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(partillustrated, reduced size)

1
AN 18 CARAT GOLD AND SODALITE SUITE, BY LALAOUNIS

Comprising a necklace designed as twelve swan heads holding sodalite discs to the
barrel-link neckchain, necklace 49.0 cm long, bracelet 17.5 inner drcumference, ear clips 3.5 cm
high (untllustrated), with London hallmarks for 18 carat gold, 1995,

in original fitted Lalaounis case (4)

Each signed Ilias Lalaounis

£3,000-5,000 US$4.400-7,200
€3,400-5,000

Cf. llias Lalacunis, Methamorphoses, 1984, page 165

[
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2
A SUITE OF DIAMOND-SET JEWELLERY, BY VAN CLEEF & ARPELS

Comprising a necklace composed of a series of textured oval links
with pavé-sct diamond band detail to the textured spacers, converts
to form five bracelets, with pendant/brooch and car clips en suite,
drca 1970, necklace 91.5 an long, as bracelets

18.0 cm long, pendant/brooch 6.0 cm high, ear clips 4.2 cm long, with French
assay marks_for platinum and gold (8)
Signed VCA for Van Cleef & Arpels, Nos. 20779, 20780, 20781,
20782, 24275, 27955, 20802, 22200

£0,000-12,000 US$14,000-17,000
€11,000-13,000

http://ecat.christies.com/ActiveMagazine/print.asp 19-05-2009
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D 3
dﬁ : A PAIR OF DIAMOND EARRINGS AND A BROOCH
1
(& The carrings designed as seven brilliant-cut diamond lines to
=5 (B Y the graduated marquise-cut diamond fringe, brooch of similar
3 E ’ "v‘ < design with heart-shaped surmount, earrings 7.6 cin long,
s : 2y - brooch 8.7 cm long (3)
. i £6,000-8,000 US$8,700-12,000
€6,800-9,000
4

A DIAMOND AND COLOURED DIAMOND RING

The circular—cut light yellow diamond within a radiating
baguette-cut diamond surround with marquise—shaped yellow
diamond spacers, diamonds untested for natural colowr origin

£8,000-12,000 USs$12,000-17,000
€9,000-13,000

THE PROPERTY OF THE LATE DAVID BARTON

THE PROCEEDS OF THE FOLLOWING LOT WILL BENEFIT
EQUALLY SHAARE ZEDEK MEDICAL CENTER AND
THE WEIZMANN INSTITUTE OF SCIENCE

5
A DIAMOND AND COLOURED DIAMOND BROOCH

Designed as a pansy mounted en tremblant, pavé-set with pink,
yellow, brown and colourless diamonds, diamonds untested for
natural colour origin, 4.4 cm wide

£6,000-8,000 US$8,700-12,000
€6,800-9,000

This lot was formerly the property of Sir Elton John

5 Cf. Sotheby's London, Fine jewels and Jewels for the Collector,
4th Cetober 1990, lot 116

http://ecat.christies.com/ActiveMagazine/print.asp 19-05-2009
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VARIOUS PROPERTIES

6

A DIAMOND PENDENT NECKLACE, BY GOBELIN
Of chevron design, the basketweave necklace with brilliant-cut diamond-line detail
suspending a detachable heart-shaped diamond pendant, 4o. 0 cm inner dramiference

Signed Giibelin, Nos. 2708-46

£8,000-12,000 USs12,000-17,000
€9,000-13,000

7
AN EMERALD AND DIAMOND RING, BY KUTCHINSKY

Of crossover design, the heart-shaped diamond and emerald to the baguette—cut
diamond shoulders and plain hoop

Signed Kutchinsky
£7.000-10,000 USs 11,000-14,000

€7,900-11,000 7
S

A DIAMOND BIRD BROOCH, BY VAN CLEEF & ARPELS

Modelled as a pavé-set diamond bird with cabochon eye detail perched on a branch,
5.0 an high, urth French assay marks_for platinum and gold

Signed Van Cleef & Arpels, No. 23522

£13,000-4,000 US$4.,400-5,800
€3,400-4,500

http://ecat.christies.com/ActiveMagazine/print.asp 19-05-2009
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8
A PAIR OF DIAMOND EAR CLIPS

Each designed as a cluster of marquise-shaped diamonds

with brilliant-cut diamond three-stone centre, 3.0 em long (2)

£3,000-4,000 US$4.,400-5,800
€3,400-4,500

10
A DIAMOND SINGLE-STONE RING

IF) The rectangular-shaped diamond weighing 4.11 carats to the

=n| = baguette-cut diamond shoulders and plain hoop
imat £12,000-15,000 US$18,000-22,000
10 €14,000-17,000

x4

7]

11
A PAIR OF TOURMALINE AND DIAMOND EAR PENDANTS

Each designed as a pear—shaped pink tourmaline within a

AT

brilliant-cut diamond scalloped border to the brilliant-cut

diamend line surmount, 4.7 an long (2)

£5,000-7,000 US$7,300-10,000
€5,700-7,800

f12

A PLATINUM AND DIAMOND SINGLE-STONE RING

The Asscher-cut diamond weighing 3.53 carats to the brilliant-cut
diamond line shoulders, with London hallmarks for platinum
Accompanied by report No. 2/985015-001 dated 29_January 2008

from the AnchorCert laboratory stating that the diamond is H colour,
VVS8z darity

£22,000-26,000 USs$32,000-38,000
€25,000-29,000

http://ecat.christies.com/ActiveMagazine/print.asp 19-05-2009
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13

13
A CULTURED PEARL NECKLACE

Composed of 31 shightly graduated cultured pearls in varying shades
of pink measuring 14.3-12.4 mm to the gem-set boule clasp,

34.5 an long

£8,000-10,000 US$12,000-14,000
£9,000-11,000

14

A TOPAZ AND DIAMOND RING
The rectangular—shaped pink topaz to the brilliant-cut diamond
gallery and hoop

£3,500-4,500 US$5,100-6,500
€4,000-5,000
14

15
A DIAMOND BRACELET

Designed as a shightly graduated line of brilliant-cut diamond
collets to the baguette-cut diamond sides, circa 1935, 18.0 cni long

£15,000-20,000 US$22,000-29,000
€17,000-22,000

http://ecat.christies.com/ActiveMagazine/print.asp 19-05-2009
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16

A DIAMOND AND CULTURED PEARL SAUTOIR

Designed as five brilliant-cut diamond openwork spheres
suspending a multi-strand pear] tassel to a neckchain of similar
design with cultured pearl and diamond rondelle spacers,

6.0 an long
£8,000-12,000 USs$12,000-17,000
€9,000-13,000
17

A PAIR OF DIAMOND EAR CLIPS
Each of loop design, composed of three articulated lines of

brilliant-c ut diamonds, crca 1960, 3.8 an long (2)
£4.,000-5,000 US$5.800-7,200
€4,500-5,600

http://ecat.christies.com/ActiveMagazine/print.asp 19-05-2009
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‘18

AN EDWARDIAN DIAMOND, PEARL AND RUBY BROOCH
Designed as an old-cut diamond foliate scroll with circular-cut
diamend surmount weighing 3.09 carats to the oval-shaped ruby
and pearl drop detail, pean untested,

drca 1910, 5.0 an high

Accompanied by report No. 17405 dated 27 Apnl 2009 _from the
AnchorCert laboratory stating that the diamond is D colowr, V'Sz darity

£12,000-15,000 US$18,000-22,000
€14,000-17,000

19

AN ART DECO ROCK CRYSTAL, DIAMOND, RUBY AND
ENAMEL BROOCH

The rock crystal hoop with circular-cut diamond and cabochon
ruby flowerheads to the pavé—sct diamond arrow and black
enamel line detail, ciree 1925, 4.7 em wide

L12,000-15,000 US$18,000-22,000
€14,000-17,000

¥20

AN ART DECO DIAMOND AND RUBY BRACELET

Composed of a series of alternately set baguette-cut diamond geometric or calibré-cut
ruby four-stone links between brilliant-cut diamond line sides, araa 1030, 18.2 em long

£25,000-30,000 USs$37,000-43,000
€29,000-34,000

20
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..‘ . A CULTURED PEARL NECKLACE
g - Composed of 75 slightly graduated green, silver and brown cultured
\ .\:’ f pearls measuring 12.5-10.3 mm to the gem-set boule clasp,
u.‘ 3 94.0 cm long
-
; “’ AL6,000-8,000 USs$8,700-12,000
- - €6,800-9,000
' i
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¥ A PAIR OF CULTURED PEARL AND DIAMOND EAR CLIPS
e . '.w \ Each designed as a grey cultured pearl measuring 1 5.6 mm within
- - a brilliant-cut diamond scalloped surround (2)
L £3,500-4,500 US$5,100-6,500
" P €4,000-5,000
- '
a3
Y :
v G 2
-t &
'
. r"".
- < o

023
A DIAMOND SINGLE-STONE RING

The circular-cut diamend weighing §.85 carats to the plain

gallery and mount

£14,000-20,000 US$21,000-29,000
€16,000-22,000

21
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24
A CITRINE AND DIAMOND BROOCH AND EAR CLIPS

Designed as a stylised spray of vari-cut diamonds with marquise-
shaped citrine highlights between baguette-cut diamond line sides,

car clips en suite, circa 1960, dip brooch 7.5 an high (3)
£2,500-3,000 US$3,700-4,300

€2,900-3,400
25

A PAIR OF ART DECO DIAMOND EAR CLIPS, BY VAN CLEEF & ARPELS
Each designed as a circular—cut diamond flowerhead within a baguette-cut diamond

radiating surround, awa 1935 (2)
Each signed Van Cleef & Arpels NY, No. 21721
£,10,000-12,000 US$15,000-17,000

€12,000-13,000

26
A DIAMOND BRACELET, BY BOUCHERON

The baguctte-cut diamond line with brilliant-cut diamond sides to the diamond-set
buckle connecting-links and back section, eirca 19350, 16.7 an long
Signed Boucheron

£5,000-7,000 USs$7,.300-10,000
€5,700-7,800

a

3o IO B3 PAT Ame Wl mS Sime pred L
o 3 BT T T B (S

26

11
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A DIAMOND NECKLACE/BROOCH

Designed as a vari-cut diamond foliate spray with a baguette-cut
diamend ribbon tie to the graduated line of brilliant—cut
diamonds and pavé-set diamond bow clasp, central section

detachable to form a clip brooch, dra 1955, 25.5 cm long (2)
£5,000-7,000 USs$7,300-10,000

€5,700-7,800
28

A LADY'S DIAMOND WRISTWATCH, BY KUTCHINSKY

The circular silvered dial with baton numerals and black hands
within a baguette and brilliant-cut diamond radiating surround
to the pavé-sct diamond bracelet with baguette and brilliant-cut
diamond cellet accents, mechanical movement, circa 1960,

15.2 an long

Dial signed Kutchmsky

£3,000-4,000 US$4.400-5,800
€3,400-4,500

http://ecat.christies.com/ActiveMagazine/print.asp 19-05-2009
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A PAIR OF DIAMOND CLIP BROOCHES

Each designed as an openwork panel with circular—cut diamond cluster and baguette-cut
diamond line centre to the pavé-set diamond scrolls and scalloped border, drea 1935,

4.3 an uide ()

£.3,500-4,500 US$5,100-6,500
£4,000-5,000

30
A PAIR OF DIAMOND AND RUBY EAR PENDANTS

Each designed as a tassel suspending three circular-cut diamond
foliate fringes to the diamond-line connecting links and diamond

collet surmount, 4.0 cm long (2)
£3,000-4,000 US$4,400-5,800

€3,400-4,500
031

A DIAMOND BROOCH

Of cornucopia design, the pavé-set diamond cone with baguette

and brilliant-cut diamend scroll spray to the twin diamond-line

detail, circa 1960, 7.7 cm wide

£2,800-4,000 US$4,100-5,800
€3,200-4,500

http://ecat.christies.com/ActiveMagazine/print.asp

Page 15 of 104

13

19-05-2009



Page 16 of 104

32
A DIAMOND CHOKER

The circular-cut diamond collets weighing, 2.26, 1.18 and 1.13
carats interspersed with smaller diamonds to the fine-link chain,

33.5 an long

£4,000-4,500 US$5,800-6,500
€4,500-5,000

w33

A DIAMOND BROOCH

Designed as a pavé-sct diamond elephant with ruby eye detail,
mounted throughout with circular-cut diamonds, cirea 1930,
7.4 cm wide

£6,000-8,000 US$8,700-12,000
€6,800-9,000

34
A DIAMOND SINGLE-STONE RING

The marquise-cut diamond weighing 3.63 carats to the plain mount,

with Birmingham hallmark for gold

£0,000-11,000 US$14,000-16,000
€11,000-12,000

35
AN EMERALD AND DIAMOND BRACELET

Alternately set with a series of graduated bnlliant-cut diamond and rectangular-shaped
emerald collets, arca 1920, 19.8 an long

£10,000-15,000 US$15,000-22,000
€12,000-17,000

14
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A DIAMOND AND MULTI-GEM SARPECH

The rose-cut diamond centre measuring 17.0 mm diameter to
the vari-cut diamond, ruby, sapphire and emerald trophy of arms
with simularly set aigrette suspending five emerald drops, Indian,
mid 20th century, 14.5 em long

£20,000-30,000 US$29,000-43,000
€23,000-34,000

Page 17 of 104

37
A PAIR OF DIAMOND EAR PENDANTS

Each designed as an articulated pear-shaped diamond collet
suspended within an old-cut diamond surround to the diamond
cluster surmount, 2.9 cm long (2)

£4,000-5,000 US$5,800-7,200
€4,500-5,600

15
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38
A PAIR OF GEM SET LION BROOCHES, BY VAN CLEEF & ARPELS

Each textured lion with pavé-set diamond muzzle, black enamel
nose, emerald eves and prominent whiskers, 4.6 and 3.2 cm high,
with French assay marks for gold (2)
One signed Van Cleef & Arpels, No. 62 14513 and one signed
VCA, No. B1o23 1206

£4,000-6,000 US$5.800-8,700
€4,500-6,700

39
AN EMERALD AND DIAMOND RING

The rectangular—shaped emerald within an old-cut diamond

cluster surround and plain hoop

£5,000-8,000 US$7,300-12,000
£5,700-9,000

40

A DIAMOND-SET EVENING BAG, BY CHANTELOUP

Of two-coloured basketweave design, the hinged cover
decorated with a brilliant-cut diamend scrolling line opening,
to reveal a mirror, dreaa 1960, 16.2 x 9.0 em, gross weight 350.3 g,
with French assay marks for platinum and gold, in original black suede
carrying case with applied monogram

Signed Chanteloup Paris, No. 3802

£2,500-3,500 USs$3,700-5,100

€2,900-3,900
¥

=Y

A

AT AR T
e “?é_ -“& \“Eﬁ;‘&\'i\
gl ‘\‘i,‘i\“' %“g\\\

R RsUte
10
(reduced size)
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41
AN EMERALD AND DIAMOND NECKLACE AND BRACELET, BY GERARD

The necklace designed as a series of graduated loops mounted with brilliant-cut diamonds
to the seven pear—shaped emerald centres, bracelet en suite, necklace 34.0 cm inner circumference,
bracelet 19. 6 cm long, with French maker's marks (2)

Both signed M. Gérard, bracelet with No. 3341

£35,000-40,000 US$51,000-58,000
€40,000-45,000

42
A DIAMOND SINGLE-STONE RING

The pear-shaped diamond weighing 6.04 carats to the plain mount

£15,000-20,000 USs$22,000-29,000
€17,000-22,000

M

17
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Y43

A RUBY AND DIAMOND NECKLACE

The oval-cut ruby and brilliant-cut diamond bow centre to the ruby and diamond swag
and cluster necklace, 36.4 an. long

£5,000-7,000 US$7,300-10,000
€4,700-7,800

“F44
A RUBY AND DIAMOND THREE-STONE RING

) The oval-cut diamond weighing 1.07 carats to the heart—shaped ruby shoulders
" ‘{,_ and diamond-set hoop, with London hallmark for platinum, 1998
. Accompanied by report No. 8746560 dated 22 March 1996 from the Gemological Institute
of America (GLA), stating that the diamond is H colour, VVSz davity

"2,500-3,000 $3,700-4,300
us
€2,900-3,400

‘Y45
A DIAMOND AND RUBY RING
3 The rectangular-shaped diamond centre flanked by calibré-cut rubies to the pavé-set
)' diamend gallery and shoulders, awa 1950, with French assay neark for gold and indistind
maker's mark

£4,000-6,000 US$5.800-8,700
€4.500-6,700

http://ecat.christies.com/ActiveMagazine/print.asp 19-05-2009
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16
A PLATINUM AND DIAMOND RING

Designed as a serpent with textured body and triangular-cut
diamond head with yellow diamond eye detail, diamonds untested
for natural colowr origin, with London hallmarks for platinum, 1998

£10,000-15,000 US$15,000-22,000
€12,000-17,000

47

A PAIR OF CULTURED PEARL AND DIAMOND EAR CLIPS,
BY ASPREY & CO.

