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		Preface

		

		Writing Jewellery Stories of a Different Kind began during the COVID-19 lockdown of 2020.

		While researching the history of the tiger’s clavicle brooch and writing notes about the Raj and tiger hunting in India, which I was doing to pass the time, I began to think: if only I could write and string all these notes together, what a fascinating story it would make. And that’s exactly what I did.

		Encouraged by actually finishing the essay To Kill a Tiger (for a bone in a hat), I went on to write The Coral Necklace and the idea of writing a collection of interesting vintage jewellery stories began to bubble in my mind.
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		Introduction

		

		Some newspapers have reported a huge jump in the number of people earning a second income, some by working from home in their spare time.

		Turning an interest in vintage costume jewellery into a profitable income doesn’t require a huge monetary outlay and is something you can do forever in the comfort of your own home.

		There are hundreds of live online auctions every week from which to buy jewellery. Live online auctions are fun to watch, even if you are not bidding, and are a great way of seeing which pieces of jewellery are selling well and which pieces seem to have fallen by the wayside and out of favour.

		So, if you are thinking of buying jewellery to sell as a side hustle, you will find the initial chapters of this book particularly helpful in advising how to buy at auctions, as well as setting up an online shop to sell your jewellery. The article Buying Vintage Jewellery at Auctions further on in this book should be a help for those of you who have never attended a live auction.

		The middle section of the book is all about the popular items of jewellery you will find for sale at auctions and markets. Scottish agate or pebble jewellery and Luckenbooth brooches for example, are very collectable these days and quite popular with our friends in America (even more so if by a renowned Scottish silversmith). The middle chapters include descriptions of popular jewellery items – agates, coral, jade and tortoiseshell as well as others – and amusing anecdotes from my own tenderfoot adventures into the fascinating world of vintage jewellery.

		The concluding section of the book focusses on jewellers and silversmiths and provides a brief look into their lives and the unique jewellery pieces they created, sometimes with little by way of tools or money. The Southwest Indians only had the basic tools they had to hand in the reservations at the time and yet were able to create beautiful silver and turquoise design jewellery that is so very collectable today. There’s the story of Miriam Haskell, who had the courage to set up her shop in a hotel in New York City with just $500. There’s the tragic history of the Neiger Brothers who started their business from the basement of the family home and whose jewellery will always be collectible. Then there’s the tale of the innovative Scotsman Alexander Ritchie who brought Scottish jewellery back to life, as well as so many other silversmiths and the unique designs they famously created.
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		Information

		

	
		

		The Design Eras in Great Britain

		

		
			
				
				
			
			
					Romantic Era:
					1785–1832
			

			
					Victorian Era:
					1837–1901
			

			
					Arts and Crafts Era:
					1860–1920
			

			
					Aestheticism Era:
					1868–1900
			

			
					Art Nouveau Era:
					1880–1914
			

			
					La Belle Epoque:
					1890–1914
			

			
					World War One:
					1914–1918
			

			
					Art Deco Era:
					1920–1939
			

			
					World War Two:
					1940–1945
			

		

		

		

	
		

		Buying Vintage Jewellery at Auctions

		

		Buying at an auction is exciting, more so if your bid wins the lot you were after and you win it at a fair price. But for newcomers to the scene, who want to buy vintage jewellery at auctions with the idea of selling online later, the process might seem a bit daunting. To this end, I’ve provided the following guidance, which I hope will be of some help to you in taking that first step into the exciting world of buying vintage jewellery at auction.

		Every auctioneer lists the details for their upcoming auctions including the date and time, commission charges, insurance, postage and packing – in other words, everything you need to know about that particular auction house and their upcoming auction.

		Note: the information provided is not standard for every auction, so it is important to read these details thoroughly on each occasion. Commission charges, for example, can vary quite a bit between auctioneers – in fact more than quite a bit – so be alert to this.

		Although some auction houses will pack and post small items like jewellery, some will not so make sure you check before the auction begins whether this is possible. Most postage charges are a set price based on the weight of the item(s). If in doubt, contact the auction house to check.

		Bear in mind the amount of time and staff needed to pack and post your item, and remember this is why the charge is likely to be higher than if you walked into the post office and posted the parcel yourself.

		The auctions I have purchased items at in the UK generally use the Royal Mail 48-hour service or next-day delivery service, both of which are relatively expensive. Be wary of some auction houses who charge over-the-top prices for postage. I usually avoid them like the plague. It’s just not worth bidding on an item, getting it at a reasonable price and then having to pay an inflated cost to have it posted to you. Recently, I received a parcel of a necklace and bracelet from an auction house and although the actual cost shown on the packaging for sending the parcel was £7, the auctioneer had charged me £22 for postage.

		Conducting research on an item you intend to bid for is particularly important. Research, although time-consuming, will give you information on the item’s background as well as an idea of the current price for which you could sell the item. You really should get an idea of what a particular item is selling for on the open market as a guideline before you even think of putting in a bid for it.

		Some auction houses list the hammer price of the item from previous auctions, which is of some help in selecting the price to pay for a lot you fancy bidding for at auction. Not all auction houses do this and some keep this information private, probably to protect the buyers. The hammer price is exactly that and does not include any other charges, like commission, etc. There are also some auction houses that provide a price guide, giving the prices of sold lots of jewellery you are interested in bidding on – much the same as the hammer price.

		The auction house generally only has a couple of lines to describe an item in the catalogue. They sell hundreds of items, sometimes two or even three times a week, so it is essential you conduct your own additional research on any items you intend to bid for.

		You can visibly examine the photos of the lot up for auction online. Some auction houses list several close-up photos, but most usually list only one photo. On the photos you should check for missing stones, check the catch, check the enamel is whole with no breaks and make sure, as much as you can from a photo, that everything is in working order. Every auction house is obliged to give a condition report if requested. So, if in doubt, do ask any questions and use this free service for any lot you are interested in bidding on, especially if you cannot go to the auction rooms yourself on designated viewing days to examine the lot.

		Normal wear and tear, such as a scuff or small scratch here and there, is expected for vintage jewellery. After all, vintage means vintage and the jewellery has probably been in use for countless years and may not be perfect. Broken items with major faults are usually listed as ‘AF’, meaning ‘As Found’, by the auction house.

		If a condition report is requested, the auction house will give a more detailed description of that lot and answer any questions you may have, but that is all. They won’t, for example, tell you what the item is worth, much as we would like them to!

		Before you can bid for an item at the auction you have to be registered with one of the bidding platforms (Easy Live Auctions, for example) and have to be approved to bid for that auction. You can complete a registration form online – it only takes a few minutes and is quite a straightforward process – including information such as your name, address and bank account details. A bidder has to be over 18 years of age to be allowed to bid at an auction.

		Once you have signed up to a bidding platform you can register for any auction you are interested in and you should receive an email saying you are approved to bid and giving you a paddle number. If you bid ‘in the room’, make your paddle visible to the auctioneer when bidding so that your bidding is not missed. The auctioneer will typically email an invoice through to you after the auction ends.

		If you are unable to attend the auction you have in mind, or are unable to bid online, you can leave a commission bid, or a bid on the book as it is sometimes called. To do this you can complete the form online. If you select the ‘plus one’ box that means you have given the auctioneer permission to add one more bid over and above the amount you have entered if it looks like you are very close to winning the lot.

		Payment works differently at each auction house so you need to make sure you read the auction details for more information. Generally, winning bids have to be paid within a day, or two at most, and the item collected within seven days, otherwise you may find yourself paying storage charges.

		If you have made the winning bid and the hammer has gone down, you are obliged to pay for that lot. You can’t tell the auctioneer you pressed the button on your laptop by mistake afterwards. If you don’t pay, the auctioneer has the right to ban you from any further auctions in their rooms, a very heavy penalty. Auctioneers have absolute discretion in whatever happens in their auction rooms, rather like a captain of a ship!

		The invoice will also ask for confirmation of postage requests. Once the initial invoice has been paid, it will be followed up with another invoice request for the postage payment and that is all there is to it. Your winning lots are delivered to your home within the week.

		I have enjoyed almost every minute of bidding for vintage jewellery online. The only time I didn’t was when I once found myself bidding far above the bidding price I had set for a Scottish agate brooch and became caught up in a bidding war with some unknown bidder for the brooch I so desperately wanted. It was like a fever, and when the hammer finally came down, although I had won the lot and felt a little smug, I had also spent three times the amount for which I had budgeted. I still have that brooch and will never recoup the amount I spent bidding for it. I still feel regret when I look at it, which is why I keep it hidden from my sight. So be warned. I’m incredibly careful these days and stick to the particular bidding price I have set, based on the research I have done.

		Once my winning lot has arrived, I go over the item again looking for any minor faults that might have been missed. I clean the vintage jewellery item carefully and place it in a plastic packet. Then, I write out a sticker with the date and price I paid, including all charges. This is so that I can set a selling price easily when the time comes for me to sell it online.

		This information is quite brief. As I have said, the auction details of each and every auction lists everything you need to know about that particular auction. And just for the record, auctioneers are generally very helpful and considerate to new bidders, so there’s no need to feel like a rookie. Auctions are exciting and fun. Attend a couple and you’ll soon become a dab hand at it.

		So, grab that paddle. Good luck and remember, information is everything at auctions.

		

	
		

		Selling Your Jewellery

		

		Once you have a collection of items ready, you might choose to sell your items at street markets or car boots. Alternatively you might choose to sell online, if so, it’s a good idea to wade in gradually. It’s easier to start with just a few items while you learn the ropes, rather than diving in with tonnes of goods to sell.

		When listing your items for sale, always include a little more than simply giving the measurements and hard facts as some sellers seem to do. A few sentences describing your item go a long way when selling, rather than a few cold factual words. After all, the prospective buyer is entitled to all the descriptive information you have to give.

		There are now many other online shops that are sprouting up all over the place that can be used to sell your jewellery besides Amazon, Etsy and eBay. This may be because more people are looking for an extra job or side hustle to boost their income.

		It is fairly simple to get started with Etsy as all the information you need is readily available from their support team, who are very helpful to new sellers setting up shop. It is exciting and costs nothing to set up your own shop. Etsy seller charges are for listing your items and collecting payment from buyers on your behalf and are clearly shown for each item sold or listed on their finance statements. It is also great fun choosing your shop name and getting business cards printed to enclose with the items you sell if you wish to.

		When you sell your items, wrap the jewellery up neatly in pretty tissue paper and send in a secure, large-letter size cardboard box, which is usually big enough for small jewellery items and flies straight through the letterbox to your buyer. The large-letter sized box also keeps your jewellery free from damage and saves a lot on postage prices if you are covering the postage yourself. And remember to always use a signed and tracked service for postage.

		When completing your order online you can include a short, personalized message thanking your buyer for their purchase, followed by a few friendly words closing the message.

		I used to ask for reviews, wondering if the buyer was happy with their purchase, but now I never do as Etsy does it all without me being involved. I found that asking for reviews myself actually did little good and only tended to hassle my buyers, putting them off further purchases.

		Etsy will send your sales income to your designated bank account whenever you ask for it or monthly as is Etsy’s custom (less their charges of course).

		Once you have learned the ropes and have begun to buy and sell a number of items during the month, it makes sense to open a separate bank account for your Etsy shop income and auction purchases. That way you can ensure that you’re buying and selling will not interfere with common expenditure and can see at a glance how you are doing.

		Buying and selling collectable costume jewellery as a hobby is something you can run completely from home and do without needing to go on expensive courses. Your business can be as small or as big as you want it to be. You can skim through the auctions for items you are interested in bidding for whenever you have a bit of time to yourself. There are more than 600 auctions every week to choose from up and down the length of Britain. Some auctions sell so many lots that the auction runs over four days at times.

		The following pages will give some background on the jewellery items you are likely to come across, which will hopefully help to separate the jewellery from the junk that you might see at auctions and markets, as well as some background information about the lives of some silversmiths, which are almost as engaging to jewellery buyers as the beautiful jewellery they have created for us.

		The silversmiths’ exquisite work will inspire and encourage you in this magical world of collecting and selling jewellery and, for me, there is always something new to discover just around the corner. For example, the other day I received an unexpected email from a detectorist who had found a pendant at Orkney that matched a pair of vintage earrings I had for sale. He asked me whether I would be interested in buying the pendant if the landowner didn’t want it. Of course, I would. Silver and gold clean up very well, no matter how long they have been in the ground.

		Sometimes during the course of a sale, several emails might fly back and forth between buyer and seller. One particular example that I have never forgotten happened many years ago and involved a sale to Boulder Creek in California. Boulder Creek is a small rural town in the Santa Cruz mountains. While in her homeland New Zealand, a Maori lady had met an American soldier and fallen in love with him. They married in New Zealand and shortly afterwards she left her country to settle in Boulder Creek with her new husband. After many years of a happy life and two sons, her husband died unexpectedly. She desperately wanted to get back to her family in New Zealand. So, to feel connected to her roots, she bought a Maori greenstone pendant I had for sale. Greenstone, or pounamu jade as it is known to the Maoris, is a deeply sacred stone. (Figures Jade 6). This heartbroken lady had never forgotten her roots and her story touched my heart. She shared her story when I wrote to her to ask if it was safe to send her purchase, signed and tracked, to a post office box number and we got talking.

		I remember a Victorian christening gown I sold to a Japanese buyer for her daughter. Even though I had to send so many more measurements than I had originally listed, every part of that little gown was measured, I posted the gown to Japan and thankfully it arrived safely. The gown fitted her daughter perfectly and the buyer was so delighted with it that she sent me a picture of her beautiful little girl wearing it on her first birthday with a crown of flowers and holding onto her bamboo dolls pram, toys, gifts, ‘one’ balloons and with flowers everywhere. (Take note: Japanese buyers are very polite in email exchanges).

		What I’m trying to say here is that selling vintage costume jewellery isn’t always about cold selling – sometimes it is much more than that. There are so many pieces of collectable vintage jewellery out there, so many more stories to be a part of and so much more to find than I have mentioned in the following chapters.

		Interestingly I have recently read that men, particularly actors and stars of the screen, have taken to wearing brooches on their tuxedos. This fact has been covered in the news for two consecutive days! One of the famous Beckhams – Brooklyn Beckham – wears rows of pearls while dressed in a dark suit with no shirt or socks to compliment his wife’s jewellery.

		Actually, thinking about it, men wearing jewellery is not so strange. Nor is it a new concept. From around the 16th century in Britain, jewellery was first worn by men in abundance, long before the ladies caught on and saw it as a good thing. (We were a bit slow there!) In fact, the bigger the jewel a man wore, the more power and influence he was seen to wield. Men have always worn chains and signet rings and from the 1930s onwards, wedding rings. But brooches may be the start of a new trend. ‘Brooches for blokes’ – imagine!

		I have often wondered what my dear old granny (bless her) would have thought of her brooches adorning a man’s tuxedo. To be honest, I think she would have said, with a twinkle in her eye, ‘Well fancy that, whatever next’ and carried on with her knitting.

		

	
		

		Posting Parcels to Australia

		

		I always organise my own postage for any sales I make on the internet online with Royal Mail Click and Go. This is easier than being asked questions in the post office, which because of the mask-wearing and lockdown at the time I couldn’t hear anyway leading to queues of frustrated people waiting behind me, starting to shuffle their feet at being held up by ‘deaf’ me at the counter. So, thank goodness for Click and Go!

		I lip-read as I have a hearing impairment due to Meniere’s disease and it is impossible to lip-read through a mask! Those awful masks with plastic see-through panels at the mouth do help but they also make wearers look like Mickey Mouse. I always want to laugh as people tend to exaggerate their lip movements thinking it will help me understand them better but it doesn’t, it actually makes things worse and almost impossible for me to know what is being said. You can see the condensation on the inside plastic mouthpiece as well. They seemed like a brilliant idea, but no one seemed to want to wear them. Sometimes, if the speaker was wearing a plastic visor as well as a mask they might have dipped the mask for me when they spoke but that didn’t happen very often.

		I recently bought a little badge that says: ‘I Lip Read’. I wear it hidden behind the collar of my jacket and show it when I’m really struggling to hear. Most people are kind and helpful when I show the badge, which helps me a lot, but some people have just turned and walked away.

		On 4 October 2021, I sold a beautiful John Hart (Scottish) designer Iona brooch to a buyer in Australia. I wrapped the brooch with great care, put it in a box and then put that box inside a bigger cardboard box for safety for its trip to Australia.

		I bought the postage online and it cost £15.50 to send that little box to Australia with Royal Mail’s international’s Signed and Tracked postage service. I completed the Customs form CN22 with the Customs Tariff Code for the brooch – with Click and Go online, the Customs CN22 is printed for you. All the details were entered honestly.

		I printed the forms on A4 sticky-backed paper and attached them to the parcel. It was expected that the parcel would take between 7–10 days to get to Australia, according to Royal Mail. However, after two weeks I checked the Tracking Reference Number for the parcel only to find it was still languishing in the Heathrow Worldwide Distribution Centre (HWDC) in Langley, awaiting dispatch to Australia. I contacted the buyer in Australia to let her know that the parcel hadn’t left our friendly shores yet and was still waiting at Heathrow.

		The Australian buyer, one of the nicest ladies I have ever dealt with, said she’d also noticed that it was still in England and thought this was due to COVID-19 restrictions. She said she was worried as the brooch was a gift for a friend with strong ties to Scotland who had visited Iona island and who was celebrating her 60th birthday, hence the Scottish brooch from Iona.

		When I visited the HWDC website, I saw that the parcel dispatch to Australia was suspended due to Australian borders being closed and the backlog that had arisen as a result of COVID-19 restrictions in Australia.

		Another week passed and still no movement of the parcel from HWDC. Christmas was looming and parcels were surely piling up heavens high awaiting transport to Australia. I phoned our local post office to enquire further and told them the whole story, only to be told that you cannot send gold and silver jewellery to Australia.

		Panic, panic, panic. What have I done?

		I phoned HWDC and was given recorded answers to my questions. It is sometimes difficult for Scots when trying to ask questions in the Queen’s English to a robot, as Scots accents are sometimes difficult for the robot to understand. Sometimes, you can get the most hilarious answers to the questions you have asked but this situation was not funny at all.

		Finally, I was able to find a text number online and sent a message to HWDC as well. I sent another message to the buyer in Australia letting her know what I had done and we decided to wait another week for results.

		Now I was really in a state of wondering if I’d lost the sale and would have to refund the buyer. Was the parcel being delivered and when? Was there something wrong with Customs? How long would I have to wait? Had I broken the rules by sending a silver brooch?

		A little while later the buyer sent a message to say the brooch had arrived and she was delighted with it. The brooch had miraculously arrived two days before her friend’s birthday and had taken a whole month to get to Australia, which under normal circumstances should have taken about seven days. It had not been opened by customs and there was no money for her to pay. What a relief!

