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o1
A GOLD AND DIAMOND WRISTWATCH,
BY PATEK PHILIPPE, TIFFANY & CO.

With quartz movement, the circular white dial with black
Roman numerals and black hands, within a circular-cut
diamond bezel, to the sculpted 18k gold tapered band,
6% ins., with Swiss assay mark

Dral signed Patek Philippe, Geneve, Tiffany & Co., dasp signed
Patek: Philippe, Geneve

$4,000-6,000

PROPERTY OF A CALIFORNIA LADY
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2

A DIAMOND, RUBY AND GOLD BROOCH,
BY DAVID WEBB

Designed as a sculpted 18k gold coiled sea serpent, extending
hammered gold fins, with a circular-cut diamond head and a
bezel-set cabochon ruby eye, to the circular-cut diamond and
hammered gold tail, mounted in 18k gold and platinum

Stgned Webb for David Webb
$5,000-7,000

*3

A PAIR OF DIAMOND AND GOLD
EAR CLIPS, BY VAN CLEEF & ARPELS
Each designed as a tapered 18k gold fluted half-hoop,

with circular-cut diamond bands, mounted in 18k gold,
with French assay marks and maker's mark

Signed V.C.A. for Van Cleef & Arpels, France, N.Y., no. 50341
$2,000-4,000

ALL LOTS HIGHLIGHTED WITH RED TITLES ARE OFFERED “WITHOUT RESERVE"
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o4
A DIAMOND AND GOLD NECKLACE,
BY VAN CLEEF & ARPELS

The tapered expandable 18k gold tubogas band, joined at the
front by polished gold open links, gathered by a circular-cut

diamond domed spacer, mounted in 18k gold, 14 ins., adjustable,
with French assay marks and maker's mark (indistinet)

Signed V.C.A. for Van Cleef & Arpels, France, N.Y., no. 50330
$3,000-5,000
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PROPERTY OF A CALIFORNIA LADY

*5
A PAIR OF DIAMOND AND GOLD
EAR CLIPS, BY VAN CLEEF & ARPELS

Each designed as a circular bombé fluted gold plaque,
centering upen a circular-cut diamond panel, mounted
in 18k gold and platinum

Signed V.C.A. for Van Cleef & Arpels, N.Y., no. 3K456-5
$1,500-2,000

*6

A DIAMOND AND GOLD RING,
BY VAN CLEEF & ARPELS

Of circular-cut diamond bombé design, with polished
gold "X" motif detail, mounted 1n 18k gold

Signed V.C.A. for Van Cleef & Arpels, no. CSO 6077
$2,000-4,000
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o7

A DIAMOND AND GOLD BROOCH,
BY DAVID WEBB

Designed as a sculpted and hammered 18k gold fleur-de-lis,

centering upon a detachable circular—cut diamond arched plaque,
mounted in 18k gold and platinum, (: ipanied by an additional

textured gold arched plague) (3)
Signed Webb for David Webh

$4,000-0,000

ALL LOTS HIGHLIGHTED WITH RED TITLES ARE OFFERED "WITHOUT RESERVE™
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*8

A GOLD NECKLACE, BY DAVID WEBB
Composed of a series of three fluted and hammered 18k gold
tapered plaques with polished gold fluted terminals, spaced by
polished gold scrolled openwork links, to the scrolled 18k gold
link backchain, 1572 ins.

Signed Webb _for David Webb
$3.,000-5,000
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PROPERTY OF A CALIFORNIA LADY
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A GOLD NECKLACE,

BY VAN CLEEF & ARPELS
Designed as a series of articulated
textured 18k gold openwork circular
links, joined by sculpted gold branch-
shaped spacers, 28 ins., {may also be wom
as_four bracelets, 7 ins. each, acompanied by
an additional textured gold link) (4)
Signed V.C.A. for Van Cleef & Awpels,

no. 4H 33.13

$06,000-8,000
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«10
A CULTURED PEARL, DIAMOND AND
GOLD OWL BROOCH, BY RUSER
Diesigned as a textured 18k gold owl with black star sapphire eyes,
cach within a circular-cut diamond surround, the body set with
a baroque cultured pearl, to the textured gold wings and feet
trimmed by circular-cut diamends, perched on a textured gold
branch, mounted in 18k gold and platinum, with pendant hoop
for suspension
Signed Ruser
$2,000-3,000
11 12
A DIAMOND AND GOLD LION BROOCH, A PAIR OF CULTURED PEARL, DIAMOND
BY VAN CLEEF & ARPELS AND GOLD EAR CLIPS, BY DAVID WEBB
Designed as a sculpted and textured 18k gold lion's head with Each set with a cultured pearl, measuring approximately
circular-cut diamond eyes, its mouth holding a textured gold 16.45 x 14.85 and 15.60 x 14.90 mm, enhanced by a circular—cut
and circular-cut diamond articulated ring, with pendant hoops diamond and fluted gold surmount, mounted in 18k gold and
for suspension platinum
Signed V.C.A. for Van Cleef & Arpels, no. 4H 33.13 Signed Webb for David Webb
$3,000-5,000 $3,000-5,000

ALL LOTS HIGHLIGHTED WITH RED TITLES ARE OFFERED “WITHOUT RESERVE”
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13 13

A GROUP OF ONYX AND GOLD
BRACELETS, BY VAN CLEEF & ARPELS
Comprising four bracelets, cach composed of a series of circular
black onyx and textured 18k gold links, joined by textured 18k
gold geometric links, 712 ins. each, (may also be worm as a necklace,
31ins.) (4)
Each signed V.C.A. for Van Cleef & Awpels, no. 243H-1

$6,000-8,000

PROPERTY OF A CALIFORNIA LADY

http://ecat.christies.com/ActiveMagazine/print.asp 19-05-2009
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o14
A DIAMOND, ONYX AND GOLD i
BROOCH, BY VAN CLEEF & ARPELS

Designed as a textured 18k gold and black onyx Maltese Cross,
centering upon a smaller cross set with circular-cut diamonds,
extending textured gold rays, mounted in 18k gold,

(with pendant hoop for suspension)

Signed V.C.A. for Van Cleef & Anpels, no. CSO 2733
$3,000-5,000

+15

A PAIR OF HEMATITE, DIAMOND AND
GOLD BRACELETS, BY MARINA B.

Each flexible springband cuff designed as a series of sculpted
hemarite geometric links, alternating with circular-cut diamond
and 18k gold spacers of freeform design, mounted in 18k gold,
2 ins. diameter each, with maker's mark

Each signed Marina B., Italy, nos. Ag05 and A4003
$3.000-5,000

ALL LOTS HIGHLIGHTED WITH RED TITLES ARE OFFERED “WITHOUT RESERVE"
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*16

A PAIR OF RETRO GOLD AND RUBY
CLIP BROOCHES, BY CARTIER

Each designed as a textured gold open circular plaque, bezel-set

with five circular-cut rubies, decorated with a polished gold bar
with cabochon ruby terminals, ana 1940, in a Cartier green case  (2)

Each signed Cartier, one dip no. 0168
$3,000-5,000

PROPERTY FROM A
PARK AVENUE ESTATE

ALL LOTS HIGHLIGHTED WITH RED TITLES ARE QFFERED “WITHOUT RESERVE"
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17
A PAIR OF AVENTURINE QUARTZ AND

GOLD BRACELETS, BY SEAMAN SCHEPPS
Each designed as alternating openwork links of sculpted 18k gold

and aventurine quartz, & ins. each, with maker's mark (2)

Each signed Seaman Schepps
$06,000-8,000

18

A TOURMALINE, DIAMOND AND GOLD
RING, BY BUCCELLATI

Bezel-set with an oval-cut rubellite tourmaline, within a
circular-cut diamond and 18k white gold foliate surround,

to the textured gold tapered hoop, mounted in 18k yellow
and white gold

Stgned M. Buccellati for Mario Buccellati, Italy
$10,000-15,000

11
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19
A GOLD AND MULTI-GEM LARIAT
NECKLACE, BY ILIAS LALAOUNIS
Designed as two sculpted 18k gold lion head terminals,
with circular-cut ruby eyes and a single—cut diamond
mane, enhanced by circular—cut sapphires and rubies,
joined to a gold mesh cylindrical necklace, with a
circular-cut ruby and gold slide, 35 ins., adjustable,

with maker's mark, (may also be worn as a belt)

Stgned Lalaownis for llias Lalaownis
$4,000-06,000

http://ecat.christies.com/ActiveMagazine/print.asp 19-05-2009



Page 15 of 146

20
A GROUP OF GOLD JEWELRY
Comprising a bracelet, designed as a tapered and hammered gold

fluted cuff; and a pair of car clips, cach designed as a fluted and
h d 18k gold tapered half-hoop, bracelet 224 tns. diameter (2)

Ear dips signed Webb for David Webb
$4,000-0,000

21

21

A DIAMOND AND GOLD

"COLOR DREAMS" WRISTWATCH,

BY FRANCK MULLER

With quartz movement, the tonneau-shaped engine-turned white
dial, with multi-colored enamel Arabic numerals and blued-steel
luminous hands, within a pavé-set diamond bezel, to the 18k gold
bracelet and deplovant clasp, drar 2004, 6 ins., with Swiss assay mark
and maker's mark, in a Franck Muller wooden box

Dxal signed Frande Muller, Color Diveams, caseback signed Franck
Muller, inseribed "Master of Complications, Calor Dreams,” no. 216,
reference no. 7502 QZ D

$7,000-10,000

13
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23

22

AN ART DECO SAPPHIRE

AND DIAMOND BRACELET
Designed as a tapered band, set with a central row of
rectangular—cut sapphires, trimmed by old European
and old mine-cut diamonds, mounted in platinum,
arca 1925, 632 ins.

$2,000-4,000

23
AN ART DECO DIAMOND
24 AND SAPPHIRE BRACELET

Designed as a single and old European-cut diamond band,
centering upon a series of navette—shaped single and old
European-cut diamond plaques, with calibré-cut sapphire
detail, mounted in platinum, drea 1925, 614 ins.

$1,500-2,000

*24
A DIAMOND AND RUBY RING

Bezel-set with an old European-cut diamond, within
a calibré—cut ruby surround, to the graduated old European—cut
diamond pierced shoulders, mounted in platinum

$4,000-0,000

PROPERTY FROM A PARK AVENUE ESTATE

ALL LOTS HIGHLIGHTED WITH RED TITLES ARE OFFERED “WITHOUT RESERVE"
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Page 17 of 146

25

AN ART DECO EMERALD AND DIAMOND
NECKLACE

Centering upon an oval emerald intaglio depicting a woman's
face, within a pierced old European and single-cut diamond
scalloped plaque, to the tapered old European and single—cut
diamond band, set with a line of calibré -cut emeralds, with

two square-cut emerald accents, to the platinum backchain,

drca 1025, 14 ns.

$0,000-8,000

15
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26
27
' '
28
26
A PAIR OF DIAMOND EAR PENDANTS,
BY GRAFF
Each suspending an articulated circular-cut diamond floret,
from a graduated circular-cut diamond hoop, mounted in
platinum and white gold, in a Graff navy leather case
- Signed Graff, no. 6711
= $8,000-12,000
< —
v
=
Qui 27 28
I.l.% A DIAMOND RING A SAPPHIRE AND DIAMOND RING
-y Set with a rectangular-cut diamond, weighing approximately Set with a cut-cornered rectangular-cut sapphire, weighing
E == 7.0§ carats, flanked on cither side by a baguctte-cut diamond, approximately 21.92 carats, flanked on either side by a
T <L mounted in platinum wertically-set baguette—cut diamond, to the tapered baguette—cut
O/ $10,000-15,000 diamond shoulders, mounted in platinum
k -2
2 SI: Numbered 478755
[aEyal
$10,000-15,000
16
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29

29

A DIAMOND PENDANT NECKLACE
Diesigned as a detachable pendant, set with a pear—shaped
diamond, weighing approximately 4.16 carats, within a
circular-cut diamond swrround, swinging within an openwork
circular-cut set diamond frame, from a diamond-set double link
bale, to the fine link 18k white gold chain, mounted in platinum
and 18k white gold, 16 ins,

With report 17447011 dated 25 June 2008 from the Gemological
Institute of Amenica stating that the diamond

is Fcolor, V82 danity

$55,000-05,000

http://ecat.christies.com/ActiveMagazine/print.asp 19-05-2009
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30

A SET OF BLACK OPAL

AND DIAMOND JEWELRY Ex

Comprising a ring, set with an oval-shaped black opal,

within a marquise—cut diamond spiral surround; and a pair

of car clips, set with a pear-shaped black opal, timmed by

pear and circular-cut diamonds, mounted in platinum (2)

$06,000-8,000

31 32

AN ART DECO BLACK OPAL A BLACK OPAL AND DIAMOND

AND DIAMOND BROOCH BRACELET

Centering upon a bezel-set oval-shaped black opal, Centering upon an oval-shaped black opal, within an arched
extending pierced single-cut diamond arched panels, circular-cut diamond panel enhanced by marquise-cut diamond
with baguette-cut diamond geometric detail, mounted detail and baguette-cut diamond trim, joined by circular-cut

in platinum, circa 1925 diamond bar links, extending circular and baguette-cut diamond

$ 4,000—6,000 pierced plaques, cach centering upon a rectangular-cut diamond,

mounted n platinum, 62 ins.

$10,000-15,000

PROPERTY OF THE WALTERS ART MUSEUM,
SOLD TO BENEFIT THE ACQUSITIONS FUND

http://ecat.christies.com/ActiveMagazine/print.asp 19-05-2009
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33 e

35

33

A BELLE EPOQUE DIAMOND
WRISTWATCH, BY MARCUS & CO.

With nickel-finished lever movement, 17 jewels, the white
tonneau-shaped dial with black Arabic numerals and blued-steel
hands, within a single-cut diamond surround, joined by pierced
single and old European-cut diamond tapered links, to the black
ribbon band, mounted in platinum, dwa 1910, 1% ins. diameter

Dyl signed Marcus & Co., movement signed Silvana Watch Co.
$5,000-7,000

34 35
AN ART DECO DIAMOND LINE AN ANTIQUE SAPPHIRE AND DIAMOND
BRACELET, BY TIFFANY & CO. BRACELET

Of fifty-seven old European-cut diamonds, Designed as a hinged bangle, the top set with a series of five
mounted in platinum, draa 1920, 7 ins. graduated oval cabocheon sapphires, cach within an openwork
Signed Tiffany & Co. single—cut diamond surround of crossover design, with
fleur-de-lis accents, spaced by circular-cut sapphires, terminating
$45000_61000 with old mine-cut diamonds, to the polished gold openwork

hoop, mounted in silver-topped gold, drea 1880, 274 ins. diameter
$4,000-6,000

http://ecat.christies.com/ActiveMagazine/print.asp 19-05-2009
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37 37

AN ART DECO DIAMOND BRACELET
Designed as three pierced circular-cut diamond geometric
plaques, cach centering upon a larger circular-cut diamond,
flanked on either side by a marquise-cut diamond, spaced by
twin circular—cut diamond oval-shaped hoops, joined by
baguette-cut diamond links, mounted n platinum, crea 1925,
6% ins.

$8,000-12,000

36 38

A DIAMOND AND ONYX BRACELET, A DIAMOND RING

BY TIFFANY & CO. Set with a circular-cut diamond, weighing approximately
Designed as double rows of circular-cut diamond and black onyx 4.63 carats, to the graduated baguette-cut diamond shoulders,
bar links, spaced by circular—cut diamond boules and black onyx mounted in platinum

beads, joined by a circular-cut diamond and black onyx bar clasp,
mounted in platinum, 7 ins., in a Tiffany & Co. black suede case

Signed Tiffany & Co., no. 10143651
$£3,000-5,000

$15,000-20,000

http://ecat.christies.com/ActiveMagazine/print.asp 19-05-2009
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39

39

AN ART DECO EMERALD, DIAMOND
AND SEED PEARL CHOKER NECKLACE
Centering upon an octagenal-cut emerald, within a pierced single
and baguette—cut diamond surround, enhanced by calibré—cut
emerald links, joined by openwork single-cut diamond spacers,
to the four-row seed pearl band, spaced by single-cut diamond
scalloped links, to the openwork single-cut diamond clasp,
mounted in platinum, dwa 1920, 147 ins.

$12,000-15,000

21
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40 42

AN ART DECO DIAMOND AND ONYX AN ART DECO DIAMOND, EMERALD

JABOT PIN, BY CARTIER AND RUBY "TUTTI FRUTTI" BRACELET,

Each terminal designed as an old European and single—cut BY CARTIER

diamond openwaork tapered plaque, with calibré-cut black
onyx detail, to the single-cut diamond arch, trimmed by
calibré-cut black onyx, to the platinum pin, mounted in
platinum, drca 1925, with French assay marks and maker's marks

Designed as an undulating single and circular-cut diamond vine,
set with alternating carved emerald leaves and cabochon ruby
bead berries, cach topped by a collet-set diamond, to the

baguette-cut diamond clasp, mounted in platinum, crea 1925,
Signed Cartier 61z ins.

$10,000-15,000 Signed Cartier

$15,000-20,000
41 No Lot

22
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AN ART DECO DIAMOND, ONYX

AND SEED PEARL WRISTWATCH

With nickel-finished lever movement, 13 jewels, the cream
circular dial with black Arabic numerals and blued-steel hands,
within a single-cut diamond and calibré —cut black onyx crossover
surround, the shoulders set with pierced old European-cut
diamond scalloped plaques, to the triple-row seed pearl and black
onyx bead bracelet, joined by an openwork old European-cut

diamond clasp, mounted in platinum, circa 1915, 672 ins.

Movement signed Leschot, Geneva, no. 5534, case no. 30001
$3.,000-5,000

PROPERTY FROM A
PARK AVENUE ESTATE

ALL LOTS HIGHLIGHTED WITH RED TITLES ARE OFFERED

http://ecat.christies.com/ActiveMagazine/print.asp

“WITHOUT RESERVE™
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45

44

AN ART DECO ROCK CRYSTAL, PEARL
AND ENAMEL BROOCH,

BY GEORGES FOUQUET

The octagonal frosted rock crystal plaque, set at the center with
a white and gray half pearl, upon a rectangular 18k white gold
panel, flanked on either side by a black enamel horizontal band,
circa 1030, with French assay marks and maker's marks

Signed G. Fouguet for Georges Fouguet, no. 21900
$6,000-8,000

45

AN ART DECO DIAMOND AND ONYX
BRACELET

Designed as a series of old European and single-cut diamond
links, cach set with a diagonal band of calibré-cut black onyx,
spaced by larger old European-cut diamonds, mounted in
platinum, drea 1925, 7% ins.

$10,000-15,000

http://ecat.christies.com/ActiveMagazine/print.asp

19-05-2009



Page 27 of 146

46

AN ART DECO DIAMOND AND I
MULTI-GEM "TUTTI FRUTTI" I
DRESS CLIP, BY CARTIER

Diesigned as a vari-cut diamond tapered geometric plaque,

set with a baguette-cut diamond and carved emerald basin,

extending a bouquet of flowers, comprising a carved emerald

blossom topped by a collet-set diamond, a carved sapphire

blossom, a shield—shaped diamond blossom and two ruby

cabochon buds, mounted in platinum, drea 1925, with French

assay mark and maker's mark, in an original Cartier red leather fitted case

Signed Cartier, no. 03741
$12,000-18,000

47
AN ART DECO AGATE, ENAMEL AND
MULTI-GEM DESK CLOCK, BY CARTIER

With mechanical movement, the golden textured circular dial a9
with black Roman numerals and rose-cut diamond hands, within

a black and gold enamel bezel, enclosed in a beige agate square
frame, set at cach corner with a cabochon ruby, dra 1924,

3 x 3 ins., the weverse inscribed "To Audrey from Grandpa and
Grandma, Christmas 1924," in Cartier red leather fitted case

Diial signed Cartier, France, movement signed E. W.C. for Evropean
Watch & Clock Co. Inc., caseback no. 378, stand signed Evropean
Watch & Clodk Co. Inc., France, nos. 1027 and 2009

$15,000-20,000

25
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.48
A DIAMOND PENDANT NECKLACE
Suspending a pendant, designed as an old European—cut diamond
heart-shaped locket, the reverse transparent encasement opening
to reveal a compartment, from a graduated old European—cut
diamond link, to the graduated collet-set old European-cut
diamond neckchain, mounted in platinum and platinum-topped
gold, 15 ins.

