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PREFACIE.

——.Ca —

Propasry at no period in England has art in its various rela-
tions been so intelligently illustrated and so fully investi-
gated as during the last ten years. The numerous exhibitions
of works of art, both in this conntry and on the Continent,
have doubtless partly contributed to this result; and with
increased development of taste there has sprung up at the
same time an earnest desire to investigate the principles of
aneient art in its various productions, and to trace the dif-
ferent phases through which it has passed before it attained
its highest degree of excellence. Every department of art,
both ancient and medi@val, has found its expositor or histo-
rian; and the amateunr or student who desires to make him-
self acquainted with the painting, sculpture, or pottery of
ancient or medieval times, can at once be referred to able
treatises which will furnish him with the fullest information
on those and kindred subjects.  But there is one department
of art in which the ancients peculiarly excelled, and of which
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iv PREFACE,

they have bequeathed us the most exquisite specimens of
their genius and skill, which has been eomparatively neg-
lected in this eountry, or at least has not received the atten-
tion due to its importance: I mean their Engraved Gems.
It may with truth be asserted that there are few remains of
ancient art so replete with grace and beauty as the engraved
gems of antiquity ; and when we take into consideration the
important uses they have subserved to the historian, arehze-
ologist, and artist, it seems mmaceountable that this valuable
branch of art should have been so long negleeted; yet
it is a fact that there does not exist in our language any
scientific treatise or popular manual to whieh the student can
be referred who is desirous of entering upon the study of this
most instructive subjeet. Of this I ean speak from experi-
ence, for on myself commencing the study of antique gems
several years ago, during a long residence at Rome and
Florence, though with ample opportunities of gaining prac-
tical information as far as regards the gems themselves, 1
felt greatly the want of some manual to guide me, not
merely in the first principles and the history of the glyptie
art (which has been attempted, though very sketchily, by
Millin), but of one that should, to some extent at least,
serve to guard me against the usual errors into which be-
ginners fa?l, and one which should supply, as far as possible,
that experience to obtain which practically, we must, as
Goethe says, pay many a heavy apprentice-fee. Hitherto, as
far as my reading has gone, nothing of the kind has been
attempted in our language, except in the excellent series of
essays, entitled ¢Old Rings,’ which appeared in ¢ Fraser’s
Magazine’ during the year 1856 ; and the standard work has
remained the ‘Pierres Gravées’ of Mariette, published more
than a century before. The books named in the list of
authors given at the end of this volume furnish indeed
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many valuable hints, but these are dispersed through volu-
minous treatises, and are only to be selected, with profit to
himself, by a reader already to some degree conversant with
the practical details of the science. I have therefore here
put together my own observations, the accumulated memo-
randa of many years, and the results of the careful examina-
tion of many thousands of gems of all ages and of every style.
These I have illustrated by passages from ancient authors,
and by copious extracts from other sources, tending to eluci-
date the matters herein discussed. This book had in fact its
first origin in a series of notes jotted down in my pocketbook
whenever a gem of particular interest came under my inspec-
tion, or whenever any passage of the author I chanced to be
reading contributed at all to the explanation of the difficulties
that beset my entrance upon this study; so that it may be
described as a series of solutions of the numerous problems
which the ineipient gem-collector has hitherto been obliged
to work out for himself, at a vast expenditure of time, temper,
and money. Most of these translated passages will be found
given at length (though occasionally but in part bearing upon
or illustrating the point under consideration) whenever it ap-
peared to me that they would lose their interest by curtailment.
Many repetitions will be found in the course of these pages,
and these I have allowed to remain in revising the sheets, in
order to make each artiele, as it were, complete in itself, this
treatise being chiefly designed for a book of reference, to be
consulted by means of the eopious index annexed. Thus by
the aid of these repetitions the reader will to some degree be
spared the trouble of referring from one article to another,
since many of them may be considered as independent essays,
in cach of which the particular subject discussed, together
with everything bearing upon it, has heen worked out to the
best of my ability, and according to the extent of the materials
b 2
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at my disposal. The various disquisitions upon coins and coin-
dies may at first sight appear foreign to the professed design
of these pages; but as they were indisputably the productions
of the same class of artists as the engravers of the gems, and
are, besides this, almost the sole means we have of deter-
mining the date of the gems with which they coincide in the
identity of workmanship and of treatment, it seemed unad-
visable to pass them over without some slight consideration.
The Jong series of extracts relative to the mediseval supersti-
tions as to the powers of gems and of their “sigils,” absurd
as they may seem to the ordinary reader, are yet of great inte-
rest to the student of the history of the Middle Ages; for in
the writers of that period allusions to such ideas are of fre-
quent occurrence, and are hardly to be understood without
some previous acquaintance with this belief, at that time an
established article of faith. The ¢ Lapidarium’ of Marbodus,
besides its interest as the earliest didactic poem since the classic
times, was for five centuries the received text-book on mine-
ralogy for all the students of Medi@val Europe ; and, together
with the extracts from Orpheus and Pliny, completes the
chain of the ancient writers on stones from Theophrastus the
founder of the science.

The very extensive and interesting class of Gnostic gems
has never hitherto been treated of in any English work that
has come in my way, except in the brief sketch by Dr. Walsh,
itself little more than an abridgment of the ¢ Apistopistus’ of
Macarius. I have therefore bestowed a considerable amount
of care upon this portion of the treatise, and have described
in detail all the most interesting types that have passed under
my examination. In the course of my researches for intagli
belonging to the latest period of the art, I have been for-
tunate enough to meet with anthentic notices of many of
great interest, and executed some Centurieé after the date
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usually assigned to the complete extinction of gem-engraving
in Europe. Of these, full descriptions will be given in the
appropriate sections.

The treasures of ancient art in Great Britain, as seen in its
great national museum and in the residences of private indi-
viduals, will probably bear comparison with those of any other
country in Europe in magnitude and interest, and perhaps in
no class of antiquities is it richer than in antique gems. The
collection in the British Museum, though scarcely on a par,
numerically speaking, with its other monuments of ancient
art—its statues, vases, bronzes, and coins—is nevertheless of
great value and importance, containing as it does specimens
of the finest and rarest types of gem-sculptures, as I shall
presently take occasion to show in a chapter specially devoted
to this collection ; but by far the greatest number of these
miniature monuments of art are to be found in the cabinets of
our noble and wealthy amateurs. Besides the large and valu-
able collections of the Dukes of Marlborough and Devonshire,
Lord Londesborough, Messrs. Pulsky, Rhodes, Uzielli, &c.,
there exist numerous smaller collections, varying in number
from one hundred to two hundred gems, scattered over the
length and breadth of the land, in which are to be found,
buried as it were from the world of connoisseurs, many of the
choicest relies of the glyptic art.  Indeed there are few Eng-
lishmen of refined and cultivated taste, versed at the same
time in the literature of Greece and Rome, who have resided
or travelled in classic lands, who have not brought home
with them some of these miniature memorials of the genius
and skill of the ancient artists of those countries. Nor can
we be surprised when we consider that not only is a refined
and cultivated taste required for a just appreeiation of these
interesting relics, but a familiar acquaintance with the myths

and legends, historic cvents, manners and customs of Greece



viil PREFACE.

and Rome ; and when these qualifications are combined in
any one, then will he be able fully to admire the wonderful
force and beauty with which the ancient gem-engraver has
contrived to represent, upon the most limited area, those
seenes and aetions with which he is so familiar, and which he
is able to recognise at a glance. Such a one, too, is prepared
to survey with admiration and interest the portraits of those
distinguished men whose words and deeds history has handed
down to us, and whose features have been reproduced and
perpetuated on the imperishable gem. Various other reasons
may be assigned for the great number of fine antique gems
which have found their way into the collections of this
country. The frequent revolutions and political commotions
which have disturbed the continent of Europe have rendered
England the asylum of many deposed princes, and of innu-
merable political refugees. Some of these have brought with
them cabinets of gems, and others a few rings, which from
their portability would naturally be laid hold of at the mo-
ment of their flight in preference to more cumbersome valu-
ables; and these, in their hour of necessity, the owners being
compelled to part with, have been readily secured by the
amateurs of this country. Hence it has been remarked by
foreigners that there is no eapital in Europe in which a collec-
tion of gems ean be formed in so short a time as in London.
It is not my design in this work to deseribe or even to
briefly notice the gems to be found in the prineipal collections
of Europe, as such an undertaking could not be brought
within the compass of a single volume. 1 have restricted
myself, as I may here explain, in the selection of the various
types and characteristies of gem-seulpture, prineipally, though
by no means exelusively, to the Herz and the Mertens-
Schaafhausen  Collections—the former as Dbeing the best

known in this country, and the latter as the one to which I
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have had constant access through the kindness of the present
possessor, and which, from its vast extent of nearly two thou-
sand stones, comprises examples of every period of style and
art. I have nevertheless deemed it advisable to insert a brief
sketch of the more remarkable gems in our great national
collection, both because there is no published account of them,
and that they are probably less known to the public than
any other class of its ancient treasures. I shall also devote
a few pages to the counsideration of the finest works of the
Devonshire Collection, as there exists no catalogue raisonné
of this celebrated cabinet. The Marlborough Collection has
been more fortunate in this respect, the choicest of its con-
tents having been described and figured in two of the most
magnificent volumes ever published, the pencil of Cipriani
and the graver of Bartolozzi having been engaged for its
production. Mr. Pulsky’s fine collection may now also be
claimed as one of our English treasures in this department,
as he has for so many years resided and collected amongst us.
It has afforded me several fine examples of important classes
of both camei and intagli. The very extensive and valuable
cabinet of gems belonging to Mr. Uzielli has been formed
chiefly by the selection of the choicest stones from the Ilerz
Collection, and further augmented by the addition of many
precious camei, lately acquired in Italy.

These descriptions, observations, and extracts will be found
arranged according to a long-considered system of my own,
under certain general heads, thus divided :—

Section I. Materials: gems themselves.
II. Art: the different styles.
HI. Subjects.

1V. Mystic properties of gems and of their sigils.
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INTRODUCTION.

ON THE STUDY OF ANTIQUE GEMS.

AvrL persons who have had any practical aequaintance with
the subject of Antique Gems are agreed as to the important
assistance which this eclass of relies of ancient art affords to
the artist, the antiqnary, and the historian, in their respective
departments.  In the first point of view, these small yet
indestructible monuments preserve to us exaet representations
of the most celebrated works of the ancient seulptor, long
since either destroyed, or else lost to the world. There is no
doubt that every ancient statue, either of especial sanctity,
or of great celebrity on account of its artistic nerit, was
faithfully reproduced in the miniature work of the gem-
engraver, with that honesty of treatment so justly pointed
out by Goethe in the passage hereafter to be quoted.  Thus,
i the peetical description, by Christodorus, of the seventy-
two antique masterpieces in bronze that adorned the Gym-
nasium of Zeuxippus in the Gth century, the choieest selections
from the plunder of the Hellenic world, we recognise at the
first glance the originals of many of the representations only
preserved to our times by the means of their copies on gems
of a slightly later period than that of their own production.
The Apoxyomenos of Callicrates, which was pronounced the

’

* Canon ” or model of statuary in bronze, but which, together
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with almost all the other works in that metal, has perished in
the times of barbarism, is allowed by all arch®ologists to
have been the original of the famous intaglio in the Marl-
borough cabinet, an athlete using the strigil, itself also
classed amongst the finest engravings known. The Apollo
Delphicus too, supporting his lyre upon the head of a Muse
by his side, a subject often reproduced without any variation,
and usually in work of the greatest excellence, is incontest-
ably the copy of some very famous and highly revered statue
of this deity, then in existence. Again, amongst the Mertens-
Schaafhausen gems my attention was attracted by a singular
design, the same god armed with his bow and arrows in his
one hand, and with the other holding the fore-feet of a stag
standing erect: the whole composition betokening an archaic
epoch. There can be small doubt but that this little Sard
has handed down to us a faithful idea of the bronze group by
the early statuary Canachus, which from its singularity was
accounted the chief ornament of the Didymeon at Athens:
an Apollo thus holding a stag, the hind feet of which were
so ingeniously contrived by means of springs and hinges in
the toes, that a thread could be passed between them and
the base on which they rested, a mechanical tour de force
thought worthy by Pliny of particular mention.

A 10; of Canachus: Roman. Sard

In the same manner we obtain representations of note-

worthy edifices long since rvedueed by time into heaps of
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undistinguishable ruins.  Again, if we consider the merits of
the engravings as works of art, we have in them perfectly
preserved examples of the taste and skill of those ages when
the love of the beautiful flourished in its fullest extent,
unfettecred by prejudice, tradition, or conventional rules;
whilst, from the unlimited demand during those ages for
engraved gems, both for the use of signets and for personal
decorations, artists of the highest ability did not disdain to
exert their skill upon the narrow field of the precious stone.
The unparalleled perfection and vigour of many of these
performances are a sufficient proof that they proceeded
directly from the master-hand, and were not mere slavish
copies by a mechanic after the design supplied to him by the
genius of another. Besides this moral proof, we have the
direct testimony of Pliny (xxxv. 45) that such a distinguished
modeller and statuary as Pasiteles also employed himself in
the chasing of metals and in engraving wpon gems. This
artist, one of the latest lights of the Hellenic art, was a
native of Magna Grwcia and a contemporary of Varro, who
highly praises his skill. On the revival of learning, antique
gems were amongst the first relics of better times to claim
the attention of men of taste to their intrinsic beauty, and to
the perfection of the work displayed upon them, and no
longer as objects merely to be prized, as in the preceding
centuries, for their fancied magical or medicinal virtues.
Hence, amongst the other measures taken by Lorenzo dei
Mediei towards fostering the dawning arts of design, we are
informed by Vasari that he established a school in his gardens
exclusively appropriated for the instruction of students in
gem engraving, and for the execution of similar works in
cmulation of those aneient treasures which he so zealously
accumulated.  The large number of magnificent Camei

marked with his name, vave. Mep., still preserved in the
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Florentine Cabinet, notwithstanding the yet larger propor-
tion scattered over the other collections of Europe in con-
sequence of the subsequent revolutions of that commonwealth,
attest to our times the eagerness with which he sought after
these relics of ancient skill, and the high importance which
he attached to their acquisition. They were in truth, at that
period, before many antique statues or bas-reliefs had been
brought to light, the sole means of obtaining perfect and
satisfactory examples of the artistic excellence of the Greek
and Roman ages. And in no other department was this
prince more successful in raising up a school of skilful artists
than in this particular one, for the early Italian Camei
approach so closely to the Roman, both in spirit and in
treatment, that to distinguish between them often baffles
the most extensive experience and leaves the real date of the
work a matter of dispute and of uncertainty. But fifteen
centuries before the days of Lorenzo, his illustrious proto-
type Mewcenas had regarded this same branch of art with
especial favour, and has left striking evidences of his pre-
dilection for its productions in the scanty fragments of his
writings ; and, as a general observation, it will be found that,
the more extensive the knowledge of the man of taste in the
other lines of creative art, the more readily will he appreciate
the distinctive excellences of this one in particular; as is
clearly shown by the remarks of Goethe when this to him
entirely new field first opened on his view. I'or none but
smatterers in art ever estimate the value of a work by the
rule of its dimensions; the man of true taste only looks at
the mind displayed in the production, not at the extent of
surface over which its result may be diffused. The feeling
which induces the pretender to taste to slight the genius
embodicd within the small compass of the gem, merely on

account of its minuteness, is the same in its nature as that
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which has prompted all races, as well at the dawn as at the
decline of the fine arts, to erect monuments which aim at
producing effect by their magnitude alone. TPausanias ob-
serves satirically that, “only Romans and Rhodians pride
themselves upon the possession of colossi,” whilst the master-
pieces of Greek skill rarely exceeded the size of life. And
thus, Cellini, piqued by a remark of M. Angelo (made on
seeing a small medallion of Atlas, chased by the former)
“that an artist might very well be able to excel in such
small designs and yet be incompetent to produce any work
of merit on a grander scale,” in order to demonstrate the
falsity of this unjust assertion, immediately set about the
model of his famous Perseus, which most judges will pro-
bably agree in considering as superior to any statue left us
by his overweening eritie.