		I have to tell you, the buyer left one of the nicest reviews I have ever received on my Etsy shop, which I’m sure was the reason I received another two orders for Australia within a month.

		

		Australian customs

		

		• Jewellery consisting of gold, silver or platinum does not meet the definition of precious metals in the Goods and Services Tax (GST) Act.

		• Jewellery is not a precious metal in investment form and is not traded at the current market price for precious metals.

		• A consignment of imported jewellery with a value of more than AUS $1000 is subject to assessment for GST and customs duty.

		• AUS $1000 = £524.04 as of 2 August 2023.

		

		My definition of these statements by Australian customs is that Australia doesn’t look at brooches or other personal items of jewellery – whether they are silver, gold or platinum – as tradeable bullion. In other words, it looks to me as if Australia is only prohibiting bullion and late Granny’s brooch you’ve sold to someone in Australia comes nowhere near the definition of bullion – even if it is gold, silver or even platinum. Also, if the jewellery is worth more than AUS $1000 (roughly £524 depending on the exchange rate), then the buyer in Australia can expect to pay GST and customs duty. There is no GST or customs duty payable on jewellery with a value up to AUS $270 (£139).

		Be honest, send signed and tracked with completed CN22 if under £139 and all should be well. Should the value of your item be over £139, you will need a CN23 and there will be customs duty for your buyer in Australia to pay.

		I heard that when an Australian buyer bought from an Etsy UK seller, the UK seller refunded her money straight away and said she couldn’t find the item the buyer had bought and cancelled the sale. Most probably because she had heard all the horror stories about sending jewellery to Australia.

		Even the UK post offices seem confused because I was told you cannot send jewellery to Australia. Well, you can. That is why I’m including this section on Australian customs.

		I also read on the internet that Australia is the only country in the world that bans the import of jewellery – this is simply not true. Australia bans the import of bullion! And our few bits and bobs that we sell to our friends overseas are not classed as bullion.

		I have to say the Australian buyers I have sold to have been wonderfully patient throughout the COVID-19 crisis. I am more than happy to sell a Scottish brooch to an Australian buyer.

		

	
		

		2
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		Jewellery Stories of a Different Kind

		

	
		

		Abalone and Shell Jewellery

		

		Shell jewellery has been around for more than 100,000 years and is the oldest form of jewellery known to us. Shells are organic in origin, very much like amber, pearls, coral, jet and even tortoiseshell – precious gifts to us from the sea, made into beautiful jewellery to be worn, loved and admired forever.

		The abalone shell, known as the ‘ears of the sea’ because it is shaped like an ear, is an exceptionally beautiful iridescent shell in many shades of brilliant turquoise, blue and green colours, traced with black. The flowing colours that you see on the shell occur as a result of its feeding on the many diverse kinds of kelp and algae that grow in profusion across the oceans, colouring the abalone shell with all the colours of the sea.

		The mystical attributes of the abalone are numerous. It is a shell of strength, confidence and healing, probably because the remarkable abalone can repair cracks in its own shell, if not too severely damaged. It can even produce pearls, just like oysters do but they are so extremely rare you would be incredibly lucky indeed to find one.

		The abalone, spending its entire lifetime in the ocean feeling the soft currents of the seas lapping around it, can transport feelings of calm – relaxing a troubled mind and creating a sense of peace for the wearer. That is the wonder of the abalone shell. Even the Southwest Indians use the whole abalone shell in healing the mind and for protection in ceremonial rituals, as well as making the shell into simple tools and beads in their jewellery making.

		Each piece of jewellery that includes an abalone, either on its own, carved or embellished with silver and gold accents, is unique due to the colour patterns of the abalone. Popular as ever, you will find abalone jewellery for sale almost anywhere in the world.

		The abalone has a lifespan of over 40 years and can be found gliding over rocks on the seabed in almost all the coastlines of the world. They prefer warmer, shallow waters, but move deeper into the ocean during the winters.

		Probably because it is so widespread, the abalone is known by many different names. In New Zealand, the Maoris call the abalone ‘paua shell’. In South Africa, it is named ‘perlemoen’ and in Mexico, the abalone is referred to as ‘mother of pearl’. Abalone is even found in the English Channel and is referred to as ‘ormers’ by the English.

		The magnificent seafood of the abalone is one of the most expensive kinds of seafood in the world. It can be eaten raw or included in tasty recipes and is considered a delicacy by some cultures.

		Due to overfishing, many countries do have a limit on the number of abalone that can be taken from the sea. Many also have strict fishing regulations, with heavy fines and even jail sentences for those in breach of fishing laws. For example, the Government of Jersey strictly controls abalone fishing.

		The abalone inner shell (‘nacre’) or ‘mother of pearl’ shell is used to make shell necklaces, or ‘sweetheart’ shell necklaces as they were often named. Sweetheart shell necklaces were first brought back to Britain by soldiers for their wives and sweethearts on their return from service abroad in the Middle East during the years 1930–1947.

		The mother-of-pearl shell was carved into leaf shapes with serrated edges and simply sewn onto a piece of fancy braid with a clasp added. It is even said that the famous Miriam Haskell produced a cowrie shell necklace with a huge mother-of-pearl clasp. The figure Abalone 4 shows a tiger cowrie shell necklace with just such a large pearl clasp, which may well be a Miriam Haskell shell necklace as most of her early work was unsigned.

		Tiger cowrie shells, by the way, are listed as endangered and on the red list of threatened animals in Singapore but only in Singapore. For the rest of the Indo-Pacific, the cowrie is a common animal.

		Mother-of-pearl carving of abalone shells into jewellery is a traditional handcraft in Bethlehem in the Middle East and has been for centuries. It is believed that it was brought to Bethlehem by the Franciscan friars of Italy in the 15th century. Beautiful brooches carved with the Star of Bethlehem, dove brooches and shell necklaces of all designs are readily available to tourists and pilgrims alike.

		Abalone and mother-of-pearl jewellery are really beautiful, being handmade from shells gathered from the shores of the Red Sea by craftsmen and their families in bygone days. But today, shells are imported to Bethlehem from many countries throughout the world to supply the demand for shell jewellery throughout the Middle East.

		Almost every shell in the ocean is made into jewellery, even the edges of the limpet shells are gilded and made into pretty brooches and scallop shells are made into trinket dishes. Most interesting of all, the humble sea snail shells are harvested for cameos, the queen of shell jewellery.

		The lovely little cowrie shell necklaces and earrings so popular today are sold in their thousands from tropical beaches around the world for good luck.

		Being an island country, the UK is fascinated by shells and islanders delight in beachcombing the surf for shells on a summer’s day. I, like other enthusiasts, admire their colours, shapes and the sheer amount of them washed up on British shores, and enjoy placing them in plant pots or lining them up on the kitchen windowsill as a reminder of a happy day at the seaside.

		Hobbyists use shells and driftwood from the seaside to make pretty pictures and ‘object d’art’ to decorate their homes. Many countries use mother-of-pearl shells for making shell pictures, boxes and furniture inlays. Collectors, on the other hand, buy and sell rare seashells for many hundreds of thousands of pounds.

		Many years after World War Two ended, a door-to-door salesman used to come to our door selling brushes of all descriptions from an enormous suitcase. My mother used to call him ‘no, dear’, because everything he had to sell from the suitcase he would say, ‘no, dear’. I can remember him being very tall. When he left, the kindly salesman would tip his hat as he said goodbye and press a cowrie shell into my mother’s hand for good luck, especially if she gave him a cup of tea.

		In African cultures and some American cultures, the giving of a cowrie shell is a way of wishing you good luck and good fortune for the future.

		If you do go beachcombing and find a shell with a living animal inside, please put it back where you found it to live out its tiny but important life. There are plenty of empty shells around to find instead!
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		Abalone 1: Selection of sweetheart shell necklaces from Bethlehem.
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		Abalone 2: The Abalone. Ears of the Sea.
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		Abalone 3: Mother and baby abalone shell.
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		Abalone 4: Potentially Miriam Haskell cowrie shell necklace.
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		Abalone 5: Reverse, showing braid.
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		Abalone 6: MOP Star of Bethlehem brooches.
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		Abalone 7: MOP Dove brooches.
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		Abalone 8: Abalone silver moon and star with vintage box chain pendant.

		

	
		

		Acrostic Jewellery: Secret Messages of Love

		

		The word ‘acrostic’, especially when used in poetry, means the first letter of each line of a poem will spell out a word or phrase. When used to describe jewellery, acrostic means much the same thing, making use of gemstones in a setting where the first letter of each gemstone’s name will spell out a romantic word. Acrostic jewellery is, in other words, a language of gemstones. For almost every letter of the alphabet has a colourful, corresponding gemstone from which any message can be created.

		Acrostic jewellery is believed to be the creation of a French jeweller by the name of Jean-Baptiste Mellerio (1765–1850), whose original shop in Paris is still being run by his descendants today.

		It is claimed that Mellerio, a privileged jeweller to the French court, sold a bracelet of cameos and rubies to none other than the famous ‘let them eat cake!’ Marie Antoinette, who lost her head to ‘Madame Guillotine’ during the French Revolution (1789–1799). The French Revolution which changed the course of French history forever with the abolishment of the French monarchy. Early jewellery from this period is stunning, heavy with gleaming French gold and sparkling with colourful jewels, spelling out romantic words of love.

		Napoleon, too, was a great lover of acrostic jewellery and had some bracelets made for Empress Josephine with the names of their children – Eugene and Hortense. For his second wife, Empress Marie Louise, he had three acrostic bracelets made to spell their own names and birthdays, with dates of their meeting and wedding in 1810.

		Spreading from France, acrostic jewellery reached our English shores during the late Georgian period (around 1830) and the beginning of the grand Victorian era. During the Georgian period, a popular example of an acrostic brooch was in the shape of an exquisite golden key, to symbolise a key to one’s heart, with a heart-shaped locket in the centre that could enclose a lock of hair. Messages of love were artistically set with jewels suspended from the key in an acrostic style.

		The Victorians were known for being sentimental and demonstrative with flowers, jewellery and letters and during the Romantic period of the Victorian era, they used acrostic jewellery designs with colourful jewels to spell out secret romantic words between lovers.

		Who can forget the ‘regard’ rings? Each precious stone in the acrostic ring was specially chosen because the first letter of each would spell the six letters of the word ‘regard’:

		

		‘r’ represented by a ruby

		‘e’ represented by an emerald

		‘g’ represented by a garnet

		‘a’ represented by an aquamarine

		‘r’ represented by a second ruby

		‘d’ represented by the ‘queen’ of stones, a diamond.

		

		The original ‘regard’ rings were mostly set in what is called a ‘gypsy setting’ where the stones were inset into a metal band. In other words, the stones were flush with the gold or silver band, not raised as seen in a claw setting, for example. This type of setting was much preferred by the busy working women of the time. Sometimes, a little star engraving would surround each precious stone. The ‘gypsy setting’ for stones was very often used in acrostic jewellery designs.

		Regard brooches and bracelets can be found using the same jewel format as the regard rings. Other bejewelled messages include: ‘love’, ‘dear’, ‘dearest’ and ‘adore’. ‘Love’ would start with a lapis lazuli stone, followed by an opal and vermeil (old Victorian name for garnet) and end with an emerald. ‘Dearest’ would start with a sparkling diamond, followed by an emerald, aquamarine, ruby, emerald, sapphire and end with a topaz or tourmaline. An ‘adore’ brooch would be set starting with an aquamarine, followed by a diamond, opal, ruby and emerald. Acrostic jewellery has become very collectable today and is much coveted by collectors.

		By comparison, in today’s fast-paced and disposable world, the laid-back, romantic acrostic messages of the past seem to have fallen by the wayside and have been replaced with modern acrostic messages in pendants and rings, nonetheless. ‘Dare to’ is the modern version of what has been advertised as acrostic jewellery and how appropriate it is in today’s world. A ‘dare to’ pendant would have a diamond for ‘d’, an aquamarine for ‘a’, a ruby for ‘r’, an emerald for ‘e’, a topaz for ‘t’ and lastly an opal for ‘o’.

		But what does ‘dare to’ mean? It’s not a romantic message. Why have a pendant asking a question and not giving a loving message? Dare to what? Be Different? Resist? Dream? Marry me? Ask me? Or just to ‘dare you’?

		So, next time you see a ring or brooch with colourful stones at an antique show, or while rummaging through car boots, stop a while and spell out the first letter of each gem. It might just be a ‘regard’, ‘dearest’ or even a ‘dare to’ piece of acrostic jewellery – something special in the brilliant, colourful gemstone world of vintage jewellery.
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		Acrostic 1: Acrostic jewellery double heart ‘Dearest’ brooch.
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		Acrostic 2: Acrostic gold heart ‘Dearest’ pendant.

		

	
		

		Buckle Jewellery: A Symbol of Everlasting Love

		

		From the beginning of time, our ancestors were able to attach two pieces of skins together using animal sinews, plant fibres or bones. This was a skill most probably learnt through necessity millions of years ago.

		With the coming of the Iron Age and the discovery of how to smelt iron, new ideas became available using metal as a more permanent form of attachment. This new idea of a permanent metal attachment to hold two pieces of material together was called a buckle.

		One of the first buckles, with a moveable central pin on an incomplete circle, was called a penannular pin. The penannular pin was used by the Romans, Vikings and Saxons to hold armour, plaids and cloaks together and has been a firm favourite in ornamentation by silversmiths and jewellery makers for centuries.

		The two-part buckle came about when the moveable pin in the penannular brooch was replaced by a fixed pin in a square buckle frame. Although these two-part buckles had been around since the 15th century, it was actually the Victorians in the 17th century who elevated the humble buckle to a more romantic way of life by giving the symbol of the buckle in jewellery the meaning of ‘everlasting love’.

		By exchanging buckle rings, the romantic Victorians believed they were creating a bond of love between the one who gives the ring and the one who receives it, creating a complete circle of love from one to another with the closing of the buckle, a circle of love never to be broken.

		Even in mourning, a buckle ring would be worn as a symbol of unbroken love, cast in gold or silver in a plain band with a closed buckle design and engraved with ivy leaves linked around the band. This was because in the Victorian ‘language of flowers’ ivy symbolised evergreen, everlasting love, as well as faithfulness in marriage – a sprig of ivy was even included in the wedding bouquet of the Princess of Wales.

		Ivy was also seen being used in Victorian mourning jewellery. Possibly the reason for this was because ivy, with leaves somewhat shaped like a heart, was one of the few plants that remained evergreen throughout the winter. Therefore, to the Victorians a buckle ring engraved with ivy leaves would be a symbol of everlasting love.

		Wearing a buckle ring was also a way of keeping the departed loved one and their memories close to the heart and was a living celebration of love in death.

		Some buckle mourning rings could also include a lock of hair of the dearly departed loved one, often intricately woven into a narrow braided band and fashioned into a holding ring of precious metal that would fit around the finger. It would then be finished off with a buckle symbol, creating a complete circle of unbroken love. Today, hair mourning rings that have survived since the Victorian times are very collectable but can be very expensive to buy.

		The buckle symbol can also be found in brooches as well as silver bangles. In the 19th century, the Scots designed brooches with jasper and bloodstone in silver with a buckle symbol with the same meaning, a statement of love.

		Some buckle jewellery is very ornate, being cast in gold, silver or even platinum and studded with diamonds and precious jewels costing many thousands of pounds. Today, buckle rings and bangles in precious metal are still being exchanged, worn by both men and women to celebrate everlasting love. In America, for St Valentine’s Day, celebrated on 14th February, exchanging buckle rings or bangles has become especially popular.

		The buckle ring and its meaning are certainly as alive and as popular as it was in Victorian times, and always will be for as long as we want to declare the joy of being in love to the world.
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		Buckle 1: Buckle Bangle with Birmingham Hallmark 1970.
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		Buckle 2: Buckle ring with garnet.
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		Buckle 3: Buckle ring with ivy leaves.
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		Buckle 4: A replica Viking pennunular brooch.

		

	
		

		Cameos: The Queens of Shell Jewellery

		

		As far back as the 3rd century, shells from the humble sea snail were used to make the most beautiful cameo jewellery in the world. The very finest of these cameos were said to be made at Torre del Greco in Italy, which was also the heart of the red coral jewellery industry.

		Cameos are carved in relief, meaning the carving becomes more raised and apparent as each shell layer is gently chiselled away with fine chisels to reveal the image. Some cameos are of classic images and most are of ladies. However, there are a few featuring Georgian bewigged gentlemen, biblical scenes and even flowers.

		With cameos, it is not the age of the cameo but the rarity of the image which makes it highly collectable today, as is the case of the Georgian gentleman image on the gold ring in (Cameo 1). Rarer cameos are those in which the image is facing left or forward. Shell cameos were also used to commemorate famous people and were included in crown jewellery, brooches and especially bracelets.

		Cameos can be found in a huge array of images and even landscapes. While some images would take an expert cameo artist only a few hours to finish, others may take several days – it all depends on the intricacies of the image they are carving.

		Different shells produce different cameo colours, with the most expensive cameos carved from the sardonyx shell. The sardonyx shell comes from the emperor sea snail shell or queen’s helmet shell and is found in the Caribbean. The most frequently used shells for cameos are the conch shells and carnelian shells which are found off the coast of West Africa. The carnelian shell produces a cameo with a warm, reddish-brown background and a peach-coloured or orange cameo image.

		Cameos could also be carved from agate, or ‘hardstone’, as they are sometimes known. An agate, like the sardonyx agate with the same name as the seashell, is one of the most desired of all hardstone cameos as it is composed of two quite different layers: the cameo of the sardonyx agate produces a white image with a very dark background. This extreme contrast makes the sardonyx agate cameo look like it has been carved in marble. Sardonyx agate cameos are one of the most expensive and desirable cameos in the world.

		Each cameo carving is unique, not only because the carving is done by hand but also due to the natural colour differences between the shell layers, resulting in no two cameos ever being identical. This is the real attraction and uniqueness of cameo jewellery.

		Unfortunately, there are many fake cameos around the world. Some are so perfect that it is hard to tell the difference between what is real and what is fake. To check for authenticity, examine the cameo thoroughly. In the early cameos, under magnification, you can still see the odd one or two fine carving marks left by the artist as they removed the shell layers in order to produce the image. This is one of the most effective ways of deciding whether the cameo is real or not.

		Another effective way of recognising a genuine cameo carving is to hold it up to the light – it should be transparent and you should still be able to see the outline of the image, while imitation cameos made of plastic are solid and not transparent.

		For example, China now produces cameos to rival even the very finest cameos and unfortunately there are a lot of plastic cameos around in sterling silver mounts that are being sold as the real thing today. With this in mind, if you are keen to start collecting cameos, it is advisable to buy cameos only from reputable cameo dealers or jewellers.

