venatores sacrifican- 91

tesque Batton, Euchir, Glaucides, Heliodorus, Hicanus, Lophon,

Lyson, Leon, Menodorus, Myagrus, Polycrates, Polydorus, Pytho-

critus, Protogenes, idem pictura clarissimus, ut dicemus, Patrocles,

Polis, Posidonius, qui et argentum caelavit nobiliter, natione Ephesius,

Periclymenus, Philon, Simenus,Timotheus, Theomnestus, Timarchides,
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Timon, Tisias, Thrason. Ex omnibus autem maxime cognomine 92

insignis est Callimachus, semper calumniator sui, nee finem habentis

diligentiae, ob id Catatexitechnus appellatus, memorabilis exemplo

adhibendi curae modum. Huius sunt saltantes Lacaenae, emendatum

opus, sed in quo gratiam omnen diligentia abstulerit. Hunc quidam

et pictorem fuisse tradunt. Non aere captus, nee arte, unam so-

lummodo Zenonis statuam Cypria in expeditione non vendidit Cato,

sed quia philosophi erat, ut obiter hoc quoque noscatur tarn inane

exemplum. In mentione statuarum est et una non praetereunda, 93

licet auctoris incerti, iuxta Rostra, Herculis tunicati, sola eo habitu

Romae, torva facie, sentiensque suprema a tunica. In hac tres sunt

titulx: L. Luculli Imperatoris, de m'anubiis ; alter, pupillum Luculli

filium ex S. C. dedicasse ; tertius, T. Septimium Sabinum Aedilem

curulem ex private in publicum restituisse. Tot certaminum tantae-

que dignationis simulacrum id fuit.

20 Nunc revertemur ad differentias aeris et mixturas. In Cyprio 94

coronarium tenuatur in laminas, taurorumque felle tinctum speciem

auri in coronis histrionum praebet, idemque in uncias additis auri

scrupulis senis, praetenui pyropi bractea ignescit. Regulare et in

aliis fit metallis, itemque caldarium. Differentia, quod caldarium

funditur tantum, malleis fragile, quibus regulare obsequitur, ab aliis

ductile appellatum, quale omne Cyprium est. Sed et in ceteris 95

metallis cura distat a caldario. Omne enim purgatis diligentius igni

vitiis excoctisque regulare est. In reliquis generibus palina Campano

perhibetur, utensilibus, vasis probatissimo. Pluribus fit hoc modis.

Namque Capuae liquatur non carbonis ignibus, sed ligni, purgaturque

roboreo cribro, perfusum aqua frigida, ac saepius simili modo co-

quitur, novissime additis plumbi argentarii Hispaniensis denis libris

in centenas aeris. Ita lentiscet coloremque iucundum trahit, qualem

in aliis generibus aeris adfectant oleo ac sole. Fit Campano simile

in multis partibus Italiae provinciisque. Sed octonas plumbi libras 98

addunt et carbone recoquunt propter inopiam ligni. Quantum ea res

differentiae afferat, in Gallia maxime sentitur, ubi inter lapides

candefactos funditur. Exurente enim coctura nigrum atque fragile

conficitur. Praeterea semel recoquunt, quod saepius fecisse, bonitali

IX plurimum confert. Id quoque notasse non ab re est, aes omne

frigore magno melius fundi. Sequens temperatura statuaria est 97

eademque tabularis hoc modo : massa proflatur in primis ; mox in

proflatum additur terlia portio aeris collectanei, hoc est, ex usu

coemti. Peculiare in eo condimentum attritu domiti et consuetudine

nitoris veluti mansuefacti. Miscentur et plumbi argentarii pondo

duodena ac selibrae, centenis proflati. Appellatur etiamnum et 98

formalis temperatura aeris teuerrimi, quoniam nigri plumbi decima

portio additur et argentarii vigesima, maximeque ita colorem bibit,

quern Graecanicum vocant. Novissima est, quae vocatur ollaria,

vase nomen hoc dante, ternis aut quaternis libris plumbi argentarii in

centenas aeris additis. Cyprio si addatur plumbum, colos purpurae

fit in statuarum praetextis.

X
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21 Aera extersa rubiginem celerius trahunt quam neglecta, nisi oleo 99

perungantur. Servari ea optime in liquida piee tradunt. Usus aeris

ad perpetuitatem monumentorum iam pridem translatus est tabulis

aereis, in quibus publicae constitutiones ineiduntur.

X Metalla aeris multis modis instruunt medieinam, utpote cum 100

22 hulcera omnia ibi ocissime sanentur. Maxime tamen prodest cadmia.

Fit sine dubio haee et in argenti fornaeibus, candidior ac minus

ponderosa, sed nequaquam comparanda aerariae. Plura autem genera

sunt. Namque ut ipse lapis, ex quo fit aes, eadmia vocatur, fusuris

neeessarius, medicinae inutilis, sic rursus in fornaeibus exsistit aliam-

que nominis sui originem recipit. Fit autem egesta flammis atque ioi

flatu tenuissima parte materiae, cameris lateribusve fornaeum pro

quantitate levitatis applicata. Tenuissima est in ipso fornaeum ore,

qua flammae eructantur, appellata capnitis, exusta et nimia levitate

similis favillae. Interior optima, cameris dependens et ab eo argu-

mento botryitis cognominata; ponderosior haec priore, levior porro

secuturis. Duo eius colores: deterior cinereus, puniceus melior, 102

friabilis oculorumque medicamentis utilissima. Tertia est in lateribus

fornaeum, quae propter gravitatem ad cameras pervenire non potuit.

Haec dicitur placitis, et ipsa ab argumento, crusta verius quam

pumex, intus varia, ad psoras utilior et ad eicatrices trahendas.

Fluunt ex ea duo alia genera : onychitis extra paene eaerulea, intus 193

onychitae maculis similis; ostracitis tota nigra et e ceteris sordi-

dissima, vulneribus maxime utilis. Omnis autem cadmia in Cypri

fornaeibus optima, iterumque a medicis coquitur carbone puro, atque

ubi in einerem rediit, exstinguitur vino ammineo, quae ad emplastra

praeparatur, quae vero ad psoras, aceto. Quidam in ollis fictilibus jq4
tusam urunt ac lavant in mortariis, postea siccant. Nymphodorus

lapidem ipsum quam gravissimum spississimumque urit pruna et

exustum Chio vino restinguit tunditque, mox linteo cribrat atque in

mortario terit, mox aqua pluvia macerat iterumque terit quod subsidit,

donee cerussae similis fiat, nulla dentium offensa. Eadem Iollae

actio; sed quam purissimum lapidem eligit.

23 Cadmiae effectus siccare, persanare, sistere fluxiones, pterygia 105

et sordes oculorum purgare, scabritiem extenuare, et quidquid in

plumbi effectu dicemus. Et aes ipsum ad omnia eadem uritur, prae-

terque, albugines oculorum et cicatrices, hulcera quoque oculorum

cum lacte sanat idque Aegyptii collyrii modo terunt in coticulis.

Facit et vomitiones e melle sumtum. Uritur autem Cyprium in 106

fictilibus crudis cum sulphuris pari pondere, circumlito spiramento,

in caminis, donee vasa ipsa percoquantur. Quidam et salem addunt,

alii alumen pro sulphure, alii nihil, sed aceto tantum aspergunt.

Ustum teritur mortario Thebaico, aqua pluvia lavatur iterumque

adiecta largiore teritur et dum considat, relinquitur; hoc saepius,

donee ad speciem minii redeat. Tunc siccatum in sole, in aerea

pyxide servatur.

XI Et scoria aeris simili modo lavatur, minore effectu quam aes 107

24 ipsum. Sed et aeris flos medicinae utilis est. Fit aere fuso et in
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alias fornaces translate); ibi flatu crebriore excutiuntur velut milii

squamae, quas vocant florem. Cadunt autem, cum panes aeris aqua

refrigerantur rubentque. Similiter ex eis fit, quam vocant lepida,

et sic adulteratur flos, ut squama veneat pro eo. Est autem squama

aeris decussa vi clavis, in quos panes aerei ferruminantur. In Cypri

maxime officinis omnia. Differentia haec est, quod squama excutitur

ictibus iisdem panibus, flos cadit sponte.

25 Squamae est alterum genus subtilius, ex summa scilicet lanugine 108

decussum, quod vocant stomoma. Atque haec omnia medici (quod

pace eoruin dixisse liceat) ignorant, pars maior et nomina ; in tantum

a conficiendis medicaminibus absunt, quod esse proprium medicinae

solebat. Nunc quoties incidere in libellos, componere ex his volentes

aliqua, hoc est, impendio miserorum experiri commentaria, credunt

Seplasiae omnia fraudibus corrumpenti. lam quidem facta emplastra

et collyria mercantur, tabesque mercium aut fraus Seplasiae sic

exteritur. Et squama autem et flos uruntur in patinis fictilibus aut 109

aereis, deinde lavantur, ut supra, ad eosdem usus, et amplius ad

narium carnosa vitia itemque sedis et gravitates aurium, per fistulas

in eas flatu impulsa, et uvas oris, farina admota. Tollit et tonsillas

cum melle. Fit et ex candido aere squama longe Cypria inefficacior.

Nee non urina pueri prius macerant clavos panesque. Quidam vero

excussam squamam terunt et aqua pluvia lavant. Dant et hydropicis

earn duabus drachmis in mulsi hemina et illinunt cum polline.

ti6 Aeruginis quoque magnus usus. Sed pluribus fit ea modis. 110

Namque et e lapide, ex quo coquitur aes, deraditur, et aere candido

perforato atque in cadis super acetum suspenso, aereo obturatis

operculo, multo probatiore, quam si hoc idem squamis fiat. Quidam

vasa ipsa candidi aeris fictilibus condunt in aceto raduntque X die.

Alii vinaceis contegunt totidemque post dies radunt; alii delimatam 111

aeris scobem aceto spargunt versantque spathis saepius die, donee

absumatur. Eandemque scobem alii terere in mortariis aereis ex

aceto malunt. Ocissime vero contingit coronariorum recisamentis in

acetum additis. Adulterant marmore trito maxime Rhodiam aeru-

ginem, alii pumice aut gummi. Praeeipue autem fallit atramento

sutorio aclulterata. Cetera enim dente deprehenduntur, stridentia in 112

frendendo. Experimentum in batillo ferreo. Nam quae sincera est,

suum colorera retinet, quae mixta atramento, rubescit. Deprehenditur

et papyro, galla prius macerato; nigrescit enim statim aerugine illita.

Deprehenditur et visu, maligne virens. Sed sive sinceram sive 113

adulteratam, aptissimum est siccatam in patina nova uri et versari,

donee favilla fiat; postea teritur et reconditur. Aliqui in crudis

fictilibus urunt, donee figlinum percoquatur. Nonnulli et thus raa-

sculum admiscent. Lavatur autem aerugo, sicut cadmia. Vis eius

collyriis oculorum aptissima, delacrimationibus mordendo proficiens.

Sed ablui necessarium penicillis calidis, donee rodere desinat.

27 Hieracium vocatur collyrium, quod ita maxime constat; tempe- 114

ra'tur autem id hammoniaci unciis quatuor, aeruginis Cypriae duabus;

atramenti sutorii, quod ehalcanthum vocant, totidem, misyos vero

X2
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una, croci sex. Haec omnia trita aceto Thasio colliguntur in pilulas,

excellentis remedii contra initia glaucomatum et suffusionum, contra

caligines et scabritias et albugines ac generum vitia. Cruda autem U5
aerugo vulnerariis emplastris miscetur. Oris gingivarumque hulce-

rationem rairifice emendat et labiorum hulcera cum oleo. Quod si et

cera addatur, purgat et ad cicatricem perducit. Aerugo et callum

fistularurn erodit vitiorumque quae circa sedem, sive per se, sive

cum hammoniaco illita vel collyrii modo in fistulas adacta. Eadem

cum resinae terebintbinae tertia parte subacta lepras tollit.

XII Est et alterum genus aeruginis, quam vocant scoleca; in Cyprio 116

28 aere hoc, trito alumine et sale aut nitro pari pondere, cum aceto albo

quam acerrimo. Non fit hoc nisi aetuosissimis diebus circa Canis

ortum. Teritur autem, donee viride fiat contrahatque se vermicu-

lorum specie, unde et nomen. Quod vitium ut emendetur, duae

partes quae fuere aceti, miscentur urina pueri impubis. Idem autem

in medicamentis et santerna efficit, qua diximus aurum ferruminari,

ususque ufriusque, qui aeruginis. Scolecia fit et per se, derasa ab

aerario lapide, de quo nunc dicemus.

29 Chalcitin vocant lapidem, ex quo ipsum aes coquitur. Distat a 117

cadmia, quod ilia super terram ex subdialibus petris caeditur, haec

ex obrutis; item quod chalcitis friat se statim, mollis natura, ut

videatur lanugo concreta. Est et alia distinctio, quod chalcitis tria

genera continet, aeris et misyos et soryos, de quibus singulis dicemus

suis locis; habet autem aeris venas oblongas. Probatur mellei 118

coloris, gracili venarum discursu, friabilis, nee lapidosa. Putant et

recentem utiliorem esse, quoniam inveterata sory fiat. Vis eius ad

excrescentia in hulceribus, sanguinem sistere, gingivas, uvam, ton-

sillas farina compescere. Vulvae quoque vitiis in vellere imponitur.

Cum succo vero porri verendorum additur emplastris. Maceratur 119

autem in fictili ex aceto circumlito fimo diebus XL, et colorem croci

trahit. Tunc admixto cadmiae pari pondere medicamentum efficit,

psoricon dictum. Quod si duae partes chalcitidis tertia cadmiae

temperentur, acrius hoc idem fiet, etiamnum vehementius, si aceto,

quam vino temperentur. Tosta vero efficacior fit ad eadem omnia.

SO Sory Aegyptium maxime laudatur, multum superato Cyprio, 120,

Hispaniensi et Africo, quanquam oculorum quoque curationi quidam

utilius Cyprium putant; sed in quacunque natione optimum, cui maxi-

mum virus in olfactu, trituque pinguiter nigrescens et spongiosum.

Stomacho res contraria in tantum, ut quibusdarn olfactu modo

vomitiones moveat. Et Aegyptium quidem tale; alterius nationis

contritum splendescit ut misy, et est lapidosius. Prodest autem et

dentium dolori, si contineatur atque colluat, el oris hulceribus gravi-

bus, quaeque serpunt. Uritur carbonibus, ut chalcitis.

31 Misy aliqui tradiderunt fieri exusto lapide in scrobibus, flori eius 121

luteo miscente se ligni pinei favilla. Revera autem e supra dicto fit

lapide, concretum natura discretumque et optimum in Cypriorum

officinis, cuius notae sunt friati aureae scintillae, et cum teratur,

arenosa natura sive terrea, chalcitidi similis. Hoc admiscent, qui
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aurum purgant. Utilitas eius infusi cum rosaceo auribus purulentis,

et in lana impositi, capitis hulceribus. Extenuat etiam scabritias

oculorum inveteratas. Praecipue utile tonsillis contraque anginas et 122

suppurata. Ratio, ut sedecim drachmae in hemina aceti coquantur

addito melle, donee lentescat. Sic ad supra dicta utile est. Quoties

opus sit molliri vim eius, mel adspergitur. Erodit et callum

fistularum ex aceto foventium, et collyriis additur. Sistit et

sanguinem hulceraque quae serpant quaeve putrescant. Absumit et

excrescentes carnes. Peculiariter virilitatis vitiis utile et feminarum

profluvium sistit.

32 Graeci cognationem aeris nomine fecerunt et atramento sutorio. 123

Appellant enim chalcanthum. Nee ullius aeque mira natura est. Fit

in Hispaniae puteis stagnisve, id genus aquae habentibus. Deco-

quitur ea, admixta dulci pari mensura, et in piscinas ligneas funditur.

Immobilibus super has transtris dependent restes lapillis extentae,

quibus adhaerescens limus vitreis acinis imaginem quandem uvae

reddit. Exemtum ita siccatur diebus XXX. Color est caeruleus, 124

perquam spectabili nitore, vitrumque esse creditur; diluendo fit

atramentum tingendis coriis. Fit et pluribus modis, genere terrae

eo in scrobes cavato, quarum e lateribus distillantes hiberno gelu

stirias stalagmian vocant ; neque est purius aliud. Sed ex eo can-

didum colorem sentientem violam, lonchoton appellant. Fit et in 125

saxorum catinis, pluvia aqua corrivato limo gelante. Fit et salis

modo, flagrantissimo sole admissas dulces aquas cogente. Ideo

duplici quidam differentia, fossile aut factitium appellant hoc
;

palli-

dius, et quantum colore, tantum bonitate deterius. Probant maxime

Cyprium in medicinae usu. Sumitur ad depellenda ventris animalia

drachmae pondere cum melle. Purgat et caput dilutum ac naribus 126

instillatum, item stomachum cum melle aut aqua mulsa sumtum.

Medetur et oculorum scabritiei dolorive et caligini et oris hulceribus.

Sistit et sanguinem narium, item haemorrhidum. Extrahit ossa

fracta cum semine hyoscyami. Suspendit epiphoras, penicillo fronti

impositum. Efficax et in emplastris ad purganda hulcera et excre-

scentia hulcerum. Tollit et uvas, vel si decocto tangantur; cum 127

lini quoque semine superponitur emplastris ad dolores tollendos;

quodque ex eo candicat, in eo usu praefertur violaceis, si gravitati

aurium per fistulas inspiretur. Vulnera etiam per se illitum sanat,

sed tingit cicatrices ; nuperque inventum, ursorum in arena et leonum

ora inspargere illo ; tantaque est vis in adstringendo, ut non queant

mordere.

XIII Etiamnum in aerariis reperiuntur, quae vocant pompholygem et 128

33 spodon. Differentia, quod pompholyx lotura paratur, spodos illota

est. Aliqui id quod sit candidum levissimumque, pompholygem
dixere, et esse aeris et cadmiae favillam, spodon nigriorem pon-

derosioremque esse, derasam parietibus fornacum, mixtis scintillis,

aliquando et carbonibus. Haec aceto accepto odorem aeris praestat, 129

et si tangatur lingua, saporem horridum. Convenit oculorum medi-

camentis, quibuscunque vitiis occurrens et ad omnia, quae spodos

;
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hoc solum distat, quod huius elutior vis est. Additur et in emplastra,

quibus lenis quaeritur refrigeratio et siccatio. Utilior ad omnia,

quae vino lota est.

34 Spodos Cypria optima. Fit autem liquescentibus cadmia et 130

aerario lapide. Levissimum hoc efflatur et ocius, evolatque e forna-

cibus et tectis adhaerescit, a fuligine distans candore. Quod minus

candidum ex eo, immaturae fornacis argumentum est; hoc quidam

pompholygem vocant. Quod vero rubicundius ex iis invenitur,

acriorem vim habet exhulceratque adeo, ut cum lavatur, si oculus

attingat, excaecet. Est et mellei colloris spodos, in qua plurimum 131

aeris intelligitur. Sed quodcunque genus lavando fit utilius; purga-

tur ante penna, dein crassiore lotura. Digitis scabritiae excernuntur.

Media vis eius est, quae vino lavatur. Est aliqua et in genere vini

differentia. Leni enim lota collyriis oculorum minus apta putatur.

Eadem efficacior hulceribus quae manant vel oris quae madent, et 132

omnibus medicamentis, quae parantur contra gangraenas. Fit et in

argenti fornacibus spodos, quam vocant lauriotin. Utilissima autem

oculis affirmatur, quae fiat in aurariis, nee in alia parte magis est

vitae ingenia mirari. Quippe ne inquirenda essent metalla, vilissimis

rebus utilitates easdem excogitavit.

35 Antispodon vocant cinerem fici arboris vel caprifici vel myrti 133

foliorum cum tenerrimis ramorum partibus, vel oleastri vel cotonei

mali vel lentisci ; item ex moris immaturis, id est, candidis, in sole

arefactis, vel e buxi coma vel pseudocyperi aut rubi aut terebinthi

vel oenanthes. Taurini quoque glutinis aut linteorum cinerem

similiter pollere inventum est. Utuntur omnia ea crudo fictili in

fornacibus, donee figlina percoquantur.

36 In aerariis officinis et spegma fit, iam liquato aere atque percocto, 134

additis etiamnum carbonibus flatuque accensis, ac repente vehemen-

tiori flatu exspuitur aeris palea quaedam. Solum, quo excipiatur,

esse stratum debet.

37 Facile ab ea discernitur, quam in iisdem officinis diphrygem 135

vocant Graeci, ab eo quod bis torreatur. Cuius origo triplex. Fieri

enim traditur ex lapide pyrite cremato in caminis, donee excoquatur

in rubricam. Fit et in Cypro ex luto cuiusdam specus arefacto

prius, mox paulatim circumdatis sarmentis. Tertio fit modo in

fornacibus aeris faece subsidente. Differentiae siquidem, quod aes

ipsum in catino defluit, scoria extra fornaces, flos supernatat, di-

phryges remanet. Quidam tradunt in fornacibus globos lapidis qui \qq

coquantur, ferruminari, circa hunc aes fervere, ipsum vero non

percoqui, nisi translatum in alias fornaces, et esse nodum quendam

materiae ; id quod ex cocto supersit, diphryga vocant. Ratio eius

in medicina similis supra dictis, siccare et excrescentia consumere et

perpurgare. Probatur lingua, ut earn siccet tactu statim saporemque

aeris reddat.

38 Unum etiam aeris miraculum non omittemus. Servilia familia 137

illustris in Fastis, trientem aereum pascit auro et argento, consu-

mentem utrumque. Origo atque natura eius incomperta est mihi.
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Verba ipsa de ea re Messalae senis ponam: " Serviliorum familia

habet trientem sacrum, cui summa cum cura magnificentiaque sacra

quotannis faciunt
;

quern ferunt alias crevisse, alias decrevisse videri

et ex eo aut honorem aut deminutionem familiae significari."

XIV Proxime indicari debent melalla ferri, optimo pessimoque vitae 138

39 instrumento. Siquidem hoc tellurem scindimus, serimus arbusta,

ponimus pomario, vites squalore deciso annis omnibus cogimus

iuvenescere ; hoc exstruimus tecta, caedimus saxa omnesque ad alios

usus ferro utimur; sed eodem ad bella, caedas, latrocinia, non

cominus solum, sed etiam missili volucrique, nunc tormentis excusso,

nunc lacertis, nunc vero pennato, quam sceleratissimam humani ingenii

fraudem arbitror. Siquidem, ut ocius mors perveniret ad hominem, 139

alitem illam fecimus pennasque ferro dedimus. Quamobrem culpa

eius non naturae fiat accepta. Aliquot experiments probatum est,

posse innocens esse ferrum. In foedere, quod expulsis regibus

populo Romano dedit Porsenna, nominatira comprehensum invenimus,

ne ferro nisi in agro cultu uterentur. Et stilo scribere intutum,

vetustissimi auctores prodiderunt. Magni Pompeii in tertio Consulatu

exstat edictum in tumultu necis Clodianae, prohibentis ullum telum

esse in Urbe.

40 Et tamen vita ipsa non defuit honorem mitiorem habere ferro 140

quoque. Aristonidas artifex cum exprimere vellet Athamantis furorem

Learcho filio praecipitato residentem poenitentia, aes ferrumque

miscuit, ut rubigine eius per nitorem aeris relucente exprimeretur

verecundiae rubor; hoc signum exstat Thebis hodierno die. Est in 141

eadem urbe et ferreus Hercules, quem fecit Alcon, laborum Dei

patientia inductus. Videmus et Romae scyphos e ferro dicatos in

templo Martis Ultoris. Obstitit eadem naturae benignitas, exigentis

a ferro ipso poenas rubigine, eademque providentia nihil in rebus

mortalibus faciente, quam quod infestissimum mortalitali.

41 Ferri metalla ubique propemodum reperiuntur, quippe insula 142

etiam Italiae Ilva gignente; minimaque difficultate cognoscuntur,

ipso colore terrae manifesto. Sed ratio eadem excoquendis venis.

In Cappadocia tantum quaestio est, aquae an terrae fiat acceptum,

quoniam perfusa certo fluvio terra, neque aliter ferrum e fornacibus

reddit. Differentia ferri nuraerosa. Prima in genere terrae caelive. 143

Aliae molle tantum plumboque vicinius subministrant, aliae fragile

et aerosum rotarumque usibus et clavis maxime fugiendum, cui prior

ratio convenit; aliud brevitate sola placet clavisque caligariis, aliud

rubiginem celerius sentit. Stricturae vocantur hae omnes, quod non

in aliis metallis, a stringenda acie vocabulo imposito. Et fornacum 144

maxima differentia est, nucleusque quidem ferri excoquitur in his ad

indurandam aciem ; aliquae modo ad densandas incudes malleorumve

rostra. Summa autem differentia in aqua est, cui subinde candens

immergitur. Haec alibi atque alibi utilior nobilitavit loca gloria

ferri, sicut Bilbilin in Hispania et Turiassonem, Comum in Italia,

cum ferraria metalla in his locis non sint. Ex omnibus autem 145

generibus palma Serico ferro est. Seres hoc cum vestibus suis
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pellibusque mittunt. Secunda Parthico ; neque alia genera ferri ex

mera acie temperantur ; ceteris enim admiscetur mollior complexus.

In nostro orbe aliubi vena bonitatem hanc praestat, ut in Noricis,

aliubi factura, ut Sulmone aqua, uti diximus
;

quippe cum in exa- 146

cuendo oleares cotes aquariaeque differant et oleo delicatior fiat acies.

Mirumque, cum excoquator vena, aquae modo liquari ferrum, postea

in spongias frangi. Tenuiora ferramenta oleo restingui mos est, ne

aqua in fragilitatern durentur. A ferro sanguis humanus se ulciscitur

;

contactum namque eo celerius subinde rubiginem trahit.

42 De magnete lapide suo loco dicemus concordiaque quam cum ferro 147

habet. Sola haec materia vires ab eo lapide accipit retinetque longo

tempore, aliud apprehendens ferrum, ut anulorum catena spectetur

interdum, quod imperitum vulgus appellat ferrum vivutn ; vulneraque

tali asperiora fiunt. Lapis hie et in Cantabria nascitur, non ille 148

magnes verus caute continua, sed sparsa bullatione, (ita appellant,)

nescio an vitro fundendo perinde utilis; nondum enim expertus est

quisquam; ferrum utique inficit eadem vi. Magnete lapide Dino-

chares architectus Alexandriae Arsinoes templum concamerare in-

choaverat, ut in eo simulacrum eius e ferro pendere in aere videretur.

Intercessit mors et ipsius et Ptolemaei, qui id sorori suae iusserat fieri.

XV Metallorum omnium vena ferri largissima est. Cantabriae mari- 149

43 timae parte quam Oceanus alluit, mons praerupte altus, incredibile

dictu, totus ex ea materie est, ut in ambitu Oceani diximus. Ferrum

accensum igni, nisi duretur ictibus, corrumpitur. Rubens non est

habile tundendo, neque antequam albescere incipiat. Aceto aut

alumine illitum fit aeri simile. A rubigine vindicatur cerussa et

gypso et liquida pice. Haec est temperatura a Graecis antipathia 150

dicta. Ferunt quidam et religione quadam id fieri. Et exstare

ferream catenam apud Euphratem amnem, in urbe quae Zeugma

appellatur, qua Alexander Magnus ibi iunxerat pontem, cuius anulos,

qui refecti sunt, rubigine infestari, carentibus ea prioribus.

44 Medicina e ferro est et alia, quam secandi. Namque circumscribi 151

circulos terve circumlato mucrone, et adultis et infantibus prodest

contra noxia medicaments, et praefixisse in limine e sepulcro evulsos

clavos adversus nocturnas lymphationes
;
pungique leviter mucrone,

quo percussus homo sit, contra dolores laterum pectorumque subitos,

qui punctionem afFerant. Quaedam ustione sanantur, privatim vero

canis rabidi morsus. Quippe etiam praevalente morbo, expavescen-

tesque potum, usta plaga illico liberantur. Calefit etiam ferro can-

dente aqua in multis vitiis, privatim verro dysentericis.

45 Est et rubigo ipsa in remediis, et sic Telephum proditur sanasse 152

Achilles, sive id aerea, sive ferrea cuspide fecit. Ita certe pingitur

earn decutiens gladio. Sed rubigo ferri deraditur humido ferro clavis

veteribus. Potentia eius ligare, siccare, sistere ; emendat alopecias

illita. Utuntur et ad scabritias genarum pusulasque totius corporis 153

cum cera et oleo myrteo, ad ignes vero sacros ex aceto, item ad

scabiem, paronychia, in linteolis. Sistit et feminarum profluvia

imposita velleribus. Plagis quoque recentibus vino diluta et cum
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myrrha subacta et condylomatis ex aceto prodest. Podagras quoque

illita lenit.

46 Squama quoque ferri in usu est ex acie aut mucronibus, raaxime 154

simili, sed acriore vi, quam rubigo, quamobrem et contra epiphoras

oculorum assumitur. Sanguinemque sistit, cum vulnera maxime ferro

fiant. Sistit et feminarum profluvia. Imponitur et contra lienum

vitia. Haemorrhoidas compescit hulcerumque serpentia. Et genis

prodest, farinae modo adspersa paulisper. Praecipua tamen com- 155

mendatio eius in hygremplastro ad purganda vulnera fistulasque

et omne callum erodendum et rasis ossibus carnes recreandas.

Componitur hoc modo : picis oboli sex, Cimoliae cretae drachmae

sex, aeris tusi drachmae duae, squamae ferreae totidem, cerae

sex, olei sextarius. His adiicitur, cum sunt repurganda vulnera

aut replenda, ceratum.

XVI Sequitur natura plumbi. Cuius duo genera, nigrum atque can- 156

47 didum. Pretiosissimum candidum, a Graecis appellatum cassiteron

fabuloseque narratum in insulas Atlantici maris peti vitilibusque

navigiis circumsutis corio advehi. Nunc certum est, in Lusitania

gigni et in Gallaecia, summa tellure arenosa et coloris nigri
;
pondere

tantum ea deprehenditur. Interveniunt et minuti calculi, maxime 157

torrentibus siccatis. Lavant eas arenas metallici, et quod subsidit,

coquunt in fornacibus. Invenitur et in aurariis metallis, quae aluta

vocant, aqua immissa eluente calculos nigros paulum candore vari-

atos, quibus eadem gravitas quae auro ; et ideo in calathis, in quibus

aurum colligitur, remanent cum eo, postea caminis separantur confla-

tique in album plumbum resolvuntur. Non fit in Gallaecia nigrum, 158

cum vicina Cantabria nigro tantum abundet, nee ex albo argentum,

cum fiat ex nigro. Iungi inter se plumbum nigrum sine albo non

potest, nee hoc ei sine oleo, ac ne album quidem secum sine nigro.