It has been very justly observed by the author of ¢ Thoughts
on Antique Cameos and Intaglios’ that, although the work
on gems, whether in relief or sunk, be confined to a very
narrow space, and though, by reason of its necessary minute-
ness, it make not the direct, immediate, and powerful im-
pression upon the imagination and affections which is felt
when we behold figures of life or above life-size, in high or
low relief, or when given to the eye on pedestals as statues,
still it remains an unquestionable fact, that in all that relates
to anatomical truth, expressiveness of attitude and aspect,
gracefulness of drapery, and every other detail and accom-
paniment of fine workmanship, the Greek, Sicilian, and
Roman artists were eminently distinguished, and especially
in that simplicity of contour and composition and masterly
ordonnance that have ever made the study of antique gems
so serviceable for the settlement of the principles and the
improvement of the practice of painting and sculpture.
Hence the lovers of the fine arts, and especially artists
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themselves, may discover the importance of the study of the
antique in this particular branch of workmanship. TFor
hercin, says Mariette, knowledge is brought under the
dominion of a noble and lovely simplicity, which suffers
nothing to be brought before the eye but what is required
for the elevation of our ideas. And to the same effect is
the remark of Gori: “What is there more pleasant than
the contemplation of the works of the artists of antiquity, and
to behold, shut up as it were within the narrow compass of a
small, it may be of a very small gem, all the majesty of a
vast design, and a most elaborate performance? The art of
engraving figures upon these minute stones was as much
admired by the ancients as that other sort of laborious skill
which produced full-sized statues out of bronze or marble. It
may even be said that gems in their eyes were of greater
value by reason of the extreme smallness of the stones, and
a hardness that defied the steel tool, and submitted to nothing
but the power of the diamond.”

In short, it may be safely affirmed that the gem engravers
of the Alexandrian and Augustan ages were, in all that
concerns excellence of design and composition (that is, in all
those parts and principles of their art that admit of com-
parison), rivals of the most famous workers in marble and in
bronze, however large the dimensions of their works, or
perfect the finish of their workmanship. These wonderful
artists contrived to enclose within the narrowness of a little
agate-stone all the complicated details of an event in history,
or of a fable in mythology, and to make them stand forth in
beautiful relief as a Cameo, or to sink down as beautifully
into depth as an Intaglio, with all that truth of design and
power of expression which characterise the excellence of the
largest works of the most consummate masters. Great indeed

must have been his taste and talent, his power and patience,
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who could make a small-sized Onyx or Carnelian bear on its
surface or within its substance all those realities of place,
person, or thing, which belong to historical events or fabulous
traditions. It is Sencea’s observation (suggested probably by
the sight of some production of the gem-engraver’s skill), that
to enclose a whole within a small space is the work of a great
artist. The remark of Sir Joshua Reynolds may also be cited
on this point, as to the importance of making this whole con-
gruous and consistent. “ Execllence,” says he, “in every part
and in every province of our art, from the highest style of his-
tory down to the resemblances of still-life, will depend upon
this power of extending the attention at once to the whole,

without which the greatest diligenee is vain.”

The gem-artists
of antiquity, besides their other claims to our admiration, had
regard to uniformity of design, to congruity and consistency
throughout the entire work ; they took care that all its parts
were well fitted, and compactly distributed and disposed, and
that also in all their fulness and cffect.

To the archaeologist, or the inquirer into the usages of
domestic life amongst the ancients, engraved gems are in-
valuable authorities, supplying as they do the most authentic
details of the forms and construction of innumerable articles
conneeted with the uses of war, of navigation, of religious rites,
of the games of the circus and the arena, and of the festivals
and representations of the stage, with the costume, masks, and
all the other accessaries of the scenic performance. Let any
one, though totally unversed in this department of antique
knowledge, cast his cye over a good collection of impressions
from gems, and he will be both surprised and delighted, if a
classical scholar, to pereeive how mneh light is thrown upon
ancient customs by the pictures which will there faithfully
ofter themselves to his view. There he will see the various

picees of the armour of the ancient Greek or Etrusean war-
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rior, carefully made out in their minutest details; the obscure
subject of the construction of the ancient trireme has been
principally elucidated by the representations thus handed
down to our times, whilst the various exercises, scenes, and
games of the palwstra, the theatre, and the circus, will be
found abundantly illustrated by the most instructive examples.
To take but a single instance out of the innumerable list
that might be quoted, the hydraulis and the mode of per-
forming upon it, of which no accurate notion can be extracted
from the long and obscure description of its construction
given by Vitruvius, are both plainly shown nupon a plasma of
Roman date, lately in the Herz Collection, but since fortu-
nately secured for the British Museum.

Vizored Helmet : Etruscan. Sard Macedonjan Helmet, Agate.

Again, if we consider these gem-pictures in their relation
to classic mythology and fable, we shall discover many ob-
scure accounts left us by ancient writers on these heads, to be
eked out and rendered intelligible by the means of these
anthentic remains of the creeds and ideas to which they
refer ; instances of which will be met with plentifully diffused
throughout the course of these pages. Thus, the new re-
ligions of mixed origin that flourished under the Roman
Empire, the Mithraic, the later Egyptian, and the various
forms of Gnosticism, cannot be properly studied without a
constant reference to these genuine illustrations of their
doctrines ; since the only written documents concerning them
have been transmitted to us by either ignorant or prejudiced
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adversaries, whose sole object was, to heap as many foul
charges as they could eollect or devise upon the members of
rival sects. This is sufficiently apparent if we compare the
strange discrepancy of the notices of the Gnostic belief gene-
rally, as given by the Catholic Fathers from whom I have
quoted in the section upon its monuments, and the illustration
of the actual doctrines so plainly set forth in the talismanie
intagli engraved at the time for the use of these religionists.
As for the mysterious Mithraic worship, scarcely any other
source exists from whieh trustworthy information as to its true
nature can be gathered, except from the gems, eylinders, and
bas-reliefs still existing in such abundance, in spite of the
careful destruction by its opponents of all the larger objects
of the adoration of its votaries.

The disputed chronology of the annals of Egyptian history has
been already to some extent, and will doubtless, at some future
period, be yet more fully elucidated by the aid of the numerous
scarabei and tablets bearing the names and titles of the kings,
whenever a more satisfactory mode of interpreting their hiero-
glyphical legends, than the present conjectural method, shall
have been discovered and applied to their investigation.
These memorials will then do for the dynasties of Egypt
that service already done by the light of their medals for the
histories of the Greek, Roman, and Sassanian monarehs. As
it is, the present almost universal mode of reading every
hieroglyphic legend as though relating to Thothmes III. re-
minds one of the common mistake of persons not conversant
with ancient coins, who attribute every Roman medal to
Augustus because they see the letters AVG impressed
npon it.

Again, when we arrive at the period of the full develop-
ment of the glyptic art, we find a series of the most interesting
representations opening upon us; and one which includes,

(4
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besides gods, heroes, and emperors, other world-famed per

sonages, poets, philosophers, and warriors ; portraits of whom,
as not oceurring necessarily upon medals, we should otherwise
be entirely deprived of, or else have the want but inade-
quately supplied by a defaced or dubious bust or statue.
And the intaglio possesses a most important advantage over
the medal in the perfect indestructibility of its impress, which
no time, no wear can efface, and nothing destroy, except the
utter comminution of the stone itself. Medals, on the contrary,
from the high relief of their surface, and the unavoidable
friction of commerce, as well as from the action of the carth
upon them, frequently disappoint our expectation as to the
effectiveness of the portrait they bear impressed ; and besides
this, they were seldom executed with the same degree of care
as the costly intaglio cut on the valuable gem for the signet of
the sovereign himself, or of that person of undying name whose
“ counterfeit presentment ” it has preserved to remotest ages.

But all the pleasures and advantages to be reaped from
this study have been admirably set forth by the “many-sided”
Gocthe, in his observations on the collection of Hemsterhuis,
of which I subjoin a translation, as a most complete sum-
mary of all that can be said on the subject, and a most
suitable conclusion to these prefatory remarks.

Before this, however, a few words may be permitted npon
the causes of the decline of the taste for antique gems in our
own age ; for it is a singular fact, considering how completely
this taste had become extinet in England during the last forty
vears, that at no previous period had it prevailed to such an
extent, both here and in the other parts of Europe, as during
the last half of the preceding century and the commence-
ment of the present. Never before had camei of impor-
tance fetched such extraordinary prices (witness the fragment
ascribed to Apollonides, and purchased by the Duke of
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Marlborough from Stosch for 1000 guineas) ; and the principal
gems of the cabinets formed during the same years are known
to have been acquired at sums falling not far short of the
above in magnitude. I have lately seen a cameo of Roman
work, and that by no means of the highest order, a Roma
crowned by Vietory, for which the Empress Josephine, herself
a collector, paid 10,000 francs ; and at her command Denon,
then Director of the Musée Impériale, selected from the gems
there preserved a sufficient number to form a complete parnre
for the wear of this unfortunate lady, the very impersonation
of refined and eclegant extravagance. These gems, although
mounted in a suite of ornaments intended, from their origin,
to form a part of the crown jewels of I'rance, never reverted
to the Paris Cabinet of Antiques after the fall of the Empress,
but were subsequently to her decease dispersed amongst the
various collections of European amateurs. It is to be hoped
that Denon had reconciled his duty with his loyalty by
scleeting those camei which were more recommendable by
the Leauty of the material than by the perfection of the
work. At this same date also the art itself had reached the
highest point to which it has ever attained since its revival ;
for it is within this same space of some fifty years that we
meet with the names of Costanzi, Rega, Pikler, and Marchant ;
and never before was skill in this profession so profusely
rewarded, instances of which will be found adduced in the
notices hereafter given of these engravers.

Many causes, however, may be assigned for the sudden
decline of the passion for colleeting gems among the wealthy
classes of this country: one of considerable influence was,
without dispute, the unecertainty introdueed into the study by
the unlimited fabrication of professed antique works, and by
the forging of the artists’ names, a species of fraud now first
introduced, or at least extensively practised, and of which the

c 2
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Poniatowsky collection may be ecited as the most glaring
example. And this was a deception extremely difficult of
detection ; and one by means of which amateurs of little
experience were frequently defrauded out of immense sums.
After Payne Knight, the acknowledged chief of English
archeeologists, had been so notoriously taken in by the famous
“Tlora” of Pistrucei, all the others began to lose eonfidence
in their own judgment, and refused to expend thousands in
the purchase of “antique ”-works, the living authors of which
might possibly come forward, as Pistrucei did, to assert their
own claims to the honour of having produeed them. And
no other branch of archeology demands the union of so many
qualifications in the eollector to enable him to advance on
tolerably safe ground in making his acquisitions, seeing that
a knowledge of mineralogy, of the mechanical processes of
engraving used at different periods, as well as an accurate
diserimination of the respective styles of art, and, above all,
the constant examination of large numbers of all descriptions
of engraved stones, are absolutely indispensable before pro-
ceeding to the commencement of a collection which is in-
tended to possess any real value. All these causes, together
with the other drawbacks to the pleasure of this pursuit,
enumerated in Duke Ernst’s letter to Goethe, respecting the
proposed purchase of the cabinet of Hemsterhuis, powerfully
operated towards the discouragement of this study, both on
the Continent, and, more especially, in this country.

Last, but most powerful of all, eame the revival of the
taste for mediseval art; beginning with the study of its archi-
tecture, and thence naturally diverging into an exclusive
admiration of the smaller productions of the same school in
metal-work, and wood and ivory carvings; objects of a
character so much more adapted by their quaint grotesque-
ness and barbarous vigour to captivate the unrefined taste of
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the amateurs of northern climes; and where a sufficient
amount of knowledge to avoid any very damaging mistakes
may be obtained with but little trouble, or natural sagacity,
or acquired experience. It is satisfactory to observe how
much more at present the attention of collectors is again
being directed towards these little monuments of perfect
taste, treasures only to be truly appreciated by the educated
and practised eye; and how rapidly the mania is ebbing for
the acquisition of the Gothic monstrosities so much sought
after a few years ago. Now, when collections are brought to
the hammer, the most ardent competition is displayed for the
possession of the elegant art of the Renaissance as manifested
in its majolica and bronzes; and thus the public taste is
insensibly led back to the fountain-head of that very school
—the study of the actual productions of classic times. This
is shown by the great rise in the value of antique statuettes
whenever they are offered for sale—objects in which is often
displayed the utmost perfection of antique skill ; and from the
love of these a fresh appreciation of the importance of
antique gems is rapidly springing up, as the vigorous com-
petition amongst amateurs for the best gems of the cabinets
lately disposed of abundantly testifies.