$5,000-7,000
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ALL LOTS HIGHLIGHTED WITH RED TITLES ARE OFFERED “WITHOUT RESERVE"
26

http://ecat.christies.com/ActiveMagazine/print.asp 19-05-2009



Page 29 of 146

49 5 b

50

49
A DIAMOND BROOCH, BY BUCCELLATI

Diesigned as a bouquet of flowers, cach bezel-set with a

51

circular-cut diamond pistil, extending circular-cut diamend
petals, with rose-cut diamond leaves, to the polished white gold
stems, gathered by a rose-cut diamond ribbon, mounted in white
gold, in a Bucellati blue pouch

Signed Buccellati
$5,000-7,000

50 51

A COLORED DIAMOND RING A DIAMOND RING

Set with an oval-cut fancy yellow diamend, weighing Of bombé design, set with an old mine-cut diamond, weighing
approximately 4.506 carats, flanked on either side by a approximately §.05 carats, within a pavé-set diamond surround
half-moon diamend, mounted in platinum and 1 8k gold and hoop, mounted in platinum, ring size, 614

With report 11168143 dated 24 May 2000 from the Gemological With veport 11237001 dated 12 September 2000 from the Gemological
Institute of Amenica stating that the diamond is fancy yellow, Instituie of America stating that the diamond is E color, SI1 clarity

$060,000-80,000

natural color, V82 danty

$20,000-30,000
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53

52

A GOLD BELT BUCKLE, BY DAVID WEBB
Designed as a sculpted 18k gold buckle depicting a coiled snake,
2 x 2Ms ins.

Signed Webb for David Webb

$3,000-5,000

53
A SAPPHIRE AND DIAMOND BRACELET

Of bombé design, the flexible circular—cut sapphire band,
segmented by diagonal circular-cut diamond rows, mounted
in 18k gold, 6 ins., with French assay marks

$15,000-20,000

54

**A CORAL, DIAMOND AND MULTI-GEM
BROOCH, BY CARTIER

The carved coral head, draped in an 18k gold panther headdress,
set with pear—shaped emerald eyes and a black enamel nose, the
head and paws decorated with black enamel stripes, enhanced by
circular-cut diamond detail, gathered at the bottom by gold
ropework, mounted in 18k gold and platinum, with pendant hoop
for suspension of later addition, with Frendh assay mark, exportation
mark and maker's mark

Stgned Cartier, France, no. 9380, other mumber indistinct
$7.000-10,000
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55

A DIAMOND, GOLD AND
MOTHER-OF-PEARL WRISTWATCH,

BY VAN CLEEF & ARPELS

With quartz movement, the rectangular textured mother-of-pearl
dial with single-cut diamond Roman numerals and polished gold
hands, within a circular-cut diamond and polished gold surround,
to the triple-row snake link gold bracelet, with a diamond-set
clasp, mounted 1n 18k gold, 754 ins., with Swiss assay marks and
maker's marks

Dral with maker's mark_for Van Cleef & Arpels, caseback signed

Van Cleef & Arpels, no. 141047

$0,000-8,000

55

ALL LOTS HIGHLIGHTED WITH RED TITLES ARE OFFERED “WITHOUT RESERVE"
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56
A SET OF RETRO RUBY, DIAMOND
AND GOLD JEWELRY

Comprising a brooch, designed as an textured 18k gold fan,
centering upon two curved bands of circular-cut diamonds and

57
A DIAMOND RING

Set with a circular-cut diamond, weighing approximately
3.00 carats, to the tapered baguette-cut diamond shoulders,

mounted in platinum

calibré—cut rubies, interspersed with circular-cut rubies, to the .
: 3 : Numibered go31

$15,000-20,000

openwork scalloped gold trim, set with circular-cut diamonds
and rubies; and a pair of car clips en suite, mounted in 18k gold
and platinum, dra 1940, brooch with maker's marks (2)

Brooch signed France, nos. 462359 and 11
$4,000-06,000
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58

A RETRO SAPPHIRE, DIAMOND AND
GOLD BRACELET, BY BOUCHERON
Centering upon an 18k gold stylized bow, gathered by three
vertical rows of square-cut sapphires, trimmed by circular-cut
diamonds, enhanced by circular-cut diamond arched links,
to the wide gold brick-link band, dra 1940, 7 ins.,

with French assay marks and maker's mark

Signed Boucheron, Pans

$8,000-12,000

31
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59
AN IMPRESSIVE COLORED DIAMOND
RING

Set with a cut-cornered modified rectangular-cut fancy yellow
diamond, weighing approximately 46.72 carats, flanked on either
side by a trillion-cut diamond, mounted in 18k yellow gold and
platinum

With report 17488205 dated 22 August 2008 from the Gemological
Institute of America stating that the diamond is_fancy yellow, natural
color, 811 clarity

$500,000-700,000
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60

A RETRO GOLD BRACELET

Designed as a series of sculpted 18k gold oval-shaped links,
joined by 18k gold ropework knotted spacers, ara 1040, 824 ins.

$3,000-5,000

61
AN UNMOUNTED RECTANGULAR-CUT
DIAMOND

Weighing approximately 3.41 carats

With repart 5101400926 dated 10 November 2008 from the Gemological
Institute of America stating that the diamond is E color, VS1 darity

$35,000-50,000

34
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62
A SUITE OF GOLD JEWELRY,
BY VAN CLEEF & ARPELS
Comprising a necklace, designed as a series of seven sculpted
18k gold lion heads, cach holding a textured gold hoop in its
teeth, spaced by textured gold open circular hoops; and a pair

of ear clips, each designed as a sculpted gold lion's head, set with
circular-cut emerald eyes, holding a textured gold hoop in its
teeth, nedelace 29 ins. (2)
Each signed V.C.A. for Van Cleef & Arpels, necklace no. 41'313.7,

ear dips no. 3V523-9

$12,000-18,000

35
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63

63
A GOLD AND DIAMOND SAUTOIR

Designed as a series of textured 18k gold oval-shaped links,
joined by gold and circular-cut diamend clongated hoops,
30 tns.

$4,000-6,000

36
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64

**A MULTI-GEM AND GOLD BRACELET,
BY SEAMAN SCHEPPS

Designed as a polished 18k gold hinged cuff, bezel-set with
vari-cut multi-colored gemstones, 224 ins. diameter, with maker's
mark, in a Seaman Schepps cream suede ponch

Signed Seaman Schepps
$06,000-8,000

37
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65

**A SUITE OF CORAL, DIAMOND AND
SAPPHIRE JEWELRY, BY BOUCHERON
Comprising a necklace, the front designed as a sculpted 18k gold
shicld-shaped plaque, trimmed by a band of circular-cut
diamonds, centering upon a bezel-set oval cabochon sapphire,
suspended from two strands of coral beads spaced by gold
rondelles, joined by two oval cabochon sapphire and circular-cut
diamond links, to the single strand coral bead backchain; and a
pair of car pendants en suite, mounted in 18k gold,

necklace 16 ins., with maker's mark, ear dips with French assay marks (2)

Each signed Boucheron, necklace no. 58136, ear pendants no. 30933
$6,000-8,000

38
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66
A GROUP OF SAPPHIRE AND DIAMOND
JEWELRY

Comprising a ring of bombé design, the top set with calibré-cut
sapphires, enhanced by two bands of graduated circular—cut
diamonds, mounted in platinum; and a pair of car clips, cach
designed as a calibré—cut sapphire scrolled link, flanked on either

side by circular-cut diamonds, mounted in 18k gold and platinum (2)

$10,000-15,000 67

67

A DIAMOND AND GOLD "DATEJUST"
WRISTWATCH, BY ROLEX

With automaric nickel-fimished lever movement, the circular
pavé-set diamond dial with single-cut sapphire chapters and gold
hands, with a magnified date aperture at 3 o'clock, within a
baguette—cut diamond bezel, to the 18k gold case and flexible link
bracelet, set with circular-cut diamonds, with a deployant clasp,
7 ins., with Swiss assay marks and maker's mark

Dral signed Rolex, clasp signed Rolex, Geneve, case no. W50g8z2,
reference 69308

$25,000-30,000

39
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68

A GROUP OF ENAMEL AND GOLD
NECKLACES

Comprising three necklaces, cach designed as a series of white,
green or alternating blue and white enamel openwaork links,
spaced by interlocking 18k gold hoop links, mounted in 18k
gold, white necklace 354 ins., green necklace 3512 ins.,

blue and white necklace 34 ins. (3)

$6,000-8,000

40
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69

A GROUP OF CITRINE, YELLOW
SAPPHIRE, DIAMOND AND GOLD
JEWELRY, BY CARTIER

Comprising a necklace, centering upon an inlaid oval-cut yellow
sapphire, within a bezel-set lozenge—shaped vellow citrine, joined
by circular-cut diamond links to the 18k gold link neckchain;
and a pair of car clips, cach bezel-set with a pear-shaped yellow
sapphire, within a polished gold drop-shaped surround,

necklace 14% ins., necklace and ear dips with French assay marks,

ear dips with maker's marks ()

Each signed Cartier, Paris, necklace no. 226232, ear clips no. 226231
$12,000-15,000
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70

AN ART DECO DIAMOND AND ROCK
CRYSTAL WRISTWATCH, BY CARTIER
With nickel-finished lever backwound movement, 17 jewels, the
cream rectangular dial with black Arabic numerals and blued-steel
hands, the platinum case enhanced by baguette-cut diamonds,

to the bracelet designed as an alternating series of single-cut
diamond panels and open rectangular rock crystal links,
mounted in platinum, crca 1920, 64 ins., with French assay mark
Diial signed Cartier, movenient and inside case signed European Watch
and Clock Co., Inc., inside case no. 23008, caseback engraved with
initials "G.L.L."

$7,000-10,000
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71
A PAIR OF DIAMOND AND GOLD
POMEGRANATE BROOCHES,

BY VERDURA

Each designed as a textured gold pomegranate, with circular-cut
diamond detail, mounted in gold and platinum, i a Verdura blue
stede case

Each signed Verdura 73
$3.,000-5,000

72 73

A MULTI-GEM AND GOLD CIGARETTE A DIAMOND AND GOLD BRACELET,
CASE, BY VAN CLEEF & ARPELS BY VAN CLEEF & ARPELS

The rectangular polished 18k gold case, depicting an engraved Designed as a flexible band, centering upen a flower, with a
scaside scene, with an etched sailboat and cabochon ruby hull, circular-cut diamond cluster pistil, extending sculpted 18k gold
accented by a vari-cut diamond Lle of View plaque with a house petals, to the band of similar design, mounted in 18k gold and
and lighthouse, set with carved emerald shrubs and trees with platinum, 7 ins., with French exportation marks

cabochon ruby detail, to the square-cut emerald pushpicce,
3 x3x M ins.

Signed Van Cleef & Arpels, N.Y., no. 8009
$3,000-5,000

Signed Van Cleef & Arpels, France, New York, no. 18635
$7,000-10,000

43
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74

A GROUP OF "TWO FRUIT" MULTI-GEM
AND DIAMOND BROOCHES,

BY JEAN SCHLUMBERGER,

TIFFANY & CO.

Comprising two brooches, each designed as two gold wirework

75

pinecones, one set with circular-cut diamonds and cabochon
turquotse, the other set with circular-cut rubies and yellow
diamonds, with sculpted gold leaves, to the circular-cut
diamend and polished gold serrated leaf surmount, mounted in
gold and platinum, turguoise and diamond brooch with French
exportation marks and maker's marks, in a Tiffany black suede case (2)
Ome signed Schlumberger for Jean Schlumberger, Tiffany, France;

the other signed Schlumberger for Jean Schlwmberger

$5,000-7,000

Cf. John Loring, Tiffany Colored Gems, Abrams, Inc., New York,
2007, page 213

75
AN ENAMEL AND GOLD BRACELET,
BY JEAN SCHLUMBERGER, TIFFANY & CO.

Designed as a white enamel hinged bangle, decorated with sculpted
gold vertical bands and circular and navette—shaped gold detail,
mounted in 18k gold, 2 ins. diameter, with French exporation marks

Signed Schhumberger for_Jean Schlumberger, Tiffany, France
$06,000-8,000
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A LAPIS LAZULI, COLORED DIAMOND
AND GOLD "BIRD ON A ROCK"
PENDANT NECKLACE,

BY JEAN SCHLUMBERGER,

TIFFANY & CO.

Suspending a detachable pendant, designed as a circular—cut
diamond and yellow diamond bird, with a circular-cut emerald
eye and gold head feathers, beak, legs and feet, perched ona
rectangular cabochon lapis lazuli, from an 18k gold oval link
necklace, mounted in 18k gold and platinum, 42 ins., chain with
French assay marks and maker's mark (indistinct),

(pendant may also be wom as a brooch) (2)

Pendant signed Schlumberger for Jean Schlumberger, Tiffany
$7,000-10,000

Cf. Bizat, Chantal, The Jewels of Jean Schlumberger, Harry N. Abrams,
Inc., 2001, page 70

Cf. John Loring, Tiffany's 20th Century: A Portrait of American Style,
Harry N. Abrams, Inc., 1997, cover

Jean Schlumberger created the original design of the *Bird on a Rock*
brooch in the 1960s to hold the Tiffany Diamond, weighing approxi-
mately 128.54 carats. The diamond bird holding the cushion-cut fancy
yellow diamond is still exhibited at Tiffany & Co.'s Fifth Avenue store in
New York.

http://ecat.christies.com/ActiveMagazine/print.asp
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77

A DIAMOND, RUBY AND GOLD
"GAZELLE" BROOCH,

BY JEAN SCHLUMBERGER,
TIFFANY & CO.

Designed as a circular—cut diamond gazelle's head with cabochon
sapphire eyes and twisted gold antlers with textured gold cars,
holding a pear-shaped ruby and gold branch in its mouth,
mounted in 18k gold and platinum

Signed Schhumberger for_Jean Schlumberger, Tiffany
$6,000-8,000

Cf. John Loring, Tiffany's 20th Century: A Portrait of American Style,
Harry M. Abrams, Inc., Mew York, 1997, page 155

Cf. John Loring, Tiffany Jewels, Harry N. Abrams, Inc., New York,
1959, page 191

45
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78

A MULTI-GEM, ENAMEL AND GOLD
ELEPHANT BROOCH,

BY JEAN SCHLUMBERGER,

TIFFANY & CO.

Designed as a bluish silver enamel elephant head with cabochon
ruby eyes and pavé-set diamond cars, cach enhanced by square-
cut smoky quartz within polished gold wirework surrounds and
twisted gold tassels, with a polished sculpted gold headdress
suspending drop—shaped turquoise drops, to the white agate
tusks with sculpted gold caps, and a textured gold trunk with
square—cut tsavorite garnet detail, mounted in 18k gold and

platinum, with French exportation marks, in a Tiffany black suede box:

Signed Schlumberger for Jean Schlumberger, Tiffany, France
$25,000-35,000

Cf. John Loring, Tiffany Stvle: 170 Years of Design, Abrams,
Mew York, 2008, page 193

Cf. Franco Maria Ricci, Bjoux de Jean Schiumberger, Milan, 1976,
page 123 and front cover

Page 48 of 146

79

79

A DIAMOND CORSAGE BROOCH,

BY JEAN SCHLUMBERGER,

TIFFANY & CO.

Designed as a circular-cut diamond flower blossom with
sculpted 18k gold detail, joined by a circular-cut diamond
tapered leat and baguette-cut diamond stem, to the removable
pin with a pavé—set diamond terminal, mounted in platinum,
18k vellow and white gold, with French assay marks and maker's
mark (indistinct), in a Tiffany black suede case

Signed Schlumberger for Jean Schiumiberger, Tiffany
$20,000-30,000
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A MULTI-COLORED SAPPHIRE AND
DIAMOND BUTTERFLY BRACELET,

BY JEAN SCHLUMBERGER, TIFFANY & CO.
Dresigned as a series of eight butterflies, cach with circular—cut
diamond wings and a sculpted gold body, spaced by oval-cut pink,

yellow and blue sapphires, mounted in gold and platinum, 7 ins.,
inna Tiffany & Co. black box

Signed Schlumberger for Jean Schlumberger, Tiffany
$15,000-20,000

81

AN AMETHYST, SAPPHIRE

AND DIAMOND BROOCH

Dresigned as a floral cluster, cach flower centering upon an
oval-cut sapphire pistil, extending sculpted 18k gold petals,

with circular-cut diamend and oval-cut amethyst detail, mounted
in 18k gold and platinum, with French assay mark and maker's niark,
i a Tiffany black suede case

Signed Schlumberger for Jean Schlunmiberger, Monture S
$5,000-7,000

http://ecat.christies.com/ActiveMagazine/print.asp

82

A GOLD, MULTI-GEM AND DIAMOND
CAMEL BROOCH,

BY JEAN SCHLUMBERGER, TIFFANY & CO.
Designed as a textured 18k gold camel with a cultured pearl
headdress, and a cabochen lapis lazuli hump, accented by
circular-cut diamond and gold blanket and harness, the leg
enhanced by a bezel-set oval-cut pink sapphire, in a Tiffany

black suede case

Signed Schiumberger for Jean Schlvmberger, Tiffany
$4,000-0,000

Cf. John Loring, Tiffany's 20th Century. A Portrait of American Style,
Harry N. Abrams, Inc., 1997, page 155
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83
A GROUP OF ANTIQUE MULTI-GEM
JEWELRY

Comprising two necklaces, each designed as a series of bezel-set

oval and cushion-cut multi-colored foil-backed gemstones; and a
bracelet, designed as a series of bezel-set vari-cut multi-colored
gemstones, mounted in gold, necklaces drca 1830, 1672 and 15% ins.,
(longer necklace with pendant hoop for suspension, shorter necklace may

also be worn as two bracelets, 7% and & ins.); bracelet dreca 1880, 6% ins. (3)

$3,000-5,000
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AN ANTIQUE EMERALD, DIAMOND

AND GOLD SERPENT NECKLACE

Designed as a tapered coiled gold serpent, with sculpted 84
gold scales, to the old mine-cut diamond and square—cut

emerald head, with cabochon ruby eyes, mounted in silver

and gold, drea 1860, 17 ins.

$15,000-20,000

Cf. David Bennett and Danigla Mascetti, Understanding
Jewelry, Antique Collectors' Club Ltd., Woodbridge, Suffalk,
England, 2003, pages 114 to 117

49
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A GOLD AND ROSE GOLD CIGARETTE

CASE, BY BULGARI

Of rectangular outline, the 18k gold case with a rose gold

"MULTIFILTER, PHILIP MORRIS, 20 CLASS A

CICARETTES" label trimmed with black and white enamel

bands, the lid opening to reveal a single compartment, —
1977, 4 x 2} x 1 ins.