Album habuit auctoritatem et Iliacis temporibus, teste Homero,

cassiteron ab illo dictum. Plumbi nigri origo duplex est ; aut enim 159

sua provenit vena, nee quidquam aliud ex se parit, aut cum argento,

nascitur mixtisque venis conflatur. Eius qui primus fluit in forna-

cibus liquor, stannum appellatur, qui secundus, argentum, quod

remansit in fornacibus, galena, quae est tertia portio additae venae.

Haec rursus conflata dat nigrum plumbum deductis partibus duabus.

XVII Stannum illitum aeneis vasis saporem gratiorem facit et compescit 160

48 aeruginis virus, mirumque, pondus non auget. Specula quoque ex

eo laudatissima, ut diximus, Brundisii temperabantur, donee, argen-

teis uti coepere et ancillae. Nunc adulteratur stannum addita aeris

candidi tertia portione in plumbum album. Fit et alio modo, mixtis

albi plumbi nigrique libris. Hoc nunc aliqui argentarium appellant.

Iidem et tertiarium vocant, in quo duae nigri portiones sunt et

tertia albi. Pretium eius in libras X X; hoc fistulae solidantur.

Improbiores ad tertiarium additis aequis parlibus albi argentarium 161

vocant et eo quae volunt incoquunt. Pretia huius faciunt in pondo

C, LX X. Albo per se sincero pretia sunt X X, nigro septem.

Albi natura plus aridi habef, contraque nigri tota humida est. Ideo

Y
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album nulli rei sine niixtura utile est. Neque argentum ex eo

plumbatur, quoniam prius liquescit argentum. Confirmant, quodsi 162

minus albo nigri quam satis sit misceatur, erodi ab eo argentum.

Album incoquitur aereis operibus Galliarum invento, ita ut vix

discerni possit ab argento, eaque incoctilia voeant. Deinde et ar-

gentum incoquere simili modo coepere equorurn maxime ornamentis,

iumentorum iugis, in Alesia oppido ; reliqua gloria Biturigum fuit.

Coepere deinde et esseda et vehicula et petorita exornare, similique 163

modo ad aurea quoque, non modo argentea, staticula inanis luxuria

pervenit, qnaeque in scyphis cerni prodigium erat, haec in vebiculis

atteri cultus vocatur. Plumbi albi experimentum in charta est, ut

liquefactum ponclere videatur, non calore, rupisse. India neque aes

neque plumbum habet gemmisque suis ac margaritis haec permutat.

49 Nigro plumbo ad fistulas laminasque utimur, laboriosius in 164

Hispania eruto totasque per Gallias, sed in Britannia summo terrae

eorio adeo large, ut lex ultro dicatur, ne plus certo modo fiat. Nigri

generibus haec sunt nomina: Ovetanum, Caprariense, Oleastrense.

Nee differentia ulla scoriae, modo sit excocta diligenter. Mirumque

in his solis metallis, quod derelicta fertilius revivescunt. Hoc videtur 165

facere laxatis spiramentis ad satietatem infusus aer aeque ut feminas

quasdam foecundiores facere abortus. Nuper id compertum in Baetica

Santarensi metallo, quod locari solitum X CC M annuis, postquam

obliteratum erat, CCLV locatum est. Simili modo Antonianum in

eadem provincia pari locatione pervenit ad pondo CCCC vectigalis.

Et mirum aqua addita non liquescere vasa e plumbo constat, eadem

in aqua calculus aereusve quadrans si addatur, vas peruri.

XVIII In medicina per se plumbi usus est cicatrices reprimere adal- 166

50 ligatisque lumborum et renum parti laminis frigidiore natura

inhibere impetus Veneris. Visaque in quiete Venerea sponte naturae

erumpentia usque in morbi genus, his laminis Calvus orator cohibuisse

traditur viresque corporis studiorum labori custodisse. Nero (quoniam

ita diis placuit) princeps, lamina pectori imposita sub ea cantica

exclamans, alendis vocibus demonstravit rationem. Coquitur ad 167

medicinae usus patinis fictilibus, substrato sulphuris minuto, laminis

impositis tenuibus opertisque sulphure et ferro mixtis. Cum coquitur,

munienda in eo opere foramina spiritus convenit; alioqui plumbi

fornacium halitus noxius sentitur et pestilens, et canibus ocissime,

omnium vero metallorum, muscis et culicibus
;
quamobrem non sunt

ea taedia in metallis. Quidam in coquendo scobem plumbi lima 168

quaesitam sulphuri miscent, alii cerussam potius quam sulphur. Fit

et lotura plurimi usus in medicina, cum se ipso teritur in mortariis

plumbeis addita aqua caelesti, donee crassescat. Postea supernatans

aqua tollitur spongiis; quod crassissimum fuit, siccatum dividitur

in pastillos. Quidam limatum plumbum sic terunt, quidam etiam

plumbaginem admiscent, alii vero acetum, alii vinum, alii adipem, alii

rosam. Quidam in mortario lapideo et maxime Thebaico, plumbeo 169

pistillo terere malunt, candidiusque fit ita medicamentum. Id autem

quod ustum est plumbum, lavatur et teritur ut cadmia. Potest
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adstringere, sistere, contrahere cicatrices. Usus enim ex eodem et

in oculorum medicamentis et maxime contra procidentiam eorum et

inanitatem hulcerum excrescentiave rimasque sedis aut haemorrhoidas

aut condylomata. Ad haec maxime lotura plumbi facit, cinis autern 170

usti ad hulcera serpentia aut sordida, eademque quae chartis ratio

profectus. Uritur autem in patinis per laminas minutas cum sulphure,

versatum rudibus ferreis aut ferulaceis, donee liquor mutetur in

cinerem. Dein refrigeratum teritur in farinam. Alii limatam scobem

in fictili crudo coquunt in caminis, donee parcoquatur figlinum.

Aliqui cerussara miscent pari mensura aut hordeum teruntque, ut in

crudo dictum est, et praeferunt sic tritum plumbum spodio Cyprio.

51 Scoria quoque plumbi in usu est optimaque, quae ad luteum 171

maxime colorem accedit, sine plumbi reliquiis aut sulphuris specie et

terra carens. Lavatur haec in mortariis minutim fracta, donee aqua

luteum colorem trahat, et transfunditur in vas purum, idque saepius,

usque dum subsidat, quod utilissimum est ; eosdemque efFectus habet,

quos plumbum, sed acriores. Mirari succurrit experientiam vitae, ne

faece quidem rerum excrementorumque foeditate intentata tot modis.

52 Fit et spodium ex plumbo eodem modo, quo ex Cyprio aere 172

diximus. Lavatur in linteis raris aqua caelesti separaturque terrenum

transfusione cribratumque teritur. Quidam pulverem pennis deter-

gere malunt ac terere in vino odorato.

53 Est et molybdaena, quam alio loco galenam vocavimus, vena 173

argenti plumbique communis. Melior haec, quanto magis aurei

coloris quantoque minus plumbosa, friabilis et modice gravis. Cocta

cum oleo iocineris colorem trahit. Adhaerescit et auri et argenti

fornacibus. Et hanc metallicam vocant. Laudatissima quae in

Zephyrio fiat. Probantur minime terrenae minimeque lapidosae;

coquuntur lavanturque scoriae modo. Usus in liparas, ad lenienda 174

refrigerandaque hulcera emplastrisque, quae non alligantur ; sed illita

ad cicatricem perducunt in teneris corporibus mollissimisque partibus.

Compositio eius est libris tribus et cerae libra una, olei tribus

heminis, quod in senili corpore cum fracibus additur. Temperatur

et cum spuma argenti et scoria plumbi ad dysenteriam et tenesmum,

fovendo calida.

54 Psimmythium quoque hoc est cerussam plumbariae dant officinae. 175

Laudatissimum in Rhodo. Fit autem ramentis plumbi tenuissimis

super vas aceti asperrimi impositis atque ita distillantibus. Quod ex

eo cecidit in ipsum acetum, arefactum inolitur et cribratur iterumque

aceto mixto in pastilles dividitur et in sole siccatur aestate. Fit et

alio modo, addito in urceos aceti plumbo, obturatos per dies decern,

derasoque ceu situ ac rursus reiecto, donee deficiat materia. Quod 176

derasum est, teritur et cribratur et coquitur in patinis misceturque

rudiculis donee rubescat et simile sandarachae fiat. Dein lavatur

dulci aqua, donee nubeculae omnes eluantur. Siccatur similiter

postea et in pastilles dividitur. Vis eius eadem, quae supra dictis,

levissima tantum ex omnibus, praeterque ad candorem feminarum.

Y2
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Est autem letalis potus, sicut spumae argcnti. Postea cerussa ipsa

si coquatur, rufescit.

55 Sandarachae quoque propemodum dicta natura est. Invenitur 177

autem et in aurariis et in argentariis metallis, melior quo magis rufa

quoque magis virus redolens ac pura friabilisque. Valet purgare,

sistere, excalfacere, perrodere. Summa eius dos septica. Explet

alopecias ex aceto illita. Additur oculorum medicamentis. Fauces

purgat cum melle sumta. Suspiriosis tussientibusque iucunde me-

detur cum resina terebinthina in cibo sumta. Suffita quoque cum

cedro, ipso nidore iisdem medetur.

56 Et arsenicum ex eadem est materia. Quod optimum, coloris 178

etiam in auro excellentis
;
quod vero pallidius aut sandarachae simile

est, deterius existimatur. Est et tertium genus, quo miscetur aureus

color sandarachae. Utraque haec squamosa. Illud vero siccum

purumque, gracili venarum discursu fissile. Vis eadem qua supra, sed

acrior. Itaque et causticis additur et psilothris. Tollit et pterygia

digitorum carnesque narium et condylomata et quidquid excrescit.

Torretur, ut validius prosit, in nova testa, donee mutet colorem.
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NATURALIS HISTORIAE
LIBER XXXV.

Pr°- "JV/TETALLORUM, quibus opes constant, agnascentiumque eis

oem '

natura indicata propemodura est, ita connexis rebus, ut iramensa

medicinae silva officinarumque tenebrae et morosa caelandi fingendique

ac tingendi subtilitas simul dicerentur. Restant terrae ipsius genera

lapidumque, vel numei-osiore serie, plurimis singula a Graecis prae-

cipue voluminibus tractata. Nos in iis brevitatem sequemur utilem

Cap. I institute, modo nihil necessarium aut naturale omittentes. Primuraque

dicemus quae restant cle pictura, arte quondam nobili, tunc cum
expeteretur a Regibus populisque, et alios nobilitante, quos esset

dignata posteris tradere, nunc vero in totum marmoribus pulsa, iam

quidem et auro, nee tantum ut parietes toti operiantur, verum et

interraso marmore vermiculatisque ad effigies rerum et animalium

crustis. Non placent iam abaci nee spatia montis in cubiculo dilatata

;

coepimus et lapidem pingere. Hoc Claudii principatu inventum,

Neronis vero, maculas quae non essent, crustis inserendo, unitatem

variare, ut ovatus esset Numidicus, ut purpura distingueretus Syn-

nadicus, qualiter illos nasci optarent deliciae. Montium haec stfbsidia

deficientium ; nee cessat luxuria id agere, ut quam plurimum in-

cendiis perdat.

II Imaginum quidem pictura, qua maxime similes in aevum propa-

2 gabantur figurae, in totum exolevit. Aerei ponuntur clypei, argenteae

facies surdo figurarum discrimine, statuarum capita permutantur,

vulgatis iam pridem salibus etiam carminum. Adeo materiam conspici

malunt omnes, quam se nosci. Et inter haec pinacothecas veteribus

tabulis consuunt alienasque effigies colunt, ipsi honorem non nisi in

pretio ducentes, ut frangat heres, furisque detrahat laqueus. Itaque

nullius effigie vivente, imagines pecuniae, non suas relinquunt. lidem

palaestras athletarum imaginibus et ceromata sua exornant, et Epicuri

vultns per cubicula gestant ac circumferunt secum. Natali eius

vicesima Luna sacrificant feriasque omni mense custodiunt, quas

icadas vocant, hi maxime qui se ne viventes quidem nosci volunt.
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Ita est profecto : artes desidia perdidit, et quoniam animorum imagines

non sunt, aegliguntur etiam corporum. Aliter apud maiores in atriis 6

haec erant quae spectarentur, non signa externorum artificum, nee

aera aut marraora; expressi cera vultus singulis disponebantur

armariis, ut essent imagines, quae comitarentur gentilitia funefa;

semperque defuncto aliquo totus aderat familiae eius, qui unquam

fuerat, populus. Stemmata vero lineis discurrebant ad imagines

pictas. Tablina codicibus implebantur et monumentis rerum in 7

magistratu gestarum. Aliae foris et circa limina animorum ingentium

imagines erant, affixis hostium spoliis, quae nee emtori refigere

liceret ; triumphabantque etiam dominis mutatis ipsae domus, et erat

haec stimulatio ingens, exprobrantibus tectis
3

quotidie imbellem

dominum intrare in alienum triumphum. Exstat Messalae oratoris 8

indignatio, qua prohibuit inseri genti suae Levinorum alienam ima-

ginem. Similis causa Messalae seni expressit volumina ilia, quae

de familiis condidit, cunr Scipionis Pomponiani transisset atrium

vidissetque adoptione testamentaria Salutiones, (hoc enim fuerat

cognomen,) Africanorum dedecore irrepentes Scipionum nomini. Sed

pace Messalarum dixisse liceat, etiam mentiri clarorum imagines erat

aliquis virtutum amor, multoque honestius, quam mereri, ne quis suas

expeteret. Non est praetereundum et novitium inventum. Siquidem 9

non ex auro argentove aut certe ex aere in bibliothecis dicantur illis,

quorum immortales animae in locis iisdem loquuntur; quin immo
etiam quae non sunt, finguntur pariuntque desideria non traditos

vultus, sicut in Homero evenit. Quo maius (ut equidem arbitror) 10

nullum est felicitatis specimen, quam semper omnes scire cupere,

qualis fuerit aliquis. Asinii Pollionis hoc Romae inventum, qui

primus bibliothecam dicando ingenia hominum rem publicam fecit.

An priores coeperint Alexandriae et Pergami reges, qui bibliothecas

magno certamine instituere, non facile dixerim. Imaginum amore 11

flagrasse quondam testes sunt et Atticus ille Ciceronis, edito de his

volumine, et Marcus Varro benignissimo invento, insertis voluminum

suorunj^pecunditati non nominibus tantum septingentorum illustrium

sgd^^^liquo modo imaginibus, non passus intercidere figuras aut

vetustatem aevi contra homines valere, inventor muneris etiam Diis

invidiosi, quando immortalitatem non solum dedit, verum etiam in

omnes terras misit, ut praesentes esse ubique et claudi possent.

Ill Et hoc quidem alienis ille praestitit. Suorum vero clypeos in 12

sacro vel publico dicare privatim primus instituit (ut reperio) Appius

Claudius, qui Consul cum Servilio fuit anno Urbis CCLIX. Posuit

enim in Bellonae aede maiores suos, placuitque in excelso spectari et

titulos honorum legi ; decora res, utique si liberum turbam parvulis

imaginibus ceu nidum aliquem subolis pariter ostendant, quales

clypeos nemo non gaudens favensque adspicit.

Post eum M. Aemilius, collega in Consulatu Quinti Lutatii, non 13

in Basilica modo Aemilia, verum et domi suae posuit, id quoque

Martio exemplo. Scutis enim, qualibus apud Troiam pugnatum,

continebantur imagines, unde et nomen habuere clypeorum, non ut

3
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•^ ~*.
perversa grammaticorum subtilitas voluit, a cluentlo. Origo plena^B^-

virtutis, faciem reddi in scuto cuiusque, qui fuerit usus illo. Poeni ~*

et ex auro factitavere et clypeos et imagines secumque in castris

vexere. Certe captis eis^ajem Hasdrubalis ifcpenit Marcius, Scipi- 14

onum in Hispania ultor; isque^^flguS^WrpraJ^s Capitolinae aedis

«> a^jBfceendiain primum fuiT. Maiorum quidcm 178ftrum^fcint^BBp^

itas la ea re a^ptatur. ut L. Manlio, Q. Fulvio C<f*s,anno

Urbis DLXXV, M. AufieWfe tutelae Capitolii rederator, docaerit>^

patres, argenteos esse clypeos, qui pro aeifc per^Jiquot iam lustra

assignabantur. *B^r
5 De picturae initiis incerta, nee instituti operis quaestio est. 15

Aegyptii sex millibus annorum apud ipsos inventam, priusquam^^^

Graeciam transiret, affirmant, vana praedicatione, ut palam estj

Graeci autem alii Sicyone, alii apud Corinthios repertam, omnes

umbra hominis lineis circumducta. Itaque talem primam fuisse;

secundam singulis coloribus et monochromaton dictam, postquam

operosior inventa erat; duratque talis etiam nunc. Inventam line-

arem dicunt a Philocle Aegyptio, vel Cleanthe Corintbio. Primi 16

exercuere Ardices Corinthius et Telepbanes Sicyonius, sine ullo

etiamnum colore, iam tamen spargentes lineas intus. Ideo et quos

pingerent, adscribere institutum. Primus invenit eas colorare, testa

(ut ferunt) trita, Cleophantus Corinthius. Hunc eodem nomine

alium fuisse, quam tradit Cornelius Nepos secutum in Italiam Dama-
ratum, Tarquinii Prisci regis Romani patrem, fugientem a Corintho

tyranni iniurias Cypseli, mox docebimus.

6 Iam enim absoluta erat pictura etiam in Italia. Exstant certe 17

hodieque antiquiores Urbe picturae Ardeae in aedibus sacris, quibus

equidem nullas aeque demiror, tam longo aevo durantes in orbitate

tecti, veluti recentes; similiter Lanuvii, ubi Atalanta et Helena

cominus pictae sunt nudae ab eodem artifice, utraque excellentissima

forma, sed altera ut virga, ne ruinis quidem templi concussae. Gaius is

princeps tollere eas conatus est, libidine accensus, si tectorii natura

permisisset. Durant et Caere, antiquiores et ipsae. Fatebiturque,

quisquis eas diligenter aestimaverit, nullam artium celerius consum-

matam, cum Iliacis temporibus non fuisse earn appareat.

IV Apud Romanos quoque honos mature huic arti contigit. Siquidem 19

7 cognomina ex ea Pictorum traxerunt Fabii clarissimae gentis, prin-

cepsque eius, cognominis ipse, aedem Salutis pinxit anno Urbis

conditae CCCCL, quae pictura duravit ad nostram memoriam, aede

Claudii principatu exusta. Proxime celebrata est, in Foro boario

aede Herculis, Pacuvii poetae pictura. Ennii sorore genitus hie fuit,

clarioremque earn artern Romae fecit gloria scenae. Postea non est 20

spectata honestis manibus, nisi forte quis Turpilium equitem Romanum
e Venetia nostrae aetatis velit referre, pulchris eius operibus hodieque

Veronae exstantibus. Laeva is manu pinxit, quod de nullo ante

memoratur. Parvis gloriabatur tabellis, exstinctus nuper in longa

senecta, Titidius Labeo Praetorius, etiam Proconsulatu provinciae

Narbonensis functus. Sed ea res in risu et contumelia erat. Fuit et 21
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principum virorura non omittendum tie pictura celobre consilium.

Qu. Peclius, nepos Qu. Pedii Consularis triumphalisque a Caesare

Dictatore coheredis Augusto dati, cum natura mutus esset, eum
Messala orator, ex dtffus familia pueri avjfr erat, picturam docendum

censuit, idque etiam Divus Aii|g"»Stus comprobavit; puer magni

profectus in ea arte obiit. Dignatio antem praecipua Romae inor'evit -22

(ut exisWnio) a M. Valerio Max. Messala
;
princeps tabulam picturae

proelii, quo Carthaginienses et Hieronem-in Sicilia vicerat, proposuit

in latere Curiae .Hostiliae", anno ab Urbe condita CCCCXC. Fecit

hoc idem et L. Scipio tabulamque victoriae suae Asiaticae in Capitolio

posuit ; idque aegre tulisse fratrem Africanum tradunt, haud immerito,

qijando Alius eius illo proelio captus fuerat. Non dissimilem ofFensi- 23

onem et Aemiliani subiit Lucius Hostilius Mancinus, qui primus

Carthaginem irruperat, situm eius expugnationesque depictas propo-

nendo in Foro et ipse assistens populo spectanti singula enarrando,

qua comitate proximis comitiis consulatum adeptus est. Habuit et

scena iudis Claudii Pulchri magnam admirationern picturae, cum ad

tegularum similitudinem corvi decepti imagine advolarent.

8 Tabulis autem externis auctoritatem Romae publice fecit primus 24

omnium Lucius Mummius, cui cognomen Achaici victoria dedit.

Namque cum in praeda vendenda rex Attains X VI emisset tabulam

Aristidae, Liberum patrem, pretium miratus suspicatusque aliquid in

ea virtutis, quod ipse nesciret, revocavit tabulam, Attalo multum

querente, et in Cereris delubro posuit, quam primam arbitror picturam

externam Romae publicatam. Deinde video et in Foro positas vulgo.

Hinc enim ille Crassi oratoris lepos agentis sub Veteribus, cum testis 25

compellatus instaret : Dio ergo, Crasse, qualem me reris ? Talem,

inquit, ostenclens in tabula pictum inficetissime Galium exserentem

linguam. In Foro fuit et ilia pastoris senis cum baculo, de qua

Teutonorum respondit legatus interrogatus, quanti eum aestimaret,

sibi donari nolle talem vivum verumque.

9 Sed praecipuam auctoritatem tabulis publice fecit Caesar Dictator, 26

Aiace et Medea ante Veneris Genetricis aedem dicatis; post eum

M. Agrippa, vir rusticitati propior quam deliciis. Exstat certe eius

oratio magnifica et maximo civium digna de tabulis omnibus signisque

publicandis, quod fieri satius fuisset, quam in villarum exsilia pelli.

Verum eadem ilia torvitas tabulas duas Aiacis et Veneris mercata est

a Cyzicenis X III. In Thermarum quoque calidissima parte marmo-

ribus incluserat parvas tabellas, paulo ante cum reficerentur, sublatas.

10 Super omnes Divus Augustus in Foro suo celiberrima in parte 27

posuit tabulas duas, quae belli faciem pictam habent et triumphum.

Idem Castores ac Victoriam posuit et quas dicemus sub artificum

mentione in templo Caesaris patris. Idem in Curia quoque, quam in

Comitio consecrabat, duas tabulas impressit parieti, Nemeam seden-

tem supra leonem, palmigeram ipsam, adstante cum baculo sene,

cuius supra caput tabula bigae dependet. Nicias scripsit se inussisse
; 28

tali enim usus est verbo. Altcrius tabulae admiratio est, puberem

filium seni patri similem esse, salva aetatis differentia, supervolante
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aquila draconem complexa. Philochares hoc suum opus esse testatus

est. Immensa, vel unam si tantum hanc tabulam aliquis aestimet,

potentia artis, cum propter Philocharem, ignobilissimos alioqui Glau-

cionera filiumque eius Aristippum Senatus popu+i Romani tot seculis

spectet. Posuit et Tiberius Caesar minime corais Imperator in templo

ipsius Augusti, quas mox indicabimus.

V Hactenus dictum sit de dignitate artis morientis. Quibus colo- 29

11 ribus singulis primi pinxissent, disiams, cum de pigmentis traderemus

in metallis. Qui inonochromatea genera picturae vocaverint, qui

deinde et quae et quibus temporibus invenerint, dicemus in mentione

artificum, quoniam indicare naturas colorum, prior causa operis

instituti est. Tandem se ars ipsa distinxit et invenit lumen atque

umbras, differentia colorum alterna -vice sese excitante. Postea

deinde adiectus est splendor, alius hie quam lumen; quem, quia

inter hoc et umbram esset, appellaverunt tonons commissuras vero

colorum et transitus, harmogen.

VI Sunt autem colores austeri aut floridi. Utrumque natura aut mix- 80

12 tura evenit. Floridi sunt, quos dominus pingenti praestat, minium,

Armenium, cinnabaris, chrysocolla, Indicum, purpurissum. Ceteri

austeri. Ex omnibus alii nascuntur, alii fiunt. Nascuntur Sinopis,

rubrica, paraetonium, melinum, Eretria, auripigmentum. Ceteri

finguntur, primumque quos in metallis diximus
;
praeterea e vilioribus

ochra, cerussa usta, sandaracha, sandyx, Syricum, atramentum.

13 Sinopis inventa est primum in Ponto; nomen a Sinope urbe. 31

Nascitur et in Aegypto, Balearibus, Africa, sed optima in Lemno et

in Cappadocia, effossa e speluncis. Quae saxis adhaesit, excellit.

Glebis suus colos, extra maculosus. Hacque usi sunt veteres ad

splendorem. Species Sinopidis tres: rubra, et minus rubens, et inter

has media. Pretium optimae in libras, X III. Usus ad penicillum,

aut si lignum colorare libeat. Eius, quae ex Africa venit, octoni 32

asses ; cicerculum appellant. Quae magis ceteris rubet, utilior abacis.

Idem pretium eius, quae pressior vocatur et est maxime fusca. Usus

eius ad bases abacorum. In medicina vero blandus emplastrisque et

malagmatis, sive sicca compositione eius sive liquida, facilis ; contra

hulcera in humore sita, veluti oris, sedis. Alvum sistit infusa, femi-

narum profluvia, pota denarii pondere. Eadem adusta siccat scabritias

oculorum, e vino maxime.

14 Rubricae genus in ea voluere intelligi quidam secundae auctori- 33

tatis; palmam enim Lemniae dabant. Minio proxima haec est,

multum antiquis celebrata cum insula, in qua nascitur. Nee nisi

signata venundabatur, unde et sphragidem appellavere ; hac minium
sublinunt adulterantque. In medicina, praeclara res habetur. Epi- 84

phoras enim oculorum mitigat et dolores circumlita. Aegilopas

manare prohibet. Sanguinem reiicientibus ex aceto datur bibenda.

Bibitur et contra lienum renumque vitia et purgationes feminarum,

item et contra venena et scrpentium ictus terrestrium marmormnque,
omnibus ideo antidotis familiaris.

Z
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1.5 Ex reliquis rubricae generibus, fabris utilissima Aegyptia et 35

Africana, quoniam maxime sorbentur picturis.

16 Nascitur autem et in ferrariis metallis ochra ; ex ea fit exusta

rubrica in ollis novis luto circumlitis. Qao magis arsit in caminis,

hoc melior. Omnis autem rubrica siccat ideoque et emplastris con-

venit, igni etiam sacro.

17 Sinopidis Ponticae selibra, silis lucidi libris X et rnelini Graeci- 36

ensis duabus mixtis tritisque una per dies XII, leucophorum fit. hoc

est, glutinum auri, cum inducitur ligno.

18 Paraetonion nomen loci habet ex Aegypto : spumam maris esse

dicunt solidatam cum limo, et ideo conchae minutae inveniuntur in eo.

Fit et in Creta insula atqne Cyrenis. Adulteratur Romae creta

Cimolia decocta conspissataque. Pretium optimo in pondo sex, X I.

E candidis coloribus pinguissimum et tectoriis tenacissimum, propter

laevorem.

19 Melinum candidum et ipsum est, optimum in Melo insula. In 37

Samo quoque nascitur ; sed eo non utuntur pictores propter nimiam

pinguitudinem. Accubantes efFodiunt ibi, inter saxa venas scrutantes*

In medicina eundem usum babet, quem Eretria creta. Praeterea

linguam tactu siccat. Pilos detrahit et mitigat. Pretium in libras

sestertii singuli. Est et colos tertius e candidis, cerussae, cuius

rationem in plumbi metallis diximus, Fuit et terra per se in Theodoti

fundo inventa Smyrnae, qua veteres ad navium picturas utebantur.

Nunc omnis ex plumbo et aceto fit, ut diximus.

20 Usta casu reperta incendio Piraeei, cerussa in orcis cremata. Hac 38

primus usus est Nicias supra dictus. Optima nunc Asiatica habetur,

quae et purpurea appellatur. Pretium eius in libras X VI. Fit et.

Romae cremato sile marmoroso et restincto aceto. Sine usta non

fiunt umbrae.

21 Eretria terrae suae habet nomen. Hac Nicomachus et Parrhasius

usi. Refrigerat emollitque. Explet vulnera, si coquatur, ad siccanda

utilis, praecipua et capitis doloribus et ad deprehendenda pura.

Subesse enim ea intelligunt, si ex aqua illita non arescat.

22 Sandaracham et ochram Iuba tradit in insula Rubri maris Topazo S&

nasci ; inde nunc pervehuntur ad nos. Sandaracha quomodo fieret,.

diximus. Fit et adulterina ex cerussa in fornace cocta. Golos esse

debet flammeus. Pretium in libras, asses quini.

23 Haec si torreatur aequa parte rubrica admixta sandycem facit, 40

quanquam animadverto Virgilium existimasse herbam id esse, ill©

versu :
—

Sponte sua sandyx pascentes vestiet agnos.

Pretium in libras, dimidium eius, quod sandarachae. Nee sunt alii

duo colores maioris ponderis.

24 Inter factitios est et Syricum, quo minium sublini diximus. Fit

autem Sinopide et sandyce mixtis.

25 Atramentum quoque inter factitios erit, quanquam est et terra 41

geminae originis. Aut enim salsuginis modo emanat, aut terra ipsa

sulphurei coloris ad hoc probatur. Inventi sunt pictores, qui e
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sepulcris carbones infectos effoderent. Importuna haec omnia ac

novitia. Fit enira et fuligine pluribus modis, resina vel pice exustis.