Each designed as a cultured pearl measuring 18. 5§ mm

to a marquise and brilliant-cut diamond surround,

i ontginal blue leather Asprey & Co. case (2)
Signed A & C for Asprey & Co.
£4,000-6,000 USs$5,800-8,700

€4,500-6,700

‘a8

A CULTURED PEARL, DIAMOND AND GEM-SET

BUTTERFLY BROOCH

Each wing set with two pear—shaped emeralds within ruby and
brilliant-cut diamond border to the baroque-shaped cultured
pearl and ruby body with emerald and ruby detail, 8.5 an wide

£8,000-12,000 US$12,000-17,000
€9,000-13,000
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AV049
A DIAMOND AND RUBY CHOKER, BY RENE BOIVIN

Of bombé design, the front pavé-set with brilliant-cut diamond and ruby panels to
moveable rondelle spacers and the hinged collar, 1975, 6.2 an inner arcumference

Signed R. Boivin

Accompanied by a report dated 10 February 2008 from Frangoise Cailles stating that the necklace
was made by René Botvin in 1075 and the model name is 'Collier Coulissent'

£15,000-20,000 US$22,000-29,000
€17,000-22,000

P50

A DIAMOND AND RUBY SUITE,

BY BOUCHERON

Comprising a bracelet of plaited design
mounted with brilliant—cut diamonds and
rubies, broach, car clips and ring en suite,
bracelet 20.0 em long, brooch 5.0 an wide, uith
London hallmarks for 18 carat gold, 1964-1965,

int later fitted case (5)

Bracelet, brooch and ear clips signed Boucheron

L5,000-7,000 US$7,300-10,000
€5,700-7.800

20
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51
A DIAMOND-SET KINGFISHER BROOCH, BY VAN CLEEF & ARPELS

Modelled as a bird perched on a branch, the beak and neck pavé-
set with brilliant-cut diamonds, textured gold feathers and ruby
eye; together with another brooch also modelled as a bird
perched on a branch with pavé-set diamond head and ruby eyes,
8.5 cm and 4.0 em high, with French assay markes_for gold (2)

First signed Van Cleef & Arpels, No 12339

£1,800-2,500 USs$2,700-3,600
€2,100-2,800

52
A DIAMOND RING, BY GRAFF

Of bombé design, the brilliant-cut diamond weighing 4.99 carats
within a step-cut diamond pavé-set mount

Signed Graff (worn)

Accompanied by report No. 1102002765 dated 5 March 2009 _from the
Gemological Institute of Amenica (GIA) stating that the diamond is

F colour, V52 danity 52

£40,000-50,000 US$58,000-72,000
€45,000-56,000

53
A DIAMOND-SET BANGLE, BY BUCCELLATI

The satin-finished hinged bangle with applied brilliant-cut
diamond foliate motif, civea 1965, 6.5 cm wide
Signed Buccellati

£10,000-12,000 US$15,000-17,000
€12,000-13,000

21
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THE PROPERTY OF A GENTLEMAN

54
A PAIR OF SILVER AND GLASS CANDLESTICKS, RETAILED BY CARTIER

Each fluted glass candlestick decorated with garlands and floral motifs to the engraved
base with picrced laurel leaf border and openwork sconce, araa 1005, 21.7 an high (2)
Each signed Cartier, with maker's mark DH for Dominick & Haff, New York

£6,000-8,000 US$8,700-12,000
€06,800-9,000

Of all the objects made or retailed by Cartier, candlesticks are one of the rarest and from our
own records no similar pairs appear to have been sold in recent years. While they were made by
the New York firm of silversmiths Dominick & Haff, they were most likely a special order from an
important client of Cartier New York
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VARIOUS PROPERTIES

19

AN ART DECO ENAMEL LAPEL WATCH, BY CARTIER

The cream-coloured rectangular dial with Arabic numerals and
blued steel hands to the plain bezel and black enamel case, with
hinged clip and mechanical backwind movement, ara 1933,
4.1 an high, with French assay marks for platinum and gold

Dial and movement signed Cartier, No. 25077

£3,000-4,000 US$4,400-5,800
€3,400-4,500
55
= ]
w56 -
AN EARLY 20TH CENTURY DIAMOND PENDANT, BY CARTIER ; Y
Designed as an openwork rose-cut diamond circle depicting 3
a gentleman in a bath tub with ruby collet tap detail, awa 1905, | 3 :-
2.5 an unde
£1,000-1,500 US$1,500-2,200
€1,200-1,700 '
56
57

A LADY'S ENAMEL POCKET WATCH, BY CARTIER

The circular dial with black Roman numerals and blued steel
hands to the dotted white enamel bezel and outer border with
black enamel centre, mechanical movement, with associated
black enamel and pearl chain, pearls untested, drea 1910,

watch 2.6 cm diameter, chain 61.5 an long

Dial signed Cartier Paris Londres

£1,500-2,000 US$2,200-2,900
€1,700-2,200

58
AN ART DECO BLACK SUEDE EVENING BAG, BY CARTIER

The black suede clutch bag to the scalloped rock crystal clasp
with cabochon emerald, blue enamel and rose-cut diamond detail
opening to reveal the brown silk interior with separate pocket
divider, awa 1925, 18x 11.5 em, with French assay mark for gold

The interior signed Cartier, No. 3219 (on clasp)

£2,000-3,000 US$2,900-4,300
€2,300-3,400

http://ecat.christies.com/ActiveMagazine/print.asp 19-05-2009



Page 26 of 104

59

A DIAMOND-SET NECKLACE, BY CARTIER

Composed of a series of owal-shaped links with brilliant-cut
diamond five-stone spacers, converts to form four bracelets,

as necklace 75.5 cm long, each bracelet 19.2 an long, with French assay
miarks for gold (4)

Signed Cartier Paris, Nos. 016609, 016610, 016611, 016612

£5,000-7,000 USs$7,300-10,000
€5,700-7,800

60
60
A LADY'S GOLD AND DIAMOND 'PANTHERE' WRISTWATCH,
BY CARTIER

The cream coloured-rectangular dial with black Roman numerals
and blued-steel hands, within a single-cut diamond stepped
bezel, to the flexible single-cut diamond link bracelet, quartz
movement, 15.5 an inner ciraumference, with convention hallmarks

for 18 carat gold
Dial and caseback signed Cartier, Nos. 8057915-05101
£,6,000-8,000 US$8,700-12,000

€6,800-9,000

59

24
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61

AN ART DECO NEPHRITE TRAVEL CLOCK, BY CARTIER

Of square outline, the circular dial with black Roman numerals
and gold hands within an enamelled bezel of geometric design to
the solid nephrite case with hinged dotted black enamel handle,
drea 1025, 5.0 x 5.9 x 2.5 am, with French assay mark for gold,

in original red leather case with winding key

Dial signed Carticr, Nos. 9433-1120

£4,000-5,000 US$5,800-7,200
€4,500-5,600

61

Y62

A TURQUOISE, RUBY AND DIAMOND BROOCH, BY CARTIER
The kingfisher with cabochon turqueise body and textured gold
feathers to the triangular-shaped ruby eye and diamond detail,
drca 1960, 4.5 an high

Signed Cartier London
£1,500-2,000 USs2,200-2,900
€1,700-2,200
62
63

AN ART DECO GOLD, DIAMOND AND ENAMEL
POWDER COMPACT, BY CARTIER

Of rectangular outline, the reeded gold case with
baguette and circular-cut diamond pushpicce to the
black enamel sides, opening to reveal a mirror and

powder compartment, enamel damaged, 8.0 x 4.8 an,

with London hallmark for 18 carat gold, 1935

Signed Cartier London, with maker's mark JC for
Jacques Cartier

£1,500-2,000 US$2,200-2,900
€1,700-2,200
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64

A GEORGE V 1911 FIVE POUND COIN WATCH, BY CARTIER
The hinged cover opening to reveal a cream-coloured dial with
black Foman numerals and blued steel hands within an engine-
turned gold frame, the inside cover with presentation inscription,
mechanical movement, glass cover defident, dwa 1030, 3.6 an diameter,
with French assay marks for gold, in onginal red leather fitted Cartier case

Dial signed Cartier France, Nos. 3437 (indistinct) and .3671.

£.4,000-6,000 US$5,800-8,700
€4.500-6,700

The 1911 gold five pound coin was issued in a proof version, and was
only available as part of the "long" gold proof set of 12-coins, the
"short" set being only from sovereign downwards. The mintage figure
was much lower for Queen Victoria's five pound coins in 1889 and 1893
as well as Edward VII's in 1902, This coin watch would have required the
use of two 19171 five-pound coins in its manufacture making it particularly
expensive to create. The original fitted Cartier box is a rare survival

65
A LADY'S DIAMOND-SET WRISTWATCH, BY CARTIER

The cream-coloured circular dial with Arabic, baton hour markers
and brilliant-cut diamond bezel with pearshaped diamond
shoulders to the diamond-set buckle-link bracelet, mechanical

movement, dra 1955, 16.0 cm long, in red leather Cartier case

Dial signed Carticr, clasp signed C+B, caseback with No. 6o7o0

£2,500-3,500 USs$3,700-5,100
€2,900-3,900

66
AN ART DECO BROCADE AND ONYX EVENING BAG, BY CARTIER

Of envelope design, the woven brocade with Persian flowering
plant motifs to the onyx hoops, bead finials and clasp with diamond
collet detail, to a cream interior, dgra 1930, 17.5 x 13.8 cm, in original
Cartier case

Signed Cartier Ltd. London

US$2,200-2,900
€1,700-2,200

£1,500-2,000
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A NEPHRITE, RUBY AND ENAMEL DESK CLOCK, BY CARTIER

Of square outline, the circular dial with engine-turned centre,
Roman numerals and openwork hands within a cream enamel
bezel to the square—shaped nephrite case with ruby cabochon
corners, mechanical movement, mid 19205, 7.5 cm wide

Dial signed Cartier, No. 2225

£3,000-5,000 US$4,400-7,200
€3,400-5,600

68
AN OPAL AND DIAMOND RING, BY CARTIER

The oval-shaped black opal to the marquise and brilliant-cut
diamond cluster shoulders and plain hoop, ara 1970

Signed Cartier

£3,000-4,000 US$4,400-5,800
€3,400-4,500

68

'¥69
A RUBY AND DIAMOND BRACELET, BY CARTIER

Designed as stylised pavé-sct diamond panels with marquise-shaped diamond three-stone
centres to the pear—shaped ruby trefoil intervals, ara 1970, 17.8 an long, with French assay
miarks_for platinum and gold

Signed and with maker's mark for Cartier Paris (worn), No. 012008

£8,000-12,000 US$12,000-17,000
€9,000-13,000

.-- -
; -'d'KT {.__ "‘.‘ ,.:-.
_;'Q__. e L e

69

http://ecat.christies.com/ActiveMagazine/print.asp

Page 29 of 104

; et P

1_..4"'

l ‘*’E«,

3 T
'-:- Cof
- _‘_"r

19-05-2009



Page 30 of 104

THE PROPERTY OF A DECEASED ESTATE

70

A FINE ART DECO GEM-SET PENDANT, BY CARTIER

The central pendant designed as two fluted emerald beads with
pavé-sct diamond surmount and onyx rondelle detail flanked by
similar pendants suspended from a graduated line of cabochon
sapphires to the pavé-set diamond suspension loop, dwa 1925,
12.0 an long

Signed Cartier, No. 2317527

£35.000-45,000 US$51,000-65,000
€40,000-50,000

28
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VARIOUS PROPERTIES
7
A BELLE EPOQUE EMERALD AND DIAMOND RING, BY CARTIER

The square—cut emerald within an old-cut diamond surround to
the calibré—cut emerald frame, diamond border and two-stone
corners, arca 1915, in Cartier red leather case

Signed Cartier, No. Pt 97091

£7.000-9,000 US$11,000-13,000
€7,900-10,000

72
AN ART DECO DIAMOND CLIP BROOCH, BY CARTIER

The shicld-shaped plagque mounted with circular-cut diamonds
to the lozenge-shaped collet centre and baguette-cut diamond
line detail, drea 1930, 3.7 cm high

Signed Cartier Ld London, No. 2264 (indistinct) and 4425

£5,000-7,000 USs$7,300-10,000
€5,700-7,800

12
4840084PH 73
48478 RUB A SAPPHIRE AND DIAMOND BRACELET, BY OSCAR HEYMARN
FOR CARTIER

Of geometric design, composed of a series of fourteen arrow-
shaped links mounted with calibré—cut sapphires to the brilliant-

“ﬂm cut diamond three stone detail, 1956, 17.8 an long
Signed Cartier with Nos. 230 and 48671

£20,000-25,000 US$29,000-36,000
€23,000-28,000

« 3093

Original drawing, courtesy of Oscar Heyman

29
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THE PROPERTY OF A NOBLEMAN

w74

AN IMPRESSIVE ART DECO RUBY AND DIAMOND NECKLACE, BY CARTIER

The central triangular panel with oval-shaped ruby collets and old-cut diamond geometric surround
to the neckchain composed of a series of openwork buckle-shaped links mounted with old—cut
diamonds and rubics, converts to form a brooch and a pair of bracelets, 1036, as necklace 42,0 cm inner
drcumference, as brooch 6.3 cm wide, each bracelet 16.8 an long, in original fitted green leather Cartier case  (4)
Accompanied by report No. GE2008-223 dated 28 November 2008 from Cartier stating the
necklace/brooch /bracelet combination is a genwine Cartier item, Cartier London, 1936

£100,000-150,000 US$150,000-220,000
€120,000-170,000
FROVENANCE:

This necklace was formerly the property of the first Baroness Ravensdale of Kedleston (1896-1966),
the eldest daughter of the first Marquess Curzon of Kedleston, and thence by descent
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75

75
A DIAMOND NECKLACE

Of foliate design, composed of a series of marquise and brilliant-
cut diamond graduated links, 39.8 an inner aramference

£12,000-14,000 US$18,000-20,000
€14,000-16,000

76
A DIAMOND RING

The brilliant-cut diameond within a calibré-cut sapphire
surround, with French assay mark for platinum and maker's mark

£6,000-8,000 US$8,700-12,000
€0,800-9,000

76
17 78
A DIAMOND BRACELET AN ART DECO SAPPHIRE AND DIAMOND BRACELET
Designed as line of channel-set princess—cut diamonds, 18.2 cm long Designed as a graduated line of rectangular—shaped sapphires
- between single—cut diamond sides, arwa 1930, 18.7 cm long,
SRRl rey US$4.400-5,800 with French maker's mark

€3,400-4,500

With Nos. 54589 and 18607 (indistinct)

£3,000-4,000 US$4.,400-5,800
€3.400-4,500

ESERAESE &K
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Y79

A DIAMOND AND GEM-SET BROOCH, BY CHARLTON
Designed as a pavé-set diamond elephant to a calibré-cut ruby
saddle with an oval-shaped sapphire centre weighing 4.32 carats
and onyx eye detail, 1950s, 7.0 cm high

Signed Charlton
£5,000-8,000 US$7,300-12,000
€5,700-9,000
79
80

A SAPPHIRE AND DIAMOND RING

Of crossover design, the pear—shaped diamond weighing
2.04 carats and sapphire weighing 3.78 carats to the
alternately set baguette-cut sapphire or diamond shoulders

£3,000-4,000 US$4,400-5,800
€3,400-4,500

a1
A SAPPHIRE AND DIAMOND RING, MOUNTED BY MAUBOUSSIN

The oval-shaped sapphire to the pavé-set diamond interwoven
surround and hoop, nng size K

Signed Monture Mauboussin, No. Az073

Accompanied by report No. 53650 dated 3 Apnil 2009 from the Swiss

Gemmological Institute (SSEF) stating that the sapphire weighing
approximately 12 carats is of Burmese onigin with no indications of heating

£20,000-30,000 US_szg,ooo—x;g,ooo a1
€23,000-34,000 (sidle view)

33
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83
A PAIR OF DIAMOND EAR CLIPS

Each designed as a flowerhead with pavé-set
diamond petals and scalloped border to the
brilliant-cut diamond cluster centre (2)

L8,000-10,000 USs$12,000-14,000
£9,000-11,000

a2
A CULTURED PEARL NECKLACE

Comprised of 67 grey cultured pearls measuring

16.0-11.0 mm, spaced at intervals with 24

brilliant-cut diameond-set rondelle spacers,

05.0 an long

£3,000-4,000 US$4,400-5,800
£3,400-4,500

34
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-
7
By A
A PAIR OF CULTURED PEARL AND DIAMOND EAR PENDANTS ( -y
Each suspending a drop-shaped grey cultured pearl from a w Q‘
spherical white cultured pearl with brilliant-cut diamond collet
connecting link, 3.8 an long () ‘f
=%
£4,000-5,000 US$5,800-7,200 .
€4,500-5,600
a4
°85
A NATURAL PEARL AND DIAMOND RING
The bouton-shaped purplish grey/black natural pearl measuring
18.48 by 11.13 mm to the brilliant-cut diamond surround,
the pearl with extensive fracture along the side, later repaired
Accompanied by report No. 0127790 dated 20 Diecember 2007 from the
Gem Testing Laboratory of Great Britain (Gem-A) stating that the
pearl was found to be natural with no evidence of treatment
B0 Please note the damage to the pearl had not occurred
when the above mentioned certificate was issued
£6,000-8,000 USs$8,700-12,000
€06,800-9,000
86

A DIAMOND SINGLE-STONE RING

The brilliant-cut diamond weighing §.34 carats to the raised claw
setting and plain hoop

£25,000-30,000 US$37,000-43,000
€29,000-34,000

¥a7
A RUBY AND DIAMOND BRACELET

Designed as a line of calibré-cut rubies between brilliant-cut diamond sides, 17.0 an long

£4,000-6,000 USs$5,800-8,700
€4, 500-6,700

8 (58 15 (012110 DT 101 8101018 WIS 1R DD R I DS DB S 9 6 6 81D S8 B 0 0N T E 0

a7
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88
AN AQUAMARINE AND DIAMOND NECKLACE

The front designed as two graduated lines of rectangular-shaped aquamarines to the baguette
and brilliant-cut diamond bow connecting link and single-line aquamarine backchain, inner
circumference 38.5 cm

£3,000-4,000 USs4,400-5,800
€3,400-4,500

a9
A DIAMOND SINGLE-STONE RING

The rectangular—shaped diamond weighing 4.71 carats to
the baguette-cut diamond shoulders and plain hoop

A£8,000-12,000 US$12,000-17,000
€9,000-13,000 29
T
—
90
".15-‘-3 A PAIR OF CULTURED PEARL AND DIAMOND EAR CLIPS
q Each designed as a single cultured pearl measuring 17.6 mm with
E N rectangular-shaped diamond surmount ()
« . P £.4,500-5,500 US$6,600-8 000
Bl €5,100-6,200

36
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n
A PAIR OF AQUAMARINE AND DIAMOND EAR PENDANTS

Each pear-shaped aquamarine within a pavé-set diamond
surround suspended within a diamond border to the pavé-set

surmount with collet connecting link, 4.5 an long (2)
L6,000-8,000 USs$8,700-12,000

£6,800-9,000
19z

AN ART DECO DIAMOND BROOCH

The square shaped diamond weighing 3. 56 carats to the fan-
shaped surround composed of tapering baguette—cut diamond
rays, late 19305, 4.6 an wide

£24,000-28,000 US$35,000-41,000
€27,000-31,000

93
AN ART DECO DIAMOND BRACELET

Designed as three geometric panels mounted with circular-cut diamonds within a baguette
and pavé-set diamond surround to the stimup-shaped links with bombé spacers, late 19305,
19.0 an long

£6,000-8,000 USs$8,700-12,000
£6,800-9,000

e e
CRESE IAe ]
Joas o
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94
A DEMANTOID GARNET AND DIAMOND RING

The cushion-shaped demantoid garnet weighing 4.09 carats within a two tiered brilliant-
cut diamond surround and half-hoop

£10,000-12,000 US$15,000-17,000
€12,000-13,000

a5
A DIAMOND SINGLE-STONE RING ,i] -

The brilliant-cut diameond weighing §.00 carats to the plain mount a A
£20,000-25,000 US$29,000-36,000 %

€23,000-28,000

96
A DIAMOND AND COLOURED DIAMOND RING

The radiant-cut diamond centre to the horizontally mounted radiant-cut yellow
diamond shoulders and plain hoop, di. d: d for natural colour origin