		Cameos have a mystic quality about them too and are considered to attract good health and good fortune to the wearer.
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		Cameo 1: Gold Cameo ring Georgian gentleman facing left.
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		Cameo 2: Gold Cameo earrings with hooks.
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		Cameo 3: Cameo brooch of ladies with a dove on a silver mount.
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		Cameo 4: Marcasite Cameo Brooch with image facing right.

		

	
		

		Choker Necklaces and Necklace Lengths

		

		
			
				
				
				
			
			
					Collar:
					13–15in
					above the collar bone
			

			
					Choker:
					14–16in
					base of the neck
			

			
					Princess:
					18in
					on the collar bone
			

			
					Matinee:
					20–24in
					between the collar bone and the bust
			

			
					Opera:
					28–34in
					below the bustline
			

		

		

		

		A bib necklace is a row of beads, fixed (not moving freely) that sits below the supporting necklace chain and above the bust line just like a baby’s bib, while a fringe necklace has drops or a fringe. The fringe moves as it hangs from the supporting chain of the necklace. On the other hand, a pendant necklace usually refers to a single drop of a stunning jewel on a necklace chain.

		Two French terms for necklaces sometimes used by auctioneers are ‘sautoir’ and ‘lavaliere’.

		A sautoir necklace is a very long necklace of beads, either simply strung on a thin chain or cord, or arranged in a design. The long necklace hangs below the waist, sometimes with a tassel or other adornment but definitely designed to be an eye-catching statement piece. Sautoir comes from the French word ‘sauter’ which means ‘to jump’ most probably because of the way the necklace, being so long, appeared to jump when the wearer walked.

		A lavaliere necklace is a long necklace with one centred stone, probably the forerunner of the pendant necklace. Lavaliere necklaces were popularised by Duchesse de la Valliere, a mistress of King Louis XIV of France. Sautoir and lavaliere necklaces were designed as status symbols and very often only very expensive materials were used, such as gold and silver along with pearls.

		The first choker necklace was actually crafted in gold more than 2,500 years ago in Mesopotamia. Mesopotamia is where the countries of Iraq, Kuwait, Turkey and Syria are situated today. Women have been using choker necklaces as a bejewelled decoration on the neck for hundreds of years.

		During the French Revolution in 1798, women wore red ribbon chokers round their necks in sympathy for all those people, especially the women, who had lost their heads to Madame Guillotine during the revolution. As a contrast, black ribbon chokers have been associated with the sex business and popularised by ladies of the night since the late 1800s.

		From the middle of the 18th century, Queen Victoria and her daughters also wore choker necklaces adorned with jewels. In fact, wearing a choker necklace was extremely popular among royalty even after the death of Queen Victoria in 1901 and well into Edwardian times. Some choker necklaces would be made of silk and studded with pearls and crystals and made to match the beautiful silk gowns of the time.

		Since 2010, the choker necklace has been preferred by some transgender women who have a prominent Adam’s apple. And of course, if you have developed salt cellars in old age, those awful tell-tale hollows at the base of the throat that appear with advancing years, what better way to hide them than with a beautiful deep lace and velvet choker necklace?

		Collar necklaces, on the other hand, lie above the collarbone, almost in the middle of the neck and were often referred to as dog collars because of their position on the neck no doubt. In the 1860s, Queen Alexandra wore deep collar necklaces embellished with jewels from the middle of the neck down to the collar bone, which it is believed she wore to hide a small scar she had on her neck.

		Opera and rope-length necklaces, most often made of pearls or round beads of some sort, were popular during the roaring 1920s, the era of Art Deco the Flappers. The beads could be worn twice around the neck as they were often double the length of a collar necklace.

		On the dark side – there always has to be a dark side, doesn’t there? – choker necklaces are extremely popular with sex dominatrices, often velvet or leather with pointed steel studs but without lace and jewels.

		A long neck is not only a great beauty asset to hold up the head well but fashion-wise it can draw attention to the wearer of a beautiful choker necklace – the words ‘exquisitely elegant’ spring to my mind. Chokers can show off a stunning centre stone brooch like the one worn by the beautiful Edwardian lady in the figure Choker 1.

		Chokers are easily made using elasticated velvet of whatever colour or width suits your fancy, with a pretty button and thread loop used to close it. Sew a white lace edging to a black velvet choker, add a beautiful brooch to the centre and you have a showstopper of a stunning choker necklace. If you like, you can add stick-on jewels of your own design to the velvet band to make your designer choker necklace even more unique.

		The fashionable Goth ladies especially like to wear choker necklaces with wonderful designs of black velvet or leather adorned with red roses with crosses, pearls, and swathes of beautiful black lace – fabulous when worn with a corset top.
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		Choker 1: Edwardian lady wearing dog collar choker.
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		Choker 2: A satour necklace.

		

	
		

		The Coral Necklace

		

		It was the warm coral colour of the necklace that caught my eye in the first place, as I spotted it lying among the pile of old jewellery in the shoebox. The beads were strung on silk, simply styled with one large round bead followed by one small bead – nothing fancy or elaborate. The wire ends were definitely 19th-century, with a simple metal spring ring clasp.

		As I looked at it, rattled it in my hand and listened to the stony sound it made and felt its coolness against my cheek, I began to think it might even be a real coral necklace. But I’m no expert, so just to be certain and more on the cautious side than anything else, I took the necklace to my local jeweller, a gemologist, to hear what he had to say about it. A gemologist, by the way, is a jeweller with a specialist knowledge of gemstones, as you most probably have guessed.

		Both the jeweller and his assistant examined the necklace with a jeweller’s magnifying glass (loupe) for what seemed like ages – they certainly took their time – until at last, they announced: the necklace was coral!

		Even a customer in the shop was so intrigued she asked if she could have a look at the beautiful coral necklace. And me? I was so jubilant at the news I fairly bounced out of the jeweller’s shop. My mind was racing. I had a real coral necklace. I was ecstatic and it had cost next to nothing at the auction. What an unbelievable find in a pile of old beads.

		My next step was to send photos of the necklace to a prestigious London auction house for valuation. I had always wanted to send some jewellery items to this auction for valuation but never had any item ‘high-end’ enough. My chance had arrived at last.

		They were definitely interested, for I was asked to send the necklace to London for further viewing. Within days, I received a return email from the auctioneer saying, ‘This is a 19th-century coral necklace and we have identified the coral as ‘Corallium Rubrum’. He went on to ask if I would like to sell it at their next auction.

		‘Wow, would I!’ I was so over the moon I could hardly breathe.

		Coral, especially Corallium Rubrum, is a beautiful red coral found in most of the world’s many oceans, where it loves to grow deep in the sea on ridges and in sheltered caves. The absolute best variety is found in the warm Mediterranean seas around Italy, Tunisia and Corsica.

		Known as ‘red gold’ it is highly collectable and very valuable today. Red coral also happens to be one of the most threatened coral species and is heavily protected by the International Union for Conservation of Nature (IUCN). Dredging the seabed has been banned since the 1980s in order to protect precious red corals from extinction due to global warming, poaching and overfishing. But red coral has not yet received a listing as endangered by the Convention on International Trade in Endangered Species (CITES).

		It must be remembered that red coral of the jewellery variety and the only coral actually classed as a gemstone, is so slow growing it takes about 300 years to grow a mere kilogram.

		Red coral, getting its brilliant red colour from a diet of tiny plants, was always in great demand especially in ancient China. The Chinese used ‘precious coral’, as it is known in China, in medicine to brighten the eyes and to balance excesses and deficiencies in the blood. In Britain red coral was worn not only for beauty but for its spirituality. In Victorian times, coral was worn to protect against black magic and evil spirits. Wearing red coral is also said to attract wealth and career prospects as well as boosting energy and confidence, better relationships and overcoming character impediments. Red coral is also the symbol of the royal god of war, Mars. Wearing this gemstone was said to protect and support the wearer in conquering their enemies of any adversity that happened to beset them.

		During the 1800s, extravagant necklaces and jewellery parure (suites) were carved in red coral. Coral earrings and carved coral rose bangles were exquisite and so popular at the time, all the rage as the saying goes, that everybody wanted to own a piece of coral jewellery. There were coral hat pins and mourning brooches with coral cabochons set in gold, gold rings set with red coral and lustrous white pearls from tropical seas – the list of coral jewellery available at that time was endless and the demand for it was huge.

		However, it had to happen eventually, by the late 1960s the vast shallow coral beds in the Mediterranean had been stripped bare and red corals had almost disappeared. The sea could no longer sustain the demand for its corals; for no one had thought, or even cared enough, about protecting the corals in the early 18th century. There were plenty of corals in the sea, after all, or so it was thought.

		While waiting patiently for the auction of my red coral necklace, I received a colourful catalogue from the London auction house with photos of all the jewellery lots for sale. There were diamond rings, rubies, sapphires, precious stones and jade jewels and among them all, a photo of the red coral necklace was given ‘pride of place’. It was so beautifully displayed and perfectly presented in the photo. My heart skipped a beat. I could hardly wait for the big day, but what happened next left me absolutely devastated.

		On the eve of the auction, I received an email from the auctioneer saying the coral necklace had been withdrawn. He said he was deeply sorry to have to tell me this, but the necklace had been examined by an international coral expert and some of the beads were, without a doubt, just glass. I felt as if I had been hit in the stomach with a brick. I was so shocked. How could this be?

		The London auctioneer said there was an explanation. He believed the previous owner had simply wanted a longer necklace and had taken it to her jeweller and asked him to make it longer for her. It is a fact that in the late 1800s, necklace lengths changed. The choker necklaces, so popular during Queen Victoria’s reign, were no longer fashionable and gave way to longer necklace styles.

		I still don’t understand. I asked myself, Why extend the necklace? Why not buy a longer one? Why go to all the trouble of colour-matching real coral beads with glass ones, which would have been not only extremely difficult but would have taken up an enormous amount of time as well as skill? Was it worth the trouble? Could the necklace have been broken and some beads lost and replaced with matching glass ones? Many questions, the answers to which sadly will never be known.

		What I do believe is the necklace may have had its origins in Italy, partly because most of the beads were genuine Mediterranean red coral beads and there were many glass-manufacturing jewellers in and around Italy at that time. The famous Murano was only one example and they did make magnificent glass bead necklaces. Then again, there were many expert glass manufacturers around Italy and her islands at that time, so it could have been down to any one of them.

		I’ve also wondered why the jeweller didn’t use real coral beads to extend the necklace. He wouldn’t have needed an awful lot of beads to extend a necklace by a couple of inches – coral jewellery was abundant in those days. In fact, there probably was more coral above the ocean than in it at that time!

		I still have the necklace with its glass and coral beads and always feel good when I wear it, which is quite often. And just as often, I have another look at the beads and marvel at how they look so unbelievably real, colour-matched to perfection.

		There is something special about this necklace and its story. Wearing it, I feel as if I’m giving a silent nod of praise to that wonderful jeweller from long ago, whoever he was, who was such a talented craftsman – and for reasons known only to himself, managed to fool so many jewellers and gemologists of today (except for one!), over 100 years later, with the glass beads he had crafted to look like coral, to please a lady who simply wanted a longer necklace.

		How he must be smiling.
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		Coral 1: The coral necklace.
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		Coral 2: Red coral clip on earrings 1930s.

		

	
		

		Is It Jade?

		

		I’m a great fan of jade jewellery. To me, there is something mysterious and compelling about it. Even as I say the small word, I think of mandarins with trailing pencil-thin moustaches, cherry blossoms and women with flowers behind their ears serving flowery tea without milk in tiny cups without handles.

		A few months ago, I saw two pairs of jade earrings for sale at £15, with free postage, at an online shop. I didn’t hesitate to buy them, thinking they would make a lovely gift for the women in the family but when the earrings arrived I was disappointed to see that one beaded pair of earrings was made of malachite – a green gemstone certainly but definitely not jade. As for the other pair of studs with a green stone I really wasn’t sure as the stone was so tiny. To me, the stones in the other pair of earrings were possibly aventurine, a green stone similar to jade but again not jade. The package was neatly wrapped and contained a little packet of sweets.

		Only one thing to do, I sent an email off to the seller advising them of my thoughts in the nicest possible way. The seller responded immediately and apologised from dizzy heights for letting them ‘slip through’. The seller, who also happened to be a lady auctioneer, agreed they were not jade and said to return the earrings for a full refund.

		No sooner had I wrapped the parcel ready to post when my mobile pinged, advising a credit had arrived in my bank! Furthermore, I received another email saying to hold on, as she would send the postage stamps as well. What a lovely seller! In due course, another envelope arrived with the postage stamps and yet another little packet of jelly sweets, which I thoroughly enjoyed by the way. I was well and truly sweetened! So, all went off very well and that, I thought, was the end of that…not so.

		A few months later, at an online auction (due to COVID-19), I won a few items sold in a jewellery lot, some horsey stock pins and what was advertised as a jade brooch. As soon as I received the invoice for payment I saw that the seller was none other than the same lady seller of the green earrings.

		Immediately after receiving payment she sent my auction purchases and her business card with an ominous note on the back that read: ‘This had better be jade!’ She had remembered me…oh dear!

		There was another little packet of sweets, so I thought we’re still friends. She’s sent the sweets, no harm done then! Unfortunately, as soon as I saw the brooch I realised it wasn’t jade. Not again, oh dear, not again!

		Although not jade, it was what appeared to be a gemstone called Irish Connemara marble, or ‘Iona marble’, which is similar in appearance to jade. Some forms of Iona marble are quite milky-green as the stones contain calcite and dolomite. I liked the little brooch, nonetheless. Although I’m no expert, it is difficult to recognise jade as there are so many green stones out there. In fact, you’re spoilt for choice if you fancy green stones as I do.

		

		A quick word about identifying fake jade

		

		One thing you can do is to hold a piece of suspect jade up to the light. You should see some inclusions in the stone if it is really jade, whereas with fake jade, like glass for instance, the stone will be perfectly clear. Real stones are a bit rough on the surface and you can test for this with your tongue. Also, you can strike a piece of jade with glass or metal. If it is really jade, it will have a tinkling sound. Lastly, find an obscure area and try to scratch it with a pin. Real jade is so hard, you won’t be able to leave a mark at all.

		

		Some green gemstones

		

		• Jadeite jade is almost transparent and a vibrant emerald-green colour and is often referred to as the ‘Stone of the Gods’, as well as being one of the most expensive gemstones in the world.

		• True Jadeite jade is found only in Myanmar Burma and is also known as ‘Burmese’ jade. Surprisingly, it comes in many colours besides green.

		• Lavender, white and yellow jade are truly beautiful stones. Lavender jade, shown in Jade 3, being one of my favourites.

		

		Nephrite jade, on the other hand, is more opaque and not as lustrous to look at as jadeite jade. If you see jadeite jade and nephrite jade together you can actually see the difference. The difficulty arises when they are seen separately! Nephrite jade tends to be a darker, more matte green and is found around the world.

		Often advertised are ‘Chinese’, ‘Canadian’ or ‘Russian’ jade. They are all forms of nephrite jade, and much cheaper to buy than jadeite jade. Being readily available, nephrite jade is mostly used in carving stones for bracelets and beautiful pendants as well as beads and cabochons.

		To the Chinese wearing jade is a symbol of wealth, as jade is believed to bring wealth and good fortune to the wearer. In some cultures a piece of jade is given to brides at weddings and it is the stone recommended as a gift for a 35th wedding anniversary.

		

		A little history of jade

		

		It was first recorded in 1565 when it was known as the ‘loin stone’ because of its reputed ability to cure ailments of the loins and kidneys. Although I’ve never been able to find out how the cure was administered at that time, I have a horrible feeling it was powdered and given to the sufferer in powder form, rather like rainbow quartz another agate also given for kidney treatment many hundreds of years ago by this method. How did our race survive? Powdered quartz is like glass.

		In today’s medical world, interestingly, nephritis is an inflammation of the tissues in the kidneys and is a serious illness in children. There are over 1,000,000 nephrons or filtering units in each kidney. The word nephrite is from ancient Greek and it actually means ‘kidney healing stone’.

		Some other green stones often confused with jade are New Zealand jade or Greenstone, both known to the Maori as Pounamu jade, and Bowenite.

		Pounamu jade is only found in the South Island of New Zealand, particularly in the Arahura River – also a larger deposit at Lake Wakatipu and to a lesser degree in other rivers. The Maoris can tell exactly which river a piece of pounamu has come from by its colour formations, which can range from dark almost black to a milky grey.

		However, Pounamu jade is mostly found in a rich, solid emerald-green colour, although lighter shades of emerald are also seen which is even more confusing. It really is a lovely stone and is known as the national emblem of New Zealand. Pounamu jade is used extensively by the Maoris for carving pendants and jewellery, sometimes embellished with gold or paua shell (abalone) shells. Maori pounamu jewellery is sold all over the world.

		

		Green gemstones (cont’d)

		

		Malachite was discovered 4,000 years ago and is a semi-precious gemstone. Malachite can be carved into small animal carvings and malachite eggs, beads and cabochons. Its bright green colours don’t fade with time or exposure to light.

		The country mining the most beautiful malachite is found in the central Congo belt of Africa but malachite is also found in France, Australia and Arizona. It is composed of banding, or rings known as the ‘peacock’s eye’, and the more peacock’s eye rings are exposed, the more valuable the stone.

		Deposits of malachite are nearly always found above copper deposits and its green colours range even to the very darkest of greens to almost black.

		Malachite is also a stone of healing associated with aiding the recovery of swollen joints, providing peaceful sleep, improving circulation and the immune system and detoxifying the liver.

		Irish Connemara is pale green with swirling white colours that look like marble. This gemstone is only found along Ireland’s Atlantic coast and is one of the rarest marbles in the world. Iona marble from the island of Iona is also known as ‘Columba’s stone’ or ‘Iona Jade’. Formed millions of years ago on the seabed, it is a unique stone, greenish-yellow, with white streaks of calcite and dolomite.

		Irish Connemara and Iona marble make stunning jewellery, religious pendants and brooches – I have seen Iona marble in bracelets set in gold. Unfortunately, at least since 1939, due to the high demand for Iona marble in Scotland much of what is sold today as Iona marble is actually Connemara marble that has been imported to Scotland from Ireland to meet the demand.

		Aventurine, one of my favourite gemstones, is a green stone often referred to as ‘Indian’ jade, simply because it was first discovered in India. Aventurine is a kind of quartz, waxy and opaque in appearance with a glistening quality from the abundance of minerals it contains. This glistening of aventurine is called ‘aventurescence’.

		Aventurine is available in beautiful beads and carvings. How I love this stone. It can also be found in shades of blue, red, pink and even purple. Aventurine, Indian jade, is found in Chile, Spain and Russia and is available in other colours of grey, orange and white.

		Serpentine jade is found almost all over the world, even here in the UK. Serpentine jade is somewhat softer than nephrite jade and is available in shades of green, black, yellow and olive-green. The beautiful acorn pendant photo (Jade 8) is said to be a rarer form of serpentine jade in its bluish-white form.