Propter quod officinas etiara aedificavere, fiimum eum non emittentes;

laudatissimum eodem modo fit e tedis. Adulteratur fornacum bali-

nearumque fuligine, quo ad volumina scribenda utuntur. Sunt qui 42

et vini faecern siccatara excoquant ; affirmantque, si ex bono vino

faex fuerit, Indici speciem id atramentum praebere. Polygnotus et

Micon celeberrimi pictores Athenis e vinaceis fecere; tryginon ap-

pellant. Apelles commentus est ex ebore combusto facere, quod

elephantinura vocavit. Apportatur et Indicum, inexploratae adhuc 43

inventionis mihi. Fit etiam apud infectores ex flore nigro, qui

adhaerescit aereis cortinis. Fit et e tedis ligno combusto tritisque in

mortario carbonibus. Mira in hoc sepiarum natura ; sed ex his non

fit. Omne autem atramentum Sole perficitur, librarium gummi,

tectorium glutino admixto. Quod autem aceto liquefactum est,

aegre eluitur.

26 E reliquis coloribus, quos a dominis dari diximus propter magni- 44

tudinem pretii, ante omnes est purpurissum e creta argentaria ; cum
purpuris pariter tingitur bibitque eum colorem celerius lanis.

Praecipuum est primnm, fervente aheno rudibus medicamentis ine-

briatum
;
proximum egesto eo, addita creta in ius idem. Et quoties

id factum est, levatur bonitas pro numero, dilutiore sanie. Quare 45

Puteolanum potius laudatur quam Tyrium aut Gaetulicum vel

Laconicum, unde pretiosissimae purpurae. Causa est, quod hysgino

maxime inficitur rubiamque cogitur sorbere. Vilissimum a Canusio.

Pretium huic a singulis denariis in libras ad triginta. Pingentes

sandyce sublita, mox ovo inducentes purpurissum, fulgorem minii

faciunt. Si purpuram facere malunt, caeruleum sublinunt, mox pur-

purissum ex ovo inducunt.

27 Ab hoc maxima auctoritas Indico. Ex India venit, arundinum 46

spumae adhaerescente limo; cum cernitur, nigrum; at in diluendo

mixturam purpurae caeruleique mirabilem reddit. Alterum genus

eius est in purpurariis officinis innatans cortinis ; et est purpurae

spuma. Qui adulterant, vero Indico tingunt stercora columbina, aut

cretam Selinusiam vel anulariam vitro inficiunt. Probatur carbone.

Reddit enim, quod sincerum est, flammam excellentis purpurae, et

dum fumat, odorem maris. Ob id quidam e scopulis id colligi putant.

Pretium Indico X X in libras. In medicina Indicum rigores et impetus

sedat siccatque hulcera.

28 Armenia mittit, quod eius nomine appellatur. Lapis est hie 47

quoque chrysocollae modo infectus, optimusque est, qui maxime

vicious est, communicato colore cum caeruleo. Solebant librae eius

tricenis nummis taxari. Inventa per Hispanias arena est, similem

curam recipiens. Itaque ad denarios senos vilitas rediit. Distat a

caeruleo candore modico, qui teneriorem hunc efficit colorem. Usum
in medicina ad pilos tantum alendos habet maximeque in palpebris.

29 Sunt etiamnum novitii duo colores et vilissimi : viride quod 48

Appianum vocatur et chrysocollam mentitur, ceu parum multa dicta

Z2
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sint mendacia eius. Fit et ex creta viridi, aestimatura sestertiis

in libras.

30 Anulare quod vocant, candidum est, quo muliebres picturae

illuminantur. Fit et ipsum ex creta, admixtis vitreis gemmis ex vulgi

anulis, unde et anulare dictum.

VII Ex omnibus coloribus cretulam amant udoque illini recusant pur- 40

31 purissum, Indicum, caeruleum, Melinum, auripigmentum, Appianum,
cerussa. Cerae tinguntur iisdem coloribus ad eas picturas, quae

inuruntur, alieno parietibus genere, sed classibus familiari, iam vero

et onerariis navibus, quoniam et pericula expingimus, ne quis miretur

et rogos pingi. luvatque pugnaturos ad mortem aut certe caedem

speciose vehi. Qua contemplatione tot colorum tanta varietate subit

antiquitatem mirari.

32 Quatuor coloribus solis immortalia ilia opera fecere, ex albis 50

Melino, ex silaceis Attico, ex rubris Sinopide Pontica, ex nigris

atramento, Apelles, Echion, Melanthius, Nicomachus, clarissimi

pictores, cum tabulae eorum singulae oppidorum venirent opibus.

Nunc et purpuris in parietes migrantibus et India conferente fluminum

suorum limum, draconum elephantorumque saniem, nulla nobilis pic-

tura est. Omnia ergo meliora tunc fuere, cum minor copia. Ita est,

quoniam, ut supra diximus, rerum, non animi pretiis excubatur.

33 Et nostrae aetatis insaniam ex pictura non omittam. Nero pinceps 51

iusserat colosseum se pingi CXX pedum in linteo, incognitum ad hoc

tempus. Ea pictura cum peracta esset in Maianis hortis, accensa

fulmine cum optima hortorum parte conflagravit. Libertus eius cum 52

daret Antii munus gladiatorium, publicas porticus occupavit pictura,

ut constat, gladiatorum ministrorumque omnium veris imaginibus

redditis. Hie multis iam seculis summus animus in pictura. Pingi

autem gladiatoria munera atque in publico exponi coepta a G. Teren-

tio Lucano. Is avo suo, a quo adoptatus fuerat, triginta paria in

Foro per triduum dedit tabulamque pictam in nemore Dianae posuit.

VIII Nunc ceiebres in ea arte quam maxima brevitate percurram ; 53

34 neque enim instituti operis est talis exsecutio. Itaque quosdam vel

in transcursu et in aliorum mentione obiter nominasse satis erit, ex-

ceptis operum claritatibus, quae et ipsa conveniet attingi, sive exstant

sive intercidere. Non constat sibi in hac parte Graecorum diligentia, 54

multas post Olympiadas celebrando pictores, quam statuaries ac

toreutas, primumque Olympiade nonagesima, cum et Phidiam ipsum

initio pictorem fuisse tradatur Olympiumque Athenis ab eo pictum,

praeterea in confesso sit, octogesima tertia fuisse fratrem eius Panae-

num, qui clypeum intus pinxit Elide Minervae, quam fecerat Colotes

Phidiae discipulus et in faciendo love Olympio adiutor. Quid quod 55

in confesso perinde est, Bularcbi pictoris tabulam, in qua erat Ma-
gnetum proelium, Candaule rege Lydiae Heraclidarum novissimo, qui

et Myrsilus vocitatus est, repensam auro ? Tanta iam dignatio pic-

turae erat. Id circa aetatem Romuli accident necesse est ; duo enim

de vicesima Olympiade interiit Candaules aut (ut quidam tradunt)

eodem anno, quo Romulus, nisi fallor, manifesta iam turn claritate
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artis atque absolutione. Quod si recipi necesse est, simul apparet 56

multo vetustiora principia esse, eosque qui monochromata pinxerint,

(quorum aetas non traditur) aliquanto ante fuisse, Hygiemonem,

Diaiam, Charmadam, et qui primus in pictura marem feminamque

discreverit, Eumarum Atheniensem, figuras omnes imitari ausum,

quique inventa eius exeoluerit, Cimonem Cleonaeum. Hie catagrapha

invenit, hoc est, obliquas imagines, et varie formare vultus, respi-

cientes, suspicientes, vel despicientes. Articulis membra distinxit, 57

venas protulit, praeterque in veste et rugas et sinus invenit. Panaenus

quidem frater Phidiae etiam proelium Atheniensium adversum Persas

apud Marathona factum pinxit. Adeo iam colorum usus increbuerat

adeoque ars perfecta erat, ut in eo proelio iconicos duces pinxisse

tradatur, Atheniensium Miltiadem, Callimachum, Cynegirum, Bar-

barorum Datim, Artaphernem.

IX Quin imo certamen picturae etiam florente eo institutum est 58

35 Corinthi ac Delphis, primusque omnium certavit cum Timagora Chal-

cidense, superatus ab eo Pythiis, quod et ipsius Timagorae carmine

vetusto apparet, chronicorum errore non dubio. Alii quoque post

hos clari fuere ante nonagesimam Olympiadem, sicut Polygnotus

Thasius, qui primus mulieres lucida veste pinxit, capita earum mitris

versicoloribus operuit plurimumque picturae primus contulit. Siqui-

dem instituit os adaperire, dentes ostendere, vultum ab antiquo rigore

variare. Huius est tabula in porticu Pompeii, quae ante Curiam 59

eius fuerat, in qua dubitatur, ascendentem cum clypeo pinxerit, an

descendentem. Hie Delphis aedem pinxit, hie et Athenis porticum,

quae Poecile vocatur, gratuito, cum partem eius Micon mercede

pingeret; unde maior huic auctoritas. Siquidem Amphictyones, quod

est publicum Graeciae concilium, hospitia ei gratuita decrevere.

Fuit et alius Micon, qui minoris cognomine distinguitur, cuius filia

Timarete et ipsa pinxit.

36 Nonagesima autem Olympiade fuere Aglaophon, Cephissodorus, 60

Phrylus, Evenor pater Parrhasii et praeceptor maxime pictoris, de

quo suis annis dicemus, omnes iam illustres, non tamen, in quibus

haerere expositio debeat, festinans ad lumina artis, in quibus primus

refulsit Apollodorus Atheniensis XCIII. Olympiade. Hie primus

species exprimere instituit primusque gloriam penicillo iure contulit.

Eius est sacerdos adorans et Aiax fulmine incensus, qui Pergami

spectatur hodie; neque ante eum tabula ullius ostenditur, quae teneat

oculos. Ab hoc artis fores apertas Zeuxis Heracleotes intravit, 61

Olympiadis nonagesimae quintae anno quarto, audentemque iam ali-

quid penicillum (de hoc enim adhuc loquimur) ad magnam gloriam

perduxit, a quidusdam falso in LXXIX Olympiade positus, cum
fuisse necesse est Demophilum Himeraeum et Neseam Thasium,

quoniam utrius eorum discipulus fuerit, ambigitur. In eum Appollo- 62

dorus supra scriptus versum fecit, artem ipsis ablatam Zeuxin ferre

secum. Opes quoque tantas acquisivit, ut in ostentatione earum,

Olympiae aureis Uteris in palliorum tesseris insertum nomen suum

ostentaret. Postea douare opera sua instituit, quod nullo pretio satis
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digno permutare posse diceret, sicuti Alcmenam Acragantinis, Pana
Archelao. Fecit et Penelopen, in qua pinxisse mores videtur, 63

et athletam; adeoque in illo sibi placuit, ut versum subscriberet,

celebrem ex eo, invisurum aiiquem facilius quam imitaturum.

Magnificus est et Iupiter eius in throno adstantibus diis, et Hercules

infans dracones strangulans, Alcmema matre coram pavente et

Amphitryone. Deprehenditur tamen ceu grandior in capitibus arti- 64

culisque, alioqui tantus diligentia, ut Acragantinis facturus tabulam,

quam in templo Iunonis Laciniae publice dicarent, inspexerit virgines

eorum nudas et quinque elegerit, ut quod in quaque laudatissimum

esset, pictura redderet. Pinxit et monochromata ex albo. Aequales

eius et aemuli fuere Timanthes, Androcydes, Eupompus, Parrhasius.

Descendisse hie in certamen cum Zeuxide traditur. Et cum ille 65

detulisset uvas pictas tanto successu, ut in scenam aves advolarent,

ipse detulisse linteum pictum, ita veritate repraesentata, ut Zeuxis

alitum iudicio tumens flagitaret tandem remoto linteo ostendi pic-

turam atque intellecto errore concederet palmam ingenuo pudore,

quoniam ipse volucres fefellisset, Parrhasius autem se artificem.

Fertur et postea Zeuxis pinxisse puerum uvas ferentem, ad quas 66

cum advolasset avis, eadem ingenuitate processit iratus operi et dixit:

uvas melius pinxi, quam puerum ; nam si et hoc consummassem, avis

timere debuerat. Fecit et figlina opera, quae sola in Ambracia

relicta sunt, cum inde Musas Fulvius Nobilior Romam transferret.

Zeuxidis manu Romae Helena est in Philippi porticibus, et in Con-

cordiae delubro Marsyas religatus. Parrhasius Ephesi natus et 67

ipse multa constituit. Primus symmetriam picturae dedit, pri-

mus argutias vultus, elegantiam capilli, venustatem oris, confessione

artificum in lineis extremis palmam adeptus. Haec est in pictura

summa sublimitas. Corpora enim pingere et media rerum, est

quidem magni operis, sed in quo multi gloriam tulerint. Ex-

trema corporum facere et desinentis picturae modum includere,

rarum in successu artis invenitur. Ambire enim se extremitas 68

ipsa debet et sic desinere, ut promittat alia post se, ostendatque

etiam quae occultat. Hanc ei gloriam concessere Antigonus el

Xenocrates, qui de pictura scripsere, praedicantes quoque, non solum

confitentes. Alias multa graphidis vestigia exstant in tabulis ac

membranis eius, ex quibus proficere dicuntur artifices. Minor tamen

videtur, sibi comparatus, in mediis corporibus exprimendis. Pinxit 69

et Demon Atheniensium, argumento quoque ingenioso. Debebat

namque varium, iracundum, iniustum, inconstantem, eundem exora-

bilem, clementem, misericordem, gloriosum, excelsum, humilem,

ferocem fugacemque et omnia pariter ostendere. Idem pinxit et

Thesea, qui Romae in Capitolio fuit, et navarchum thoracatum ; et in

una tabula, quae est Rhodi, Meleagrum, Herculem, Persea. Haec

ibi ter fulmine ambusta neque obliterata hoc ipso miraculum auget.

Pinxit et Archigallum, quam picturam amavit Tiberius princeps 70

atque, ut auctor est Decius Eculeo, LX sestertiis aestimatam cubiculo

suo inclusit. Pinxit et Cressam nutricem infantemque in manibus



NAT. HIST. LIBER XXXV. xxxv

eius, et Philiscum et Liberum palrem adstante Virtute, et pueros

duos, in quibus spectatur securitas et aetatis simplicitas; item sacer-

dotem adstante puero cum acerra et corona. Sunt et duae picturae 71

eius nobilissimae, boplitites alter, in certamine ita decurrens, ut sudare

videatur, alter arma deponens, ut anhelare sentiatur. Laudantur et

Aeneas Castorque ac Pollux in eadem tabula, item Telephus, A chdj.es,

Agamemnon, Ulixes. Foecundus artifex, sed quo nemo insolentius

et arrogantius usus sit gloria artis. Namque et cognomina usurpavit,

Habrodiaetum se appellando aliisque verbis principem artis, et earn

ab se consummatam. Super omnia Apollinis se radice ortum, et 72

Herculem, qui est Lindi, talem a se pictum, qualem saepe in quiete

vidisset. Ergo magnis suffrages superatus a Timanthe Sami in Aiace

armorumque iudicio, herois nomine se moleste ferre dicebat, quod

iterum ab indigno victus esset. Pinxit et minoribus tabellis libidines,

eo genere petulantis ioci se reficiens. Nam Timanthi vel plurimum 73

affuit ingenii. Eius enim est Iphigenia, oratorum laudibus celebrata,

qua stante ad aras peritura, cum moestos pinxisset omnes, praecipue

patruum, et tristitiae omnem imaginem consumsisset, patris ipsius

vultum velavit, quem digne non poterat ostendere. Sunt et alia 74

ingenii eius exemplaria, veluti Cyclops dormiens in parvula tabella,

cuius et sic magnitudinem exprimere cupiens, pinxit iuxta Satyros,

thyrso pollicem eius metientes. Atque in omnibus eius operibus

intelligitur plus semper, quam pingitur : et cum sit ars summa, inge-

nium tamen ultra artem est. Pinxit et heroa absolutissimi operis,

artem ipsam complexus viros pingendi, quod opus nunc Romae in

templo Pacis. Euxenidas hac aetate docuit Aristidem praeclarum 75

artificem, Eupompus Pamphilum Apellis praeceptorem. Est Eupompi
victor certamine gymnico palmam tenens. Ipsius auctoritas tanta

fuit, ut diviserit picturam in genera tria, quae ante eum duo fuere.

Helladicum et Asiaticum appellabant. Propter bunc qui erat Sicy-

onius, diviso Helladico tria facta sunt, Ionicum, Sicyonium, Atticum.

Pamphili cognatio et proelium ad Phliuntem, et victoria Atheniensium, 76
item Ulixes in rate; ipse Macedo natione, sed primus in pictura

omnibus Uteris eruditus, praecipue Arithmetice et Geometrice, sine

quibus negabat artem perfici posse, docuit neminem talento minoris

annuis X. D., quam mercedem ei Apelles et Melanthius dedere. Et 77

huius auctoritate effectum est Sicyone primum, deinde et in tota

Graecia, ut pueri ingenui omnia ante grapbicen, hoc est, picturam in

buxo docerentur recipereturque ars ea in primum gradum liberalium.

Semper quidem honos ei fuit, ut ingenui exercerent, mox ut honesti,

perpetuo interdicto ne servitia docerentur. Ideo neque in hac, neque
in toreutice, ullius qui servient opera celebrantur. Clari etiam CVII 78

Olympiade exstitere Echion et Therimachus. Echionis sunt nobiles

picturae Liber pater, item Tragoedia et Comoedia; Semiramis ex
ancilla regnum apiscens, anus lampadas praeferens, et nova nupta
verecundia notabilis. Verum et omnes prius genitos futurosque 79

postea superavit Apelles Cons, Olympiade CXII. Pictura plura solus

propinavit quam ceteri omnes ; contulit voluminibus etiam editis,



xxxvi C PLINII SECUNDI

quae doctrinam earn continent. Praecipua eius in arte venustas fuit,

cum eadem aetate oiaximi pictores essent, quorum opera cum admira-

retur, omnibus collaudatis, deesse iis unam illam suam Venerem

dicebat, quam Graeci Charita vocant ; cetera omnia attigisse ; sed

hoc solo sibi neminem parem. Et aliam gloriam usurpavit, cum 80

=.P^ptogenis opus immensi laboris ac curae supra modum anxiae mira-

retur. Dixit enim, omnia sibi cum illo paria esse, aut iili meliora

;

sed uno se praestare, quod rnanum de tabula sciret tollere ; memorabili

praecepto, nocere saepe nimiam diligentiam. Fuit autem non minoris

simplieitatis, quam artis. Nam cedebat Melanthio de dispositione,

Asclepiocloro de mensuris, hoc est, quanto quid a quoque distare

deberet. Scitum est inter Protogenem et eum quod accidit. Ille 81

Rhodi vivebat
;
quo cum Apelles adnavigasset, avidus cognoscendi

opera eius, fama tantum sibi cogniti, continuo officinam petiit. Aberat

ipse, sed tabulam amplae magnitudinis in machina aptatam picturae,

una custodiebat anus. Haec foris esse Protog-enem respondit interro-

gavitque, a quo quaesitum diceret. Ab hoc, inquit Apelles; arre-

ptoque penicillo lineam ex colore duxit summae tenuitatis per tabulam.

Reverso Protogeni, quae gesta erant, anus indicavit. Ferunt 82

artificem protinus contemplata subtilitate dixisse Apeliem venisse;

non cadere in alium tam absolutum opus. Ipsuraque alio colore

tenuiorem lineam in ipsa ilia duxisse abeuntemque praecepisse, si

redisset ille, ostenderet adiiceretque hunc esse quern quaereret ; atque

ita evenit. Revertitur enim Apelles, sed vinci erubescens tertio

colore lineas secuit, nullum relinquens amplius subtilitati locum. At 83

Protogenes victum se confessus in portum devolavit, hospitem

quaerens. Placuitque sic earn tabulam posteris tradi, omnium quidem,

sed artificurn praecipuo miraculo. Consumtam earn priore incendio

Caesaris domus in Palatio audio, spectatam olim tanto spatio nihil

aliud continentem, quam III lineas visum effugientes, inter egregia

multorum opera inani similem et eo ipso allicientem omnique opere

nobiliorem. Apelli fuit alioqui perpetua consuetudo, nunquam tam 84

occupatam diem agendi, ut non lineam ducendo exerceret artem, quod

ab eo in proverbium venit. Idem perfecta opera proponebat pergula

transeuntibus, atque ipse post tabulam latens vitia quae notarentur

auscultabat, vulgum diligentiorem iudicem quam se praeferens. Fe- 85

runtque a sutore reprehensum, quod in crepidis una intus pauciores

fecisset ansas; eodem postero die superbo emendatione pristinae

admonitionis cavillante circa crus, indignatum prospexisse, denuntian-

tem, ne supra crepidam sutor iudicaret, quod et ipsum in proverbium

venit. Fuit enim et comitas illi; propter quod gratior Alexandro

Magno frequenter in officinam ventitanti, (nam, ut diximus, ab alio

pingi se vetuerat edicto,) sed in officina imperite multa disserenti

silentium comiter suadebat, rideri eum dicens a pueris qui colores

tererent. Tantum erat auctoritati iuris in regera, alioqui iracundum, 86

quanquam Alexander honorem ei clarissimo perhibuit exemplo.

Namque cum dilectam sibi ex pallacis suis praecipue, nomine Cam-

paspen, nudam pingi ob admirationem formae ab Apelle iussisset,
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eumque dum paret captum amore sensisset, dono dedit, magnus animo,

maior imperio sui, nee minor hoc facto, quam victoria aliqua. Quippe 87

se vicit, nee torum tantum suum, sed etiam affectum donavit artifici,

ne dilectae quidem respectu motus, ut quae moclo regis fuisset, modo

pictoris esset. Sunt qui Venerem Anadyomencn illo pictam exemplari

putant. Apelles et in aemulis benignus, Protogeni dignation©^ .^
primus Rhodi constituit. Sordebat ille suis, ut plerumque domestica, 88

percontantique quanti liceret opera effecta, parvum nescio quid

dixerat ; at ille quinquagenis talentis poposcit famamque dispersit, se

emere, ut pro suis venderet. Ea res concitavit Rbodios ad intelli-

gendum artificem ; nee nisi augentibus pretiura cessit. Imagines

adeo similitudinis indiscretae pinxit, ut (incredibile dictu) Apion

Grammaticus scriptum reliquerit, quendam ex facie hominem addivi-

nantem (quos metoposcopos vocant) ex iis dixisse aut futurae mortis

annos aut praeteritae. Non fuerat ei gratia in comitatu Alexandri 89

cum Ptolemaeo, quo regnante, Alexandriam vi tempestatis expulsus,

subornato fraude aemulorum piano regio invitatus, ad Regis coenam

venit, iudignantique Ptolemaeo et vocatores suos ostendenti, ut diceret

a quo eorum invitatus esset, arrepto carbone exstincto e foculo, ima-

ginem in pariete delineavit, agnoscente vultum plani rege, ex inchoato

protinus. Pinxit et Antigoni regis imaginem altero lumine orbam, 90

primus excogitata ratione vitia condendi ; obliquam namque fecit, ut

quod corpori deerat, picturae potius deesse videretur, tantumque earn

partem e facie ostendit, quam totam poterat ostendere. Sunt inter

opera eius exspirantium imagines. Quae autem nobilissima sint, non

est facile dictu. Venerem exeuntem e mari Divus Augustus dicavit 91

in delubro patris Caesaris, quae Anadyomene vocatur, versibus

Graecis tali opere, dum laudatur, victo, sed illustrato ; cuius inferiorem

partem corruptam qui reficeret, non potuit reperiri. Verum ipsa

iniuria cessit in gloriam artificis. Consenuit haec tabula carie,

aliamque pro ea Nero principatu substituit suo, Dorothei manu.

Apelles inchoaverat et aliam Venerem Cois, superaturus etiam illam 92

suam priorem. Invidit mors peracta parte, nee qui succederet opcri

ad praescripta lineamenta inventus est. Pinxit et Alexandrum Ma-
gnum, fulmen tenentem, in templo Ephesiae Dianae, viginti talentis.

Digiti eminere videntur et fulmen extra tabulam esse. Sed legentes

meminerint, omnia ea quatuor coloribus facta. Tabulae pretium

accepit aureos mensura, non numero. Pinxit et Megabyzi sacerdotis 93

Dianae Ephesiae pompam, Clitum equo ad bellum festinantem, gale-

amque poscenti armigerum porrigentem. Alexandrum et Philippum

quoties pinxerit, enumerare supervacuum est. Mirantur eius Abronem

Samii et Menandrum regem Cariae Rhodii ; item Ancaeum, Alex-

andriae Gorgosthenem tragoedum, Romae Castorem ct Pollucem cum
Victoria et Alexandro Magno, item belli imaginem, restrictis ad terga

manibus, Alexandro in curru triumphante. Quas utrasque tabulas 94

Divus Augustus in Fori sui celeberrimis partibus dicaverat simplici-

tate moderata. Divus Claudius pluris existimavit, utrisque excisa

Alexandri facie, Divi Augusti imaginem subdere. Eiusdem arbi-
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trantur manu esse et in Antoniae templo Herculem aversum, ut, quod

est difficillimum, faciem eius ostendat verius pictura quam promittat.

Pinxit et heroa nudum, eaque pictura naturam ipsam provocavit.

Est et equus eius, sive fuit, pictus in certamine, quod iudicium ad 95

mutas quadrupedes provocavit ab hominibus. Namque ambitu prae-

valere aemulos sentiens, singulorum picturas inductis equis ostendit

;

Apellis tantum equo adhinnivere, idque et postea semper illius

experimentum artis ostentatur. Fecit et Neoptolemum ex equo 96

adversus Persas, Archelaum cum uxore et filia, Antigonum thoraca-

tum cum equo incedentem. Peritiores artis praeferunt omnibus eius

operibus eundem regem sedentem in equo, Dianam sacrificantium

virginum choro mixtam, quibus vicisse Homeri versus videtur id

ipsum describentis. Pinxit et quae pingi non possunt, tonitrua, ful-

getra et fulgura, quae Bronten, Astrapen, Ceraunobolian appellant.

Inventa eius et ceteris profuere in arte. Unum imitari nemo potuit, 97

quod absoluta opera atramento illinebat ita tenui, ut id ipsum,

repercussu claritates colorum excitaret custodiretque a pulvere et

sordibus, ad manum intuenti demum appareret ; sed et cum ratione

magna, ne colorum claritas oculorum aciem offenderet, veluti per

lapidem specularem intuentibus e longinquo, et eadem res nimis floridis

coloribus austeritatem occulte daret. Aequalis eius fuit Aristides 98

Thebanus. Is omnium primus animum pinxit et sensus hominis

expressit, quae vocant Graeci ethe, item perturbationes ; durior paulo

in coloribus. Huius pictura est, oppido capto ad matris morientis

e vulnere mammam adrepens infans ; intelligiturque sentire mater et

timere, ne emortuo lacte sanguinem lambat. Quam tabulam Alex-

ander Magnus transtulerat Pellam in patriam suam. Idem pinxit 99

proelium cum Persis, centum homines ea tabula complexus pactusque

in singulos mnas denas a tyranno Elatensium Mnasone. Pinxit et

currentes quadrigas et supplicantem paene cum voce, et venatores

cum captura, et Leontion Epicuri, et Anapauomenen propter fratris

amorem ; item Liberum patrem et Ariadnen, spectatos Romae in aede

Cereris, tragoedum et puerum in Apollinis; cuius tabulae gratia 100

interiit pictoris inscitia, cui tergendam earn mandaverat M. Junius

praetor sub die ludorum Apollinarium. Spectata est et in aede Fidei

in Capitolio imago senis cum lyra puerum docentis. Pinxit et aegrum

sine fine laudatum. Qua arte tantum valuit, ut Attalus rex unam

tabulam eius centum talentis emisse tradatur. Simul, ut dictum est, 10!

et Protogenes floruit. Patria ei Caunus, gentis Rhodiis subiectae.

Summa eius paupertas initio artisque summa intentio et ideo minor

fertilitas. Quis eum docuerit, non putant constare. Quidam et naves

pinxisse usque ad quinquagesimum annum ; argumentum esse, quod

cum Athenis celeberrimo loco Minervae delubri propylaeon pingeret,

ubi fecit nobilem Paralum et Hammoniada, quam quidam Nausicaam

vocant, adiecerit parvulas naves longas in iis, quae pictores parerga

appellant; ut appareret a quibus initiis ad arcem ostentationis opera

sua pervenissent. Pa!mam babet tabularum eius Jalysus, qui est 102

Romae, dicatus in templo Pacis, Cum pingeret eum, traditur madidis
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Iupinis vixisse, quoniam simul et famem sustinerent et sitim, ne sensus

nimia dulcedine obstrueret. Huic picturae quater colorem induxit,

contra subsidia iniuriae et vetustatis, ut decedente superiore inferior

succederet. Est in ea canis mire factus, ut quem pariter casus

pinxerit. Non iudicabat se in eo exprhnere spmnam anhelantis, cum

in reliqua parte omni (quod difficillimum erat) sibi ipse satisfecisset.

Displicebat autem ars ipsa, nee minui poterat, et videbatur nimia ac 103

longius a veritate discedere, spumaque ilia pingi, non ex ore nasci,

anxio animi cruciatu, cum in pictura verum esse, non verisimile

vellet ; absterserat saepius mutaveratque penicillum, nullo modo sibi

approbans. Postremo iratus arti, quod intelligitur, spongiam earn

impegit inviso loco tabulae ; ex ilia reposuit ablatos colores, qualiter

cura optaverat, fecitque in pictura fortuna naturam. Hoc exemplo 104

eius similis et Nealcem successus in spuma equi, similiter spongia

impacta, secutus dicitur, cum pingeret poppyzonta retinentem equum.

Ita Protogenes monstravit et Fortunam. Propter hunc Jalysum, ne

cremaret tabulam, Demetrius rex, cum ab ea parte sola posset

Rhodum capere, non incendit, parcentemque picturae fugit occasio

victoriae. Erat tunc Protogenes in suburbano suo hortulo, hoc est, ioj

Demetrii castris. Neque interpellatus proeliis inchoata opera inter-

misit omnino nisi accitus a rege ; interrogatusque, qua fiducia extra

muros ageret, respondit, scire se cum Rhodiis illi bellum esse, non

cum artibus. Disposuit rex in tutelam eius stationes, gaudens quod

posset manus servare, quibus iam pepercerat ; et ne saepius avocaret,

ultro ad eum venit hostis, relictisque victoriae suae votis, inter arma

et murorum ictus spectavit artificem. Sequiturque tabulam eius

temporis haec fama, quod earn Protogenes sub gladio pinxerit. Sa- 106

tyrus hie est, quem Anapauomenon vocant, ne quid desit temporis

eius securitati, tenentem tibias. Fecit et Cydippen, Tlepolemon,

Philiscum Tragoediarum scriptorem meditantem, et athletam, et

Antigonum regem, et matrem Aristotelis Philosophi, qui ei suadebat

ut Alexandri Magni opera pingeret propter aeternitatem rerum.