Signed Bulgart 87

$3,000-5,000

Cf. Amanda Tricssi and Daniela Mascetti, Bulgari, Abbeville Press

Publishers, New York, 2007, page 237

86 87

A PAIR OF MULTI-GEM CUFFLINKS, A PAIR OF COLORED DIAMOND

BY BUCCELLATI CUFFLINKS, BY GRAFF

Each designed as a cushion-shaped plaque, set with circular-cut Each bezel-set with a cut-cornered square-cut light yellow
rubies, sapphires and emeralds, within an 18k gold surround, to diamond, within a stepped yellow and white gold setting,

the textured gold pin and navette-shaped toggle set with rubies, to the white gold pin and yellow gold toggle, channel-set with
sapphires and emeralds, mounted in 18k gold, with maker's marks  square-cut light yellow diamonds, mounted in yellow and white

Signed Gianmarta Buceellati, Italy, no. B1413 gold, in a Graff navy leather case

£6.000-8.000 Signed Graff, no. 1254
$40,000-60,000

PROPERTY FROM A DISTINGUISHED

EUROPEAN COLLECTION

50
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88

AN ART DECO EMERALD AND DIAMOND
BRACELET, BY CARTIER

Centering upon an oval-shaped cabochon emerald, flanked on
cither side by a single-cut diamond scrolled link, extending a
bezel-set pear-shaped diamond within a French-cut diamond
surround, to the pierced old European and single—cut diamond
band, mounted in platinum, drea 1925, 7% ins.,

with French assay mark

Signed Cartier

$70,000-100,000
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89
AN ELEGANT EMERALD AND DIAMOND
"THREAD" RING, BY JAR

Set with a sugarloaf cabochon emerald, weighing approximately
16.27 carats, within a micro pavé diamond surround and hoop,
mounted in platinum, fng size, 5, with Frendh assay mark,

i a JAR pink suede pouch

Signed JAR

Please contact the_Jawelry Department for more information regarding

a report from the AGTA Gemological Testing Center
$200,000-300,000
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A SUPERB ART DECO PEARL AND
DIAMOND SAUTOIR

The three—row pearl band, spaced by circular—cut diamond
links, and a vari-cut diamond geometric bar clasp, to the
pierced single and hexagonal-cut diamond geometric surmount,
suspending a twin staggered tassel composed of an alternating
series of collet-set and baguette—cut diamonds, to the pearl and
diamond geometric link, with drop-shaped gray pearl terminals,
cach topped by a rose-cut diamond cap, mounted in platinum,
circa 1025, 24 tns.

Please contact the Jewelry Dep for more infc
a report from the Gemological Institute of America

$300,000-500,000

regarding
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PROPERTY FROM A PARK AVENUE ESTATE
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91

92

=91
AN ART DECO DIAMOND AND
SAPPHIRE BRACELET

Designed as a pierced old European and single-cut
diamond geometric band, enhanced by calibré-cut sapphire
lozenge-shaped detail, mounted in platinum, circa 1925, 7 ins.

$3,000-5,000

*92

AN ART DECO SAPPHIRE AND
DIAMOND RING

Set with a cushion-cut sapphire, weighing approximately
8.16 carats, to the single-cut diamond gallery and shoulders,
mounted n platinum, drea 1925

$4,000-06,000

ALL LOTS HIGHLIGHTED WITH RED TITLES ARE OFFERED “WITHOUT RESERVE™

http://ecat.christies.com/ActiveMagazine/print.asp
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AN ART DECO DIAMOND NECKLACE

Set with a series of openwork single-cut diamond
hexagonal-shaped links, cach bezel-set with two old European-
cut diamonds, spaced by single-cut diamond ribbon motf links,
mounted in platinum, crca 1915, 15 ins., with French importation
marks, (may also be worn as two bracelets, 735 ins. each)

$25,000-35,000

57
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94 ge Yy,
A CULTURED PEARL, DIAMOND AND e
OPAL NECKLACE, BY TIFFANY & CO. : ’
The front suspending a detachable drop-shaped baroque s
cultured pearl, enhanced by a circular-cut diamond cap, from
a carved pink opal starfish, decorated with circular—cut diamonds
and bezel-set cabochon pink sapphires, to the neckchain of

twenty-four baroque cultured pearls, mounted in platinum,
1844 ins., in a Tiffany & Co. black suede case

Nedklace signed Tiffany & Co., France, pendant signed T & Co. for
Tiffany & Co., no. 21525502, dasp signed T & Co. _for Tiffany & Co.,
Australia

$7.000-10,000

94

58
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95

A PAIR OF COLOR-CHANGE SAPPHIRE

’ AND DIAMOND EAR CLIPS
Each set with an oval-cut color-change sapphire, weighing
approximately 14.95 and 10.65 carats, within a pear and
circular-cut diamond surround, mounted in white gold

$20,000-30,000

96

A SET OF DIAMOND "LATTICE"
JEWELRY, BY TIFFANY & CO.

Comprising a bracelet, designed as an openwork latticework
band, centering upen a line of collet-set diamonds, trimmed

by a collet-set diamond border; and a pair of car clips en suite,
mounted in platinum, bracelet 7 ins., each in a Tiffany & Co.

black suede cases (2)
Bracelet signed Tiffany & Co., France, ear dips signed T & Co. for
Tiffany & Co., France

$4,000-6,000
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97
AN EMERALD AND DIAMOND
NECKLACE

The front designed as a double swag of oval-cut

emeralds, each within a circular-cut diamond surround,

spaced by marquise and collet-set diamond triple links,
enhanced by a fringe of pear-shaped diamonds, cach

97

within a circular-cut diamond surround, joined at the
center by a pendant of girandole design, set with four
oval-cut emeralds, each within a circular-cut diamond
surround, to the single-row backchain of similar design,
mounted in 18k white gold, 17 ins.

$70,000-90,000

6o
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A DIAMOND RING

Set with a pear-shaped diamond, weighing approximately
10.01 carats, flanked on cither side by a tapered baguette-cut
diamond, mounted in platinum

With report 5101466552 dated 14 January 2009 _from the Gemalogical
Institute of America stating that the diamond is F color,
internally flavvless danity

$200,000-300,000
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99

A DIAMOND NECKLACE,

BY GRAFF

Suspending a pear-shaped diamond, weighing
approximately 3.42 carats, from a series of forty
graduated marquise, circular, square, oval and
pear-shaped diamonds, mounted in platinum,
1542 ins., with pendant hoop for suspension,

in a Graff navy leather fitted case

Signed Graff, no. 4267

With report 145358902 dated 25 August 2005 _from the
Gemaological Institute of America stating that the pear-shaped

99

diamond, weighing approsximately 3.42 carats, is D color,
internally flawless clarity

With twenty-two reporis dated from 7 February 2003 io

28 Septeniber 2005 from the Gemological Institute of America
stating that twenty-tiwo of the_forty diamonds, ranging from
0.70 o 2,20 carats, range from D to F color, internally
Aawless to V82 danty

$300,000-500,000

PROPERTY OF A LADY
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— 100
x AN UNMOUNTED RECTANGULAR-CUT
Ll DIAMOND
[al Weighing approximately 30.17 carats

With report 5101646553 dated 25 March 2009 from the Gemological
O Institute of America stating that the diamond is Y to Z color range,
x V'S1 darity
0.  $300,000-500,000

63
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A PAIR OF EMERALD AND DIAMOND
EAR PENDANTS, BY CARTIER

Each suspending a pear-shaped emerald, weighing approximately
12.93 and 14.14 carats, from an alternating line of circular and
baguette—cut diamonds, to the cushion-cut diamond surmount,
mounted 1n platinum, in a Cartier red leather box

Signed Cartier, no. 894505

With reports 0202181 and 0410196 dated 22 February 2002 and

27 October 2004 from the Giibelin Gem Lab stating that gemmological
testing revealed charactenistics consistent with those of emeralds originating
from Colombia. Indications of niinor darity enhancement

$250,000-350,000

PROPERTY OF A LADY
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A DIAMOND AND CULTURED PEARL
"WAVE" NECKLACE, BY TIFFANY & CO.
The front designed as an undulating double-row circular-cut
diamond swag, set with graduated cultured "keshi” pearls,

to the single-row neckchain of similar deisgn, mounted in
platinum, 2001, 14ins., in a Tiffany & Co. black suede case

Signed Tiffany & Co., France
$6,000-8,000

66
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approximately 12.75 to 17.75 mum, joined by a pavé-set
diamond boule clasp, mounted in platinum, 19/ ins.

>

)

<

—

<C

w103

O A CULTURED PEARL AND DIAMOND
> NECKLACE

. Ofthiry-one graduated cultured pearls, ing from
(W]
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$15,000-20,000
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A STAINLESS STEEL WRISTWATCH,
BY BULGARI

With quartz movement, the circular black dial with Arabic
numerals at 12 and 6 o'clock, within a polished stainless steel
bezel, to the stainless steel flexible cuff bracelet, 6 ins.

Bezel, movement, caseback and bracelet signed Bulgari,

caseback nos. BB232TS and D311979
$1,500-2,000

105

A GROUP OF WHITE GOLD AND
DIAMOND "PARENTESI" BRACELETS,
BY BULGARI

Comprising three cuff bracelets, cach designed as a springband
composed of sculpted 18k white gold geometric links, two
enhanced by circular-cut diamond detail, mounted in white gold,
2 ins. diameter each (3)

Each signed Bulgani, Italy
$8,000-12,000

68
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106
A SUITE OF DIAMOND AND COLORED
DIAMOND JEWELRY

Comprising a necklace, designed as a series of openwork pavé-set
black diamond foliate links, cach stem bezel-set with a rose—cut

diamend; and a pair of car pendants en suite, mounted in
platinum and 18k white gold, necelace 1624 ins.,
with French assay marks and maker's marks (2)

$20,000-30,000

69
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A SET OF DIAMOND AND WHITE GOLD
"PIRAMIDE" JEWELRY, BY BULGARI
Comprising a pair of ear clips, cach of pyramidal design, set with

a central pavé-set diamond plaque, to the polished 18k white gold
frame with scalloped detail at the corners; and a ring en suite,
mounted in 18k white gold ()

Each signed Bulgari, Italy
$3,500-4,500

108

108

A WHITE GOLD "TANK AMERICAIN"
WRISTWATCH, BY CARTIER

With automatic nickel-finished lever movement, the rectangular
white dial with black Roman numerals and blued-stee]l hands,
within a polished 18k white gold bezel with a circular-cut
sapphire crown, to the white gold link bracelet and deployant
buckle, 7ins., 45 mm length of case, with Swiss assay marks and
maker's marks

Dxial, caseback and clasp signed Cartier, caseback no. CCro79zo,

reference no. 1741

$8,000-12,000

http://ecat.christies.com/ActiveMagazine/print.asp
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109

A DIAMOND NECKLACE

Designed as a series of graduated rose-cut diamonds, cach
within a circular-cut diamond surround, spaced by bezel-set
marquise—cut diamonds, mounted in platinum, 167 fns.

$50,000-70,000

71
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A GROUP OF GOLD ACCESSORIES
Comprising an 18k gold mesh evening bag, decorated with two-tone diagonal

110

stripes, suspended by a gold link chain, the clasp set with two cabochon
sapphires, opening to reveal a single compartment with two interior pockets,
(llustrated); an 18k gold "Love" bangle bracelet, enhanced by engraved screw
motifs, circa 1070, 2 ins. diameter, signed Aldo Cipullo, Cardier, accompanied by a
saawdniver, an 18k gold wristwatch of mechanical movement, the square cream
dial within a polished gold bezel, to the gold link bracelet, 774 ins., dial signed
Tudor, bracelet signed Rolex; a sculpted gold bar brooch, with maker's mark; a gold
flask; a woven 18k gold compact, opening to reveal a fitted mirror, numibered
8V161, in a fitted case; a woven gold notebook, signed Tiffany, in a fitted case; a
woven gold case, opening to reveal a picture frame, in a black swede case;

and a gold charm of oval outline, signed Cartier, engraved with intiials '"VFS' (1)

$5,000-8,000
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A GOLD NECKLACE

Designed as a series of sculpted 18k gold flat curb links,
17 ins., 143.00 grams

$5,000-7,000

73
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112 113

A CULTURED PEARL AND DIAMOND A MULTI-GEM AND GOLD CHARM
CHOEKER NECKLACE BRACELET

Designed as a five-row cultured pear] band, measuring Designed as a gold link bracelet, suspending ten charms of various
approximately §.50 to 6.00 mm, spaced by circular—cut motifs with inscriptions, including a whistle, an openwork
diamond bars, to the openwork circular-cut diamond circular Leo lion charm accented by a circular-cut diamond,
plaque, enhanced by baguette-cut diamond foliate detail, a St. Christopher charm, a circular gold charm with a figure
mounted in platinum, 13 ins. depicting an angel, a square-shaped gold calendar charm for the

month of August, a polished gold heart-shaped charm, a St.
$10,000- 15,000 Christopher charm trimmed by circular-cut rubies, a heart-shaped
charm set with a circular—cut pink sapphire, and a circular gold
charm with a sculpted gold articulated flower accented by

a circular-cut ruby, mounted in gold, & ins.

Six charms signed Cartier, one signed Tiffany, Boucher
$06,000-8,000

PROPERTY FROM AN AMERICAN COLLECTOR

7
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A GOLD AND EMERALD LION PENDANT
NECKLACE

Suspending a detachable sculpted 18k gold lion's head pendant,
set with pear—shaped emerald eyes, to the sculpted 18k gold link
neckchain, 402 ins., pendant may also be wom as a brooch (2)

Pendant signed Cartier, N.Y.
$5,000-7,000 14

75

http://ecat.christies.com/ActiveMagazine/print.asp 19-05-2009



Page 78 of 146

115
A PAIR OF MABE PEARL, DIAMOND AND
GOLD EAR CLIPS, BY VERDURA

Each set with a mabé pearl, measuring approximately

20.95 mm, decorated with sculpted gold wirework detail, within
a circular-cut diamond scalloped surround, mounted in platinum 17
and gold

By Verdura
Accompanied by a letter siating that the ear clips are by Verdura

$06,000-8,000

116 117

A PAIR OF DIAMOND AND GOLD A GOLD PENDANT NECKLACE

EAR CLIPS, BY DAVID WEBB Suspending three detachable gold pendants, comprising a gold
Each designed as a sculpted 18k gold and circular-cut diamond wishbone, a sculpted gold Leo charm, and a rose gold openwork
whirl, with circular-cut diamond accents, mounted in 18k gold seal with a carnelian intaglio, to the gold link neckchain,

and platinum 283 ins. (4)
Signed Webb for David Webb Leo charm signed Cartier

$7,000-10,000 $4,000-6,000

PROPERTY FROM AN AMERICAN COLLECTOR

=1
k=

http://ecat.christies.com/ActiveMagazine/print.asp 19-05-2009



Page 79 of 146

118
A ROSE QUARTZ BEAD AND
GOLD NECKLACE,

BY VERDURA

Designed as three strands of rose quartz beads,
spaced by smaller 18k gold boules, gathered at
the front by a sculpted 18k gold ropework knot,

suspending a staggered three—strand rose quartz 18
bead tassel, joined at one side by a sculpted gold

bar clasp, mounted in 1 8k gold, 14 ins.

Signed Verdura
$5,000-7,000

77
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A PAIR OF GOLD, DIAMOND AND A PAIR OF RUBY AND DIAMOND
EMERALD CHIMERA BRACELETS, BY EAR PENDANTS, BY DAVID WEBB

DAVID WEBB Each detachable pendant designed as a circular-cut diamond and
Each sculpted 18k gold hinged bangle, designed as cabochon ruby tapered openwork hoop, trimmed by hammered
two opposing chimera heads set with cabochon emerald eyes and 18k gold foliate detail, suspended from a pear-shaped surmount
circular-cut diamond collars, to the bracelet decorated with of similar design, mounted in 18k gold and platinum

sculpted gold scales, Signed Webb for David Webb

2Ys ins. diameter, each (2)

Each signed Webb_for Dawid Webb CEBjRlE S Sl

$8,000-12,000

PROPERTY FROM AN AMERICAN COLLECTOR

~1
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121
A SUITE OF EMERALD, RUBY AND GOLD
JEWELRY, BY DAVID WEBB

Comprising a necklace, the front set with an oval-shaped carved
cabochon emerald of foliate motif, to the neckchain designed

as a series of hammered 18k gold "figure-8' links, spaced by a
graduated series of bezel-set oval cabochon rubies and carved
cabochon emeralds; and a pair of ear clips, cach set with a
pear-shaped carved emerald within a two-tiered hammered 18k
gold surround, mounted in 18k gold, nedklace 2712 ins.,

(the front may be detached and wom as a choker, 142 ins.,

or as a bracelet, 7 ins.) (2)

Each signed Webb for David Webb
$20,000-30,000

79
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A THREE-STRAND CULTURED PEARL
AND DIAMOND NECKLACE,

BY DAVID WEBB

Of thirty-five, thirty-seven and forty-one cultured pearls,

measuring approximately 8.95 mm, joined by an openwork
circular-cut diamond clasp, mounted in platinum and
18k white gold, 1454 fns.

Stgned Webb for David Webb
$10,000-15,000

PROPERTY FROM AN AMERICAN COLLECTOR

8

Q
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123
A DIAMOND CATTAIL FLOWER BROOCH
Deesigned as two single and old European-cut diamond cattail

125
flower blossoms, cach bezel-set at the top with a square—cut
diamond, to the polished platinum stems and single and old
European-cut diamond leaves, mounted in 18k white gold,
with French assay marks
$20,000-30,000
124 125
A PAIR OF DIAMOND EAR CLIPS A DIAMOND AND YELLOW SAPPHIRE
Each designed as a domed cluster of marquise-cut and BROOCH
pear-shaped diamonds, mounted in platinum Dresigned as a flower blossom, centering upon a circular-cut
$40,000_60,000 vellow sapphire pistil, extending sculpted 18k gold stems with

marquise-cut diamond bud terminals, to the circular-cut
diamond overlapping petals, mounted in platinum and 18k gold

$30,000-50,000
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126

A PAIR OF DIAMOND AND ROCK
CRYSTAL EAR CLIPS, BY DAVID WEBB

Of oval outline, cach designed as a sculpted rock crystal bombé
plaque, set with a central circular-cut diameond cluster, mounted
in platinum and white gold,

one ear dip with chips to the rock crystal

Signed Webb for David Webb

$7,000-10,000

127

**A PAIR OF DIAMOND AND CORAL EAR
PENDANTS, BY DAVID WEBB

Each suspending a detachable pear—shaped cabochon coral drop,
within a graduated circular—cut di d sur d, swinging
within a detachable graduated circular-cut diamond frame,
enhanced by a baguette—cut diamond horizontal band, joined by a
circular-cut diamond link

to the sugarloat cabochon coral surmount, within a circular—cut
diamond surround, mounted in platinum

Signed Webb for David Webb
$25,000-35,000
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A CULTURED PEARL AND DIAMOND
NECKLACE, BY DAVID WEBB

Deesigned as three strands of cultured pearls, measuring
approximately 8.20 to ¢.00 mm, spaced by two circular—cut
diamond open hoops with circular-cut diamond scalloped
links, mounted in platinum, 28§ ins.