		The mystical qualities attributed to serpentine jade are that it is a good cleansing stone and it detoxifies the blood and the body. It is also said to aid longevity. In general, serpentine jade can just about aid in the cure of everything that is out of balance within the body. This is probably why therapists often use this excellent stone in their treatments.

		Chrysoprase is yet another green stone that is opaque to nearly translucent. Chrysoprase contains small amounts of nickel which give it its green colour, ranging from apple-green to a warm olive-green. Chrysoprase is remarkably similar to jade in appearance and because of this, chrysoprase is a popular stone used in jewellery making. The spiritual meaning of this wonderful stone is that just wearing it will give a boost to your self-esteem and aid in the healing of a broken heart!

		Chrysoprase grows in veins and the best sources in the world can be found in Marlborough, Australia, where it has been mined since the 1950s. It has also been mined in Indonesia, Africa, Russia, America and Brazil. It can also be found in Poland.

		Green Onyx is another beautiful emerald-green stone, so lovely it is often mistaken for emerald. It is a rich, deep-green stone strangely favoured by the Scottish silversmith, Robert Allison. Green onyx can be found in Brazil, India, Madagascar, Mexico, Peru and the USA. The stone is said to boost mental health and is good for those looking to increase their confidence, logic and memory. Interestingly, green onyx is mentioned in the Bible 11 times and is the birthstone for those born in May.

		I’ve listed photos of each green stone for you to observe (figures Jade 1–12) and these may help in identifying green stones. However, I hasten to add that there are even more green stones out there but they are not as common as the ones I’ve listed here that you are likely to come across in vintage jewellery searches.

		It is difficult to identify jade with all these other green stones. This is why it is best left to a gemologist, especially if you are thinking of buying an expensive piece of jade jewellery as even auctioneers can make mistakes in identifying jade (definitely no more jelly sweets for me!).
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		Jade 1: Irish Connemara brooch from lady auctioneer.
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		Jade 2: Iona marble pin brooch.
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		Jade 3: Lavender jade pendant.
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		Jade 4: Nephrite jade bead necklace.
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		Jade 5: Pounamu New Zealand heart pendant with Maori greeting, ‘Kia ora’ in gold.
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		Jade 6: The Maori Pikorua Twist jade pendant representing the many twists and turns of life, the double and treble twist symbolising the group bond in families, siblings and relatives. Togetherness in union, friendship and eternity.
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		Jade 7: Malachite ashtray showing peacock eye rings.
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		Jade 8: Serpentine acorn pendant in rare blue colour.
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		Jade 9: Scottish Iona and Irish Connemara gemstones.

		

		
			[image: image]
		

		

		Jade 10: Indian jade (green aventurine) cylinder cufflinks.
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		Jade 11: Green onyx brooch by Scottish silversmith Robert Allison.
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		Jade 12: New Zealand silver fern tree and paua shell brooch.

		

	
		

		Jewels of the Sea: Sea Glass and Jet

		

		My favourite pastime is beachcombing near Cramond in Edinburgh, especially at the spot where the River Almond ends its 28-mile journey from Lanarkshire before finally breaking up into many small rivulets and disappearing quietly into the sea forever. Another name for beachcombing is ‘mud larking’ and I often see people out in their wellies with grabbers, looking for interesting things being washed up along the shoreline at Cramond.

		It is so peaceful wandering along the seashore breathing the fresh salty air, looking for unusual seashells, listening to the gulls or watching the windsurfers as they seem to somersault from sea to sky and back again on a gust of wind. I feel very happy and content just to be there on the beach at the start of a new day when all is quiet and the tide is miles out.

		I’m also on the lookout for bits of pottery, blue and white china, sea slate washed up from the depths of the Firth of Forth, as well as fossils and agates like jasper and codd marbles from fizzy drink bottles of long ago. In other words, anything that might turn out to be ‘something’ from bygone days.

		There’s loads of stuff to find. The other day, I found a stone with the shape of a fossil fish in the middle of it. The perfect shape, even the fins, of a little fish it had once held seemed to be carved out of a bit of the sandy seabed containing bits of shell that were solid and had fossilised over millennia.

		One of the reasons we have sea glass at all in the Eastern Scottish waters is because there was no system of waste removal in Edinburgh until 1918. Household waste was just burned on household fires, on bonfires, in backyards, in tin bins like a brazier or just dumped in the sea. At that time, plastic wasn’t mass-produced. Bakelite was relatively new, having only invented a few years earlier in 1907.

		Our meals were simple and always fresh. There were no fridges or freezers – maybe a meat safe, or meat hutch as it was sometimes known, at the bottom of the garden if you were lucky enough to have a garden at all. In any case, there was little by way of rubbish to throw away. No online buying, no mounds of packing materials, cardboard boxes, polystyrene and such like and the dense Amazon forests were safe.

		Sea glass is broken pieces of glass that have been tossed and turned in the sea and sandy surf for decades, smoothing the rough edges and giving these small pieces of broken glass a unique frosted appearance. Sea glass is also known romantically as ‘tears of the sea’ or ‘mermaid tears’. Beautiful silver pendants, earrings and bracelets can be made from sea glass and wire wrapped in silver by sea glass gatherers and our jewellery makers.

		Sea glass can be found in quite an array of colours too, blue from old poison bottles, brown from medicine bottles, green from onion bottles that once held wine or beer and transparent from milk bottles. Most of the sea glass I find on the beach is from the thick glass bottoms of transparent milk bottles that were given to school children after World War Two from 1945 until 1968 (Sea glass 1)

		Sometimes though, a piece of original black glass or blue and white china is given up by the sea, especially after a storm when the lashing surf and thunderous waves pound the sand moving it backwards and forwards with the flow of the tide and throwing up wonderful finds from where they have lain buried for decades.

		One sunny morning, with just a hint of a breeze coming off the sea, I found a piece of jet (Sea glass 4) while beachcombing a quiet part of the beach. I could have done a somersault twice as high as the windsurfers to be honest! It was about 3–4 cm long and shaped like a fat black teardrop. The edges were rounded and smooth. The top piece was a bit ragged and looked as if it had broken off something. It wasn’t a bead as it didn’t have a central hole. At first glance, it looked like part of a pendant.

		The beach I found it on was near the village of Cramond in Edinburgh, where a Roman fort had once existed up until the year ad 208 and which is an important archaeological site today. The Romans loved jet and on that quiet beach, I imagined a Roman Legionnaire from the fort at Cramond galloping across the shore on a massive white steed, toga flying, helmet shining in the sun and a piece of jet falling from his adornments into the sea for me to find nearly a couple of thousand years later. A bit far-fetched, even I have to admit.

		Jet isn’t found as far north as Cramond in Firth of Forth in Edinburgh, so they say. So my find was definitely out of the ordinary. Of course, the piece of jet might have been carried north in the sea from Whitby, down in England, before ending up on Cramond. Jet floats as it is quite lightweight and one of the reasons why jet necklaces were so popular. Or, it could have broken off a lady’s jet necklace as she dipped her toe in the sea at Cramond a hundred years ago, which seems like the most likely answer but who is to say for sure?

		When I was on a bus trip to Iona recently, I was telling the story of the jet find and how I imagined it came to be in the sea at Cramond to a group of newfound friends at dinner. They loved the story of the galloping Legionnaire best of all (they would) and raised their glasses in a solemn toast to the Roman soldier. So, I’m sticking with the Legionnaire story.

		‘To the Legionnaire!’ Glasses of red wine clinking…

		Although jet is found almost all over the world, the very best jet is from Whitby in Yorkshire on the East Coast of England. The very best sea glass is also found around Whitby due to the large number of glass factories nearby dumping whatever colourful glass was broken or left over from that day in the factory into the sea by the barrow load!

		The type of jet given up by the sea at Whitby is also the blackest and hardest and therefore was easier to carve on the lathes for jewellery making at Whitby. It is true you can pick up pieces of jet as well as colourful sea glass which have been washed up onto the seashore at Whitby – even today.

		Jet has also been found almost 100 miles further south on the Lincolnshire coast. Those pieces of jet you can see in the photos (Sea glass 2) were kindly sent to me by a beachcomber from Lincolnshire, nearly ten years ago. He says one of the ways you can tell real jet from coal is by cupping a piece of jet in both hands and shaking. Real jet has a ringing sound, whereas coal has a dead sound. Simple! And that is from a beachcomber… So, you can test for jet wherever you find it on the beach. Another test is to draw a line down a piece of unglazed ceramic ware with a piece of jet – real jet will leave a brown streak.

		Jet is formed from the ‘monkey puzzle’ tree. The monkey puzzle tree is so called because it would have been a puzzle for even a monkey to climb it! It is a very strange tree indeed, with a formation of broad, round, stick-like branches and small, jagged leaves sticking out from the branches here and there, no twigs in sight. A bit like a fir tree but with fewer branches and a few proper leaves sticking out of the branches instead of needle leaves. The monkey puzzle tree does look as if it was plucked straight out of the forests that were once alive with dinosaurs and very strange beasts with small heads, huge bodies and enormous legs.

		The monkey puzzle trees ended up lying on the seabed in their masses, where they vegetated and broke down over millions of years, along with other decaying organic matter in the salty sea, slowly transforming into seams of jet for us to cherish.

		Jet jewellery from the lapidary workshops of Whitby are very much desired by collectors and graded bead necklaces and earrings, as well as the old-fashioned name brooches like Edith and Molly, are still extremely popular.

		

		Bog Oak

		

		A short mention of bog oak, which looks like jet and sometimes is mistaken for jet but has nothing whatsoever to do with jet.

		Bog oak is exactly as it sounds and made when oak trees were submerged in peat bogs for hundreds, maybe thousands of years, preserving and staining the wood a deep brown almost black colour. You can sometimes actually see the tree growth in bog oak articles and it is one way to tell the difference between bog oak and genuine jet.

		Jet is smooth and looks like a piece of shiny coal. Bog oak jewellery and small bog oak collectables are available at much lower costs than jet. A lot of bog oak comes from the peat bogs in Ireland.

		

		

		
			[image: image]
		

		

		Sea glass 1: Recent finds of sea glass from the beach at Edinburgh. The thick white piece is from the bottom of a school milk bottle from 1945. The surf and sand has smoothed the rough edges from these broken glass pieces over decades.
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		Sea glass 2: Pieces of jet that were picked up from the beach at Lincolnshire, England, by a beachcomber, 100 miles further south than Whitby.
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		Sea glass 3: These beads were bought as jet from an auction house, but the auctioneer is unable to say what type of jet they are.
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		Sea glass 4: My ‘legionnaire’ jet find from the beach.
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		Sea glass 5: A change from jewellery: a bog oak carving from Irish peat bogs of a little pony and cart.
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		Sea glass 6: The tree growth can be seen here on th underside of the cart, which you would not see in jet.
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		Sea glass 7: Sea glass codd marbles wire wrapped and made into pendants.
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		Sea glass 8: Blue and white china fragments from the seashore covering an old bottle.

		

	
		

		La Belle Epoque ‘The Beautiful Age’

		

		La Belle Epoque, ‘The Beautiful Age’, is a term I‘ve come across only a few times during jewellery searches. Although rarely heard of in the UK, this beautiful age very definitely did exist.

		As far as I can tell, the beautiful age was first termed as such in France, at a time of peace after the Franco/Prussian war, which began in July 1870 and ended in May 1871. For the rest of Europe, it is best described as a time between the years 1871 and 1914. In Britain, from beginning as a whisper the beautiful age finally caught on around 1890. It flourished through the Art Nouveau period, the Arts and Crafts Movement and Edwardian periods and into the early years of the reign of George V.

		La Belle Epoque was an age that was not only encountered in Europe and Russia but also in the USA, where it was known as the ‘Gilded Age’ or ‘Golden Age’. In the USA, the beautiful age began in the 1870s and was best described as an era of rapid economic growth, where wealth was celebrated as never before.

		La Belle Epoque is significant because it was an age when peace reigned throughout the world. A world without conflict. A world in perfect balance. A world at peace.

		The jewellery created at this beautiful time featured skilled enamelling and handmade items from the Arts and Crafts period, including pearls of all kinds – cultured, natural, freshwater and saltwater, just for the sheer love of them – in handcrafted jewellery and pearl necklaces. Creamy pearls set alongside beautiful gems of yellow-green peridot, sparkling sapphires, romantic rubies, enduring diamonds, elegant emeralds and oh-so-lovely opals, all set in magnificent sculpted asymmetrical designs in a variety of precious metals.

		Across Europe and beyond, over a period of just 20 years, the great jewellery houses grew and prospered. Tiffany & Co was founded in 1837 in America, Cartier was founded in France ten years later in 1847, Boucheron followed in Paris in 1858 and Faberge, who made jewellery for the Tsars, was founded in 1842 in St Petersburg, Russia.

		Daniel Swarovski was born in 1862 into a family of crystal manufacturers in Bohemia, near the Czech border. In 1895, the young Daniel registered a patent for a crystal-cutting machine he’d invented. He opened his own crystal manufacturing and cutting business in Wattens, high up in the Austrian Tyrol, producing the finest swarovski crystal gemstones made famous by the film stars who wore his fabulous jewellery.

		Sotirios Voulgaris was a young but highly-skilled silversmith and jeweller with an ambition to be above the best. He founded his business in Greece in 1884 but moved to Rome in Italy and changed the trading name of his Greek jewellery business to the fabulous luxury brand name Bulgari in 1904. Bulgari, the famous name we know today, still designs and sells incredibly luxurious jewels to the world’s incredibly wealthy.

		All these magnificent jewellery manufacturing and design houses were enjoying their much deserved fame with their exquisite ranges during the period of La Belle Epoque before World War One in 1914. But wherever in the world this beautiful, hazy, peaceful and prosperous era began, it all ended forever with the start of World War One in 1914.

		The Great War was a war of such pain and cruelty as never before experienced, or even imagined, could ever take place in any peaceful law-abiding country that it ended this beautiful and prosperous time of La Belle Epoque in every country, throughout the world for all time. La Belle Epoque, ‘The Beautiful Age’, has never been heard of again since.

		This world we live in now, is so hopelessly out of balance. A world in conflict. There is no peace.

		Sometimes, very occasionally, a piece of jewellery comes up for auction and is described as being from the La Belle Epoque Era in the auction house listing.

		I managed to win a pearl choker necklace I saw and bid on at an online auction. I could hardly believe my good fortune. I think the reason I won the necklace was pure luck – probably because very few of the maybe younger bidders had even heard of La Belle Epoque – or maybe the bidders thought the words describing the necklace in the catalogue were romantic to say the least and just another way of advertising the necklace.

		The necklace (pictured in La Belle 1) is a choker necklace of a string of tiny natural graduated seed pearls measuring 1–4 mm (who would have thought of graduated seed pearls?), brought together by a silver-blue guilloche enamel fishhook clasp, with silver seed beads and a sparkling Austrian crystal.

		As they symbolise purity and innocence pearls were a popular gift given to baby girls at their christening, to be kept and worn when they were a little older.

		These natural pearls would have come from oysters in saltwater or from mussels in freshwater and were imported in vast numbers from China and India to Europe. The tiny seed pearls required small nimble fingers for stringing onto silk or white horsehair. White horsehair was chosen because of its strength and the fact that it does not stretch. The necklace is a perfect example of the La Belle Epoque Era and I haven’t seen anything else like it. It is a necklace I will always treasure.

		The only mark on the necklace is ‘935’, meaning the silver is of a higher content than the standard 925 used in the assay offices of Britain. The silver mark 935 is used in Germany, Switzerland and Austria. The designer may well have been from one of the great jewellery houses of Europe (I would like to think so) but sadly we will never know as no other identifying marks are to be seen.

		If only the designer had left his mark…but then again, does the maker’s mark really matter here? Probably not, because this choker necklace of tiny natural pearls speaks for itself as a reminder of a unique period in history of peace, of beauty and of a world in perfect balance, which we have never seen again since.
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		La Belle 1: A necklace of genuine graduated seed pearls, blue guilloche enamel clasp with Austrian crystal from La Belle Epoque era in Europe.
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		La Belle 2: Close-up of fishhook clasp.

		

	
		

		Lockets of Love

		

		A locket is a sentimental piece of jewellery that can be worn as a pendant, brooch or even as a ring. Lockets are available in a wide variety of designs and in almost any shape you can imagine.

		A long-standing tradition was for a new husband to give a locket to his bride on their wedding day to hold their wedding photos. A daughter would be given a locket as a special 21st birthday gift or when leaving the family home for the first time. Young children love lockets that can hold photos of their best friend or their beloved pets. Men wore lockets too. It is not so unusual to see a man wearing a locket, even today. Lockets can also be given as a memento to celebrate an occasion and are happily received for a birthday gift or as a romantic gift from a lover.

		Lockets have been around for centuries but for whatever reason a locket is given, the gift is always welcomed. Lockets are a gift of love and are as popular today as they were in Victorian times and even further back.

		During Victorian times, lockets were cast in gold or silver and were often embellished with diamonds and precious jewels. Lockets were also enamelled, engine turned and artistically engraved, sometimes around the wearer’s initials.

		Vintage lockets of dual-sided glass, with simple mounts either in brass or a precious metal, could hold two photos – one in front and one at the back. There were also exquisite hand-painted lockets with porcelain inserts worn by court ladies of the times.

		As far back as the Tudor times, in the 14th century, one of the most famous lockets of all time was the locket ring worn by Queen Elizabeth I of England, who it has been said was one of our greatest monarchs.

		The locket ring worn by Queen Elizabeth 1 was one of the most breathtakingly beautiful locket rings ever created. The ring was created in gold with mother of pearl and the letters ‘ER’ fashioned in diamonds and rubies. The Queen treasured her locket ring and it is believed never took it off her finger. When she died, the ring was only removed from her finger for the first and last time by a close family relative. Queen Elizabeth I’s locket ring opened to reveal two miniature portraits side by side. One was of the Queen herself and the other was believed to be that of her mother Anne Boleyn, a mother the Queen had loved but a mother whose life was tragically cut short when her husband King Henry VIII, Elizabeth I’s father, ordered Anne Boleyn’s execution by the sword for adultery and treason. Queen Elizabeth I was only two years and eight months of age at the time of her mother’s execution.

		However, there is some controversy over whether the portrait is actually that of Anne Boleyn, as the portrait is shown with red hair and Anne Boleyn was well known for having black hair. The artist may have been instructed to do this to hide the real identity of the portrait so that Queen Elizabeth could honour her mother Anne Boleyn privately. Then again Catherine Parr, the Queen’s stepmother who the Queen was said to be very fond of, did have red hair. So, the mystery of the identity of the other women in the locket ring has never been solved and that secret went to the grave with Queen Elizabeth I.