N
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rometheus making Man: Cameo. nyx
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GOETHE ON THE STUDY OF ANTIQUE GLMS.

“This estimable man (Hemsterhuis) had been led to
strive indefatigably after both the Moral as regards the soul,
and the Tasteful as regards the senses; and this with a
sagacious acuteness peculiar to himself. If a person is to be
thoroughly imbued with the former, then ought he always to
be surrounded by the latter; hence for a private person who
cannot go to the expense of large eollections, but who yet is
unable to dispense with his aceustomed enjoyment of art, even
when on a journey,—for such a person a cabinet of engraved
gems is in the highest degree desirable; he is everywhere
accompanied by the most delightful of all things, one that
is precious and instructive without being burdensome, whilst
he enjoys without interruption the most noble of all his pos-
sessions.

“ DBut to attain this end it is not enough merely to will it ;
for the carrying it out, besides the money, opportunity above
all things is required. This last was not wanting to our
friend : living as he did upon the passage between England

and Holland, by keeping watch upon the perpetual com-
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mercial intercourse between the two countries, and upon the
treasures of art constantly passing to and fro in that com-
merce, he gradually, by means of purchase and of exchange,
had succeeded in forming a fine collection of about seventy
gems, in doing which he had derived the most trustworthy
assistance from the advice and interposition of that excellent
gem-engraver Natter,

“Of this collection the Princess Galitzin had in great
measure watched the formation, and thus gained knowledge,
taste, and a liking for the pursuit; and at that time she was
its possessor, as the bequest of a departed friend, who always
appeared to her as present in these treasures.

“The philosophy of Hemsterhuis I could only make my
own, together with its grounds and its ideas, by translating
them into my own language. The Beautiful and the pleasure
derived from it consists, as he expresses himself, when we
behold and conecive comfortably the greatest possible number
of images in one and the same moment. I, on the contrary,
must assert that the Beautiful consists when we contemplate
the normally Living in its greatest activity and perfection, by
which we feel ourselves excited in a lively manner to the
reproduction of the same, and also placed simultaneously in a
state of the highest activity.

“ Accurately considered, all that has been said is one and
the same thing, only expressed by different persons; and 1
refrain from saying more, for the Beautiful is not so much a
viver as a promiser.  On the other hand, Ugliness, which has
its origin in the stopping short of its end, of itself causes
us to stop still, and to hope for, aim at, and expect nothing
at all.

* Aecordingly, T faneied that T could interpret his ¢ Letter
on Sculpture ” according to the above rule, consistently with

my own sentiments ; and further, his little work <On Desire”
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appeared to me in this way intelligible ; for when the eagerly-
longed-for Beautiful comes into our possession, it does not
always make good in particulars what it promised in the
whole; and thus is it plain that the same thing which
excited our desire as a whole will sometimes not thoroughly
satisfy us in particulars.

“These considerations were so much the more important
as the Princess had observed her friend to long eagerly for
works of art, but to grow cold and weary in their possession ;
a fact which he bas himself expressed so charmingly and so
cleverly in the above-mentioned little treatise. In such cases
a person has really to consider the difference as to whether
the subject is worthy of the enthusiasm felt for it; if it be,
then must pleasure and admiration always grow upon it, and
perpetually renew themselves ; if it be not entirely so, then
the thermometer sinks some degrees, and one gains in know-
ledge what one loses in prejudice. Hence is it certainly
quite true that a person must duy works of art in order to
understand them, so that the desire may be removed and the
true value of the object established. Meanwhile, desire and
its satisfaction must here also alternate with one another in a
thrilling life; they must mutually attack and release each
other, in order that the man once deceived may not cease to
pursue.

“ However, it was often extremely agrecable to our party
to return again after these asthetic disquisitions to the con-
sideration of the gems, and we were in truth forced to re-
gard this as a most singular incident that precisely the very
flowers of Heathenism should thus be treasured up and so
highly valued in a Christian family.! I lost no time in

! The Princess is depicted by Goethe as the very pattern of the perfect
Christian lady.
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discovering the most charming subjects of the compositions
which sprung to meet the eye from out of these precious
miniature representations. Here also no one could deny that
copies of great, important, antique works, for ever lost to
us, have been preserved like jewels in these narrow limits.
Hardly any branch of art wanted a representative among
them ; in scarcely any class of subjects was a deficiency to
be observed. The vigorous, ivy-crowned Hercules could not
belie his colossal origin ; the stern Medusa’s head, the Bacchus
formerly preserved in the Medicean cabinet, the graceful
sacrifices, the Baechic festivals, and besides all these the most
valuable portraits of known and unknown persons, all ob-
tained our admiration during oft-repeated examinations.

“T'rom out of such conversations, which, in spite of their
height and depth, ran no danger of losing themselves in the
abstruse, a point of connection appeared to manifest itself
between art and religion, inasmuch as all veneration for a
worthy objeet is always attended by a devotional feeling.
No one however could conceal from himself that the purest
Christian religion must ever find itself at variance with the
true creative art, inasmuch as the former ever strives to
extricate itself from the objects of sense, whilst the latter
recognises the sensuous element as its proper sphere of
action, and is obliged to abide within its limits.

“ Notwithstanding this, the subject of engraved gems could
always be introduced as an excellent intermediary whenever
the conversation threatened to flag. 1 for my part could
indeed only appreeiate the poetical part of the engraving,
the subject itself, the composition, the execution, and pass
judgment upon and praise these points alone; my friends,
on the other hand, were accustomed to bring forward quite
different considerations upon the same topic. Tor, in fact,

the amateur who, having procured such treasures, shall
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desire to raise his acquisitions to the rank of a respectable
cabinet, must for his own security in his enterprise, not re-
main satisfied with the mere ability to understand the spirit
and the sense of these precious works of art, and to delight
himself therewith, but he must also call external proofs to
his assistance ; a thing which must be excessively difficult for
one who is not himself a practical artist in the same depart-
ment. Iemsterhuis had corresponded for several years with
his friend Natter on this point, letters about which of great
value were still preserved. In these, the first thing that
came under consideration was the species of gem on which
the work was executed, inasmuch as some stones were
employed only in ancient, others again only in modern
times; thus, too, a superior degree of finish was above all
things to be kept in view, as a reason whence one might refer
the work to a good period of art ; whilst, on the other hand,
carelessness of execution being sometimes aseribed to the
taste of the period, as arising partly from incapacity, partly
from negligence, furnished the means of ascertaining the
earlier or later date of the work. Especial stress was laid
upon the polish of the sunken parts, and the connoisseurs
believed that they saw in this an irrefragable proof of work
of the best period. DBut as to whether an engraved gem was
decidedly antique or not, on this point no one ventured to
lay down any fixed rules of judgment; even our friend
Hemsterhuis having only been able to satisfy himself on
this particular difficulty by the decision of that unrivalled
artist Natter.

“ [ could not conceal from myself that I was here entering
upon quite a new field of observation, to which I felt myself
very strongly attracted, and could but lament the shortness
of the time of my stay, by which I saw myself cut off from

the opportunity of directine my eyes as well as mind more
V = o
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steadily upon the above-mentioned particulars. On one such
occasion the Princess expressed herself with the utmost
amiability and frankness, that she felt disposed to intrust
me with the collection in order that I might study it at
home in the company of my friends and of connoisseurs, and
so be able to educate and ground muyself in this important
branch of art, by taking sulphur casts and glass pastes from
the intagli.”

This liberal offer Goethe at first declined, not wishing to
take upon himself the responsibility of the charge in those
times of trouble ; however, at last the Princess obliges him to
accept her proposal, and he carries the collection home with
him to Weimar, where he re-arranges the gems in two cases
in regular order, accompanied with casts taken from them to
assist in their examination.

The following is the result of his long and careful study of
this invaluable collection, which I give at length, without any
fear of its being considered tedious, as it points out in a most
clear and forcible manner the great artistic merit displayed
in choice works of this deseription :—

“We found ourselves justified on internal grounds of art
in pronouncing, it not all, yet by far the largest number of
these intagli, to be genuine antique monuments of art, and
indeed several were found among them which might be
reckoned in the number of the most distinguished works of
this kind. Some were conspicnous from the circumstance of
their being absolutely identieal with older casts of celebrated
gems,  Several others we remarked whose design corre-
sponded with that of other antique intagli, but which for this
very reason might still be accounted genuine. In very
extensive eolleetions repetitions of the same subject often
oceur, and we should be very much mistaken in pronouncing

one of them to be the original, the others but modern copies,
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In such a case we ought always to keep in mind the noble
artistic honesty of the ancients, which thought that it could
never repeat too often the treatment of a subject once suec-
cessfully carried out. The artists of those times considered
themselves as original enough when they felt sufficient
capability and dexterity to grasp an original thought, and to
reproduce it again after their own fashion.

“Several of these gems presented themselves with the
artist’s name engraved upon them; a circumstance upon
which great value has been set for many years past. Such
an addition is in truth remarkable enough, nevertheless the
inscription generally remains a subject of dispute, for it is
very possible that the stone may be antique, and the name
engraved in modern times, in order to add new value even to
the perfect.”

This collection was afterwards purchased by the Iing of
Holland. Duke Ernst of Gotha had been strongly tempted to
make the acquisition, but had been deterred by the following
reasons, which are well worth transeribing, as vividly pointing
out all the drawbacks to the pleasure of this pursuit.

Triton: Roman. Ked Jasper

Duke Ernst writes thus to Goethe: Much as he desired
the possession of the collection now before him, and well
aware as he was of its great value, yet was he held back not
so much by inward doubts as (and in a much greater degree)
by an external circumstance. Ile had no pleasure in pos-
sessing anything for himself alone, but gladly shared the
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possession of it with others; a pleasure too which was often
greatly embittered.  There are people who endeavour to
display their penetrating sagacity by appearing to doubt the
genuineness of every work of art laid before them, and by
casting suspicion upon the same. In order not to expose
himself repeatedly to sueh mortifications, he preferred fore-
going the eagerly-desired acquisition of the cabinet.”

On this letter Goethe makes the following truly appro-
priate observations :—

“It 1s highly vexatious to sce a thing, though the most
perfect, received with doubt ; for the doubter sets himself up
above the trouble of proof, although he demands it from the
assertor of the authenticity of the work. Dut in such cases
on what does the proof rest, except upon a certain inward
fecling, supported by a practised eye, which may be able to
deteet particular signs, as well as upon the proved probability
of certain historical requisitions, and in fact upon many other
circumstances which we, taking collectively, by their means
convince only ourselves at the last, but do not bring con-
vietion into the mind of another? DBut as things are, the fove
of doubting finds nowhere a more ample field to display
itself in than preeisely in the ecase of engraved gems; now,
one is termed an ancient, now a modern copy, a repetition, an
imitation ; sometimes the stone itself excites suspicion, some-
times the inseription, which ought to have been of especial
value ; and henee it is more dangerous to indulge in eolleet-
ing gems than ancient coins, though even in the latter great
eivcumspection will be required, when, for instanee, the point
is to distinguish certain Paduan imitations from the genuine
originals.  The keepers of the IFrench Cabinet of Medals
have long ago observed that private collections brought up
to Paris from the provinces contain a large proportion of

foroeries, because the owner, in his confined sphere of
() 1
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observation, has not been enabled to practise his eye suffi-
ciently, and has proceeded in his operations chiefly according
to his inclinations and his prejudices. In fine, on considering
the matter with exactness, this holds good of all kinds of
collections, and every possessor of one will be ready to own
that he has paid many a heavy apprentice fee for experience
before his eyes have been opened.”

Alexander. Reverse, Venus and Apollo. Lapis-lazuli
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A SKETCH

THI HISTORY OF GEM-ENGRAVING.

It is a curious fact that whilst the ancient mythologists have
ascribed to some particular divinity or hero the invention
of every useful or ornamental art, and of the instruments em-
ployed therein (as the loom to Minerva, the saw and auger to
Dadalus, the working in metal with the hammer and the anvil
to Cinyras the Cyprian, the lathe to Theodorus of Samos),
they should have left unrecorded the inventor of the various
processes of gem-engraving, a thing too so supremely im-
portant in their estimation, from its subservience to the uses
of publie and private life, as much as to those of taste and
ornament. This silence on the part of the Greek mytho-
oraphers, always ready as they were to claim for their own
countrymen  the credit of every discovery or invention in

seicnee or manufactures, even when evidently due to foreigners
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and merely naturalized and perfected on the Hellenic soil,
sufficiently proves both the Oriental origin of this art and its
comparatively recent introduction into Greecce and Italy.
The negative testimony also of Homer upon this point is
justly adduced by Pliny (xxxiii. 4), who observes that no
mention whatever of signet-rings occurs in his minute de-
seriptions of works in the precious metals and of jewellery,
though he particularly specifies necklaces, earrings, and head-
ornaments ; and as a still more convincing proof that they
were not known in his age, whenever he speaks of the securing
-of treasures it is always as being effected by means of an
artfully tied knot only understood by the fastener, not by the
impression of a seal, the usual Greek and Roman substitute for
a lock. Again, when he speaks of the letter carried by Belle-
rophon he malkes no mention of a seal upon it, simply calling
it a “folded tablet ;” and when the warriors cast lots, it is done
with marked sticks and not with their signet-rings, the univer-
sal method after the latter had come into general use. But
on the other side, as far back as historical records go, signets
appear as holding a most important place among the Egyp-
tians and Assyrians: the signet of Pharaoh, given to Joseph
as the mark of investiture with ministerial office; the trea-
sure-cell of Rhampsinitus secured by his seal (Herod. ii. 121) ;
the signet of Judah given as a pledge; the temple of Belus
sealed with the royal signet, &c. &c.—ecircumstances all
showing that the use of these means of security had been
known in the East from time immemorial, and to have been
almost coeval with the institution of the rights of property.
For in both these centres of primeval civilization it must be
remembered that the soft clay of the two parent rivers,-the
Nile and the Tigris, supplied the first inhabitants with a
material for almost every requirement, their houses, store
vessels, coffins, &c.; and it must have suggested itself to the
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first individual who deposited his property in a closed vessel
that it might be secured against pilferers by a plaster of elay
laid on the junction of the lid and rolled flat by a joint of a
cane, and hence the first origin of the perforated eylinder.
Something analogous meets us even so late as the days of
Aristophanes, when we find similar nature-seals (wormeaten
bits of wood) recommended as signets proof against all forgery,
to which the more elaborate productions of the engraver were
then so liable. From the natural impressions on the ecane-
joint, or wood employed to stamp the clay, the transition was
easy, to some definite design scratched around its circumfe-
rence by the owner, and appropriated by himself as his pecu-
liar device. This instinct of possession, extending itself to
the assertion of exelusive property in certain fignres or com-
binations of lines, is a natural impulse, and found to exist
amongst all tribes, when first discovered, wherever the first
traces of social life have begun to develop themselves. Thus
the Red Indian has the mark of his nation, and that of the
individual (his totem), to identify his property or his game;
the South Seca islander the tattooed pattern (amoco) that
distinguishes his family impressed upon his skin.  These
simple signets preceded by a long space the invention of
hieroglyphies or any arbitrary signs for denoting ideas, for
the earliest Assyrian eylinders have nothing but rude figures
cut npon them, and bear none of those euneiform inseriptions
so frequently added to the design upon those of later date.
And this later date 1s yet prior by some centuries to the first
appearance of anything like an engraved stone amongst the
first-civilized nations of Europe.  Again, if we look to kigypt,
the incredible numbers of scarabs in clay and soft stone (of
the same date as these eylinders) still remaining, manifest
sufficiently the loug-established use and the great importance

of the purposes for which they were employed amongst all

d
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classes of the inhabitants of that land, the fountain-head of
European civilization.