Signed Webb for David Webb
$30,000-50,000

83
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129
A FINE COLORED DIAMOND PENDANT
NECKLACE

Suspending a fancy intense blue pear-shaped rose—cut diamond,
weighing approximately §.01 carats, within a micro pavé
diamond surround, spaced by a circular-cut diamond, to the fancy
intense pink hexagonal-cut diamond, weighing approximately
3.01 carats, spaced by a circular-cut diamond, from a fancy
intense blue inverted pear-shaped rose-cut diamond, within

a micro pavé surround, from a micro pavé diamond hoop, to
the fine link platinum neckchain, mounted in platinum, 16 ins.
With repart 2105408703 dated 16 March 2009 from the Gemalogical
Institute of America stating that the diamond, weighing approximately
5.01 carats, s fancy intense blue, natural color, VS1 darity

With report 1102557652 dated 11 Febmary 2009 from the Gemological
Institute of America stating that the diamond, weighing approximately
3.01 carats, 15 fancy intense pink, natural color, SI1 clanity

With report 2105428211 dated 9 December 2008 from the Gemological
Institute of America stating that the diamond, weighing approximately
2.03 carats, 15 fancy intense blue, natural color, V52 darity

Estimate on Request
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A DIAMOND AND CULTURED PEARL
NECKLACE, BY GRAFF

Of nineteen graduated multi-colored cultured pearls, measuring
from approximately 13.55 to 10.00 mm, spaced by a graduated
series of nineteen circular—cut diamonds, mounted in platinum,
164 ins., in a Graff navy leather fitted case

Signed Graff, no. 4762

With nineteen reports dated 4 April 2005 to 29 June 2005 from the
Gemological Institute of America stating that the diamonds, ranging
from 1.00 to 1.5 carais, range_from E to I color, internally flawless
to SI1 danity

$80,000-120,000

PROPERTY OF A LADY
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A DIAMOND RING

Set with a cut-cornered square—cut diamond, weighing
approximately 10.90 carats, to the graduated circular-cut
diamend shoulders, mounted in platinum

With report 1102606085 dated 12 March 2009 from the Gemological
Institute of America stating that the diamond is | color, V51 darity

$100,000-150,000

132

A PAIR OF DIAMOND EAR PENDANTS
Each suspending a cut-cornered square—cut diamond, weighing
approximately §.05 and §.36 carats, from a smaller old mine-cut
diamond surmount, mounted in platinum

With report 11907263 dated 7 February 2002 from the Gemological
Institute of America stating that the square-cut diamiond, weighing
approximately 5.05 carats, is G color, VVSz2 darity

With report 11007266 dated 8 Februwary 2002 from the Gemological
Institute of America stating that the square-cut diamond, weighing
approximately 5.30 carats, is H color, VIV Sz dlarity

$150,000-200,000
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133

- 3
- . 123 — A SUITE OF RUBY AND DIAMOND
v v JEWELRY

Comprising a necklace, designed as a series of graduated
cushion-cut rubies, cach within a circular-cut diamond
surround, spaced by circular-cut diamond quatrefoil links,
the front suspending a detachable pear—shaped ruby pendant,
within a two-tiered circular-cut diamond surround;

and a pair of car pendants en suite, mounted in gold,

necklace 16 ins. (2)

Necklace no. 78919
$35,000-55,000

88
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134
AN EMERALD AND GOLD BRACELET,
BY BUCCELLATI

Designed as two rows of sculpted and matte 18k gold leaves,
with polished white gold veining, spaced by bezel-set
oval-shaped cabochon emeralds, mounted 1n 18k yellow
and white gold, 72 ins., in a Buccellati gray leather case

Stgned Buccellati, Italy
$20,000-30,000

135
A DIAMOND RING

Set with a cut-cornered rectangular-cut diamond, weighing
approximately §.22 carats, the shoulders bezel-set with three
trapeze and bullet-cut diamonds, mounted in platinum

With report 10928614 dated 22 December 1099 from the Gemological
Institute of America stating that the diamond is G wlor, VSz clanty

$75,000-100,000

89
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A PAIR OF EMERALD AND DIAMOND
EAR PENDANTS

Each set with a drop-shaped emerald, with a pavé-set diamond
and baguette—cut fringe cap, suspended from an old mine and
baguette-cut diamond geometric motif top with tassel detail, to
the old European-cut diamond surmount, mounted in platinum
With report no. 0g01649/1 and 2 dated 4 February 2009 from the
Giibelin Gem Lab stating that the emeralds are natural. Indicattons

of miinor darity enhancement

$100,000-150,000

Qo
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137

**AN IVORY, TOURMALINE AND

GOLD FLOWER BROOCH,

BY JEAN SCHLUMBERGER

Designed as a bouquet of three sculpted vory roses, cach set with
a pink tourmaline pistil within an 18k gold spray surround, each
blossom enhanced by gold bead detail, gathered by a polished
gold ribbon bow, mounted in 18k gold, dra 1950, with French
assay miarks and maker's marks

Stgned Schlumberger for Jean Schlumberger
$15,000-20,000

138

A RETRO GOLD BRACELET

Designed as a series of five gold links, cach composed of a central
arched band with horizontal line and dot detail, flanked by gold
boules and freeform arched trim to the half ball spacers, draa 1040,
& ins., with French imporiation marks

$3,000-5,000
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139

AN ENAMEL AND GOLD FROG

DRESS SET, BY DAVID WEBB

Comprising a pair of cufflinks, cach designed as a white enamel
and 18k gold spotted frog, with red enamel eyes, to the white
enamel and gold striped toggle: and four shirt studs en suite,
mounted in 18k gold (5)

Each signed Webb for Dawid Webb
140 $4,000-6,000

140

A DIAMOND AND GOLD "CRASH"
WRISTWATCH, BY CARTIER

With mechanical nickel-finished lever movement, the cream dial
of freeform design, with stylized black Roman numerals and
blued-steel hands, within a circular-cut diamond bezel, with an
inverted circular-cut diamond crown, to the black leather strap
and gold deployant buckle, mounted in 18k gold, 5/2 ins., caseback
with French assay marks and maker's mark, dasp with Swiss assay mark
and maker's mark_for Cartier

Diial and caseback stgned Cartier, Paris, caseback no. A109782,

buckle signed Cartier

$25,000-30,000
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A MULTI-GEM, DIAMOND AND GOLD
BLACKAMOOR BROOCH, BY NARDI

The carved black cbony blackamoor wearing circular-cut
diamond and cabochon ruby car pendants, with a sculpted gold
turban enhanced by circular-cut diamond, cabechon ruby and
circular-cut sapphire foliate detail, surmounted by a mabé pearl,
and a textured 18k gold tunic, decorated with circular-cut
diamond, cabochon ruby and circular and oval-cut sapphire
floral motifs, mounted in 18k gold

Signed S. Nardi
$3,000-5,000

94
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142

A PAIR OF RUBY, DIAMOND AND GOLD
EAR CLIPS, BY BUCCELLATI

Each bezel-set with an oval-cut ruby, within an openwork
circular-cut diamond scalloped surround, to the brushed 18k
gold half-hoop with white gold trim, mounted in 18k yellow
and white gold

Signed M. Buccellati for Mavio Buccellati, Italy
$10,000-15,000

143

A DIAMOND AND GOLD BRACELET

The tlexible band designed as alternating series of circular-cut
diamond and sculpted gold vertical links, mounted in 18k gold,
7Y% ins.

Numibered 2796

$10,000-15,000

19-05-2009
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A GOLD NECKLACE

Designed as a series of interlocking hammered 18k gold knot
links, 15 ins., 228,90 grams

$4,000-6,000

93
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145
A MULTI-COLORED
SAPPHIRE AND DIAMOND
LONGCHAIN NECKLACE
Composed of seventy-nine large and small
cushion-cut collet—set multi-colored
sapphires, ranging in color from light
green to light yellow to light pink to violet
to blue, alternately spaced by seventy-cight
rose—cut collet-set diamonds, joined by a
pavé-set diamond claw clasp, mounted in
18k white gold, 56 ins.
With report 9g001312 dated 8 Apnl 2009 from
the AGTA Gemological Testing Center stafing
that the four multi-colored sapphires tested at
random are natural. No indications of heating
The total weight of the nmulti-coloved sapphires
ts approximately 91,87 carats

$18,000-25,000
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A PAIR OF EMERALD, AMETHYST AND
DIAMOND EAR CLIPS, BY CARNET

Each designed as a sculpted circular-cut emerald serrated leaf,
trimmed by circular—cut amethysts, with a graduated circular-cut
diamond stem, mounted in platinum, 18k white gold and
blackened silver, in a Camet purple leather case

Signed Camet

$5,000-8,000

146 148

A SET OF MULTI-GEM AND DIAMOND A SAPPHIRE, DIAMOND AND GARNET
MUSHROOM DRESS CLIPS, BY CARNET RING, BY MICHELE DELLA VALLE
Comprising three pairs of dress clips, cach clip designed as a Set with an oval-cut sapphire, weighing approximately
mushroom, set with either a sapphire, pink sapphire or green 40.31 carats, within a pavé-set diamond surround and hoop,
garnet cap, interspersed with circular-cut diamonds, to the accented by a pavé-set tsavorite garnet and diamond snake, with
blackened silver mesh stem, terminating with either diamonds ruby eyes, mounted in 18k white gold and oxidized white gold,
or black diamonds, mounted in 18k white gold and blackened ring size, 612

silver, in a Camet purple leather case ©) Signed della Valle for Michele della Valle; with maker's mark_for

Each signed Camet Michele della Valle

$15,000-20,000 $8,000-12,000
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A PAIR OF DIAMOND "BLACK LACE"
EAR CLIPS, BY CARNET

Of oval outline, cach domed clip designed as blackened silver
lacework, decorated with two intersecting bands of circular-cut
diamonds, set at the center and cardinal points with circular—-cut
diamond clusters, trimmed by circular—cut diamonds, mounted in
18k white gold and blackened silver, in a Carnet purple leather case

Signed Carnet
$£12,000-15,000

150

A DIAMOND RING

Set with a circular-cut diamond, weighing approximately
7.80 carats, flanked on cither side by a baguette—cut diamond,
mounted in platinum

Numbered 20552
$20,000-30,000

o8
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A DIAMOND NECKLACE

Designed as a graduated series of rose-cut diamond florets,
mounted in platinum, 16 ins., with French imporation marks

$12,000-15,000
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A PAIR OF DIAMOND EAR HOOPS
Each designed as a tapered pavé-set diamond clongated
oval hoop, mounted in 18k white gold

$7,000-10,000

153

153
A GROUP OF RUBY, SAPPHIRE AND PINK
SAPPHIRE BRACELETS

Comprising, three bracelets, each designed as an articulated

series of either oval-cut ruby, sapphire or pink sapphire rondelles,
mounted in white gold, miby bracelei, 7% ins.,

sapphire bracelet, 7% ins., pink sapphire bracelet, 7% ins. (3)

Ruby and pink sapphire bracelets nos. 94 and 87, respectively
$8,000-12,000

ALL LOTS HIGHLIGHTED WITH RED TITLES ARE OFFERED "WITHOUT RESERVE”
100
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154
A DIAMOND LONGCHAIN
NECKLACE

Composed of one-hundred and fifty-five collet-
set diamonds, joined by a pavé-set diamond barrel
clasp, mounted in 18k white gold, 51 ins.

The tatal weight of the diamonds is approximately
43.00 carats

$25,000-30,000

101
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A DIAMOND NECKLACE

The front suspending a graduated fringe of pear—shaped
diamonds, cach from a baguette-cut diamond chevron link,

to a cluster of three circular-cut diamonds, spaced by a
baguette-cut diamond, to the graduated baguette and circular-cut
diamond backchain and baguette-cut diamond clasp,

mounted in platinum, 14% ins.

Numbered 51564
$20,000-30,000

102
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A PAIR OF DIAMOND EAR PENDANTS

Each suspending a detachable pear-shaped diamond, weighing
approximately 2.57 and 3.03 carats, from a detachable
marquise-cut diamond link, to the pear-shaped diamond triple
cluster surmount, mounted in platinum and white gold

$100,000-150,000

157

A DIAMOND RING

Set with a square—cut diamond, weighing approscimately
§.65 carats, to the graduated circular-cut diamond shoulders,
mounted in platinum

With vepart 17472384 dated 6 August 2008 from the Gemaological
Institute of America stating that the diamond is H color, V81 darity

$120,000-180,000

103
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A DIAMOND AND EMERALD BROOCH
Designed as a graduated baguette-cut diamond scroll, enhanced
by circular, pear and marquise—cut diamond clusters, suspending
a detachable pendant, set with a rectangular—cut emerald, within
a circular-cut diamond surround, mounted in platinum

$6,000-8,000

159

159

A COLORED DIAMOND PENDANT
NECKLACE

Suspending a pear-shaped light pink diamond, weighing
approximately 1.30 carats, within a circular—cut pink diamond
surround, swinging within an openwork circular-cut pink
diamond and diamond double frame, from a modified square—cut
fancy light pink diamond, framed by circular-cut diamonds,

to the fine link 18k white gold chain, mounted in platinum and
18k rose and white gold, 16 ins.

With repart 16004335 dated 25 March 2008 from the Gemalogical
Institute of America stating that the pear-shaped diamond, weighing
approximately 1.30 carats, is light pink, natural color, V82 danty
With repari 15606803 dated 26 February 2007 from the Gemological
Institute of America stating that the square-cut diamond, weighing
approximately 0.20 carats, is fancy light pink, natural color

$10,000-15,000
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A COLORED DIAMOND NECKLACE
Designed as a series of graduated modified square-cut fancy
yellow, fancy light yellow and yellow diamonds, cach within

a circular-cut diamond surround, spaced by twin-set circular-cut
and modified square-cut diamond links, with pear-shaped
diamond drops, mounted in platinum and 18k gold, 16% ins.

With reports 15632463 dated 4 January 2007 and 15632472 dated
20 December 2006 from the Gemological Institute of America stating
that two of the modified square-cut di. ds, weighing approxt Iy
.73 carais each, are fancy yellow, natural color

With reports 15632433 dated 21 December 2006 and 13649883 dated
23 August 2004 from the Genwological Institute of America stating that
tewe of the modified square-cut diamonds, weighing approximately
.89 and 1.50 carats, are fancy light yellow, natural color

$30,000-50,000

105
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A DIAMOND AND CULTURED PEARL
NECKLACE, BY GRAFF

Suspending a drop-shaped cultured pearl, measuring
approximately 12.0§ x 14.10 mum, from a marquise and
circular-cut diamond link, to a light pink cultured pearl,
measuring approximately 10.95 mm, flanked on either side

by a circular and marquise-cut diamond, to the fine link platinum

chain, mounted in platinum, 152 ins., in a Graff navy leather
fitted case

Signed Graff, no. 4500
$06,000-8,000

162

A DIAMOND RING

Set with a rectangular-cut diamond, weighing approximately
2.95 carats, flanked on either side by a vertically-set baguette-cut
diamond, to the baguette-cut diamond shoulders, mounted in
platinum

$10,000-15,000

Page 108 of 146
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163

163

A RUBY AND DIAMOND RING

Set with a cushion-cut ruby, weighing approximately §.28 carats,
within a pear—shaped diamond surround, mounted in platinum
With report 16861437 dated 4 February 2008 from the Gemological
Institute of America stating that based on a collection of observations and
analytical data, the geographic origin of this ruby is Burma ( Myanmar).
No indications of heating

$30,000-50,000
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164
A SUITE OF PERIDOT AND DIAMOND
JEWELRY

Comprising a necklace, designed as a series of oval-cut peridots,
cach within a circular—cut diamond surround, alternating with
rose-cut diamond spacers, each framed by circular-cut diamonds,
spaced by twin collet-set diamond links; and a pair of car pendants
en suite, mounted 1 18k white gold, necklace 1574 ins. (2)

$12,000-15,000

107
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165

A GROUP OF DIAMOND, PINK
TOURMALINE AND GOLD "SPIGA"
JEWELRY, BY BULGARI

Comprising two bracelets, each designed as a coiled springband
composed of a series of polished gold zigzag links, enhanced by

cither circular-cut diamonds or pink tourmaline accents; and a
A

pair of car p ts, cach hoop designed as a double-row of

polished gold zigzag links, enhanced by circular-cut diamonds,
mounted in 18k gold, bracelets, 2 ins. diameter each, adjustable (3)

Each signed Bulgari, Italy, pink towrmaline bracelet no. T11075
$12,000-15,000

108
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A SET OF THREE CULTURED PEARL
AND COLORED DIAMOND
LONGCHAIN NECKLACES

Comprising three necklaces, composed of fifteen, fifteen

and nineteen golden brown cultured pearls, measuring from
approximately 10.30 to 12.00 mm, cach spaced by a series

of faceted brown diamond beads, joined by a pavé-set brown
diamond barrel clasp, mounted in 18k oxidized gold,

231ins., 24% ins., 2814 ins. (3)

$15,000-20,000

109
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i A RETRO GOLD, DIAMOND AND RUBY A PAIR OF ENAMEL AND GOLD
":_t BRACELET WATCH, BY MATHEY-TISSOT CUFFLINKS, BY DAVID WEBB
< ; C.cntcrjng upon a.ci.rcula.r—cut diamond a.rc.hcd Plaqllc_, bezelset  Each double-link designed as a brown enamel bull with red
= Ll W‘_th three L R and IUZCFEC-ﬁhQPCd diamonds, t.mm-.l.md enamel eyes and gold horns, feet and tail, joined to a polished
O Ly with squarc—cut rubics, opening to reveal a watch, with nickel- gold and brown enamel toggle link, mounted in 18k gold
E = f@shcd lever movement, 1.‘?jcw.cls., the whitc rectangular dial Signed Webb for David Webb
== with geld chapters and hands, within a polished gold bezel,
i ; Joined by two openwork sculpted gold links, enhanced by $3 ,000-5,000
o = circular-cut diamond and square-cut ruby detail, to the flexible
i . . . s
o geometric gold link bracelet, cira 1940, 6% ins.
O o Dial, case and movement signed Mathey-Tissot
('
D_g $1,500-2,000
ALL LOTS HIGHLIGHTED WITH RED TITLES ARE OFFERED “WITHOUT RESERVE”
110
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169
A SET OF DIAMOND AND GOLD
NECKLACES

Comprising two necklaces, cach designed as a series of twisted
gold ropework circular links, the links of one alternating with
circular-cut diamond florets, joined by fluted polished gold
spacers, mounted in 18k gold and white gold, 1914 fns. each (2)

Gold and diamond necklace signed Buccellati, Italy
$06,000-8,000

111
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170
A GROUP OF GOLD AND DIAMOND
COIN JEWELRY, BY BULGARI

Comprising a necklace, set with twelve coins, each depicting
a figure 1n profile, the reverse depicting various classical motifs,
cach within a polished 18k gold surround, flanked on either side
by baguette—cut diamond chevron detail, to the gold flat

curb-link chain; and a bracelet, centering upon a coin depicting

a figure in profile, the reverse depicting a standing figure, within

a polished gold surround, flanked on either side by baguette-cut
diamond chevron detail, to the gold flat curb-link chain,
mounted in 18k gold, necklace 3122 ins., bracelet 612 ins., the reverse
of two cotn_frames on the necklace inseribed "THURIUM 111, SEC,
B.C.", the reverse of the coin frame on the bracelet insaibed
"CONSTANTIN FOLLIS ALEXANDRIE" (2)

Each signed Bulgari, necklace no. BD230, bracelet no. BD216
£8,000-12,000

112
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171
A SUITE OF EMERALD AND DIAMOND
JEWELRY

Comprising a necklace, designed as a graduated circular-cut
emerald and diamond band, with circular-cut diamond spacers,
the front suspending a detachable pear-shaped emerald pendant,
within a graduated circular-cut diamond surround; and a pair of
car pendants en suite, mounted in platinum, necklace 15% ins.  (2)

Necklace signed Staal for F. Staal Inc.
$20,000-30,000

114
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172

A DIAMOND RING, BY BULGARI

Set with a rectangular—cut diamond, weighing approximately
2.23 carats, flanked on cither side by a trapeze-cut diamond,
mounted in platinum

Signed Bulgari
With report 14885911 dated 2 March 2000 from the Gemological

Institute of Amenica stating that the diamond is G color, VS1 clanty

$10,000-15,000
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A SET OF COLORED DIAMOND JEWELRY
Comprising a bracelet, designed as a graduated series of oval-cut
fancy intense yellow diamonds, cach within a circular-cut diamond
surround, spaced by marquise-cut diamond florets; and a pair of

ear clips en suite, mounted in platinum, bracelet 7 ins. (2)

With eleven reports dated from 29 February 1996 to 12 September 2003
from the Gemological Institute of Amertca, stating that the oval-cut
diamonds are_fancy intense yellow, natural color

The total weight of the eleven_fancy intense yellow diamonds is
approximately 16,89 carats

$80,000-120,000

115
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A DIAMOND NECKLACE,

BY TIFFANY & CO.