		After the Queen’s death, the heirloom ring was passed down through the family for generations, until finally being passed to 1st Viscount Lee of Fareham. Viscount Lee gifted his country house Chequers, along with its fabulous collections including Queen Elizabeth’s locket ring, to the British nation. Chequers is used today by the ruling British Prime Minister. The locket ring once belonging to Queen Elizabeth I, now known as the ‘Chequers Ring’, is still there in safe keeping but is rarely on display.

		Ladies wore mourning lockets and sombre jet jewellery out of respect for Queen Victoria mourning the loss of her much-loved husband Prince Albert. Some mourning lockets were fashioned so that they could hold not only a photo but also a lock of hair of the departed, sometimes exquisitely braided and hidden in another compartment behind the photo.

		Gold and silver mourning lockets were very often set with garnets and seed pearls on a black enamel background to indicate mourning. The engraving on the lockets was of ivy leaves or ‘forget-me-nots’ for remembrance and the inclusion of seed pearls served to represent tears. In the Victorian language of flowers, ivy is another message of love, with its evergreen heart shaped leaves and is considered symbolic of marriage, fidelity, friendship and affection.

		Mourning lockets could be worn on view over a gown or hidden under the neckline and worn forever in secret, in memory of a loved one. Victorian mourning lockets in deep blue enamel with hand-painted forget-me-nots are particularly pretty but hard to come by and as such very collectable today. They may be hallmarked with a maker’s mark, assay office and a date letter to indicate the year it was made, or simply marked ‘silver’ or ‘sterling’. There is a vast selection of Victorian sterling silver lockets reasonably priced and readily available from many online shops.

		Georg Jensen, the famous Danish silversmith, made some beautiful lockets that were shaped like a daisy flower – the daisy being the national flower of Denmark. These lockets were cast in silver or in colourful enamels.

		Silver lockets are mostly puffy and heart-shaped but some are square and some are even shaped like a little book, which opens to reveal a concertina-style list of photos.

		Lockets are a wonderful piece of jewellery to start collecting. At reasonable prices, there are so many varieties throughout the ages to collect and what a delightful way to be surrounded by so much love from one to another.
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		Lockets 1: A Victorian guilloche blue enamel locket brooch.
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		Lockets 2: Tiered mourning gold locket brooch with seed pearls representing tears and ivy leaves for remembrance.
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		Lockets 3: A beautifully shaped silver locket by William Suckling Ltd date letter for 1977.
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		Lockets 4: A Victorian silver enamel mourning locket with hand painted ‘forget me nots’ and a double-sided glass locket on a chain and a silver badge locket.
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		Lockets 5: A modern version of a Victorian locket poison ring.

		

	
		

		The Luckenbooth Brooches

		

		The original Scottish Luckenbooth brooch design with two entwined hearts dates from around the 7th century in Scotland and was traditionally presented as a gift from a Scotsman to his bride on their wedding day. The brooches were also pinned to the gowns of babies and children to act as amulets, to protect them against being stolen by witches.

		The Luckenbooth brooches were named after a row of houses by St Giles Cathedral in Edinburgh, known as the luckenbooths, where Scottish silversmiths and traders plied their wares to passersby from small booths in the High Street.

		Since those early days, many stories surround the design of the Luckenbooth brooch. Some say Mary Queen of Scots followed Scottish tradition in the 15th century and gave the brooch to her ill-fated husband-to-be Lord Darnley but that she modified it by introducing the crown above the two hearts, adding fleur-de-lys for France and adding the letter ‘M’ for Mary to the entwining hearts of the original existing Scottish design. Legend has it that is where the crown above the hearts came from and that this changed the design of the original Luckenbooth brooch forever. Seldom is the brooch seen now without the crown and fleur-de-lys.

		The Luckenbooth brooch is popular in America and while trying to find out why, I came across an interesting story about Scottish fur traders who would use the Luckenbooth brooches for bartering with the Native American Indians, particularly those of the Iroquois nation. One Scottish Luckenbooth brooch could be exchanged for one pelt of a raccoon or musquash. Iroquois women loved the Luckenbooth brooches and would wear them strung along the collar of their dresses. The Iroquois later adopted part of the Luckenbooth design in their silver jewellery designs. Dr Joseph Anderson, a former curator of the then National Museum of Scotland in Edinburgh, made the connection between the Iroquois decoration and the Scottish Luckenbooth brooches back in the early 1900s.

		Many Americans also wear the Luckenbooth brooch on Tartan Day to celebrate their Scottish ancestry, as well as at wedding ceremonies.
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		Luckenbooth 1: A Luckenbooth brooch, originally two entwined hearts shown with crown and fleur-de-lys, probably influenced by Mary Queen of Scots. Silversmith: T. K. Ebbutt of Edinburgh. Assayed in Edinburgh, 1967.
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		Luckenbooth 2: A Scottish school teacher designed this beautiful Celtic knot Luckenbooth brooch but still with the crown above. He was Stuart John Wilson of West Calder Edinburgh; the brooch is signed ‘SJW’ and it was assayed in Edinburgh in 1989.
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		Luckenbooth 3: Silver Luckenbooth bracelet, marked Scotland.
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		Luckenbooth 4: Luckenbooth brooch by Robert Allison 1965.

		

	
		

		Operculum: Exotic Shell Jewellery

		

		The operculum is a flap that covers the gills of some fish, as well as sea anemones and jellyfish. The operculum is also found in some insects and is usually meant as a cover or lid to protect the animal inhabitant.

		In snails the operculum cover is a flexible protective cover over a small round opening through which the snail can retract its body far inside the shell when threatened by predators. For example, a passing hungry octopus or predatory crabs in search of a meal. Although the operculum can be found in some land snails and freshwater snails, only the operculum from sea snails is used in jewellery making.

		Sea snails can also close the operculum attachment to prevent themselves drying out in the hot sun should they find themselves stranded on the beach by the outgoing tide. Isn’t nature wonderful? Should the humble sea snail be in any danger, nature has thought of it and provided a safety valve.

		The operculum of the cat’s eye sea snail (Lunella smaragda) is a particularly exotic and interesting example. The operculum is composed of a soft side and a hard side with one side looking like an eye (hence the cat’s eye name) and the other having a white spiral design.

		Another example of an attractive operculum frequently used in jewellery is that of the Tapestry Turban sea snail, Turbo petholatus .

		The operculum from some conch shells found in the red sea are also used in jewellery making.

		The operculum covers, which harden when the sea snail dies, are eventually washed up onto the seashore and in bygone days were collected in their thousands to make fascinating eye jewellery. The Victorians loved operculum eyes, which they used extensively in jewellery, probably as ‘eyes watching over you’ appealed to their romantic hearts. Victorians also believed operculum jewellery would protect them against being cursed by the ‘evil eye’.

		Embellished with gold or silver mounts, like the cameos, the operculum covers (or ‘trapdoor eyes’ as they were sometimes known) were made into bracelets, earrings and brooches, as well as cufflinks, cravat pins and other items of jewellery for men.

		Today, operculum jewellery is quite collectable. A Victorian bracelet set in silver will cost a good few hundred pounds but a simple operculum brooch, like the one in Operculum 2, with one operculum shell in a silver mount and dating from the Art Deco Era would cost around £25.
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		Operculum 1: Turbo Petholatus - Common name tapestry sea snail. Operculum used in ‘eye’ jewellery.
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		Operculum 2: Operculum eye brooch set in silver, showing eye side and spiral side of operculum.

		

	
		

		Pebble Jewellery: Scottish Agates

		

		There was a time in the 19th century when the demand for Scottish agates, or pebble jewellery as it was known among the Scots, was so great that lapidarists in Edinburgh’s High Street couldn’t cope with the flow of orders piling up in their workshops. Orders had to be farmed over the borders to English silversmiths and lapidarists. Some agates found in Scotland were even sent to Germany to be cut and polished at German workshops in order to fulfil the demand for Scottish agate jewellery.

		We have to thank Queen Victoria for this great demand. The Queen loved Scottish gemstones so much that she made Scottish agate jewellery famous by wearing the gems whenever she could, popularising our wonderful semi-precious gemstones.

		Sometimes, while walking round the castle grounds with Prince Albert during her residence at Balmoral the Queen would find a stone with an agate. Her beloved prince would then design an item of jewellery and have it made for her from the agate she had found. Such was their love of Scottish pebble jewellery.

		Scottish agates have been collected and cherished since the dawn of time. Silversmiths would set the gemstones by hand in stippled and engraved silver mounts, using animal glue. There were secret recipes for this glue, which is believed to have come from rabbit skins and is extremely difficult to remove. The brooches had a simple brass pin that extended beyond the length of the brooch, the long pin being necessary to attach the brooch to the heavy Victorian fabrics. There were also brooches with a hanging loop attached so that the brooch could be worn as a pendant as well as a brooch.

		Much of the jewellery was not hallmarked although, very occasionally, some brooches were marked ‘Silver’, ‘Sil’ or ‘Scotland’. It is these brooches from the 19th century and earlier that are so collectable today.

		Some Scottish jewellers chose to have their design copyrighted by registering their design at the Register of Designs Office prior to 1909. After 1909 the design could be registered with the Intellectual Property Office. A registry mark would be applied to the jewellery to identify it. This is a diamond-shaped mark with sections marked off with letters and numbers that give the item an exact date of registration.

		The diamond-shaped code mark would identify the design, for example, by numbers 1–5 for the type of material the item was made from. Number 1 was for metal, whether gold, silver or brass. This was followed by the year, full date and batch number, identified by letters for the day and months of the year at each corner of the diamond shape, according to the tables. These registration tables were in use until 1884 when the ‘diamond’ code was dropped in favour of a full registration number.

		Registering a design is an early form of copyright, meaning it was designed in Britain and not to be copied in any form for a period of three years, after which the design registration could be renewed.

		The designs were fabulous. Every shape you could think of was made into a Scottish agate brooch. There were designs in the forms of keys, bells, anchors, arrow and crescents, miniature kettle charms, an artist’s palette, even a frog – yes, a frog – skilfully made with green malachite agates and everything else you could think of all made into stylish brooches using Scottish agates.

		These beautiful brooches were used by men wearing highland dress to hold plaids and kilts in place. Scotswomen would scatter as many agate brooches as they decently could over the bodice of their dress. ‘Ear pendants’, as they were known, would hang from their ears in hand-engraved silver and overflowing with Scottish agates in moveable designs, mostly of popular bloodstone, jasper and cairngorms. Fabulous agate bracelets with panels of smoky quartz, amethysts and moss agates would dangle from their wrists.

		Scotland produced the finest cairngorms, or ‘smoky quartz’ which is the national gemstone of Scotland, from the Cairngorm Mountains in the Highlands. Mysterious, dark-green bloodstone with bright red flashes were mined on the Isle of Rum and red, yellow and orange jasper came from Campsie Fells in Stirlingshire, the gateway to the Scottish Highlands. Bloodstone was also found at Perth and red jasper at Ayr. Iona marble came from the tiny island of Iona, which lies off the coast of Mull in the Inner Hebrides and has a population of fewer than 200 residents. Iona marble is a green agate with white streaks of calcite and dolomite. Sapphires have been found in Scotland too, on the Isle of Harris in the Outer Hebrides. Naturally, the site is a very closely guarded secret as you can imagine.

		The blue-grey/white agates from Montrose Angus are particularly appealing and best described as the colours of the cold, dark grey-blue Atlantic sea, with lashings of white swirling sea spray. There were wonderful warm carnelians, blue chalcedony from Dundee, malachite from the Orkney islands and moss agate from Fife and Strathclyde, naming just a few more. An enormous number of agates being cut and polished in lapidary workshops in the famous Edinburgh High Street.

		Sadly, the desire for Scottish pebble jewellery seemed to wane for a while after World War Two and nobody seemed to have much interest in collecting it for some years. Pebble jewellery that nobody wanted anymore was left to lay in drawers, abandoned, gathering dust and becoming dulled, sad and forgotten, no more than just a memory of Scottish heydays.

		But today, agate jewellery set in silver from the 19th century is very much holding its own. It is highly collectable and worth many hundreds of pounds – even into the thousands for the rarer pieces if you can get your hands on them.

		

		Many years ago, after finishing a silversmiths course at a high school in Edinburgh, which served school-aged children as well as adults, I did a lapidary course in one of Scotland’s oldest clubs. This involved the cutting in half of what looked like an ordinary rock on the huge bandsaw to release the agate, then polishing it on the laps to reveal its endless beauty in all the colours of our beloved Scotland. I found the entire process so satisfying that I took up collecting agate jewellery myself.

		My favourites are the sardonyx agates, or ‘banded’ agates as they are known, which were to be found at Danure in Ayrshire. Banded agate jewellery is very collectable today and probably the most expensive agate jewellery to collect, with bracelets selling for thousands of pounds. Other favourites are the moss agates as well as smoky quartz from the Cairngorms.

		Smoky quartz was first described as such in the 1700s as it faintly resembled an opaque smoky colour of topaz or chalcedony. It was named, ‘smoke stone’ due to its unique colour and it is sometimes known as smoky topaz. The Scots have a nickname for their national stone and call it the ‘whisky stone’.

		Recently, I was keen on bidding for a smoky quartz gold ring at an auction but noticed in the photos of the lot that the markings on the gold band identified the ring as continental. The British gold assay mark was missing and most probably the smoky quartz stone would have been just glass – the stone was too perfect. China has become so adept at making replicas it takes an expert to tell the difference at times, so it is always advisable to check the hallmark on jewellery if at all possible.

		Mystic, or rather spiritual or the metaphysical properties of Scotland’s national stone the smoky quartz, are as vivid and dramatic as the Scottish weather to say the least. Just by wearing it, smoky quartz will assist in improving your overall well-being by clearing away negative energies and releasing unwanted baggage, lifting depression and bringing emotional calm to your troubled spirit and soul. Smoky quartz is an excellent choice of agate for those with challenging issues.

		There were so many skilled artisans around in Scotland in the early 19th century, working and designing jewellery using agates to keep Scottish jewellery memories alive. Robert Allison, the Ward Bros, F. Narborough, Thomas Kerr Ebbutt, and John Hart are just a few and Scottish pebble jewellery is becoming very collectable by expats all over the world, particularly in the USA.

		The American Independence Resolution is based on the Scottish Declaration of Arbroath, which was signed on 6 April 1320. Incidentally, two of the known signatories on the American Independence Resolution were of Scottish descent. The Americans celebrate their independence and freedom from the British Empire with a public holiday on 4th July each year.

		Tartan Day, which is not a public holiday, is celebrated on 6th April each year with parades, music, dancing and the wearing of Scottish dress and Scottish jewellery in celebration of the American Scottish ancestry. Tartan Day is a celebration of the achievements of Americans of Scottish descent.

		So, if you are fortunate to own a piece of Scottish pebble jewellery or a Luckenbooth brooch in silver and they are lying unused at the back of the drawer, give them an airing, for the prices of Scottish jewellery have never been higher.
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		Pebble 1: A banded agate bead necklace with gold clasp and a brooch with a diamond registry mark in silver bloodstone and jasper and a central cairngorm stone.
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		Pebble 2: Silver miniature kettle charm with agates.
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		Pebble 3: Jasper and bloodstone agate brooch with silver crown above the thistle.
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		Pebble 4: An Aberdeen granite agate fish pin brooch in silver.

		

	
		

		The Ramakien: Siam Silversmiths Niello Jewellery

		

		Siam. Who can think of Siam without recalling the musical The King and I? The King, portrayed by the brilliant actor Yul Brynner and Anne, the widowed British governess and tutor to his wives and many children portrayed by Deborah Kerr. What a film. It was epic. The difficult romance between such diverse cultures that followed and their dance together to the music of Shall We Dance is something I will never forget.

		Siam jewellery was extremely popular during the 1950s and 1960s. Although Siam changed its name to Thailand in the 1940s the name Siam is still used to describe this type of jewellery. Siam is also well known for its dancing characters on Siam niello jewellery, for Siam silversmiths have been creating nielloware jewellery for the last 3,500 years. The silversmiths of Siam created niello panel bracelets, earrings, tie pins and pendants showing the dancing characters of mythology in Thailand.

		The epic tale of The Ramakien is often performed by Thai dancers in elaborate costumes. The Ramakien is the Thai version of one of India and Southeast Asia’s best-known and most loved tales Ramayana. The Ramakien is a tale of love and banishment that tells the story of Prince Rama’s request to rescue his beloved wife Sita from the clutches of Ravana with the help of an army of monkeys.

		

		You can find Siam jewellery in the form of little niello bell earrings complete with tiny clangers and brooches available with dancer images as well as bracelets, all beautifully crafted by Siam silversmiths from around the 1920s. Each dancer is given a different name and a different pose on the bracelets.

		Nielloware has an oxidised black background to highlight etched silver images. In the niello process, lead, copper and sulfur are used so its use has been discontinued in modern jewellery.

		Thailand silversmiths also made bracelets with a white enamel background, as well as blue, yellow, green or red enamel – brilliant colourful enamel colours as a background to the dancing characters of mythology from The Ramakien. The jewellery is signed either Siam or Niello on the back of the piece.

		Nielloware is widely available to collect, either on the internet or at auctions, and at reasonable prices. However, there is a lot of it on the market at the moment and therefore it is not that easy to sell.
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		Siam 1: A selection of Siam nielloware.
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		Siam 2: A colourful enamel panel bracelet of mythological Siam/Thai dancers representing The Ramakien.

		

	
		

		To Kill a Tiger (for a bone in a hat)

		

		A tiger’s clavicle brooch isn’t something you could buy,

		for it is something that cannot be bought;

		you have to do something to get it.

		Well, you may ask, what do I have to do to get it?

		You have to kill a tiger.

		

		This essay on the tiger’s clavicle brooch begins with a story of tiger hunting in the wild jungles of India during the years of the British Raj. The Raj was a period of British rule by the English crown between the years 1858 and 1947. In the early years of the Raj, Queen Victoria was on the throne and was titled ‘Empress of India’ until she died in 1901.

		Although hunting tigers was a big game sport of the Maharajas in India for many years before the Raj, it became a favourite sporting activity of British nobility and Indian royalty during the years of British rule.

		In Hindustani, a dialect of Hindi and one of the Indian languages spoken, a tiger hunt was called a ‘shikar’ (similar to a ‘safari’ when hunting big game in Africa). Hundreds of people and hundreds of elephants took part in a shikar. Yes indeed, hundreds! For it was a major festive event in India at that time.

		Normally, a shikar would take at least three days but anything up to three weeks was not unusual. The object of the hunt being? To bag as many tigers as possible, which the hunters did, often in double numbers.

		One of the greatest and certainly one of the most brutal tiger shikars ever undertaken was the 11-day tiger hunt held in honour of King George V when he ascended to the British throne. India’s Prime Minister at that time, Chandra Shamsher Jang Bahadur Rana, arranged a tiger shikar in Nepal when King George V, who was accompanied by his wife Queen Mary, made his first visit to the country in 1911 for his ‘Delhi Durbar’ to mark his coronation as ‘Emperor of India’.