Egyptian Scarabs in Steaschist,

leebtian S e et e o Comtien, o
type of Amon.??

Hitherto, however, we have come upon no traces, in
these earliest signets, of the true process of gem-engraving,
for all the designs they bear have been carved by means
of some cutting instrument upon a comparatively soft
material—the earliest Assyrian cylinders being of Serpentine,
the Egyptian scarabs of elay or Steaschist. The invention
of this most beautiful art is undoubtedly due to the seal-
engravers of Ninevel, shortly before the reign of Sargon,
the date at which cylinders first appear made out of
the «“Hard Stones”—Crystal, Onyx, Agate,—charged with
engravings executed precisely in the style of the archaic
Greek mtagli, and marked by the same minuteness of detail
and elaborateness of finish. Amongst these, the signet of
Sennacherib may be quoted as an example most fully illus-
trative of this assertion; for it is made of one of the hardest
substances known to the lapidary, the Amazon-stone, and
bears an intaglio which by its extreme minnteness and the
precision of the drawing displays the excellence to which the
art had already attained, indicative of the long practice of
the artist capable of such a work. ~Cylinders of nearly equal
merit to this, and a large number of fair execution, done in
the same style and by the same perfeeted process, continued
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to be produced during the whole succeeding period, down to
the very close of the Persian empire. The Egyptians, how-
ever, did not generally adopt this new but more laborious
process, but continued to carve or chisel their rude hiero-
glyphics on soft materials until the age of the Ptolemies, the
signets of the kings and nobles being engraved on gold, those
of the lower classes on the softer substances, and by the
means already mentioned. The circumstance that even in
the age of Theophrastus the best stone for engraving gems
with was still imported from Armenia, points of itself to that
locality as the place where its use was first discovered and
generally adopted by the workers in this line. Although
neglected by the Egyptians, the new mode of engraving upon
Hard Stones was speedily taken up by the Phenicians, the
allies or tributaries of the Assyrian and Persian kings; for
many seals of a purely Phenician character, yet of the earliest
date, are found, bearing also legends in Semitic letters (of
which they were the first inventors), and even some eylinders
are preserved clearly attributable to the same people. They
diffused the knowledge of this, together with the other arts,
among the Asiatic and Insular Greeks. Homer frequently men-
tions the Tyrian merchant-ships voyaging amongst the islands
of the Egean, and trafficking in ornaments and jewellery with
the inhabitants (Odys. xv. 460) ; and the first intagli produced
amongst the cities of the sea-board still bear the impress of
an Assyrian origin in the stiff drawing yet careful exceution
of the animals (bulls or lions for the most part), the favourite
deviees upon the signets of the newly-planted Tonian or
olian colonist.  And this was to be expeeted, for it will be
observed that the designs upon the scarabs of the Plhenicians
themselves deviate but little from the striet rules of the
Assyrian code of art—for instance, in the numerous gems
from their cemeteries at Tharros.  Thence to Greece Proper

d?2
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the transition was rapid, and the signet, now for the first time
universally worn in a finger-ring, came into general favour
throughout all the population ; a new manner this of securing
the seal, for its oriental inventors had invariably worn their
cylinder or stamp as the ornament of a bracelet or necklace.
That the invention of the finger-ring is ascribed to Pro-
metheus, a Greek hero, and its name, Saxtvriov (a word of
native origin unlike those of other personal ornaments evi-
dently of foreign root, as wawaxns and Leanov), prove this
to have been a purely Grecian fashion. In addition to this
is the express statement of Pliny that the use of finger-rings
was introduced among the Romans from Greece, and though
gems of the most archaic style come to light on the mainland,
yet scarabs are only disinterred in the cemeteries of the
islands, and thus may have belonged to Phenician or
Etruscan visitors. De this as it may, signet-rings must have
attained universal popularity in Greeee before GO0 B.c., soon
after which date Solon, amongst his other laws, passed one
prohibiting the gem-engravers (already constituting a distinet
trade) from keeping by them the impression of any signet
once sold, in order to prevent the forgery of a counterpart or
replica of the first for fraudulent purposes. And about this
time also Herodotus mentions the famous emerald of Poly-
crates and the reputation of its engraver, the jeweller and
metal-worker Theodorus of Samos.

Proceeding now to consider the contemporary class of
Etruscan scarabs, we discover in them also the most evident
traces of an Asiatic origin. Like the Phenician, they retain
to the last the form of the beetle. The subjects cut upon the
earliest sort are exclusively animals, domestic and wild ; it
was only after their intercourse with the Greeks had been
long established that they represent the figures and scenes
derived from the mythology of that people. This may be
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explained on the ancient theory, that the ruling Etruscan
caste were a civilizing band of colonists from Asia, who intro-
duced among the Celtic (Pelasgian) aborigines of Central
Italy an art already flourishing in their native country. At
a later period the Hellenic settlers in Magna Graecia seem,
from their constant intercourse with the Etruscans, to have
borrowed from them the form of the scarab (doubtless still
venerated as a religious symbol),' but to have imparted to the
intagli engraved upon its base that elegance and finish due to
their own natural taste and advancement in modelling, paint-
ing, and statuary. Hence arises the circumstance, at first sight
so difficult of explanation, of the co-existence of two contem-
porary classes of scarabs, one extremely rude, the other highly
finished as regards the intagli.

In Sicily and Magna Grecia gem-engraving, like the
cognate art of die-sinking, attained to its highest perfection
first.  Grecce itself was ever a poor conntry, and distracted
by perpetual wars, whilst the colonies sent out from it were
advaneing, through commerce and agriculture, to an incre-
dible degree of prosperity. In one Dorian colony, Cyrene,
ilian expressly notices the wonderful skill (er numbers) of
the gem-engravers; and Ismentas is reported to have sent
from Athens to Cyprus to purchase an emerald engraved
with Amymone, the description of which had taken his faney.
Most of the finest gems in onr collections show, by the identity
of their style, that they proceed from the same lLands that
cut the coin-dies for the mintage of these same cities.  After
this, the establishment of the Macedonian dynasty in Asia,
and the command of wnbounded wealth, conduced greatly to

the enconragement of this art, pre-eminently the handmaid

U Worshipped by the Bgyptians  cggs, typifving the creation of the
as the symbol of the Sun, by its  globe. (Plin. xxx. 30.)
forming the balls, depositories of its
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to elegant luxury. This age gives us for the first time the
portraits of princes, whose likenesses now occupy the gem in
the place of that of the national deity; and from many
allusions of ancient authors (hereafter to be noticed), it would
appear that the usnal signet of any personage of importance
was the likeness of himself. The example of this substitution
was probably set by Alexander, and connected with his own
assumption of divinity, which will also explain his restriction of
the privilege of engraving his sacred portrait to Pyrgoteles, the
first artist of the day in that branch; for the numerous heads
of this hero now extant are almost invariably of much later
date, and belonging to the times of the Roman empire, when
they used to be worn as amulets. With his age also begins
the series of camei, the earliest known being the grand
Odescalchi Sardonyx of Ptolemy and Berenice, evidently a
contemporary work. Defore this time, to judge from the
confused expressions of Theophrastus, the Sardonyx had been
almost unknown to the Greeks, and apparently supposed to
be an artificial composition of the Indian jeweller.

Demetrius Soter, Sard

Thus the art went on in its rapid progress to its culminat-
ing point, its professors ranking high amongst the artists of
the day, and their works deemed worthy of commemoration by
the court-poets, as the Galene of Tryphon sung by Addrus.

They were patronised by the greatest prinees; Mithridates
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is recorded as the founder of the first royal cabinet of gems;
we find also a work upon this study dedicated to him by
the Babylonian Zachalias. Unfortunately, the engravers
never ventured to place their names upon their works much
before the times of Aungustus, so that Cronius and Apollonides,
mentioned by Pliny as (after Pyrgoteles) eminent in this
branch, are the only artists of this age of perfection of whom
there exists any historieal record.

The Romans, following their original teachers the Etruscans,
adopted from them at first the scarab-signet, and retained
this form until late in the republican period, as the modern-
ized treatment of many of the intagli upon sueh gems plainly
shows. It is impossible to fix the date when they began to
substitute signet-rings for this primitive ornament. Pliny
mentions that amongst the statues of the kings only two,
Numa and Servius Tullius, were represented as weuring rings.
These early signets, also, according to Ateius Capito, were
not set with engraved stones, but had the seal cut upon the
metal of the ring itself. When the use of gold rings was
introduced amongst them by the Greeks (those of Sicily, no
doubt), then engraved gems also began to be admired and
employed for signets. This change of fashion, which took
place in the later days of the republie, produced the nume-
rous intagli that are turned up in the vieinity of Rome, dis-
tinguished from those of Greek and of Imperial workmanship
by the deeply-cut intagli upon them, retaining mneh of the
Etruscan style, and giving nearly the same subjects as the
original scarabs, but with a better defined ontline and more
correct drawing.  Many of these bear traces of having been
originally set in iron rings, and thus indicate the period of
the first introduction of engraved stones into that city.

But under Augustus gem-engraving in all its branches

reached its very highest point, and more especially in the
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department of portraits. Under the patronage of Mecenas
flourished Dioscorides, Solon, Aulus, Gnaeus; all the talent
of Greece ; either attracted to the metropolis of the world as
offering the most promising field for their genius, or else
originally brought there as the freedmen of those nobles whose
family names they assumed on manumission. ~ Now became
universal the practice of the engraver placing his signature upon
his best works, a convincing testimony to the high estimation
in which that class was held, in this permission to commemo-
rate themselves upon the ornaments of the highest personages.

Wereid and Hippocampi. Carmeo.

This also is the age, par-eminence, of camei, whether portraits
or groups, or single figures; for those that can with certainty
be assigned to the pure Grecian period are of extreme rarity.
The regular intercourse now established with the interior of
Asia supplied the Sardonyx, and that in pieces of a size and
beauty not attainable in modern times. To Severus inclusive
it may be said that the best works of the Roman school are
cameo portraits of the emperors and their relations.

During these two centuries the trade of making Pastes was
also carried on to an enormous extent to meet the require-
ments of the poorer classes, who could neither dispense with
so necessary an ornament, nor yet afford the cost of an
engraved gem of any merit, and thus were enabled to gratity
taste or vanity at a very trifling outlay. This business throve
amazingly, and has left us innumerable relies of the extra-



GEM-ENGRAVING. xliin

ordinary skill of the workmen in glass until it ceases quite
suddenly in the third century, together with the produetions
of the gem-engraver himself. Camei were often reproduced
in Pastes with wonderful fidelity and an admirable imitation
of the material, especially where the cast has been re-worked
and polished after the fashion of a gem. But Camei in Sar-
donyx were also produced in large quantities, many of them
extraordinary for art and material, some bearing the engra-
ver’s name, but the greater portion unsigned, until the reign
of Severus. TIn fact, some of the finest extant belong to
the times of Hadrian, the most flourishing period of Roman
art in all its extent; but from the date just mentioned gem-
engraving declined and beeame extinet with extraordinary and
unaccountable rapidity. Gold medallions and coins had super-
seded the intaglio and cameo imperial portrait as personal
ornaments ; the spread of Christianity acted more and more
as a check upon the reproduction of other representations of
the clegant Western mythology ; and those permitted by the
change in religious sentiments were only the tasteless and
barbarous symbolical figures of the new Igyptian and Oriental
creeds. At length, in the 5th century, Roman gem-engrav-
ing entirely vanishes, its last traces fading away in the
swarms of ill-cut and worse drawn Abraxas Jaspers and Ma-
nichcan amulets.  Of the Byzantine nobles the signets were
of metal, charged with the letters of the cognomen quaintly
arranged in the form of a eross; and the few men of taste yet
surviving treasured up the gems, the works of previous ecen-
turies, as precious articles of wvertd, not to be profaned by
¢Ommon use.

In the mean time the art had taken refuge under the pro-
tection of the young and vigorous monarchy of Persia,
when, together with the rvesurrection of the Achemenian

dynasty and religion in the 3rd century, its productions had
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come again into as general request as during the ages pre-
ceding the Macedonian Conquest, which have left us such
stores of cylinders and Assyrian seals. During the long rule
of the Parthians (a truly Turkish race), that region had
indeed been singularly barren in engraved stones; it may be
said entirely so; so dubious are any intagli that can be re-
ferred to the Arsacidee. But on the contrary, the four cen-
turies of the revived Persian empire have left to us abundant
memorials of their sovereigns and their religion, in works
somewhat rude it must be confessed, but still far less so than
the contemporary monuments of effete Western civilization,
and extremely valuable historically from the legends that
surround the regal portrait, expressing his name and high-
sounding titles. Barbarous as the style of most of these
intagli is, and coarsely as the lines are sunk into the
stone, there is a force and individuality of expression about
many of them which display the engraver’s appreciation of
the true principles of his art. This class is continued down
quite to the Mohammedan Conquest in the 7th century, and
then suddenly comes to an end simultaneously with the
dynasty whose features it had so long perpetuated.