Designed as a circular-cut diamond band with raised circular-cut
diamonds, alternating with twin-stone detail, mounted in
platinum, 15 ins., in a Tiffany & Co. black suede ase

Signed Tiffany & Co., France
$7,000-10,000

116
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A PAIR OF COLORED DIAMOND
EAR PENDANTS
Oine suspending a cut-cornered modified rectangular-cut fancy 176

brownish orangy pink diamond, weighing approximately 6.39
carats, from a circular-cut diamond, to the cut-cornered modified
rectangular-cut fancy yellow diamond, weighing approximately
4.63 carats, with a graduated pavé-sct yellow diamond hoop, the
other suspending a light yellow diamend, weighing
approximately §.80 carats, from a circular—cut diamond, to the
cut-cornered modified rectangular-cut fancy brownish orangy
pink diamond, weighing approximately 5.06 carats, with a
graduated pavé-set pink diamond hoop, mounted in 18k rose
and yellow gold and platinum

With report 1102486489 dated 6 January 2009 from the Gemological
Institute of Amenica stating that the diamond, weighing approximately
6. 39 carats, is_fancy brownish orangy pink, natural color

With report 5101590631 dated 17 March 2009 from the Gemological

Institute of America stating that the diamond, weighing approximately 176

4. 63 carats, is_fancy yellow, natural color, SIn darity A COLORED DIAMOND RING

With report 1102606020 dated 10 Mardh 2009 from the Gemological Set with a fancy dark gray-blue modified rectangular-cut
Institute of America stating that the diamond, weighing approximately diamond, weighing approximately 3.28 carats, to the square-cut
5.80 carats, is Wto X color range, V51 clarity diamond shoulders, mounted in platinum

With report 2105486482 dated 7 January 2009 from the Gemological With report 2105642615 dated 31 March 2009 from the Gemological
Institute of America stating that the diamond, weighing approximately Institute of America stating that the diamond is fancy dark gray-blue,
5.00 carats, is fancy brownish ovangy pink, natural color, It darity natural color, SI2 darity

$200,000-300,000 $250,000-350,000

ALL LOTS HIGHLIGHTED WITH RED TITLES ARE OFFERED “WITHOUT RESERVE”
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A PAIR OF SAPPHIRE AND DIAMOND

EAR CLIPS, BY JEAN SCHLUMBERGER,

TIFFANY & CO.

Each set with a circular-cut sapphire, extending a spray of

circular-cut diamend serrated leaves, mounted in platinum

Each signed Schlumberger for Jean Schlumberger, Tiffany & Co.
$6,000-8,000

178

AN ENAMEL AND MULTI-GEM PARROT
BROOCH, BY JEAN SCHLUMBERGER,
TIFFANY & CO.

The circular—cut tsavorite garnet head with a black onyx beak,
a circular-cut ruby eye and cabochon turquicse detail, accented
by aserrated green enamel leaf, the body designed as a spray of
sculpted 18k gold and blue enamel feathers, mounted in 18k gold,
with French assay marks and maker's mark

Stgned Schlwmberger Studios_for Jean Schlumberger, Tiffany & Co.,
France, no. 17055682

$5,000-7,000

118
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179

A DIAMOND AND EMERALD NECKLACE,
BY TIFFANY & CO.

Designed as a line of pear and marquise—cut diamonds, spaced
by circular-cut emeralds, the front suspending a graduated fringe
of pear-shaped diamonds, mounted in platinum and 18k gold,
17 ins., in a Tiffany & Co. black suede case

Signed Tiffany & Co.
$7,000-10,000

119
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A DIAMOND "VOILE" NECKLACE,

BY TIFFANY & CO.

Designed as a three-row swag of openwork circular-cut diamond
plaques, cach of circular outline centering upon a knife—edge
hexagon set with collet-set diamonds, cach spaced by a collet-sct
diamond, joined by circular-cut diamond bar links to the
three-row backchain, set with a series of collet-set diamonds,

to the circular-cut diamond bar clasp, mounted in platinum,

17ins., in a Tiffany & Co. black suede case
Signed Tiffany & Co.

$0,000-8,000

120
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A DIAMOND RING

Set with a circular-cut diamond, weighing approximately
24.17 carats, flanked on either side by three stepped graduated
baguette—cut diamonds, mounted in platinum

$200,000-300,000
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A DIAMOND BRACELET
Centering upon a line of graduated baguette-cut diamonds,

trimmed by graduated circular-cut diamends, mounted n
platinum and 18k white gold, 624 ins., with French assay marks

$30,000-50,000

122

183

A DIAMOND BRACELET WATCH

Designed as a line of graduated baguette—cut diamonds, trimmed
by graduated circular-cut diamonds, centering upon an arched
rectangular and circular—cut di d plaque, opening to reveal a
watch, of mechanical movement, the rectangular textured
platinum dial with blued-steel hands, mounted in platinum and
18k white gold, 6% ins., with French assay marks

$35,000-50,000
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A COLOR-CHANGE SAPPHIRE AND
DIAMOND RING, BY HARRY WINSTON
Set with a cushion-cut color-change sapphire, weighing
approximately 25.70 carats, flanked on either side by a tapered

baguette—cut diamond, mounted in platinum

Signed Winston for Harry Winston
$245,000-35,000

*185

A COLORED DIAMOND RING

Set with a pear-shaped fancy light pinkish purple diamond,
welghing approximately 8,10 carats, within a pavé-set pink
diamond surround and hoop, mounted in 18k rose gold,

ring size, 5

With report 16766266 dated 10 Januwary 2008 from the Gemological
Institute of Amenica stating that the diamond is fancy light pinkish
prrple, natural color

$200,000-300,000

ALL LOTS HIGHLIGHTED WITH RED TITLES ARE OFFERED “WITHOUT RESERVE”
123
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Historically, blue diamends criginated from the Kellur mines near
Golconda in the Indian state of Hyderabad. It is here that
important stones such as the Hope Diamond and the Tereschenko
were mined. Most of what is known about early mining activity in
India comes through the 17th century traveler and cne of the
premier gem-merchants of his time, lean-Baptiste Tavernier.

Tavernier's primary client was Louis X1V, to whom he sold a very
large blue diamend known as the French Blue, which is thought to
have yielded the Hope; it is here that the history of blue diamonds
began. These Indian deposits have since been exhausted; nearly all
the blue diamonds that appear on the market today come from the
Fremier mine near Fretoria in South Africa.

Matural blue diameonds are among the rarest of colored diamonds
and their color comes from the presence of minute amounts of the
element boron incorperated within the crystal lattice of the stone
during its crystallization process, occurring over 100 million years
ago. Blue diamonds belong to the extremely rare Type Ilb
category of diamonds and are semi-conductors of electricity; an
attribute which makes them unigque amongst other diamonds.

186

AN IMPORTANT UNMOUNTED
PEAR-SHAPED COLORED DIAMOND

The fancy intense blue pear—shaped diamond, weighing
approximately 6.29 carats

With report 1106195013 dated 23 September 2008 from the Gemological
Institute of America stating that the diamond is_fancy intense blue,
natural color, intemally flawless darity

$3,300,000-5,500,000

End of Sale
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BIOGRAPHIES

BOUCHERON

Frédéric Boucheron opened his first jewellery salon
at the Palais Royal in 1858, and soon acquired fame as
an expert in precicus stones, a masterful technician
and a creator of beautiful jewellery. In 1803, he was
the first jeweller to ser up shop at the Place Vendéme
where he continued to serve the social elite, and from
where the firm still operates successtully today. O ver
the years, the Maison Boucheron opened branches in
Moscow and London, and also in Japan, the Middle
and Far East. Boucheron exhibited in mary
international expositions including the 1876
Philadelphia Centennial, the 1880 and 1500
Expositions Universelles in Paris, the 1803 World's
Colombian Expesition in Chicago and the 1925
Exposition des Arts Diécoratifs in Paris. Boucheron
was acquired, in May 2000, by the Gueei Group
(PPR), one of the world's leading multi-brand luxury
goods company.

BUCCELLATI

In 1903, Mario Buccellati began an apprenticeship in
goldsmithing at Beltrami e Besnati in Milan and in
1919, he opened his first shop inVia Santa
Margherita. In the following years, the fime of
Buccellati jewels began to ateract the attention of
royalty all over the world. In 1925, he opened a shap
in Rome, inVia dei Condotti followed in 1920 by
one in Florence, inVia Tornabuoni, and it was in
1053 that a shop in New York opened. In 1065, the
three sons of Mario, who were goldsmiths them-
selves, decided to create their own company:
Federico Buccellati runs the shop in Rome and in
Milan, inVia della Spiga. He continmed his father’s
activity by preserving all the ideas that had been
instilled in him while they worked together. Mo
matter what precious materials are employed, taste,
beauty and personalization are the prime factors
when 1 Buccellati jewel is created. Production is
carried out today by 7o Inlian crftsmen. Six licenses
have beenset up in the Tokyo and Osaka area.a new
distributor has opened up in Sidney and the foreign
sales nerwork is to be extended in the near future.
The tradition is maintained by Federico and now by

his children Lorenzo, Rodolfo and Benedetr,
MARIO BUCCELLATI

The firm Mario Buccellar, located at 4 via
Montenapolecne, is currently run by one of the
founder's sons, Lorenzo Buccellad, with the
amistance of his wife Claudia Their objects can be
identified by their distinct “rexture-engraved " style
and the hallmark 15 MI”, cne of the oldest in
Milan The company was founded by its namesake,
the descendant of a rencwned family of jewellers
which began with a certain Contardo Buccellati in
the 18th Century Mario began his career in 1003 as
an apprentice to the goldsmiths Beltrami ¢ Besnati
locared at the Largo Santa Margherita in the centre
of Milin. He evenmully tock over the business in
1919. In the following years, he opened boutiques in
Rome (1925), Florence {1925) and Mew York (1953).
He created jewels for such notables as the Popes Pius
1 and XIT, a5 well as the royal families of ltaly
Spain and Egypt. Today in addition to Milan, Maric
Buccellati still has boutiques in the via Tornabuoni
of Florence and the via dei Condotti of Rome.

BULGARI

The firm of Bulgari was founded by Sotiric Bulgari,
who was born in 1857 in Greece and was descended
from a family of silversmiths. In 1884 he opened his
first shop in Rome on the Via Sisting, and then in
19035, he moved to the Via dei Condotti. Upon
Sotirio’s death in 1932, his sons, Giorgio and
Costanting, took over the business. They are credited

o7/ 11/06

with creating the highly distinctive Bvlgari' style,
inspired by Greek and Roman classicism, the Italian
Renaisance, and the igth century Roman schocl of
goldsmiths. The 19706 marked the beginning of
Bulgari’s international expansion with the apening of
stares in Mew York (the first overseas), Paris, Geneva,
and Mente Carlo, building towards more than 155
international stores open today. It was also in this
decade that Bulgari introduced the Bvlgari-Bvlgri’
which was to become a successful watch classic.
Bulgari Time was established in the cady 10805 in
Meuchirel, Switzerland for the creation and produc-
ticn of all Bulgari watch lines.

CARNET

Hong Kong based jewellery designer Michelle Ong
founded Carnet with her business partner Avi Nagar
in 1998. Carnet's first retail boutique opened in
Hong Kongin Chater House in zoo03, with asecond
shop opening in Prince’s Building in 2007 Since
October 2007, the designs of Carnet are also
available in Mew York through a store at Bergdorf
Goodman. A major Carnet exhibition was recently
mounted at the Burrell Collection in Glasgow
which included four striking designs that were
specifically commissioned for the hit movie "The Da
WVinci Code’. The firm's reputation owes muach to the
artistic vision of Michelle Ong, who has been
designing since 1985 and whose feminine and
graceful designs are often recognisable by her
signature lace and gossamer-like tracery motifs.
Greatly sought after for their delicate yet glamorous
appeal, Carnet jewels have been worn by a host of
celebrities including Kate Winslet and Glenn Close.

CARTIER

Cartier was founded in Paris in 1847 by Louis-
Frangois Cartier. It was his three grandsons, Louis,
Pierre and Jacques, whe were responsible for estab-
lishing the famous world-wide empire. Louis retiined
responsibility for the Paris branch, moving it to the
rue de la Paix in 1300. Jacques ook charge of the
London operation in 1906, which had opened in
1goz, eventually moving it to the current location on
Mew Bond Street. Pierre established the MNew York
branch in 1909, relocating it in 1917 to the current
location at 653 Fifth Avenue. Branches were opened
in Moscow and the Persian Gulf in 1910, followed by
openings in Cannes and Monre Carlo. Prominent
amongst Cartier’s gitted team, were Charles Jacqueau
who joined Louis Cartier in 1909 for a lifetime and
Jeanne Tousaint who was appointed Director of Fine
Jewellery from 1033. In 1964, following the death of
Pierre, Cartier Paris, London and New York were sold
by the family. [n 1972, a group of investors led by
Jaseph Kanoui bought Cartier Paris whose President
became Robert Hocg, criginator of the concepe “Les
Must de Cartier” in collaboration with Alain
Dominique Perrin. In 1974, Cartier London was
bought back and Cartier New Yok in 1976 In 1083,
the “Art of Cartier Collection™ was initiated by Eric
Mussbaum. Today, Cartier is part of the Richemont
group.

ALDO CIPULLO

Alde Cipulle joined Cartier, MewYork in 1060 after
an apprenticeship in his native Iraly and later at
Dravid Webb. His gem-set jewellery is influenced by
medieval goldsmith’s work with its use of polished
stones set into gold mountings. He is best known for
his modern interpretations of historical artifacts such
as the two-piece “Love Bracelet” that had to be
bolted together arcund the wrist with the aid of 2
serewdriver which was sold along with the bracelet.
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MICHELE DELLA VALLE

Michele della Valle, whe was born in Rome, began
designing costume jewellery at the age of 16. During
atrip to Burma in 1976, dellaValle purchased his fise
stone and on the advice of friends, he showed it to
Roger Varenne, the legendary stone dealer, who sug-
gested that he take the gem to Christie’s. His meeting
with Hans Madelhoffer, who was running the jew-
ellery department at the time, was the motivating
factor which contributed to the significant develop-
ment of dellaValle’s career a5 a precious stone dealer
and jewellery designer. In 1976, he worked for a year
at Fiirst Jewellers in ViaVenero, Rome, which was then
the representative of Harry Winston. In 1978, della
Valle opened his own workshop in Fome's Piazea di
Spagna and began travelling regulary to Asia in search
of precicus stones. This was the beginning of a collab-
oration with Bulgari on special orders and his
recognition as a new designer by a clientele of film
stars and opera singers throughout [taly. In 1987, he
moved to Geneva and developed a line of jewellery
which now bears his name.

FOUQUET

Georges Fouguet (1362-1057) joined his father
Alphonse Fouquet (1828-1011) in his jewellery
busines at 35, avenue de I'Opera in 1894, Upen his
father's retirement in 1895, he took over the
directicon. In 1902 he moved t© &, rue Royale. During
the period of 1899-1001, he worked in close
collaboration with the artist Alphonse Mucha With
Mucha acting as a designer, they executed many
important commissions, for Sarah Bernharde
amongst others. They mainly created object in the
Art Nouveau and Are Deco styles fivouring
enamelling and coloured stones.

GRAFF

Graff was founded in Hatton Garden, London, in
1960 by Laurence Graff, and has grown to become
one of the world's leading jewellery mamufactorers
and dealers of the rarest and finest gems. Over the
years Laurence Graff has handled more importane
gem quality diamonds than any other dealer and
many of the world’s most famous and treasured gem-
stones including The Begum Blue, The Emperor
Maximilian, The Hope of Africa and The Idol’s Eye.
In 1973 Graff became the first jeweller to be present-
ed with the Queen's Award to Industry and Expore,
with two further Awards in 1077 and 1004 As a true
diamond company, working from the rough through
to the finished product, Graff not only has one of the
largest facilities in the world for polishing and cutting
diamonds in Johannesburg, but abio buys sources
rough diamends from mines all around the world,
including Avstralia, Canada, Russia, South Africa and
South America. This has given Grafta leading edge in
the industry, and a more exclusive selection of the
finest stones to offer his clients worldwide. He is con-
sidered a world leader in the field and one of the most
significant forces in the market. Graff's UK flagship
store on London's prestigious Mew Bond Street and
the Sloane Street boutique have counterparts all
around the world, at locations including Dubai,
Geneva, Kuwait, Hong Kong, Monte Carlo, Moscow
and Mew York.

JAR

Joel (Arthur) Rosenthal was born in New York Cirg
He graduated in art history from Harvard in 1966
before moving to Paris. He initially worked in the
film industry and then opened a needlepoint shop,
where his clients included Hermés and Valentine, and
where his work with multi-coloured yarns would
have a lasting effect on his designs. After working with
Bulgari in Mew York, he returned to Paris and opened
a shop in the Place Vendéme in 1077 his initials, JAR,
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the cnly source of identification on the fagade. Mr.
Rosenthal works with his partner, Pierre Jeannet, to
create exguisite jewels, superbly crafted in unique set-
tings. His work is meticulous and imaginative,
incorporating stones in unexpected colour combina-
tions. Only 7o to 8o jewels are created each year, for
an exclusive clientele. In November 1987, in celebra-
tion of his 1oth anniversary in Paris, Mr. Rosenthal
held an exhibition of his work at the MNational
Academy of Design in Mew York Ciry In Movernber
2002, 2 retrospective of 4oo jewels was held ar the
Gilbert Collection, Somerset House, in Londeon.

LALAOUNIS

[lias Lalacunis, descendant of a family of Greek
goldsmiths, became director of the family firm, E.
Zialatas, in Athens in 1040, In 1057, he organised a
jewellery pavilion at the Thessaloniki International
Fair in cooperation with the Goldsmith's Asociation
of Athens, contributing designs based on ancient
jewellery. He became internationally prominent after
the Greek tycoon, Aristotle Onassis, purchased
wedding gifts for his furure wife, Jacqueline Bouvier
Eennedy, from his salon. In the late 19605 and 7os
the firm expanded outside of Greece to Genev,
Hong Kong, London, New York, Paris, Tokyo and
Zourich. Lalacunis' four danghters are associated with
the firm, each contributing their expertise to
particular areas of the company The family
inaugurated 1 museum containing over £ ooo of
their creations at the foot of the Acropolis in 1004,

MARCUS & CO

Hermann Marcus was born in Germany in 1828,
After several stints of working at Tiffany's, he joined
his son William's business in 1384 In 139z, the firm
was given the name Marcus & Co They were one of
the first American firms o produce Art Nouveau
Jjewellery. Initially located ar #57 Broadway and later
on Fifth Avenue, they eventually opened branches in
London, Paris, Palm Beach and Bombay In 1962,
they merged with Black, Starr & Frost The new firm
was subsequently purchased by Kay Jewellers and
then, Seeding, Inc.

MARINA B.

The granddaughter of Sotirio Boulgaris — the
founder of Bulgari — Marina learnt her craft in the
workshop of her father Costantine. In 1079 she
opened the first Marina B boutique to glowing
reviews, and has since left her own distine tive mark
on jewellery design. Exquisitely made, the collection

combines extravagant gems with playful vses of
colour,modern styling and innovative features. Many
pieces feature a unique stone cut, the “Marina B
cut”, falling half way between a triangle and heart,
named after its creator. Marina B boutiques are
located in Geneva, Milan, Jeddah, Osaka, Riyadh and
Tokyo.