		For this shikar, thousands of people were involved, 2,000 as attendants for the king and his entourage alone. At least 600 elephants were used because, in the wild and dangerous Indian jungles, the hunters preferred specially trained tiger-hunting elephants. As well as the elephant’s handlers, or ‘mahout’, as they were known, hunters could ride in a specially prepared ‘howdah’ to shoot tigers from the safety of the elephant’s back.

		After photographs of the hunter and slain tiger were taken, the entire animal would be slaughtered at camp. Not only for its beautiful, orange-striped skin but also for its teeth and claws, which were salvaged to be set in elaborate and bejewelled gold and silver mounts, with diamonds, rubies and other precious stones, for pendants, brooches, rings and other articles of jewellery. However, there was one part of the tiger reserved for the hunter, a treasured trophy if it was his first tiger shoot – the tiger’s clavicle bone.

		The tiger’s clavicle bone is a short floating bone held in place next to the shoulder by ligaments and muscles. Strangely, this floating little bone also known as a ‘tiger lucky bone’, is not found in any other animal. The tiger’s clavicle bone gives the tiger an enormous range of movement to its front legs, enabling him to stretch and spring up to 10 ft in length, to pounce up to 3 ft in the air with his streamlined body onto his unsuspecting prey or even to squeeze through a space no bigger than his head.

		Barely 3 inches long and being unique to the tiger, the tiger’s clavicle bone was a trophy awarded to the hunter who had slain the tiger or perhaps a young Indian prince as a coming-of-age gift from his first tiger shikar.

		Expert Indian silversmiths would frame the small bone in a gold or silver mount to be worn by the hunter as a sign of great strength, skill and especially power – the wearer had killed a tiger! Occasionally, the bone would be sent back to England to be mounted by an English silversmith. Some tiger hunters even had their initials and the date the tiger was shot engraved on a gold or silver band around the centre of the tiger bone mount.

		I found a tiger bone brooch in a box of jewellery won at an auction but at the time I had no idea what it was. Nor did the auctioneer, or if he did know he preferred not to say, for it was simply described in the auction as a bone brooch in a silver mount and that was it – no mention of it being a tiger bone brooch at all. The rest of the box contained Scottish jewellery, which was what I really wanted at that time.

		I searched the internet for a similar bone brooch and after discovering that it was a tiger bone from the days of the Raj in India, researched the history of tiger hunting behind this simple tiger bone trophy brooch.

		I sold the brooch but about a year later, out of curiosity and because I wanted to write this story, I did the unthinkable. I contacted the American buyer to find out if he still had the brooch. He told me he still had it and wears it every day in his hat!

		It took some time but I finally acquired another genuine tiger bone brooch at an auction in Ireland. This time it was described by the auctioneer as a bone brooch from the days of the Raj, shaped like a horn in a gold mount. Again, there was no mention of it being a tiger bone brooch.

		Selling a tiger bone brooch was not against the law, as the bone had been worked. That meant it had been mounted in precious metal and made into a brooch, so there was no breach of the CITES laws regarding the sale of animal parts. And of course, the hallmark positively dated the brooch to pre-1947 in any case and therefore classified the piece as an antique.

		The tiger brooch is stamped 15 ct, which was a British Commonwealth mark and only used for high-quality jewellery at that time (in other words, 62.5% gold). 15 ct gold is a strong, marigold-yellow colour but its use, along with 12 ct gold, was discontinued in 1932 – almost 100 years ago.

		Items of 15 ct gold are quite collectable today and a significant help in dating vintage gold jewellery. Amazingly, even the pin on the brooch is gold. Pins are usually made from steel or brass for durability and strength. There are initials too, which I’m still trying to trace. The initials could be silversmiths, importers or could even belong to the hunter who had slain the tiger.

		The hunter may have revered this tiger in some way, which would explain the all-gold mounting to show off his prize. An idea that was not so strange as tigers were thought of as gods by some nations – they fought to the death when cornered, surrounded by tiger shikar elephants.

		The tiger bone brooch (pictured in Tiger 2) is in superb condition and so much bigger than the previous one I had. The size it is makes me think it may have come from a Bengal tiger.

		One of the biggest Bengal tigers ever killed measured an amazing 10 ft 8 in and was shot a few years after the 1911 King George V tiger shikar. But the tiger bone brooch will, sadly, always serve as a reminder of a time gone by in India, which now that we are being made aware of conservation and the survival of tigers, will never come around again. No matter what. It is a sad ending for the king of all beasts, just for a bone in a hat.

		

		Note: None of my sources explain the tiger bone being presented to the hunter who had shot the tiger. The fact that some hunters would have his initials and the date the tiger was shot inscribed on the tiger bone led me to think of the presentation story as a right of passage for a first-time tiger hunter, similar to being blooded by a slain stag on first shoot as is an ancient custom in Great Britain but this is only a guess as to how the hunter may have acquired the tiger bone.
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		Tiger 1: Tiger bone brooch in unmarked silver mount found in a box of jewellery.
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		Tiger 2: It took some time but I finally acquired another genuine tiger bone brooch at an auction in Ireland. This time it was described by the auctioneer as a bone brooch from the days of the Raj, shaped like a horn in a gold mount. Again, there was no mention of it being a tiger bone brooch.
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		Tiger 3: I bid for these carved tiger claw pendants dating from the years of the Raj at a recent auction but lost to another buyer. The auctioneer kindly let me use this photo.

		

	
		

		Tortoiseshell and Tortoiseshell Pique Jewellery

		

		Turtles have been around since the dinosaur days but unlike the dinosaurs, these hard-shelled sea creatures did not die out and have survived to this day.

		When fully grown, female turtles return at night to the same sandy beach where they hatched out of an egg themselves, to lay their own eggs. Then, still in darkness, they heave themselves from their nest of eggs and make their way back to the sea to continue their solitary existence in the ocean without as much as a backward glance at the nest of eggs.

		Turtles have no maternal instincts whatsoever. Eggs laid; job done.

		The Hawksbill turtle has a beautiful shell. Although somewhat softer than other turtle shells, the hawksbill’s shell was the preferred choice for making tortoiseshell jewellery, toiletries and suchlike.

		In the making of shapes the plates of the turtle shell, or ‘carapace’ as the top piece was called, had to be heated in boiling salted water to make the shell softer and even more pliable. Then, the heated shell plates were pressed into special moulds and dies for making tortoiseshell jewellery forms and trinket boxes. A favourite box, without a doubt, was the tortoiseshell tea caddie.

		Tortoiseshell Pique, on the other hand, is the art of etching a design or picture onto a tortoiseshell form and filling in the design with fine gold and silver. It sounds simple enough but the designs were so intricate on such small-scale items, it must have been not only time-consuming, requiring great patience but concentrative as well as requiring great skill. Most designs were floral, figural or scenic, but some designs were symbolic, like the Maltese Cross brooch (shown in Tortoise 1).

		Tortoiseshell pique was a skill believed to have originated in France and Italy in the early 1700s, where it was eagerly collected. But by the late 1800s, the art of tortoiseshell pique had become known worldwide, even arriving on the shores of England and eventually at gold and silversmiths in the Jewellery Quarter of Birmingham.

		In 1740, one of the most famous tortoiseshell pique artists was Giuseppe Sarao of Italy. His beautiful tortoiseshell pique artistry on small items, all handmade, have fetched £100,000 at auction in recent times.

		Matthew Boulton of Birmingham was a highly-talented inventor as well as an accomplished silversmith. In 1870 he devised a mechanical way of making tortoiseshell pique panels in his factories, shortening the time taken to inlay the designs with gold and silver by hand.

		The Maltese Cross brooch in tortoiseshell pique (Tortoise 1), dating from the 1910s to 1920s, is believed to be of Italian origin. This is partly because of the use of the Maltese Cross design at that time, which is a symbol of bravery throughout the world and the closeness of Malta to Italy. In this design the artisan has used the sun symbol, a cross within a circle, all over the brooch except for a star in a triangle in each of the four arms of the cross. This might indicate something to do with astrology. Then again it might just be a pretty design the craftsman liked but somehow the design seems to have meaning.

		Genuine antique tortoiseshell jewellery is truly lovely, so if you own a piece of tortoiseshell or tortoiseshell pique do take care of it. Tortoiseshell needs to be stored out of direct sunlight – this is essential as the shell will discolour and become cloudy if exposed to the sun. The only care it needs from time to time is a light rub with almond oil to maintain its shine and colour, as well as to prevent the shell from drying out and cracking. Clean carefully with a damp cotton bud but avoid touching the tortoiseshell with any kind of harsh cleaner whatsoever.

		With so many fake tortoiseshell items on the market today, a little bit of help in identifying real tortoiseshell is worthwhile if you have decided to buy or collect antique tortoiseshell. A simple trick is to hold it up to the light. Real tortoiseshell will appear to be partly a transparent yellow-brown with broad streaks and it will be lighter in weight and colour than a fake tortoiseshell.

		But be aware. At first glance fake tortoiseshell looks incredibly like the real thing. Fake tortoiseshell is usually made from plastic and is therefore rigid, hard and will likely snap if you try to bend it. Real tortoiseshell ‘gives’ a little if you try to bend it. This is as a result of the heating process in boiling salted water it has gone through. Be wary of unscrupulous traders. Some traders are selling jewellery made of coconut shell as genuine tortoiseshell. First of all, coconut shells are never transparent. Secondly, it is impossible to bend a coconut shell!

		In the ocean, the turtle has few predators, mainly sharks, octopus and some whales. The worst predator, of course, is man. The Hawksbill turtle has been hunted so much that it has become almost extinct and it is now a critically endangered animal on the red list and protected by CITES. But it is almost impossible to prevent poaching in the oceans as turtles, being so large, are often caught in trawling nets and are considered a delicacy for their meat and eggs by some nations.

		Even more worrying in the survival of the Hawksbill are its nesting sites. Amazingly, the temperature of the sand actually dictates the sex of the baby turtle while it is developing inside the egg! With climate change, the warmer sand is producing more females and only a few males, producing an odd, uneven ratio for the survival of breeding turtles.

		Bear in mind too that an adult turtle, although having a seemingly long lifespan of between 50–60 years, has only a 1 in 1,000 chance to actually survive their first 20 years of life, when they become able to breed themselves.

		Antique tortoiseshell and tortoiseshell pique jewellery is becoming rarer and therefore harder to find these days. The rarer, the more expensive it becomes, so keep this in mind. Genuine tortoiseshell pique earrings, for instance (pictured in Tortoise 3), are in demand and can sell for well over £600.

		Lastly, there are countries that still sell genuine tortoiseshell souvenirs. So, if you are abroad on holiday and see souvenirs claiming to be tortoiseshell, close your eyes, pass it by and save the turtle. It is illegal to buy modern tortoiseshell jewellery in any form and buying it will only increase the demand for critically endangered hawksbill turtles.
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		Tortoise 1: Tortoiseshell pique Maltese Cross brooch with brass pin.
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		Tortoise 2: Beautiful but fake tortoiseshell combs with diamantes set in silver plate. Dating from the fabulous Art Deco Era.
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		Tortoise 3: Exquisite tortoiseshell pique earrings in an early silver and gold floral motif. You can just about make out patches of transparency. Although there is some damage especially to the motif on the earring on the right, these 19th-century earrings have gold hooks and are worth many hundreds of pounds.
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		Tortoise 4: Modern tortoiseshell pendant.

		

		
			[image: image]
		

		

		Tortoise 5: The pendant and bangle are believed to be real tortoiseshell, which is being sold to tourists in Nicaragua, the worst country in the world for exploitation of turtles.

		

	
		

		Paul Vincze and the Mysterious Tale of the Cupid Brooch

		

		Paul Vincze was a world famous sculptor and an engraver of coins, medals and medallions throughout his working life. He was born in Hungary in 1907 and died in Magagnosc in 1994, where he had retired to the beautiful Cote d’Azur area of the South of France.

		Vincze, a Jewish Hungarian, first studied at the State School of Arts and Crafts in Budapest. He went on to study under the hugely talented portraitist Eduard (Ede) Telcs, whom the young Vincze declared at that time to be ‘the greatest medalist of this generation.’ Furthering his studies, he went to Rome on a scholarship from 1935 to 1937 and from there he returned to his native Hungary.

		Shortly afterwards in 1938, he was forced to leave Hungary and fled to England due to the persecution of Jewish people by the Nazis – in their belief that they had betrayed Germany and were the reason Germany lost World War One. Vincze made England his home by setting up a studio in London and becoming a British citizen in 1948.

		Internationally acclaimed as one of the finest sculptor medalists of the 20th century, the accomplishments of this great artisan were many. He struck two commemorative medals for the Queen’s coronation in 1953, which required the Queen to sit for him a number of times. He also designed a vast number of medals and coins in celebration and recognition of world famous people – John F. Kennedy, Winston Churchill, Harry Trueman, Pope Paul VI, the musician Yehudi Menuhin, the Aga Khan and the novelist J.B. Priestley to name but a few – in the classical portrait style that he had studied in Rome.

		He designed the coins of Guernsey in the Channel Islands, Rhodesia (now known as Zimbabwe) and Malawi (known as Nyasaland until 1964). He also designed coins for Nigeria, Ireland, Iran and Israel, as well as designing a limited run of Welsh gold sovereigns in 1989. The golden signs of the zodiac, the St Christopher medallion pendant and countless other coins and medals of impeccable works of art were all attributable to this prolific artist.

		This was the work of Paul Vincze and so you are probably wondering how a master sculptor and engraver of such an accolade comes to be mentioned in a book about vintage jewellery. The answer is simply because of a silver Cupid brooch with a border of blue enamel hearts that came up for auction some months ago.

		While skimming through the auction house’s online catalogue looking for items of interest to write about, I discovered a clutch of five very saleable silver items by well-known silversmiths, both local and Scandinavian, along with a round silver enamelled brooch that particularly caught my eye. All that was mentioned of the brooch in the listing was ‘a silver brooch of Cupid mending his arrows with a border of blue enamel hearts’.

		My first thoughts were: Why blue hearts? Why Cupid? If the brooch has something to do with romance, then why not red hearts?

		Curious, I set out to learn more about hearts and Cupid. I remembered the NHS uses blue hearts but I wasn’t sure where Cupid would fit into an NHS medallion brooch. Although, I must say, I’d have thought Hippocrates would have been a more fitting choice than Cupid. Strange.

		The Scandinavian silversmiths of Denmark, Norway and Sweden were quite skilled in the art of enamelling, especially blue enamel, which was often seen in their work. So, maybe blue enamel hearts meant a Scandinavian approach.

		Then there’s our mythological Cupid to think of and his three superhuman powers from the Olympian Gods: strength, endurance and longevity. Was he mending his arrows? Or forging his arrows on the anvil? Does the broken arrow represent a broken heart?

		With all these thoughts bouncing up and down in my mind, I decided to bid and by a great stroke of luck actually won the auction lot for a much lower amount than I had been set to pay, probably because there was not much interest from other bidders.

		When the parcel of jewellery finally arrived from the auction house I went over each piece very carefully, checking for any flaws, cleaning each piece, making notes of weights and so on. Really pleased with my purchase, I noticed the face of the cupid brooch was heavily tarnished, so I cleaned it very gently with a cotton bud so as to avoid touching the blue enamel hearts. This is because once enamel is damaged it devalues the item considerably, as enamel can’t be repaired and the enamel on the brooch was perfect. I had to smile when I saw a whimsical lock of hair that drooped from Cupid’s brow appear as he bent toward his arrows on the anvil.

		Gradually (and I really couldn’t believe my eyes), just below the anvil, I saw that world famous name ‘P Vincze’ slowly coming to life through the tarnish. Oh my goodness, what a find! I just had to know more.

		Digging deep into the inevitable research and the endless cups of tea that followed, my research finally rested on a company called Alabaster & Wilson (A&W) Jewellery Ltd, who were manufacturing jewellers and still producing the gold zodiac medallions designed by Vincze. The gold medallions are collectable, not only to appreciate the exquisite workmanship of Vincze but also as an excellent form of investment.

		I emailed A&W and as politely as I could asked if they had any information about the brooch they could kindly pass on. I was delighted to receive a reply from Stephen Alabaster, whose great-grandfather had founded the company in 1887. He said he was part of the company but had since retired.

		Mr Alabaster explained that A&W had acquired these dies as well as others from Vincze in 1991 when Vincze retired. They still had two dies for producing ‘Cupid forging his Arrows,’ – a 16mm diameter with no border of hearts and another 22mm in diameter that included a border of hearts – and that this die was one of his own favourites among all the Paul Vincze dies his company had acquired.

		He went on to say that Vincze had made medallions the same size as his pre-decimal coinage: 32mm for a half crown (two shillings and sixpence); 27mm for two shillings; 22mm for one shilling and 16mm for sixpence but he had never known a 32mm die for the Cupid/Cherubs series, which is the measurement of the brooch I have.

		The only other information was that he had seen some pendants with enamel decoration but didn’t think he had ever seen one as a brooch. He suggested it may have been a privately commissioned piece (which would have been enormously costly to produce) or even a prototype to test the market for something Vincze had in mind and that my brooch may indeed be rare. He also mentioned that Vincze’s widow had died a few years previously and that his family took immense pride and interest in his work and would have been able to answer any questions relating to the Cupid brooch with the border of blue hearts.

		The hallmark on the back of the brooch had a maker’s mark ‘HS.E’ in a rectangle. The maker’s mark is of the silversmith who actually made the brooch from the die belonging to Vincze. The brooch was assayed at the Birmingham Assay Office with the date letter ‘X’ for 1947–1948. HS.E is the mark of H Samuel (Export) Ltd but also listed as H Samuel (Eire) Ltd and was first registered at Birmingham on 13 August 1946 and last registered on 23 June 1947. Originally, Vincze used his own mark, which was ‘PV’ on the hallmark.

		As mentioned earlier, there were some items by a Scandinavian silversmith in the original auction lot with the maker’s mark ‘HS’, an odd coincidence. This mark of the same initials belongs to Hermann Siersbol and this company became one of the largest in Scandinavia. I contacted Copenhagen Silver for information but they said the Cupid brooch was not Danish and not the work of Hermann Siersbol either (he had died in a tragic accident in 1964).

		There are various scratch-marked reference numbers on the back of the brooch, visible only under a jeweller’s magnifying glass – this is a widespread practice of retailers, as was explained to me and is often a reference to size and weight.

		My research has now come to a stop, simply because I cannot find anything more to add. I still have no idea whether the brooch was made for a country or a company, was privately commissioned by an individual or was designed as a medallion brooch to commemorate some important date or even if there are others like it around. As a wild guess, it seems to me that as the brooch still has the retailer’s scratch marks on the back, it may have been a prototype commissioned by either H Samuel (Export) Ltd or H Samuel (Eire) Ltd to Paul Vincze for sale abroad and that may be the reason I’ve been unable to find any information or copies so far, in this country at least.