Lave Sussanian FPortrait; pethaps Chosroes 11, Calcedony.

Their place is taken by the only forms permitted by the
religion of the conquerors,—elegant Cuphic inscriptions ar-
ranged in cyphers wrought in a neat and precise manner
upon the choicest stones. The demand for these signets
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throughout the East, and the taste required for the graceful
combination of the flowing curves distinguishing Arabic
calligraphy, kept alive all the mechanieal processes of the
art until the time of its revival in Italy.

The Byzantine school of the same interval merely deserves
a passing notice, the sole evidence of its existence remaining
to us being a few camei of religious subjects, in which the
miserable execation is on a par with the tastelessness of the
design. Throughout the West for the same ten centuries
(from the fall of Rome to the Italian Renaissance) gem-
engraving was, with a few doubtful exceptions, entirely un-
known. The signets (still as much required, and for purposes
of the same importance as in the times of antiquity) were
seals of metal, or else antique intagli set in rings, having
their subjects interpreted in a scriptural sense, and legends
added around the bizzel to set forth this novel interpretation.
Official seals in the Middle Ages were large and elaborate
designs eut upon a metal matrix ; but the demand for antique
intagli to be set in personal signets was enormous; not re-
gulated however in any degree by their beauty, but solely by
the nature of the snbjects upon them, according to the pre-
vailing belief in the talismanie virtue of certain sigils, deter-
mined by the rules of the various Lapidaria then so much
studied.

Thus the art slumbered on, seemingly destined never to be
revived ; totally extinet in the West, confined in the Xast to
the production of the intricate convolutions of eyphers and
monograms, when with the first dawn of the Revival in Italy
it not only woke up, but within the space of a single lifetime
attained to its second maturity, rivalling its ancient parent in
beauty and skill, and in one eclass, the camei, far surpassing
ler in numbers, and perhaps in exeellence.  Towards the

middle of the 15th century Italian taste had grown rapidly
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more classical, and had gradually freed itself from the infec-
tion of Gothicism (la maniera Tedesca) as the several re-
publics shook off their German tyrants—a transition that
manifested itself in all the works of the Quattro-Cento, in
monuments, furniture, pottery, and jewels. The new passion
for antique works was necessarily compelled from the first to
look for its gratification to the gems so long treasured up by
their medizeval predecessors on account of either their intrinsic
value or mystic virtues, but at length admired by the newly-
opened eyes of a more cultivated generation for their true
merits. To imitate them was the next step, and that not a
difficult one; the mechanical methods, themselves of the
simplest nature, were already known to the Ilorentines
through their constant interconrse with the Levant; and the
goldsmith who had worked from his youth on the Nielli of
the same century was, as far as drawing went, quite on a
level with the ancient Dioscorides or Aulus. This is the
reason why the art reached its second full development in so
short a time, and almost without passing through any stage
of infancy, for the few gems that betray any influence of
medi®val taste are extremely rare. By the end of the same
century we find Camillo Leonardo praising Anichini, Gio.
Maria da Mantova, and Tagliacarne, as equal to any of the
ancients, and stating that their works were diffused over all
Italy, which implies that their labours had already extended
over several previous years.

The next century, the Cinque-Cento, furnishes the celebrated
names of Il Vicentino, Alessandro Cesati, Maria da Pescia,
and a hundred others of nearly equal merit, whose works,
especially in cameo, constitute at present (passing for an:
tiques) the choicest portion of many a celebrated eollection.
The wheel and the magnifying-glass had now enabled the
artist to pour forth a swarm of camei with a facility unknown
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to the ancient engraver; whilst the demand for them as
ornaments (quite the converse of that prevailing in classie
times) had far exceeded that for intagli, and thus stimulated
the production of the former to an incredible degree. Large
intagli, however, in Rock Crystal, were especial favourites in
this century, and constitute the most noted works of Il Vi-
centino; these, together with the contemporary camei, adorned
both the ecclesiastical and domestic plate, the dresses and the
arms of the nobles and the wealthy merchants.

The next century, an age of civil wars throughout Europe,
which arrested and even threw back the civilization hitherto
advancing with such rapid steps, witnessed also a great decline
in this art, both in the quantity and still more in the excellence
of its productions, which are usually intagli of large dimen-
sions, coarsely and deeply cut, for the most part heads of
Roman deities and repetitions of the works of a better period.

The 18th century, however, brought with it a great and
unexpected improvement in both the branches of gem-
engraving, and more particularly in the works in intaglio.
The great point of difference to be remarked between the
style of the artists of this time and that of the best works of
the Cinque-Cento is this: the latter did not servilely copy the
antique, but borrowed its subjects and treated them in its
own peculiar manner, and that with a spirit and liveliness
that brought forth really original works bearing the stamp of
their era upon themselves, and henee valuable historieally as
monuments of a particular period of art.  Bnt the engravers
of the last century totally disclaimed all originality, content-
ing themselves for the most part with making repeated copies
of certain fwmous gems, and placing their highest ambition
in the ability to pass oft their own work upon unsuspicious
amateurs as some recent discovery of undoubted antiquity.
Almost the only ene to be exempted from this charge is the
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chief of the list, John Pichler, to whom may be added, in
some instances, Natter and Rega; thongh the two latter did
engrave and pass off many gems as antique, and which still
rank as such in many a noble cabinet. This may truly be
styled the age of forgeries of all kinds and degrees; the
adding false names to genuine antiques, the re-touching the
ruder gems of ancient engravers, the making pastes to such
perfection, that when prepared as doublets they often deceive
the most experienced eye. It is this period that has thrown
so much uncertainty into this study, and has rendered the
coming to a decision as to the genuineness of a fine intaglio,
if judged of by the work alone, irrespective of mineralogical
considerations, one of the most difficult tasks for the archeao-
logist, however much attention he may have given to this
particular subject. Sirletti, Costanzi, Ant. Pichler, and a
host of others little inferior to them as copyists of the antique
manner, all pursued this then most lucrative trade, and have
left behind them an infinite number of such fabrications to
perplex all future connoisseurs. It may be asserted with
truth that, for every gem of any note full a dozen copies are
in circulation ; and often so close is the imitation, as to cast
a doubt upon the certainty of the original itself. The larger
intagli, especially the imperial portraits, have been the most
exposed to these fraudulent reproductions. This abundance
of counterfeits, and the discredit brought upon the ecritical
kuowledge of collectors by their admission into some of the
choicest cabinets formed during this period, may be assigned
as one of the chief causes of the sudden decline of the taste
for gems since the commencement of the present century.
The few English gem-engravers who have ever attained to
any celebrity all flowrished during the latter half of the 18th
century : it will suftice to name Brown, Wray, Marchant,

and Burch. Their works, all in intaglio, though fine and
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correctly drawn, are nevertheless much inferior to those of
the contemporary Italian school, the last of whom, Pistrucei,
survived till within a few years. With him and Girometti at
Rome the art may be said to have expired, as far as regards the
exccution of works displaying equal genius and commanding
similar prices with the chefs-d’ceuvre of painting and sculp-
ture. Iiven at Rome all that survives of this once so nume-
rous profession are a few mechanics rather than artists, who
manufacture the cameo Onyx studs so largely purchased by
the visitors,—mere trade articles, finished off by the dozen at
the lowest possible expenditure of time and labour; some
who still forge to order the mediocre antique intagli ; and, the
only class making any pretension to taste and skill, the cutters
of camei in shell. Thus the art of engraving designs upon hard
and precious materials may be said now to have closed its
career of thirty centuries in the same phase in which it started
at the first dawn of civilization, when the Egyptian first
fashioned his scarab out of the soft steaschist, his first essay
being a work in relief, intended for stringing on the necklace
or bracelet; so in our times the Roman shell-camei, of an
equally valueless substance, and designed for similar orna-
ments, alone preserve a faint shadow of the departed glories
of the glyptie art.!

Helmet of Kang Stamslas Poniat wsky: Grock  Jasper.pras

' The different subjects touched  will be found given at tength under
upon in this sketch, with the au-  their respective Leads in the follow-
thorities for the various statcments, ing chapters.



Meecenas : inraglic by Solon.



Mercury: Greek work. Cameo. Onyx.
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PLATE 1.

SCARABEI FROM THE MERTENS-SCHAAFHAUSEN COLLECTION.!

1. FEMALE in a long robe lifting from the ground a child with deformed legs:

probably Pallas and Ericthonius.

®

Caleedony.

oo

4, GrypuON devouring a stag.
Egyptian. Topaz.

best period. Amelhyst.

Etruscan.
SEATED SPIINX, above is the royal vulture, in front a palm-tree.
WARRLOR on horseback carrying a trophy.

Greco-Italian.

5. CROUCHING SPHINY, in front two hawks, in the field varions letters.

6. NAKED MAN tonching his ancle: perhaps an Apoxyomenos.

Sard.
Phenician,

Etruscan, Sard.

Sard.
Late

Greco-Italian of the

7. WARRIOR plunging a sword into a humun head which he carries in his left hand :
perhaps Tydeus with the head of Melanippns.

Etruscan. Sard.

8. SILENUS reclining, in his hand the cantharus; alarge crater in the field. A

magnificent old Greek work,

Calcedony.

9. FAUN reclining on a raft formed of six amphore fastened together, and holding

up a wine-skin for a sail.

Iitruscan,

Sard.

10. WARRIOR extracting an arrow from his leg: probably Diomede wounded by

Paris. Greco-ltalian. Sard.

11. Baccurs in a long robe, in one hand a rhyton, in the other a myrtle-branch.

Etrusean, Sard.

Sard.

13. SEATED SPUINY, bold and spirited style, perhaps assignable to Chios.

2, A WINGED MONSTER, resembling the winged boar on the coins of Clazomenae.

Agate,

14. WARRIOR in full armour kneeling (Tydeus in ambush), of the best Greco-Italian

style.  Sard.

15. SEATED FIGURE adoring an Egyptian king, advancing towards him,

Egvptian work. Obsidian,

Fine Greco-

16. CUPBEARER; in one hand the wine-strainer, in the other the ladle by which the

wine was taken out of the crater,

Sard.

Late Etruscan.
17. NAKED WARRIOR with luge hemispherical shield and large sword.

Obsidian,
Etrusean,

18. NAKED vouTil, in his hand a large broadsword, weeping over a sepulchral
column (Castor at the tomb of Aphareus), on which is hung a discus and a

strigil.  Greco-1talian, Onyx.

19, WARRIOR bending a bow, behind a shield; perhaps Pandarus.

Calcedony.

ireco-Italian,

20. AN AGED MAN supporting a fainting youth, a female grasps his arm. This group
is explained by Steinbiichel as Dadalus introducing Theseus to Ariadne.

Greco-Ttalian work of the most perfect execution.

Sard.—(Perhaps Electra

and the Chorus tending the mad Orestes.)

! This eolleetion iz one of the most im-
portant ever formed by a private person.
Madame Merte: chaafhausen of Bunn was
already in possession of abont 100 antique
gems when, in 1839, she purchased the entlre
Praun Collection.  This consisted of above
1000 engraved stones, and had been formed
during the second half of the 16th century by
Pailus von i'raun, a patrieian of Nuremburgh,
who died at Bologna in 1616, after having
passed the greater part of his lfe in ltaly.
His cabinet of gems, teft as an heir-loom to
his family, had always been preserved intact
untit the time of 1ts acquisition by Madaune
Mertens,  She scparated from it the Cinque-

Cento works, and eontinued nntit her death to
enrich the series with fresh aequisitions made
in Germany, Franee, and Italy. At present bt
consists of 1876, comprising fragments and an-
tique pastes (the latter comparatively few), or
1626 stones and 250 pastes,

In 1859 this Cabinet was purchascd by the
present owner, and was added to his already
important serles, amongst which are num-.
bered some of the finest intagli of the Herz
Collection, the Maeenas. the Discobulus, &e, 3
and (from another source) the ‘Trinmph of
Sitenus, perhaps the most perfect antique
composlttion knowni all figured in these
plates.

e 2



PLATE II.
(IREEK INTAGLI FROM TBE MERTENS-SCHAAFNAUSEN (COLLECTION,

1. HERCULES sLAYING THE HYDRA. Exactly identical with a type of the coius of
Phastns, in Crete.  Sard.

2. HEAD OF PENELOPE, or more probably of Creusa, See Christodorus ¢ Statues
in the Gymnasium of Zeuxippus’ (Anthol. i, p. 32) :—

« Eneas’ consort next, in mournful guise
The veiled Creusa met my wondering eyes ;
Round both her cheeks her veil foll closely drawn,
Down to her feet descends the flowing lawn—
As one lamenting stands the woeful dame,
And tears of bronze her nurse’s fall proclaim ;
How eonquered Ilium on that fatal day
Lost and betrayed had sunk, the Argives’ prey.”

Deeply cut on a very fine Sard.

w

ATREUS ARMED WiTil THE HARrPE OF PERSEUS (the fonnder of Mycenae),
about to cut up the child of his brother Thyestes. Bold Greco-Italian work.
Sard.

. HEAD oF ApoLro. Fine work of the carly school. Nicolo.

. HEAD OF A POET (perhaps Terpander, wrongly called of Ulysses). Calcedony.
. WOUNDED WARRIOR DEFENDING HIMSELF WITI AN AXE. Antique paste.

. NEpTUNE. Delicate work in low relief, Yellow Sard,

PN o e

SILENUS holding a erater to his panther. Late work, probably Roman. Sard.
broken.

9. HEro AND LEANDER. Fine work. Pale Sard.
10. ORPIEUS seated on a rock, supporting his lyre on the trunk of a tree. Sard.

11. CERES, or a priestess with sceptre and fillet, her hair gathered into a long tress,
Minutely finished. Sard.

12. Acrtor IN TiE CoM@pIA ToGATA, holding the pedum, and wearing a comic
mask. Sard.

13. VENUS REGARDING HERSZLF IN A CONVEX MIRROR. Agate.
14, Ixp1AN Bacciius.  Archaic style. Sard.

15. ERECTHEUS ABOUT TO SACRIFICE HIS DAUGHTER CHTHONIA beneath the sacred
olive-tree: a female seen emerging from the ground typifies the following
suicide of all her sisters. Agate.

16, YOUTHFUL FAUN CARRYING A KID. An admirable work. Yellow Sard.

17. LUNA VISITING ENXDYMION sleeping upon Mount Latmos: Cupids bearing attri-
butes of the chase  Au admirable group, and engraved on a Sard of extra-
ordinary beauty.