FRANCK MULLER

Of Ttalian and Swiss origin, Franck Muller, born in
1958, stdied at the Ecole d'Horlogerie in Geneva,
Contracted by collectars, private museums and
auction houses to restore old watches, he was able o
further his technical expertise and establish himself
a5 a fine watchmaker. He opened his first boutique in
Tokyo in 1092 and later several other boutiques
worldwide, including, Osaka and Hong Kong and
the Tour de Llle and Noga Hilton, both in Geneva.
The combination of intricate, complicated move-
ments, along with a unique and recognisable seyle,
has ranked him as one of the most fashionable
watchmakers of today.

PATEK PHILIPPE

Patek Philippe was founded in 1839 by two Polish
nationals, Antoine Morbert de Pacek and Francois
Crapek as Patek, Czapek & Co.In 1845, Patek joined
forces with French watchmaker, Adrien Philippe. A
great innovator, Philippe invented the modern stem-
winding and setting mechanism for watches The
firm then developed the first keyless watch, one of
the early verions of which was purchased by Queen
Wictoria at the world's first international trade fair -
the Great Exhibition of 1851. The company went on
to create an array of extremely complicated warches.
Today,the company is run by the Stern family and is
represented by about 350 watchmakers and jewellers
worldwide.

ROLEX

The comparry Rolex was set up by M. H. Wilsdorf in
London in 1905 in order to launch the new fashion
of wristwatches in Britain The trade name Rolex was
devised as it was short and easy to pronounce in most
languages. In 1019 Wilsdorf relocated the company
to Geneva and in 1026 invented the waterproof
*Oryster’ model made famous by Mercedes Gleitze,
who wore it when she swam the English Channel in
record time. Rolex has won countless prizes for
precision and records under hazardous conditions.
Edmond Hillary wore a Rolex on his great Everest
expedition and Jacques Piccard also wore one when
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he explored the depths of the ocean bed. Rolex, still
located in Geneva, remains today one of the largest
and most popular Swis watch manufacturers.

RUSER

Willism Ruser gained his early jewellery experience
while working for Trabert & Hoeffer, Inc.-
Maubousin in their Atlantic City shop. From there,
he was transferred to the Los Angeles branch as
manager. After serving in the armed forces during
Warld War [I,he and his wife, Pauline, opened Ruser
on Fiodeo Drive, Beverly Hills, in 1047. He is most
noted for his sculptural gold jewellery with pavé-set
diamonds, precious and semi-precious gemstones as
well a5 his nature-inspired jewellery feanaring birds,
buttertlies, fish, flowers and swans. Hollywood stars
regularly visited his salon. Ruser closed its doors in
1060,

SEAMAMN SCHEPPS

Searman Schepps opened his first jewellery salon in
Los Angeles in 1904 and, in 1014, in San Francisco. In
1021, he relocated to Sixth Avenue in Mew York City,
but he was forced o close this salon after the stock
muarket crash in 1020, After reassessing current
jewellery trends, he opened an exclusive shop on
Madison Avenue in 1934, offering only unique and
original designs. His jewellery is characterised by the
utilisation of precicus and semi-precious stones
together with man-made marerials to create an
interesting colour paletre. He popularised gem-set
animal jewellery, but is most noted for his carrings of
pearlised turbo shells mounted with gold wire and
set with coloured gemstones. In 1056, Seaman
Schepps relocated to 485 Park Avenue where his
Jjewellery continues to be offered to a discriminating
clientele even though Schepps passed away in 1972,

SCHLUMBERGER

Jean Schlumberger was bornin 1907 in Mulhouse, in
the German-controlled Alsace, into a family of rexrile
industrialises. Preferring art to textiles, his first jew-
ellery creations were china flowers mounted as clips
which he gave to his friends. They caught the atten-
ton of the couturiére Elsa Schiaparelli who
commissioned Schlumberger to design costume jew-
ellery. After serving in the Arnay and then the Free
French Forces, he set up workshops with his business
partner, Nicolas Bongard, in New York and Paris. In
1956, Walter Hoving, the new chairman of Tiffany &
Co., brought Schlumberger into the firm as a vice
president. He also invited Schlumberger to stamp his
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creations with his name, the first designer to be given
this privilege. In 1961, the Wildenstein Gallery in
Mew York held an exhibition of his jewellery and
ahjets d'are. TheVirginia Museum of Fine Arts has on
permanent exhibit a selection of his jewels and fanta-
5w objects on loan from Mr. and Mrs. Paul Mellon.
Jean Schlumberger died in 1987, and his creations
continue to be offered by Titfany & Co.

F STAAL, INC.

Flora Sraal Hartog immigrated to the United Srates
from Armsterdam in 1940, Shortly thereafter, she and
her husband opened a boutique in Mew York City,
selling china and silver. The business later evolved into
1 jewelry store, and after decades on Fifth Avenue, the
store re-located to East 57th Street, directed by Ms.
Hartogs son, Albert.

TIFFANY & CO.

On September 21, 1837, Charles Lewis Tiffany and
Jehn BEYoung opened a stationery and fancy goods
store known as Tiffany & Young at 259 Broadway in
Mew York Cirg Within ten years, jewellery and silver
items were added to their stock. By 1853, Tiffany had
assumed complete ownership of the business and the
mame was changed to Tiffany & Co. During the 19th
century, designers such as Edward C. Moore and G.
Paulding Farnham, as well as renowned genumologist
George Frederick Kung, propelled Tiffany & Co. to
the forefront of the international jewellery world.
From 1907, the firm manufactured and sold the jew-
cllery designs of Louis Comfort Tiffany, son of the
founder. Upon taking over the management of
Tiffany & Co. in 1055, Walter Hoving invited several
talented designers to join the firm. Among them were
Jean Schlumberger and Donald Claflin. In 197, they
added Elsa Peretti as an exclusive designer, followed
by Paloma Picasso in 1980, In 1970, Avon Products
purchased Tiffany & Co. After the management-led
buyout of Tiffany in 1984, headed by then chairman
William R. Chaney, and a succesful public offering of
stock in 1987, the company has successtully expanded
into key domestic and international markets. Today
they comprise more than 100 locations worldwide.

VAN CLEEF & ARPELS

The history of the famous Parisian jewellery house
began in 1804 with the marriage of Estelle Arpels to
AlfredVan Cleef. The company was founded in 1006
by Alfred and his brother-in law, Charles Arpels at 22,
Flace Vendéme. Julien Arpels joined the family busi-
ness in 1908, and Louis Arpels in 1913. The design

collaboration between René Sim Lacaze and Fen?
Puissant, the daughter of Estelle Arpels and AlfredVan
Cleef, began in 1926, marking the start of two decades
of highly creative design for the firm. The oldest son
of Julien Arpels, Claude, joined in 1932, followed by
his brothers Jacques and Pierre in 1936 and 1944. An
American  boutique was opened by Claude in
Rockefeller Center in Mew York in 1930, 500n relo-
cating to its definitive address at 744 Fifth Avenue, and
the first of six boutiques in the US today The 19308
saw some of the company’s most iconic designs: the
house’s arguable trademark, the Mystery Setting -
where the mounting of the gemstones is clevedy hid-
den behind the continuous calibré-cut ruby and
sapphire surface of the jewel - was invented in 1033;
and the concept of the Minaudigre, made in honour
of Florence Jay Gould, was invented in 1930 by
Chares Arpels. The versatile Pase Partout' range was
also developed ar this time. In the following decades,
the firm upheld it reputation for innowvation with the
snowflake jewels of the 19406, the zip necklace of the
10505, the ballet jewels of the 1960s and the Alhambra
theme of the 19705, The Boutigue Des Hewres was
inaugurated in 1972 to house the new watch designs
launched by Pierre Arpels. TodayVan Cleef & Arpels
is part of the Richemont Group with more than 45
boutiques araund the world.

VERDURA

Fulco Santostefanc della Cerda, Duke of Verdura,
moved from his native Palermo to Paris in 1026,
where he began working with Coco Chanel, initially
as a textile designer, and eventually as head jewellery
designer. After relocating o the United States in 1037,
he tock 2 position as designer at Paul Flato's jewellery
establishment, first in MNew York, then in California.
He remained with Flato for two years before opening
his cwn salon in 1939 at 712 Fifth Avenue and a sec-
ond, in 1047, in Paris on rue Boisy d'Anglas. His
Jjewellery featured gold mountings with precious and
semi-precious stones, 1 bold undertaking ar the time
when platinum was the most popular metal. In 1972,
WVerdura sold the busines to his asociate, Joseph G.
Alfano, and retired to London, living there until his
death in 1978, In 1085, Edward |. Landrigan purchased
Verdura, Inc. and established a salon at 745 Fifth
Avenue, where he continues to produce fine jewels
from Verdura's original drawings in a manner consis-
tent with the Duke's tradition.
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DAVID WEBB

In 1041, at the age of 16, David Webb came to Mew
York to learn the rudiments of jewellery design. In
1046, he and his business partner, Nina Silberstein
opened David Webb Inc at a 47th Street location. By
the early 10506, they had moved to 6 West 57th

Street, retailing their jewellery through Bergdorf
Goodman and BonwitTeller. In 1963 the firm
opened its first salon at 7 East 57th Streer where it
remained until 1990, when it moved to the corner of
57th Street and Park Avenue. The firm is presently
located at 780 Madison Avenue They also have a
branch in Bevery Hills. David Webb died in 1975
and the firm, under the direction of the Silberstein
family, continues to produce jewellery from Webb's

wvast collection of sketches.

HARRY WINSTON

From an early age, Harry Winston (1896-1078) had a
legendary eye for gems. He bought his first emerald ac
the age of eight, and Arabella Huntingdon's jewellery
collection at the beginning of his career. At the age of
24, he opened his fisst business in Mew York Ciry
known as the Premier Diamond Company In 1912,
he established another company under his cwn name
and began to manufacture jewellery, Winston was
responsible for the cutting of such famous diameonds
as the Jonker, the Taylor-Burton, the Star of Sierra
Leone, and the Vargas. He donated three important
diamonds to the Smithsonian: The Hope, the
Oppenheimer and the Portugese By the 10505,
Winston was  acknowledged a5 the “King of
Diamonds”, owning at one time or another as mary
as one-third of all the famous diamends in the world.
In 1062 the company moved from 7 East Fifty-First
Street to its present location at 718 Fifth Averue With
his death in 1978, Winston was succeeded by his son,
Ronald, now the chairman of the company, who con-
tinues his father's tradition of offering “Rare Jewels of
the World”, the firm's moteo for many years. The firm
created  a watch  department, “The  Ultimate
Timepiece™in 1999, and the same year opened a salon
in Tokyo and ane on Rodeo Drive in Beverly Hills a
wear later. Today they have locations in Dubai,
London, Paris, and throughour Morth America. In
2004, Aber Diamond Corp. acquired a controlling
interest in Harry Winston Inc, buying the company in
full in z006.
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IMPORTANT NOTICES AND EXPLANATION OF
CATALOGUING PRACTICE

IMPORTANT NOTICES

CHRISTIE'S INTEREST IN PROPERTY
CONSIGNED FOR AUCTION

From time to time, Christie’s may offer a lot which
it owns in whole or in part. Such property is identi-
fied in the catalogue with the symbal A next to its
Lot mumber.

On occasion, Christie’s has a direct financial inter-
est in lots consigned for sale, which may include
guannteeing a minimum price or making an
advance to the consignor that is secured solely by
consigned property. Such property is identified in
the catalogne with the symbol ® next to the lot
number. This symbel will be used both in cases
where Christie’s holds the financial interest on its
own, and in cases where Christic’s has financed all
or part of such interest through third parties.
When a third party agrees to finance all or part of
Christie's interest in a lot, it takes on all or pare of
the riske of the lot not being sold, and will be remu-
nerated in exchange for accepting this risk. The
third party may also bid for the lot. Where it does
50, and is the successtul bidder, the renuneration
may be netted against the final purchase price. [f
the lot is not sold, the third party may incur a los.
Where Christie’s has an ownerhip or financial
interest in every lot in the catalogue, Christie’s will
not designate each lot with a symbel, but will state
its inferest at the front of the catalogue.

ALL DIMENSIONS ARE APPROXIMATE
CONDITION REPORTS

Christie's catalogues include references to condition
only in descriptions of multiple works (such as
prints, books and wine). For all other property cnly
alterations or replacement components are listed.
Please contact the Specialist Deparcment for a condi-
tion report on 2 particular lot.

Condition reports are provided a5 a service to inter-
ested clients. Prospective buyers should note that
descriptions of property are not warranties and that
each lot is sold “as 5™

PROPERTY INCORPORATING MATERIALS
FROM ENDANGERED SPECIES

An export license issued by the US Fish and Wildlife
Service will be required for the export of any item
made of or incorporating (irrespective of percentage)
fish and wildlife material such s ivory whalebone,
rthinoceros horn, wrtoiseshell, rosewood or coral.
Such works have been marked with two asterisks (*%).
Prospective purchasers are advised that several
countries prohibit altogether the importation of
property contyining such materials. Accordingly,
clients should familiarize themsebves with relevant
customs regulations prior to bidding if they intend to
import this lot into ancther country: Itis the
abligation of the seller to know and to satisfy the
requirements of all lows protecting a particular
species, whether plant or wildlife, whese parts or
products are intended for sale through Christie’s. In
this regard, Christie’s is prohibited by law from
posessing, exhibiting, offering for sile arselling
property incor porating certain protected plant or
wildlife materials and products. These prohibited
marerials inchide, but are not limited o, certain
categories of ivory and tortoiseshell, as well as most
Morth American bird feathers and eggs. It is very
important that any person who wishes to sell property
through Christie’s containing plant or wildlife
materials consult with a Christie’s specialist before
turning the property over to Christie’s. In certain
cases, Christie’s may be required by law to hand cver
property contyining protected plant or wildlife
materials to government officials, who could impose a
fine on the seller and/or require that the seller forfeir
the property. Prior to delivering any property o
Christie's, potential sellers should be prepared to
provide Christie’s with any and all documentation and
certificates of exemption as may be required by any
federal or stare lawe

REGARDING COLOURED STONES
Praspective buyers are reminded that many coloured
gemstones have historically been treated to enhance
their appearance. Certain enhancement methads,
such as heating, are commonly used to improve both
colour or transparency, particularly in rubies and
sapphires. Other methods, such as olling, enhance the
clarity of emeralds These methods have been
genenally accepted by the international jewellery
trade Although heat enhancerment of colour is
widely believed to be permanent, it may have some
impact on the durabiicy of the gemstone and special
care of the stone may be required over time. For
example, germstones which have been ciled may
require re-oiling after a period of vears to retain their
maximum appearance.

It is Christie's policy to obtain gemmological reports
from internationally recognised gemmological
laboratories describing certain gemstones sold by
Christie’s. The availability of such report will be
disclosed in the catalogue. Reports from American
gemmological laboratories used by Christie's will
disclose any heat enhancement or treatment.
Eurcpean gemmological laboratory reports will
disclose heat enhancement only if specifically
requested but will confirm when no heat enhance-
ment or treatment has been made. Because of
wvariations in approach and technology thers may not
be consensus among laboratories as to whether any
particular gemstone has been treated , the extent of
treatment and whether treatment is permanent.

It is not feasible for Christie's to obtain a gemmolog-
ical report for each gemstone offered by Christie's.
Prospective buyers should be aware that all gem-
stones may have been enhanced by some method.
For further details, prospective buyers in the United
States are referred to the information chart prepared
by the Gemstones Standards Commission, available
in the viewing area. Prospective buyers may request
laboratory reports for any uncertified item if requests
are made at least three weeks before the scheduled
date of auction. This service is subject to prepayment
by the requesting party.

Because enhancement affects market value, Christie's
estimates will reflect the information disclosed in a
report or, if no report is available, the assumption
that gemstones may have been enhanced.

Condition reports are usually available for all lots
upon request and Christie’s specialists will be happy
O anFWer any questions.

NOTICE REGARDING BURMESE STONES
Items which are made of, or contain, rubies or
jadleite criginating in Burma (Myanmar) may not be
imported into the ULS. As a convenience to our
bidders, lots which contain rubies or jadeite of
Burmese origin or of indeterminate origin have
been marked with W, Please be advised that a
purchaser’s inability to import any such item into the
LIS, ar any other country shall nat constitute
grounds for nonpayment or cancellation of the sale.
Please note that with respect to items that contain
any other types of gemstones originating in Burma
(e.g.,sapphires), such items may be imported into the
LS., provided that the gemstones have been
mounted or incorporated into jewelry outside of
Burma and provided that the setting is not of a
CEMpPOrIry nature (e.g.. 1 string).

http://ecat.christies.com/ActiveMagazine/print.asp

TO PROSPECTIVE BUYERS OF CLOCKS
AND WATCHES

The description of the condition of clocks and
watches in this catalogue, including references to
defects and repairs, is provided as a service to
prospective buyers, butsuch description is not
necemarily complete While Christie’s will furnish a
condition report on any lot to a prospective
purchaser upon request, any such report may also be
incomplete and may not specify all mechanical
replacements or defects. Accordingly. all clocks and
watches should be viewed personally by prospective
buyers to evaluate the condition of the property
offered for sale. All lots are sold “as is,” and the
absence of any reference to the condition of 1 clock
or watch does not imply that the lot is in good
condition and without defects, repairs or restorations.
WVirtually all clocks and watches have been repaired in
the course of their normal useful lifetime and may
now incorporate parts not original ro them.
Furthermore, Christie’s makes no representation or
warraney that any clock or watch is in working order.
Watches are not abways illustrared life size, buyers
should refer to the catalogue description for the
dimensions of each watch.

It should be noted that most wristwatches with
water-resistant cases have been opened to identify
type and quality of movernent. It cannot be asumed
that the warches are still waterproof and purchasers
are advised to have the warches checked by a
competent watch-maker before use.

Please note that gold of less than 18 e does not qualify
in all countries a5 ‘gold’ and may be refused impore.
Christie’s cannot accept liability if import is refused.
Please note that all Rolex watches in the Christie’s
sale catalogue are sold s viewed and thar Christie's
cannot guarantee the suthenticicy of any individual
component part of these Rolex watches The
bracelets described as“asmociated” are not part of the
original piece and may not be authentic.
Prospective buyers should satisfy themselves by
personal inspection as to the condition of each Lot
Condition reports can be requested from Christie's
and are given “without prejudice’ in accordance with
the terms of the conditions of sale and limited
warranty printed in the back of the catalogue.
Mevertheless, such reports are for general guidance
only and will not specify all mechanical replace-
ments or imperfee tions. Such report will, of
necessity, be subjective. Buyers are advised that
certificates are not available unless otherwise stated
As collectors"watches often contain extremely fine
and complex mechanisms, buyers should be aware
that a general service, change of battery or further
repair work, for which the buyer is solely responsi-
ble, may be necessary.
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REGARDING IMPORTATION OF WATCHES
INTO THE US

Prospective buyers should be aware the the importa-
ticn of Rolex watches into the United Srates is
highly restricted These watches (not limited o
Rolex) may not be shipped into the USA and can
only be imported personally. Generally, a buyer may
import only one warch into the USA. In this
catalogue, these watches have been marked with a .
Itis the buyers responsibility to determine whether
there are any import restrictions and to comply with
such restrictions. The failure by Christie’s to mark a
lat with 2 @ shall nat constitute grounds to rescind
or cancel a sale. For farther information please
contact our specialists in charge of the sale.