9 £8,000-10,000 US$12,000-14,000
€9,000-11,000

97
AN ART DECO DIAMOND BRACELET

Composed of a series of pavé-set diamond stirrup—shaped links with rectangular-shaped
diamond line detail to the torpedo-shaped spacers, late 10305, 17.3 em long

£3,000-5,000 US$4,400-7,200
€3,400-5,600

a7
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98
A NATURAL PEARL NECKLACE
3 The single row of 79 graduated natural pearls measuring
§.0-3.2 mm to the Belle Epoque clasp mounted with circular—cut
diamonds, circa 1015, 46.5 an long, in original green leather poudh
v Accompanied by report No. 1809/08 dated 16 Octaber 2008 from the
u " Gemlab laboratory stating that the pearls were found to be natural
i %
r £14,000-16,000 USs$21,000-23,000
: ! €16,000-18,000
£y ;
M
A
¢ o
£y
£
£y '
8 £}
a
A i
A .
& §
A ‘
o
€3 ‘
an A
L) i
g o £
- 99
£ 1) B 3 A PAIR OF NATURAL PEARL AND DIAMOND EAR PENDANTS
n \ Each suspending a drop-shaped pearl with rose-cut diamond cap

to the trefoil collet and pearl surmount, 3.8 cam long (2)

k3 Accompanied by report No. 17119 dated 13 March 2009 from the
" AnchorCert laboratory stating that all four pearls were found to be natural

)
y £20,000-25,000 US$29,000-36,000
,\ €23,000-28,000

98
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THE PROPERTY OF A LADY
100
A NATURAL PEARL NECKLACE

The single strand of 103 graduated pearls measuring from 8.2 to
6.3 mun to the sugarloat sapphire and single-cut diamond clasp,

&2.5 am long

Accompanied by report No. 1/16786 dated 4 February 2009 from the
AnchorCert laboratory stating extensi iples were found to be
natural pearls

£20,000-30,000 US$29,000-43,000

€23,000-34,000

WARIOUS PROPERTIES

101 102

A PAIR OF DIAMOND EARCLIPS, BY SUZANNE BELPERRON A PAIR OF NATURAL PEARL AND DIAMOND EARSTUDS

Each designed as a stylised leaf composed of marquise and Each designed as a natural pearl measuring 9.4 mm within
circular-cut diamond-set panels, with French assay marks for a brilliant-cut diamond surround (2)
platinun and gold and maker's mark 2 Accompanied by report No. 1057/09 dated 14 February 2009 from the
Accompanied by a letter dated 29_July 2008 from_Jean-DPierre Brun Gemlab laboratory stating the pearls were found to be natural

stating that in his opinion the ear dips are by Suzanne Belperon £8,000-12,000 US$ 12,000 17,000
£ 15,000-20,000 US$22,000-29,000 £9,000-13,000

€17,000-22,000
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103

A NATURAL PEARL AND DIAMOND PENDANT

The drop-shaped natural pearl weighing 4.77 carats within
pavé-sct diamond surround suspended from a brilliant-cut
diamond spacer and bouton-shaped pearl surmount weighing
2.0 carats to the pavé-set diamond loop and fine-link
neckehain, pendant 3.5 cm long

Accompanied by report Nos. 0808505 and 0808506 dated 19 August

2008 from the Giibelin Gem Lab stating that the pearls were found to be

natural saltwater pearls

£,4,000-5,000 US$5,800-7,200
€4,500-5,600

104
A DIAMOND RING
The rectangular-shaped diamond with trapeze-shaped diamond e =~
shoulders to the stepped mount 'J.\_:' ;\]:J
A L LS, ¢ 23
£3,000-3,500 US$4,400-5,100 eSS
€1,400-3,000
3.400-3.9 T
105

A RUBY AN DIAMOND BANGLE

Of crossover design, the brilliant-cut diamond line surmounted
by a series of oval-shaped rubies with diamond spacers, circa 1055,
5.7 an diameter, with French assay marks for plaginum and gold

£10,000-15,000 US$15,000-22,000
€12 ,000-17,000
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(reduced size)

‘106
A SET OF TEN JADEITE PLATES, BY JANESICH

Each plate of circular form, drea 1920, each 15.0 cm diameter, in original red leather
fitted Janesich case (10}

£12,000-15,000 US$18,000-22,000
€14,000-17,000

42
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107
AN ANTIQUE GOLD AND ENAMEL PHOTO FRAME, BY KOCHERT

The oval frame decorated with two putti holding a wreath of polychrome enamel
flowers to the acanthus scroll detail and twin cornucopia base with enamel flower
terminals, displaying the portrait of a lady on a photographic base, signed A.C. Kosel,
to the wory reverse, circa 1880, 12.3 x 10.0 cm

Signed A.E. Kocechert

£3,000-4,000 US$4,400-5,800
€3,400-4,500

43
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108

108
AN ART DECO GOLD AND ENAMEL VANITY CASE

Of rectangular outline, the lid with a blue enamel hour glass motif decorated to the sides
with pink flowers and green foliage on a gold base to the blue enamel back, sides and
pushpicce, opening to reveal a mirror, a lipstick holder and twin compartments,

8.0 x 4.5 an, with London hallmarks for 18 carat gold, 1027, and French maker's mark

With No. 30373

£4,000-6,000 US#$54,800-8,700
€4,500-6,700

109
AN ART DECO SAPPHIRE AND DIAMOND RING

Designed as two wvertically-set marquise-shaped diamond collets
to the circular-cut diamond geometric surround with calibré—cut

sapphire lozenge detail, ciraa 1920

£2,000-3,000 US$2,000-4,300
€2,300-3,400

109

110
AN ART DECO DIAMOND BRACELET

Of geometric design, composed of four pavé-set diamond openwork pancls with
circular-cut diamond collet centre to the buckle-shaped spacers and bombé-shaped
intervals with floral motif, airee 1030, 18.6 an long

£8,000-10,000 US$12,000-14,000
€9,000-11,000
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1
A DIAMOND BAR BROOCH

The knife-edge bar with circular-cut diamond centre weighing
3.09 carats, 19305, 6.5 an wide, in original fitted case 4 2.8
X

£7.000-10,000 US$11,000-14,000
€7,900-11,000

1z

A PAIR OF EARLY 20TH CENTURY GEM-SET CUFFLINKS,

BY TIFFANY & CO.

Each designed as either a yellow and blue sapphire cabochon o
collet or a brown topaz and tourmaline cabochon collet to an

engraved mount with chain-link connections, dra 1900 ()

Each signed Tiffany & Co., with Paris exposition mark TC

£5,000-7,000 USs7,300-10,000
€5,700-7,800

12

113
AN ENAMEL AND DIAMOND TRAVEL CLOCK

Of rectangular outline, the pale blue enamel case decorated with
blue and white enamel foliate bands, sliding open to reveal a square
silvered dial with applied rose—cut diamond Arabic numerals and
hands, mechanical movement, ara 1040, 5.7 x 4.5 an

Movement signed International Watch Co., No. 1100099,

case back with No. 63508

£3,000-4,000 US$4,400-5,800
€3,400-4,500

113
(open)
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114
AN ANTIQUE DIAMOND BROOCH

Of quatrefoil design, the old-cut diamond centre weighing
2.20 carats to the diameond surround and single-stone cardinal
points, brooch fitting detachable, dwa 1905, 4.2 cm wide

A£6,000-8,000 USs$8,700-12,000
€06,800-9,000

115

AN ART DECO RUBY AND DIAMOND BROOCH

The oval frame with circular-cut diamond scalloped border
and calibré—cut ruby line detail to the similar designed palmette
terminals, drca 1920, 5.7 an wide

£3,000-5,000 US$4,400-7,200
€13,400-5,600

116
AN ART DECO DIAMOND AND ONYX BRACELET

Of geometric design, the four circular-cut diamond rectangular panels with diamond

line spacers to the onyx and diamond bombé-shaped intervals, early 10205, 20.0 an long

£3,000-4,000 US$4.,400-5,800
€3,400-4,500
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117

A BELLE EPOQUE DIAMOND AND SARDONYX CAMEQ
PENDENT NECKLACE

The black and white agate cameo depicting "The Reprimand of
Cupid' within a circular-cut diamond surround with diameond
and pearl drops and foliate surmount to the black cord neckchain
with diamond clasp, pearls untested, drca 1910, pendant 7.5 cm long

Cameo signed Santarelli
£4,000-6,000 US$5,800-8,700
€4,500-6,700

Giovanni Antoinio Santarelli (1758-1826) Italian gem engraver, sculptor
and medallist, was employed at the mints of Milan and Parma.

'The Reprimand of Cupid' is a common theme in Hellenistic poetry and
art. Nemesis the goddess of retribution takes Cupid's arrows, torch and
bow in order to punish him for his mischief

B

"

**118
A PAIR OF ART DECO DIAMOND AND GEM-SET EAR PENDANTS

Each designed as a drop shaped coral cabochon suspended within
an onyx and circular-cut diamond double-hoop to the diamond
line surmount, drea 1925, 5.6 an long (2)

£6,000-8,000 USs$8,700-12,000
€06,800-9,000

119

AN ANTIQUE DIAMOND DRAGONFLY BROOCH

The head and body set with a series of graduated old and rose-cut
diamonds to the extending diamond-set wings with collet
accents, mounted in platinum and gold, brooch fitting
detachable, arca 1900, 8.0 an vurde, with Frendh import marks

£12,000-15,000 US$18,000-22,000
€14,000-17,000

47
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¥120

AN ART DECO ONYX AND GEM-SET CIGARETTE CASE

Of rectangular outline, the onyx case and lid with applied jadeite,
emerald and diamond vase holding three jadeite flowerheads and
diamond collet flowerbuds to the diamond set hinge and clasp,
drea 1925, 7.5 x 5.0 an, with French maker's mark

£,4,000-6,000 US$54,800-8,700
€4,500-6,700

120

121
A BELLE EPOQUE DIAMOND BROOCH

The circular-cut diamond centre within a radiating diamond
collet and foliate surround to the diamond-set undulating border,
drca 1005, 4.3 an wide, with French assay mavk for platinum

£12,000-18,000 US$18,000-26,000
€14,000-20,000

122
AN ART DECO DIAMOND AND ONYX BRACELET, BY CALDWELL & CO.

Designed as a graduated line of circular—cut diamonds to the tapered calibré-cut onyx
sides, circa 1930, 18.3 cn long

Signed JLE.C. & Co for Caldwell & Co., No. K5029

£3.500-4,500 US$5,100-6,500
€ 4,000-5,000

122

48
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123
A GOLD 'ERMETO' WATCH, BY MOVADO

The rectangular multi-coloured case depicting an oriental riverscape sliding open to
reveal a watch with cream dial and Arabic numerals, araa 1925, 4.2 an wide,
with hallmarks for g carat gold

Dial signed Mowvado, caseback No. 03425

£3,000-5,000 US$4,400-7,200
€3,400-5,600

124
(reduced size)

124
A SET OF SIX ART DECO ENAMEL AND GEM-SET CUP HOLDERS

Each designed as a two black enamel hoops with nephrite bead intervals and ruby
cabochon finials supporting a bell-shaped glass cup, drca 1925, 6.7 an high (12}

£,6,000-8,000 USs$8,700-12,000
€0,800-9,000

49
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125
AN ANTIQUE DIAMOND NECKLACE

Designed as a series of alternating old-cut diamond flowerheads and entwined oval links
suspending a detachable diamond-set Maltese cross pendant, with loop terminals for the
attachment of a ribbon tie, in closed back setting, mounted in silver and gold, ara 1800,
35.0 an long

L12,000-15,000 US$18,000-22,000
€14,000-17,000

126

AN ANTIQUE DIAMOND BROOCH

Designed as a rose-cut diamond ribbon-bow with cushion-cut
diamond centre suspending a pear-shaped diamond drop, dra 1850,
3.0 cm high, in a black leather fitted case

£8,000-12,000 USs$12,000-17,000
€9,000-13,000

127

A PAIR OF ANTIQUE DIAMOND CUFFLINKS

Each circular openwork panel with rose-cut diamond border and
entwined double L monogram, mounted in silver and gold, ara
1900, with French assay marks for gold and maker's mark (2)

£2,500-3,000 US$3.700-4,300
€2,900-3,400

The double L monogram was a frequently used motif by King Louis XIV
of France. It is incorporated in many decorative schemes throughout
the Palace of Versailles
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128
AN ANTIQUE DIAMOND RIVIERE

Composed of 48 graduated old-cut diamond collets to the
diamend three-stone clasp, mounted in silver and gold, cra 1870,
42.0 cm long

L12,000-15,000 US$18,000-22,000
€14,000-17,000

THE PROPERTY OF A LADY OF TITLE

129 130

AN ANTIQUE DIAMOND BRACELET A SAPPHIRE AND DIAMOND RING

The circular plaque with eld-cut diamond flowerhead centre and The oval-shaped sapphire within an old-cut diamond cluster

collet surround to the detachable tapered diamond bracelet, surround to the diamond point shoulders and plain hoop

om0 6o 70 Se7300-10000
) = ) ’ €5,700-7,800

with onginal fitted brown leather case

L 10,000-12,000 US$15,000-17,000
€12,000-13,000

129
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VARIOUS PROPERTIES

131

A VICTORIAN DIAMOND NECKLACE/TIARA

Of garland design, the five graduated old-cut diamond panels with foliate spacers
suspended from a knife-edge and lozenge motif neckchain with single-cut diamond
detail, mounted in silver and gold, with tiara frame, later thodium plated, drca 1890,
36.5 an long, in original green velvet fitted case

£,10,000-15,000 US$15,000-22,000
€12 ,000-17,000

132
AN ANTIQUE EMERALD AND DIAMOND BROOCH

The rose-cut emerald within an old-cut diamond tiered surround with diamond collet

quarter detail suspending a briolette—cut emerald drop, ara 1860, 7.7 an long

£10,000-15,000 US$15,000-22,000
€12,000-17,000

132
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THE PROPERTY OF A LADY OF TITLE

133

A LATE VICTORIAN DIAMOND NECKLACE

Designed as a series of graduated old-cut diamond flowerheads with diamond collet and seylised

foliate spacers, mounted 1n silver and gold, dwa 1880, 38.0 an long,
int later red leather Garrard & Co Ltd case

£8,000-10,000 USg12,000-14,000
€0,000-11,000

134
A GEORGE Il DIAMOND RING

The pear-shaped yellowish-brown diamond within a foil backed

setting to the old-cut diamond surround and pierced shoulders,
mounted in silver and gold, drca 1500

134

£2,000-3,000 US$2,900-4,300
€2,300-3,400

33
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VARIOUS PROPERTIES

‘F135

TWO ANTIQUE GEM-SET BANDEAUX

One designed as a series of calibré-cut ruby arches with fleur-de-lys motif centres,
applied on a rose—cut diamond double-band with ruby spacers, mounted in silver and
gold, arca 1870, 14.0 an wide ; and one designed as a rose-cut diamond scrolling line with
pearl surmounts, mounted in silver, pearls untested, drca 1890, 14.5 cm wide (2)

2,$00-3,000 $3,700-4,300
us
€2,9000-3,400

136

A GEORGE 1lIl DIAMOND BROOCH

The drop-shaped openwork panel mounted with graduated old-

cut diamond collets to the pear—shaped diamond centre, mounted
in silver and gold, detachable brooch fitting, probably adapted from

an ear pendant, dra 1820, 5.8 cm high

£8,000-12,000 US$12,000-17,000
€9,000-13,000

http://ecat.christies.com/ActiveMagazine/print.asp 19-05-2009



Page 57 of 104

A A

& 0
> )
& | &
& %

137

AN ANTIQUE DIAMOND AND PEARL NECKLACE

The front composed of nine graduated old-cut diamond openwork panels with natural
pearl centres and fringe detail interspersed with pearl and diamond collet bars to the
openwork backchain, mounted in silver and gold, pearls untested, arca 1890, 38.5 em long

£30,000-35,000 US$44,000-51,000
€34,000-39,000

138

AN ANTIOQUE NATURAL PEARL, DIAMOND AND ENAMEL BROOCH

The bouton-shaped pearl weighing 28.87 carats within an old-cut diamend flowerhead
surround to the diamond-set foliage and entwined enamelled serpents, one helding a
drop-shaped pearl weighing 24.85 carats, ara 1890, 11.0 am long, with French assay mark
and malker's mark, in fitted case

Accompanied by report Nos. 52118 and 52119 dated 27 August 2008 from the Suiss
Genmological Institute (SSEF) stating that the pearls were found to be natural saltwater pearls

£25,000-35,000 US$37.000-51,000
€29,000-39,000 /

Cf. Diana Scarisbrick, Chaumet Master Jewellers since 1780, Alain de Gourcuff, 1995, page 135 ]

138

35
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THE PROPERTY OF A NOBLEMAN

“139

A GEORGE Il DIAMOND TIARA

Designed as a series of foliate scrolls, the central panel with pear-shaped rose-cut
diamond collet and stylised plume surmount, mounted throughout with rose-cut
diamonds to a closed back sctting, mounted in sitver and gold, dra 1790, 16.8 em wide

£15,000-20,000 US$22,000-29,000
€17,000-22,000

0140

A PAIR OF ART DECO DIAMOND EMERALD AND PASTE EAR CLIPS

Each designed as a cushion-shaped diamond surmount weighing 2.29 and 2.20 carats to
the baguette and old-cut diamond triangular panel one suspending a fluted emerald drop
and the other a faceted green paste replacement, aran 1930 (2)

£7,000-9,000 USs$11,000-13,000
£7,000-10,000

141
A COLLECTION OF STICKPINS

Including a pair of rose-cut diamond bloomers with ruby border and padlock detail,

drea 1900; a sapphire and old-cut diamond cluster with bow surmount, adapted, drer
1890; a rose—cut diamond and enamel Roval presentation stickpin for King Edward VII,
drca 1905; an Art Deco baguette and single-cut diamond figure, ara 1930; and 23 other
stickpins (z7)

£3,500-4,500 US$5,100-6,500
£4,000-5,000

3
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THE PROPERTY OF A DECEASED ESTATE
142

A PAIR OF DIAMOND EAR CLIPS, BY BOUCHERON

Each designed as a baguette-cut diamond ribbon with vari-cut

diamond cluster detail, in orginal blue leather Boucheron case ()

Signed Boucheron

£4,000-6,000 US$5,800-8,700
€4,500-6,700

143
AN ART DECO DIAMOND AND ONYX BROOCH

Of circular ribbon design, the calibré-cut onyx central line
between circular—cut diamond borders, ara 1925, 6.5 an wide