Impetus animi et quaedam artis libido in haec potius eum tulere.

Novissime pinxit Alexandrum, ac Pana ; fecit et signa ex aere, ut

diximus. Eadem aetate fuit Asclepiodorus, quem in symmetria ]07

mirabatur Apelles. Huic Mnason tyrannus pro duodecim Diis dedit

in singulos mnas tricenas, idemque Theomnesto in singulos heroas

mnas centenas. His annumerari debet Nicomachus, Aristodemi 108

films ac discipulus. Pinxit hie raptum Proserpinae, quae tabula

fuit in Capitolio in Minervae delubro super aediculam Iuventatis.

Et in eodem Capitolio, quam Plancus imperator posuerat, victoria

quadrigam in sublime rapiens. Ulixi primus addidit pileum. Pinxit 109

et Apollinem et Dianam, Deumque matrem in leone sedentem, item

nobiles Bacchas arreptantibus Satyris, Scyllamque, quae nunc est

Romae in templo Pacis. Nee fuit alius in ea arte velocior. Tradunt

namque conduxisse pingendum ab Aristrato Sicyoniorum tyranno,

quod is faciebat Telesti poetae, monumentum, praefinito die, intra

quem perageretur ; nee mul to ante venisse, tyranno in poenam accenso,
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paucisque diebus absolvisse, celeritate et arte mira. Discipulos 110

habuit Aristidem fratrem et Aristoclem filium et Philoxenum Ere-

trium cuius tabula nullis postferenda, Cassandro regi picta, continuit

Alexandri proelium cum Dario. Idem pinxit lasciviam, in qua tres

Sileni commessantur. Hie celeritatem praeceptoris secutus breviores

etiamnum quasdam picturae compendiarias invenit. Annumeratur 111

his et Nicophanes elegans et concinnus, ita ut venustate ei pauci

comparentur. Cothurnus ei et gra vitas artis. Multum a Zeuxide

et Apelle abest Apellis discipulus Perseus, ad quem de hac arte

scripsit. Huius fuerat aetatis Aristides Thebani discipulus. Fuerunt

et filii, Niceros et Ariston, cuius est Satyrus cum scypho coronatus
;

discipuli, Antorides et Euphranor, de quo mox dicemus.

37 Namque subtexi par est minoris picturae celebres in penicillo, e 112

quibus fuit Pyreicus, arte paucis postferendus, proposito nescio an

destruxerit se, quoniam humilia quidem secutus, humilitatis tamen

summam adeptus est gloriam. Tonstrinas sutrinasque pinxit et

asellos et obsonia ac similia, ob hoc cognominatus Rhyparographos,

in iis consummatae voluptatis. Quippe eae pluris veniere, quam

maximae multorum. E diverso Maeniana, inquit Varro, omnia ope- 113

riebat Serapionis tabula sub Veteribus. Hie scenas optime pinxit,

sed hominern pingere non potuit. Contra Dionysius nihil aliud, quam
homines pinxit, ob id Anthropographos cognominatus. Parva et

Callicles fecit, item Calates comicis tabellis ; utraque Antiphilus.

Namque et Hesionam nobilem pinxit et Alexandrum ac Philippum 114

cum Minerva, qui sunt in schola in Octaviae porticibus, et in

Philippi, Liberum pattern, Alexandrum puerum, Hippolytum tauro

emisso expavescentem, in Pompeia vero Cadmum et Europen. Idem

iocoso nomine Gryllum deridiculi habitus pinxit, unde hoc genus

picturae grylli vocantur. Ipse in Aegypto natus didicit a Ctesidemo.

Decet non sileri et Ardeatis templi pictorem, praesertim civitate 115

donatum ibi et carmine, quod est in ipsa pictura his versibus

:

Dignis digna loca picturis condecoravit

Reginae Junoni' supremi coniugi' templum

Plautiu' Marcus Cleoetas Alalia exorindus,

Quem nunc et post semper ob artem hanc Ardea laudat.

Eaque sunt scripta antiquis Uteris Latinis; non fraudando et Ludio, 116

Divi Augusti aetate, qui primus instituit amoenissimam parietum

picturam, villas et porticus ac topiaria opera lucos, nemora, colles,

piscinas, euripos, amnes, litora, qualia quis optaret, varias ibi

obambulantium species aut navigantium terraque villas adeuntium

asellis aut vehiculis. lam piscantes aucupantesque aut venantes aut 117

etiam vindemiantes. Sunt in eius exemplaribus nobiles palustri

accessu villae ac succolatis sponsi in se mulieribus labantes trepidique

feruntur
;
plurimae praeterea tales argutiae facetissimi salis. Idemque

subdialibus maritimas urbes pingere instituit, blandissimo aspectu

minimoque impendio. Sed nulla gloria artificum est nisi eorum qui ng
tabulas pinxere; eo venerabilior antiquitatis prudentia apparet.
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Non enim parietes excolebant dominis tantum, nee domos uno in loco

mansuras, quae ex incendiis rapi non possent. Casula Protogenes

contentus erat in hortulo suo. Nulla in Apellis tectoriis pictura erat.

Nondum libebat parietes totos pingere. Omnis eorum ars urbibus 119

excubabat, pictorque res communis terrarum erat. Fuit et Arellius

Romae celeber paulo ante Divum Augustum, nisi flagitio insigni

corrupisset artem, semper alicuius feminae amore flagrans et ob id

Deas pingens, sed dilectarum imagine. Itaque in pictura eius scorta

numerabantur. Fuit et nnper gravis ac severus idemque floridus,

humilis rei pictor Amulius. Huius erat Minerva, spectantem ad- 120

spectans, quacunque aspiceretur. Paucis diei horis pingebat, id

quoque cum gravitate, quod semper togatus, quanquam in machinis.

Career eius artis domus aurea fuit, et ideo non exstant exempla alia

magnopere. Post eum fuere in auctoritate Cornelius Pinus et Accius

Priscus, qui Honoris et Vivtutis aedes Imperatori Vespasiano Augusto

restituenti pinxerunt ; sed Priscus antiquis similior.

XI Non est omittenda in picturae mentione Celebris circa Lepidum 121

38 fabula. Siquidem in triumviratu quodam loco deductus a magi-

stratibus in nemorosum hospitium minaciter cum iis postero die

expostulavit, somnum ademtum sibi volucrum concentu. At illi

draconem in longissima membrana depictum circumdedere loco, eoque

terrore aves turn siluisse narratur et postea cognitum est ita posse

compesci.

39 Ceris pingere ac picturam inurere quis primus excogitaverit, non 122

constat. Quidam Aristidis inventum putant, postea consummatum a

Praxitele. Sed aliquanto vetustiores encaustae picturae exstitere,

ut Polygnoti et Nicanoris et Arcesilai Pariorum. Lysippus quoque

Aeginae picturae suae inscripsit ivexciev
y
quod profecto non fecisset,

nisi encaustica inventa.

40 Pamphilus quoque Apellis praeceptor non pinxisse solum encausta, J23

sed etiam docuisse traditur Pausian Sicyonium primum in hoc genere

nobilem. Brietis Alius hie fuit eiusdemque primo discipulus. Pinxit

et ipse penicillo parietes Thespiis, cum reficerentur quondam a

Polygnoto picti, multumque comparatione superatus existimabatur»

quoniam non suo genere certasset. Idem et lacunaria primus pingere 124

instituit, nee cameras ante eum taliter adornari mos fuit. Parvas

pingebat tabellas maximeque pueros. Hoc aemuli interpretabantur

eum facere, quoniam tarda picturae ratio esset ilia. Quamobrem

daturus celeritatis famam, absolvit uno die tabellam, quae vocata est

Hemeresios, puero picto. Amavit in iuventa Glyceram municipem 125

suam, inventricem coronarum, certandoque imitatione eius, ad nume-

rosissimam florum varietatem perduxit artem illam. Postremo pinxit

ipsam sedentem cum corona, quae e nobilissimis eius tabula appellata

est Stephaneplocos, ab aliis Stephancpolis, quoniam Glycera vendi-

tando coronas sustentaverat paupertatem. Huius tabulae exemplar,

quod apographon vocant, L. Lucullus duobus talentis emit Dionysiis

Athenis. Pausias autem fecit et grandes tabulas, sicut spectatam 126

in Pompeii porticibus bourn immolationem. Earn picturam primus
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invenit; postea imitati sunt rnulti, aequavit nemo. Ante omnia cum
longitudinem bovis ostendere vellet, adversum eum pinxit, non trans-

versum, et abunde intelligitur amplitudo. Dein cum omnes, quae 127

volunt eminentia videri, candicantia faciant coloremque condant nigro,

hie totum bovem atri coloris fecit umbraeque corpus ex ipso dedit,

magna prorsus arte in aequo exstantia ostendens et in confracto solida

omnia. Sicyone et hie vitani egit, diuque fuit ilia patria picturae.

Tabulas inde e publico omnes propter aes alienum civitatis addictas

Scauri aedilitas Romam transtulit. Post eum eminuit longe ante 128

omnes Euphranor Isthmius, Olympiade centesima quarta, idem qui

inter fictores dictus est a nobis. Fecit et colossos et marmorea ac

scyphos sculpsit, docilis ac laboriosus ante omnes et in quocunque

genere excellens ac sibi aequalis. Hie primus videtur expressisse

dignitates heroum et usurpasse symmetriara. Sed fuit in universitate 129

corporum exilior, capitibus articulisque grandior. Volumina quoque

composuit de symmetria et coloribus. Opera eius sunt equestre

proelium, duodecirn Dii, Theseus, in quo dixit, eundem apud Par-

rhasium rosa pastum esse, suum vero carne. Nobiles oius tabulae

Ephesi, Ulixes simulata vesania bovem cum equo iungens, et palliati

cogitantes, dux gladium condens. Eodem tempore fuit et Cydias, 130

cuius tabulam Argonautas H-S. CXLIV mill. Hortensius Orator

mercatus est eique aedem fecit in Tusculano suo. Euphranonis autem

discipulus fuit Antidotus. Huius est clypeo dimicans Athenis, et

luctator, tibicenque inter pauca laudatus. Ipse diligentior quam
numerosior et in coloribus severior maxime inclaruit discipulo Nicia

Atheniensi, qui diligentissime mulieres pinxit. Lumen et umbras 131

custodivit atque ut eminerent e tabulis picturae, maxime curavit.

Opera eius, Nemea advecta ex Asia Romam a Silano, quam in Curia

diximus positam, item Liber pater in aede Concordiae, Hyacinthus,

quem Caesar Augustus delectatus eo secum deportavit Alexandria

capta ; et ob id Tiberius Caesar in templo eius dicavit banc tabulam

;

et Danae. Ephesi vero est Megabyzi sacerdotis Ephesiae Dianae 132

sepulcrum, Athenis Necromantia Homeri. Hanc vendere noluit

Attalo regi talentis sexaginta potiusque patriae suae donavit, abundans

opibus. Fecit et grandes picturas, in quibus sunt Calypso, et Io,

et Andromeda, Alexander quoque in Pompeii porticibus praecellens,

et Calypso sedens. Huic quidem adscribuntur quadrupedes. Pro- 133

sperrime canes expressit. Hie est Nicias, de quo dicebat Praxiteles

interrogatus, quae maxime opera sua probaret in marmoribus : quibus

Nicias manum admovisset ; tantum circumlitioni eius tribuebat. Non

satis discernitur, alium eodem nomine, an hunc eundem quidam faciant

Olympiade centesima duodecima. Niciae comparatur et aliquanto 134

praefertur Athenion Maronites, Glaucionis Corinthii discipulus, et

austerior colore et in austeritate iucundior, ut in ipsa pictura eruditio

eluceat. Pinxit in templo Eleusine Phylarchum, Athenis frequentiam,

quam vocavere syngenicon ; item Achillem virginis habitu occultatum,

Ulixe deprehendente. Et in una tabula VI signa, quaque maxime

inclaruit, agasonem cum equo. Quod nisi in iuventa obiisset, nemo
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ei compararetur. Est nomen et Heraclidi Macedoni. Initio naves 135

pinxit, captoque rege Perseo Athenas commigravit, ubi eodem tempore

erat Metrodorus pictor idemque philosophus, magnae in utraque

scientia auctoritatis. Itaque cum L/'Paulus devicto Perseo petisset

ab Atheniensibus, ut sibi quam probatissimum philosophum mitterent

ad erudiendos liberos, itemque pictorem ad triumphum excolendum,

Athenienses Metrodomm elegerunt, professi eundem in utroque

desiderio praestantissimum, quod ita Paulus quoque iudicavit. Timo- 136

machus Byzantius Caesaris Dictatoris aetate Aiacem, et Medeam

pinxit, ab eo in Veneris Genetricis aede positas, octoginta talentis

venundatas. Talentum Atticum X VI mill, taxat M. Varro. Timo-

machi aeque laudantur Orestes, Iphigenia in Tauris, Lecythion

agilitatis exercitator, cognatio nobilium, palliati, quos dieturos pinxit,

alterum stantem, alterum sedentem. Praecipue tamen ars ei favisse

in Gorgone visa est. Pausiae et filius et discipulus Aristolaus e 137

severissimis pictoribus fuit, cuius sunt Epaminondas, Pericles, Medea,

Virtus, Theseus, imago Atticae plebis, bourn immolatio. Sunt quibus

et Mechopanes eiusdem Pausiae discipulus placeat diligentia, quam

intelligant soli artifices, alias durus in coloribus et sile multus. Nam

Socrates iure omnibus placet. Tales sunt eius cum Aesculapio filiae,

Hygia, Aegle, Panacea, Iaso, et piger, qui appellatur Ocnos, spartum

torquens, quod asellus arrodit. Hactenus indicatis in genere utroque 138

proceribus, non silebuntur et primis proximi : Aristoclides, qui pinxit

aedem Apollinis Delphis ; Antiphilus puero ignem conflante laudatur

ac pulchra alias domo splendescente ipsiusque pueri ore, item lani-

ficio, in quo properant omnium mulierum pensa, Ptolemaeo venante,

sed nobilissimo Satyro cum pelle pantherina, quern Aposcopeuonta

appellant. Aristophon Ancaeo vulnerato ab apro, cum socia doloris

Astypale, numerosaque tabula, in qua sunt Priamus, Helena, Cre-

dulitas, Ulixes, Deiphobus, Dolus. Androbius pinxit Scyllin ancoras 139

praecidentem Persicae classis; Artemon Danaen, mirantibus earn

praedonibus, reginam Stratonicen, Herculem et Deianiram, nobilissimas

autem, quae sunt in Octaviae operibus, Herculem ab Oeta monte

Doridos exuta mortalitate consensu Deorum in coelum euntem, Lao-

medontis circa Herculem et Neptunum historian) ; Alcimachus Diox-

ippum, qui pancratio Olympia citra pulveris tactum (quod vocant

aconiti) vicit; Coenus stemmata. Ctesilochus Apellis discipulus 140

petulanti pictura innotuit, love Liberum parturiente depicto mitrato

et muliebriter ingemiscente inter obstetricia Dearum ; Cleon Cadmo,

Ctesidemus Oechaliae expugnatione et Laodamia, Clesides reginae

Stratonices iniuria. Nullo enim honore exceptus ab ea, pinxit vo-

lutantem cum piscatore, quem reginam amare sermo erat, eamque

tabulam in portu Ephesi proposuit ; ipse velis raptus est. Regina

tolli vetuit, utriusque similitudine mire expressa. Cratinus comoedus

Athenis inPompeo pinxit. Eutychidis bigam regit Victoria. Eudorus 141

scena spectatur ; idem et ex aere signa fecit ; Hippias Neptuno et Vic-

toria. Habron Amicitiam et Concordiam pinxit, et Deorum simulacra,

Leontiscus Aratum victorem cum tropaeo; psaltriani; Leon Sappho;
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Nicarchus Venerem inter Gratias et Cupidines; Herculem trislom

insaniae poenitentia. Nealces Venerem, ingeniosus et solers in arte. 142

Siquidem cum proelium navale Aegyptiorum et Persarum pinxisset,

quod in Nilo, cuius aqua est mari similis, factum volebat intelligi,

argumento declaravit, quod arte non poterat. Asellum enim in litorc

bibentem pinxit et crocodilum insidiantem ei. Oenias Syngenicon. 143

Philiscus officinam pictoris, ignem conflante puero ; Phalerion Scyllam.

Simonides Agatharchum, et Mnemosynen ; Simus iuvenem requie-

scentem in officina fullonis, Quinquatrus celebrantem ; idemque Nemesin

egregiam. Theodorus se inungentem, idem ab Oreste matrem et Ae- 144

gisthum interfici, bellumque Iliacum pluribus tabulis, quod est Romae

in Philippi porticibus, et Cassandram, quae est in Concordiae delubro
;

Leontium Epicuri cogitantem ; Demetrium regem. Theon Orestis

insaniam, Thamyram citbaroedum. Tauriscus discobolum, Clytae-

mnestram, Paniscum, Polynicem regnum repetentem, et Capanea.

Non omittetur inter hos insigne exemplum. Namque Erigonus tritor 145

colorum Nealcae pictoris in tantum ipse profecit, ut celebrem etiam

discipulum reliquerit Pasiam, fratrem Aeginetae fictoris. Illud vero

perquam rarum ac memoria dignum, etiam suprema opera artificum

imperfectasque tabulas, sicut Irin Aristidis, Tyndaridas Nicomachi,

Medeam Timomachi et quam diximus Venerem A pel lis, in maiori

admiratione esse, quam perfecta. Quippe in iis lineamenta reliqua

ipsaeque cogitationes artificum spectantur, atque in lenocinio com-

mendationis dolor est ; manus, cum id agerent, exstinctae desiderantur.

Sunt etiam non ignobiles quidem, in transcursu tamen dicendi, ]46

Aristonides, Anaxander, Aristobulus Syrus, Arcesilas Tisicratis

filius, Corybas Nicomachi discipulus, Carmanides Euphranoris,

Dionysiodorus Colophonius, Diogenes qui cum Demetrio rege vixit,

Eutbymedes, Heraclides Maceclo, Milon Soleus Pyromachi statuarii

discipulus, Mnesitheus Sicyonius, Mnasitimus Aristonidae filius et

discipulus, Nessus Habronis filius, Polemon Alexandrinus, Theodorus

Samius et Stadieus, Nicosthenis discipuli, Xenon Neoclis discipulus

Sicyonius. Pinxere et mulieres : Timarete Miconis filia Dianam in 147

tabula, quae Ephesi est antiquissimae picturae; Irene Cratini pic-

toris filia et discipula, puellam quae est Eleusine; Calypso senem

et praestigiatorem Theodorum ; Alcisthene saltatorem ; Aristarete

Nearchi filia et discipula Aesculapium. Lala Cyzicena perpetuo

virgo, Marci Varronis iuventa, Romae et penicillo pinxit et cestro in

ebore imagines mulierum maxime et Neapoli anum in grandi tabula
;

suam quoque imaginem ad speculum. Nee ullius velocior in pictura 148

manus fuit, artis vero tantum, ut multum manipretio antecederet

celeberrimos aetate imaginum pictores, Sopolin et Dionysium, quorum

tabulae pinacothecas implent. Pinxit et quaedam Olympias, de qua

hoc solum memoratur, discipulum eius fuisse Autobulum.

Encausto pingendi duo fuisse antiquitus genera constat, cera, et 149

in ebore, cestro id est vinculo, donee classes pingi coepere. Hoc

tertium accessit, resolutis igni ceris penicillo utendi, quae pictura

in navibus nee sole, nee sale ventisque corrumpitur.
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42 Pingunt et vestes in Aegypto inter pauca mirabili genere, Candida 150

vela postqnam attrivere illinentos non eoloribus, sed colorem sorben-

tibus modicamentis. Hoc cum fecere, non apparct in velis, sod in

cortinam pigmenti ferventis mersa post momontuni exlrahuntur picta.

Mirumque, cum sit anus in cortina colos, ex illo alius atque alius fit

in veste accipientis medicament! qualitate mutatus. Nee postea ablui

potest ita cortina non dubie confusura colores, si pictos acciperet,

digerit ex uno pingitque dum coquit. Et adustae vestes firmiores

fiunt, quam si non urerentur.

XII De pictura satis superque; cootexuisse bis et plasticen conveniat. 151

Eiusdem opere terrae fingere ex argilla similitudines Dibutades

Sicyonius figulus primus invenit Corinthi, filiae opera, quae capta

amore iuvenis, abeunte illo peregre, umbram ex facie eius ad lucer-

nam in pariete lineis circumscripsit, quibus pater eius impressa

argilla typum fecit et cum ceteris fictilibus induratum igni proposuit;

eumque servatum in Nymphaeo, donee Corinthum Mummius ever-

teret, tradunt. Sunt qui in Samo primes omnium plasticen invenisse 152

Rhoecum et Theodorum tradant, multo ante Bacchaidas Corintho

pulsos ; Demaratum vero ex eadem urbe profngum, qui in Etruria

Tarquinium Priscum regem populi Romani genuit, comitates fictores

Eucbira et Eugrammum ; ab iis Italiae traditam plasticen. Dibutadis

inventum est, rubricam addere aut ex rubrica cretam fingere. Pri-

musque personas tegularum extremis imbricibus imposuit, quae inter

initia protypa vocavit. Postea idem ectypa fecit. Hinc et fastigia

templorum orta
;
propter hanc plastae appellati.

44 Hominis autem imaginem gypso e facie ipsa primus omnium 153

expressit ceraque in earn formam gypsi infusa emendare instituit

Lysistratus Sicyonius, frater Lysippi, de quo diximus. Hie et

similitudinem reddere instituit; ante eum quam pulcherrimas facere

studebant. Idem et de signis effigiem exprimere invenit, crevitque

res in tantum, ut nulla signa statuaeve sine argilla fierent. Quo
apparet, antiquiorem hanc fuisse scientiam, quam fundendi aeris.

45 Plastae laudatissimi fuere Damophilus et Gorgasus, iidemque 154

pictores, qui Cereris aedem Romae ad Circum maximum utroque

genere artis suae excolucrunt, versibus inscriptis Graece, quibus

significarent, ab dextra opera Damophili esse, ab laeva Gorgasi.

Ante hanc aedem Tuscanica omnia in aedibus fuisse, auctor est

M. Varro. Ex hac, cum reficeretur, crustas parietum excisas tabulis

marginatis inclusas esse, item signa ex fastigiis dispersa. Fecit et 155

Chalc.osthenes cruda opera Athenis, qui locus ab officina eius Cera-

micos appellatur. M. Varro tradit sibi cognitum Romae Posim

nomine, a quo facta poma et uvas, ut non possis aspectu discernere a

veris. Idem magnificat Arcesilaum, Lucii Luculli familiarem, cuius

proplasmata pluris venire solita artificibus ipsis, quam aliorum opera.

Ab hoc factum Venerem Genetricem in foro Caesaris, et priusquam ],%

absolveretur, festinatione dedicandi positam ; deinde eidem a Lucullo

H-S. LX mill, signum Felicitatis locatum, cui mors utriusque inviderit.

Octavio equiti Romano cratcra facere volenti, exemplar e gypso

2B
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factum talento. Laudat et Pasitelem, qui plasticen matrcm caelaturae

et statuariao scalpturaeque esse dixit, et cum csset in omnibus his

summus, nihil unquam fecit, antequam finxit. Praeterea elaboratam 157

lianc artem Italiae et maxime Etruriae, Turianumque a Fregellis

accitum, cui locaret Tarquinius Priscus effigiem lovis in Capitolio

dicandam. Fictilem eum fuisse et ideo miniari solitum ; fictiles in

fastigio templi eius quadrigas, de quibus saepe diximus. Ab hoc

eodem factum Herculem, qui hodieque materiae nomen in Urbe retinet.

Hae enim turn effigies Deum erant laudatissimae. Nee poenitet nos

illorum, qui tales Deos coluere. Aurum enim et argentum ne Diis

quidem conficiebant.

4G Durant etiam nunc plerisque in locis talia simulacra. Fastigia 158

quidem templorum etiam in Urbe crebra et municipiis, mira caelatura

et arte aevique firmitate sanctiora auro, certe innocentiora. In sacris

quidem etiam inter has opes hodie non murrhinis crystallinisve, sed

fictilibus prolibatur simpuviis, inenarrabili terrae benignitate, si quis

singula aestimet ; etiam ut omittantur in frugum, vini, pomorum, 159

herbarum, fruticum, medicamentorum, metallorum generibus beneficia

eius, quae adhuc diximus ; vel assiduitate satiant figlinarum opera,

imbricibus, doliis ad vina excogitatis, ad aquas tubulis, ad balineas

mammatis, ad tecta coctilibus laterculis frontatisque, ob quae Numa
rex septimum collegium figulorum instituit. Quin et defunctos sese 1G0

multi fictilibus soliis condi maluere, sicut M. Varro, Pythagorico

modo, in myrti et oleae atque populi nigrae foliis. Maior quoque

pars hominum terrenis utitur vasis. Samia etiamnum in esculentis

laudantur. Retinet hanc nobilitatem et Arretium in Italia, et cali-

cum tantum, Surrentum, Asta, Pollentia, in Hispania Saguntum,

in Asia Pergamum. Habent et Tralles opera sua, Mutina in Italia, 161

quoniam et sic gentes nobilitantur. Haec quoque per maria terrasque

ultro citroque portantur, insignibus rotae officinis. Erythris in

templo hodieque ostenduntur amphorae duae propter tenuitatem con-

secratae, discipuli magistrique certamine, uter tenuiorem humum
duceret. Cois laus maxima, Adrianis firmitas, nonnullis circa hoc

severitatis quoque exemplis. Q. Coponium invenimus ambitus 162

daninatum, quia vini amphoram dedisset dono ei, cuius suffragii latio

erat. Atque ut luxu quoque aliqua contingat auctoritas figlinis,

tripatinum, inquit Fenestella, appellabatur summa coenarum lautitia.

Una erat muraenarum, altera luporum, tertia myxonis piscis, incli-

natis iam scilicet moribus, ut tamen eos praeferre Graeciae etiam

philosophis possimus, siquidem in Aristotelis heredum auctione LXX
patinas venisse traditur. Nam nos cum unam Aesopi tragoediarum 163

histrionis in natura avium diceremus sestertiis centum stetisse, non

dubito indignatos legentes. At hercules, Vitellius in principatu suo

X. H-S. condidit patinam, cui faciendae fornax in campis exaedificata

erat, quoniam eo pervenit luxuria, ut etiam fictilia pluris constent,

quam murrhina. Propter hanc Mucianus altero Consulatu suo in 164

conquisitione exprobravit patinarum paludes Vitellii memoriae, non

ilia foediore, cuius veneno Asprenati reo Cassius Severus accusator
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obiiciebat, interisse CXXX convivas. Nobilitantur iis oppida quoque,

ut Rhegiutn et Cumae. Samia testa Matris Deum sacerdotes, qui 165

Galli vocantur, virilitatem amputare, nee aliter citra perniciem,

M. Caelio credamus, qui linguam sic amputandam obiecit gravi probro,

tanquara et ipse iam tunc eidem Vitellio raalediceret. Quid non

excogitavit ars ? fractis etiam testis utendo sic, ut firmius durent

tusis calce addita, quae vocant Signina. Quo genere etiam paviraenta

excogitavit.

XIII Verum et ipsius terrae sunt alia commenta. Quis enim satis 166

47 miretur pessimam eius partem ideoque pulverem appellatum in Puteo-

lanis collibus opponi maris fluctibus, mersumque protinus fieri lapidem

unum inexpugnabilem undis et fortiorem quotidie, utique si Cumano

misceatur caemento ? Eadem est terrae natura et in Cyzicena regione ; 167

sed ibi non pulvis, verum ipsa terra qualibet magnitudine excisa et

demersa in mare, lapidea extrahitur. Hoc idem circa Cassandriam

produnt fieri, et in fonte Gnidio dulci intra octo menses terram lapi-

descere. Ab Oropo quidem Aulida usque quidquid terrae attingitur

mari, mutatur in saxa. Non multum a pulvere Puteolano distat e

Nilo arena tenuissima sui parte, non ad sustinenda maria fluctusque

frangendos, sed ad debellanda corpora palaestrae studiis. Inde certe 168

Patrobio, Neronis principis liberto, advebebatur. Quin et Leonnato

et Cratero ac Meleagro Alexandri Magni ducibus sabulum hoc portari

cum reliquis militaribus commerciis reperio, plura de hac parte non

dicturus, non hercules magis, quam de terrae usu in ceromatis, quibus

exercendo iuventus nostra corpora, vires animorum perdidit.

XIV Quid ? non in Africa Hispaniaque ex terra parietes, quos appellant 169

48 formaceos, quoniam in forma circumdatis utrinque duabus tabulis

inferciuntur verius quam instruuntur, aevis durant, incorrupti imbribus,

ventis, ignibus, omnique caemento firmiores ? Spectat etiam nunc

speculas Hannibalis Hispania terrenasque turres iugis montium impo-

sitas. Hinc et cespitum natura, castrorum vallis accommodata, contra

fiuminum impetus aggeribus. Illini quidem crates parietum luto et

lateribus crudis exstrui, quis ignorat ?

49 Lateres non sunt e sabuloso neque arenoso multoque minus calcu- 170

loso ducendi solo, sed e cretoso et albicante aut ex rubrica, vel si iam

ex sabuloso, e masculo certe. Finguntur optime vere ; nam solstitio

rimosi fiunt. Aedificiis non nisi bimos probant. Quin et intritam

ipsam eorum, prius quam fingantur, macerari oportet. Genera eorum

tria : Lydion, quo utimur, longum sesquipede, latum pede ; alterum

tetradoron; tertium pentadoron. Graeci enim antiqui doron palmum 171

vocabant et ideo dora munera, quia manu darentur. Ergo a quatuor

et quinque palmis, prout sunt, nominantur. Eadem est latitudo.

Minore in privatis operibus, maiore in publicis utuntur in Graecia.