		You are most probably thinking, well, what am I going to do with it? Am I going to sell it? Maybe. What’s it worth? £100, £1000, or even £10000? Who knows? It is quite possible that this is the only Cupid brooch in the entire world ever designed by Paul Vincze.

		As I hold the brooch in my hand and smile once again at the whimsical Cupid and think of all the solemn classical portraits of the famous on coins, medals and medallions, I can’t help but feel the greatness of the artist Paul Vincze.

		This moment in time, for me, is priceless.
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		Vincze 1: Silver Cupid brooch with border of blue enamel hearts. Signed ‘P Vincze’ just below the anvil.
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		Vincze 2: Back of Cupid brooch. HS.E makers mark and was assayed in Birmingham 1947.
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		Famous Silversmiths and Their Work

		

	
		

		Geoffrey G. Bellamy: Freeman of the Worshipful Company of Goldsmiths

		

		Born in Birmingham in 1922, Geoffrey Guy Bellamy was one of life’s truly remarkable men. As a child he always wanted to be a farmer but by 1940, at the very young age of 18, he had changed his mind and enlisted for a career in the Royal Air Force. With the arrival of World War Two, young Geoffrey flew Lancaster bombers with the RAF on an amazing 112 missions. His achievements earned him the highest gallantry award that this country could give to very few brave men: the Distinguished Flying Medal and Bar as well as The Distinguished Flying Cross.

		When the blood and guts of that cruel war were finally over, still a young man, Geoffrey’s career took another astonishing turn and in 1946 he registered with the Birmingham College of Art in order to study the fine art of silversmithing.

		After completing his studies at Birmingham College, he enrolled at The Royal College of Art and was tutored under Robert Goodden, a distinguished Professor of Silversmithing and Jewellery. After graduating from college in 1953 and becoming an accomplished jeweller of some considerable fame, Geoffrey won a Design Centre Award in 1961 for his Monte Carlo cutlery design.

		In 1964, in his later years, Geoffrey moved into education and joined the Council for Industrial Design, teaching others the talents of a trade he loved and respected. Geoffrey also taught silversmithing as Head of Silversmithing at Sheffield College of Art.

		Geoffrey had a small workshop in Chelsea, London, where he worked on his own creating small objects, salad bowls, trinket dishes, cutlery (especially spoons), ashtrays, candlesticks and suchlike. Most designs were for retailers, such as George Tarratt. He stamped his work with a facsimile signature, ‘Geoffrey G Bellamy’ but his famous seahorse brooch, which I have, is stamped DFS followed by the signature (figures Bellamy 3 and Bellamy 4). Also stated, were the retailer’s name as well as ‘Made in England’ on each and every article.

		Sometime in the 1950s, Geoffrey was approached by Ivan Tarratt, George Tarratt’s son, to design Scandinavian jewellery in the style of Georg Jensen, the famous Danish jewellery designer. This was because at the time everyone in Britain seemed to want a piece of the ever-popular Georg Jensen Scandinavian jewellery.

		From this inspiration, the beautifully crafted Fishes (or Pisces) brooch emerged, along with the graduated group of leaves brooch. Both perfect examples of the design skills of this remarkable English silversmith.

		Immediately after his death in 1997, the value of Bellamy’s jewellery shot up. His brooches were selling well at over £200 a piece at auction. But in 2020 the demand for his jewellery decreased and I was able to purchase the famous Pisces brooch (Bellamy 1 and Bellamy 2) for less than £50 at auction.

		Although becoming rarer to find, his brooches, spoons and small objects are still occasionally seen for sale at auctions throughout the country. Although not as valuable as these pieces once were, it is a time to collect and reflect on this truly remarkable Englishman.
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		Bellamy 1: Pisces or fishes brooch for George Tarratt Ltd.
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		Bellamy 2: Pisces brooch reverse.
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		Bellamy 3: Silver Seahorse Brooch.
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		Bellamy 4: Bellamy signature DFS ‘Geoffrey G Bellamy’.

		

	
		

		John Hart

		

		One of Scotland’s great Celtic silversmiths, John Hart worked for Celtic Art Industries initially, as did several Scottish silversmiths. Celtic Art Industries of Glasgow began producing work in 1945 inspired by Alexander Ritchie of Iona Island.

		Hart, like other ‘smiths’ before him, left the company to branch out and set up business on his own. His beautiful jewellery is very collectable today. His brooch with the acanthus leaves and Scottish smoky quartz stone is signed with his initials ‘JH’ on the back as well as ‘IONA’. The smoky quartz stone is so lovely that I often wondered if it was an ametrine, one of the rarest of gemstones in the world and only found in one mine in Bolivia.

		Ametrine gemstone is produced when amethyst and citrine gemstones have grown side by side, creating a yellow/purple stone of intense beauty. A yellowish colour is seen in (Silversmiths 5). The smoky quartz stone used in the brooch is truly one of the most beautiful smoky quartz gemstones I have seen. The brooch is fully hallmarked with the date letter ‘D’ for 1978.

		Celtic Art Industries are still operating in East Kilbride, Scotland, today.
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		Silversmiths 5: John Hart silver brooch with rare smoky quartz central stone and date letter for 1978.
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		Silversmiths 6: John Hart brooch with a purple amethyst stone and Celtic symbols. Fully hallmarked Scottish brooch with date letter I for 1966/1967. Amethyst is the birthstone for February.

		

	
		

		Miriam Haskell : Her Wonderful Illustrious Jewellery

		

		No adventure into the world of costume jewellery would be complete without a mention of the fabulous creations of Miriam Haskell, that great American jewellery designer who became one of the very few women to enter the field of jewellery design in the early 1900s and became a famous jeweller in her own right.

		Miriam Haskell was born in 1899 to Russian–Jewish parents in a small town in Indiana, America, where her parents had a shop trading in fabrics and haberdashery. After completing her school years, Miriam went to Chicago University for a few years but didn’t graduate – I never did find out why. In 1926, she opened her first jewellery shop, named Le Bijou de L’Heure, which means ‘Jewels of the Moment’, in the McAlpin Hotel in New York City. All she had to set up her shop was $500, which was money probably loaned to her by her shopkeeper father.

		From the very beginning, her little shop was a brilliant success, so much so that she opened a second shop later on in that first year of trading and employed a window dresser by the name of Frank Hess.

		Frank Hess, who also became a talented jewellery designer, was very loyal to the company. He worked with Miriam to produce a fabulous range of inexpensive jewellery including pearls, which Miriam specially sourced from Japan, as well as colourful rhinestone crystals probably from Swarovski in Austria. The crystals and pearls for necklaces and earrings were wired onto base plates with filigree backings. Miriam Haskell never used wire mesh in her jewellery making, so any jewellery with a wire mesh base plate is not from Miriam Haskell’s line. Something to keep in mind.

		Interestingly, most of the staff who worked those intricate beading design pieces of jewellery with nimble fingers came from refugee backgrounds. In addition, probably helping to sell Miriam’s jewellery worldwide, famous Americans and film stars of the time, including Gloria Vanderbilt and Lucille Ball, collected her designs. Joan Crawford, especially, was well known for collecting every item of jewellery Miriam Haskell and Frank Hess ever created. The Duchess of Windsor was also an admirer of Miriam Haskell’s dazzling jewellery.

		I managed to buy a pair of beautiful clip-on Haskell earrings in pink crystals in a fan shape with pearls and tiny seed pearls on a filigree background at an auction. Although they were dried up and hard, the earrings still had little foam cushion pads to protect the ears. They were signed ‘HASKELL’ on the back, which probably dated them to around the 1970s, long after Miriam had sold her business to her brothers.

		Unfortunately, prior to the 1970s, not much of her jewellery was signed and the range considered collectable today comes from the 1940s to the 1950s and is signed ‘Miriam Haskell’ on a horseshoe shaped lozenge on the back of each piece of jewellery .

		Sadly, after World War Two, Miriam Haskell’s life became even more troubled. She became ill, probably because the atrocities of the war had affected her deeply – maybe because of her Russian-Jewish background – but the long and the short of it was her health was failing. She no longer had the ability to cope with running her jewellery business and in 1950 she eventually sold out to her brothers.

		Frank Hess, her loyal designer who was once her window dresser and had been with her since the very beginning, continued to work for the company under the management of her brothers until he too finally retired from the business in 1960.

		In 1981 Miriam Haskell passed away at the age of 82 years.

		Miriam’s flamboyant ‘look at me’ jewellery style, once seen, is never forgotten. Even though most of her designs are unsigned, you could always pick out Miriam Haskell’s jewels from any pile of jewellery. There was something about her jewellery, something unique, her style unmistakable. It would shout at you from the pile, ‘Miriam Haskell!’, as if you didn’t know. So, if you do own a signed piece, take care of it, as prices of her jewellery just keep going up.

		I would just like to add that, to me, Miriam Haskell’s beautiful, glamorous jewellery was the essence of the roaring 1920–1930s, in that period after World War One and before World War Two. A time of relative peace and growth in our world.

		Here we are 100 years later, still celebrating Miriam Haskell as one of the great American jewellery designers of our time. I am collecting her jewellery because I will treasure it and remember it. Although Miriam Haskell achieved so much in her life and did not keep well, she left a legacy of brilliant jewellery designs for us to remember her.

		Think pearls and crystals and huge pearl clasps, think Miriam Haskell.
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		Miriam 1: The filigree backs and the little rubber pads can clearly be seen.
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		Miriam 2: Unmistakably Miriam Haskell clip on earrings - pearls and crystals.

		

	
		

		Nick Hubbard

		

		Nick Hubbard was an English silversmith whose whimsical, quirky, silver jewellery is highly sought after by collectors today. Nick and his wife Jean worked as silversmiths from the famous Birmingham Jewellery Quarter and started designing their so-original brand of jewellery in the early 1990s. Nick loved miniatures, nature and art and it shows in his meticulously created silver jewellery. The gold accents you see are gold (Silversmiths 3), not vermeil or plated gold in any form.

		Nick Hubbard jewellery has a Birmingham anchor assay mark. He also added his own quirky signature of a brick (for Nick) and a bean (for Jean) to the back of every piece of jewellery they created. The jewellery is also signed, N. & J.H., Nick & Jean Hubbard. Nick Hubbard jewellery – no doubt will become the collectable jewellery of tomorrow.

		The Hamlet brooch, ‘To Sleep Perchance to Dream’ (Silversmiths 3, right), has ‘Hamlet Act 3’ inscribed on the back and has a date letter for 1999.

		The ‘2 for Tea’ brooch (Silversmiths 3, left and Silversmiths 4) is exquisite, with a gold heart in the photo frame. It is from the early Alice in Wonderland designs with all the signatures you would expect to find on the back of Nick’s original jewellery, with a little extra something: a cup and saucer! The ‘2 for Tea’ brooch has the date letter for 1995 and is one of his earliest pieces.

		Nick Hubbard died suddenly in August 2013 but his family continue to run his business from Staffordshire today, exactly how he would have wanted it. What a beautiful legacy he left for them.
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		Silversmiths 3: ‘2 for Tea’ from Alice in Wonderland and the Hamlet Brooch both very much highly valued by collectors as they were made by Nick and his wife Jean Hubbard and will no doubt become very collectable antiques of the future, in times to come.
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		Silversmiths 4: Alice in Wonderland - Tea for two brooch by Nick Hubbard and his wife Jean.

		

	
		

		Johan G Kjaerland: Plique-a-Jour Enamel Jewellery

		

		Johan Kjaerland, of Bergen, Norway, specialised in ‘window enamel’ in which transparent enamel is filled in between golden threads on a filigree design. This practice required great skill and patience, of which Kjaerland became a master.

		Plique-a-jour enamel jewellery as it is known, is like stained glass. It is an absolute joy to hold it up to the light and marvel at the workmanship. The plique-a-jour earrings (Silversmiths 1), enamelled with gold hooks, are unsigned but very much in the style of Kjaerland – the earring design is so similar to a set of teaspoon handles by this exceptionally talented silversmith. Plique-a-jour means ‘letting in daylight’ and is one of the most beautiful but most difficult forms of enamelling – the earrings would have taken months to make.
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		Silversmiths 1: ‘Letting in daylight ’ colourful enamel earrings set in gold. They have gold hooks are unsigned but believed to be by G. Kjaerland of Norway who specialised in this type of enamel.
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		Silversmiths 2: Pearls of J. Kohle, of Pforzheim Germany. Opera length single strand of pearls manufactured by high-quality German jewellers. J. Kohle, established in 1872, is still being managed by the Kohle family to this day. The hook is signed ‘JKa 925’.

		

	
		

		Native American Silversmiths

		

		Close to the Native American homelands in Arizona and Colorado, there was once a turquoise mine named the ‘Sleeping Beauty Mine’, so called because the mountain range in which the mine was situated looks like a sleeping lady with her arms crossed against her chest. The Sleeping Beauty Mine closed in 2012, making the turquoise jewellery from this mine very valuable and collectable.

		The Navajo Indians are the largest Native American nation from the four southwestern United States – Arizona, Colorado, New Mexico and Utah. Silversmithing, for which the Navajo are now famous, was first learned from the Mexicans. The Mexicans in turn learned silversmithing from the Spanish settlers in around 1850 but they only started making jewellery to sell to tourists many years later.

		Mexican jewellery is known the world over and sold under names like Taxco Mexico (Taxco is famous for its silver jewellery) and Alpaca Mexico, which is not really silver but an alloy of copper, nickel and zinc which shines brilliantly, and is used by the Mexicans to produce inexpensive jewellery.

		According to legend, the very first Navajo who learned silversmithing from a Mexican and brought the art to the Navajo was Atsidi Sani. Atsidi Sani then taught his four sons the art of silversmithing. They in turn, taught others. One teacher and one pupil to watch and learn how it was done. Atsidi Sani died c.1918, an old man, totally blind from working with silver.

		The Navajo originally melted down American silver dollars and cent coins to produce the silver they wanted for their jewellery but this practice was soon banned by the American government. Instead, the Navajo turned to using Mexican pesos and would trade their brass and copper bracelets, as well as trading blankets and livestock, with the Pueblo Indians in Mexico for pesos.

		Today silver ‘slugs’, so called for making silver jewellery, are readily available to the Indian silversmiths at trading stores throughout the reservations. The Navajo used nearby clay found on their lands, and sculpted moulds (or ‘molds’ as they spell the word in America) themselves, smearing them with fat to prevent the liquid silver from sticking.

		Tools were simple. Early silver jewellery was made with a hand saw, chisels and an awl, which were the only tools available to the Indians at that time. An awl is a small tool with a pointed end that can punch holes. This was already familiar to the Navajo, as it was used in decorating their leatherwork. But the use of the awl eventually fell away completely when they started to use stamps to decorate their silver jewellery, followed by machinery to do the work they previously did by hand.

		The production of jewellery commercially was not ever considered by the Navajo until 1899, when crafting silver jewellery began in earnest for the white tourist market. The Navajo first used turquoise in their jewellery around 1880 for their own jewellery. Previously, they had used semi-precious gemstones in their jewellery but once they had learned to set turquoise in their silver designs that was it. They never again resorted to the use of these early gemstones. In fact, they removed all the gemstones from the jewellery they wore and replaced the stones with turquoise. The turquoise used was obtained from mines in and around Colorado and was cut and polished for jewellery by their own Navajo turquoise workers.

		The Zuni nation, a tribe of Pueblo Indians living in their ancestral lands in New Mexico, also learned the art of silversmithing from the Mexicans. The Zuni use petit point, needlepoint and some inlay designs in their jewellery making. They are also known for their gemstone carvings and have been making jewellery for themselves for over 1,000 years.

		The Hopi Indians, a peaceful nation, live in villages in their ancestral lands in the arid North Central Arizona. Their beautiful jewellery makes use of overlay work – this is done with two pieces of flat silver sheet. On the top sheet, a design is drawn. The design is hand cut out using a handsaw. The cut-out design is placed over a bottom sheet of silver and heated to fuse the silver plates together. The background to the cut-out design is oxidised (darkened) to highlight the raised pierced design – an amazing and difficult technique that the Hopi have accomplished to perfection. Hopi Indian overlay designs are always recognisable. Some Hopi Indians introduce ground turquoise gemstone into the darkened background as the dark turquoise background shows up the cut-out design perfectly.

		Navajo, Hopi and Zuni jewellery is not the only form of Native American jewellery that is made and tribes from other American regions have their own distinct designs and jewellery styles, which are very much influenced by the materials available locally.
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		Native American 1: Gold turquoise ring from Sleeping Beauty Mine, Colorado.
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		Native American 2: Zuni petit point earrings. Note the height of the bezel and tooth design to hold the turquoise is quite high. These are early earrings; the turquoise today is set in a flat edged bezel and not so raised as it appears in this vintage design.
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		Native American 3: Navajo sterling silver and turquoise earrings.
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		Native American 4: A selection of Native American silver and turquoise jewellery. Note the bear paw earrings at the back of the photo.
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		Native American 5: Mexican coral and liquid silver necklace and beaten silver earrings, named ‘liquid silver’ because the silver tube beads move as if flowing liquid.
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		Native American 6: Hand beaten Mexican silver stud earrings with matching ring.

		

	
		

		The Neiger Brothers: Their Famous Jewellery and Tragic History

		

		Much has been written by jewellers, collectors and writers about the world-famous jewellery made by the Neiger brothers but not all records agree. Because of this, the facts in the following story have been collected from the Geni Ancestry Resource. The Neiger brothers, who had become famous in their lifetime both in Europe and America, made their fabulous jewellery between the years 1905 until around 1940.

		The family lived and worked in Gablonz, as it was known then, a city in the Liberec region of Bohemia in the Czech Republic which borders both Germany and Poland and which is famous throughout the world for its glass production. Liberec was a beautiful area of natural, green leafy forests with tall trees, deep valleys and almost surrounded on all sides by mountains, through which the many rivers flowed to their journey’s end in the North Sea.

		Norbert Nachum was the elder brother, born in 1883. Max, also known as ‘Moritz Max’, was born ten years later. They had two sisters, Regine and Mirel Emile and all four children’s births were registered in Krakow, Poland. The Neiger family were Jewish with Polish citizenship.

		It was Norbert who studied bijouterie at Gablonz’s technical school and it was he, as a 19-year-old, who left the technical school to make jewellery in the basement of the family home. Much later, when he left school, Max joined him in the basement workshop.

		The brothers worked well together but as time went on, by maintaining the administrative side of things so well, it became clear that Norbert had a really good head for business management. This left the younger Max, the more flamboyantly creative brother, to head the basement workshop; designing and creating with brilliant imagination the jewellery that made him famous. And this is probably the reason the jewellery you see today by the Neiger brothers is also known more familiarly as ‘Max Neiger’ jewellery.