L7.000-9,000 US$11,000-13,000
€7,000-10,000

143

144
A DIAMOND BRACELET

The highly flexible series of brilliant-cut diamond collets between diamond-set scalloped
sides, drca 1955, 18.6 cm long

£15,000-20,000 USs$22,000-29,000
€17,000-22,000

.ﬁf ﬁ"n" ‘!' ' *;i@g» a‘%
= ¥ -t_..- % D

144
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145
AN ANTIQUE SAPPHIRE AND DIAMOND TIARA

The foliate wreath compaosed of seven graduated oval-shaped sapphire and old-cut
diamond flowerheads applied on a rose-cut diamond branch with sapphire single-stone

collet detail, mounted in silver and gold, are 1850, 17.0 e wide

£20,000-30,000 US$29,000-43,000
€23,000-34,000

146

A PAIR OF ANTIQUE SAPPHIRE AND DIAMOND EAR PENDANTS
Each designed as two vari-shaped sapphire and old-cut diamond
floral clusters suspended from a single-stone sapphire surmount
with foliate detail, one diamond defident, circa 1850, 7.8 cm long  (2)

£8,000-10,000 US$12,000-14,000
€9,000-11,000

58

http://ecat.christies.com/ActiveMagazine/print.asp 19-05-2009



Page 61 of 104

147

AN ANTIQUE SAPPHIRE AND DIAMOND NECKLACE

Of foliate design, designed as an old-cut diamond articulated
branch with oval-shaped sapphire intervals suspending a pendant
of similar design, backchain later, drea 1850, 48.0 an long

£10,000-15,000 US$15,000-22,000
€12,000-17,000

148

AN ANTIQUE SAPPHIRE AND DIAMOND BROOCH

Of girandele design, the oval-shaped sapphire and old-cut
diamond flowerhead centre with sapphire and diamond foliate
sprays to cither side suspending three pendants of similar design,
two diamonds defigent, drca 1850, 7.3 cm wide

£10,000-15,000 US$15,000-22,000
€12,000-17,000

148

39
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AN ANTIQUE DIAMOND RIVIERE

Composed of 62 graduated old-cut diamond collets, mounted in silver
and gold, ara 1850, 47.8 cm long

£35,000-45,000 US$51,000-65,000
€40,000-50,000

150
A PAIR OF FINE GEORGE 111 DIAMOND EAR PENDANTS

Each designed as an old-cut diamond pear-shaped panel suspended
from a similarly designed circular surmount to the diamond-set bow
connecting link, mounted in silver, dra 1500, 5.2 cm long (2)
£25,000-35,000 US$37,000-51,000
£20,000-39,000
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151
A DIAMOND AND NATURAL PEARL SAUTOIR,
BY VAN CLEEF & ARPELS

Composed of a line of brilliant-cut diamonds with corded wire
galleries interspersed with diamond three-stone spacers to the

-
£l
G
*
ﬂi b‘ detachable natural pearl drop with diamond two-stone surmount,
5 \ circa 1960, 76.2 an long, with French assay marks for platinum and
*-' gold, in blue leather Van Cleef & Arpels pouch
b 5 Signed VCA, necklace No. 20625, pendant No. 18396
‘ﬁ ' Accompanied by repori No. 17404 dated 5 May 2000 from the
&' : & AnchorCert laboratory stating that the pearl was found to be natural

e & £15,000-20,000 US$22,000-29,000
o & €17,000-22,000

%‘ 152

b A DIAMOND BRACELET

Designed as a trellis composed of circular-cut diamonds connected

by knife-cdge bars, 19.8 an long

£12,000-15,000 US$18,000-22,000
€14,000-17,000

152
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153
AN ANTIQUE EMERALD AND DIAMOND BROOCH

The rectangular-shaped emerald and old-cut diamond cluster
centre to the diamond-set foliate surround, later brooch fitting
detachable, cenfre possibly adapted, arca 1840, 4.7 em urde

£12,000-18,000 US$18,000-26,000
€14,000-20,000

154
AN EMERALD AND DIAMOND BRACELET

Composed of a series of graduated emerald cabochons alternated
by old-cut diamond collets, ara 1930, 19.0 an long,
with French assay mark for gold and maker's mark

£.4,000-6,000 USs$5,800-8,700
€4,500-6,700

62
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155
AN ANTIQUE DIAMOND RIVIERE

Composed of 5§ graduated circular-cut diamond collets,
mounted in silver and gold, ara 1890, 41.5 cm long

US$66,000-94,000
€51,000-73,000

£45,000-65,000

156

AN ELEGANT EDWARDIAN RUBY AND DIAMOND BOW BROOCH
The openwork ribbon with vari-shaped ruby and old-cut diamond
collets to the scalloped sides and cushion-shaped diamond centre
welghing 2. 17 carats, mounted in silver and gold, brooch fitting
detachable, circa 1905, 8.5 an wide

US$12,000-14,000
€9,000-11,000

£8,000-10,000
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WARIOUS PROPERTIES

157

A NATURAL PEARL NECKLACE

Composed of five rows of 137, 129, 124, 116 and 115 graduated
pearls measuring 6.8-2.3 mm to the Art Deco clasp with
diamond three-stone centre, dra 1025, 39.0 an long

Accompanied by report No. 01604 dated 22 April 2009 from the

Gem & Pearl Laboratory (GPL) stating extensive samples wwere

found to be natural pearls

US$18,000-22,000
€14,000-17,000

A12,000-15,000

158
AN ART DECO DIAMOND RING, BY TIFFANY & CO.

The pear-shaped diamond weighing 1.62 carats to the pavé-set
diamend and baguette—cut diamond line shoulders, cira 1930

Signed Tiffany & Co.

Accompanied by report No. 10085796 dated ¢ March 1097 from the
Gemological Institute of Amenica (GIA) stating that the diamond is
E colour, V51 darity

US$18,000-22,000
€14,000-17,000

£12,000-15,000
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159

A PAIR OF EARLY 20TH CENTURY DIAMOND EAR PENDANTS
Each designed as a circular-cut diamond graduated line
composed of collets and diamond-set links suspending a drop-
shaped panel with circular-cut diamond single-stone centre,

drca 19135, 5.3 an long, in a brown leather case ()

£4,000-6,000 US#$5,800-8,700
€4,500-6,700

160
A SAPPHIRE AND DIAMOND RING

The cushion-shaped sapphire between vertically-set old-cut

diamend collets to the cartouche-shaped pavé-set diamond
surround and engraved hoop, dra 1920

£7,000-10,000 US$11,000-14,000
€7,000-11,000

.  Vimmi a Mt (S
AN ART DECO DIAMOND AND SAPPHIRE BRACELET, e & & me  ee
BY VAN CLEEF & ARPELS o | “:_:;A‘-J:n' T -_ o b
Designed as a single-cut diamond band with calibré-cut sapphire P LSS PR [ 111
geometric motif to the engraved gallery, awa 1922, 19.1 an long, : e bt
with French assay marks for platinum and maker's mark, : : §
in onginal blue leather Van Cleef & Awpels case 3 — it

" 4
Signed Van Cleef Arpels =k S :
£10,000-15,000 US$15,000-22,000 ] 113

€12,000-17,000

T S 0

Accompanied by the original A. Van Cleef, 5. et J. Arpels receipt dated |
2 April 1922

http://ecat.christies.com/ActiveMagazine/print.asp 19-05-2009



http://ecat.christies.com/ActiveMagazine/print.asp

Page 68 of 104

‘F162
A FINE RUBY AND DIAMOND RING

The oval-shaped ruby weighing 5.55 carats to the triangular-

shaped diamond shoulders and diamond-set gallery

Accompanied by report No. 49667 dated 8 October 2007 from the Swiss

Gemmological Institute (SSEF) stating that the ruby is of Burmese

origin with no indications of heating

162 £70,000-90,000 US$110,000-130,000
€79,000-100,000

163
A DIAMOND SINGLE-STONE RING
o The square—shaped diamond weighing 3.67 carats to the
?, : trapezoid-shaped diamond shoulders
L Accompanied by report No. 12804013 dated 27 Augunst 2003 from the
Gemolagical Institute of Amenica (GIA) stating that the central diamond
163 is D colour, Internally Flawless clanity
£60,000-80,000 USs$87,000-120,000
£68,000-90,000
164
AN ART DECO DIAMOND BRACELET
Designed as three geometric panels with marquise-cut di d collet within a
baguette-and brilliant-cut diamond surround to the openwork connecting links, ara 1930,
18.5 an long
£30,000-40,000 US$44,000-58 000

€34,000-45,000

: "’i'mi'lli 'me'

." f -—l!l ‘(
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165
A PAIR OF ART DECO DIAMOND BIRD BROOCHES

Designed as two pavé-sct diamond exotic birds perched on

_ v a baguette-cut diamond branch with curled tail feathers and
i -..1- coloured diamond eye detail, one seated contentedly, one
5 preparing for flighe, late 19305, 6.3 and 7.0 am high (2)
- &
> 165 £5,000-8,000 US$7,300-12,000
: » €5,700-9,000
L

166
AN EARLY 20TH CENTURY DIAMOND AND EMERALD RING

The rectangular—shaped panel with triple circular-cut diamond
collet centre to the vari-cut emerald surround, arca 1915

£ 4,000-5,000 US$5,800-7,200
£€4,500-5,600

167
AN ART DECO DIAMOND RING

Of bombé design, the circular-cut diamond within a pavé—set
diamend surround with baguette-cut diamond line quarters to
the plain hoop, dra 1935

e £0,000-12,000 US$14,000-17,000
€11,000-13,000
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168
A PAIR OF EMERALD AND DIAMOND EAR PENDANTS

Each designed as a pear—shaped emerald within a circular-cut
diamond surround to the diamond-line surmount with

bell-shaped spacer, airea 1935, 4.0 cm long ()
£3,000-4,000 US$§4,400-5,800

€3,400-4,500
169

AN ART DECO EMERALD AND DIAMOND BROOCH, BY BULGARI
Of navette outline, the rectangular—shaped emerald centre to the
openwork baguette and circular—cut diamond palmette surround
with square—shaped diamond shoulder detail, arca 1935, 5.2 on wide

Signed S. Bvlgari

£10,000-15,000 US$15,000-22,000
€12,000-17,000
Cf. Daniella Mascetti, Amanda Triossi, Bwigar, Italy, 1996, p. 62-63 169
170

AN ART DECO EMERALD AND DIAMOND BRACELET, BY VAN CLEEF & ARPELS
The openwork band with entwined circular—cut diamond line motif to the five
rectangular—shaped emerald collet intervals, 1924, 18.5 an long,

with French assay mark_for platinum

Signed Van Cleef Arpels, No. 24232

£18,000-22,000 USs$27,000-32,000
€21,000-25,000

http://ecat.christies.com/ActiveMagazine/print.asp 19-05-2009



Page 72 of 104

17
AN ART DECO DIAMOND PENDANT/BROOCH

The circular-cut diamond weighing 5.84 carats within a mitre—shaped surround with square-
shaped diamond line and corner detail suspending a triple line tassel of vari-cut diamend links
with marquise-—and pear—shaped diamond drops, dra 1930,

10.4 am long, with French assay marks_for platinum

£20,000-25,000 US$29,000-36,000
€23,000-28,000

172
A DIAMOND SINGLE-STONE RING

it —
e "j L_-’- The rectangular-shaped diamond weighing

5.05 carats to the baguette-cut diamond sides and
engraved hoop

172 L8,000-12,000 US$12,000-17,000
€9,000-13,000
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173
A DIAMOND RING

The rectangular-shaped diamond to the decorated shoulders
and gallery mounted with single-cut diamonds, ara 1920

£20,000-30,000 US$29,000-43,000
€23,000-34,000 173

174
AN ART DECO DIAMOND BROOCH

Of geometric design, the octagonal-shaped panel with five
circular—cut diamond collets to the stylised bow centre and
circular-and baguette-cut diamond surround, dra 1930,

6.6 an wide

£8,000-10,000 US$12,000-14,000
€09,000-11,000

175
AN ART DECO EMERALD AND DIAMOND BRACELET

Designed as a series of tapered links mounted with either square—shaped diamonds or
emeralds to the pavé-sct diamond or calibré-cut emerald spacers, draa 1930, 18.5 an long

£12,000-15,000 USs$18,000-22,000
€14,000-17,000

175
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THE PROPERTY OF A DECEASED ESTATE

176

AN IMPORTANT ART DECO COLOURED DIAMOND AND
ONYX PENDANT

The circular-cut yellow diamond weighing 44. 14 carats
suspended within a calibré-cut onyx surround to the single-cut
diamond loop, dra 1925, 3.2 cm wide

Accompanied by report No. 1102602724 dated 5 March 2009 from the
Gemological Institute of Amenica (GIA) stating that the diamond is
Fancy Yellow colour, 811 danty

£200,000-250,000 US$290,000-360,000
€230,000-280,000

By family radition this yellow diamond used to belong to Lady Roselyne
Galway (1876-1963). She married Baron Raphael d'Erlanger, a French
176 biclogist in 1894 and her second husband, Sir Henry Lionel Galway, was
appointed governor of South Australia in 1914 shortly after their
weedding. She was noted throughout her life for her dedicated charity
wiork, including the establishment of the South Australian branch of the
British Red Cross Society. Her strong personality and uritiring charitable
activities led the Adelaide press in 1919 to comment that she had
‘raised the whole status of women in public life’,

VARIOUS PROPERTIES

- L?El.AMOND SINGLE-STONE RING, BY CHAUMET
;‘-# g __‘- .:: The cushion-shaped diameond weighing 10.09 carats to the
4 lr, p '..P plain mount
‘-ﬁ:\““:: Signed Chaumet Paris, No. 8180

Accompanied by report No. 08010423001 dated 26 August 2008 from

Ut the HRD Diamond High Counal stating that the diamond is F colour,
V8z danty
£170,000- 190,000 USs$250,000-280,000

€200,000-210,000

178

AN ART DECO DIAMOND BRACELET

The articulated panels with baguette-cut diamond zigzag motif to the circular-cut
diamond background and buckle-shaped clasp with diamond three-stone centre and
arrowhead detail, late 19205, 18.2 am long, with French assay marks for platinum

£15,000-20,000 US$22,000-29,000
€17,000-22,000
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QUEEN MARIE ANTOINETTE
OF FRANCE
(1755-1793)

Marie Antoinette was born in Vienna on 2nd November 1755 and was sent
to Versailles at the age of just fourteen to become the Dauphine and cement
a political alliance between Austria and France. She married the Dauphin,
Louis-Auguste, who was just a year older than her, on 16th May 1770. Marie
Antoinette became Queen of France when she was only 19 upon the sudden
death of Louis XV. She bore her child, a daughter, in 1778 and a son, the
Dauphin in 1781, but sadly he died of tuberculosis in June 1789 on the cusp
of the Revolution.

While the Royal family could have left Paris after the storming of the Bastille
in July 1789 the King chose to stay in Paris. It was to prove a fatal mistake.
Marie-Antoinette was taken to the guillotine on 16th October 1793 but at all
times displayed dignity and courage.

LADY ELIZABETH SUTHERLAND (1765-1839)
AND THE
SACHETS OF DIAMONDS AND PEARLS

Elizabeth Leveson-Gower, Countess of Sutherland, accompanied her husband
George Granville Leveson-Gower to France when he was appointed British
Ambassador in 1790. During the two tumultuous years they spent in Paris,
Elizabeth got to know the Queen and was one of the few foreign dignitaries
who was of real comfort to her while incaserated. She provided Marie
Antoinette with disguises in her abortive attempt to flee Paris and had sent
linen for the Dauphin; reportedly the last gesture of kindness shown to the
doomed Queen. Therefore it is no surprise to hear that by family tradition
Marie Antoinette entrusted Lady Sutherland with one sachet of pearls and one
of diamonds which she carried with her in August 1792 when London had to
withdraw her French ambassador. Lady Sutherland was issued with a passport
signed by the Minister of Foreign Affairs, Le Brun, stating that she had free
passage returning to England and no obstacle was to be put in her way.

THE DIAMONDS WERE SUBSEQUENTLY FASHIONED IN THE SUTHERLAND
MNECKLACE AND THE PEARLS WERE MOUNTED IN THEIR PRESENT FORM ON
THE OCCASION OF THE MARRIAGE OF GEORGE WILLIAM SUTHERLAND-
LEVESON-GOWER, LADY ELIZABETH'S GRANDSON TO ANNE HAY-MACKENZIE
ON 20TH JUNE 1849 AND THENCE BY DESCENT.
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The passport issued to Lady Sutherland, signed
by the French Minister of Foreign Affairs in 1792
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THE PROPERTY OF A NOBLEMAN

AN HISTORICALLY IMPORTANT NATURAL PEARL, DIAMOND
AND RUBY NECKLACE

Designed as a fringe of twenty-onc graduated drop-shaped grey
natural pearls, cach suspended from an old—cut diamond collet
surmount to the diamond V-shaped ribbon along a cushion-
shaped ruby collar set with twelve button-shaped grey natural
pearls, mounted in gold, pearls drca 1780, necklace made in 1849,
36.2 an long, in fitted maroon leather case

Accompanied by report no. 084035 dated 11 September 2007 from the
Predous Stone Laboratory (PSL) stating that the four (tentral) pearls are
natural, three of which are coloured pearls and that

no evidence of artificial staining was detected

£,200,000-250,000 US$290,000-360,000
€230,000-280,000

PROVENAMCE:

Archduchess Maria Antonia of Austria, later Marie Antoinctte,
Queen of France and Navarre (1755-1793), Queen consort of
King Louis XVI (1754-1793), daughter of Emperor Francis I and
Empress Maria Theresa of Austria

Lady Elizabeth Sutherland, Duchess of Sutherland and suo jure 1gth
Countess of Sutherland, later Elizabeth Leveson-Gower (1765-
1839), wifc of George Granville Leveson-Gower (1758-1833),
Viscount Trentham, from 1786 2nd Earl Gowrer, succeeding his
father as 2nd Marquess of Stafford in 1803, created 15t Duke of
Sutherland in 1833, Batish ambassador to France from 1790 to 1792
Her son, George Granwille Sutherland-Leveson- Gower, Earl
Gower (1786-1861), in 1861 2nd Duke of Sutherland

His daughter-in-law, Annc Hay-Mackenzic {1829-1888),
daughter of John Hay-Mackenzie of Cromartic and Newhall and
great-great-granddaughter of the last Mackenzic Earl of Cromarty,
married on 20 June 1849 George Granville William Sutherland-
Leveson-Gower {1828-1892), Marques of Stafford from 1833 to
1861, from 1861 3rd Duke of Sutherland, to become Annc
Suthedand-Leveson-Gower, Duchess of Sutherland and 1gth
Countess of Sutherland, known as Countess of Cromartic in her
own right from 1861, Mistress of the Robes and confidante of
Qucen Victoria from 1870 to 1874, thence by descent
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THE AFFAIR OF THE NECKLACE

The extraordinary diamond necklace that was commissioned by Louis
XV for his mistress Madame du Barry from the Crown Jewellers
Boehmer and Baszanger has formed the basis for several books and
has even been made Into a film "The Affair of the Necklace" in 2001.