Pitanae in Asia et in ulterioris Hispaniae civitatibus, Maxilua et

Calento, fiunt lateres, qui siccati non merguntur in aqua. Sunt enim

e terra pumicosa, cum subigi potest, utilissima. Graeci, praeterquam 170

ubi e silice fieri poterat structura, parietes lateritios praetulere. Sunt

enim aeterni, si ad perpendiculutn fiant. De eo et publica opera et
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regias tlomos struxere, nmrum Athenis, qui ad montoni Hymettum

spectat; Patris aecles lovis et Herculis, quamvis lapideas columnas

et epistylia circumdarent ; domum Trallibus regiam Attali; item

Sardibus Croesi, quam gerusian fecere ; Halicarnassi Mausoli
;
quae

etiam nunc durant. Lacedaemone quidem excisum lateritiis parietibus 173

opus tectorium, propter excellentiam picturae ligneis formis inclusum,

Romam deportavere in aedilitate, ad Comitium exornandum, Muraena

ct Varro. Cum opus per se mirum esset, translatum tamen magis

mirabantur. In Italia quoque lateritius murus Arretii et Mevaniae

est. Romae non finnt talia aedificia, quia sesquipedalis paries non

plus quam imam contignationem tolerat. Cautumque est, ne com-

munis crassior fiat ; nee intergerivorum ratio patitur.

XV Haec sint dicta de lateribus. In terrae autem reliquis generibus 174

5^ vel maxime mira natura est sulphuris, quo plurima domantur.

Nascitur in insulis Aeoliis inter Sicilian! et Italian), quas ardere

diximus; sed nobilissimum in Melo insula. In Italia quoque in-

venitur, in Neapolitano Campanoque agro, collibus qui vocantur

Leucogaei. Ibi e cuniculis effossum perficitur igni. Genera qua- 175

tuor: vivum, quod Graeci apyron vocant, nascitur solid urn, hoc est,

gleba, quo solum ex omnibus generibus medici utuntur. Solum

(cetera enim liquore constant et conficiunlur oleo incocta,) vivum

effoditur translucetquc et viret. Alterum genus appellant glebam,

fullonum iantum ofiicinis familiare. Tertio quoque generi unus

tantum est usus ad suifiendas lanas, quoniam candorem tantum molli-

tiemque confert. Egula vocatur hoc genus. Quarto autem ad

ellychnia maxime conficienda. Cetero tanta vis est, ut morbos 176

comitiales deprehendat nidore, imposition igni. Lusit et Anaxilaus

eo, candens in calice novo prunaque subclita circumferens, exar-

descentis repercussu pallorem dirum velut defunctorum offundente

conviviis. Natura eius calfacit, concoquit ; sed et discutit collectiones

corporum ; ob hoc talibus emplastris malagmatisque miscetur.

Renibus quoque et lumbis in dolore cum adipe mire prodest impo-

situm. Aufert et lichenas a facie cum terebinthi resina et lepras.

Harpacticon vocatur a celeritate avellendi ; avelli enim subinde debet. 177

Prodest et suspiriosis linctum, purulenta quoque extussientibus, et

contra scorpionum ictus. Vitiligines vivum nitro mixtum atque ex

aceto tritum et illitum tollit j item lendes in palpebris, aceto sanda-

rachato admixto. Habet et in religionibus locum ad expiandas suffitu

domos. Sentitur vis eius et in aquis ferventibus. Neque alia res

facilius accenditur, quo apparet ignium vim magnam etiam ei inesse.

Fulmina et fulgura quoque sulphuris odorem habent, ac lux ipsa

eorum sulphurea est.

51 Et bituminis vicina est natura, alibi limus, alibi terra, limus e 178

Iudacae lacu, ut diximus, emergens ; terra in Syria circa Sidonem

oppidum maritimum. Spissantur haec utraque et in densitatem

coeunt. Est vero liquidum bitumen, sicut Zacyntbium et quod a

Babylone invehitur. Ibi quidem et candidum gignitur. Liquidum

est et Apolloniaticum, quae omnia Graeci pissasphalton appellant, ex
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argumento picis et bituminis. Gignitur etiatn pingue liquorisque 179

oleacei in Sicilia Acragantino fonte inficiens rivum. Incolae id

arundinum paniculis colligunt, citissime sic adhaerescens. Utuntur

co ad lucernarum lumina olei vice, item ad scabiem iumentorum.

Sunt qui et naphtham, de qua in secundo diximus volumine, bituminis

generi adscribant. Verum ardens eius vis ignium naturae cognata

procul ab omni usu abest. Bituminis probatio, ut quani maxime 180

splendeat sitque ponderosum ac grave, laeve autem modice, quoniam

adulteratur pice. Vis, quae sulphuris ; sistit, discutit, contrahit,

glutinat. Serpentes nidore fugat accensum. Ad suffusiones oculo-

rum et albugines Babylonium efficax traditur, item ad lepras, lichenas

pruritusque corporum. Illinitur et podagris. Omnia autem eius

genera incommodes oculorum pilos replicant. Dentium doloribus

medentur simul cum nitro illita. Tussim veterem et anhelitus cum

vino potum emendat. Dysentericis etiam datur eodem modo sistitque 181

alvum. Cum aceto vero potum discutit concretum sanguinem et

detrahit. Mitigat lumborum dolores, item articulorum. Cum farina

liordeacea impositum emplastrum peculiare facit sui nominis. San-

guinem sistit, vulnera colligat, glutinat nervos. Utuntur etiam ad

quartanas bituminis drachma et hedyosmi pari pondere cum myrrhae

obolo subacti. Comitiales morbos ustum deprehendit, vulvarum 182

strangulationes olfactum discutit cum vino et castoreo, procidentes

suffitu reprimit, purgationes feminarum in vino potum elicit. In

reliquo usu aeramentis illinitur firmatque ea contra ignes. Diximus

et tingi solitas ex eo statuas et illini. Calcis quoque usum praebuit,

ita ferruminatis Babylonis muris. Placet et fevrariis fabrorum offi-

cinis tingendo ferro clavorumque capitibus et multis aliis usibus.

52 Nee minor aut ab eo dissimilis est aluminis opera, quod intelligitur 183

salsugo terrae. Plura et eius genera. In Cypro candidum et nigrum,

exigua colons differentia, cum sit usus magna, quoniam inficiendis

claro colore lanis candidum liquidumque utilissimum est, contraque

fuscis aut obscuris nigrum. Et aurum nigro purgatur. Fit autem

omne ex aqua limoque, hoc est, terrae exsudantis natura. Corrivatum 184

hieme aestivis solibus maturatur. Quod fuerit ex eo praecox, candi-

dius fit. Gignitur autem in Hispania, Aegypto, Armenia, Macedonia,

Ponto, Africa, insulis Sardinia, Melo, Lipara, Strongyle. Lauda-

tissimum in Aegypto, proximum in Melo. Huius quoque duae

species, liquidum spissumque. Liquidi probatio, ut sit limpidum

iacteumque, sine offensis fricantiuui, cum quodam igniculo caloris.

Hoc phorimon vocant. An sit adulteratum, deprehenditur succo

punici mali. Sincerum enim mixtura ea nigrescit. Alteram genus 185

est pallidi et scabri et quod inficiatur galla. Ideoque hoc vocant

paraphoron. Vis liquidi aluminis adstringere, indurare, rodere. Melle

admixto sanat oris, hulcera, papulas pruritusque. Haec curatio fit in

balineis duabus mellis partibus, tertia aluminis. Virus alarum sudo-

resque sedat. Sumitur pilulis contra lienis vitia pellendumque per

urinam sanguinem. Emendat et scabiem nitro ac melanthio admixtis.

Concreti aluminis unum genus schiston appellant Gracci, in capilla- 186
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menta quaedam canescentia dehiscens, untie quidam trichitin potius

appellavere. Hoc fit e lapide, ex quo et chalcitin vocant, ut sit sudor

quidam eius lapidis in spumam coagulatus. Hoc genus aluminis

minus siccat minusque sistit humorem inutilem corporibus ; sed auribus

magnopere prodest infusum vel illitum, vel oris hulceribus dentibusque,

si saliva cum eo contineatur. Et oculorum medicamentis inseritur

apte verendisque utriusque sexus. Coquitur in patinis, donee liquari

desinat. Interioris est alteram generis, quod strongylen vocant. 187

Duae eius species, fungosum atque omni humore dilui facile, quod in

totum damnatur. Melius pumicosum et foraminum fistulis spongiae

simile rotundumque natura, candido propius, cum quadam pinguitu-

dine, sine arenis, friabile, nee inficiens nigritia. Hoc coquitur per

se carbonibus puris, donee cinis fiat. Optimum ex omnibus quod 188

Melinum vocant ab insula Melo, ut diximus. Nulli vis maior neque

adstringendi, neque denigrandi, neque indurandi. Nullum spissius.

Oculorum scabritias extenuat, combustum utilius epiphoris inhibendis

;

sic et ad pruritus corporis. Sanguinem qnoque sistit in totum, foris

illitum. Vulsis pilis ex aceto illitum renascentem mollit lanuginem

summam. Omnium generam \is in adstringendo, unde nomen Graecis. 189

Ob id oculorum vitiis aptissima sunt. Sanguinis fluxiones inbibet

cum adipe, sic et infantium hulcera. Putrescentia hulcerum compescit

cum adipe et hydropicorutn eruptiones siccat, et aurium vitia cum
succo punici mali, et unguium scabritias cicatricumque duritias et

pterygia ac perniones
;
phagedaenas hulcerum ex aceto aut cum galla

pari pondere cremata; lepras cum succo olerum; cum salis vero

duabus partibus vitia quae serpunt ; lendes et alia capillorum animalia

permixtum aquae. Sic et ambustis prodest et furfuribus corporum 190

cum sero picis. Infunditur et dysentericis. Uvam quoque in ore

comprimit ac tonsillas. Ad omnia, quae in ceteris generibus diximus,

efficacius intelligitur ex Melo advectum. Nam ad reliquos usus vitae

in coriis lanisque perficiendis, quanti sit momenti, significatum est.

XVI -Ab his per se omnia ad medicinas pertinentia terrae genera 191

53 tractabimus. Samiae duae sunt, quae collyrion, et quae aster

appellantur. Prioris laus, ut recens sit et levis linguaeque glutinosa.

Altera glebosior, Candida. Utraque uritur ac lavatur. Sunt qui

praeferant priorem. Prosunt sanguinem exspuentibus ; emplastrisque

quae siccandi causa componuntur, oculorum quoque medicamentis

miscentur.

54 Eretria totidem differentias habet. Namque et alba est, et cinerea, 192

quae praefertur in medicina. Probatur mollitie et quod, si aere

perducatur, violaceum reddit colorem. Vis et ratio eius in medendo

dicta est inter pigmenta.

55 Lavatur omnis terra (in hoc enim loco dicemus) perfusa aqua 193

siccataque solibus ; iterum ex aqua trita ac reposita, donee considat

et digeri possit in pastillos. Coquitur in calicibus crebro concussu.

56 Est in medicaminibus et Chia terra candicans, efFectus eiusdem, 194

qui Samiae. Usus ad mulierum maxime cutem ; idem et Selinusiae.

Lactei coloris est haec aqua dilui celerrima ; eademque lacte diluta et

tectoriorum albaria interpolantiu\ Pnigitis Eretriae simillima est,
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grandioribus tantum glebis et glulinosa, cui effectus iclom qui Cimoliae,

infirmior tamen. Bitumini simillima est ampelitis. Expcrimentum

eius, si cerae modo accepto oleo liquescat et si nigricans colos maneat

tostae. Usus ad molliendum discutiendumque. Ad haec medicamentis

additur, praecipueque in calliblepharis et inficiendis capillis.

XVII Cretae plura genera. Ex iis Cimoliae duo ad medicos pertinentia, 195

57 candidum et ad purpurissum inclinans. Vis utrique ad discutiendos

tumores et sistendas fluxiones aceto assumto. Panos quoque et paro-

tidas cohibet, et lichenas illita pusulasque; si vero aphronitrum et

nitrum adiiciatur et acetum, et pedum tumores, ita ut in sole curatio

haec fiat et post sex horas aqua salsa abluatur. Testium tumoribus 196

cypro et cera addita prodest. Et refrigerandi quoque natura cretae

est, sudoresque immodicos sistit illita. Atque ita papulas cohibet ex

vino assumta in balineis. Laudatur maxime Thessalica. Nascitur

et in Lycia circa Bubonem. Est et alius Cimoliae usus in vestibus.

Nam Sarda, quae afiertur e Sardinia, candidis tantum assumitur,

inutilis versicoloribus, et est vilissima omnium Cimoliae generum;

pretiosior Umbrica et quam vocant saxum. Proprietas saxi, quod 197

crescit in macerando atque pondere emitur, ilia mensura. Umbrica

non nisi poliendis vestibus assumitur. Neque enim pigebit hanc

quoque partem attingere, cum lex Metilia exstet fullonibus dicta,

quam C. Flaminius, L. Aemilius Censores dedere ad populum feren-

dam. Adeo omnia maioribus curae fuere. Ergo ordo hie est : primum 198

abluitur vestis Sarda, dein sulphere suffitur, mox desquamatur Cimolia,

quae est coloris veri. Fucatus enim deprehenditur nigrescitque et

funditur sulphure. Veros autem et pretiosos colores emollit Cimolia

et quodam nitore exhilarat contristatos sulphure. Candidis vestibus

saxum utilius a sulphure, inimicum coloribus. Graecia pro Cimolia

Tymphaico utitur gypso.

58 Alia creta argentaria appellatur, nitorem argento reddens. Est 199

et vilissima, qua Circum praeducere ad victoriae notam pedesque

venalium trans mare advectorum denotare instituerunt maiores. Ta-

lemque Publium mimicae scenae conditorem, et astrologiae consobrinum

eius Manilium Antiochum, item grammaticae Staberium Erotem,
xvin eadem nave advectos videre proavi. Sed quid hos refero aliquo 200

literarum honore commendatos ? Talem in catasta videre Chrysogonum
Sullae, Amphionem Q. Catuli, Heronem L. Luculli, Demetrium
Pompeii, Augenque Demetrii, quanquam et ipsa Pompeii credita est,

Hipparchum M. Antonii, Menam et Menecratem Sex. Pompeii,

aliosque deinceps, quos enumerare iam non est, e sanguine Quiritium

et proscriptionem licentia ditatos. Hoc est insigne venalitiis gregibus 202

opprobriumque insolentis fortunae, quod et nos adeo potiri rerum

vidimus, ut praetoria quoque ornamenta decerni a senatu iubente

Agrippina Claudii Caesaris viderimus libertis, tantumque non cum
laureatis fascibus remitti illo, unde cretatis pedibus advenissent.

XIX Praeterea sunt genera terrae proprieiatis suae, de quibus iam 201
39 diximus, sed et hoc loco reddenda natura. Ex Galata insula et circa

Clupeam Africae scorpiones necat, Balearis et Ebusitana serpentes.
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Cap. I T APIDUM natura restat, hoc est, praccipua morum insania, etiam

Sect.l uj gemmae cum succinis atque crystallinis murrhinisquc sileantur.

Omnia namque, quae usque ad hoc volumen iractavimus, hominum

causa genita videri possunt. Montes natura sibi fecerat ad quasdam

compages telluris visceribus densandas, simul ad impetus fluminum

domandos fluctusque frangendos ac minime quietas partes coercendas

durissima sui materia. Caedimus hos trahimusque nulla alia quam

deliciarum causa, quos transcendisse quoque mirum fuit. In portento

prope maiores habucre Alpes ab Hannibale exsuperatas et postea a

Cimbris, nunc ipsae caeduntur in mille genera marmorum, promon-

toria aperiuntur mari, et rerum natura agitur in planum. Evehimus

ea, quae separandis gentibus pro terminis constituta erant, navesque

marmorum causa fiunt, ac per ductus, saevissimam rerum naturae

partem, hue illuc portantur iuga, maiore etiamnum venia, quam cum

ad frigidos potus vas petitur in nubila caeloque proximae rupes

cavantur, ut bibatur glacie. Secum quisque cogitet, cum pretia

horum audiat, cum vehi trahique moles videat, quam sine his multo-

rum sit beatior vita ; ista facere, verius pati mortales, quos ob usus

quasve ad voluptates alias, nisi ut inter maculas lapidum iaceant, ceu

vero non tenebris noctium dimidiae parti vitae cuiusque gaudia haec

auferentibus.

2 Ingens ista reputantem subit etiam antiquitatis rubor. Exstant

Censoriae leges, glandia in coenis gliresque et alia dictu minora apponi

vetantes. Marmora invehi et maria huius rei causa transiri, quae

II vetaret, lex nulla lata est. Dicat fortassis aliquis : non enim inve-

hebantur. Id quidem falso. Trecentas LX columnas M. Scauri

aedilitate ad scenam theatri temporarii et vix uno mense futuri in usu,

viderunt portari silentio legum, sed publicis nimirum indulgentes

voluptatibus. Id ipsum cur ? aut qua magis via irrepunt vitia, quam

publica ? Quo enim alio modo in privatos usus ilia venere, ebora,

aurum, gemmae ? aut quid omnino diis relinquimus ? Verum esto,
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indulserint publicis voluptatibus ; etiamne tacuerunt maximas earum

atque adeo duodequadragenum pedum Lucullei marmoris in atrio

Scauri collocari? nee clam illud occulteque factum est. Satisdari

sibi damni infecti coegit redemtor cloacarum, cum in Palatium extra-

herentur. Non ergo in tarn malo exemplo moribus cavere utilius

fuerat? Tacuere tantas moles in privatam domum trahi praeter

fictilia deorum fastigia.

HI Nee potest videri Scaurus rudi et huius mali improvidae civitati 7

** obrepsisse quodam vitii rudimento. lam L. Crassum oratorem ilium,

qui primus peregrini marmoris columnas habuit in eodem Palatio,

Hymettias tamen nee plures sex, aut longiores duodenum pedum,

M. Brutus in iurgiis ob id Venerem Palatinam appellaverat.

Nimirum ista omisere moribus victis, frustraque interdicta quae ve- 8

tuerant cernentes, nullas potius quam irritas esse leges maluerunt.

Sed et qui sequentur, meliores esse nos probabunt. Quis enim

tantarum hodie columnarum atrium habet ? Sed prius, quam de

marmoribus dicamus, hominum in iis proferenda iudicemus pretia.

Ante igitur artifices percensebimus.

*V Marmore scalpendo primi omnium inclaruerunt Dipoenus et 9

Scyllis, geniti in Creta insula, etiamnum Medis imperantibus, prius-

que quam Cyrus in Persis regnare inciperet, hoc est, Olympiade

circiter L. Ii Sicyonem se contulere, quae diu fuit officinarum

omnium metallorum patria. Deorum simulacra publice locaverant

Sicyonii, quae prius quam absolverentur, artifices iniuriam questi

abiere in Aetolos. Protynus Sicyonem fames invasit ac sterilitas 10

moerorque dirus. Remedium petentibus Apollo Pythius affuturum

respondit, si Dipoenus et Scyllis deorum simulacra perfecissent.

Quod magnis mercedibus obsequiisque impelratum est, Fuere autem

simulacra ea Apollinis, Dianae, Herculis, Minervae, quod e caelo

postea tactum est.

V Cum ii essent, iam fuerant in Chio insula Malas sculptor, dein 11

filius eius Micciades, ac deinde nepos Archennus Chius, cuius filii

Bupalus et Athenis clarissimi in ea scientia fuere, Hipponactis poetae

aetate, quem certum est LX Olympiade fuisse. Quod si quis horum

familiam ad proavum usque retro agat, inveniet artis eius originem

cum Olympiadum origine coepisse. Hipponacti notabilis foeditas 12

vultus erat, quamobrem imaginem eius lascivia iocorum ii proposuere

ridentium circulis. Quod Hipponax indignatus amaritudinem car-

minum destrinxit in tantum, ut credatur aliquibus ad laqueum eos

compulisse, quod falsum est. Complura enim in finitimis insulis

simulacra postea fecere, sicut in Delo, quibus subiecerunt carmen,

non vitibus tantum censeri Chion, sed et operibus Archenni filiorum.

Ostendunt et Lasi Dianam manibus eorum factam. Et in ipsa Chio 13

narrata est operis eorum Dianae facies in sublimi posita, cuius vultum

intrantes tristem, abeuntes hilaratum putant. Romae signa eorum

sunt in Palatina aede Apollinis in fastigio et omnibus fere quae Divus

Augustus fecit. Patris quoque eorum et Deli fuere opera et in

2C
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Lesbo insula. Dipoeni quidem Ambracia, Argos, Cleonae, operibus 14

referlae fuere. Omnes autem tantum candido marmore usi sunt e

Paro insula, quem lapidem coepere lychniten appellare, quoniam ad

lucernas in cuniculis caederetur, ut auctor est Varro, multis postea

candidioribus repertis, nuper etiam in Lunensium lapicidinis. Sed

in Pariorum mirabile proditur, gleba lapidis unius cuneis dividentium

soluta, imaginem Sileni exstitisse. Non omittendum, hanc artem 15

tanto vetustiorem fuisse, quam picturam aut statuariam, quarum

utraque cum Phidia coepit LXXXII Olympiade, post annos circiter

trecentos triginta duos. Et ipsum Phidiam tradunt scalpsisse mar-

mora, Veneremque eius esse Romae in Octaviae operibus eximiae

pulchritudinis. Alcamenem Atheniensem (quod certum est) docuit 16

in primis nobilem, cuius sunt opera Athenis complura in aedibus

sacris praeclaraque Venus extra muros, quae appellatur Apbrodite

iv nv\%oig. Huic summam manum ipse Phidias imposuisse dicitur.

Eiusdem discipulus fuit Agoracritus Parius, et aetate gratus. Itaque

e suis operibus pleraque nomini eius donasse fertur. Certavere autem 17

inter se ambo discipuli Venere facienda, vicitque Alcamenes non

opere, sed civitatis suffragiis, contra peregrinum suo faventis.

Quare Agoracritus ea lege signum suum vendidisse traditur, ne

Athenis esset, et appellasse Nemesin. Id positum est Rhamnunte

pago Atticae, quod M. Varro omnibus signis praetulit. Est et in

Matris Magnae delubro in eadem civitate Agoracriti opus. Phidiam 18

clarissimum esse per omnes gentes, quae Iovis Olympii famam

intelligunt, nemo dubitat; sed ut merito laudari sciant, etiam qui

opera eius non viderunt, proferemus argumenta parva et ingenii

tantum. Neque ad hoc Iovis Olympii pulchritudine utemur, non

Minervae Athenis factae amplitudine, cum sit ea cubitorum viginti

sex, (ebore haec et auro constat,) sed scuto eius, in quo Amazonum
proelium caelavit intumescente ambitu parmae, eiusdem concava

parte deorum et gigantum dimicationem, in soleis vero Lapitharum

et Centaurorum ; adeo momenta omnia capacia artis illi fuere. In 19

basi autem quod caelatum est, Pandoras genesin appellavit ; ibi dii

sunt XX numero nascentes, Victoria praecipue mirabili. Periti

mirantur et serpentem ac sub ipsa cuspide aeream sphingen. Haec

sunt obiter dicta de artifice nunquam satis laudato, simul ut noscatur

illam magnificentiam aequalem fuisse et in parvis. Praxitelis aetatem 20

inter statuarios diximus, qui marmoris gloria superavit etiam semet.

Opera eius sunt Athenis in Ceramico, sed ante omnia, et non solum

Praxitelis verum et in toto orbe terrarum, Venus, quam ut viderent,

multi navigaverunt Gnidum. Duas fecerat simulque vendebat, alte-

ram velata specie, quam ob id quidem praetulerunt, quorum conditio

erat, Coi, cum alteram etiam eodem pretio detulisset, severum id ac

pudicum arbitrantes; reiectam Gnidii emerunt, immensa differentia

famae. Voluit etiam postea a Gnidiis mercari rex Nicomedes, totum 21

aes civitatis alienum, quod erat ingens, dissoluturum se promittens.

Omnia perpeti maluere, nee immerito; illo enim signo Praxiteles
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nobilitavit Gnidum. Aedicula eius tota aperitur, ut conspici possit

undique effigies Deae, favente ipsa, ut creditur, facto. Nee minor

ex quacunque parte admiratio est. Ferunt araore captum quendam,

cum delituisset noctu, simulacro cohaesisse, eiusque cupiditatis esse

indicem maculam. Sunt in Gnido et alia signa marmorea illustrium 22

artificum, Liber Pater Bryaxidis, et alter Scopae, et Minerva; nee

maius aliud Veneris Praxiteliae specimen, quam quod inter haec sola

memoratur. Eiusdem est et Cupido obiectus a Cicerone Verri, ille

propter quern Thespiae visebantur, nunc in etaviae scholis positus.

Eiusdem et alter nudus in Pario colonia Propontidis, par Veneri 23

Gnidiae nobilitate et iniuria. Adamavit enim eum Alchides Rhodius

atque in eo quoque simile amoris vestigium reliquit. Romae
Praxitelis opera sunt Flora, Triptolemus, Ceres in hortis Servilii,

Boni Eventus et Bonae Fortunae simulacra in Capitolio, item et

Maenades et quas Thyadas vocant et Caryatidas, et Sileni in Pollionis

Asinii monumentis, et Apollo et Neptunus. Praxitelis filius Cephi- 24

sodotus et artis heres fuit. Cuius laudatum est Pergami symplegma,

signum nobile, digitis corpori verius quam marmori impressis. Romae
eius opera sunt Latona in Palatii delubro, Venus in Pollionis Asinii

monumentis et intra Octaviae porticus in Junonis aede Aesculapius ac

Diana. Scopae laus cum his certat. Is fecit Venerem et Pothon et 25

Phaethontem, qui Samothrace sanctissimis cerimoniis coluntur, item

Apollinem Palatinum, Vestam sedentem laudatam in Servilianis hortis

duosque lampteras circa earn, quorum pares in Asinii monumentis sunt,

ubi et Canephoros eiusdem. Sed in maxima dignatione Cn. Domitii 26

delubro in Circo Flaminio Neptunus ipse et Thetis atque Achilles,

Nereides supra delphinos et cete et hippocampos sedentes; item

Tritones chorusque Phorci et pistrices ac multa alia marina, omnia

eiusdem manus, praeclarum opus, etiam si totius vitae fuisset.

Nunc vero praeter supra dicta quaeque nescimus Mars est etiamnum

sedens colosseus eiusdem in templo Bruti Callaici apud Circum

eundem. Praeterea Venus in eodem loco nuda Praxiteliam illam

antecedens et quemcunque alium locum nobilitatura. Romae quidem 27

magnitudo operum earn obliterat, ac magni officiorum uegotiorumque

acervi omnes a contemplatione talium abducunt, quoniam otiosorum

et in magno loci silentio apta admiratio talis est. Qua de causa

ignoratur artifex eius quoque Veneris, quam Vespasianus Imperator

in operibus Pacis suae dicavit, antiquorum dignam fama. Par og

haesitatio est in templo Apollinis Sosiani, Niobae liberos morientes

Scopas an Praxiteles fecerit ; item Janus pater in suo templo dicatus

ab Augusto, ex Aegypto advectus, utrius manus sit, iam quidem et

auro occultatus. Similiter in Curia Octaviae quaeritur de Cupidine

fulmen tenente. Id demum affirmatur, Alcibiadem esse principem

forma in ea aetate. Multa in eadem schola sine auctoribus placent : 29

Satyri quatuor, ex quibus unus Liberum patrem palla velatum Veneris

praefert, alter Liberam similiter, tertius ploratum infantis cohibet,

quartus cratere alterius shim sedat, duaeque Aurae velificantes sua

2 C2
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veste. Nee minor quaestio est in Septis, Olympum et Pana,

Chironemque cum Achille qui fecerint, praesertim cum capitali satis-

datione fama iudicet dignos. Scopas habuit aemulos eadem aetate 33

Bryaxin et Timotheum et Leocharem, de quibus simul dicendum est,

quoniam pariter caelavere Mausoleum. Sepulcrum hoc est ab uxore

Artemisia factum Mausolo Cariae regulo, qui obiit Olympiadis

centesimae sextae anno secundo. Opus id ut esset inter septem

miracula, ii maxime artifices fecere. Patet ab austro et septemtrione

sexagenos ternos pedes, brevius a frontibus, toto circuitu pedes qua-

dringentos undecim ; attollitur in altitudinem viginti quinque cubitis

;

cingitur columnis triginta sex. Pteron vocavere. Ab oriente 31

caelavit Scopas, a septemtrione Bryaxis, a meridie Timotheus, ab

occasu Leochares, priusque quam peragerent, regina obiit. Non

tamen recesserunt, nisi absoluto iam, id gloriae ipsorum artisque

mouumentum iudicantes ; hodieque certant manus. Accessit et quintus

artifex. Namque supra pteron pyramis altitudine inferiorem aequavit,

viginti quatuor gradibus in metae eacumen se contrahens. In summo

est quadriga marmorea, quam fecit Pythis. Haec adiecta centum

quadraginta pedum altitudine totum opus includit. Timothei manu 32

Diana Romae est in Palatio, Apollinis delubro, cui signo caput

reposuit Aulanius Evander. In magna admiratione est et Hercules

Menestrati, et Hecate Ephesi in templo Dianae post eadem, in cuius

contemplatione admonent aeditui parcere oculis, tanta marmoris ra-

diatio est. Non postferuntur et Charites in propylaeo Atheniensium,

quas Socrates fecit, alius ille quam pictor, idem ut aliqui putant.

Nam Myronis illius, qui in aere laudatur, anus ebria est Smyrnae 33

in primis inclyta. Pollio Asinius, ut fuit acris vehementiae, sic

quoque spectari monumenta sua voluit. In iis sunt Centauri Nymphas

gerentes Arcesilae, Thespiades Cleomenis, Oceanus et Iupiter Entochi,

Appiades Stephani, Hermerotes Taurisci, non caelatoris illius, sed

Tralliani ; Iupiter hospitalis Pamphili Praxitelis discipuli, Zethus et 34

Amphion ac Dirce et taurus vinculumque ex eodem lapide, Rhodo

advecta opera Apollonii et Taurisci. Parentum ii certamen de se

fecere, Menecratem videri professi, sed esse naturalem Artemidorum.