REGARDING THE EXPORT OF WATCH
BANDS INCORPORATING MATERIALS
FROM ENDANGERED SPECIES

Many of the watches offered for sale in this catalogue
have bands which may be made of endangered or
protected animal materials such as alligator or
crocodile and which may not lawfully be exported
from the sales site without a CITES export permit.
As explained above, these lots are marked with the
symbal (%) in the catalogue. Accordingly for
purchased watches that are to be shipped cut of the
sales site for delivery, Christie's will need to remove
and retain the band before shipping the watch and
buckle.

REGARDING ESTIMATED WEIGHTS
Cermin weights in the catalogue have been estimarted
through measurement. These figures are to be sued as
approximate guidelines and should not be relied
upon as exact.

LOTS OFFERED WITHOUT RESERVE
Flease note thar all lots highlighted with red titles in
this sale are offered Without Reserve’ These items
will be sold to the highest bidder, regardless of the
pre-sale estimate printed in the catalogue We hope
that you will find this visual presentation helpful.

CATALOGUE EXCHANGE RATE:

N =UsS a1

MEK. P =€

The rate of exchange was established at the latest
practical date prior to the printing of the catalogue
and may therefore have changed by the tinae of the
sale.

Bidders should bear in mind that estimates are
prepared well in advance of the sale and are not
definitive. They are subject to revision.

PROPERTY INCORPORATING MATERIALS
FROM ENDANGERED AND OTHER
PROTECTED SPECIES

Property made of or incorparating (irrespective of
percentage) endangered and other protected species
of wildlife are marked with the symbol (*%) in the
catalogue. Such material includes, among other
things, wory, tortoiseshell, crocodile skin, rhinoceros
horn, whale bone and certain species of coral,
together with Brazilian rosewood. Prospective
purchasers are advised that several countries prohibit
altogether the importation of property containing
such materials, and that other countries require 1
permit {e.g., a CITES permit) from the relevant
regulatory agencies in the countries of exportation
a5 well as importation. Accordingly, clients should
familiarize themselves with the relevant customs laws
and regulations prior to bidding on any property
with wildlife material if they intend to import the
property into anather country. For example, the ULS.
genernally prohibits the importation of articles
containingspecies that it has designated as endan-
gered or threatened if those articles are less than 100
years old.

Flease note that it is the client’s responsibility to
determine and satisfy the requirements of any
applicable laws or regulations applying to the export
ar import of property containing endangered and
ather protected wildlife material. The inability of a
client to export or import property contining
endangered and other protected wildlife material is
nota basis for cancellation or rescission of the sale.
Flease note also that lots containing potentially
regulated wildlife material are marked a5 a comven-
ience to our clients, but Christie’s does not accepe
Liability for errors or for failing to mark lots
containing protected or regulated species.
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FOR JEWELLERY

Terms used in this catalogue have the meanings
ascribed to them below. Please note that all statements
in this catalogue as to Authorhip are made subject to
the provisions of the COMNDITIONS OF SALE and
LIMITED WARRANTY.

Jewellers in the Title

1. By Boucheron

When makers name appears in the title, in Christie’s
qualified opinion it is by that maker.

Jewellers beneath the description

2. Signed Boucheron

Has signature which in Christie’s qualified opinion is
authentic.

3. With makers mark for Boucheron

Has a mark denoting a maker which in Christie's
qualified opinion is authentic.

4. By Boucheron

In Christie's qualified opinicn the object is by the
jeweller although unsigned.

s5.Mounted by Boucheron

In Christie's qualified opinion the setting has been
created by the jeweller using stones originally
supplied by the jeweller's client.

6. Mount anly by Boucheron

In Christie's qualified opinicn the mounting is by
the jeweller, but either the gemstones have been
repliced or the piece has been altered in some way
after its manufac e,

Periods

1. Antique

Crver 100 years old

2. Art Nouveau

180 5-1010

3.Belle Epogque

18051014

4. ArtDeco

1915-1335

5.Retro

19406

FOR FABERGE

Terms used in this catalogue have the meanings
ascribed to them below. Please note that all statements
in this catalogue as to Authorhip are made subject to
the provisions of the COMNDITIONS OF SALE and
LIMITED WARRANTY.

“Marked Fabergé , Workmaster ...~

In our apinion a work of the master’s workshop
inscribed with his name or initials and his workomas-
ter's initials.

“By Fabergé ...

In cur opinion, a work of the master’s workshop, but
without his mark.

“In the style of ..."

In cur opinion a work of the period of the master
and closely related to his style.

“Bearing marks ..."

In cur opinion not a work of the master’s workshop
and bearing later nuarks.

In compliance with the 1973 Hallmarking Act, silver
alloys of a standard of finenes permiteed in Russian
but made after 1900 are described as white metal and
gold after 1900 as wellow metal.

3ol
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COLORLESS DIAMOND INDEX

COLOR CLARITY WEIGHT SHAPE LoT

E VSi1 3.41 Rectangular 61

E STt 5.0% Old Mine 51

F IF 10.01 Pear 98

F VS2 4.16 Pear 29

G VVS2 5.05 Square 132 (Pr)
G VSi1 2.23 Rectangular 172

G VS2 §.22 Rectangular 135

H VVSs2 5.36 Square 132 (Pr)
H VSi 8.65 Square 157

] VSi1 10.90 Square 131

Y-Z VSi1 30.17 Rectangular 100
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COLORED DIAMOND INDEX

COLOR CLARITY WEIGHT SHAPE LoT
Fancy dark gray-blue Sla 3.28 Modified rectangular 176
Fancy intense blue IF 6.29 Pear 186
Fancy light pinkish purple 8.10 Pear 185
Fancy yellow Shi 46.72 Modified rectangular 59

Fancy yellow VSz 4.56 Owal 50

http://ecat.christies.com/ActiveMagazine/print.asp
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DiamonDs « THE 4 C’s

3§ et of rwmn

T b of il o

0009

v + "
Round Marquise Heart Emerald
— Brilliant

Colour Gia)

@@@@@@@@@@@@@@00

M N O
Blue Ir.e F“lne To Enoerpc—lal Top Sllver Sllver Light Cape Cape Dark Cape
B o B . com-
‘White White White White ol White Cape
White

Clarity G1a)

OO

VWS, Vs, W LI Iy 12 Iy
Flawless Very, very small Very small Small inclu- Inclusion
inclusicns inclusions sions
Carat
. o - -] o Q 0 o
0.01 carat 0.02 carat 0.03 carat 0.05 carat 0.10 carat 0.15 carat 0.20 carat 0.25 carat
1.35 mm 1.70 mm 2.00 mm 240 mm 3.00 mm 3.40 mm 3.80 mm 4.10 mm

o o o 0 © © © ©

0.30 carat 0.40 carat 0.50 carat 0.75 carat 1.00 carat 2.00 carat 3.00 carat 4.00 carat
4.40 mm 470 mm 5.00 mm 5.80 mm 6.50 mm 8.20 mm 9.50 mm 10.50 mm

Courtesy of Jewellers MNetwork, the Southern African Jewellery Trade Directory, from information supplied by Die Beers.
wwrwjewellersne twork co.za
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CONVERSION CHART

RING S1ZE MEASUREMENTS
AMERICAN FRENCH/JAPANESE ENGLISH METRIC INCHES M
e — A 37.8252
! — Ala 38.4237
1 — B 39.0222 _ I
14 — Bla 39.0207
1 — C 40.2192
1% — Cla 40.8177 2
2 1 D 41.4162 l—
2% 2 Dia 42.0147 s
2l — E 42.6132 3
2% 3 El2 43.2117 —
3 4 F 43.8102 4
3% — Fla 44.4087
3 5 G 45.0072
34 — Gl 45.6057 2 5
3% 6] H 40,2042
4 — Hi4 46.8027 6
4Y% 7 I 47.4012 T
412 8 I'2 479997 —
4% — ] 48.5082 7
3 9 I 491967 P
¥ 10 K 49.7952 J B
5la — Kla $0.3037
5% 11 L 50.0922 ]
— Lz 51.5907 9
12 M 52.1892
13 Ml 52.7877 —
— N 53.4660 4 10
14 Ml §4.1044 |
15 o 54.7428 11
— &1 55.3812 ]
16 P 56.0196 -
— — Pl 56.65%0 <
8 17 Q 57-2964 Pa—
8% 18 Ql: 579348 3 13
814 — R 58,5732
8% 19 Rla 50.2116 -
9 20 S 50.8500 14
oY — Sta 60,4884
9la 21 T 61.1?768 _l\'
9% 22 Tl 61,7652 O -
10 — u 62.4026 .
1004 23 Uls 63.0420 16
10¥a 24 v 63.6804 ]
10% — Wia 04.3188 —
11 25 W 04.8774 17
11V _— Wi 65.4759 —
1% 26 X 66.0744 / T8
1% — Xl 60.6729
12 — Y 67.2714
12Y4 — Yia 07.8699
12} — Z 68.4684
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BuyinG AT CHRISTIE’S

CONDITIONS OF SALE

Christie's Conditions of Sale and Limired Warranty
are set out later in this caralogue Bidders are
strongly encouraged to read these as they set out
the terms on which property is bought at auction.

ESTIMATES

Estimates are based upon prices recently paid at
auction for comparable property, condition, rarity,
quality and provenance. Estimates are subject to
revision. Buyers should not rely upon estimares as 2
representation or prediction of actual selling prices.
Estimates do not include the buyer’s premiom or
WAT. Where “Estimate on Bequest” appears, please
contact the Specialist Department for further infor-

mation.

RESERVES

The reserve is the confidential minimum price the
consignor will accepe and will not exceed the low
pre-sale estimate. Lots that are not subject toa
reserve are identified by the symbol » next to the lot
number.

BUYER'S PREMIUM

Christie's charges a premium to the buver an the
final bid price of each lot sold at the following rates:
25% of the final bid price of each lot up to and
including $ 50,000, 20% of the excess of the hammer
price above 50,000 and up to and incliding
#1,000,000 and 12% of the exces of the hammer
price above §1,000,000.

Exceptions:

Wine: 20% of the final bid price of each lot sold.
For all lots, taxces are payable on the premium at the
applicable rate.

PRE-AUCTION VIEWING

Pre-auction viewings are open to the public free of
charge. Christie's specialists are available to give
advice and condition reports at viewings or by
appointment.

BIDDER REGISTRATION

Prospective buyers who have not previcusly bid or
consigned with Christie’s should bring:

= Individuals: government-isued photo identifica-
tion (such as a driving licence, national identity
card, er passport) and, if not shown on the [D doc-
ument, proof of current address, for example a util-
ity bill or bank statement.

» Corporate clients: a certificate of incorporation.
= For ather business structures such as trust, off-
shore companies or partnerships, please conrace
Christie's Credit Department at +1 212 636 2402
for advice on the information you should supply:
* A financial reference in the form of a recent bank
statement, a reference from your bank, and/or your
hanker's contact information. Christie’s can supply
a form of wording for the bank reference if neces-
sary.

- r}:'rersons registering to bid on behalf of someone
who has not previously bid or consigned with
Christie's should bring identification documents
not only for themselves but also for the party on
whose behalf they are bidding, wgether with a
signed leter of authorization from that party.

To allow sufficient time to process the informa-
ticn, new clients are encouraged to register at least
4% hours in advance of a sale.

Prospective buyers should register for a numbered
bidding paddle atleast 30 minutes before the sale.
Clients who have not made a purchase from any
Christie's office within the last two years and those
wishing to spend more than on previous accasions,
will be asked to supply a new bank reference to
register.

For assistance with references, please contact
Christie's Credit Department at +1 212 636 2400
or by fax at +1 212 636 4043,

REGISTERING TO BID ON SOMEONE ELSE'S
BEHALF

Perons bidding on behalf of an existing client
should bring a signed letter from the client author-

iring the bidder to act on the client’s behalf. Please
note that Christies does not accept payments from
third parties. Christie’s can cnly accept payment
from the client, and not from the person bidding
on their behalf.

BIDDING

The auctioneer accepts bids from those present in
the saleroom, from telephone bidders, or by absentee
written bids left with Christie’s in advance of the
auction. The auctioneer may also execute bids on
behalf of the seller up to the amount of the reserve.
The auctioneer will not specifically identify bids
placed on behalf of the seller. Under no
circumstances will the auctioneer place any bid on
behalf of the seller at or above the reserve. Bid steps
are shown on the Absentee Bid Form at the back of
this catalogue.

ABSENTEE BIDS

Christie’s staff will attempt to execute an absentee
bid at the lowest powmible price tking into account
the reserve price. Absentes bids submitted on “no
reserve” Lot will, in the absence of a higher bid, be
executed at approximately 50% of the low pre sale
estimate or at the amount of the bid if it is Less than
50% of the low pre-sale estimate. The auctioneer may
execute absentee bids directly from the rostrum,
clearly identifying these a “absentee bids!™bock
bids,“arder bids” or “commision bids” Absentes
Bids Forms are available in this catalogue, at amy
Christie’s location or online at christies.com.

TELEPHONE EIDS

Telephone bids will be accepted for lots with low-
end estimates of $1,500 and above, no later than 24
hours pricr to the sale and only if the capacity of
our pool of staff phone bidders allows.
Arrangements to bid in languages other than
English must be made well in advance of the sale
date.

Telephone bids may be recorded. By bidding on
the telephone, prospective purchasers consent to the
recording of their conversations.

Christie’s offers all absentes and telephone bidding
services a5 a convenience to our clients, but will not
be responsible for errors or failures o execure bids.

SUCCESSFUL BIDS

While invoices are sent cut by mail after the auc-
tion, we do not accept responsibility for notifying
wou of the result of your bids. Buyers are requested
to contact us by telephone or in person s soon as
possible after the sale to obrain details of the out-
come of their bids to aveid incurring unnecessary
storage charges. Successtul bidders will pay the price
of the final bid phis preminm plus any applicable

tanes.

PAYMENT

Buyers are expected to make payment for purchases
inumediately after the auction. To avoid delivery delays,
prospective buyers are encouraged to supply bank or
other suitable references before the aucton. Please
niote that Christie’s will not accept pavments for
purchased Lot from amy party other than the
registered buyer.

Lot purchased in Mew York may be paid for in the
following ways: wire transfer, credit card {up to
#30,000), bank checks, checks and cash, money
orders or travellers checks (up to $7,500 combined
total, subject to conditions)

Wire transfer: [PMorgan Chase Banl, N.A. 270 Park
Awenue MewYork, NY 10017 ABA# 021000021
FBO: Christie’s Inc. Account # 57-107078, for
international transfers, SWIFT: CHASUS 33

Credit cards:Visa, MasterCard, American
Express and China UnionPay a limit of $ 50,000 for
credit card payment will apply This limit is inclusive of
the buyer’s premium and any applicable taxes. Credic
card payments at the MY sale site will only be
accepted for MY sales. Christie’s will not accept credic
card payments for purchases in any other sale site. The
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fax number to send completed CNP (Card Member
not Present) anthorization forms o is +1 212 636
4039 Alternatively, clients can mail the authorization
form to the address below:

Cash, Money Orders or Travellers Checks is
limited to #7 500 {subject tw conditions).

Bank Checks should be made payable to Christie’s
(subject to conditions).

Checks should be made payable to Christie's.
Checks nst be drawn ona US bank and payable in
S dollars. In order to process your payment
efficiently, please quote sale number, invoice numher
and client mumber with all transactions.

All mailed payments should be sent to:
Christie’s Inc. Cashiers' Department, 20 Rockefeller
Center, New York, NY 10020

Please direct all inquiries to the Cashiers' Office Tel:
+1 212-636-2405 Fax +1 212-636-4030

Please note that Christie’s will not accept payment for
purchased Lot from any party other than the buyer,
unles otherwise agreed between the buyer and
Christic’s prior to the sale.

SALES TAX

Purchases picked up in NewYork ar delivered to
locations in California, Florida, Illinois,
Masmachusetts, New York, Pennsybvania, Rhode
Island or Texas may be subject to sales or
compensating use tax of such jurisdiction.

Itis the buyer's responsibility to ascertain and pay all
taxes due. Buyers claiming exemption from sales tax
must have the appropriate documentation on file
with Christie’s pricr to the release of the property.
For more informartion, please contact Purchaser
Payments at +1 212 636 2406

COLLECTION OF PURCHASED LOTS

Buyers are expected to remove their property with-
in 7 calendar days of the auction. Please consult the
Pick-Up Information Sheet for collection infor-
mation for purchased lots. This sheet is available
from the Bidder Registration seaff, Purchaser
Payments or the Packing Deesk.

SHIPPING

A shipping form is enclosed with each invoice. It is
the buyer's responsibility to pick up purchases or
make all shipping armngements. Atter payment has
been made in full, Christie’s can arrange property
packing and shipping at the buver’s request and
expense. Where Christie’s arranges and bills for
such services via imvoice or credit card, an adminis-
tration charge will apply We recommend that buy-
s request an estimate for any large items or prop-
erty of high value that require professional pack-
ing. For more information please contact the Arc
Transpore Department at +1 212 636 2480,

We regree that Christie’s staftf will not accommo-
date requests to roll camvases sold on stretchers.

EXPORT/IMPORT PERMITS

Property sold at auction may be subject to laws
governing export from the US and impore
restrictions of foreign countries. Buyers should
abways check whether an expore license is required
before exporting, Itis the buyer’s sole responsibilicy
to obtain any relevant export or import license. The
denial of any license or any delay in obtaining
licenses shall neither justify the rescision of 1oy sale
nor any delay in making full payment for the lot.
Upon request, Chiristie’s will assist the buyer in
submitting applications to obtain the appropriate
licenses. However, Christie's cannot ensure thata
license will be obrained. Local laws may prohibit the
import of some property and/or may prohibit the
resale of some property in the country of
impaortation, no such reseriction shall justify the
rescision of any sale or delay in making full
payment for the lot. If a license is obtained on a
buyer's behalf, 3 mininmm fee of $150 per item will
be charged. For more information, please contact
the Art Transport Department at +1 212 636 2480,
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CONDITIONS OF SALE

These Conditions of Sale and the Important Notices
and Explanation of Catalogning Practice contain all
the terms on which Christie's and the seller contract
with the buyer. They may be amended by posted
notices or oral snnouncements made during the sale.
By bidding at avction you agree to be bound by
these terms.

1. CHRISTIE'S AS AGENT

Except as otherwise stated Christie's acts as agent for
the seller. The contract for the sale of the property is
therefore made between the seller and the buyer.

2. BEFORE THE SALE

(a) Examination of property

Prospective buyers are strongly advised to examine
personally any property in which they are interested,
before the auction takes place. Condition reparts are
wsually available on request. Meither Christie’s nor
the seller provides any guarantee in relation to the
mature of the property apart from the Limired
Warranty in paragraph 6 below: The property is
atherwise sold*as s

Ohur caralogning practice is explained in the

Impor tant Motices and Explanation of Cataloguing
Practice after the catalogue entries. All statements by
us in the catalogue entry for the property or in the
condition report, or made orally or in writing
eliewhere, are statements of opinion and are not to be
relied on as statcements of fact. Such statements do
not constitite a representarion, warranty or
assumption of liability by us of any kind. References
in the catllogue entry or the condition report to
damage or restoration are for guidance only and
should be evaluated by personal inspection by the
bidder or a knowledgeable representative The
absence of such a reference does not imply that an
item is free from defects or restoration, nor does a
reference to particular defects imply the absence of
any others. Estimates of the selling price should not
be relied on a5 a statement that chis is the price at
which the item will sell or its value for any other
purpose. Except as set forth in paragraph 6 below,
neither Christie’s nor the seller is responsible in ary
way for errors and cmisions in the catalogue or any
supplemental material.