In 1772 Louis XV had commissioned, at vast expense (1,600,000
Livres} a magnificent diamond necklace that was meant to be the
finest ever made, for his mistress Madame du Barry. It took the
Jewellers several years to gather together enough top quality
diamonds to fulfil their Royal commission. 5o long in fact that by the
time it was finished, Louis XV had died of smallpox (May 1774) and
his mistress was banished from the Court. The jewellers had hoped
that the new king, Louis XVI, would offer the necklace, that consisted
of 647 diamonds in a series of double-rows decorated by festoons
and tassels, to his wife Marie Antoinette. The necklace was
subsequently offered to the Queen but she refused and said that
surely the money would be better spent on building a naval vessel.

A reproduction of the famous necklace

Another more prosaic reason was that she did not want to wear a
plece of jewellery, however wonderful, that had been made for
another woman - especially a courtesan. By now the jewellers were
desperate to sell the necklace that had tied up much of their capital,
and offered it to other European nobility but to no avail. The birth of
the Dauphin in 1781 presented the jewellers with a new reason to try
and sell the necklace to the king as he must have been delighted to
have been given a son and heir - again the Queen refused.

Jeanne de Saint-Remy de Valois, a lady of dubious character, became
in March 1784 the mistress of Cardinal de Rohan who was very
ambitious to become better acquainted with Marie Antoinette who
was known to dislike him. Jeanne styled herself as the Countess de
Lamotte-Valols and assured the Cardinal that she could use her
" friendship" with the Queen to cement their relationship. She let it be
known to the Cardinal that in order to curry favour with the Queen it
would be an excellent idea if he gave her the fabulous diamond
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necklace that Boehmer and Baszanger were still desperate to sell. An
elaborate scam was then set in motion, with the Cardinal meeting the
'Queen’ (who was In fact a prostitute called Nicole Leguary d'Oliva) to
hand over the necklace at night in the grounds of the Palace of
Versailles. She thanked him for the wonderful gift and assured him all
would be well at Court which of course, In reality would not be the
case. The Cardinal was further duped by Jeanne who presented him
with a forged letter supposedly from the queen expressing her
gratitude. When the time came to pay for the necklace Jeanne
presented the Cardinal's notes to Boehmer but they were insufficient
and the jeweller complained to the Queen, who told him that she had
never ordered the necklace nor indeed received It

On August 15th the Cardinal was about to officiate at the
Assumption Day service with all the Court present when he was
brought before the King to explain how he had been fooled by a
forged letter signed ''Marie Antoinette de France" as royalty never
used surnames. The Cardinal was taken to the Bastille, whilst the
police arested others involved, including Jeanne who was sentenced
to be branded and whipped. In the ensuing trial by the Paris
Parliament the Cardinal was acquitted and thus, by implication, the
people thought that the Queen was somehow more involved than she
let on.

'The affair of the necklace', was a huge cause celebre and
contributed to the decline in the Queen's popularity. Meanwhile
the real perpetrator, Jeanne, eventually took refuge in London
where her husband had already come with parts of the necklace.
He sold the diamonds to Robert Gray of Bond Street and Nathaniel
lJefferies of Piccadilly and it is probably from this source that the six
pear-shaped diamonds, now being offered for sale, as part of the
brooch originated.

CHATEAL DE YERSAILLES

MARIE-ANTOINETTE

SUMEENE EY

TV

WHILE THERE IS8 MO FOSITIVE FROOF THAT THE DIAMONDS
IN THIS LOT WERE FROM THE BOEHMER AND BASZANGER
MECHKLACE, THE CHATEAU DE VERSAILLES WAS COMFIDENT
ENOUGH OF THEIR PROVENANCE THAT THE BROOCH WAS
INCLUDED IN THE 1855 EXHIBITION 'MARIE-ANTOINETTE,
ARCHIDUCHESSE, DAUFPHINE ET REINE, (No. a78)
COMMEMORATING THE OF MARIE
ANTOINETTE'S BIRTH.

BI=CENTENARY
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THE PROPERTY OF A GENTLEMAN

180

A SUBERBE ANTIQUE DIAMOND BROOCH

Of naturalistic design, the pavé-set old-cut diamond leaf canopy
suspending a graduated fringe of diamend trails with six pear—shaped
diamond drops, mounted in silver and gold, brooch dirca 1860, diamond
draps late 18th century, 12.7 cm long

Accompanied by six reports dated 3 April 2000 from the Gemological
Institute of America (GIA)

oy g‘g‘-ﬁwn'-'

2 3
=
x . -
Report No.  Colowr  Clanity  Weight E Ayt 2
) ) . R s s
110264887 1 2.70 -
648876 E SI 1 822 32
. - . 2 b
2105648281 B SIz 2.68 \ I‘. s
5101640322 B Iz 1.31 3 g
2105648280 F SIz 2.70 i % .‘
1102649328 F SIz 2.41 L" '= }
2105648891 G SIz 1.24 ' : 4
£150,000-200,000 US$220,000-290,000 =
€170,000-220,000 ]
FROVENANCE:

Purchased by Mr. Alfred Ezra for his wife in the carly 19305 and
thence by decent

LITERATURE:
Chateau de Versailles, Mare-Antoinette, Archiduchesse, Davphine et
Reine, Editions des Museés Nationaux, 1955, page 165, No. 478

Ernd of sale
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BIOGRAPHIES

ASPREY

Asprey was founded in 1781 by William Asprey in
Mitcharn, Surrey. Initially a producer of dressing cases,
they eventually moved to London and began
manufacturing jewellery, sibver, gold boses and fine
leather goods. In 1861, they were appointed jeweller to
QueenVictoria. Beginning in the 10505, the firm
developed an important Middle Eastern clientele. In
1905, the Asprey Group was purchased by Prince
Jeffrey Bolkiah of Branei. In 1008, he merged Asprey
with ancther of his companies, Garrard, The Crown
Jewellers This company, Asprey & Garrard, was then
purchased by a private partnership in 2000 and
subsequently demerged in 200z Asprey remains in the
ariginal Mew Bond Street site and is now also located
on Fifth Avenue in Mew York Ciry.

BELPERRON

Suzanne Belperron began her career designing for
Jeanne Boivin from 1925-1933. She joined Bernard
Herz in 1933 and became one of the pioneers of
modern dress and jewellery, ranked with René
Boivin, Chanel and Schiaparelli. Her style was
distinctive, bold, imaginative and celebrated on bath
sides of the Atlantic. An intrepid traveller, Belperron
voyaged to the Mear East to study ancient gold work
and to [ndia to select rubies and sapphires. She was
inspired by nature and ethnic sources such as the
paisleys of the Orient, Mayan ornaments and African
tribal designs. In 10435, she established a partneship
with Herz's son, Jean. Known as Herz-Belperron, this
lasted until her retirement in 1974 The designs of
Suzanne Belperron continue to be produced in Paris
today and are offered exclusively by Edward J.
Landrigan atVerdura, Mew York.

RENE BOIVIN

René Boivin was born in February 1864 in Paris. An
excellent designer and engraver, he began a career in
the jewellery field at a young age. During the 18g0s he
purchased several workshops and established himselfat
roe St Anastase. In 1893, he relocated to rue de
Turbige and married Jeanne Poiret, sister of the
famous couturier and the first woman jeweller of the
zoth cennury. They worked together to create some of
the most bold and daring fashions of the carly 19005
After Boivin'’s death in 1917, Jeanne decided to asume
control of the firm and established herelf in the
avenue de 'Opéra with Juliette Moutard and her
daughter, Germaine Boivin. The three worked
together for forty years, joined between 1021 and 1932
by Suzanne Belperron, creating such signature pieces
as the Starfish (1936). Their jewels, inspired by animals
and nature, became well-known. Upon Jeanne Boivin's
death in 1950, the house wwas taken owver by Louis
Girard. In April 1991, the company became part of
Asprey Group. The main office and boutique are

located on avenue Montaigne.

BOUCHERON

Frédéric Boucheron opened his first jewellery salon at
the Palais Royal in 1858, and soon acquired fame a5 an
expert in precious stones, a masterful technician and a
creator of beautiful jewellery. In 1893, he was the fist
Jjeweller to setup shop at the Place Vendéme where he
continued to serve the social elite, and from where the
firm still operates succesfully today Over the years,
the Maison Boucheron opened branches in Moscow
and London, and alsa in Japan, the Middle and Far
East. Boucheron exhibited in many international
expositions including the 1876 Philadelphia
Centennial, the 1889 and 1000 Expositions

Universelles in Paris, the 1803 Waordd's Colombian
Exposition in Chicago and the 1025 Exposition des
Arts Décoratifs in Paris. Boucheron was acquired, in.
May zo00, by the Gucei Group (PPR), one of the
world's leading multi-brand lusury goods company.

BUCCELLATI

In 1903, Maric Buccellati began an ap prenticeship in
goldsmithing at Beltrami e Besnati in Milan and in
1919, he opened his first shop inVia Santa Margherita.
In the following years, the fame of Buccellati jewels
began to attract the attention of royalty all over the
world. In 1925, he opened a shop in Rome, inVia dei
Condotti followed in 1029 by one in Florence, inVia
Tornabuoni, and it was in 10353 that ashop in Mew
York opened. In 1965, the three sons of Mario, who
were goldsmiths themselves, decided o create their
own company: Federico Buccellati runs the shop in
Rome and in Milan, inVia della Spiga. He continued
his father's activity by preserving all the ideas that had
been instilled in him while they worked together. Mo
matter what precious materials are employed, taste,
beauty and pemsonalization are the prime factors when
a Buccellati jewel is creared. Production is carried out
today by 7o Iralian crafsmen. Six licenses have been
set up in the Tokyo and Osaka area, 2 new distributor
has opened up in Sidney and the foreign sales network
is to be extended in the near future The tradition is
maintined by Federico and now by his children
Lorenzo, Rodolfa and Benederta.

BULGARI

The firm of Bulgari was founded by Sotirio Bulgari,
who was born in 1857 in Greece and was descended
from a family of silversmiths. In 1884 he opened his
first shop in Rome on theVia Sistina, and then in 1903,
he moved to the Via dei Condotti. Upan Sotirio's death
in 1932, his sons, Giorgio and Costantine, took over the
business. They are credited with creating the highly
distinctive Bylgari'style, inspired by Greek and Roman
classicism, the Italian Renaissance, and the 19th century
Roman school of goldsmiths. The 19708 marked the
beginning of Bulgari’s international expansion with the
opening of stores in NewYork (the first cverseas), Paris,
Geneva, and Monge Carlo, building towards more than
155 international stores open today. [t was also in this
decade that Bulgari introduced the “Bvlgari-Bvlgari'
which was to become a successful watch clasic. Bulgari
Time was established in the early 10805 in Meuchirel,
Switzerland for the creation and production of all
Bulgari watch lines.

J.E. CALDWELL & CO.

James E. Caldwell worked for a short period of time
on Maiden Lane, in New York City, before opening a
small watchmakers shop on Fifth and Chesmut Street
in Philadelphia, sometime in the early 18305 [n 1843,
the firm tock on it current name, . E. Caldwell and
Company. In 1053, under the direction of Austion
Homer,who had become president of Caldwell's the
previous year, the company began a branch store
expansion, opening their second locarion in the Horel
Dupont in Wilmington, Deliware. Caldwell & Co.
was purchased by Henry Birks & Sons, 2 Montreal-
based jeweller and in August 1002, was acquired by
Carlyle & Co.,a family owned jewellery concern in
Greensharo, Morth Carolina.

CARTIER

Cartier was founded in Paris in 1847 by Lovis-Frangois
Cartier. It was his three grandsons, Louis, Pierre and
Jacques, who were responsible for establishing the
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famous worl d-wide empire. Louis retained responsibilicy
for the Paris branch, moving it to the rue de la Paix in
1899, Jacques took charge of the London operation in
1906, which had opened in 1902, eventually moving it to
the corrent location on Mew Bond Street. Pierre
established the New¥ork branch in 1900, relocating it in
1917 to the current location at 653 Fifth Avenue.
Branches were opened in Moscow and the Persian Gulf
in 1910, followed by openings in Cannes and Mone
Carlo. Prominent amongst Cartier’s gifted team, were
Charles Jacquean wheo jeined Louis Cartier in 1909 for a
lifetime and Jeanne Tousaint who was appointed
Direcror of Fine Jewellery from 10 33. In 106y, following
the death of Pierre, Cartier Paris, London and New York:
were sold by the family In 1972,2 group of investors led
by Joseph Kanoui bought Cartier Paris whose President
became Robert Hocq, originator of the concept “Les
Must de Cartier” in  collaboration  with  Alain
Dominique Perrin. In 1974. Cartier London was bought
back and Cartier New York in 1076, In 1083, the “Art of
Cartier Collection™ was initiated by Eric Mussbaum.
Today, Cartier is part of the Richermont group.

CHARLTON & CO.

John W Charlvon was involved with several firms
before opening his own company in 190 g at 208 Fifth
Avenue, originally known as [ W. Charlton. With the
addition of a partner, Robert 5. Chapin, the name was
changed to Charlton & Co.which was relocated
uptown to 634 Fifth Averme. Upon Charlron's
retirement in 1919, his partners, James Todd and Grant
A Peacock took over the busines, carrying on his
tradition of offering fine jewellery: In the late 19205,
they opened branches in Palm Beach, Florida, and in
Puaris on the fashionable rue de la Paix. Branch stores
were closed during the 19305 and in 1043 Peacock
acquired owneship of Charlton & Co., renaming the
firm Grant A. Peacock The firm is currendy locared at
450 Park Avenue, an is headed by his granddaughrer,
Kathleen Pracack.

CHAUMET

Chaurmet was founded in 1780 by Marie-Etienne
Mitor who with his son, Francois Regnaule Nitor
became the official jeweller to Mapoleon during the
Consulate and the Empire. Among their achievernents
were the Consular sword , the tiara of PiusVIL and the
grand parures ordered by the Empresses Josephine and
Marie-Louise. After the fall of Napaoleon, the business
continued under the direction of Jean-Baptiste Fossin
and his son, Jules, both artists, who succeeded in
capturing the spirit of Romanticism in jewellery just as
Mitot & Fils had done for the Empire. In 1843, Jules
Fosin set up a London branch in partnership with [V
Mearel who was asisted by his son, Prosper. On his
return to Paris in 1854, Prosper Morel joined Jules
Fossin whom he succeeded in 1863 Prosper Morel's
daughter married Joseph Chaumer in 1875, Chaumet
had begun his jewellery career at the age of fifteen,
working in his parents' jewellery shop in Bordeausx.
Upon moving to Paris, he was hired by his future
father-in-law. By 1885, he asumed management of the
firm. In 183, Chaumet tock over the company,
simultaneously changing the name. Under his
direction, the firm won prizes at all of the international
exhibitions, supplied jewellery to many of the Royal
houses of Europe. In 1507, he moved the company to
12, Place Vendéme. He also opened boutiques in
London,in 1905, and in MewYork in the 19205 The
latter closed in 1934 due to the Depresion. In 1999,
the firm was acquired by the lusuary group LVMH.
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GERARD

Louis Gerard, formerly of Van Cleef & Arpels,
founded the firm of M. Gérard in 1968 at 8 Avenue
Monraigne in Paris. Within nine vears, he was sighted
a5 the largest French exporter of fine jewellery. In
Movember 1933, he sold the company to 2 group of
American investors but continued to operate it until
his retirement when it closed its doors. In Seprember
1938, Louis Gérard reopened the firm at 16 Avenue
Meontaigne, near its original location, under the name
of Louis Gérard, Joaillier International. [t closed its
doors definitively in December 1991,

GRAFF

Graff was founded in Hatton Garden, London, in 1060
by Laurence Graff, and has grown to become one of the
words leading jewellery manuficturers and dealers of
the rarest and finest gems, Over the years Laurence Graff
has handled more impartant gem quality diamends than
any other dealer and many of the world’s mest famous
and treasured gemstones including The Begum Blue,
The Emperor Maximilian, The Hope of Africa and The
[dol’s Eve. In 1073 Graff became the first jesweller to be
presented with the Queen’s Award to Industry and
Excport, with two furcther Awards in 1977 and 1004.As a
true diamond company working from the rough
through to the finished product, Graff not only has one
of the largest facilities in the word for polishing and
cutting diamends in Johannesburg, but also buys sources
rough dismonds from mines all around the wworld,
including Avstralia, Canada, Russia, South Africa and
South America This has given Graff a leading edge in the
industry and a more exclusive selection of the finest
stones to offer his clients worldwide. He is considered a
wirld leader in the field and one of the most significant
forces in the market. Graff's UK fligship store on
London's prestigious Mew Bond Street and the Sloane
Street boutique have counterparts all around the world,
at locations including Dubai, Geneva, Kuwait, Hong
Kong, Monte Carlo, Moscow and Mew York.

GUBELIN

Founded in 1854, Glibelin has abways been a family
enterprise. Located in Lucerne, Switzerland, they have
created superior quality watches and clocks for more
than one hundred years. A collaboration with New
York jeweller Edmond Frisch led to the creation of
jewelled watches and jewellery Today, Giibelin has
salons throughout Evrope.

Iwe

International Watch Co., or I'WC, was established by an
American engineer from Boston, Forentine Aricsto
Jones, in the vear 1868, Headquartered in Schaffhavsen,
north-east Switzetand , with unmis takable criginals of
chronometry, including the first "Grande
Complication” for the wrist, the super-antimagnetic
"Ingenieur”, the diver's watches, which are capable of
withstanding water pressure down o a depth of 2000
metres, and the professional Pilot's svatches. [WC was
acquired by Richemont SA in 2000,

JANESICH

Leopeldo Janesich opened his first shop in Trieste in
1835, offering jewellery and silverware to an
international clientele. At the end of the century, he
established a branch store in Paris at 19, rue de la Paix,
followed by locations in Biarritz, London, Monte
Carlo and Vichy Their clients inchaded such eminent
personalities as the Archduke of Anstria, King
Micholas of Montenegro and the Duke of Aosta.
Janesich is well known for powder compacts and card
cases in the Art Deco style. The firm remained in
family hands wntil it closed in 1968

A.E. KOCHERT

The maison K&chert was founded in 1814 by the
Frenchman Emmanuel Pioté. Five years later, he
entered into a parmership with a Baltic German,
Jakob Heinrich Kéchere They served the Imperial
House of Austria for four generations and continue to
flowrish today in Vienna. Their speciality was, and still
is, versatile jewellery The third son of the Kéchere
family, Alexander Emanuel, gave his initials A E. to the
firm. Today the comparry is run by two cousins of the
sinth generation, Christophe and Wolfgang.