18. ARGUS WITH ADZE cutting out the stem of his ship from the vocal oak of Dodona
supplied by Pallas. ~ Greco-Italian work. Sard.
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PLATE 1IL

RoymaN INrAGLE FrROM THE MERTENS-SCHAAFHAUSEN COLLECTION.

. A SEATED vouTn holding a serpent over an altar: behind him is a butterfly on

a branch: symbolizing a sacrifice to Esculapius. Sard.

. AGED FAUN SEATED, stirring the contents of a large vase: in front, Cupid with

a flambean.  Deeply cut on a splendid Jacinth.
JuNo CAPITOLINA ; before her the sacred goose. Sard.
CupID oN DoLruIN, playing the double flute. Onyx.
DOG’S 1IEAD AND SACRIFICIAL KNIFE: attributes of Hecate. Red Jasper.

BusTs Or GALLIENUS AND SALONINA crownied with wheatears: between them
an altar on which stands an eagle. (Compare the noted aureus of Gallienus
thus crowned : Rev., VBIQVE PAX.) Sard.

JUPITER SEATED WITHIN TUE ZODIAC : upon the gem of Jupiter, Lapis-lazuli.
Astrological intaglio, the horoscope of the owner :—

“ Nunquam erit pauper cujus nativitatis dominus est Jupiter."—Almansor, XII.

. Ceres (perbaps Agrippina Junior) IN A TRIUMPHAL CAR drawn by two ele-

phants.  Fine work. Yellow Sard.

. CUPID ARMED WITIL THE TRIDENT, MOUNTED ON CAPRICORN : beneath are the

globe and two stars,  Astrological gem. Sard, See p. 332.

CUPID GUIDING WITH THE TRIDENT TWO HORSES issuing out of a large shell,
A most elegant intaglio.  Sard.

. JUPITER ENTHRONED, the eagle at his feet: in the field, Cancer. Astrological

gem.  Caleedony.

“ If Jupiter be found in Cancer (as Horoscope) the native will be the friend
and faithful confidant of the secrets of the great and powerful.” (Firmieus,
Decreta Signorum.)

CUPID MOUNTED ON A WHALE; above him four stars; below, a swordfish and
a dolphin.  Agate smirounded by an imitation of an Etruscan border. Con-
stellation of the Fish.

. GAUL WITII FLOWING HAIR AND NAKED TO THE WAIST, crouching down, his

shield slung at his back ; in his hand is the huge and pointless iron broadsword
described by Polybins (11, 33). Early Roman, referring to some Gallic victory,
perhaps of Marius.  Plasma,

. HERMES PSYCiloroMpUs RAISING THE SOUL oUT OF HADES: in the field C.A.D.,

initials of the owner, A work of the Early Empire.  Onyx.

LYRE FORMED OF TWO DOLPINNS AND A MASK: upou the bridge sits an owl.
Onyx,

IIERMES LEANING AGAINST A COLUMN, holds forth a serpent; at his feet two
more rear themselves towards him.  Caleedony.

. GorGoN’s Tleap, A work of amazing vigour. Purple Ruby (or Alman-

dine).

RoMAN soLbiker aboriNG Maes, who holds in one hand a trophy, in the other
a legionary standard.  Early work muel in the Etruscan wmamner.  Sard.



10.
11,
12

18,

PLATE IV.

GREEE AND RoMAN GEMS FROM THE MERTENS-SCHAAFHAUSEN
COLLECTION,

. YOUTH SEATED and making a gesture of refusal with his hand; before him

stands a woman apparently urging some request. (Hippolytus and Phadra’s
nurse?) Roman Plasma,

. PORTRAIT OF MESSALINA : behind the head are the letters TON remaining of the

owner's name, the field of the gem having been broken away., Very fine work
of the period. Jacinth.

. ROMA SEATED ON ARMOUR, HOLDING A VICTORY : in front the petasus of Mer-

cury placed npon two shields; behind are the sceptre of Jove and the staft’ and
serpent of Esculapius,  Sard.

. WARRIOR REGARDING A BIRD placed upon a sepulchral column round which

twines a serpent; at its base lies a ram. Panotka explains this as the oracle
of Picus consulted by a warrior, Sard,

. ARTIST SEATED ON THE GROUXD engaged in chasing a huge Corinthian crater.

Sard.

. BUST OF SERAPIS supported on a globe and column placed over an altar: in the

field a trifid emblem between the letters T and Z.  Red Jasper.

Bust oF A BaccHANTE looking upwards. Worked in a very bold manner.
Sard,

. THREE GRECIAN WARRIORS at the foot of a sepulehral column, one of them

stooping down puts his hand into a tall piteher. The Argonauts purifying
themselves after the aceidental slaughter of Cyzicus ; or, more probably, accord-
ing to Urlichs, the Heraclidee drawing lots tor the partition of the Peloponnesus
their respective pebbles having been cast into a vase of water, Cresphontes by
substituting a ball of clay, which dissolves, cbtains the last choice, Messene.
(Apollodorus, 1. 8.)  Greco-Italian work, Sard,

. Foor OoF lIERMES CRUSHING A BUTTERFLY: the symbol of death. A most

exquisitely finished engraving on a splendid Jaeinth.
HEeap OF AUGUSTUS within an olive-garland. Minute work, Sard.
EAGLE WITH SPREAD WINGS ; on his breast the head of Ganymede. Sard.

ULYSSES PRESENTING THE BOWL OF WINE TO PoLypurMus; behind him
stands one of his companions with a wine-skin on his shoulder. Carhunele of
extraordinary size and beanty.

MouNTED HUNTER with two hounds chasing a lion, Sard, convex on each side,
and perforated in the centre.

THREE SIRENS WALKING., Amethyst,

. Tue cHILD OPHELTES encircled by a monstrous serpent. Red Jasper.

Drst oF FATHER NILUS with the cornucopia ; in front, the papyius, DPale
Sard.  Very fine work.

. THE City OoF ANTIOCH seated on rocks; below is the river-god Orontes; in

the tield the initials A. I. M. A., for ¢ Antioch the Sacred, the Metropolis of
Asia,”  Plasma. R

The same City, but seen in front: on one side stands Fortune, on the other the
tutelary genius of Antioch placing a wreath on her head. Calcedony.
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1%,
13,
14,

15,

16,

17,

PLATE V.
IxraGry, ¥rRoM THE Riuopks COLLECTION, GREEK AND Romax.

SAGITTARIUS, Fine Roman work, Sard.

PROCESSION OF SILENUS, supported by a Faun. Oue of the finest Greek gems
known, both for excellence o' grouping and pertect finish ot the figures, Sard.

MessatiNa,  Contemporary portrait.  Yellow Sard.

VENUS INSTRUCTING CUPID IN ARCHERY. Roman, Sard,
AroLLo DeLpuicus.  Greek of the best period,  Jacinth.
VENUS ROBING HERSELF, Roman, Sid.

FAUN POURING AN AMPHORA INTO A CRATER. Greek, Sard.
Bacciie Fesrivan, Roman,  Sard,

Baccurs wiTil u1s PaNtuer,  Greek, Sard.

. VENUS GUIDING HER SutLL.  Modern Italian.  Calcedony.

PRIAM BEFORE ACHILLES, Briseis raising him from the ground. Finest Greek
style.  Sard, (P, 157.)

MercUrRYy AND Scorplo.  Astrological Roman,  Plasma,

PALLAs.  Finest Greek work, Sard.

CUPID RACING., Execellent Romaun work.

A DiscosorLts. A gem to be reckoned amongst the very finest Greek intagli
extant. Sard,

AGripriNa Jusior. Contemporary portrait, Plasma.

PAN AND OryMrvs before a fountain on the margin of which crawls a snail,
('The emblem of voluptuousness.) A most minutely-linished Roman intaglio.
Nard.

Favstina Marei.  Contemporary portrait.  Sard,  Formerly in Horace Wal-
pole’s Collection,



Stlennsg, Sard, Socrates, Onyx,

Fist and Deseription of IWoodeunts.'
———ee O

As most of the gems here given have been sclected from the Mertens-Schaafhausen Cabinet,
it has only becn considered necessary to designate those introduced from other sonrces.

PAGE
Liou’s head, signet of Theodorus:2 Archaic Greek. Sard (Rhodes). (p. 168.) Title
Agave: Cameo. Plasma., A splendid example of the Roman style in flat relief iii
Plato: contemporary work, Sard (Rhodes). This rave portrait has a marked
individuality of expression, which, in addition to the Psyche-wings attached
behind the ear, sufliciently distinguish it from the heads of the Indian Bac-
chus (sce next No.). It is worked out very carefully in a flat style upon
a pale Sard, and belongs to a much earlier period thau the signet of Saufeius,
the portrait upon which it identifies in a most striking mamer. To this
most interesting intaglio we ean apply in their fullest extent the words
of Winekehnann (Pierres Gravees, p. 420) speaking of a similar, if not
the same, gem—* La gravure de cette pierre est fort antique, et elle est
exécutee avee grande finesse ; elle parait si antique qu’on la croirait faite du
tems de Platon méme” (See Mon. Ined. iii. pl. 169) oo

Apollo of Canaehus: Roman, Sard. o6 0o ©o oa oo
Vizored lelmet: Etrusean, Sard. .. .. .. .. .. ..
Macedonian, or Syro-Macedonian, Helmet. Agate .. .. ..
Prometheus making Man : Cameo, Onyx (Rhodes), o0 o o o0 oo

Amymone: Early Greek Sard. The piteher in her hand mgmhe; the gift of
the fountain of Lerna by \eptune, and which gushed from the rock struck
by the trident .. .. . © oo oo oo oo oo oo .. XXV

1 Where no scale is attached the gems have : equal in both, no allowance has been made for
been drawn to twice the diameter of the ori- | this projection, amounting often to half a dia-
ginals ; the only way to produce the same im- = meter, where the work is in high relief.
pression of magnitude upon the eye as the 2 Or perhaps Theumenes. Combe glves
cast itself from the intaglio creates by its (Pl 18, No. X), a dractima of Cnldus, with the
spherical projection. This is the reason why | type of a lion’s head in a precisely similar
drawings of gems if niade exactly to the scale of | style, and over 1t the magistrate’s name
the originals always appear much diminished, | ®@EYME. ..
for thongh the outline of the figures remains
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PAGE
Triton: Roman. Red Jasper (Rhodes). .. .. .. .. .. .. .. .. XXX
Alexander. Reverse, Venus and Apollo. Lapis-lazuli, Pronounced by Stein-

biichel a contemporary portrait of this prince, but see p. 44, note. .. ..  xxxij

Priest adoring the Winged Bull: Early Assyrian, Limestone (Layard) .. xxxiii
Egyptian Scarabs in Steaschist (Layard). .. .. .. .. .. .. .. .. xxxvi
Demetrius Soter.  Sard (Rhodes.) (p. 109 ) oo oo oo oo 06 oo oo xl

Nereid and Hippocampi: Cameo. .. .. .. .. .. . o o .. xlii

Late Sassanian Portrait—perhaps Chosroes II Calcedony Chosroes alone in

the Sassanian series ‘\ppez\rs in front-face on his coinage (Authors Col-

lection). .. 5« oo Coee e xliv
Helmet of King btams].ls Pomatowsk) (neek Jaspm-[’rase (p "03 note)

(Ldstwood) 00 oo o0 ©00 oc ool oo ST
M:ccenas : lutaglio by Selon. Topaz (Florence) o6 oo ©oa o0 oo oo 1
Mereury: Greek Cameo. Onyx. This is one of the finest works in relief—of

unquestionable antiquity—that has ever come under my notice. The head

is in the low flat velief that invariably marks the productions of an early

Greek artist, and is also entirely eut out upon the black stratum by the

diamond-point alone. It possesses the additional and historic interest of

having once belonged to Caylus, who has figured it Recueil, vol. i. pl. lii,,

where he notes the fact that it is a fi a(fment from a larger group cut down

to the size of a ring-stone (Rhodes). oo
Cupid on a Hippocampus: Roman Cﬂmeo. Ony.. o0 oo 00 0o oo oo I
Heads of Silenus (Sard) and of Socrates (Onyx), showing the actual distinetion

between these portraits, so frequently confounded with one another .. .. lviii
tireco-Italian intaglio upon a scarab—a Lion pulling down a Bull—of some-

what later work than the same subject given at p. 156. Sard of the

most beautiful quality, resembling a Carbuncle. The beetle itself is skil-

fully cut, though ot small dimensions. Scarabs of this highly-finished

class are usnally much inferior in magnitude to the genuine Etruscan sort

(Rhodes) .. .. .. .. .. 6 oo 00 oo loo oo oo WK
Livia, Red Jasper. A contcmpomxy pultr'ut (l\hodcﬂ). o0 0o oo 00 oo 1
Male and Female Comic Masks : Roman. Sard. The inscription is—as upon

most of these caprices—purposely obscure, and now unintelligible (Rhodes). 5
Diomede and Ulysses carrying off the Palladium: Greco-Italian work. Agate. 16
Medusa: Greek. Black Jasper. This was regarded by Madame Mertens as

superior to any Medusa known—even to the Blacas ; perhaps with justice.. 20
Sappho: Archaic Greek. Jacinth (p. 169). .. .. .. .. .. 27
Augur taking the Auspices: Etruscan. Jacinth. He is dividing the sky mto

templa with his lituns,  An unique representation (Rhodes). .. 5 .27
Olympic Victor: Etruscan scarab.  Emerald. .. .. .. .. .. .. .. 37
Taras or Pakemon: Greco-Italian, Beryl. Winckelman (Pierres Gravees de

Stosch, p. 353) calls the antique paste of this gem a precious monument of

Etrusean art, and equal to the Tydeus of the Berlin Cabinet) .. .. .. &
Apollo: Greck work, Amethyst. Engraved in a very shallow and carly manner 41
Hereules : Roman work,  Obsidian (Rhodes). .. .. .. .. .. .. .. 63
Seals of Sennacherib and Sabaco U, (Layard). .. .. .. .. .. .. .. 81

06 ©0 00 00 00 00 li

Hercules Mad: Etruscan scarab,  Crystal.. .. .. . e .. 96
Lorses of” Achilles mourning over the slain Patroclus3 (p. 1.)1) (ueel\ Yellow
Sard (Rhodes). .. oo 0 0 L0 L0 L0 o0 o L L0 . 101

3 Winckelman (Mon, Lied) ealls this Dio- | gem the attendant figure is clearly a female,
medes the Thracian exposing Abderus to be | not Dlomedes.
devoured by his savage horses; but on the
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Saered Hawk: Greco-Egyptian work. Garnet. . 00 o ° 00

Sacred Animals. Green Jasper., This group conaxsts of the cynoccphalus, his
tail formed into the asp, supporting on his paw the ibis; over his head is
the beetle ; behind him the hawk; and looking up to him the jackal This
gem is of the Roman period, 1ude, and deep]y @ oo oo

Portrait of a Ptolemy: Greeo-Egyptian. Dark Sard (formelly Herz s)
Signet of Sabaco IL (Layard). .. .. . . 20
Di-drachm of Sybaris .. .. .. .. .. . .. .. . .0 .