Eodem loco Liber pater Eutychidis laudatur. Ad Octaviae vero

porticum Apollo Philisci Rhodii in delubro suo ; item Latona et

Diana, et Musae novem, et alter Apollo nudus. Eum, qui citharam 35

in eodem templo tenet, Timarchides fecit ; intra Octaviae vero por-

ticus, in aede Iunonis, ipsam deam Dionysius, et Polycles aliam,

Venerem eodem loco Philiscus, cetera signa Pasitiles. Timarchidis

filii Iovem, qui est in proxima aede, fecerunt; Pana et Olympum
luctantes, eodem loco Heliodorus, quod est alterum in terris symplegma

nobile; Venerem lavantem se, sed et aliam stantem Polycharmus.

Ex honore apparet in magna auctoritate habitum Lysiae opus, quod 36

in Palatio super arcum Divus Augustus honori Octavii patris sui

dicavit, in aedicula columnis adornata. Id est quadriga currusque et

Apollo ac Diana ex uno lapide. In hortis Servilianis reperio laudatos
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Calamidis Apollinem illius caelatoris, Dercylidis pyctas, Amphistrati

Callisthenem historiarum scriptorem. Nee multo plurium fama est, 37

quorundam claritati in operibus eximiis obstante numero artificum,

quoniam nee unus occupat gloriam, nee plures pariter nuncupari

possunt, sicut in Laocoonte, qui est in Titi Imperatoris domo, opus

omnibus et picturae et statuariae artis praeponendum. Ex uno lapide

eum et liberos draconumque mirabiles nexus de consilii sententia fe-

cere sumrai artifices Agesander et Polydorus et Athenodorus Rhodii.

Similiter Palatinas domos Caesarum replevere probatissimis signis 38

Craterus cum Pythodoro, Polydectes cum Hermolao, Pythodorus

alius cum Artemone, et singularis Aphrodosius Trallianus. Agrippae

Pantheum decoravit Diogenes Atheniensis, et Caryatides in columnis

templi eius probantur inter pauca operum, sicut in fastigio posita

signa, sed propter altitudinem loci minus celebrata. Inhonorus est 39

nee in templo ullo Hercules, ad quem Poeni omnibus annis humana

sacrificaverunt victima, humi stans, ante aditum porticus Ad
Nationes. Sitae fuere et Thespiades ad aedem Felicitatis, quarum

unam adamavit eques Romanus Iunius Pisciculus, ut tradit Varro

;

admiratur et Pasiteles, qui et quinque volumina scripsit nobilium

operum in toto orbe. Natus hie in Graecia Italiae ora et civitate 40

Romana donatus cum iis oppidis lovem fecit eboreum in Metelli aede,

qua Campus petitur. Accidit ei, cum in navalibus, ubi ferae

Africanae erant, per caveam intuens leonem caelaret, ut ex alia

cavea panthera erumperet, non levi periculo diligentissimi artificis.

Fecisse opera complura dicitur; sed quae fecerit, nominatim non

refertur. Arcesilaum quoque magnificat Varro, cuius se marmoream 41

habuisse leaenam aligerosque ludentes cum ea Cupidines, quorum

alii religatam tenerent, alii e cornu cogerent bibere, alii calcearent

soccis, omnes ex uno lapide. Idem et a Coponio XIV nationes,

quae sunt circa Pompeii, factas auctor est. Invenio et Canachum 42

laudatum inter statuarios fecisse marmorea. Nee Sauran atque

Batrachum obliterari convenit, qui fecere templa Octaviae porticibus

inclusa, natione ipsi Lacones. Quidam et opibus praepotentes fuisse

eos putant ac sua impensa construxisse, inscriptionem sperantes.

Qua negata, hoc tamen alio loco et modo usurpasse. Sunt certe

etiamnum in columnarum spiris insculpta nominum eorum argumento

lacerta atque rana. In Iovis aede exstitisse picturam cultusque 43

reliquos omnes femineis argumentis constat. Etenim facta Iunonis

aede cum inferrentur signa, permutasse geruli traduntur, et id

religione custoditum, velut ipsis Diis sedem ita partitis. Ergo et in

Iunonis aede cultus est, qui Iovis esse debuit. Sunt et in parvis

marmoreis famam consecuti Myrmecides, cuius quadrigam cum
agitatore cooperuit alis musca, et Calibrates, cuius formicarum

pedes atque alia membra pervidere non est.
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".V'!.',:. :';:,.\f::::., ;!:!:
K,,*t

1104 1 liu
1 \iu - •)) ( i.rintli. .ni.l i 1- •] niL'ht.r ( him lir-t make Plaster-east-..

Vi'r'l T|
^- '^^ ptuili, or 11 win . [|„ < tisintl i, invent I'aiiiring m

of S.imos
contemporaries were Arfco, Ciiato of Sicyo, and Saurias

Grecian Colonics established in Asia.

1068 Monarchy abolished at Athens.
Licences regulates the Laeeda'nioniar

HOMER.
Iphitiis of Elis, and Ct MOSTIIENES of

Pisa, re-establish the Olympic Gomes. Painting. ' **" ' ' * Slc> oman '
eJtercise the art of

777 I. 1. The commeneement of the Olympiads. I. 1. Conn-m's of Elis is victorious in 11 ing. I. About this period flourished ) iiiKMiiiiio of 1 no-,.-. ,„,. .Wlnteer, Tiii.fcles

sou of Ciii:it>ii-ii...», Vj ...mi , 1. ..1 Eph, -„>. ,..,d Ei VU( Hoa of'ilhegimn.^ "
764 VI. •']. Rome built.

VII.
the Olympic Games.

743 IX. 2. The eommmencement of the first Mes-
scuinn War.

724. XIV. 1. The termination of this War.
720. XV. Candauleb reigns over Lydin. XV.

XVIII.

The exercise of running in a course of
two furlongs, introduced at Olympia.

Acanthus, the Laconian, first runs in a
state of nudity.

rate exercise, introduced at tile Olympic
Games.

Pugilistic combat- iiilniiltieeil a! Olympia.

XVIII. Sliortly before this time, Bur.Aiicilus the Painter appeared in Asia.

085. XXIII. 4. The second Mcssenian War commences. Tvht.elis and Aecmlochus flourish. XXIII.

66K. xxviii. 1.

xxv. The chariot-race established at olympia. xxv. Glaucus I. invents the soldering of iron.

004. XXIX. ItiL^i'^.TanVtbe'l'l „,,„.„,., leave XXIX. EucilTR IT. and El-i.kammi'k, < 'orinrhiau Mudellers, exercise their art in Italy.

000. XXX. M^'i%°"'u!'Z 'visit" ulYlie ( Meets.

XXXII.

XXXIII.

Ousipei-s, the Laconian, appears as a
combatant.

The ' }><mcr<it<nm' received as an exercise
at Olympia. Al-o. thc'lcapiiig from one
horse to another, while in full speed.

XXX. Cleophantus the Corinthian, flourishes.

XXXV. Malas of Chios appears as a Sculptor.
xxxvii. The running and wre-tliug of hoys ad-

mitted at the Olympic Games.
XXXVIII. Boy- permitted to engage in the 'pcrila-

thb<i>' al Olympia; bur -non after pro-

hibited from tin- union of gymnastic

0-24. XXXIX. 1. Dhaco, the Athenian, flourishes.

XLI. Pugilistic combat- among boys introduced

XLII. AtxiEus, Sappho, and .oSsop Qqurish. XLII. Micciades, the Chian, practises Sculpture.

594. XLVI. 3. Sold legislates for the .Athenians.

XLVIII. MM.s.-fit m - the Etrurian, lather of tlie celebrated Philosopher PyTHAGOEAS,

L. The ageof the Seven Wise Men of Greece. L. DIp
t

ffiNVs'
l

:u,,|'>V riJ
,

'l>:'naf."

l

!.J

,1

ot rivt^attai,, great eminence in sculp-
turing marble. F

About this period nourished i.Un ANTlir.RMis, or ratlin Amm ni rs, of Chios.
Byues of Navos. ami I'Xnnns the Athenian.

500. LIII. 3.

4.

Polyciiates assumes the sovereignty of
S.inios and some neighbouring Mauds.

PllALARis, Tyrant of Agrigentum, begins

Pisisthatcs usurps sovereign power at501. LIV. 4. LIV. Aristocles the Cydonian flourishes.

LV. 2. CYRUS." the King of Persia, brgins to
reign.

LVI. 4. S,s_ofHi„rer„die,

LV.

LVIII.

Perii.lus, probably ..1" Agriyeuhim, flourishes.

Tut.-li's and Asr.n,in make the Statue of Delian Apollo.
About tin-

|

llT i„d llounsh, ,1 .,]-„ 11 i_i .v i
is ami \ MI , M , „| Chios, and THE0CLE3

the Eaeonian, Sculptors
;_J Iontas, DoinuinAs, ami Mi:ik,, all of Laconia,

Statuaries;—ami Tmiiiiniirs II., the Sauiian. an Engraver.
Sv.MHtAs and I'llAin.i-, Laeeda-monian Statuaries, j.rolal.lv rlourish about this

Bath \< i is the Magnesian, a Statuary, and SriNTHAnus tin Architect of Corinth,

LIX.

LX. HirroxAX flourishes. LX.

About this time. Antistatic, ( ',\r.i..T:s<niifs, Antimaciiides, and PoniNiis,
Architects, lav the toumlannn ot the Temple ,,t .luj.it, i Olyinpinv at Athens.

Ci.iq-.tas of Sieyo the Statuary.I XI. Tlicsri- begins to have hi- plays exhibited.
Milo, of Crotona, becomes eminent us

LXI.
520. LXII. 4. CyuSs dies. LXII. CII. LXII. I>j-:mlas I. of Crotoua, Statuary, flourishes.

a pancratiast.

LXIII. 2. The death ot iV ; niati-s. L> III. 4. •rEscHYLUs is bom.
522. LXIV. 3. Put viiiaies dies.

L XV.
at Olympia.

LXV. Ageladas of Argos, Statuary, makes a statue of Anochtat, a victor at the
Olympic Games.

LXVI. 3. Hiitaiu ins is slain at Athens. LXVI. Ae.ri al>.\> make- a .-harlot in honor of the vietorv of <'!,:, -ih, „<< at Olympia, and
about the same period, ennobles a vietorv ola, U ne,l b\ Tanasitheus.

Callo I. of .Edna, ( iinvsoniKMls ami Et Til fins' ,A Art;os. and GlTIADAS
the Laccdieinom.ni, iloiiri>!i as Statuaries.

510. LXV1I. 3. The Pisistratid.-e expelled from Athens. LXVII. Pythagoras dies. LX VII.
Dramatic Poet.

500. Monarchy abolished at Rome.
LXVIII. A

stotoYor^^S3i?s^*
e fi&urc of u U(

f
eM ' AsTiNo,t m,kv "

L KX. The exercise termed <<7ri>« introduced
at Olympia.

iEscllvI.es produce- bis br-t Tragedies.

LXX.
''''

"; ' /
' /'

404. LXXI. 3.

LXXII. 3.

'Hie destruction of Miletus. Tribunes
0! the Plebeian- created at Rome.

The Haitle of Maratbo.

LXXI.
at the Olympic Games.

LXXI. 4.

LXXII.

I) . ! 1. .. a.., sis practise the art- of Painting 1 making Plaster.

4SS. LXXIII. The Tbessalians and Phoeians engaged LXXIII. 4. /Esciivii's gain- lb- first victory as a
Dramatic Poet.

LXXIII.

LXXIV. Simonides of Cos flourishes. LXXIV. Ei'icH.uiMt's flourishes. LXXIV.
''

;

::

:

. ; ...;;'^480. LXXV. 1. The Battles of Thermopylae nod Arte- LXXV. 4. PmiYNicns produces his tragedy of the LXXV.
inisiuin. Alliens taken by Xerxes.
Ill,' Rattle of Salamis.

PhtsnisstB. Statuaries, lhjun>b. Ciiiuas Ni -hh.v makes Statue- ol An.-t«</t(v and liar-

modiits, whieh are abno.-t imuii'iiiat, ly re< le.l.

2. The Rallies of Pl.itmi and Mycole.
Anaxii.aI'S of Rliegiiun dies.'470. LXXVI. 1. LXXVI. 4. /Esciivt.us produces his Pcrsil and ob- LXXVI. Anaxagohas of ,Egina makes a Statue of Jupiter, at the re-piest of the several

States of (.iveee, wliieli li.et partieipated in the vietoi-y ,,ver Xerxes.

Dionvsii-s I. ami 1. 1 M '
s. of Argos, ami Simo of .l^gina, flourish.

IIllTODAMfs, an Aieluteet of Miletus, fortifies the Pir.eus at Athens.

LXX m. 4. Sornoeirs produces bis first Tragedy,
and triumphs over iBscHYLUS.

407. LXXVIII. 2. Hirno of Syracuse dies. LXXVIII.
Ce^el"vlneh 'I'' Mui!.n.u7.V!^!' it "K mj'.:!" Wteh^olS arc

404. LXXIX. 1. 'flic third Mcssenian War commences.
The common treasury of tile Grecian

LXXIX. JEl^i:;:!:^
States, removed from Deles to Athens.

Pinnies appears as a public character.
LXXX. Majiy Schools of Philosophy established. LXXX. The inhabitants of Acliaia begin to parti-

cipate in the victories at the Olympic
LXXX. Sostkati's I., Statuary, Mi. o I. of Athens, Statuary and Painter, and probably,

Oi-YiiiTs, Statuarv, flourish.

To this pi-nod. lik,wi-e, beloii.' I'.. i YoNin i s and A ii i
s

i oil i,,. I'. .inters, of Thasos,

LXXX. 2. JSschvics produce- hi- Tragedies rela-

tive to Orestes.

and ltu.s'Vsii-., oi I oloph,., a Painter, and pn.bal.lv 1 imo ot Cleonie, together

with Atuisii ais II. and Ni. a son of l'aro-, who pr;.etiM-d the same art.

455. LXXXI. 2.

LXXX1I. 2.

The Athenians permit the ejected Mes-

IVcemvm lir-t 1 lealed al 11

LXXXI. The death of /EsrHYI.ns.
EcaieiDLs appears as a Tragic Poet.

LXXXI.

LXXXII.

Ptolkhi's of (oreyra, Statuary, tl,.un-lie-. Soon alter this year, AgiiaDAB II.

ot Argo-, [irep:ir< • -i Sratue ol ./»/.. f. <\ lor t lie Ale- lan- oeenpying Xaiijiai'tiis.

AcESTOn of Cnosus, and i'loi i, hi s oi" Jvgiua, tloiiiivh as Statuaries, St'YM.VUS

449! The death of Cl.MO. as a Statuary and Engraver, and Eiv.m.mi s as a Sculptor.





TABLE II.—The History of the Arts s, from the Age of Phidias, to that of Lysippus and Apelles.

I..VNXVII. -.!. The

xcm.

xciv.

cm. 2.

CIV. 3.

CVIII. 4.

CX. 2.

Pf.llli l.LsdieS. Thc[d.iCllernV,lces.\lln us.

The ancient Herauam near Myoena?

LXXXIV.

LXXXV.

Sicily undertaken.
the Athenians ngainsl

t .is n Statesman.

and harbour of

iheCityofRome.

Hippocrates of Cos f

LXXXVIII.

LXXXIX.

XCII.

XCIII.

ngaged in composing

EttPOLIS and PllllYMl lltrs product' tra-

gedies.

Aristophanes appeals as a dramatic Poet.

Cratines produces his Pytina, nnd Am-

Aiitpiaois is victorious, about this pe-
riod, at the Olympic Games.

Ahistociianls first pi'.Klurcs his traced)'

I liaiints drawn by two horses yoked a-

In'e.ist, uitnaiitc, ,1.,| th,a Hvniou- 1 cum -.

Euripides dies.

Sophocles dies.

Consuls fust

The R.nl'c'.d

rillLir reigns over Mum:
Tlic Social War in Greece.
The Sacred War.

The Battle of (

ALEXANDER asce
Macedonia.

The Battle of Arbela.

CXIV. 1. ALEXANDER dies.

2. Lv. Clu.CS the .\|helil:ni i

3. DEM ( IS Til EMv- d,c

CXI.

CXII.

DEMOSTHENES delivers l,is ( llyn.

All IS lOTEE nourishes

CXIII.

CXIV.

Aristophanes again produces his PI,:1m,

the Comic Poet, flou-

I'lill I'MO ].roduccs some dramatic Poems.

Dtoxirpus the Pancratia

appears as a dramatic

LXXXIV.

LXXXV. 3.

E\ \ WII

LXXXVIII.

LXXXIX.

XCII.

XCIII.

XCVII.

XCVIII.

CVIII.

CIX.

CXI.

CXII.

CXIII.

cxiv.

;,!! I/,.,

e. an.
I th, |,,|:,„.

: iic Amsts
and Dioootc. St.uuanes,
e Alheiiian, roll-in of Phi-
Piiioias, and Timagoras

iTiim \-
CoKnisof Paros.

About this time llmirish I. tints, I'.u i urates, Mitac.enfs II. of i

: of Cyprus, Architects, and probably.

Statuary,Cn.illCoriebus and Mnesici.es
Demetrics III., a Statuary, lluun-li.

Ill- appeal- to h.A. km (:., i.
i ;,,<!, oi whirl: So. I:

attention on Sculpture.

PHIDIAS dedicate- h,s celebrated Statue of Juf

Temple at Delphi.

( 'l Isiiii ni.s the Airliit,.

li ruum ileal .My cure

To tin- period, we shoali

Slhe Philosopher bestowed

Otympim.

of Argos, attain great eminence

s,_Caeeo II. of EUs, Gorcias
s, and Tin ocusMtis of Megara.

ol Memla in I lira, e, a Statuary

his Statue of Jtmo.
of Athens, Nn ooamcs ol Mienaliis,

is, llourisli .is Statuaries. Pkaxias and
ors, decorate vvirli (hi ir |in.i(liiitious. the

flourishes.

i nil in'oliahilil

the Argivc, rebuilds

i of Myro, flourishes I

efer Thericles.
Statuary flourishes.

Statuary. To this period we should

I following Artists,

—

A

Sieyo, j'aiol

who also w,

M.-gara. an

PAUUHA-
llnnri-li ;is I

: Chios, a Stutufiry,

: <ulj.tor. tmilcN tin- T.m/.lr of Minerva at Tegoa.

vs. the Painter, anil the following Statuaries,

, and Dlmlas II.

I. of Siryo. flourish n«

li-. .in.l Ki \i niuas. as- Pointers.
..Mil iif T.'ielir*. t 't |'HI-olK)Tt'S I. of

II! MOl'llll tilt' M. -Mill. 111. .

Mn t lojinii Im'Umii: -li.'

I.YSIPPI. S the Sieyom

nci Kt i i
H>i - IT. !l.c A 'line ill. |ii.n iiM- Sculpture

; nlnl

P|ihcsian, tlicui-triii tcruf Aft l.l 1 >, rlourisha.- Painters.

n first appears as an Artist.

KI'I'IIHANOH tlic ili-tnipi.-he.l Statuary nnrl Painter, alld PltAXITEI.1.3,

eminent in the arts of Statuary nml S.nl|.[iiiv. llourisli.

To this period belong al-n. V.i furtoM ni.s, .in<] lli.m.i.iin s (lie Olynthian. Si...

assisted Pn.w
; I. a TliL'lum Painter, flourishes.

Parian, engaged with other J

Diana at K|.hes,

Jiumt.s of S.ryo. tin- father of

of Aniplnpoli-, >till living.

WELLES first appears t.s a

flu- mLJ. '.,',., ianlt by Pmiii
figures, by St niws, PitAXim i

-

Hiis was probably the age of the

;.mvriA3 the Painter flourish, s.

i hiuhliiiL' the Temple of

Painter. P.\MHtii.t s I

r Thebes, Echio, and

Li:oniAiu:s is still living.

tiDAS, and Ldonioes of Antliedo

iporary with him, are Ampiiio,
st t uioDotti's, Tur.o of Somo«.

S. -ulptor, ..)



'



TABLE III.

—

The History of the Arts in Gi-eece, from the Death of Alexander the Great, until they censed to be cultivated.

B.C. „„»*. POLITICAL BVBHTS. OEVMP.
1

OEVMP. THE PUBLIC GAMES AND THE DBAMA. | OLYMP. ARTISTS AND TUEIR PRODUCTIONS.

318 CXV. 3. Demetrius PhalMUWS governs Athens. cxv. DixAiicHi's flourishes. CXV. Pil'llli Cs appear- as a f'oinic Poet. CXV. Daetondas the Sieyonian, flourishes as a Statuary.

317. Ac.atholi.es nsurjis tin' sovereignty ot

Syracuse.
Ptolemy and Seeehi t's eonqtter Deme-

812. CXVII. 1.
CXVII. Epicurus begins to (lourish. CXVII. Bryaxis still exercises the arts of Statuary and Sculpture.

306. CXVIII. 3, Ani-ioonus, Lysi.ma, ties, Seeeociis. and CXVIII. Tm oroMrr-- the Historian still living. CXVIII. APELLES, and Nicias II. the Athenian, still living.

PTOLEMY as-nnic (he name ot Kines Diooi ni s. Pi irsi 1--, and Aiusroi \rs -on of 1'm-ias. doiirisb a- Painters-
and CaiiiasoI Aiadus. as an Architect.

To this ncnod iv,. should also refer .Mi • .1 . iimis tbe Sicyonian
PROTOGENES of Caunus, paints u, il„ [-1,1,1,1 ot Rlind,., bis figure of .7o/»s,«
Fabtoh Pictor decorates with his Paintings, the Temple of tbe Goddess 'Sdm

CXIX. 1.

This was probably tbe age of Praxitei.es II., the Engraver.

I XX Aiuksh Ai's.and Zi:no oil atiom, flourish. cxx. C1PIII.-011011 - M. .. Statuary. Sculptor, and fainter, and Iivinnii-., Statuary,
The celebrated Alexandrian Library col-

lected and arranged. llamas. El ill,, inn -. Errvriiiiu - ol Sioyo, Pun ni\, Pvromaciius,
-
and

lisnnA . ,a si.yo. flourish a- Statuaries; and Ann sno of Muroiien, and

m. (XXII. 3, Ttie Sammies subdued by the Romans.
CXXIII. Sthato succeeds TilKormtASTi >.

CXXII. 2. .Ah namiER dies. CXXII. Bedas. sonof Ly-ni-rs. (hares of Lindas, and Xi 1 \iadi -. flonrisli as Statuaries.

284. I XXI\ .

CXXV. 2.

3.

About this period tin' .Etoliau League

The Hauls attack Greece.

The Gauls pass into Asia.

Ahout this time, the seven Poets, termetl

ns a body Pleiades, flourish.

CXXV.

1 XXVI.

Omfhalio, Painter, flourishes.

Pisto anil Xi Nor 11 all s flourish as Statuaries.

266. CXXVIII. 3. The Romans become masters of all Italy. OXXVIII. Eratosthenes flourishes. cxxvin. I'ANTUAiir.. tlie Sieyonian. practise- the art of Statuary; and .M11100I Soli, and
Arcesilaus III. probably of Sieyo, that of Painting.

264.

245.

CXXIX. 1.

CXXXIII. 4.

The first Punie War commences. CXXIX. 1. The Parian Marbles engraved.

A rates first chosen ccncra) of the Aehrean

Attaeus I., Kiue ot Pereamus. subdues

the Gauls.

CXXXIII. Nealces and Erigonus flourish as Painters.

239. CXXXV. 2.
1 XXXV. Livius Andronicus flourishes. CXXXV. Timantiies II., Painter, flourishes.

CXXXVI. 's M's. PviioM.o lies, Stratonices, and Antioonus, llonrisli as Statuaries,
and Leontiscus as a Painter.

226. CXXXVIII. 3. Cieomekes III.. King of Sparta, restores

the laws of Lycurgns.
CXL. Anaxandra, the danehter ot Xi aici s, practi-es the att of Painting.

.1-a.isi 1 A tie .Modeller, and In- brother P\si vs, a Painter, flourish.

CXLI. Mno III. ol .Syracuse, flourishes j. a Statuary.

206. CXLIII. 2. PlULoetEMEN made general of the Aoha-an

The Battle of Zama between P. Scipio20" C'XLIV. 3. CXLIV. K.wjrsami Plautus flourish.

and Hannibal.

CXLV. Boys allowed to engage in the 'Pancra-
tium,' at the Olympie Games, but soon
afterwards prohibited from this evereise.

(XI. VII. Stadie.es, Athenian Statuary, flourishes.

CL. About this [>ei ui'l the Eihrarvof Perg.imu-

CLII. Cossuties Roman Architect flourishes

CLIII. 1. The Battle of Pydna The end of the

M'rrr/lommi Empire.
CLIII. (ireek Philosophers settle at Rome.

P. Terentius Aii:r flourishes.

CLV.

CLVII.

Avtllll. I'oiotis 11, ( vi .,,111-, Cvi [ imnos, PviniAS, PvTIIOcI.ES,

146. CLVIII. 3. . V„aa//i destroyed. Grii.cE Subjected to

the Romans. Carthage destroyed.
CLVIII. Polybius the Historian flourishes.

B.C. ..,.0. POLITICAL BVB»T3. „„ BTATBOFLITBHATOKB. e.c. B.C. ABTISTS AND THBIR PRODCCT.ONS.

133. 621. Tin' -\gramn laws introduced by the
Gracchi.

102. 652.

665.

Marius defeats the Teutones at Aqua?

The Marsian War terminated.

Sylla constituted perpetual Dictator.

70. T. Lucretius Carus, and C. Valerius
74. Arcesilaus IV., Sculptor, intimate friend of L. Luculhis, flourishes.

63. 691. ( Hi 110 prc«eni-s Rome from the destruc- 63. Valerius of Ostia, flourishes as an Architect.

CO. 694.

tion meditated by Catiline.

The combination of CiESAB, Pompi.y,
and Crassus.

60. Cicero, Cesar, Varro, and Sali.ust, 60.
' The following Artists ttouri-h in this period ;—!'..\siti lis. Statuary. Sculptor, and

Engraver;— Timmmai m's of Uy/amiuin. ami Aui-.i i.irs, Painters-,-— Cyrus,
Architect;— I'nsiin.Mis, Ephcsiaii Statuary ami En-rawi ,

— Ei.ostratides,
Zopvrus, and Pvtiilas I., Engravers;— Corovn -, l!«»iinn Sculptor;— and
E pit is'Chan us, Engraver on precious stones.

48. 706. Tin- Battle of Pharsalia.

. ':ESAR obtains absolute power.
42. 712. The Battle of Philippi.

38. The Aventine Library of C. Asimus
Pollio formed.

31.

30. 724!

The Battle of Actium.
AUGUSTUS constituted Emperor. 30. Horace, Virgil, Livv, Tihullus, and

Vitruvius flourish.

30. In this period P\-an i i s still practises tin arts o] Sculpture ui<! Engraving, and
the following other Artists flourish; -S .rnrs, r>\ni..\. urs, Him.i m:s, Lysias,

and probably Sri in \m s, Sculptnrs ;_ At i wits E, \mh:i.. Athenian Senlptor

and Engraver;— DiuNvsirs, Soroi is, Ln.ivs. Pldius a vmith, and Lala, a

female horn in (v/ieus, Painters;— DiuseciUDLS, ami Aumo, iMigravers on
gems;—tind Posis, Roman Modeller.

28. Tin 1'alatioeLibiaivuf An, e mis formed.

a.d. A.O. ST .„„„. A.O. THE PUBLIC OAMBS At.0 THE .KAMA. A.D. ARTISTS AND TBE1R PRODUCTIONS.

1. 753. The birth of CHRIST. \l)uiir tin- period Ovid nourishes.

14. 767. Tiberius constituted Emperor.
20. Veeleius Patercueur flourishes. 20. Chlharus, Statuary, flourishes; piohahh. Ah .1 1 aUs, Sculptor.

Dokorin.i's ami l-'Aiai.i.rs floun-li .- 1"m.t.i - ,
— Ml;no the Athenian, as a807. Ni ku heeomes Emperor. 54. 1.. An.valos Si Mi \, I'lKsors. and Lu-

Statuary and Seu
;
-and/.- .- ,- . >; uu.irv.

69. 822. Vesi\\sian made Emperor.

70. Pusv the Elder eminent as a Writer.

69. A.. ISAM". R, Anil NHixiHes his ...a, ami lui\ia. ui's, in ,l;c lor J itlis, who
afterwards heeuines Kmpei-n, th. 1 eh hrat. il ligure of Luoo-n.

'Co this perio.l brl.uig als,>, Ck.Miia-, the two Pythodori, Pium.i, 11s, Her-
MOI-AUs. Ann mm, and A nmunisiis ol TralU-, Snilptois;— Cuiinli n'sPlNUS,

Attius Pitisrus, Tl-Rl'Il.ius the Venetian, and Aim Miimia -, Painters ;—and
Euhodus, an Engraver mi precious stones.

79. 832. Titus made Emperor.
An eruption of Mount Vesuvius.

79. Ptrm the Elder dies





FOUR INDICES,
1 OF ANCIENT PROPER NAMES,
2 OF MODERN PROPER NAMES,
3.—OF GREEK WORDS,
4—OF LATIN WORDS.

N. B. The names of ancient Artists, which are within brackets, in the first Index,

are taken from Sillig's Appendix; the names of ancient Aktists, which occur in the

Dictionary of Sillig, are altogether omitted in this Index; the names in Italic characters

designate partly those whom the ancient Artists represented in painting or statuary,

Gods, Goddesses, Heroes, Philosophers, Poets, &c, and partly those who are

mentioned in the notices of the different Artists; the names in the common characters

designate ancient Authors of every class, together with ancient Scholiasts, Critics,

Philologists, Lexicographers, Glossographers, Grammarians, etc.
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Abas Laco, 101.

Abro ApeUis, 20.

Abro, Lycurgi Atheniensis filius, 41.

[Abro, 133.]

Acamas, Thesei filius, 98.

Acastus, 77.

Achilles, 90. 117. 118.

Achilles Tatius, 135.

Aero, 89.

Adamas, Moschionis Sculptoris pater, 78.

jEgisthus, 26.

Mgh, 120.

JElian, H. A., 8. 78.

.Elian, V. H., 11. 19. 20. 21. 35. 43. 54.

61.79. 83. 85. 90. 92. 104. 124. 130. 131.

JLmilianus, 109.

tineas, 90.

Mnetus, 38. 61.

Aerope, Cephei filia, 87.

uEschines, 89. 99.

^Eschylus, 2. 3.

JEschylus, Asterionis pater, 29.

JSsculapius, 2. 10. 31. 32. 34. 45. 46. 52.