KUTCHINSKY

The firm Kutchinsky, located today at 73 Brompron
Rioad, began manufacturing fine jewellery in East
London in 1893, Founded by Himsch Korchinsky and
his son Morris, it was later handed over to Morris'
soms, Joseph and Solomon, in 1930, After the war, they
opened a new workshop. [t great success led them to
open the boutique in Knightsbridge specialising in
gold work and diamend jewelery The firm was
bought by the Moussaieffs in 1991,

LALAOUNIS

[lias Lalaounis, descendant of a family of Greek
goldsmiths, became director of the family firm, E.
Zolotas, in Athens in 1940, In 1957, he organised a
Jjewellery pavilion at the Thesaloniki International
Fair in cooperation with the Goldsmith's Amociation
of Athens, contributing designs based on ancient
jewellery He became internationally prominent after
the Greek tycoon, Aristotle Onassis, purchased
wedding gifts for his future wite, acqueline Bouvier
Kennedy, from his salon. In the late 19605 and jos the
firm expanded cutside of Greece to Geneva, Hong
Kong, London, Mew York, Paris, Tokyo and Zurich.
Lalacunis" four daughters are associated with the firm,
each contributing their expertise to particular areas of
the company. The family inaugurated a museum
containing over 4,000 of their creations at the foot of

the Acropolis in 1004.
MAUBOUSSIN

In 1827, Mr. Rocher and his cousin, Baptiste Noury,
established a jewellery shop in Paris which, by 13 50,
had been taken over by Noury. His nephew, Georges
Mauboussin, joined the firm, assuming contrel in
1856, In 1922, the business was named ‘Mauboussin,
Successeur de Noury', and later, simply ‘Mauboussin'.
The house of Maubousin contributed to all major
international exhibitions in the fimst half of the 20th
century including Milan in 1923 and 192 4; New York
in 1924 and 1930; Strashourg in 1924; and Paris in
1925, 1931 and 1937 They were awarded the Grand
Prix at the 1925 Exposition des Ares Décoratifs in
Paris and, for his contributions to the world of
jewellery, Georges Mauboussin was awarded the
“Légion d'Honneur”. The firm opened branches in
London and Buenos Aires which have subsequently
closed. In October 1020, they opened an office in
MewYork, but following the stock market crash less
than one month later, 1 merger was negotiated with
the American jeweller, Trabert & Hoeffer. Trabert &
Hoeffer tock over the location and stock, and all
jewellery retailed under this contract was signed
“Trabert & Hoeffer Inc. — Mauboussin®. This
agreement lasted until the 19305 In 200z,
Dominique Frémont, a Swis businessman, acquired a
majority of the firm with Patrick Maubousin
renuining involved in the creation of the jewellery.
The firm is currently located at 20, Place Vendéme.
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TIFFANY & CO.

On September 21, 1337 Charles Lewis Tiffany and John
EY¥oung opened a stationery and fancy goods store
known as Tiffany & Young at 250 Broadway in New
York City Within ten years, jewellery and silver items
were added to their stock. By 1853, Tiffany had assumed
complete cwnership of the business and the name was
changed to Tiffany & Co. During the 19th century
designers such as Edward C. Moore and G. Paulding
Farnham, a5 well as renowned gemmologist George
Frederick Kunz, propelled Tiffany & Co. to the
forefront of the international jewellery world. From
1go7, the firm manufactured and sold the jewellery
designs of Louis Comfort Tiffany, son of the founder.
Upon taking over the management of Tiffany & Co.in
1955, Walter Hoving invited several talented designers
to join the firm. Among them were Jean Schlumberger
and Dlonald Claflin. In 1974, they added Elsa Peretti as
an exclusive designer, followed by Paloma Picasso in
1980, In 1979, Avon Products purchased Tiffany & Co.
Afrer the management-led buyout of Tiffany in 1934,
headed by then chairman William R. Chaney, and a
successtul public offering of stock in 1987, the company
has succesfully expanded into key domestic and
international markets. Today they comprise more than
100 locations worldwide.

VAN CLEEF & ARPELS

The history of the fimous Parisian jewellery house
began in 1896 with the marriage of Estelle Arpels to
AlfredVan Cleef The company was founded in 1906 by
Alfred and his brother-in law, Charles Arpels at 22,
FlaceVendéme. Julien Arpels joined the fumily business
in 19od, and Louis Arpels in 1913, The design
colliboration between René Sim Lacaze and René
Puissant, the daugheer of Estelle Arpels and AlfredVan
Cleef, began in 1926, marking the start of two decades
of highly creative design for the firm. The oldest son of
Julien Arpels, Claude, joined in 1932, followed by his
brothers Jacques and Pierre in 1936 and 1044. An
American  boutique was opened by Clande in
Rockefeller Center in Mew York in 1930, soon
relocating to it definitive address at 744 Fifth Avenue,
and the first of six boutiques in the US moday The 193058
saw some of the company’s most iconic designs: the
house’s arguable trademark, the Mystery Setting -
where the mounting of the gemstones is cleverly
hidden behind the contimaous calibré-cut ruby and
sapphire surface of the jewel - was imvented in 1933;and
the concept of the Minaudiére, made in henour of
Florence Jay Gould, was invented in 1930 by Charles
Arpels. The versatile Passe Partout’ range was also
developed at this time. In the following decades, the
firm wpheld it reputation for nnovation with the
snowtlake jewels of the 19405, the zip necklace of the
1505, the ballet jewels of the 10605 and the Alhambra
theme of the 19705, The Bowrique Des Hewres was
inaugurated in 1972 to house the new warch designs
launched by Pierre Arpels. TodayVan Cleef & Arpels is
part of the Richemont Group with more than 5
boutiques around the world.
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CONVERSION CHART
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COLORLESS DIAMOND INDEX

COLOR CLARITY WEIGHT SHAPE LOT
D IF 3.67 Square 163
D WSz 3.00 Brilliant 18

E V51 1.62 Pear 158
E Sht 2.70 Pear 180
E Slz 2.68 Pear 180
E Iz 1.31 Pear 180
F VS2 10.00 Cushion 177
F VSz 4.99 Brilliant 52

F Slz 2.70 Pear 180
F Sla 2.41 Pear 180
G Slz 1.24 Pear 180
H VV5z 3.53 Asscher 12

H VVSz 107 Orval 44

COLOURED DIAMOND INDEX

COLOR CLARITY WEIGHT SHAPE LoT

Fancy Yellow Sh 44.14 Circular 176
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DiamonDs « THE 4 C’s

Cut

- 100'%

Height af crnen

Depith of pavilion

0O

AP %
v ' "
Round Owal Marquise Pear Heart Emerald
- Brilliant
Colour Gia)

CO000000O00000000

M N O P

Blue lce Fine Top Er%ﬂ:—lal Top Silver Silver  Light Cape Cape Dark Cape
White White White White ‘r:n%rglal White Cape
White

Clarity G1a)

FI. IF VvV, VWS, VS VS, Shy  Si I I I3
Flawless Very, very small  Very small Small Inclusion
inclusions inclusions inclusions
Carat
o ° ° o o] L] (] o]
0.07 carat 0.02 carat 0.03 carat 0.05 carat 0.10 carat 0.15 carat 0.20 carat 0.25 carat
1.35 mm 1.70 mm 2.00 mm 240 mm 3.00 mm 3.40 mm 3.80 mm 410 mm

o o © © © © © ©

0.30 carat 0.40 carat 0.50 carat 0.75 carat 1.00 carat 2.00 carat 3.00 carat 4.00 carat
4.40 mm 4.70 mm 5.00 mm 5.80 mm 6.50 mm 8.20 mm 9.50 mm 10.50 mm

Courtesy of Jewellers Network, the Southern African Jewellery Trade Directory, from information supplied by Die Beers.
wwwjewellersne twork coza
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IMPORTANT NOTICES AND EXPLANATION OF
CATALOGUING PRACTICE

IMPORTANT NOTICES

CHRISTIE'S INTEREST IN PROPERTY
CONSIGNED FOR AUCTION

From time to time, Christie’s may offer a lot which
it owns in whele or in part. Such property is
identified in the catalogue with the symbal A next
to ifs lot number.

On occasion, Christie’s has a direct financial
interest in lots consigned for sale, which may
include guarantesing a minimum price or making
an advance to the consignor that is secured solely
by consigned property Such property is identified
in the catalogue with the symbal ° next to the Lot
number. This symbel will be used both in cases
where Christie’s holds the financial interest on its
own, and in cases where Christics has financed all
or part of such interest through third parties.
When a third party agrees to finance all or part of
Christie's interest in a lot, it takes on all or pare of
the risk of the lot not being sold, and will be
remunerated in exchange for accepting this riske.
The third party may also bid for the lot. Where it
does 50, and is the succestul bidder, the
remuneration may be neted against the final
purchase price. If the lot is not sold, the third party
may incur a loss. Where Christie’s has an
ownership or financial interest in every lot in the
catalogue, Christie’s will not designate each lot with
a symbal, but will state its interest at the front of
the catalogue”

ALL DIMENSIONS ARE APPROXIMATE
CONDITION

Christie's catalogues include references to condition
only in descriptions of multiple works (such as
prints, books and wine). For all other property, only
alterations or replacement components are listed,
Please contact the Specialist Department for a
condition report on a particular lot. The nature of
the lots sold in our avctions is such that they will
rarely be in perfect condition, and are likely, due to
their nanre and age, to show signs of wear and rear,
damage, other imperfections, restoration or repair.
Any reference to condition in a catalogue entry
will not amount to a full description of condition.
Condition reports are usually available on request,
and will supplement the catalogue description. In
describing lots, our staff ases the condition in a
manner appropriate to the estimated value of the
item and the nature of the auction in which it is
included. Any statement as to the physical nature
or condition of a lot, in a catalogue, condition
report or otherwise, is given honestly and with
appropriate care. However, Christie’s staff are not
professional restorers or trined conservators and
accordingly any such statement will not be
exhaustive. We therefore recommend that you
always view property personally, and, particulardy in
the case of any items of significant value, that you
instruct your own restorer or other professicnal
adviser to report to you in advance of bidding,

REGARDING COLOURED STONES
Praspective buyers are reminded that many coloured
gemstones have historically been treated to enhance
their appearance. Certain enhancement methods,
such as heating, are commonly used to improve both
colour or transparency, particularly in rubies and
sapphires. Other methods, such as olling, enhance the
clarity of emeralds These methods have been
genenally accepred by the international jewellery
trade. Although heat enhancernent of colour is
widely believed to be permanent, it may have some
impact on the durability of the gemstone and special
care of the stone may be required over time. For
example, gemstones which have been ciled may
require re-oiling after a period of vears t retain their
maximum appearance.

It is Christie's policy to obtain gemmological reports
from internationally recognised gemmological
laboratories describing certain gemstones sold by
Christie’s. The availability of such reports will be
disclosed in the catalogue. Reports from American
gemmological laboratories used by Christie's will
disclose any heat enhancement or treatment.
Eurcpean gemmological laboratory reports will
disclose heat enhancement only if specifically
requested but will confirm when no heat
enhancement or treatment has been made. Because
of variations in approach and technology there may
not be consensus among laboratories as to whether
any particular gemstone has been treated, the extent
of treatment and whether treatment is permanent.

It is not feasible for Christie’s to obtain a
gemmeological report for each gemstone offered by
Christie’s. Prospective buyers should be aware thar all
gemstones may have been enhanced by some
method. For further details, prospective buyers in the
United Seates are referred to the information chart
prepared by the Gemstones Standards Commision,
available in the viewing area. Prospective buyers may
request laboratory reports for any uncertified item if
requests are made at least three weeks before the
scheduled date of auction. This service is subject to
prepavment by the requesting party.

Because enhancement affects market value, Christie's
estimates will reflect the information disclosed in a
report or, if no report is available, the assumption
that gemstones may have been enhanced.

Condition reports are usually available for all lots
upon request and Christie’s specialists will be happy
0 answer any questions.

NOTICE REGARDING BURMESE STONES

Trems which are made of, or conain, rubies or
jadleite criginating in Burma (Myanmar) may not be
imported into the ULS. As a comvenience to our
bidders, lots which contain rubies or jadeite of
Burmese origin or of indeterminate origin have
been marked with ¥, Please be advised that a
purchaser’s inability to import any such item into the
LIS, ar any other country shall not constitute
grounds for nonpayment or cancellation of the sale.
Please note that with respect to items that contain
any other types of gemstones originating in Burma
(e.g., sapphires), such iterms may be imported into the
LS., provided that the gemstones have been
mounted or incorporated into jewelry outside of
Burma and provided that the setting is not of a
temporiry nature (e.g..a string).
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FOR JEWELLERY

Terms used in this catalogue have the meanings
ascribed to them below. Please note that all statements
in this catalogue as to Authorship are made subject to
the provisions of the CONDITIONS OF SALE and
LIMITED WARRANTY.

Jewellers in the Title

1. By Boucheron

When makers name appears in the title, in Christie’s
qualified opinion it is by that maker.

Jewellers beneath the description

2. Signed Boucheron

Has signature which in Christie’s qualified opinion is
authentic.

3. With maker’s mark for Boucheron

Has a mark denoting a muaker which in Christie's
qualified opinion is authentic.

4. By Boucheron

In Christies qualified opinicn the object is by the
jeweller although unsigned.

5. Mounted by Boucheron

In Christies qualified opinicn the setting has been
created by the jeweller using stones originally
supplied by the jeweller's client.

6. Mount only by Boucheron

In Christie's qualified opinicn the mounting is by
the jeweller, but either the gemstones have been
replaced or the piece has been altered in some way
after its manufacnire.

Pericds

1. Antique
Crver 100 years old
2 Art Nouvean
180 5-1010
3.Belle Epogue
180 5-1014

2. ArtDeco
1915-1933
5.Retro

10405

3/nfo8
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IMPORTANT NOTICES AND EXPLANATION OF
CATALOGUING PRACTICE

TO PROSPECTIVE BUYERS OF CLOCKS
AND WATCHES

The description of the condition of clocks and
warches in this caralogne, including references o
defects and repairs, is provided as a service to
prospective buyers, but such description is not
necesarily complete. While Christie's will furnish a
condition report on any Lot to a prospective
purchaser upon request, any such report may also be
incomplete and may not specify all mechanical
replacements or defects Accordingly all clocks and
watches should be viewed personally by prospective
buyers ta evaluate the condition of the property
offered for sale. All lots are sold “15 is"and the
absence of any reference to the condition of a clock
orwatch does not imply that the lot is in good
condition and without defects, repairs or restorations.
Wirtually all clocks and watches have been repaired in
the course of their normal useful lifstime and may
now incorporate parts not original to them.
Furthermore, Christie's makes no representation or
warraney that any clock or watch is in working order.
Watches are not always illustated life size, buyers
should refer to the catalogue description for the
dimensicns of each watch.

It should be noted that most wristwarches with
water-resistant cases have been opened to identify
type and quality of movement. It cannot be asumed
that the watches are still waterproof and purchasers
are advised to have the watches checked by a
competent watch-maker before use.

Please note that gold of less than 18ct. does not qualify
in all countries as*gold’and may be refused import.
Christie's cannot accept liability if import is refused.
Flease note thar all Rolex watches in the Christie’s
sale catalogne are sold as viewed and that Christie’s
cannot guarancee the authenticity of any individual
component part of these Rolex watches The
bracelets described as “amociated” are not part of the
original piece and may not be authentic.
Prospective buyers should sarisfy themselves by
personal inspection as to the condition of each Lot.
Condition reports can be requested from Christie's
and are given ‘without prejudice’ in accordance with
the terms of the conditions of sale and limited
warranty printed in the back of the catalogue.
Mevertheles, such reports are for general guidance
anly and will nat specify all mechanical
replacements or imperfections. Such reports will, of
necesity, be subjective. Buyers are advised thar
certificates are not available unles otherwise stated
As collectors’ watches often contain extremely fine
and complex mechanisms, buyers should be aware
that a general service, change of battery or further
repair worlk, for which the buyer is solely
responsible, may be necesary.

REGARDING IMPORTATION OF WATCHES
INTO THE US

Prospective buyers should be aware that the
importation of luxury watches such as Rolex inta the
United States is highly restricted. These watches may
not be shipped into the USA and can only be
imported personally. Generally, a buyer may import
only one watch into the USA. In this catalogue, these
watches have been marked with 2 @.

It is the buyer’s responsibility to determine whether
there are any import restrictions and to comply with
such restrictions The failure by Christie's to mark a
Lot with a & shall not constituee grounds to rescind
or cancel a sale.

For further information, please contact our
specialists in charge of the sale.

REGARDING ESTIMATED WEIGHTS
Certain weights in the catilogue have been estimated
through measurement These figures are to be sued as
approximate guidelines and should not be relied
upon as exact.

LOTS OFFERED WITHOUT RESERVE

Pleass note that all lots highlighted with red titles in
this sale are offered “Without Reserve” These items
will be sold to the highest bidder, regardles of the
pre-zale estimate printed in the catalogue We hope
that you will find this visual presentation helpfil.

EXPORT LICENCES:

Under current legislation, jewellery that is over

50 vears old and exceeds a value of £ 34,300 will
require an Export Licence which we can apply for
on your behalf.

We would like to draw your attenticon to the fact that
this can take anything up to eight weels.

http://ecat.christies.com/ActiveMagazine/print.asp

PROPERTY INCORPORATING MATERIALS
FROM ENDANGERED AND OTHER
PROTECTED SPECIES

Property made of or incorparating (irrespective of
percentage) endangered and other protected species
of wildlife are marked with the symbol (**) in the
catalogue. Such material includes, among other
things, mory, tor toiseshell, crocodile skin, rhinocercs
horn, whale bone and certain species of coral,
together with Brazilian rosewood. Prospective
purchasers are advised that several countries prohibic
altogether the importation of property containing
such materials, and that other countries require a
permit e.g.,a CITES permit) from the relevant
regulatory agencies in the countries of exportation
as well a5 importation. Accordingly, clients should
familiarize themselves with the relevant customs laws
and regulations prior to bidding on any property
with wildlife material if they intend to import the
property into another country. For example, the L1S.
generally prohibits the importation of articles
containing species that it has designated as
endangered or threatened if those articles are Less
than 100 years old.