		When Howard Carter discovered Tutankhamun’s tomb in 1922, the world went mad, wild with the excitement of ‘Egyptomania’. There were films, documentaries, novels and newspaper articles all influenced by the astonishing and accidental discovery of the young Pharaoh’s golden tomb deep in the pyramids and the spectacular artifacts it contained. Even far away in England, Royal Doulton ceramicists were busy creating a Tutankhamun bunnykins! ‘Egyptomania’ was everywhere. But this is when Max really let his imagination run free by designing his own Egyptian revival range of jewellery – a range still popular and collectable today.

		His first necklace was a single row of beads shaped like scarabs with a huge Egyptian mummy as a pendant. The scarab, being a sacred Egyptian beetle, was a symbol of renewal and rebirth to the Egyptians and some of the jewellery found in Tutankhamun’s tomb contained bejewelled scarab beetles in one form or another.

		It is thought that as a finishing touch in making some of his jewellery, Max would flood the milk-glass beads with a brown ceramic wash to highlight the indentations – not only on the milk-glass beads but on the coloured glass beads as well. The brown ceramic wash settled in the nooks and crannies of the beads and when fired in the kilns, gave them an aged putty-coloured appearance. This made them look as if they had been dug up from the depths of the pyramids, which is probably what Max intended. The spacer beads he used in his designs closely resembled ancient Egyptian clay beads, and some of his flapper necklaces were 48in long – off the charts at that length.

		He also introduced uranium into the bead mix, which made the scarabs, pharaohs and mummy beads shine a brilliant fluorescent-yellow green under an ultraviolet (UV) light, or black light as it was better known. The double-sided scarab beads, with one side etched with the outlines of the beetle and the underside with hieroglyphics, are fascinating to see. Maybe Max got the idea of using uranium from the scorpions that were said to have been found in the tombs. Scorpions and some species of scarab beetles have a bioluminescent body, making them glow luminously and weirdly so in the dark, even when they are dead.

		Max didn’t restrict himself to Egyptian-style jewellery. He also ventured into creating Chinese, Asian and Indian jewellery. In fact, some of the brooches could be described as miniature dioramas of Egyptian, Chinese or Indian life – little pictures with faces, buddhas, pagodas, trees and birds in colourful stones. Some with coral and jade stones set in fancy filigree metal frames. Colourful scent bottles decorated with stones were another line of Max’s jewellery designs. Such was the skill and imagination of the gifted Max Neiger, which distinguished the Neiger brothers’ jewellery from all others.

		Norbert and Max held presentations for buyers, including their exporting company, as they introduced each new collection. As far as I can tell, the brothers only ever used one exporting company.

		As theirs was a cottage industry, local people were employed to make some of the components in their own homes, as well as those workers employed in the factory. At its height, the business had 34 employees, 16 of whom were metal workers or metalsmiths working at times in silver.

		The brothers were aware that some of their designs were being copied but seemed to ignore it. Probably relying on the fine finishing they did, which was unparalleled and which identified the jewellery as their own.

		Most of their work was unsigned but I think Max may have had a trick up his sleeve as artists have been known to identify their work with hidden marks as well as obvious signatures.

		I have peered over, through a loupe, for ages and ages at the Egyptian necklace (Neiger 1), which is mostly of scarab beetles, mummies and pharaohs, looking for some sign of a signature but have found nothing. However, what I did see and hadn’t noticed earlier was that two of the beads, one on either side of the lengthy flapper necklace, although remarkably similar in shape to the scarabs actually have elephants and not scarabs etched onto them. Maybe the addition of the elephant beads were a form of identification that Max used on his jewellery – something to keep in mind – although there are no records anywhere stating the elephants were used to identify the jewellery as Max’s.

		The Neiger brothers were quite famous indeed and this copying did not seem to concern them unduly until one of their employees, a metalsmith, left the factory and set up a business of his own, copying Max’s designs outright. This time, they did not tolerate it and after taking legal action Max and Norbert were able to get this newly fledged business seized and completely shut down.

		During this prosperous time, the brothers found personal happiness in marriage. Norbert married Marguerita, referred to as Greta in some records. They had three daughters: Charlotte, Emile and Katherine. Katherine, the youngest, was born in 1921. The younger Max married Anna and they had one daughter, Zuzana, born in 1931.

		Sadly, the rumblings of war were growing ever louder, day by day. The world waited on tenterhooks but there was no holding back of the Nazis and in 1938 when Gablonz was taken as part of the German Reich, the Jewish brothers and their extended families had no choice but to leave their flourishing business and flee Gablonz for Poland. In doing so, they saved their lives and for a time escaped the Nazi persecution programme, which aimed to annihilate all the Jewish, Traveller and disabled communities.

		The Neiger family settled in Prague and, according to some sources, continued making their jewellery there but on a much smaller scale than they had ever done in Gablonz. However, within a year, on 15 March 1939, German troops marched into Prague marking the beginning of the end for the Neiger brothers and their families.

		Deportation records show that on 26 October 1941, the Neiger family – Norbert, Marguerita, Max, Anna, Zuzanna (then 10 years old), Anna’s mother Emile and Max and Norbet’s mother Tremerle – were arrested and transported from Prague to the Lodz Ghetto in Poland.

		The Lodz Ghetto was reserved for Polish Jews and Travellers and it is said to have held between 230,000 and 250,000 occupants at any one time. It was an abominable place, one of the largest and worst of all the ghettos, where Jewish families were thrown together under orders from the Nazis who controlled every part of their lives from the day of their incarceration. Here, the occupants had to make weapons for the war and survive on the meagre rations they received from the Germans, with many dying of exhaustion, disease and starvation within a very short time.

		Tremerle, their mother, was sent to the Terezin concentration camp where she died on 16 October 1942 after just two months of incarceration there. She was 82 years old. Max, Anna, Norbert and Margarita all died at Auschwitz in July 1942.

		Norbert’s three daughters, who by then were in their twenties and able to fend for themselves, were able to settle in America where they spent the rest of their lives. Max and Anna’s little girl Zuzana, the last of the Neiger family, was sent into the gas chambers at Auschwitz alone, three months after losing all of her family. She died in October 1942; the exact date was not recorded. A tragic ending for the family and for all those who died in that despicable war.

		But today, many decades after their deaths, the joy and fascination that the Neiger brothers’ beautiful jewellery still brings to countless women and collectors the world over is a living memorial to their name and the brilliant talent of the brothers, which will live on for all time.
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		Neiger 1: Neiger Brothers - Egyptian revival uranium necklace shown under an ultra violet light or black light.
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		Neiger 2: This fringe necklace of jade scarab cabochons on filigree drops is unsigned but believed to be by the Neiger Brothers. However, it has been suggested that the necklace may be Chinese because of the use of Chinese (nephrite jade) and the 13 drops. Number 13 is a very lucky number in Chinese culture.
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		Neiger 3: The Egyptian revival necklace with a huge scarab beetle pendant is unsigned and shown in natural light.
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		Neiger 4: The ‘Elephant’ beads in the middle of the scarab beads.

		

	
		

		Alexander and Euphemia Ritchie of Iona Celtic Art

		

		Alexander Ritchie, or ‘Alec’ as he was known throughout Iona, was born in 1856 in Tobermory on the Island of Mull. His wife Euphemia Catherine Thomson was born in 1862 near Ardrishaig, the Highlands of Western Scotland. They married in 1898 and set up home on Iona, where Alec’s family had moved in 1868 when he was still a schoolboy. Alec and Ephemia died within days of each other early in 1941 and were buried together in the island’s cemetery, Reilig Odhrain. This is the story of the world-famous jewellery they created on this small island and sold from the shop they established in 1899 and named ‘Iona Celtic Art’.

		Alexander Ritchie’s family left Tobermory when he was 12 years old to run the St Columba Hotel and farm nearby on Iona. Iona is a small island: three miles long, and one and a half miles wide, with just over 170 hardy island dwellers.

		When Alec left school, still incredibly young as was the custom in those days, he went ‘off to sea’ to train as a marine engineer with the British East India Steam Shipping Company. A job that he did for more than 20 years and which took him all over the world to wherever his engineering skills were needed, to design and repair boats, ships and even submarines.

		He had to retire from the sea owing to an injury and came home to Iona in the early 1890s, taking up a post as an official guide and custodian of the island’s historic ruins. This posting sparked a close interest in the magnificent carvings found on Iona’s early stone crosses and tombs and eventually led Alec to enrol in a craft class for adult students at Glasgow School of Art. This is where he met Euphemia who was studying embroidery and leather tooling.

		Together, Alexander and Euphemia took their cue from the Arts and Crafts Movement (1880–1920), which they were both interested in. Using silver instead of gold in their jewellery, they cleverly adapted the stone carving designs found on Iona to designs of their own making, enabling the designs to be worked in silver. These early Christian and Mediaeval stone carvings were believed to have some Viking, Irish and Celtic influences as well as Christian and Mediaeval origins.

		

		Having been on a recent visit to Iona and seen most of the stone carvings in the museum, it was interesting to see where the Ritchies got their inspiration. To do this I compared the carvings to a panel bracelet of Celtic designs and Viking longboats that I had taken along to the museum. Robert Allison, a keen follower of Alexander Ritchie’s work, made the bracelet identical to one of Ritchie’s designs, except for the clasp fitting. The Ritchie bracelet has a slide clasp, whereas Robert Allison’s bracelet has a spring ring clasp.

		The carvings in the museum were similar to the bracelet with some minor differences. Most evident to me was the Viking longboat, which has a sail in the centre of the boat in the panel bracelet but a sail to the right of the boat in the ancient carvings by the Vikings. There are many brooches, pendants and bracelets available, all with the same model of longboat inspired by Alexander Ritchie (Ritchies 1).

		The Arts and Crafts Movement, which had its beginnings in the late 1880s in Britain, spread throughout Europe and America until 1920. Designs were influenced by nature and favoured handmade goods. Buyers, having become bored with the same machine-made goods which flooded the markets, were keen for the revival of skilled artisan-made goods in simple well-executed lines, using natural, local materials where possible. Remarkably similar in fact to the streamlined Scandinavian jewellery made famous by artists like the Dane, Georg Jensen, whose work is still eagerly collected and very expensive to buy.

		With the Arts and Crafts demand in mind, the Ritchies pursued their interest in Scottish crafts and Celtic designs. No doubt they were also influenced by the designs of Archibald Knox and Charles Rennie MacIntosh, who were becoming quite well known at this time.

		Archibald Knox, who had studied botany, used the stems and beautiful flowing floral forms and roots of plants in his designs on pewter as well as silver articles, accentuated at times with colourful enamels and semi-precious stones.

		Charles Rennie MacIntosh, a Glasgow architect, used architectural lines familiar to him in his work and this can be seen in his famous Glasgow rose brooch design where he used strong architectural lines against the soft curves of a rose. (Ritchies 6).

		These famous designers of Scottish descent, along with the Ritchies, became instrumental in the revival of the Scottish crafts industry in the 20th century.

		Alexander Ritchie became the official custodian of the Iona Cathedral Trust and in 1900 permission was given to the Ritchies for the erection of a small crafts hut to sell their wares in the grounds of Iona Nunnery ruins. They named their shop, ‘Iona Celtic Art’.

		It has to be said that Alexander Ritchie’s work ethic was to deliver the finished product to the highest possible standard. He was a perfectionist. Every detail and finish had to be exact – probably another reason his work is so collectable today.

		Jewellery items worked and signed by Alexander Ritchie are valued at twice the price of any other silversmith of the time. Some items unfortunately were unsigned, especially those made for export to America that didn’t require a British hallmark and this can be confusing for new collectors.

		To help date his work from 1900–1910 Alexander Ritchie signed with his initials, ‘AR’ and ‘IONA’ in separate rectangles and a further mark, ‘CS & FS’ (sometimes replaced with a star) representing Cornelius Saunders and Francis Shepherd who submitted Ritchie’s work presumably to an assay office. From 1910 Ritchie used his own mark as he was by then registered with the Chester Assay Office and continued to sign ‘AR’ and ‘IONA’. The Chester Assay Office closed down in 1962.

		From 1911–1930 the Glasgow Assay Office mark for Ritchie’s was two adjoining circles with his initials ‘A’ and ‘R’, an initial in each circle. Glasgow Assay Office closed down in 1964.

		In 1931 Ritchie established his trading stamp of ‘ICA’ in a rectangle, for Iona Celtic Art, which he continued to use until he died in 1941.

		Occasionally the work of Alexander Ritchie comes up for auction, but you have to be extremely careful to check that it is genuinely the work of Alexander Ritchie you are bidding for. You should check that is signed by him, rather than simply being an item that is of his design or idea but that was made by another silversmith from Celtic Art Industries.

		The silver shield brooch (Ritchies 5) is an excellent example of this, as it is signed ‘IONA SCOTLAND STERLING’ followed by ‘CAI’ in a rectangle. The auctioneer listed the brooch as ‘by’ Alexander Ritchie but the brooch lacks his signature to confirm this. Only the design is ‘by’ Alexander Ritchie, the brooch was made by Celtic Art Industries (CIA) four years after the death of Alexander Ritchie.

		Celtic Art Industries began trading in Glasgow in 1945. The silver panel bracelet by Robert Allison I mentioned earlier was assayed in Glasgow in 1953, many years after the death of Alexander Ritchie. This bracelet has a value of around £250, whereas I’ve seen the bracelet made and signed by Ritchie offered for sale at £500.

		The Celtic necklace (Ritchies 4) is believed to have been made by Alexander Ritchie sometime in the 1920s – you’ll see that the same design appears on the back as well as the front but the necklace is without any signature or hallmark. The reason is obvious: where could he put a hallmark stamp? A signed ticket, card or box may have accompanied the necklace when it was first offered for sale.

		

		Children coming home from school would stop by Alexander Ritchie’s workshop behind Shuna Cottage to enjoy watching him at work and at least one young lad, Iain MacCormick who lived nearby, would visit Shuna Cottage regularly after school. Iain MacCormick was born in 1917. He went on to become a founding member of the new Celtic Art Industries in 1945 having become a master of the craft himself, producing many finely crafted and popular items of silver jewellery with his own stamp ‘IMC’.

		Euphemia, whom her husband would affectionately say, ‘was good with pencils,’ managed their Iona Celtic Art craft shop with pieces of brass, wood and copper work and jewellery made by her husband and embroidery and craft work she had worked herself covering the shelves. The leather purse (see Ritchies 9) is a wonderful example of her skills in the art of leather tooling. She would chat about their work and life on the island with the many interested pilgrim tourists who visited Iona, as the island is said to be the birthplace of Christianity in Scotland.

		

		When in Iona, I met an elderly lady who spoke to me as I helped her close the gate of the churchyard. Mary, whose name has been changed out of respect, asked me if I was enjoying my visit and I said I was and that I had wanted to visit Iona for quite a while, to which Mary smiled and replied,

		‘You don’t visit Iona – Iona calls you.’

		Mary was a small, sweet lady with short fluffy white hair. She was a wee bit stooped and walked with a stick. She told me that her husband was born on Iona and that she and her husband had lived on the island for many years but sadly when he died she’d had to leave Iona to live with her sister in Glasgow.

		She said that she had visited Iona every so often for the last 20 years as her husband’s ashes were scattered there in the graveyard and she had come to spend a few moments alone to be closer to her memories of him and of the island which had once been her home. Sadly, she told me, this was to be her last trip as she was too old to make the trip again and wouldn’t be coming back and had to say her final goodbye to Iona.

		I helped her into the ancient Abbey where we wrote prayers on little strips of paper and left them folded with their secret requests in the basket on a windowsill, to be prayed over by the Iona Community. I was so moved by Mary’s love story and often think of her. I sincerely hope one day she will be reunited with her husband for all eternity.

		We tend to think of love as only being for the young but Mary, well into her 80s, travelled many miles to Iona by herself. Taking a bus from Glasgow, then two ferries from Oban and Mull all alone, just to spend a few private moments in the graveyard to be near the last resting place of her much-loved husband.

		The Ritchies were devoted to each other too and the fact that Alexander gave up on life two days after his beloved wife Euphemia passed away is a testament to their enduring love.

		I can think not only of the great love they must have shared in life but of the world-famous jewellery they created together on this holy isle and maybe that is why visitors to Iona always return. To feel the love, the white sands and the feeling of stillness that seems to permeate the island, even though it is alive with bustling tourists.
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		Ritchies 1: The Viking longboat carving in the museum at Iona.
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		Ritchies 2 and 3: Front and back of a bracelet identical to the original Alexander Ritchie model, apart from the clasp. The bracelet is clearly marked with ‘RA’ for Robert Allison, the silversmith. The bracelet was assayed at Edinburgh assay office in 1953, many years after the death of Alexander Ritchie.
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		Ritchies 4: No room for a hallmark on the necklace as back and front are identical, but believed to be by Alexander Ritchie.

		

		
			[image: image]
		

		

		Ritchies 5: Back of the shield brooch clearly shows ‘IONA SCOTLAND STERLING CIA’ but no initials of silversmith.
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		Ritchies 6: Glasgow Rose brooch by Malcolm Gray, founder of Ortak Jewellery Company Orkney and signed by him (‘MG’). It is from an original design by Charles Rennie Mackintosh from the Arts and Crafts Era, using strong architectural lines against the gentle curves of the rose petals.
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		Ritchies 7: The ancient ruins of the Nunnery at Iona and where the Ritchie’s had their craft shop.
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		Ritchies 8: Shield brooch designed by Alexander Ritchie but not signed by him.
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		Ritchies 9: Brown leather tooling purse with initials E.C.R for Euphemia Catherine Ritchie.

		

	
		

		Silversmiths - F Narborough, Jack Rae, Glen Kelso Frame, Micahel Goldsmith
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		Silversmiths 7: An original Scottish sterling silver penannular brooch or kilt pin with Celtic scrollwork by F. Narborough. Full set of hallmarks for Freddie Narborough (1894–1949) and date letter X for 1922.
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		Silversmiths 8: A beautiful sterling silver brooch of a wren by Jack Rae. He qualified as a gemologist in Edinburgh before settling in Shetland in 1953. He was also holder of FGA qualification (Fellow of the Gemmological Association). This brooch signed ‘SS’ for Shetland Silvercraft has date letter ‘B’ for 1976. Shetland silver jewellery often portrays otters, red throated divers, eiders and terns as well as designs from Norse mythology, local wildlife and modern Celtic symbols. Shetland Jewellery is managed today by Jack Rae’s son, Kenneth Rae.
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		Silversmiths 9: Glen Kelso Frame, a Scottish silversmith, traded as Invergyle Crafts Co in Carnoustie, Scotland, and the Edinburgh hallmark dates this brooch to 1967. A beautiful silver pin brooch with a faceted lead crystal stone.
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		Silversmiths 10: The interesting design of this silver modernist brooch with moss agate stone is by Michael Goldsmith. There is an Edinburgh hallmark and the date letter ‘L’ for 1966/1967, signed ‘M.G.’ for Michael Goldsmith.
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