80. 82. 97. 99. 109. 117. 120. 122. 126.

127. 128.

JEsop, 27. 74.

Africanus, 4.

[Agamedes, fabulous Architect, 133.]

Agamemno, 90. 126.

Agatharchus, 119.

Agathias, 74, 77.

Agelas Chius, 126.

Agesias, Atheniensis archon, 63.

Agiadas Eleus, 118.

Agrippa, M. Vipsanius, 48.

[Agrolas, fabulous Architect, 133.]

Ajax Timomachi, 127.

Alcetus Arcadicus, 44.

Alchides Rhodius, 109.

Alcibiades, 2. 3. 8. 28. 82. 104. 106. 113. 117.

Alcippe Plinii, [ Tatiani Glaucippe,] 82.

Alcmena, 23. 34. 88. 130.

[Alco, fabulous Engraver, 133.]

Alexander, Auli Secundi et Quinli Scal-

ptoris pater, 30. 1 15.

Alexander, Linacis pater, 68.

Alexander Magnus, 2. 15. 17. 20. 21. 25.

35. 53. 58. 59. 68. 71. 74. 75. 83. 100.

107. 112.

Alexander Paris, 58.

[Alexanor, fabulous Architect, 133.]

Alyattes, 30. 62.

Amazones, 77. 98. 100. 103. 123.

Amertas Eleus, 100.

[Amianthus, Architect, 133.]

[Amiantus, Engraver, 133.]

Ammo, 33. 37.
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Amphio, Antiopes filius, 23. 76. 123.

Amphitrite, 62.

Amphitryo, 130.

[Amulius, see Fabullus, 133.]

Amyntas, 68.

Amyntas Ephesius, 101.

Anacreo, 79. 103.

Analecta Brunckii, 13. 54. 108.

Anaxilas Rhegiensis, 54.

Anaxis, Hilairce filius, 55.

Ancarns, 21. 28.

Andocides, 2. 3.

Andriscus, i. e. Pseudo-Philippus, 64.

Andromeda, 83.

Androsthenes Manalius, 84.

Anecdota Grceca Bekkeri, 35. 70.

Anicetus, 61.

Anochus Tarentinus, 4. 5. 6.

Antceus, 110.

Anthologia Grceca, 6. 54. 60. 71. 73. 74.

80. 91. 93. 99. 108. 109. 110. 127. 128.

Anthologia Graca Palatina, 7. 21. 28. 31.

41. 42. 43. 54. 61. 66. 68. 71. 73. 74.

76. 78. 79. 80. 86. 87. 91. 93. 100. 102.

104. 107. 108. 109. 110. 114. 115. 116.

117. 127. 128.

Anthologia Planudis, 21. 42. 43. 54. 109. 117.

Anthropographus, Dionysii Pictoris nomen,

55.

Antigonus, 20. 21. 112.

Antigonus Carystius, 113.

Antinous, 15.

Antiochus, 15. 46. 84. 98.

Antipater, 6. 28. 86.

Antipater Milesius, 103.

Antipater Sidonius, 20.

[Antius, Architect, 133.]

Antonius, M., Consul, 64.

Anyta, 79.

Aphepsio, 106.

Apio Grammaticus, 20.

Apollo, 14. 30. 31. 43. 49. 51. 56. 57. 58.

59. 64. 67. 68. 71. 72. 76. 80. 84. 86.

90. 98. 99. 100. 101. 104. 107. 113. 124.

127. 128. 137.

Apollo Alexicacus, 33.

Apollo Bryaxidis, 32.

Apollo ''EniKovpiOQ, 65.

Apollo Ismenius, 40.

Apollo Lycius, 80.

Apollo Milesius, 51. 87.

Apollo Nudus, 66.

Apollo Palatinus, 116.

Apollo Parnopius, 98.

Apollo Patroclis, 91.

Apollo Patrons, 58. 59.

Apollo Philesius, 39. 40.

Apollo Praxitelis, 109.

Apollo Pythius, 123, 125.

Apollo Smintheus, 117.

Apollo Sosianus, 117.

[Apollonius, see Archelaus, 133.]

Apollodorus, 49.

Apollodorus Silanionis, 118.

Apollonidas, 100.

Appian, 122.

Apseudes Atheniensis, 95. 96.

Apuleius, 20. 71. 78. 113.

[Apuleius, Architect, 133.]

[Aquila, Engraver, 133.]

Aratus, 1. 68. 75. 82.

Archelaus, Governor of Susa under Alex-
ander, 21.

Archelaus Cyprius, 32.

Archelaus Epigrammatographus, 71.

Archelaus. Perdiccce filius, 130.

[Archias Corinthius, Ship-builder, 134.]

Archig alius, 90.

[Archiphro, see Chersiphro, 134.]

[Argus, fabulous Sculptor, 134.]

Argos, 68.

Ariadne, 49.

Arignotus Parius, 126.

Aristsenetus, 136.

Aristides, 50.

Aristio Epidaurius, 103.

Aristippus, Tyrant of Argos, 68.

Aristodemus Eleus, 50.

Aristogito, 12. 15. 47. 108.

Aristophanes, 88.

Aristotle, 3. 50. 54. 62. 92. 106. 1 12. 130.

Aristratus, Sicyoniorum tyrannus, 22. 75.

82. 84. 85.

Arnobius, 95. 108.

Arrian, 15, 20. 22. 50. 71. 72. 98.

Arsinoe, 116.

Artaphernes, 89.

[Artema, Architect, 134.]

Artemo Periphoretus, 103.

[Aruntius, fictitious Artist, 134.]

Arvernores, 129.

Asinius Pollio, 23. 24. 44. 57. 60. 88.

109. 116. 122. 123.

Astylus Crotoniata, 113. 114.

Astypale, 28.

Atalanta, 90.

Athamas, Learchi pater, 28.

Atheneeus, 8. 11. 18. 20. 22. 24. 26. 29.

31. 35. 44. 46. 47. 50. 52. 68. 70. 74.

79. 81. 85. 90. 91. 98. 104. 108. 109.

110. 119. 122. 126. 133. 134.

Athenagoras, 15. 44. 46. 47. 53. 56. 97.

108. 116. 120. 125.

Attains, 16. 25. 66. 83. 113. 122.

Attines, 129.

Auctor ad Herennium, 42. 71. 80. 104. 110.

Augeas, 110.

Augustus, 7. 21. 55. 57. 71. 80. 83. 99.

Ausonius, 21. 49. 98. 108. 110. 128.

Autolycus Pancratiasta, 67. 122.

Azan, Arcadis filius, 115.

BacchiadcB, 57. 125.

Bacchus, 34. 45. 52. 54. 60. 71. 72. 73. 80.

86. 92. 103. 108. 109. 114. 117. 119. 126.

Bacchus Morychus, 119.

Baucides Trcezenius, 82.

Besantis, Pceoniorum regina, 53.

Boreas Zeuxidis, 131.

Britomartis Cretica, 49.

Butes Niconis, 78.

Bycellus Sicyonius, 40.

[Calaces, and Calades, see Calates, 134.]

Calchas, 126.

Caligula, 12.

[Calliades and Callias, see Collides, 134.]

Callias Atheniensis, Pancratiasta, 78.

Callicrates Magnesius, 74.

Callimachus, 89.
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Callimachus, 32. 70. 119. 120.

Callisthenes Historicus, 13.

Callisto, Lycaonis filia, 89.

Callistratus, 73. 109.

Calypso, 83.

Campaspe, 20.

Candaules, 32.

Canon Polycliti, 103. 104.

Capaneus, 123.

Capella, Martianus, 50.

Capitolinus, 54.

Caryatides Praxitelis, 109.

[Carvilius, Painter, 134.]

Carystius Pergamenus, 8.

Cassander, 100.

Cassandra, 126.

Cassius, Cuius, 69.

Castor, 21. 55. 63. 64. 77. 90. 107.

Catillus, 91.

Catullus, 69.

Cecrops, 98.

Cedrenus, 32. 33. 55. 74. 97. 98. 107.

Celeus, 88.

Centauri, 11. 77. 92. 131.

Ceres, 52. 53. 108. 109. 110. 122. 129.

Ceres Phigaleensis, 86.

Cethequs, Marcus, 69.

Chabrias, 88.

Chaereas Sicyonius, 29.

Chares Mitylenaeus, 126.

[Charmas, see Charmadas, 134.]

Charmidas Aiheniensis, 93.

Charo Thebanus, 14.

CMo Achceus, 74.

Chimo Argivus, 81.

Chionis Laco, 5. 80.

[Chirocrates, see Dinocrales, 134.]

Choerilus, 122.

[Choerilus, Sculptor, 134.]

Choeroboscus, 35. 70.

Chronicon Alexandrinum, 82.

Chrysis, 59. 102.

Cicero, 7. 10. 19. 20. 21. 31. 34. 40. 48.

51. 56. 64. 69. 71. 76. 79. 80. 84. 88.

99. 103. 104. 106. 109. 117. 119. 126.

127. 128. 130. 131.

Cimo, 105. 106.

[Cissonius, Architect, 134.]

Cleagoras, 134.

[Cleagoras, Painter, 134.]

Clemens Alexandrinus, 13. 22. 32. 39. 46.

55. 58. 66. 82. 95. 98. 108. 110. 119.

124. 134.

Clemens Romanus, 98.

Cleopatra, 128.

Cleosthenes Epidamnius, 5. 6.

Clisophus Selimbrianus, 47.

Clito, 13.

Clitus, 20.

Clytaemnesira, 123.

[Clonus, Engraver, 134.]

Cocalus, Siciliae rex, 49.

[Cocceius, Architect, 134.]

Codrus, 98.

Columella, 100.

Combabus, 64.

Cometes, Thestidis filius, 59. [in Paus. 8
44. 4. eetJTLov, Thestii,]

Cono, 68.

Consolation, (Uaonyoooq,) 110.

[Constantius, Architect, 134.]

2 D

Corinna, 118.

[Cornelius, Architect, 134.]

Corragus Macedo, 11.

Crassus, L. {Orator,) 76.

Cratina, 108.

Cratisthenes Cyrenaeus, Mnaseae filius, 114.

Cressa Nutrix, 90.

Crianius Eleus, 15.

Critodamus, 44.

[Ctesipho, see Chersiphro, 133.]

CwpiJ, 11. 73. 76. 81. 82. 98. 108. 109.

117. 126. 128. 131.

Curtius, Q. 11.

Cybele, 8. 28.

Cyclops Dormiens Timanthis, 127.

Cydippe, 112.

Cynaegirus, 89. 93.

Cynisca, Archidami II. ./i/ia, 18.

Cyniscus Mantinaeus, 103.

Q/ras, 55. 75.

[Dactylides, false reading in Pliny, 134.]

Damagetas, 107.

Damaretus, Narycidae pater, 50.

Damocritus, 44.

Damoxenidas Mcenalius, 84.

Damoxenus, 133.

Danae Praxitelis, 110.

Danaus, 120.

Darius, 5. 40. 100.

[Dassws, Engraver, 134.]

£>afts, 89.

Demarate, Alcibiadis mater, 82.

Demaratus, Aristonis filius, 45. 57.

Demeratus Heraeensis, 43. [Paws. 5, 8. 8,

26, 2. 10, 8.]

Demeratus Messenius, 118.

Demetrius, 134.

Demetrius Phalereus, 84.

Demetrius Poliorcetes, 54. 57.

Demetrius Rex, 111. 126. 128.

Demetrius, Stratonices pater, 29.

[Democrates, Architect, 134.]

Democrates Tenedius, 54.

Demosthenes, 2. 97. 99.

[Desilaus, see Ctesilaus, 134.]

[Dexiphanes, Builder, 135.]

Diagoras Rhodius, 35.

DtVrna, 22. 43. 51. 53. 55. 58. 71. 83. 84.

104. 110. 115. 122. 123. 127.

Diana Alphionia, or Alphiusia, 24. 44.

Diana Anticyrana, 110.

Diana Brauronia, 1 10.

Zhawa Ephesia, 21. 53. 56. 76.

Zh'aMa Ei/cXa'a, 117.

Diana Laphria, 52. 75.

Diana Leucophryne, 30.

Diana Monogissa, 50.

Diana Munychia, 55.

Diana Venatrix, 64.

Didymus, 13. 82.

[Dinochares, see Dinochrates, 135.]

Dinolochus Eleus, Troili frater, 44.

Dinomenes, Gelonis Tyranni pater, 34. 61.

Dinomenes, Hieronis filius, 86.

[Dio, Architect, 135.]

Dio Cassius, 48. 52. 109.

Dio Chrysostomus, 7. 58. 65. 104. 114.

Dio Ephesius Philosophus, 122.

[Diodorus, 135.]

Diodorus, 76.

t
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Diodorus Siculus, 9. 11. 48. 49. 52. 63.

84. 94. 95. 100. 107. 123. 124. 125.

Diogenes Laertius, 2. 13. 23. 31. 43. 45. 51.

52. 62. 64. 74. 75. 76. 78. 110. 113. 114.

118. 119. 121. 124. 125. 126. 129. 136.

[Diomedes, Engraver, 135.]

Diomedes, 114.

Dionysius Halicarnassensis, 10. 34. 36. 37.

52. 104. 131.

[Dionysodorus, see Dionysiodorus, 135.]

Dioscuri, 16. 77.

Dioxippus, 11.

[Diphilus, Architect, 135.]

Donatus, 134.

Dirce, 76. 123.

Dircaeus, 113.

Doryphorus Polycliti, 103.

Dositheus, Agasiae pater, 63.

Dromeus Stymphalius, 1 14.

Duris, 124.

Duris Samius, 65.

Ebrietas, 108.

Eculeo, Decius, 90.

[Egesias, see Hegesias, 135.]

[Eladas, see Ageladas, 135.]

Electra, 76. 122.

Elpinice, 105. 106.

[Emilus, see Smilis, 135.]

[Emo—, first part ofan Artist's name, 135.]

Empiricus, Sextus, 70.

Ennius, 69.

Epaminondas, 14.

Epeonicas, 40.

Epicharinus, 47.

Epicharmus, 119.

Epicharmus, 47.

Epicradius Mantinaeus, 112.

Epicurus, 126.

Epicyridas, 40.

Epiphanius, 82.

Epitherses, Metrodori filius, 100.

Erectheus, 80. 98.

Erecthidae, 49.

Erinna, 79. 81.

Eros Scopae, ("Epwf,) 117.

Eteocles, 86. 114.

Etymohgicum Maqnum, 135.

[Eucleid. et Eum'., see SQ, 135.]

Eucles Rhodius, 82.

Eunapius, 65.

Eucnemo, (Amazon) Strongylionis, 123.

Eumen. pro Rest. 131.

Eumenes, 16. 66. 113.

Eupalamus, Daedali pater, 49.

Eupalamus, Simmiae pater, 119.

Euphoric-, 68.

Eupolemus Eleus, 50.

{Euripides, 135.]

Euryclea, 126.

Eurydice, 67. 68.

Euryganea, 86.

Europa, 114.

Eurotas Eutychidis, 60.

Eurystheus, 23. 88.

Eusebius, 51. 62. 93. 94. 119.

Eustathius, 45. 48. 49. 50. 53. 59. 68. 90.

117. 124. 126. 131.

Eutkymenes, 95. 96.

Euthymus, 62. 114.

Eutychis, 92.

Evagoras Zanclceus, 27.

[Evanthes, fictitious Painter, 135.]
Evenus, 109.

Flaccus, Valerius, 1.

FZom Praxitelis, 109.

Fortuna, 60. 110.

Fortuna Apellis, 22.

Fortuna Praxitelis, 110.

[Frontinus, Roman Architect, 135.]
[-Fractas, Painter, 135.]
Furiae, 117.

Galen, 35. 79. 84. 103. 104.

Ganymede, 27. 67.

[ Geladas, see Ageladas, 135.
]

Gellius, Aulus, 112.

Ge/o, 33. 54. 61. 62. 119.

Geminus, 73.

Germanicus, 45.

Glaucippe, 82.

Glaucus, 117.

Glaucus Carystius, 5. 62.

Glycera, 91.

Gfyco, 97.

Gnatho Dipceensis, 35.

Gnothis Thessalus, 27.

Gorgosthenes, Alexandriae Tragcedus, 21.
Gorgus Messenius, 126.

Grafr'ae, 22. 57. 82. 120.

Gregorius Nazianzenus, 95.

Gryllus, 59.

G^es, 32.

Habrodiaetus, Parrhasius, 90.

Hadrian, 23. 25. 53. 68. 110.

Harmodius, 12. 15. 47. 108.

Harpocratio, 2. 10. 58. 65. 70. 77. 89. 95.
105. 106. 130.

27e6e, 81.

Ffecafe, 11. 55. 56. 59. 60. 66. 72. 76. 80.

81. 104.

Hecate Scopae, 117.

Hegesander, 62.

Heius Mamertinus, 80. 109.

Helena, 28. 32. 58. 131.

Heliodorus, 95.

Hephaestio, Ptolemaeus, 32. 64.

Hephaestio, Alexandri Magni amicus, 71 . 99.

[Heracla, Painter, 135.]
Heraclidae, 88.

Hercules, 10. 11. 21. 23. 27. 28. 49. 73. 76.

79. 80. 84. 88. 90. 103. 110. 130.

Hercules Alexicacus, 3. 4. 5. 6.

Hercules Capitolinus, 73.

Hercules, Defender, 57.

Hercules Epitrapezius, 73.

Hercules Farnesinus Glyconis, 62.

Hercules Intonsus, 6.

Hercules Myronis, 80.

Hercules Nicaearchi, 82.

Hercules Nudus, 49.

Hercules Onatae, 86.

Hercules Pittianus, 74.

Hercules Promachus, 57.

Hercules Scopae, 117.

Hercules Tirynthius, 55.

Hermaphroditus, 101.

Hermerotes, 123.

Hermione, 34.

Hermo, 124.



I.—INDEX OF ANCIENT PROPER NAMES.

[Hermo, Mythological Sculptor, 135.]

Herodotus, 5. 13. 30. 40. 57. 62. 115. 123.

125. 126.

Herostratus, 43.

Hesychius Glossograpbus, 21. 22. 49.

HesycMus Milesius, 124.

Hiero, 5. 6. 54. 78. 86. 119.

Hieronymus Andrius, 122.

Hilaira, 55.

Himeraea, 32.

Himerius, 20.

Himerus Scopae, ("Ijuepoc,) 117.

Hippiae filii, 122.

Hippias Sophista, 39.

Hippo Eleus, 52.

Hippocrates, 31.

Hipponax, 15. 16. 32.

Hippolytus, 128.

Hippotio Tarentinus, 84.

Homer, 9. 22. 24. 35. 49. 50. 83. 96. 135.

136.

Honor, 78. 100. 111.

Horace, 3. 20. 30.

Horae, 51. 120. 124.

Horratas, 11.

Hyacinthus, 83.

Hygia, 52. 82. 113. 117. 120. 122.

Hyginus, 49. 75. 103.

[Hyperbius, see Agrolas, 135.]

Hyperides Orator, 124.

Hysmo Eleus, 44.

Iacchus, 1 10.

[lades, see Silanio, 135.]

Ialysus, 111. 112.

Janus Pater, 117.

Iapyx, 50.

Iaso, 11. 120.

Icarus, 50.

[Icmalius, Homeric carpenter, 135.]

[Idectaeus, see Angelio, 135.]

Ilithyia, 52. 86.

Io, 53. 83.

Io Historicus, 8.

Iocasta, 28. 118.

[Iphicrates, see Amphicrates, 135.]

Iphigenia, 126. 128.

[Iphis, see Hippias, 135.]

Isagoras Atheniensis, 3. 6.

Isis, 78.

Isocrates, 68. 89. 97. 130.

Juba, 89.

Julia, Titifilia, 58. 82.

Julian, 98. 109.

[Julius, Architect, 135.]

Juno, 31. 33. 36. 59. 81. 101. 102. 109.

110. 115. 119. 122.

Juno Samia, 74.

Jupiter, 4. 5. 6. 8. 32. 41. 42. 44. 57. 67.

72. 78. 80. 86. 88. 91. 95. 98. 103. 124.

127. 130.

Jupiter Adolescens Aegiensium, 6.

Jupiter Hospitalis, 88.

Jupiter Intonsus, 54.

Jupiter Milichius, 104.

Jupiter Nemeus, 72. 73.

Jupiter Olympius, 45. 46. 53. 68. 87. 88.

94. 95. 96. 97. 98.

Jupiter Philius, 102.

Jupiter Polieus, 67.

Jupiter Sedens, 58.

Jupiter Stator, 64.

Jupiter Stratius, 50.

Jupiter Tarentinus Lysippi, 72.

Jupiter Tonans, 68.

Jupiter Urius, 99.

Justin, 71.

Juvenalis, 45. 77. 136.

[Laco, see Gorgias, 136.]

Lactantius Placidus, 133.

Ladas, 80.

[Laedus, see Leostratides, 136.]

[Laerces, Goldsmith, 136.]

Lais, 22.

Laocoo, 7.

Laodamia, 47.

Laodice, 105.

Lapithae, 11. 77.

Larissa, 124.

Latona, 33. 56. 58. 104. 109. 110. 117.

Learchis, 16.

Learchus, Athamantis filius, 28.

Lentulus Spinther, P. Corn., 51.

Leontiscus, 113.

Leontium, 126.

[Leontius, see Pythagoras I., 136.]

[Leopho, see Lopho, 136.]

Leoprepes, Simonidis pater, 62.

Leosthenes, 24.

Leucippus, 107.

Libanius, 22.

Zi&er Pater, 83. 90. 108. 109.

Libys, 113.

Livy, 73.

Lollius, Q., 11.

Lucian, 2. 10. 12. 18. 19. 20. 34. 35. 42.

47. 51. 53. 59. 63. 64. 72. 73. 77. 79. 92.

93. 96. 97. 98. 103. 106. 108. 109. 117.

121. 131.

[Lucian, 136.]

Lucilius, 69.

Lucina, 52.

Lucullus, L., 92.

Lucullus, M., 34. 122.

[Lupus, Architect, 136.]

Lycinus Heraensis, 44.

Lycinus Laco, 80.

Lycophro, Lycurgi Atheniensis filius, 42.

Lycurgus Atheniensis, 41. 42. 66. 127.

Lycurgus, Lycurgi Atheniensis filius, 41. 42.

Lycurgus, 77. 105.

Lysander, 12. 51. 91. 101.

Lysias, 36.

Lysimache, 51.

Lysimachus, 96.

Lysis, 52.

Macrobius, 75.

[Maecius, Architect, 136.]

Magna Mater, 52.

Maenades, 109.

[Mamurius, Worker in Brass, 136.]

Marcellinus, Ammianus, 53.

Marcellus, M., 57.

Mars, 62. 64. 67. 68. 101. 117.

Marsyas, 110. 131.

Martial, 18. 28. 67. 73. 76. 77. 80. 81. 98.

105. 115. 137.

Mater Deorum, 98.

Mausolus, 117.

[Maximus, see Alsimus, 136.]
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Maximus, Fabius, Cunctator, (Verrucosus,)
73.

Maximus Tyrius, 97. 104.

Maximus, Valerius, 10. 15. 20. 53. 59. 82.

96. 99. 109. 121. 126. 131.

Medea, 60. 127.

Medusa, 97.

Megabyzus, 20. 21. 83. 90. 131.

Mela, Pomponius, 9.

Melanippe, 75.

Meleager, 60. 90.

Menand.er, Cariae rex, 21.

[Mendaeus, see Paeonius, 136.]

Meneclidas, 14.

Menedemus, 45.

[Menedemus, 136.]

Menelaus, 126. 131.

Menephylus, 86.

Meno, 95.

Menodotus, 54.

Mercurius, 37. 41. 52. 57. 72. 81. 86. 91.

98. 101. 103. 109. 115. 117. 129.

Mercurius Kpioipopoe,, 34.

Mercurius UpoTrvXaioe, 120.

Mercurius, TiTpaiceQaXoc,, 124.

Merope, 49.

[Mestrius, Painter, 136.]
Meiellus, 64. 71.

Metiones, 49.

Metionidae, 49.

[MI, see 2Q, 136.]
itfj/o, 51.

Mikiades, 89. 98.

•Mwerra, 10. 16. 28. 42. 43. 44. 45. 46.
|

49. 51. 55. 56. 57. 62. 64. 65. 68. 75.
j

78. 79. 80. 81. 84. 87. 88. 89. 93. 94.
'

95. 96. 97. 98. 99. 100. 109. 110. 113.

114. 116. 121. 122.

Minerva Area, 86. 98. 107.

Minerva Catuliana, 58.

Minerva Chalcioecus, 61. 67.

Minerva Hygia, 98. 122.

Minerva Itonia, 8.

Minerva Lindia, 81.

Minerva Musica, 51.

Minerva Paeonia, 57.

Minerva Polias, 97.

Minerva Smilidis, 120.

Minos, 49.

[Mithridates, 136.]

Mnaseus Libys, (Cyrenaeus,) 114.

Mnasinous, 55.

Mnaso, Elatensium Tyrannus, 29. 126.

Mnemosvne, 57. 119.

Moschio, 104.

Moschio, Daetondae pater, 50.

Moschopulus, 135.

Motho, Naucydae pater, 81.

Musae, 44. 57. 72. 101. 110. 123. 131.

[Myro, Painter, 136.]

Myro Atheniensis, 64.

Myrsilus, Heraclidarum novissimus, 32.

Myrtis, 32,

Narycidas, Damareti filius, 50.

Nausicaa, 107. 111.

Neaera, 35.

JYemea, 83.

Nemesis Ehamnusia, 8. 9. 54. 95. 98.

Nemesis Sinii I., 119.

Neoptolemus, 21.

Nepos, Corn., 20. 64.

Neptune, 51. 60. 62. 65. 72. 109. 115. 117.
Nereides, 117.

Aero, 53. 61. 86. 111.

[AWoe/es, see Critias, 136.]
Nestor, 23.

Nicaeus Byzantius, 136.

[AicaeKS, Painter, 136.]
Nicetas Choniata, 73.

Nicias, 2.

[Aico, see Mco, 136.]
Nicomachus, 110.

Nicomedes Epigrammatographus, 31. 110.

Nicomedes Rex, 108.

Awoe, 110. 117.

Nonnus, 108.

[Amhiz'si'ks, Architect, 136.]
A«i-, 115.

Nymphae, 110.

Occasw, 73, 98.

Oceanus, 57.

Octavia, 7. 28. 31. 54.

Oebotas, 4. 86.

Olympias, 67. 68.

Olympiodorus, 2.

Olympus, 64.

Omphale, 73.

[Onasias, see Onatas, 136.]
0/jz's, Iapygum Rex, 86.

Oresfes, 76. 122. 124. 126. 128. 131.

Orpheus, 54.

Ortygia, 117.

Ovid, 18. 34. 49. 80. 127. 133. 136.

Palamuo, '49.

Palamedes, 127.

Parc, 64. 87. 110. 112. 130.

Panacea, 120.

Pancaste, 20.

Pawdio, 98.

Paniscus, 117. 123.

Panopeus, 57.

Pantarces, 94. 95. 96.

[Parelius, see Scopas, 136.]
Parian Marbles, 47.

Parmenio, 102.

[Partltenius, fictitious Engraver, 136.]
Pasiph'de, 32.

Paterculus, Velleius, 71. 72.

PaaZ«s, Z., 77.

Pausanias, 1. 3. 4. 5. 6. 7. 8. 9. 10. 11.

12. 13. 14. 15. 16. 17. 18. 22. 24. 25.

26. 27. 28. 29. 30. 31. 33. 34. 35. 36.

37. 38. 39. 40. 41. 42. 43. 44. 45. 46.

-47. 48. 49. 50. 51. 52. 53. 54. 55. 56.

57. 58. 59. 60. 61. 62. 64. 65. 66. 67.

68. 70. 72. 73. 74. 75. 76. 77. 78. 79.

80. 81. 82. 83. 84. 85. 86. 87. 88. 89.

91. 92. 93. 94. 95. 96. 97. 98. 99. 100.

101. 102. 103. 104. 105. 106. 107. 108.

109. 110. 111. 112. 113. 114. 115. 116.

117. 118. 119. 120. 121. 122. 123. 124.

125. 126. 127. 128. 129. 133. 134. 137.

Pelichus, 51.

Pelopidas Thebanus, 14.

Penelope, 126. 130.

[Perelius, see Scopas, 136.]

Pericles Atheniensis, 65. 78. 93. 94. 95. 98.

105. 122.

Perseus, 64. 77. 90. 114.
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Perseus Myronis, 79.

Persuasion, 110.

Petronius, 22. 74. 80. 112. 130.

Peucestes, Alexandri Magni servator, 128.

Phaenippus, 57.

Phaetho, 116.

Phalanthus, 86.

Phalaris, 92. 93. 107.

Phanes, 116.

PAi7a, 29.

Philaeus, 115.

[Philarcurus, Painter, 136.]

[Philippus, Architect, 136.]

Philippus Pallenaeus Pancratiasta, 80.

Philippus Rex, 21. 58. 67. 68.

Philiscus Comoedus, 90.

Philiscus Tragoedus, 112.

Philistus, 49.

Phillis Eleus, 47.

-PA«7o Corcyraeus, 62.

PMo Byzantius, 99.

Philochorus, 93. 94. 95. 121. 124.

Philoctetes, 28. 91.

[Phibmus, Painter, 136.]

[Phibpinax, fictitious Painter, 136.]

Phibrgus, 97.

Philostratus, 14. 17. 21. 22. 27. 49. 50.

58. 59. 83. 108. 127.

Phocio, 41.

Phoeba, 55.

Phormio Maenalius, 119.

Phormis Maenalius, 54.

Photius, 7. 9. 32. 34. 58. 64. 68. 95.

105. 127.

Phrasimede, 49.

Phryne, 20. 65. 108. 109. 110.

Phylarchus Historicus, 29. 39.

Phyleas, 98.

Pindar, 28. 33.

[Pisicrates, see Protarchus, 136.]

Pisistratus, 57.

Pittalus, 122.

Plato, 7. 45. 49. 50. 54. 57. 67. 109.

125. 130.

Plato Silanionis, 118.

Pliny, 1. 2. 3. 4. 5. 6. 7. 8. 9. 10. 11. 12.

13. 14. 15. 16. 17. 18. 19. 20. 21. 22. 23.

24. 25. 26. 27. 28. 29. 30. 31. 32. 33. 34.