Please note that it is the client's responsibility to
determine and satisfy the requirements of any
applicable laws or regulations applying to the export
or import of property containing endangered and
other protected wildlife material. The inability of a
client to export or import property containing
endangered and other protected wildlife material is
not a basis for cancellation or rescision of the sale.
Please note also that lots containing potentially
regulated wildlife material are marked as a
convenience to our clients, bue Christie’s does not
accept liability for errom or for failing to mark lots
containing protected or regulated species.
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BuvIiNG AT CHRISTIE'S

CONDITIONS OF SALE

Christie’s Conditions of Sale and Limite d Warranty are et out
Later in this catalogue. Bidders are strongly encouraged to read
these as they ser our the terms on which property = bought ar
auction.

ESTIMATES

Estimates are based upon prices recently paid at auction for
comparable preperty, condition, rarit: quality and provenance,
Estimates are subject to mevision. Buyers should not reby upon
estimater a5 a representation or prediction of actaal selling
prices. Estimates do not include the buyers premiom or VAT,
Where “Estimate on Request” appears, please contact the
Specialist Department for farther information.

RESERVES

The reserve is the denti price the

will accept and will not exceed the low pre-sale estimate. Lol:
that are not subject to a reserve are identified by the symbal +
next to the lot number.

BUYER'S PREMILIM

Christie’s charges a premium > the buyer on the final bid price
of each Lot 1old at the following rates: 25% of the final bid price
of each lot up to and including £25.000, 20% of the excen of
the hammer price above 25,000 and up to and including
4500000 and 12% of the excess of the hammer price above
4500000, Exception:: Wine: 15% of the final bid price of each
Lot VAT is payable on the premium at the applicable rate.
PRE-AUCTION VIEWING

Pre-auction viewings are open to the public free of charge.
Christie’s specialists ame available 4o give advice and condition.
reports at viewings of by appoincment.

BIDDER REGISTRATION

Prospective buyers who have net previensly bid or consigned
w—nh Chrum s should bring:

d phots i (mach as a
phﬂto dn\rmg]l::m:: mational identity card, or passport] and. if
not shown on the ID document, proof of current address, for
example a utlity bill or bank starement.

« Carporate clients: a certificate of incorporation.
* For other business stractures such as truses, offshome
companies or partnerships, please contact Christie’s Credic
Diepartment at + 44 (0)20 7839 2825 for advice on the
information you should supply
* A financial reference in the form of a recent bank staternent
ora mfersnce from your bank in line with your expected
purchise level, C hristie’ can supply 3 farm of wording for the
bank reference if necessary
* Persons megistering to bid on behalf of someone who har not
previnusly bid cr consigned with Christe’s should bring

naot only for lves but abio for
the party on whose behalf they are bidding, togecher with 2
signed letter of authorsation from that party
To allowr sufficient time to process the information, new clients
are encouraged to mgister at least 4 hour in advance of a wale.
Prospective buyers shauld mgister for 3 numbered bidding
paddle a leart 30 minutes before the anction. Clhients who have
not made a purchase from any Christie’s office wathin the Last
two years and those wishing to spend more than on previous
oceasions, will be asked to supply a new bank reference, For
assistance with references, please contact Christie’s Credic
Dlepartment at +44 (0120 7380 2862 (London, King Street) or
ar +44 (0020 7752 3137 (London, South Kemsington).
REGISTERING TO BIDY OM SOMEONE ELSE'S BEHALF
Persons bidding on behalf of an existing client should bring a
signed letter from the chient authorising the bidder to act on.
the client's behalf. Please note that Christie’s does not accept
payments from third parties. Christies can only accept
payment fram the client, and not from the person bidding on
their behalf.

BIDDING

The aucticneer accepts bids from thoe present in the sale-
room, from telephone bidders, or by absentee written bids left
with Christies in advance of the auction. The auctioneer may
alio execute bids on behalf of the seller up to the amount of the
reserve. The auctioneer will not specifically identify bids placed
cn behalf of the seller Under no circum-stances wll the
aucticneer place any bid on behalf of the seller at or above the
meserve. Bid steps are shown on the Absentee Bid Form at the
back of this caralogue.

ABSENTEE BIDS

Absentee bids are written instructions from prospective buyen
directing; Christie’s to bid on their behalf up to 2 maximum
amount specified for each lot. Christies staff will atternpt o
execute an absentee bid ar the lowest possible price ukmg into
account the maecve price. Absentee bids ;ubmitted on “ne
meserve”’ Lot will, in the abtence of 2 higher bid, be executed ar
approsimately 50% of the low pre sale estimate or at the
amount of the bid if it s less than 50% of the low pre-sale
estimate. The auctioneer may execute absentee bids directly
from the rostrum, dlearly identifying these as "ahsentee hids",
“book bids”, “order bids” or “commission bids”. Absentee Bids
Forms are avallable in this catalogue, at any Christie’s location,
or online at christies.com.

TELEPHONE EIDS
Telephone bids cannct be accepted for lot: estimated below
L2000 Armangeme ot must be confirmed with the Bid
Deepartment at least 24 hours prior to the auction at +44 (o)20
7,&9 658 (London, King Street) or +44 (0020 7752 3111

, South Hensington). Arrangements to bid in Janguages
okh:r kh:n Englith must be made well in advance of the sale
date. Telephane bids may be recorded. By bidding on the
telephane, prospective punchaers consent to the recording of

their comematicn.

SUCCESSFUL BIDS

While Invaices are sent out by mail after the anction we do not
accept responsibility for notifing you of the nesult of your bid.
Buyers are requested to contact us by telephone or in person as
s0on as possible after the sale to obeain details of the outcome
of their bids to avoid incurring unnecessary storage charges.
Successful bidders will pay the price of the final bid plus
preenium phus any applicable VAT,

PAYMENT

Buyers are expected to make payment for purchases
immediately afier the aucticn. T avoid delivery delays,
prospective buyens are encouraged to supply bank or other
suitable references before the auction. Please note that Chriseies
will mot accept payments for purchased Lot from army party
other than the regutered buyer.

Lets purchased in Lenden may be paid for in the fall avwing ways:
wine transfer, credit card 'Visa and MasterCard only (up to
Lz5.000, and cah (up to 5,000 (subject to conditionz)),
banker: draft (subject to condition:) or cheque (must be drvn in
GBP an a UK bank; clearance will take § to 10 business days)
Wire Transfers: Lloyds TSE Bank Ple Ciry Office PO Box
72 Lombard Seeet, Landon

EC3P 3BT ASC: 00172710 Sort Code: jo-oo-oa for
international transfers, SWIFT LOYDGE:LCTY. For banks
asking for an [BAMN: GB#1 LOYD joo0 azoo 1727 10,

Credit Card:Visa and MasterCard only A limit of 25,000 for
credit card payment: will apply. This limit is incluive of the
buryer's preminm and any applicable toes. Credit card
paymments at Landon sale sites will only be accepted for London
sales. Christie’s will not accept credit card payments for
puurchases made in any other sale site. The fax mumber to send
completed CNP (Card Member not Present) authorisation
forms to 5 +44 (0] 20 7380 2821 The number to call to make
a CINP payment over the phone is +44 (0) 20 7752 3388,
Alvernatively, clients can mail the authorisation form to the
address below:

Cash is limited to {5,000 {ubject e condiians)
Bankers Dicaft should be made payable to Christ
conditions].

Cheques should be made payahle o Christie’s (st be drawn
in GEP on a UK bank. clearance will ke § to 10 busines:

fsubject to

dl:”o;dex to process your payment efficienty please quote sale
number, imeice number and dient number with all
Eransactions.

Al mailed payments should be sent to:

Christie’s, Carhiers’ Departrment, # Fing Street. 5t Jarmess,
Londan, SW 1Y 60T

Please direct all inguiries to Fing Street Tel: +44 (0] 20 7380
2956 Faox: +44 (0) 20 7389 286 or Scuth ensingran Tel: +44
07752 3138 Faoe: 744 (0) 30 7752 3143

VAT

Oart
VAT payable at 15% oo hammer price and buyer's premium
*

VAT payable at 5.001% on hammer price and ar 15% on the
buryer's preminm

or#
These lotz have been imported from outside the EUT for sale
using a Termporary [mportation procedure, Whers a buyer of
such a lot has registered an ELT address but wishes to export the
Lot or complete the impart into another ELT country he muse
advise Christie’s immediately after the auction.
oo Buyers from within the EU:

VAT payable at 15% on just the buyers premium (MOT the

hammer price).
Buyers from owtside the EU:
VAT payaHle at 15% on hammer price and buyers preminm.
Tf a buyer, having registered under a non-ELT address, decides
that the icem s not to be exported from the EUL chen he
should advise Christie’s to this effect immediacely
(no symbel)
Auctioneers” Margine Scheme
In all ather circumseances no VAT will be charged cn che
hammer price, but VAT payable a 15% will be added to the
buyer's premium which 13 iovoiced cn 2 VAT inclusive basis.
Baok Auctions
As ahove except:
{no symbal)
Mo VAT charged.
# In all other circumetances no VAT will be charged on the
hammer price, but VAT payable at 15% will be added to the
burver's premum which s imvoiced on 2 VAT inclusive basis.
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Wine Auctions

£

Stock offered duty-paid, but available in bond.

VAT at 15% on hammer price and buyer's premom

(wine onky.
VAT Refunds
Befunds cannot be made where lots have been
purchased from an address in the ELL Under all circumstances,
lats must be exported outside the UK within 3 months, and
proof of export provided to Chrismie’s in the appropriate
form Mo refund will be processed where the total amount is
less than oo UK & EU private buyers cannot reclaim VAT,
Christie’s wall charge £35 for each refand processed. In. respect
of Daggered lot:, Christie’s are disallowed by HMC&E from
refunding the VAT on the buyers premium under any

For detailed i please see the leaflen

available, or email VAT_London@Christies com
ARTIST'S RESALE RIGHT ("DROIT DE SUITE™)
[£alot is affected by this cight it will be identified with the
symbal A next to the Lot mumber. The buyer agmees to pay t=
Christie’s an amount eqlu] to the resale royalty and we wall pay
such amount to the artists collecting agent. Fesale royaley
applies where the Hammer Price 1+ 1,000 Buro or more and
the amount cannot be more than 12,500 Eurs per 1ot The
amount is caleulated a fellows:

Royalty For the portion of the Hammer Price iin
Euro)

ook up te §0,000

3.00% between 50,000.01 and 200,000

Lo between 200,000,010 and 350,000

o.50% between 350,000,010 and 00,000

0.25% in excess of 500,000

Tenvoices will, as wnial, be issued in Pourd: Steding, For the
purposes of calcularing the resale royalty the Pound:
Sterling/Euro rate of exchange will be the European Cencral
Bank reference race on the day of the sale,

SHIFPING

Tt is the buyers resporsibility to pick up purchases or make all

shipping arrangement:. After payment ha been made in full,

Christie’s can armnge property packing and shipping at the

buyers nequest and expense. Buyers should request an estimare for

any large iterns or property of kigh value that require professional
packing, A shipping forrn i enclosed with each imoice.

Iy buyers can wvisit hristies.com/ thipping to
request a shipping estimate For mare informaticn please contact
the Shipping Department at + 44 (0020 7380 2712 or via
ArtTranspart_Londen@christies.com far bath Landan,

King Sereet and London, Scuth Hensington sale

EXPORT OF GOODS FROM THE EU

If you am propesing to take pucchased ivems cuside the EU the
fellowing applies:

Christie’s An Thanspor:

f you wse Christie’s Are Transport you will not be mquired to
pay the VAT ar the time of setdement.

Christie’s VAT authorized Shipper:

If you wse a Christie 3 VAT authorised shipper you will nee be
required to pay the VAT at the time of settlemnent.

Orim Shipper:

VAT m]] b: charged =n the invice, refundable by the VAT
Diepartrent upon neceipt of the appropriate official documents
sent to us by your shipper

Hand-Carried:

VAT will be charged on the iveice This will be mfunded by
the VAT Diepartment upon neceipt of the appropriate official
document.

*or

Starred and Omega lot: — A C#8 can be obtained from
Christi’s Shipping Department . This decument must be
stamped by UK Custorns on leaving the UK.

#ort
Margn Scheme and Daggered Lot — Please obtain VAT

Maotice 4 o7 from the Cashiers. This document must be starmped
by UK Customs on leaving the UK.

Under all circumstances lots muast be exported within 3 months
of the date of sale, and proof of export provided on the
appropriate form.

EXPORT/IMPORT PERMITS
Buyers should always check whether an expart licence i
requined before exporting, It is the buyers scle respon-sibilicy eo
obtain any relevant export or import licence. The denial of amy
licence or any delay in obtaining licences shall neither juscify
the mscission of amy sale ner ay delay in making full payment
for the lot
Christie’s can advize buyer on the detiled provisions of the
expert licensing rgalation: and will subrmit amy necessary
excport licence applications on request. However, Christie's
cannot ensure that a licence will ke obtained. Local laws may
prohikbit the import of some propertr and/er may prohibit the
resale of some property in the country of importation. For
more tiom, please contact Christies Shipping
Diepartment at +44 (0]20 7380 2828 or the the Museums,
Libraries and Archives Council: Acquisitions, Export and Loans
Ut at +44 [0)20 7273 260 /8260,
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CONDITIONS OF SALE

These Conditions of Sale and the Important Motices
and Explanation of Cataloguing Practice set out the
terms governing the legal relationship of Christie's
and the seller with the buyer You should read them
carefully before bidding.

1. CHRISTIE'S AS AGENT

Except as otherwise stated Christie’s acts as agent for
the seller. The contract for the sale of the property is
therefore made between the seller and the buyer.

2. CATALOGUE DESCRIPTIONS AND
CONDITION

Lots are sold as described and otherwise in the

condition they are in at the time of the sale,on the

following basis.

fa) Condition

The nature of the lots sold in our avctions is such
that they will rarely be in perfect condition, and are
likely, due to their nature and age, to show signs of
wear and tear, damage, other imperfections,
restoration or repair. Any reference to condition in a
catalogue entry will not ameunt to a full description
of condition. Conditicn reports are usually available
on request, and will supplement the catalogue
description. In describing lots, our staff assess the
condition in 2 manner appropriate to the estimated
value of the item and the nature of the auction in
which it is included. Any stacement as to the physical
nature or condition of a lot, in a catalogue, condirion
report or otherwise, is given honestly and with
appropriate care. However, Christie's staff are not
profesional restorers or trained conservators and
accordingly any such statement will not be
exhanstive We therefore recommend that you always
view property personally and, particularly in the case
af any irems of significant value, that you instruct
your own restorer or other professional adviser to
report to you in advance of bidding,

(b} Canloguing Practice

Owur cataloguing practice is explained in the
Important Motices and Explanation of Cataloguing
Practice, which appear after the catalogue entries.

() Ateribution etc

Any statements made by Christie’s about any lot,
whether onlly or in writing, concerning attribution
to, for example, an artist, school, or country of
arigin, or history or provenance, or any date or
period, are expressions of cur opinicn or belief. Our
apinions and beliefs have been formed honestly and
in accordance with the standard of care reasonably o
be expected of an auction house of Christie’s
standing, due regard having been had to the
estimated value of the item and the nature of the
auction inwhich it is included. It must be clearly
understood, however, that, due to the nature of the
auction process, we are unable to carry out
exhaustive research of the kind undertaken by
professional historians and scholars, and also that, as
research develops and scholarship and expertise
evolve, opinions on these matters may change We
therefore recommend that, particulacly in the case of
any item of significant value, you seek advice on such
matters from your own professional advisers.

(d) Estimates

Estimates of the selling price should not be relied on
15 a statement chat this is the price at which the item
will sell or its value for any other purpose.

(e} Fitness for Purpose

Lot sold are enormously varied in terms of age,
category and condition, and may be purchased for a
variety of purposes. Unless otherwise specifically
agreed, no promise is made thata lot is fic for any
particular purpose.

3. AT THE SALE

(a) Refusal of admision

Christie’s has the right, at our complete discretion,
refiise admimion to the premises or participation in
any auction and o reject any bid.

(b) Registration before bidding

Prospective buyers must complete and sign 2
registration form with his or her name and permanent
address, and provide identification befare bidding We
may require the production of bank details from which
payment will be made or other financial references.

(c) Bidding as principal

When making a bid,a bidder is accepting personal
Liability to pay the purchase price, including the
buyer’s premium and all applicable taxes, plus all
other applicable charges, unless it has been explicitly
agreed in writing with Christics before the
commencement of the sale that the bidder is acting
as agent on behalf of an identified third party
acceprable to Christie’s, and that Christie’s will only
look o the principal for payment.

{d) Absentee bids

We will use reascnable efforts to carry out written
bids delivered to us prior to the sale for the
comvenience of clisnts who are not present at the
auction in person, by an agent or by telephone. Bids
st be placed in the currency of the place of the
sale. Please refer to the catalogue for the Absentee
Bids Form. If we receive written bids on a particular
lot for identical amounts, and at the auction these are
the highest bids on the Lot, it will be sold to the
person whose written bid was received and accepted
first. Execution of written bids is a free service
undertaken subject to other conumitments at the
time of the sale and provided that we have exercised
reasonable care in the handling of written bids, the
volume of goods is such that we cannot accept
liability in any individual instance for failing to
execute 4 written bid or for errors and omissions in
connection with it arising from circumstinces
beyond our reasonable control.

(e} Telephone bids

If a prospective buyer makes arrangements with w prior
to the commencernent of the sale we will use ressonable
efforts to contace them to enable them to participate in
the bidding by telephone butwe do not accept Lability
fior failure to do so or for errors and omisions in
connection with telephone bidding arising from
circumstances beyond our reasonable control.

(f) Currency converter

Atsome auctions 3 currency converter may be operared.
Errors may occur in the operation of the currency
comverter, Where these arise from circumstances beyond
our reasonable control we do not accept liabilicy to
bidders who follow the currency comverter rather than
the actual bidding in the saleroom.

(g) Video or digital images

At some auctions there may be a video or digital
sereen. Errors may occur in its operation and in the
quality of the image. We do not accept lisbility for
such errors where they arise for reasons beyond our
reasenable contral.
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(h) Reserves

Unless otherwise indicated, all 1ots are offered
subject to a reserve, which is the confidential
minimum price below which the Lot will not be
sold. The reserve will not exceed the low estimare
printed in the catalogue. If any lots are not subject
a reserve, they will be identified with the symbal +
next to the lot number. The auctioneer may open the
bidding on any lot below the reserve by placing a bid
on behalf of the seller. The auctioneer may continue
to bid on behalf of the seller up to the amount of the
reserve, either by placing consecutive bids or by
placing bids in response to other bidders.