(c) Buyer’s responsibility

Except as stated in the Limited Warranty in
paragraph 6 below, all property is sold “as is™ without
any representation or warranty of any kind by
Christie’s or the seller. Buyers are responsible for
satisfying themselves concerning the condition of the
property and the matters referred to in the catalogue
entry.

3. AT THE SALE

{a) Refusal of admission

Christie’s has the right, at our complete discretion, ro
refuse admission to the premises or participation in
any auction and to reject any bid.

(b} Registration before bidding

A prospective buyer nust complere and sign a
registration form and provide identification before
bidding. We may require the production of bank or
other financial references.

(c) Bidding as principal

When making a bid, 2 bidder is accepting personal
liability to pay the purchase price, including the
buyer’s premivm and all applicable taxes, phas all
ather applicable charges, unless it has been explicidy

agreed in writing with Christie's before the
commencement of the sale thar the bidder is acting as
agent on behalf of an identified third party acceprable to
Christie's, and that Christie’s will only look o the
principal for payment.

{d) Absentee bids

We will use reasonable efforts to carry cut written bids
delivered o us prior to the sale for the convenience of
clients who are not present at the auction in person, by
an agent or by telephone. Bids must be placed in the
currency of the place of the sale. Please refer to the
catalogue for the Absentee Bids Form. If we receive
written bids on a particular lot for identical amounts,
and at the auction these are the highest bids on the lot, it
will be sold to the person whose written bid was
received and accepred first. Execution of written bidks is a
free service under taken subject to other commitments at
the time of the sale and we do notaccepe liability for
failing to execute a wrirten bid or for errors and
ormisions in connection with it

(e) Telephone bids

Telephone bids will be accepted for lot with low-end
estimates of $1, 500 and abowe, no later than 24 hours
priar to the sale and only if the capacity of our pool of
staff phone bidders allows. Arrangements o bid in
languages other than English must be made well in
advance of the sale date.

Telephone bids may be recorded. By bidding on the
telephone, prospective purchasers consent to the
recording of their comversations.

Chiristie's offers all absentee and telephone bidding
services as a comvenience to our clients, but will not be
responsible for errors or failures o execute bids,

(f) Currency converter

At some auctions a currency corverter may be operated.
Errors may occur in the operation of the currency
comverter and we do not accepe liability to bidders wha
follow the currency converter rather than the actual
bidding in the saleroom.

(g Video or digital images

At some anctions there may be a video or digiral screen.
Errors may cccur in its operation and in the quality of
the image and we do not accept liability for such errors.

(h} Reserves

Unless otherwise indicated, all lots are offered subject to
a reserve, which is the confidential mininwm price
below which the lot will not be sold The reserve will
not exceed the low estimate printed in the catalogue. If
any lots are notsubject to a reserve, they will be
identified with the symbel » next to the lot number. The
auctioneer may open the bidding on any lot below the
reserve by placing a bid on behalf of the seller The
auctionesr may continue to bid on behalf of the seller
up to the amount of the reserve, sither by placing
consecutive bids or by plicing bids in response to other
bidders. With respect to lots that are offered without
reserve, unless there are already competing bids, the
auctioneer, in his or her discretion, will generally open
the bidding at 50% of the low pre-sale estimate for the
lot. In the absence of a bid at that level, the auctioneer
will proceed backwards in his or her discretion until a
bid is recognired, and then continue up from that
amount. Absentee bids will, in the absence of a higher
bid, be executed at approximately 50% of the low pre-
sale estimate or at the amount of the bid if it is less than
50% of the low pre-sale estimate. In the event that there
is no bid on a lot, the auctioneer may deem such lot

unsold.

(i) Auctioneer’s discretion
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The auctioneer has the right at his absolute and sole
discretion to refuse any bid, 1o advance the bidding in
such a manner a5 he may decide, to withdraw or
divide any lot, to combine any two or more lots and,
in the case of error or dispute, and whether during or
after the sale, to determine the succestul bidder, o
continue the bidding, to cancel the sale or to reaffer
and resell the item in dispute. If anry dispute arises
after the sale, oursale record is conclusive.

(j) Successtul bid and pasing of risk

Subject to the auctioneers discretion, the highest
bidder accepted by the auctioneer will be the buyer
and the striking of his hammer marks the acceptance
of the highest bid and the conclusion of a contract for
sale between the seller and the buyer. Risk and
responsibility for the lot (including frames or glass
where relevant) passes to the buyer at the expiration
of seven calendar days from the date of the sale or on
collection by the buyer if earlier.

4. AFTER THE SALE

(3) Buyer’s premium

In addition to the hammer price, the buyer agrees to
pay to us the buyer's preminm together with any
applicable value added tax, sales or compensating use
tax or equivalent tax in the plice of sale. The buyers
premium is 25% of the final bid price of cach lotup
o and including $ 50,000, 20% of the excess of the
hammer price above $350,000 and up o and
including $1 000,000 and 12% of the exces of the
hanumer price above §1,000,000.

(b) Payment and passing of title

Inumediately following the sale, the buyer must
provide us with his or her name and permanent
address and, if so requested, details of the bank from
which payment will be made The buyer must pay the
full amount due (comprising the hammer price,
buyer’s premium and ary applicable taxes) not later
than 4 jopm on the seventh calendar day following
the sale. This applies even if the buyer wishes to
export the lotand an export license is, or may be,
required. The buyer will not acquire tide to the lot
until all ameunts due to s from the buyer have been
received by us in good cleared funds even in
circumstances where we have released the lot to the
buyer.

(c) Collection of purchases

We shall be entitled o retain items sold until all
amounts due to s, or to Christie’s International ple, or
to any of its affiliates, subsidiaries or parent companies
worldwide, have been received in full in good cleared
funds or until the buyer has satisfied such other terms as
we, in our sole discretion, shall require, including, for
the avoidance of doubt, completing any anti-money
laundering or anti-terrorism financing checks we
may require to our satistaction. In the event a buyer
fails to complete any anti-money laundering or anti-
terrorism financing checks to cur satisfaction,
Christie’s shall be entitled to cancel the sale and to
take any other actions that are required or permitted
under applicable law: Subject to this, the buyer shall
collect purchased lots within seven calendar days from
the date of the sale unless otherwise agreed between us
and the buyer.

(d) Packing, handling and shipping

Although we shall use reasonable efforts oo take care

when handling, packing and shipping a purchased

lot, we are not responsible for the acts or misions of

third parties whom we might retain for these

purposes. Similarly, where we may suggest other

handlers, packers or carriers if so requested, we do not
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aceept responsibility or liability for their acts or
Omissions.

() Export licence

Unless otherwise agreed by us in writing, the fact that
the buyer wishes to apply for an export license does not
affect his or her obligation to make payment within
seven days nor our right to charge interest or storage
charges on late payment. If the buyer requeses us to
apply for an export license on his or her behalf, we shall
be entitled to make a charge for this service. We shall
not be obliged to rescind a sale nor to refund any
interest ar other expenses incurred by the buyer where
payment is made by the buyer in circumstances where
an export license is required.

(f) Remedies for non payment

If the buyer fails to make payment in full in good
cleared funds within the time required by paragraph
4{b) above, we shall be entitled in our absclute
discretion to exercise one or more of the following
rights or remedies (in addition to asserting any other
rights or remedies available to s by law):

(i)  tocharge interest at such rate as we shall
reasomably decide;

(i)  toheld the defaulting buyer liable for the total

amount due and o commence legal

proceedings for its recovery together with
interest, legal fees and costs to the fullest extent
permitted under applicable Law;

to cancel the sale;

(iv)  toresell the property publicly or privately on
suich terms as we shall think fit;

(v)  topay the seller an amount up w the net
proceeds payable in respect of the amount bid
by the defaulting buyer;

(vi)  toset off against any amounts which we, or
Christie’s International ple, or any of its
affiliates, subsidiaries or parent companies
worldwide, may owe the buyer in any other
transactions, the cutstanding amount
remaining unpaid by the buyer;

(vii) where several amounts are owed by the buyer
tous, or to Christie’s International ple, or to
any of its affiliates, subsidiaries or parent
companies worldwide, in respect of different
transactions, to apply any amount paid to
discharge any amount owed in respect of any
particular transaction, whether or not the buyer
50 directs;

{vill) to reject at any future auction any bids made by
or on behalf of the buyer or to obtiin a depaosic
from the buyer before accepting any bids;

(i) to exercise all the rights and remedies of
pemon holding security over any property in
our possession owned by the buyer, whether by
woay of pledge, security interest or in any other
weay, to the fullest extent permirted by the law
of the place where such property is located.
The buyer will be deemed to have granted such
security to us and we may retain such property
as collateral security for such buyer's
obligations to us

() to ke such other action as we deem necessary
O Appropriate.

[f we resell the property under paragraph (i) above,
the defaulting buyer shall be liable for payment of any
deficiency beteeen the total amount criginally due
to us and the price obtained upon resale as well as for
all costs, expenses, damages, legal fees and
commissions and preminms of whatever kind
associated with bath sales or otherwise arising from
the defaule. [f we pay any amount to the seller under

paragraph (v) abowe, the buyer acknowledges that
Christie's shall have all of the rights of the seller,

however arising, to pursue the buyer for such amount.

(g Failure to collect purchases

Where purchases are not collected within seven
calendar days from the date of the sale, whether or nat
payment has been made, we shall be permitted to
remove the property to a third party warehouse at the
buyer's expense, and only release the items after
payment in full has been made of removal, storage,
handling, insurance and any other costs incurred,
together with payment of all other amounts due to us.

(h} Selling Property at Christie's

In addition to expenses such as transport and
insurance, all consignors pay a commission according
to a fixed scale of charges based upon the value of the
property sold by the consignor at Christics in a
calendar year. Commissions are charged on asale by

sale hasis.

5. EXTENT OF CHRISTIE'S LIABILITY

We agree to refund the purchase price in the
circumstances of the Limited Warranty set out in
paragraph & below Apart from that, neither the seller
nor we, nor any of our officers, employees or agents,
are responsible for the correctness of any statement of
whatever kind concerning any lot, whether written
or oral, nor for any other errors or omissions in
description or for amy fault or defects in any lot.
Exccept as stated in paragraph 6 below, neither the
seller, ourselves, our officers, employees or agents, give
4Ny rEpresenation, Wirranty of guarantes of asume
any lisbility of any kind in respect of any lot with
regard to merchantability, fimess for 2 particular
purpose, description, size, quality, condition,
ateribution, authenticity, rarity, importance, medium,
provenance, exhibition history, literanure or historical
relevance. Except as required by local law any
warranty of any kind whatoever is excluded by this

paragraph.

6. LIMITED WARRANTY

Subject to the terms and conditions of this paragraph,

Christie's warrants for a period of five years from the
date of the sale that any property described in
headings printed in UPPER CASETYFPE (ie.
headings having all capital-letter type) in this
catalogue (a5 such description may be amended by
any salersom notice of announcement) which is
stated without qualification to be the work of 2
named author or authorship, is authentic and nota
forgery The term “author” or “authomship™ refers to
the creatar of the property or to the period, culture,
source of origin, as the case may be, with which the
creation of such property is identified in the UFFER
CASE description of the property in this catalogue.
Only UPPER. CASETYPE headings of lot in this
catalogue indicate what is being warranted by
Christie's. Christies warranty does not apply to
supplemental material which appears below the
UPPER CASETYPE headings of each lot and
Christie's is not responsible for any erroms or
ommissions in such material The terms used in the
headings are further explained in Important Motices
and Explanation of Cataloguing Practice The
warranty does not apply to any heading which is
stated o represent a qualified opinion . The warranty
is subject to the following:

(i) Itdoesnotapply where (a) the caralogue
description or salercom notice corresponded

to the generally accepted opinion of scholars or

experts at the date of the sale or fairly indicated
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that there was a conflict of opinions; or (k)
correct identification of a lot can be
demonstrated only by means of either a scientific
process not generally accepted for use until after
publication of the catalogue or a process which at
the date of publication of the catalogue was
unreasonably expensive or impractical or likely to
have caused damage o the propercy

(i)  The benefits of the warranty are not asignable
and shall apply enly to the original buyer of the
lot a5 shown on the inveice originally issued by
Christie’s when the lot was sold at auction.

(i) The original buyer must have remained the
owner of the Lot without disposing of any interest
init to any third party

(iv)  The buyer's sole and exclusive remedy against
Christie’s and the seller, in place of any other
remedy which might be available, is the
cancellation of the sale and the refund of the
ariginal purchase price paid for the lot. MNeither
Christie’s nor the seller will be liable for any
special, incidental or consequential damages
including, without limitation, loss of profits nor
for interest.

() The buyer must give written notice of claim to us
within five years from the date of the auction. It is
Christie’s general policy. and Christie’s shall have
the right, to require the buyer tw obtain the
written opinions of two recognized experts in the
field, munally acceptable to Christie's and the
buyer, before Christie’s decides whether or not to
cancel the sale under the warranty:

(vi) The buyer must return the lot to the Christie’s
salercom at which it was purchased in the same
condition as at the time of the sale.

7. COPYRIGHT

The copyright in all images, illastrations and written
material produced by or for Christie’s relating to a lot
including the contents of this catalogue, is and shall
remain at all times the property of Christie’s and shall
not be used by the buyer, nor by anyone else, without
our prior written consent. Christie’s and the seller male
no representation of warranty that the buyer of a
property will acquire any copyright or ather
reproduction rights in it.

& SEVERABILITY

If arry part of these Conditions of Sale is found by any
court to be invalid, illegal or unenforceable, that part
shall be discounted and the rest of the conditions shall
contimae to be valid to the fullest extent permitted by
L.

9. LAW AND JURISDICTION

The rights and obligations of the parties with respect to
these Conditions of Sale, the conduce of the auction and
amy matters connected with amy of the foregoing shall
be governed and interpreted by the laws of the
Jjurisdiction in which the avction is held. By bidding at
auction, whether present in person or by agene, by
written bid, relephone or other means, the buyer shall be
deemed to have submitted, for the benefic of Christie's,
o the exclusive jurisdiction of the courts of that
country, state, county or province, and (if applicable) of
the federal courts sitting in such stare.
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ABSENTEE Bibs FoOrMm

CHRISTIES NEW YORK

New YORK ]I-ﬁW’Iil.S Absentee bids must be received at least 24 hours before the auction begins.

- Christie’s will confirm all bids received by fax by return fax. If you have not received
confirmation within one business day, please contact the Bid Department.
Tel: +1 212 636 2437 Fax: +1 212 636 4938 on-line www.christies.com

THURSDAY 11 JUNE 2009
AT 10.00 AM

20 Rockefeller Plaza

MNew York, NY 10020

CODE NAME: ETE 2177

SALE NUMBER: 2177 lient MumE=r (it applicable) Sale Nurnber

(Dealers billing name and address must agree with tax

exemption certificate. Invoices cannot be changed atter they Eilling Mame [please print)

have been printed.)

BID ONLINE FOR THIS SALE AT CHRISTIES.COM Addres

BIDDING INCREMENTS City State Zone

Bidding generally opens below the low estimate and

advances in increments of up to 16%, subject to the Daytime Telephone Evening Telephone

auctioneer’s discretion. Absentee bids that do not

conform to the ir1c1er?1eqts set below may be Fax (Important) Email

lowered to the next bldde interval. :_: Please tick if you prefer not to receive information about our upcoming sales by e-mail

$50to $1,000 by $50s

$1,000 to $2,000 by $100s

$2,000 to $3,000 by $200s signaturs

3,000 to $5,000 by $200, 500, 800

5_ ’ o §5 y $200. 500, If you have not previously bid or consigned with Christie’s, please attach copies of the fol-

(ie: $4,200, 4,500, 4,800) lowing documents. Individuals: government-issued photo identification (such as a driving

45,000 to $10,000 by $500s licence, naticnal identity card, or passport) and, if not shown on the ID document, proof of
current address, for example a utility bill or bank statement. Corporate clients: a certificate

410,000 t0 420,000 by $1,000s of incorporation. Other business structures such as trusts, offshore companies or partner-

$20,000 to 30,000 by $2,000s ships: please contact the Credit Department at +1 212 636 2492 for advice on the informa-

$30.000 to $50,000 by $2,000, 5,000, 8,000 tion you should supply. If you are registering to bid on behalf of someone who has not pre-

. ) co T viously bid or consigned with Christie's, please attach identification documents for yourself

(ie: 32,000, 35,000, 38,000) as well as the party on whose behalf you are bidding, together with a signed letter of

450,000 to $100,000 by $5,000s authorization from that party. New dlients, clients whe have not made a purchase frem any
Christie’s office within the last two years, and those wishing to spend more than on previous

$100,000 to $200,000 by$10,.0035 ) ) occasions will be asked to supply a bank reference. "We also request that you complete the

above $200,000 at auctioneers discretion section below with your bank details:

The auctioneer may vary the increments during the
course of the auction at his or her own discretion.

i ame of Bank(s)
Auction Results: +1 212 703 8080

Please also refer to the information contiined in Buying at Christie’s. Address of Ban ks(s)

1 request Christie’s to bid on the following lots up to the maximum
price I have indicated for each lot. T understand that if my bid is
successful, the purchass price will be the sum of ny final bid plos a
baryer’s premivm of 25% of the final bid price of each lot up to and
including $ 50,000, 20% of the excess of the hammer price above
$ 50,000 and up to and including $1,000,000 and 12% of the excess
af the hammer price above $1,000,000 and any applicable sate or
local sales or use tax
1 understand thar Christies provides the service of executing absentee
bids for the comvenience of clients and that Christie’s is not resporsible
for failing to execure bids or for ermrs relating to execution of bids.
©On ny behalf, Christie’s will try to purchase these lots for the lowest
possible price, tiking into acconnt the reserve and ceher bids. Absenree PLEASE PRINT CLEARLY
bids submitted on“‘no reserve” lots will, in the absence of a higher bid, Lot b Maxi Bid § Lot b Maxi Bid
bee execured at approxinutely 5026 of the low le estimate or at ot number 1 ord “II ":f'm hl 5 . numbeEr | ord “II ":."m hl v .
the amount of the bid if it is ess than 30% of the low pre-sale estimate. {in numerical order) {excluding buyer's premium) {in numerical crder) {excluding buyer’s premium)
1f idenrical absenitee bids are received for the sume lot, the written bid
received first by Christie's will take precedence.
Telephone bids will be accepted for lots with low-end esti f
1,500 and above, no lacer than 24 hours prior to the sle and only if
the capacity of our pool of staff phone biddem allows. Arrang
to bid in languages other than English must be made well in advance
af the sale dare.
Telephone bids may be mcorded. By bidding on the telephone,
gecti\re purt?;‘:gers consent 6o Lh)e record‘ﬁlg offmei.rec%];wemtious.
Christie's offers all absenitee and telephone bidding services asa
convenience to our clients, but will not be responsible for errors ar
failures ro execute bids.
All bids are subject to the terms of the Conditions of Sale and Limited
Warranty printed in each Christie's catalogue.

Account Number(s)

Name of Account Officer(s)

Bank Telephone Number
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Order Form
Code Subscription Title Location Issues UK £Price US$Price EURPrice
Jewellery
O k318 Vintage Jewels at South Kensington (included in K16) South Kensington 2 19 30 29
O A16 Amsterdam Jewels (indudes Watches) Amsterdam 2 27 44 40
Ome Jewels and Watches: The Dubai Sales Dubai 2 70 14 106
O N16 Magnificent Jewels: The New York Sales Mew York 4 14 228 213
O e Magnificent Jewels: The Londaon Sales King Street 2 57 a5 87
O re Paris Jewels Paris 2 38 61 &7
O K16 Jewels at South Kensington (includes K316) South Kensington 4] a5 152 143
O mie Milan Jewels (includes Watches) Milan 2 27 44 40
O Gle Magnificent Jewels: The Geneva Sales Geneva 2 70 114 106
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