Scarab with Mask. Agate. Winckelmann (BMon. Ined. i. pl. 13) figures an
antique paste of Stosch’s, a fly-shaped mask, exactly agreeing with that
cut upon the back of this scarab. He plausibly enough explains it as refer-
ring to Jupiter Apamyios, or ¢ the Chaser away of flies,” to whom Hereules
instituted saerifices at Elis in gratitude for the service he once rendered to
him in that capacity. Baal-zebub, the Tyrian god, ¢ the Lord of flies,” was
so named from the same prerogative. Hence, taking into account the Phe-
nician style marking the intaglio itself, as well as its subject—a Thundering
Jupiter—we may regard this inseet-formed visage as designed for the type
of that redoubtable divinity. The turretted head also, introdneed as a dis-
tinctive symbol into the field—a frequent obverse on the coinage of Pheni-
cian eities (Aradus, Berytus, Orthosia, Sidon, &c.)—strong]y confirms this
attribution .. .. 60 oo 00 00 00

Assyrian Cylinders—First Peuod (all from Lay'u'd) 00 oo

Pure Babylonian—Second Period (Layard). o6 9o oo oo oo oo 0o

Persian—Third Period (Layard). 60 oo oo ©0 00 oo oo oo oo

Signet of Sennacherib. Amazon-stone (Layard).

Assyrian Seal—Sacrifice to the Moon,  Agate (Layard). oa

Assyrian Seal—the Babylonian Dagon., Agate (Layard). .. .. ..

Persian Seal with Phenician legend. Caleedony. The inscription is mdubx‘mb]y
of equal antignity with the intaglio itself, the strokes forming the characters
being manifestly ent by the same tool as the figures, and both equdll\ worn
byuse o oo o0 oo oo o0 S

Narses. Garnet. This 1mcnpt10n is 1mpe1fect, the gem h'n mg been b) oken
and eut ronnd,  The true reading, therefore, may be “ Nowazi Shah,” and
refer to Sapor I.  Certainly the “extreme beauty of the work would seem
to indieate the earliest times of the Sassanian sovereignty (Pulsky). 00 oo

Pirouzi Shapouhri (Sapor IL.), Sardonyx (p. 144), .. ..

Varanes (Bahram). Nieolo, perforated. The legend reads, VRHANPI.

Assyrian and Persian Seals in Agate and Ca]cedouy (Layard).

Satrap of Salamis. Sard (p. 146) (Author’s Collection j*. .. PR

Persian: Serpentine. The King eontending with two Au(ll 0-\p11m\es Ormuzd
hovering above the Tree of Life (L avaxd) e e e e e

Hebrew Jaciuth of the Sassanian period (E. ﬂstwood) .
Proteus: Etruscan. Sard. The subject as unecommon as is the e\tlamdmmy
perfection of the engraving itselt 60 - o0 %0

Archaic Greek. Calcedony. Lion pulling down a Bull the type of the coins
of Acanthus. The work of this intaglio shows mmeh of the Assyrian
manner, and is probably Asiatie Gireek (Anthor’s Collection).

Youthful Herenles: Greek. Sard. He wears the hide of the Cithaeronian lion,

which lhe slew at the age of nineteen. This he afterwards discarded for °

the invulnerable skin of the lion ot Nemea. Such youthful heads are
usnally, but wrongly, described as of lole or Deianira, but the short eurly
locks stamp themn ot Hercules (Rhodes). .. .. .. .. .

PAGE
113

113
115
118
119

124
126
128
131
137
137
137

140

159

4 The character beneath the chin of the ! unique gold piece of Menelaus king of Cyprus,

portrait is the Persian S,and is scen thus singly . minted at Salamis. See the Num. Cypriote of

bencath the Ram’s head on the coinage of this  the Duc de Luynes.
city, also behind the head of Venus on the
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Caligula and his Sisters, Julia, Drusilla, Agrippina. Sard. This is one of the most
singular historic intagli in existence, and its genuineness beyond suspicion ..

Antoninus Pius: Cameo. Emerald. The stone is a true Emerald, though of
bad quality ; doubtless from the Egyptian mine .. .. 00 o0

Philosopher meditating upon the Immortality of the Soul: Gleek Agate of
three bands. The severed head upon the ground typifies Death, as the

escaping butterfly the Soul set free (Rhodes). .. .. .. . g
Sailor of Ulysses opening the Bag of Winds given to him by Aolus to ensure a
calm voyage: LEtruscan scarab. Sard, i ee se ar e es e

Caligula as Mercury. Sard (p. 171) (Rhodes). 56 o0 00 o0 0O oo
Apotheosis of Augustus, who is borne up to heaven by I\Ilthms. The “ Cameo
of the Sainte Chapelle,” Paris .. .. o0 00 o0 oo
Greek Cameo found in Cabul.  Sardonyx (p 199) (R hodes) o0 oo oo oc
Ceres, with name of artist, Aulus, Sard (Rhodes). .. .. .. .. .. ..

Cicero ; contemporary portrait. Antique paste. e e e )

Signet of Rufina. Red Jasper. A monster with heads of a boar zmd a bul]
conjoined (p. 484). .. .. .. .. . o L0 . .

Gryllus, signet of Titinius, Obsidian, The “motive” of this Lomposmon
(not c]eally given by the cut) is two doves pecking at the ear of a huge
mask, one from above, the other from below. The figure is completed by a
wolf’s head, This was a favourite eaprice. One exactly similar, but
better finished, is now in the collection of O. Morgan, Esq., M., .. ..

Neptune? Poniatowsky gem, Amethyst (Rhodes). o0 oo o oo oo
lnseribed Etrusean gem.  The name is that of the holn but w rltteu in the cus-
tomary Darbarous manner (Foreign Collection) (p. 168). .. .. .. .

Hercules strangling Antmus 5 Earth, the gmnts mother, reclining be]ow 8
Cinque-Cento,  Sard (hhodes) 00 0 00 oo oo 0o

Di-drachm of Caulonia, showing the crmlloche E tmﬁam border.. .. .. ..
Maxcenas, by Apollonius,  Jacinth. This portrait is perhaps superior even to
the Julius of Dioscorides, being in a more elegant and softer style (Rhodes).
Satyr surprising a sleeping Nymph (Amymone); signet of Aspasius: Roman
work. Agate, Extremely minute, half the diameter of the cut, yet most

elaborately finished (Rhodes). .. .. . 6 co oo oo oo
Faun with Urn: finest Greek style.  Sard (I.hmles) o0 oo 00 oo 00
The Julius of Dioscorides. Sard (British Museum), R .

Hydraulis: Plasma (p. xvii.) (lintl,\h Musenm). Tho two men at tl\e sld&s are
working the pumps that force the water into the huge bronze reservoir,
shaped like an altar, which supports the pipes and the performer. The
air compressed in its upper part served the purpose of the wind-chest in
the modern organ.  The letters are blundered, but probably stamd tor
vivas; addressed to the musician to whem the gem was doubtless pre-

sented by an admirer®.. .. .. oo o0 0 oo Lo o0 o .
Cupid sescuing Psyche; by l’amplnlm Sard (British Museum). .. .. ..
Hermes making Lyres (l oreign Colleetion). .. . PN o oo

Roma holding forth a torgues, the nsual rewand of nnht.nv \d]uur' a \l(hn\
pll’\(‘ll(\ an olive-branch 3 at her side is a singular vizored helmet on a
stand,  Spotted Sard, e e e e ee es e e

Hercules and the Stymph: l]hlll Birds (Foreign (‘ul]:*(hun) e e

242
245
246

255
260

3 The description of the hydraulis, invented means of water; for the pipes are bent down
by Ctesibius of Alexandria, as given by Athe- Into water, and the water being * pounded ’ by
n@us (iv. 79), exactly applics 10 this intaglio an attendant, whilst tubes pass through the
* The hydraulic organ scems to be somewhat bLody of the organ itsell, the pipes are filled
alter the nature of a water-clock. DPerhaps it with wind and give forth an agreeable sonnd.
onght to be termed a wind-instrument, inas- The organ rescnbles in form a round altar,”

much as the organ is lilled with breath by
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Juno; by John Pichler. Sard (Rhodes). .

Ship under sail—emblem of mortal life (P oreign Collectmu)

Cupid chained by Ps)che to a column. Girasol. The signet of M \Inuams
Priscus.

Narcissus and Echo: Roman Pmse Cupld emerging ﬁom the fouumm is
aiming his shaft at NﬂlC’lSSUh, Echo, reduced toa shadow, hovers beﬁ)le
him (Rhodes). o0 oo oo oo oo oo

Mask hollowed out behind to contdm poison, Onyx (p. 278). The subject
apparently chosen by the wearer from the same motive that caused masks
to be adopted as the usual decorations of monuments, or else to mark his
opinion, ¢ Life is a jest and all things show it.”.. ..

Signet and Monogram of Paulus, Sard. .. .. .

bemph Roman work: Cameo. This Onyx }ns runnmg t}nourrh 1ts whlte
layer—in which the bust is cut—the large perfor'v.non of the original
Indian bead. .

Triple Mask: Roman. Jacinth (now in Lord Braybrooke’s Collection). .

Jupiter Olympius: Roman work of the best times. Sard (Rhodes)..

Attributes of Ganymede: Roman: Cameo. Onyx. 50

Diocletian and Maximian as Janus, Green Jasper. .. .. o0

Antique gem with forged name of artist (Mycon), an addition of the last centm y
Greek work, on a very tine ruby-coloured Sard (Rhodes). . ..

Signet of Mecenas: Etruscan scarab. Caleedony. .

Mithiidates ; a contempomry portrait. Yellow Sard of a very smoru]ar quahty,
nearly op'tque (Author’s Collection).

Stymphalian Bird: Roman. Burnt Sard (Authm s Collectlon)

Bunch of Grapes: Roman. Red Jasper (Author’s Collection)...

Gryllus, a fantastic Horse: Roman. Sard. 66 ©a oo oo oo oo oo

Sol within the Zodiae (Foreign Collection). . oo

Augustus with his Horoseope Capricorn (Fmelgu Collectlou)

Hipparchus the Astronomer: Roman. Lapis-lazuli. The gold spots of the
stone have been taken advantage of to form the sun and stars. ..

Alexandrian Emerald: of Roman date, and the identical gem figured by C1y1us
(Vol L pl. Ixvi.), who ealls it “une trés belle pnsme d’ emelaude but it
is a true Emerald of the Mount Zahara mine.

Mithraie Bull—symbol of the Earth. Green Jasper (Authm s (,ollect]on)

Mithraic Talisman of Nicandra. Green Jasper. A gryphon supporting a wheel

Sol—stands upon a eolumn, to which a figure is
fastened with hands bound behind the back. The legend on the reverse
invokes his protection for Nicandra and Caleandra ; apparently Alexandrian
ladies, judging from the orthogmphy of the name hmundm, instead of
Nicandra. o e .

Anubis, surrounded by the seven vow e]s (p 345) st‘mdmv on a selpent G]een
Jasper. 'The stone is broken at each extremity, but the head is evidently
that of a jackal, not a hawk’s as it appears in the cut. The work of the
intaglio is extraordinarily fine, rendering this gem quite unique in its elass.

Abraxas. Green Jasper. Also of unusually good and finished work, and
belonging to the very dawn of Gnosticism ; mtdmly not later than
Hadrian’s reign. ..

Chneph ¢ Alexandrian,  Sard. The letrend 1f wntten in the usu’ll lettel, is
XvovBis Avox Zeues ELAa,u, followed by the trifid emblem so common in
these formulée

Martyrdom of a female Samt. ]\ed .Llspel ’lhls was pr obab]y ewecut»d about
the time of Dioeletian, its style bearing a elose affinity to the neat work
characterizing his restoration of the coinage (Litehfield).

Triune deity, with Coptic legend. Green Jasper. This figure hm the h( ads of

PAGE
269
276

284

289
294

301
301
302
311
315

316
319

337
338

340
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the ibis, juckal, and hawk, attributes of lsis, Anubis, and Phre or Sol,
whose triple godhead he symbolizes. The legend on the reverse ends with
the word Eou,u.ap'ra, a title constnntly occurring in these invocations, but
as yet unexplained, .. .. .. o o0 oo oo oo oo oo oo

Mithraic Symbol. The two lecxples, almr with the sacred wafers, lustral
water, raven, &c.; above are scen the busts of Sol and Luna. Plasma,
The work of the rudest deseription. .. .. .. .. .. .. . ..

Hermes Heptachrysos: Roman. Sard. .. .. .. .. .. . . .

Isiac Vase. Red Jasper. This is an extremely elecant composition. Asps
form the handles, under which are Satyric masks. The (afterwards)
Christian symbols upon its surface are worthy of attention. .. .. ..

Oculist’s Stamp.  Sard (British Muscum). %0 oo oo o0 oo oo oo

Jupiter, Sol, Luna, Opal (p. 66). .. .. .. .. . .. . o ..
Cassandra mourning the doom of Troy. Sard. Gerhard, however, explains this
as Aglauros meditating suicide. The subject is, in fact, extremely obscure.
It may mean Roma lamenting some great calamity before the Palladium..

Minerva supporting the bust of Domitian. Sard. The head has, in the gem, a
proper radiaterd crown, which is blundered in the eut. The work of this
gem is particnlarly neat, .. .. o0 oo o o

lercules trimming with  his sword an up)ooted tree for h)s club Ftruccan
scarab, %1d Mercury furnished Hereules with a sword on his first start-
ing npon his adventures, but he exchanged it for a clnb on having to deal
with the impenetrable hide of the Nemean lion, which he was obliged to
flay off with the beast’s own talons (Apollodorus, ii. 4). .. .. .. ..
Type of the Satyric Drama. Red Jasper. This symbolical group comprises the
satyr, the mask, and the goat, the original prize of the early comedians. ..