35. 36. 37. 39. 40. 41. 42. 43. 44. 45. 46.

47. 48. 49. 50. 51. 52. 53. 54. 55. 56. 57.

58. 59. 60. 61. 62. 63. 64. 65. 66. 67. 68.

69. 70. 71. 72. 73. 74. 75. 76. 77. 78. 79.

80. 81. 82. 83. 84. 85. 86. 87. 88. 89. 90.

91. 92. 93. 96. 97. 98. 99. 100. 101. 102.

103. 104. 105. 106. 107. 108. 109. 110.

111. 112. 113. 114. 115. 116. 117. 118.

119. 120. 121. 122. 123. 124. 125. 126.

127. 128. 129.

Pliny, Junior, 78.

Plutarch, 1. 2. 3. 8. 13. 14. 15. 18. 19. 20.

21. 22. 28. 29. 31. 35. 41. 42. 46. 49. 53.

54. 58. 62. 65. 66. 68. 71. 73. 75. 77. 78.

82. 83. 84. 87. 90. 91. 92. 93. 94. 95. 97.

98. 99. 101. 103. 104. 105. 106. 110. 111.

112. 118. 121. 122. 123. 124. 127. 128.

129. 131. 133. 134. 135. 136. 137.

Pluto, 108. 129.

Polemo, 22. 26. 31. 39. 52. 75. 85. 119.

Pollux, Castoris fraler, 21. 55. 63. 64. 77,

90. 107.

Pollux, Julius, 77. 78.

2 E

Polybius, 62. 65. 121.

Polycrates, 125.

[Polycritus I., fabulous Architect, 137.]

[Polycritus II., Artist, 137.]

Poli/damas Scotussaeus, 74.

Polynices, 65. 86. 114. 123.

Poiyxena, 104. 107.

[Pompeius, Architect, 137.]

Pompeius, Sextus, 2. 46. 57. 87.

Posidippus, 71.

[Posphorus, Architect, 137.]

Posthumius, A., 52.

[Posthumius, Architect, 137.]

Pothos Scopae, 116. 117.

Praxigoris, 62.

Praxilla, 74.

Priapus\ 53. 60.

Priseian, 64.

Procles Andrius, 121.

Proclus, 32. 114.

Procne, 11.

Procopius, 98.

Prometheus, 89.

Propertius, 20. 34. 72. 77. 80. 81. 90. 96.

107. 113. 136.

Proserpine, 38. 52. 53. 85. 108. 110.

Protesilaus, 53.

Prothous, 59.

Protolaus Mantinaeus, 114.

Pseudo-Philippus, 64.

[Pteras, Mythological Architect, 137.]

Psyche, 128.

Ptolemy, 17. 20. 32. 83. 121. 135.

[Publius, Painter, 137.]

Pyrrhus, 64.

Pythagoras, 78.

[Pythagoras Leontinus, see Pythagoras I.,

137.]

Pythis, 74.

Pythocles Eleus, 103.

Pythodorus Atheniensis, 53. 93. 95. 96.

Quintilian, 8. 10. 13. 17. 19. 20. 34. 38. 46.

52. 58. 62. 63. 72. 75. 79. 80. 87. 89.

104. 106. 110. 112. 124. 126. 130. 131.

Rhea, 68. 110.

[Rholus, see Theodorus, 137.]

Rhyparographus, (Pyreicus,) 113.

Roxana, Alexandri uxor, 2.

Sappho, 68.

Sappho, Eresia Meretrix, 118. 119.

Saturn, 110.

Satyr, 54. 71. 79. 85. 100. 108. 109. 110.

112. 122. 127.

Satyrus Eleus, 118.

Scholiasta in Aristophanem, 3. 4. 5. 6. 8.

15. 16. 23. 57. 65. 77. 88. 92. 93.

Scholiasta in Dionysium Thrac. Gramm. 35.

Scholiasta in Homerum, 136.

Scholiasta in Lucianum, 11. 61.

Scholiasta in Pindarum, 93.

Scholiasta in Platonem, 49.

Scholiasta in Sophoclem Oed. C. 39.

Scholiasta in Theocritum, 111.

Scipio, Publius, 80.

Scylax, 49.

Scylla, 85. 93.

Scyllis, 13.

Seleucus, 15. 32. 74.
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Seneca, 69. 89. 131.

[Serapio, Sculptor, 137.]

Servius, 49. 85. 136.

Sesostris, 32.

Sextus Empiricus, 70.

Silun us, 83.

Silenus, 81. 87. 100. 109.

Silius Italicus, 49.

Simo Eques, 51. 78.

[Simo, see Simmias, 137.]

Simonides, 7. 23. 42. 43. 44. 62. 105. 109.

117. 119.

[Siboethus, see Bo'e'tlws, 137.]
Siren, 115.

Smicythus, 54. 62.

Socrates, 3. 45. 74. 89.

Sol, 42.

Solinus, 22. 53.

Solo, 30.

Sopater, 77.

Sophocles, 3. 10.

[Sopyhs, see Sopolis 8f Dionysius IV., 136.]

[Sotratus, see Sostratus, 137.]

[Soter, Painter, 137.]

Sosandra, 34.

Spintharus Pentathlus, 124.

Splanchnopta (Mnesicles,) 78. 122.

Stapkylus, 108.

[Stasicrates, see Dinocrates, 137.]

Statius, 18. 73. 74. 81.

Stephanus Byzantius, 50. 59. 62. 68. 110.

114. 121.

Stesichorus, 32.

Stobams,* Jo., 22. 85. 131.

Strabo, 9. 13. 18. 20. 21. 24. 25. 34. 42.

43. 44. 45. 50. 53. 64. 65. 73. 74. 77. 79.

80. 88. 89. 93. 96. 99. 102. 104. 110.

112. 116. 117. 122. 126.

Strato, 67.

Stratonice, 28. 29. 45.

Suetonius, 55. 90.

Suidas, 3. 7. 9. 10. 11. 13. 16. 18. 48. 49.

50. 57. 58. 70. 73. 77. 78. 79. 84. 87.

99. 102. 104. 105. 106. 111. 113. 121.

131. 135.

Sylla, 99.

Symmachus, 69. 103.

Synesius, 107.

[2Q for Sw<7iwi/, Sosio, 137.]

Tacitus, 52. 116.

Taras, 86.

Tatian, 13. 14. 27. 32. 35. 37. 42. 53. 60.

62. 65. 67. 74. 75. 76. 80. 81. 82. 92. 99.

107. 108. 110. 114. 118. 119.

Telesilla, 82.

Telestas Messenius, 1 18.

Telestas Poeta, 84. 85.

Telephus, 90.

Tellias, Eleus vates, 43.

[Telochares, corruption from Leochares,

137.]

Tertullian, 64. 65.

Thamyris, 124.

Theagenes Thasius, 62.

* Or rather, Stobensis, ' Sic enim Latine

efferendum hoc nomen, docuit H. Valesius, quod
probatur Holstenio ad Steph. in Erpogoc," Aeg.
Menagii Hlstoria Mulierum Philosopharum, 108.

p. 62. ed. 12mo.

Themistius, 91.

Themistocrates, 119.

Theo, 17.

Theocritus, 2.

Theodoridas, 100.

Theodoras IV., Atheniensis, 93. 96.

Theodoras III., Phocensis, 126.

Theodoras I., Samius, (not Milesius,) 125,

Theodoras II., Samius, 125.

Theognetus Aegineta, 112.

Theophrastus, 48. 57. 105. 110.

Theophykctus Simocatta, 35.

Theopompus, Demarati filius, 43.

Theotimus Eleus, 50.

Thersilochus Corcyraeus, 103.

Theseus, 49. 50. 58. 77. 90. 98. 106. 107,

118.

Thespiades Musae, 44. 45. 59.

Thespis, 59.

Thespius, 44.

Thestiades, 59.

Thestis, 59.

Thetis, 117.

Thrasybulus, 10.

Thucydides, 1. 20. 33. 59. 65. 84. 87. 102.

Thyiades, 109.

Timanthes Cleonaeus, 80.

Timasitheus Delphus, 3. 4. 5. 6.

Timo Aegyptius, Helenae Pictricis pater, 64.

Timo Eleus, Aesypi pater, 50.

Timosthenes Eleus, 60.

Timotheus, Cononis filius, 68.

Tisamenus Eleus, 122.

Titus, 7.

Tlepolemus Lycius, 112.

Trajan, 23.

Triphylus, 115.

Triptolemus, 109.

Trito, 131.

Troilus, 72. 74.

Trophonius, 49. 59. 109. 133.

Trophonius, see Agamedes, 137.]
'

Turianus, 137.]

Tychicus, Architect, 137.]

Tyndaridae, 85.

Tzetzes, 3. 5. 6. 9. 10. 49. 53. 90. 98.

104. 127. 130. 131. 135.

Ulpian, 99.

Ulysses, 58. 90. 91. 106. 107, 114. 126. 127.

[Varrius, Architect, 137.]

Varro, 9. 14. 17. ,24. 25. 35. 50. 55. 71.

77. 79. 101. 103. 107.

Venus, 19. 34. 40. 44. 49. 52. 56. 57. 64.

76. 99. 107. 108. 110. 116.

Venus Amyclaea, 102. 104.

Venus Anadyomene Apellis, 20. 21. 56.

Venus altera Apellis, 21.

Venus Artemidori, 28.

Venus Cnidia Praxitelis, 108. 109.

Venus Genitrix, 126.

Venus Be Medici, 23. 44. 45.

Venus sese lavans, 101. 133.

Venus Nealcae, 82.

Venus Nuda, 117.

Venus Scopae, 118.

Venus Urania, 97. 98.

Verres, 76. 80. 109.

Vertumnus, 136.

Vesta, 62. 116. 117.
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Victoria, 8. 34. 50. 60. 65. 75. 85. 87.

114.

Virgil, 11. 81. 49. 133. 134.

Virtus, 78. 100.

[Vitalis, Architect, 138.]

[Vitellianus, Architect, 138.]

Vitruvius, 2. 3. 13. 14. 17. 24. 28. 31. 32.

35. 36. 40. 43. 46. 51. 52. 53. 54. 57. 59.

61. 64. 65. 67. 68. 75. 76. 78. 82. 85. 87.

93. 99. 100. 101. 107. 114. 115. 116. 118.

119. 123. 124. 125. 126. 128. 129.

{Vitruvius, Architect, 138.]

[Volacinus, Architect, 138.]

[HA, see 2Q, 138.]

Xenargis, 74.

Xenocles, 103.

Xenopko, 12. 45. 52. 59. 67. 86. 89. 134.

Xerxes, 5. 15.

Xiphilinus, 23.

Zenobius, 78. 119.

Zethus, 23. 76. 123.

[Zeuxis, see Silanio, 138.]

[ZmiJus, see Smilis, 138.]

[Zosimus, Engraver, 138.]

Zygomalas, 110.

2.

—

Index of Modern Proper Names.

Amasaeus, 5. 6. 45. 134.

Barbarus, Hermolaus, 45. 116.

Beck, 67. 75. 127.

Bekker, Imra, 36. 37. 38. 45. 81. 133.

Bentley, Dr., 3. 8. 26. 119. 120. 126.

Beroaldus, 113.

Bianchini, 136.

Bimard de la Bastie, 31.

Bockh, 1. 14. 16. 25. 26. 27. 28. 29. 39. 43.

44. 45. 46. 53. 56. 65. 70. 97. 120. 125.

Boissard, 128.

Boissonade, J. F., 41.

Borghese Hero, 63. 64.

Bottiger, 4. 5. 8. 17. 18. 19. 22. 24. 30.

31. 43. 50. 52. 56. 77. 78. 79. 80. 88.

92. 93. 96. 97. 103. 104. 106. 107. 108.

109. 110. 117. 123. 128. 131. 135.

Bracci, 1. 2. 3. 12. 13. 15. 22. 23. 29. 30.

31. 40. 44. 45. 47. 54. 56. 57. 58. 59.

60. 61. 64. 65. 69. 78. 81. 82. 85. 87.

88. 92. 93. 99. 101. 105. 111. 113. 115.

118. 119. 121. 124. 128. 129. 135. 136.

Brotier, 12. 13. 15. 16. 17. 19. 35. 45. 46.

50. 51. 53. 59. 66. 67. 71. 78. 85. 98.

103. 111. 113. 116. 117. 118. 137.

Brouckhusius, 107.

Brunck, 31. 104. 108.

Burmann, 85. 88. 107. 113.

Casaubon, Isaac, 54.- 70.

Cbampollion, 87.

Ckishull, 99.

Ciri, Angelus, 74.

Clarac, 62. 78. 82. 87. 89. 100. 101. 108.

115. 119. 121.

Claviger, 5.

Clinton, 2. 14. 26. 30. 32. 33. 41. 42. 50.

52. 61. 86. 93. 102. 105. 106. 110. 116.

121. 130.

Cochi, 111.

Columb. Lib. Aug. 135.

Coray, 5.

Corsini, 8. 93. 94. 135.

Dalechamp, 17. 37. 71. 88.

Dati, 22. 68. 74.

Dindorf, 1. 13. 112. 134.

Dodwell, 50.

Donati, 135. 137.

Donatus, 43.

Doni, 135. 138.

Durand, 13. 20. 61. 69. 74. 85. 90. 130.

Ellendt, 64.

Ephemerides Literariae Jenenses, 57. 82.

Ernesti, Jo. Aug., 76. 120.

Fabretti, 134.

Fabricius, Jo. Alb., 107.

Facius, 22. 31. 35. 72, 112. 118.

Falconer, 31.

Fea, 1. 97. 118.

Fernow, 31.

Foggini, 25.

Friedemann, Dr., 99.

Gelenius, 69.

Gesner, 32.

Gesner, J. M., 20. 36. 45. 69. 71. 90.

103. 111. 112. 130.

Gonsalesius, 22.

Goller, 93.

Gori, 3. 31. 40. 47. 121. 136. 137.

Gothe, 79.

Gottling, 135.

Gronovius, 1. 32. 17. 19. 20. 25. 29. 60.

63. 69. 88. 91. 97. 103. 107. 111. 112.

114. 120. 130.

Gruter, 53. 66. 76. 115. 133. 134. 135. 136.

137. 138.

Gude, 56. 134.

Gurlitt, 133.

Harduin, 1. 11. 12. 13. 17. 20. 21. 24. 33.

35. 44. 46. 47. 51. 52. 53. 57. 59. 60. 65.

66. 67. 68. 70. 71. 73. 74. 79. 82. 85. 88.

98. 100. 103. 107. 108. 111. 113. 114.

116. 118. 124. 130. 137.

Hase, Henry, 44.

Hauteroch, 119.

Heinsius, (D. & J. N.) 1. 17. 60. 127.

128. 133.

Hemsterhuis, Fr., 51.

Hemsterhuis, Th., 21. 53. 74. 80. 88. 99.

107. 130.



2—INDEX OF MODERN PROPER NAMES.

Herder, 8.

Hermann, Godfrey, 2. 43. 70. 93. 107.

Hermolaus Barbarus, 45. 116.

Heusinger, 17.

Heyne, 3. 4. 6. 13. 16. 17. 23. 29. 30.

31. 44. 46. 50. 52. 56. 59. 60. 62. 64.

67. 73. 79. 89. 93. 94. 95. 97. 99. 103.

104. 109. 110. 113. 115. 117. 118. 119.

120. 124. 128.

Hirtius, 31. 36. 38. 91. 94. 103. 116. 125.

Holstein, Lud., 100.

Hottinger, 118.

Ilgen, 17. 20. 21.

Jacobs, 17. 22. 26. 31. 38. 41. 42. 44. 46.

81. 96. 99. 108. 117. 135.

Jonge, 51. 53. 112.

Junius, Fr., 11. 15. 16. 29. 32. 33. 40. 43.

47. 48. 53. 54. 56. 64. 68. 69. 74. 87. 89.

105. 109. 110. 123. 130. 131. 134. 136.

Kandler, 128.

Kiessling, 111.

Kirchmann, 125.

Knight, R. P., 44.

Kuknius, 5. 103.

Kunstblatt Zum Morgenbl. 90. 98.

Lachmann, 90. 107.

Lange, 13. 47. 103.

Lanzi, 80.

Larcher, 26.

Lennep, 70.

Leopold, 49.

Lessing, 7. 109. 125.

Lewezow, 99. 105. 12T.

Literary Journal of Jena, 105.

Lobeck, 92.

Maffei, 137.

Marini, 7.

Markland, J., 1. 59. 60.

Martinus, Emm., 99.

Maussacus, 111.

Meineke, 47.

Meursius, Jo., 3. 15. 17. 35. 47.

Meyer, Henry, 2. 4. 5. 7. 8. 10. 11. 12. 17.

19. 21. 22. 25. 29. 30. 31. 33. 36. 37. 39.

42. 52. 54. 55. 61. 62. 63. 67. 68. 73. 74.

79. 80. 83. 85. 87. 88. 89. 94. 100. 103.

107. 108. 109. 111. 121. 125. 127.

Millin, 12. 29. 37. 123.

Millingen, 29. 42. 102. 108.

Mionnet, 82.

Mongez, 1. 58.

Montfaucon, 40. 101. 138.

MiQler, Odofr., 1. 3. 4. 10. 13. 14. 15. 17.

23. 27. 28. 37. 38. 39. 40. 43. 45. 46. 47.

55. 61. 62. 64. 65. 79. 81. 86. 87. 88. 90.

93. 94. 95. 96. 97. 99. 106. 112. 113.

115. 119. 120. 125. 133.

Muncker, 60.

Muratorius, 75. 133. 134. 136. 138.

Museum Capitolinum, 76. 129. 37. 25. 99.

121.

Museum Florentinvm, 100.

Museum Herculanense, 23.

Museum Pio-Clementinum, 33.

Museum Worsleianum, 68. 87.

Nackius, 2. 90.

Nibbyus, 5.

Nitzch, 21.

Nohden, Dr., 137.

Oberlin, 91.

Olearius, 50.

Osann, 29. 30. 99. 101. 103.

Oudendorp, 60.

Palmerius, 93.

Perizonius, 83.

Petersen, Fr. C, 98.

Phavorinus, 36.

Poppo, 87.

Quatremere De Quincy, 19. 30. 52. 67. 126.

Ramshorn, 18. 19.

Raspe, 12. 40. 55. 100. 115. 133.

Reinesius, 77. 106. 133. 136. 137.

Reisig, 37.

Rose, Rev. H. G., 29. 40.

Rossi, 85.

Ruhnken, D., 16.

Salmasius, 53. 54. 82.

Scaliger, Jos., 17. 22. 62.

Schelling, 86.

Schneider, J. G., 6. 36. 37. 67. 102. 117.

129.

Schorn, 3. 38. 39. 103.

Schweighaeuser, 81. 101.

Scriverius, 138.

Seebode, 99.

Seidler, Aug., 112.

Siebelis, 4. 5. 11. 14. 15. 24. 30. 33. 35.

36. 45. 46. 59. 62. 70. 77. 78. 96. 97.

99. 109. 110. 126.

Siebenkees, 88.

Sillig, 3.

Sonntag, 79.

Spilsburg-Gems, 64. 92. 93. 99. 115.

Spon, 31. 35. 52. 64. 99. 115. 122. 124. 137.

Stoscb, 60. 105. 121.

Stuart, 97.

Sylburgius, 119.

Thiersch, 3. 4. 5. 6. 7. 12. 14. 15. 16. 23.

24. 26. 29. 30. 31. 33. 37. 38. 39. 41. 42.

43. 44. 45. 46. 47. 50. 51. 57. 61. 63. 64.

67. 68. 70. 72. 75. 76. 77. 79. 80. 81. 86.

89. 91. 100. 101. 102. 103. 104. 105. 108.

109. 112. 113. 114. 115. 118. 119. 120.

121. 122. 124. 125. 126. 129.

Tischbein, 56.

Tblkenius, 18. 89.

Torrentius, 55.

Toup, Jo., 13. 120.

Turnebus, Adr., 64.

Tursellinus, Horatius, 18.

Tyrwhitt, Th., 117.

Uhden, 45. 111.

Valcknaer, L. C., 87. 120.

Valesius, H., 65. 111.

Vallars, 62.

Vechner, 17. 116.

Victorius, P., 79.



2.—INDEX OF MODERN PROPER NAMES.

Visconti, 22. 31. 44. 45. 101. 108. 119. 135.

Voss, J. H., 18.

Vossius, G. J., 30. 10a
Vossius, Isaac, 10.

Wagner, 98. 110. 113. 115. 119. 126.

Weimarsche Kunstfreunde, 105.

Welcker, 8. 15. 21. 22. 30. 61. 73. 90. 98.

102. 108. 113. 115. 119. 126.

Wheler, 99. 105.

Wesseling, 97. 120.

Wieland, 22. 108. 118.

Wiener, 128.

Winckelmann, 1. 2. 3. 4. 7. 8. 11. 12. 16.

18. 23. 24. 25. 29. 30. 31. 36. 40. 42. 47.

54. 55. 57. 60. 62. 64. 67. 68. 71. 74. 76.

78. 79. 83. 85. 87. 88. 94. 99. lOO.^lOl.

103. 113. 116. 121. 122. 129. 133. 136.

Wolf, F. A., 28.

Wiistemann, 56.

Wyttenbach, D., 21. 42.

Zoega, 8. 11.

Zumpt, 97. 116.

3.

—

Index of Greek Words incidentally noticed.

d€po8iairog, 90.

'Ayaaiag, 'Ayqaiag, and 'Rytjaiag con-
founded, 63.

'AyrjcriSanog, 63.

'AyrjffiXaog and 'AyrjciXdg, 63.

ayrjrrlp, 103.

'A6))vaiog, nomen viri proprium, 1.

O.KOVITI, 11.

'A/co^ac, corruptly for "Avo\og, 4.

dicpoXiQog, 67.

'A/jifiiDviag, 111.

'AjKpioiv and MsXdv9iog confounded, 13.

avairavofiivog, 112.

"AvQepjxog, corruptly for 'ApxEVEvg, 15.

diroypatyov, 92.

dTroS,v6fitvog, 71.

airoaKOTrtvuiv, 17.

dadpurog, 121.

'AcppoSlri] Iv Toig Krjiroig, 10.

BoiaKog, corruptly for BotjObg, 22.

TeXdSag, corruptly for 'AyeXadag, 3.

ypaiplg, 90.

A and A confounded, 51.

SaiSaXa, 48.

AaiTTTcog and Aanrirog confounded, 51.

Ativoiievrig and Aio/j.r]5rjg confounded, 53.

AsivoxdpTjg, Pliny's error for AsivoKpdrrjg,

53.

Aibg Srpariou, 50.

di(TKo€6Xog, 79. 123.

difpog oicXaSiag, 50.

Sopv<p6pog, 48. 103.

Uog, 120.

'idog and eldog confounded, 119.

'HXaSag, corruptly for 'AyeXdoag, 3.

''E.Xevcriviog, nomen viri proprium, 1.

"EfiiSog, corruptly for 2/uXic, 120.

Iv'iKcav and svekcivgev confounded, 74.

'Eptrpievg, nomen viri proprium, 1.

''Epj.ispojTeg, 123.

"Epwc, 117.

"EpwgOvpdviog and TJavSquog confounded.
116.

kraipa, 108. 118—9.
tvKvrjfiog, 123.

TfytZffQai, 63.

'Hyrjaiag and 'Ayaaiag confounded, 63.

ijOri, 25.

r)ixepii<nog, 92.

QiffTTLaSeg corruptly for QsariaSeg, 59.

Qsffing corruptly for Qkarig, 59.

Qi]<yavpbg and Qrjaswg iepbv confounded, 106.

iepoSovXog, 51.

"Ijuepoc, 117.

' l<piKpdrrig, corruptly for 'A/Kpucpdr^g, 12.

'luviicbg, nomen viri proprium, 1.

KaKi£oTExvog, corruptly for /cararjj^tVf-

\vog, 35—7.

KaXXiadrjg, KaXXiac, and KaXXiicXyg, cor-

ruptly for KaXXidrjg, 35.

K.avrj(p6pog, 116.

Kavujv, 103.

Kapuortoc, nomen viri proprium, 1.

Kardrexvog, 36.

tcardyovcra, 108.

KaTaTrjKh), 37.

Kararr)£,iTEXvog, 36—7.

K»j7roi, 'A<t>po8iTrj ev rolg Krjiroig, 10.

Kjj^icro^oroc and Kr)<pia6dwpog confounded,
41.

KprjmXdg, corruptly for KrjjcrtXac, 48.

KrrjaiXaog and KrrjffiXac, 47.

Ctesilaus and Desilaus confounded, 48.

A and A confounded, 51.

Xdag, 120.

A.a'(7T7rof, corruptly written for Aaiirirog, 51

.

AaKEdaifioviog, nomen viri proprium, 1.

AacrrpaTiSrjg 'HXeToc, 68.

AdxnQ ar>d Xnp?;c confounded, 42.

XeIov sSog, 120.

AEff€iog, nomen viri proprium, 1.

Arivalog, part of the city of Athens, 10.

XiOoarpwra, 121.

Aifivai, part of the city of Athens, 10.

Ai[j.viog and Afi/iviog confounded, 10.

jxaraioTExvog, 35.

M£ya£ii£ioi Xoyoi, 21.

MeOii, 108.

MtXdvQiog and 'A/xfiiov confounded, 13.



3.—INDEX OF GREEK WORDS INCIDENTALLY NOTICED.

\LtTb)TrOGKOTrOQ, 20.

Mry/cwv, corruptly for Mikwv, 77.

[jov6xp(t>i.iog, 22.

Mvkojv, corruptly for Mucwj/, 77.

'NavffiKa.a, 111.

~Ni]<tiwti]g and NeotokXjjc confounded, 47.

Nkwr, corruptly for Mikojv, 11.

olvotpopog, 108.

oicXadiag Si(ppog, 50.

'Ovafft'ac and 'Ovarac, 87.

6ttkt66So[jioq, 76.

oTrXirirriQ, 90.

6p0oc, 73.^

Oipdinoc "Epwc, 116.

rTa/car??, corruptly for UayicauTr), 20.

ITatovioc, nomen viri proprium, 1.

Tlavdrjfjiog "Epwc, 116.

IlapaXoc, 111.

napaXvojutvoc, 50.

Ilapjjyopoc, 110.

Ilapioc and Sd[iiog confounded,. 114.

Tlappaviog and Iljjpaffioc, 81.

Havaaviag and IIau<7iac confounded, 91.

TrspitoriTOQ 108.

mptgoXoc, 10.

IlEpiXaoc and IlepiXXoe confounded, 93.

7rtpi(popT]Tbg, 103.

IlXwrapxoe, corruptly for Upd>rapx°Q> 111.

UoQoq, 117.

IloidXjj, 106.

TroTnrvt,u>, 82.

7rop^oypa9f>oc, 26. 85.

JlpoTtvXaiog 'Ep/xijc, 120.

pvyrapoypcKpia, 113.

pvirapoypaipog, 113.

pdira, 113.

Sa/xiog and Ilnpioc confounded, 114.

ffaupoKrovoc, 108.

2/ceX?j, j-d, the Long Wall at Athens, 35.

ctkeX/uoc, corruptly for 2/tiXtoc, 120.

(TiciaypatyLa, 116.

(TKoXid tpya, corruptly for 2/co7ra spy a, 117.

(T/xi'Xjj and SfiiXig confounded, 119, n. 3.

(nrXayxvoTTTTjQ, 78. 122.

SrofftKpdr/jc, corruptly for Afij/oicpdrjjc,

53.

are<pavt)irX6icog, 92.

<7TE(pavo7ru)Xig, 92.

Srpart'ou Aioc, 50.

avyytviicbv, 29.

ffvfifierfiia, 80.

rErpaicapj/voc and Tsrpaic&fiaXog, 124.

rs^i'?;, 135.

T»?Xoxap?jC5 corruptly for Asit)%ap>7£, 67.

Tifioieparqg, corruptly for AeivoicpaTtjg, 53.

rpvyivov, 106.

(paictKEg, 93.

(paiSpuvTijg, 96.

<pavTa<ria, 121.

•tupo/mxoc, corruptly for <£t;X6/xaxoc, 100.

XeipoKparjj^, corruptly for Aai/oicpar??c-,

53.

XafiETaipig, 117.

Xap?jc and A«%»;c confounded, 42.

XpVffOTSKTWV, 42.

4.

—

Index of Latin Words incidentally noticed.

Apellea ars, 18.

Chametaerae, 116.

Desilaus, Pliny's error for Ctesilaus, 48.

Egesias, corruptly for Agasias or Hegesias,

62.

Est mihi tecum, 112.

Exoriundus, 70.

Floreo, 4.

Graphis, 90.

Instrangulans, 130. n. 10.

Lapidicoactor, 133.

Licinius, corruptly for Licymnius, 18.

Myleus, corruptly for Nileos, 133.

Numerosior, 79.

Parrhasius and Pyreicus confounded, 90.

113.

Propino, 19.

Sil, 106.

Species, 108.

Subsidia, 111, n. 7.



CORRECTIONS,

Page. Line.

2, 19. Glaucus of Chios

2, 20. Aetio I.

2, n. 5. Nackius

3, 46. Polyclitus is the form, which is to

be preferred to the common form,

Polycletus

3, 36. instructer is the preferable form, as

we can derive it directly from the

verb instruct

10, 62. 'A<ppo$lri] kv roTc Ktjttolq

15, 48. 'Apx^vvovc,
22, 8. Astrapen
32, 9. Bryaxis, gen. Bryaxidis, not

Bryaxes
32, 33. Photius

37, n. 7. Reisigius

50, 4. Smilis

55, 10. iuventa

59, 70. Prothous
66, 51. iuventa

Page. Line

70, 18. Argonautas

84, 56. Pans. (6. 6, 1.)

84, 67.
1

AptcctQ

87, 35. Jlaioviov

90, ii.'2. Nackms
92, 1. 7] TWV
94, 71. XpvcTs\s<pavripr]Q

101, 51. Nonium v. Ducere
105, 1. Tlo\vyv(x)Tov

105, 53. U) 'EXTTlVlKt], h)Q

108, nA. Ms9t)
108. 71.3. Eraipa—ovv
110. 5. Dancie
115. 48. Azan
119. 9. eraipa
119. 25. Agatharchus
129. 8. Eubius
131. 4. Acharn.
131. •22. Agatharchus
135. 35. SQ
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