(1) Auctioneer's discretion

The avcticneer has the right to exercise reasonable
discretion in refusing any bid, advancing the bidding
in such a manner as he may decide, withdrawing or
dividing any lot, combining any two or more lots
and, in the case of error or dispute, and whether
during or after the sale, determining the successful
bidder, continuing the bidding, cancelling the sale or
reoffering and reselling the item in dispute. If any
dispute arises after the sale, then, in the absence of any
evidence to the contrary the sale record maintained
by the avctioneer will be conclusive.

(1) Successtial bid and pasing of risk

Subject to the suctioneers reasonable discretion, the
highest bidder accepted by the auctioneer will be the
buyer and the striking of his hammer marks the
acceptance of the highest bid and the conclusion of a
contract for sale between the seller and the buyer.
Risk and responsibility for the lot {including frames
or glass where relevant) pases to the buyer at the
expiration of seven calendar days from the date of the
sale or on collection by the buyer if earlier.

4. AFTER THE SALE

(2) Buyer's premivum

In addition to the hammer price, the buyer agrees to
pay to us the buyer's preminm together with any
applicable value added tax The buyer’s preminm is
2% of the final bid price of each lotup to and
including (25,000, 20% of the excess of the hammer
price above £25000and up to and including

A 500000 and 12% of the excess of the hammer
price above £ 500 000, Exceptions: Wine: 15% of the
final bid price of each lot VAT is payable at the
applicable rate.

(b Artist’s Besale Right (“Droit de Suite™)

If the Arcists Resale Right Regulations 2006 apply to
the lot the buyer also agrees to pay to us an amount
equal to the resale royaley provided for in those
Regulations and we undertake to the buver to pay
such amount to the artist’s collection agent. Lot
affected are identified with the symbel A next to the
Lot number.

(c) Payment and ownership

The buyer noust pay the full amount due {comprising
the hammer price, buyer’s premium and any applicable
taxes or resale rovalty) imimediately after the sale This
applies even if the buyer wihes to export the lotand
an export licence is, or may be, required. The buyer
will not acquire title to the lot until all amounts due
to us from the buyer have been received by us in goad
cleared funds even in circumstances where we have
released the lot to the buyer.

(d) Collection of purchases
We shall be entitled to retain items sold until all
amounts due to us, or to Christie’s International ple,
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or to any of its affiliates, subsidiaries or parent
companies worldwide, have been received in full in
good cleared funds or until the buyer has performed
any other cutstanding obligations as we, in our sole
discretion, shall require, including, for the avoidance
of doubt, completing any anti-money laundering or
anti-terrorism financing checks we may require to
our satisfaction. [n the event a buyer fails to complere
any anti-money lanndering or anti-terrorism
financing checks to cur satistaction, Christie’s shall
be entitled to cancel the sale and to take any other
actions that are required or permirted under
applicable law. Subject o this, the buyer shall collect
purchased lots within two calendar days from the
date of the sale unless otherwise agreed between us
and the buyer.

(#) Packing, handling and shipping

Although we shall use reasonable efforts to take care
when handling, packing and shipping a purchased lat
and in selecting third parties for these purposes, we
are not responsible for the act or omisions of any
such third parcies. Similarly, where we suggest other
handlers, packers or carriers if so requested, our
suggestions are made on the basis of our general
experience of such parties in the past and we are not
responsible to any person o whom we have made a
recommendation for the acts or omissions of the
third party concerned.

(f) Export licence

Unless otherwise agreed by us in writing, the fact that
the buyer wishes to apply for an export licence daes
not affect his or her obligation to make payment
immediately after the sale nor our right to charge
interest or storage charges on late payment. If the
buyer requests us to apply for an export licence on his
or her behalf, we shall be entitled to make a charge for
this service We shall not be obliged to rescind asale
nor to refund any interest or other experses incurred
by the buyer where payment is made by the buyer in
circumstinces where an export licence is required .

(g) Bemedies for non payment

If the buyer fails to make payment in full in good

cleared funds within 7 days after the sale, we shall

have the right to exercise a mumber of legal rights

and remedies These include, but are not limiced o,

the following:

(i) to charge interest at an annual rate equal ro 5%
above the base rate of Lloyds TSB Bank Ple;

(i) to hold the defaulting buyer liable for the total
amount due and to commence legal
proceedings for its recovery together with
ingerest, legal fees and costs to the fullest extent
permitted under applicable law;

(i) to cancel the sale;

(iv) to resell the property publicly or privately on
such ternas as we shall chink fit;

(v} to pay the seller an amount up to the net
proceeds payable in respect of the amount bid
by the defaulting buyer;

(i) to st off against any amounts which we, or
Christie’s International ple, or any of its
affilliates, subsidiaries or parent companies
worldwide, may owe the buyer in any other
transactions, the cutstanding amount remaining
unpaid by the buyer;

(vii) where several amounts are owed by the buyer to
us,or to Christie’s International ple, or to any
of its affiliates, subsidiaries or parent companies
worldwide, in respect of different transactions,
to apply any amount paid to discharge any
amount owed in respect of any particular
transaction, whether or not the buyer so directs;

(viii) to reject at any future auction any bids made by
or an behalf of the buyer or to obtain a deposit
from the buyer before accepting any bids;

(ix) to exercise all the rights and remedies of 2 person
helding security over any property in our
posesion owned by the buyer, whether by way
of pledge, security interest or in any other way, o
the fuallest extent permitted by the law of the
place where such property is located The buyer
will be deemed to have granted such security to
us and we may retain such property as collateral
security for such buyer'’s abligations to us;

(x) to take such other action as we deem necesary
of appropriate.

It we resell the property under paragraph (iv) above,
the defaulting buyer shall be liable for payment of
any deficiency between the total amount criginally
due to us and the price obtained upon resale as well
as for all reasonable costs, expenses, damages, legal
fees and commissions and premiums of whatever
kind asmociated with both sales or otherwise arising
from the default. If we pay any amount to the seller
under paragraph (v) above, the buyer acknowledges
that Christie’s shall have all of the rights of the seller,
however arising, to pursue the buyer for such
amount.

(h} Failure to collect purchases

Where purchases are not collected within two calendar
days from the date of the sale, whether or not payment
has been made, we shall be permitted to remowe the
property to a third party warchouse at the buyers
expense, and only release the items after payment in full
has been made of removal storage, handling,and any
other costs reasonably incurred, toge ther with payment
of all ather amounts due to us.

(i) Selling Property at Christie’s

In addition to expenses such as transport, all
consignors pay 1 commission according to a fixed
scale of charges based upon the value of the property
sold by the consignor at Christie’s in a calendar year.
Commissions are charged on a sale by sale basis.

5. LIMITED WARRANTY

In addition to Christie's liability to buyers set cut in
clavse 2 of these Conditions, but subject to the terms
and conditions of this paragraph, Christie’s warrants
for a pericd of five years from the date of the sale thar
any property described in headings printed in
UFPER CASETYPE (i.e headings having all
capital-letrer type) in this catalogue as such
description may be amended by any saleroom notice
or announcement) which is stated without
qualification o be the work of 2 named author or
authorship, is authentic and not a forgery The term
“author” or “authomhip™ refers ta the creator of the
property of to the period , culture, source or origin, as
the case may be, with which the creation of such
property is identified in the LTPPER CASE
description of the property in this catalogue. Only
UFPPER CASETYPE headings of lots in this
catalogue indicate what is being warranted by
Christie's. Christie’s warranty does not apply to
supplemental material which appears below the
UPPER CASETYPE headings of each lot and
Christie's is not responsible for any errors or
omisions in such material. The rerms wsed in the
headings are further explained in Important Motices
and Explanation of Cataloguing Practice. The
warranty does not apply to any heading which is
stated to represent a qualified opinion. The warranty
is subject to the following:
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(i) It does not apply where (1) the catalogue
description orsaleroom notice corresponded to
the generally accepted opinion of scholars or
experts at the date of the sale or fairly indicated
that there was a conflict of apinions; or (b)
correct identification of 1 lot can be
demonstrated only by means of either a
scientific process not generally accepted for use
until after publication of the catalogue or a
process which at the dare of publication of the
catalogue was unreasonably expensive or
impractical or likely to have caused damage to
the propercy

(i) The benefits of the warranty are not assignable
and shall apply cnly to the original buyer of the
lot as shown on the invoice originally isued by
Christie’s when the lot was sold at auction.

(iii) The original buyer nwst have remained the
awner of the lot without disposing of any
interest in it to amy third party

(iv) The buyer’ sole and exclusive remedy against
Christie’s and the seller, in place of any other
remedy which might be available, is the
cancellation of the sale and the refund of the
original purchase price paid for the lot. Neither
Christie’s nor the seller will be liable for any
special, incidental or consequential damages
including, without limitation, loss of profis nor
for interest.

(v} The buyer must give written notice of claim to
us within five years from the date of the
auction. It is Christie's general policy, and
Christie'’s shall have the righ, to require the
buyer to obtain the written opinions of two
recognised experts in the field, mutually
acceptable to Christie’s and the buyer, before
Christie’s decides whether ornot to cancel the
sale under the warranty.

(vi) The buyer st return the lot to the Christie's
saleroom at which it was purchased in the same
condition as at the time of the sale.

6. COPYRIGHT

The copyright in all images, illustrations and written
material produced by or for Christie’s relating to a
lot including the contents of this catalogue, is and
shall remain at all times the property of Christie'’s
and shall not be used by the buyer, nor by anyone
else, without cur prior written consent. Christie's
and the seller make no representation or warranty
that the buyer of a property will acquire any
copyright or other reproduction rights in it.

7. SEVERABILITY

If any part of these Conditions of Sale is found by
amy court to be invalid, illegal or unenforceable, that
part shall be discounted and the rest of the
conditions shall continue to be walid to the fullest
extent permitted by Law.

8. LAW AND JURISDICTION

The rights and obligations of the parties with respect
to these Conditions of Sale, the conduct of the auction
and any matters connected with any of the foregoing
shall be governed and interpreted by the laws of
England. By bidding at auction, whether present in
person or by agent, by written bid, telephone or other
means, the buyer shall be deemed to have submiteed,
fior the benefit of Christie's, to the exclusive
Jurisdiction of the courts of the United Kingdom.
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A PORTRAIT MINIATURE
BY JOHN SMART
(BRITISH, 1742/43-1811)

Lsicy Burr (1773-1805), née
Parry, first wife of Liewtenant
General Daniel Burr

signed with Initials and dated '15./1804"
oval, Bin. (86mm.} high, gold frame In
shagrean casa

AL15,000-20,000

CENTURIES OF STYLE
SILVER, EUROPEAN CERAMICS,
PORTRAIT MINIATURES AND GOLD BOXES

London, King Street, 2 June 2009
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A jewelled guilloché enamel gold and silver-gilt vanity case
by Faberge, workmaster’s mark of Henrik Wigstrém,
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JEWELS: THE LONDON SALE

WEDNESDAY 10 JUNE AT 11.00 AM

8 King Street, St. James’s, London SW1Y 6QT
CODE MAME: DUCKLING

SALE NUMBER: 7733

(Drealers billing name and address must agree with tax
exemption certificate. Invoices cannot be changed after
they have been printed.)

BID ONLINE FOR THIS SALE AT CHRISTIES.COM

BIDDING INCREMENTS

Bidding generally opens below the low estimate
and advances in increments of up to 10%, subject
to the auctioneer’s discretion. Absentee bids that do
not conform to the increments set below may be
lowered to the next bidding interval.

UKESD to UKET.000 by UKESDs
UKET000 to LKEZ,000 by UKET100s
UKEZ,000 ta KE2,000 by UKE200s

UKE3,000 to UKES,000 by UKE200, 500, 800

(ie: LIKES, 200, 4,500, 4,800)

UKES, 000 to UKETD000 by UKES0Os
UKE10,000 to UKE20,000 by UKET,000s
UKE20,000 to UKEZ0,000 by UKEZ,000s

UKE£30,000 to UKES0,000

by UKE2,000, 5,000, 2,000

fier UKE32,000, 35,000,
38,000)
UKE50,000 to UKET100,000 by UKES, 0005
UKE100,000 to UKE200,000 by UKE10,000s
above UKE200,000 at auctioneers discretion
The auctioneer may vary the increments during
the course of the anction at his or her own
discretion.
Anction Results: +44 (0)20 7627 2707

Please also refer to the information contained in

Buying at Christie’s.

I request Christie’s to bid on the following lots up to the
maximum price [ have indicated for each loc. [ und. ad that
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ABSENTEE BiDs FOrRM

CHRISTIES LONDON

Absentee bids must be received at least 24 hours before the auction begins.
Christie’s will confirm all bids received by fax by return fax. If you have not received
confirmation within one business day, please contact the Bid Department.

Tel: +44 (0)20 7389 2658 Fax: +44 (0)20 7930 8870 on-line www.christies.com

7733
Client Murmber i if applicable) Sale Number
Billing Mame (pleass print)
Address
Post Code
Caytime Telephone Evening Telephone

Fax {Important) Email

() Please tick if you prefer not to receive information about our upcoming sales by e-mail

Signature

If you have not previously bid o consigned with Christie’s, please attach coples of the following documents.
Individuals: government-issued photo ldentification (such as a photo driving licence, natlonal identity card,
or passport) and, IT not shown on the ID document, proof of current address, Tor example a utliity bill or
bank statement. Corporate cllents: a certificate of Incorporation, Other business structures such as trusts,
offshore companies or partnerships: please contact the Credit Department at + 44 (0)20 7829 2825 for
advice on the INformation you should supply. If you are registering to bid on benalf of someone who has
not previously bld or conslgned with Christla’s, please attach identification documeants for yourself as well as
the party on whose Denalf you are bidding, togetner with a signed letter of authorisation from that party.
New cllents, cllents who have not made a purchase from ary Christie’s office within the last two years, and
those WISNINg to spend more than on previous occaslons will be asked to supply a bank reference. We also
request that you complete the section Delow wIth your bank detalls:

Mame of Banks)

Addres of Banks(s)

Account Number(s)

if nay bid is successful, the purchase price will be the sum of oy
final bid phas a buyer's premium of 25% of the final bid price of
each lot up to and including £25,000, 20% of the excess of
the hammer price above f25,000 and up to and including
4500000 and 12% of the excess of the hanumer price above

£ 300,000, wogether with any VAT chargeable on the final bid
and the buyer's premium VAT is chargeable on the purchase
price of daggered (1) lot, and for buyers outside the EU on (2
lots, at the stindard rare. VAT & chargeable on the purchase price
of starred (%) lots at the reduced rate.

T understand that Christie’s provides the service of executing
absentee bids for the convenience of clients and that Christie’s is
not responsible for failing to execute bids or for errors relating
o execution of bids. On my behalf, Christie's will try oo
purchase these lots for the lowest posible price, taking into account
the reserve and other bids. Absentee bids submitted on “no
reserve” lots will, in the absence of a higher bid, be execured at
approximately 5o of the low pre-mle estimate or at the
amount of the bid if it is less than 50% of the low pre-sale
estimate.

If identical absentee bids are recetved for the same lot, the
written bid received first by Christie’s will take precedence.
Plemse contact the Bid Diepartment at least 24 hours in advance
of the sale to make arrangements for telephone bidding,

All bick are subject to the terms of the Conditions of Sale and
Limited Warranty printed in each Christie’s catalogue.

http://ecat.christies.com/ActiveMagazine/print.asp

Mame of Account Officer(s)

Bank Telephone Mumbsr

PLEASE PRINT CLEARLY

Lot number Maximum Bid UKE
{im numerical order) {excluding buyer's premium|

Maximum Bid UKE
(excluding buyer's premium)

Lot number
(in numerical order)

If you are registered within the European Community for VATIVATVABTWIMWSTMOMS
Please quote number below:

AML g/0/o8

99
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Catalogue Subscriptions
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Order Form
Code Subscription Title Location Issues UK£Price US3Price EURPrice
Jewellery

O K316 Vintage Jewels at South Kensington (included in K16) South Kensington 2 19 30 29

O ale Armsterdam Jewels (includes Watches) Amsterdam 2 27 44 40

Ooe Jewels and Watches: The Dubai Sales Dubai 2 70 114 106

O nNe Magnificent Jewels: The New York Sales Mew “Yark 4 141 228 213

O Magnificent Jewels: The Londeon Sales King Street 2 57 95 a7

Orie Paris lewels Paris 2 a8 61 57

O Ki1e Jewels at South Kensington (includes K316) South Kensington 10 95 152 143

O mie Milan Jewe s (includes Watches) Milan 2 27 44 40

OaGie Magnificent Jewels: The Geneva Sales Geneva 2 70 114 106

O H1E Magnificert Jewels: The Hong Kong Sales (includes Jadeits) Hong Kong 2 70 114 106

Watches and Wristwatches

O ale Jewels (includes Watches) Amsterdam 2 27 44 40

O e Jewels and Watches: The Dubai Sales Dubai 2 70 114 106

OO H44 Important Watches Hong Kong 2 70 114 106

[mREES Important Pocket Watches and Wristwatches New “ork 2 70 114 106

O Ga4 Important Pocket Watches and Wristwatches Geneva 2 70 114 106

O mie Milan Jewe s (includes Watches) Milan 2 27 44 40

Catalogue Subscriptions Order Form

Billing Address/Send catalogues to: Receive beautifully illustrated caralogues from
our auctions around the world.

—_ Yopr private \-'igu' qfso]ue of rhe. wm'ld'? mast bea1..1rif|.11
objects and an indispensable guide to forth-coming
auctions will be mailed to you as soon as available.

Address ‘

To place an order: please indicate your choice above and

Daytime Telsphone Facsimile e-mail complete your details on the left and fax or mail this form.

( .:] Pleass tick if you prefer not to receive information about our upcoming sales by e-mail

Christie’s Client Number

-

Method of payment: () Visa () MasterCard () American Express

Card Number Expiry Date

Card Member Signature

Cheque enclosed US$ UKE EUR Please make cheque payable to Christie’s
Residents of the US states of CA, FL, IL, MA, NY, PA, Rl and TX please add local sales tax.

Residents of Belgium, France, Germany Italy, the Netherlands, and Spain please add local VAT, Tax Exempt

clients must include a copy of thair Tax Exempt Certificata.

Orders shipped to Morth or South America will be chargad in US dollars. Crders shipped to tha European

Union {except the UK) will be charged in euros. All other orders will be charged in UK pounds sterling.
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Alternativaly, view catalogues free online at christies.com.

Reply to:

Christie’s Catalogues, & King Street, 5t James's
London SW1Y 60T, United Kingdom

Tel: +44 [0)20 73659 2820 Fax: +44 (020 7389 2868
subscribe-uk@christios.com

Christie’s Catalogues, 20 Rockefeller Plaza

Mew ork, NY 10020, USA

Tel: +1 800 395 6200 Fax: +1 800 395 5600
From outside US

Tel: +1 212 836 2500 Fa: +1 212 826 4240
subscribe-us@Echristies.com
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