Gorgon : Greco-Ttalian Cameo. Sard.  An unique example of so early a period,
worked in the same manner as the scarabs. This identical Gorgon’s head
is seen on the coins of Posidonia, and may be safely assigned to the same date.

Pompey, with his titles. Nicolo. The legend is formed of the contractions for
“ Cnoens Pompeius Imperator Iterum Prafectus Classis et Orae Maritime,”
his style upon his denarii ; where it will be remarked that the engraver—
like the Arrius immortalized by Catullus—has thought proper to spell Ora
withan H, .. .. oo oo o 6 o 56 oo o o0

Death of Iischylus. An oaglo drops a tortoise upon hls bald pate, mlstz\kmg it
fora stone. He holds a bowl to signify his love of wine (Stosch), .. ..

Polyphemus: Sard. A fragment of a magnificent Greco-Italian scarab. The
giant seated upon an inverted amphora, has been begniling his hopeless love
for Galatea upon a rustic Iyre, which appears dropping from his hand: in
the tield is the plectrum, the exact form of which instrument is here very
carefully defined, and gives additional value to this remarkable intaglio. ..

Plato ; signet of Saufeins. Sard. An early Roman work, dating from the
Republie. Heads of Plato ean only be distinguished from those of the
Indian Bacchus—whom he resembled as mueh as his master did Silenus—
when the buttertly-wings, in allusion to his doctrine of the soul’s immor-
tality, are introduced, as here, upon the shoulder, or, as sometimes, behind
the car. 1 believe, however, that 1 have discovered another distinction—
the n\trvmo]y elevated eyebrows, arched into a complete semicircle, in sueh
portr lits; a personal peculiarity of the sage that did not escape the witti-
cisims ofﬂw comic writers of his own times. Thus Amphis, in the Dexi-
demides (Diog. Laert. iii, 1)— «0 Plato, Plato,

How all thy wisdom lics in looking grave ;

Majestically lifting high thy brows
Like as the snalil [protrudes his 0ye-t]§pcd horns].”

Psvche mourning the flight of Cupid (Foreign Collection). B - .-
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Ixiv LIST OF WOODCUTS.

Phenician Sphinx. Spotted Onyx. The object in the background is pl'obably a
mummy-formed divinity (Rhodes).

Silenus placing a crater on its stand a-y'yoenxn, or mmtega) Roman bard
(Author’s Collection). .

Parthian King between two crowned Asps Sald Ou the reverse of thls most
puzzlmg gem are cut a serpent, some Greek letters, and certain unknown
characters. It is probably dne to some early Persian Manichean, or
Gnostic, which would e‘plam the introdnction of the asps, the Ev) ptmn
symbol of royalty o .

Indian Sacred Bull, with Pehle\n leveud A ca.lccdony, hemlbphencal stamp
This Bnhmmoe bull figures even on the early Assyrian monuments. Here
the legend commences with the usual AP, or title of the king, but the other
letters are so rudely cut as to be undemphemble, pc)haps the three last
stand for Bagi, * the Divine.”

Favourite Racehorse, Syodns (Speedaway). Jacmth Greek wo1k of uncommor
spirit, commemorating, there can be little doubt, some victor in the
Stadium (Rhodes). o0

Somnus, on his rounds, holding a Wleathed horn in each hand and flom one
pouring out his balm upon the earth. The god here is depicted with but-
terfly-wings like Psyche, of which I have seen no other example, since his
fignre upon monuments can only be distinguished from Cupid’s by the
diversity of their attributes. Lessing has admirably treated this subject in
his dissertation, < Wie die Alten den Tod gebildet.” The work of this
intaglio belongs to the best penod of Roman art, and is cut ou a Sard of
the finest quality

Death, within an opened monument beucath is the pig, tho funeﬂl sacnﬁce
("\meo Onyx. The aucxents represented Death and Sleep as twin-
brothers, but black and white in colour, carried in the arms of their mother
Night (Pausan. Eliac. xviii.). In addition to the difference of colour Death
is distingnished by his inverted torch, Sleep by the horn whence he pours
out his dewy blessings.

“Et Nox, et cornu fugiebat Somnus inani,”—7Theb. vi. 27.
“ Night fled, and with her Sieep with emptied horn.” ..

Dagon : Phenician scarab. Green Jasper ; or perhaps a green terra-cotta.

Babylonian Cylinder. Loadstone. Remarkable for the neatness of the cutting
of the cuneiform inscription filling one half its surface.

Fauns playing: Nicolo. Described by Caylus (1I. pl. lxxxiii) as }nvmg boen re-
cently discovered ‘at Xaintes, set in a massy gold ring weighing 1} oz. The
antique setting has disappeared, by reason doubtless of its ]arge intrinsic
value, but the correspondence of the scale and material prove the identity of
the gem itself. .. .. o0 00 oo oo oo 00 oo oo

Canopic Vase: Greco-Egyptian date Almandine; retaining its antique iron-
ring (p. 285). On the belly of the vase is the snn’s disk, and below, the
royal vulture with spread wings. The iron ring itself is clegantly formed.
(Author’s Collection). .. e e e e e

6 Described by Raspe as “ a Perslan Sphinx,
or Mithras, the image of the Sun, as seen upon

hind, like Horus, swathed.”

Combat between Lion and Bull: Ktruscan, Sard.
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ANCIENT GEMS.

Secrion I.-MATERIALS.

Livia. Red Jarper.,

SOURCES WIIENCE GEMS WERE OBTAINED BY
TIIE ANCIENTS.
BEFORE we enter upon the consideration of the intagli and
camei themselves, and of the various styles of art which they
present, it will be more appropriate to give a brief deserip-
tion of the different sorts of gems upon which they usually
arc found, to point out their respective characters, and at the
same time to identify, as far as can be done, the species of
stones principally employed by the ancients for these works ;
and to distinguish them from those only known to modern
engravers, or at least more generally used by the latter than
by the artists of antiquity. The sources whence they were
obtained will be separately noticed under each head, but a
most suitable iutroduction to this seetion will be the elegant
deseription given by Dionysius Periegetes of the trade in
precious stones earried on by the Orientals early in our era;
for. although the date of his poem is disputed, yet his alln-
B
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sions to Persian wars seem to point to the age of Augustus,
or at the latest of Trajan:—

< And Babylon’s vast plain, where miles around
The lofty palm-trees overarch the ground;
Where, far more precious than the mines of gold,
Serpentine rocks the beryl green enfold.
Apart his Indian waves Choaspes leads,
And in a separate conrse bounds Susa’s meads :
Upon his banks the beanteons agates gleam
Rolled like to pebbles by the rushing stream,
Torn from their native rock by wintry rains
And hurried by the torrent to the plains.
Those who Parpanisns’ deep valleys claim
Conjointly bear the Arianian name:
No lovely land the wretched natives own,
But sandy wastes with thickets rough o’ergrown :
Yet other sources do their lives maintain,
And endless wealth springs from the barren plain ;
On every side the ruddy coral shines,
On every side they view the teeming mines
TWhence th’ azure slabs of sapphire brought to light,
With guerdon rich laborious hands requite.
Towards the east spreads India’s lovely land
Farthest of all along the ocean’s strand :
The first illumined by his earliest rays
When rising Phoebus heaven and earth surveys:
Hence the sleek natives dark as night appear,
Adorned with flowing hyacinthine hair;
Of whom, some, skilled the golden ore to seek,
The sandy plain with crooked mattocks break ;
Others the airy webs of muslin weave,
Whilst others to the ivory polish give; -
Some seek amidst the pebbles of the stream
The verdant beryl, or the diamond’s gleam,
Or where the bright green jasper meets their view,
Or the clear topaz shows its lighter hue,
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Or the sweet amethyst, which, serenely bright,
Diffuses far and wide its tranquil light.

The land thus blessed with rivers never dry
To all her sons doth constant wealth supply.”

These gems, together with other Indian productions, were
brought for transmission into Europe to the great annual
fairs held in Syria, one of which is thus deseribed by Ammi-
anus (xiv. 3) :—“ Batne, a municipality in Anthemusia,
founded by the ancient Macedonians, situated at a short
distance from the Euphrates, and crowded at that time with
wealthy traders, where on the annual festival, held at the
beginning of September, a vast multitude of people of all con-
ditions assemble at the fair to purchase the goods sent by the
Indians and Chinese, and the numerous other productions
acecustomed to be conveyed thither both by sea and land.”

GEMS USED BY THE GREEKS.

Theophrastus (e. 30) thus specifies the kinds of gems most
used in his own time, the 4th century before our era:—¢ But
of gems out of which signets are made there are several
others, such as the glass-like sort (Beryl), which possesses
the property of reflection and transparency, and the Car-
bunele and- the Omphax (perhaps the Chrysoprase), and
besides these the Crystal and the Amethyst, both of them
transparent. DBoth these and the Sard are found on
breaking open certain rocks, as well as others, as we have
before stated, presenting certain differences, but agrecing in
name with each other. TFor of the Sard the transparent and
blood-red sort is called the female, while the less transparent
and darker kind is termed the male. And the different
kinds of Lyncurium are distinguished in the same way, of
which the female is the more transparent and of a deeper

B 2
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yellow; and the Cyanus also is named, one sort the male
and the other the female, but the male is the deeper in
colour of the two. The Onyx is made up of white and
brownish red in parallel layers. The Amethyst is of the
colour of wine. A handsome stone too is the Agate, brought
from the river Achates in Sicily, and is sold at a high price.
At Lampsacus there was once discovered in the gold-mines
an extraordinary kind of stone, out of whieli, when taken to
Tyre, a signet gem was engraved, and sent as a present to
the king (Alexander) on account of its singularity. These
gems, in addition to their beauty, possess the recommenda-
tion of rarity; but those coming out of Greece itself are
much less valuable, such as the Anthracium (Carbunele) from
Orchomenos in Arcadia. This is darker than the Chian sort,
and mirrors are made out of it.! And also the Troezenian ;
this last is variegated partly with red, partly with white
patches. The Corinthian also is variegated with the same
colours, excepting that the stone itself is somewhat greener.
And, generally, stones of ¢hés kind are common enough ; but
the first-class gems are rare, and come from but few places,
such as Carthage, and the neighbourhood of Marseilles, and
from Egypt near the Cataracts, from Syene close to the town
of Elephantina, and from the district called Psephd; and
from Cyprus the Emerald and Jasper. DBut those that are
used for setting in ornamental metal-work come from Baectria,
close to the desert. They are collected by horsemen, who go
out there at the time when the Etesian winds prevail ; for
then they come to sight, the sand being removed by the
violence of the winds. They are however small, and never
of large size.” This last gem is probably the Turquois, so
much used by the Persians of all ages for setting in their

! The flat surface of a dark garnet will reflect objects with tolerable
distinetness.
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%73

arms and ornaments. The locality named by Theophrastus,
and the small size of the stone, particularised by him, are
also arguments in favour of the correctness of this sup-
position.

Male and Female Comic Masks: Koman, Sard

SARDS.

The Carneclian, and its superior variety the Sard, may
justly claim the first place in this list of stones employed by
the ancient engravers, as they alone present us with as many
intagli ent upon them as all the other species of gems put
together, The Carnelian is a semi-transparent quartz of a
dull red colour, arranged often in different shades, and is
found in great abundance in many parts of Europe; for
instance, on every coast where the beach is composed of
rolled flint shingle, as on the Chessil Bank, Weymouth, the
coast of Devonshire, &e. The most ancient intagli, such as
the Etruscan and the Egyptian, are usually cut upon this
varicty. Dut when the trade with the East was established,
after the conquest of Asia by Alexander, a much finer de-
seription of this stone, the Sard, came into general use; and
on this all the finest works of the most celebrated artists are
to be found. And this not without good cause, such is its
toughness, facility of working, beauty of colour, and the high
polish of which it is susceptible, and which Pliny states that
it retains longer than any other gem. The truth of his
assertion has been confirmed by the testimony of the seven-

teen centuries that have elapsed sinee he wrote, for antique
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Sards are found always retaining their original polish, unless
where they have been very roughly used ; whilst harder gems,
as Glarnets, Jacinths, and Nicoli, have their surfaces greatly
scratched and roughened by wear. So true is this, that the
existence of a perfect polish in any of the latter class of
stones affords in itself a tolerably sure proof that the gem is
either modern, or has been retouched in modern times.

When Pliny wrote, the bright red variety was the most
esteemed, the honey-coloured were of less value, but the
lowest place of all was assigned to those of the colour of a
burnt brick, that is, to the kind we now call Carnelians. The
bright red are certainly very fine in hue; they often equal
the Carbuncle, and come near to the Ruby in tint and lustre ;
but they are always to be distinguished from these gems by
a shade of yellow mixed with the red. This colour in some
Sards deepens into that of the Morella cherry ; these were
considered the males of the species, for the Romans, following
the Greek mineralogists, divided gems into males and females,
according to the depth or the lightness of their colour. Upon
this bright red variety the best Roman intagli usually occur.
The light yellow sort resembling amber was much in use at
an carlier period; on this are frequently found the finest
works of the Greek artists, and also those stiffly drawn yet
highly finished figures of the most minute execution, sur-
rounded with granulated borders, which were formerly termed
Etruscan, but now with more reason assigned to the Archaic
Greek school.  Very meritorious Roman engravings present
themselves upon this kind also, but they usually belong to the
times of the Early Empire, the latest 1 have seen being a
very well cut head of Severus.

On the common red Carnelian we often have very good
intagli of the Republican age; and most of the Etruscan
scarabel are cut out of this material, of which they got a
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plentiful supply from the beds of the Tuscan rivers; even
now the shingle of the brook Mugnone, near Florence, fur-
nishes this stone in great abundance. The name Sardius is
derived from the fact of the gem being first imported into
Grecee from Sardis, probably brought thither from the inte-
rior of Asia; for we are informed by Pliny that the best
came originally from Babylon. This Babylonian mine had
at that time failed ; but the Romans obtained them also from
many other countries, especially from Paros and Assos.
Those from India were transparent, from Arabia somewhat
opaque.  One of the three Indian varieties used to be backed
with silver foil when set. A gold foil was employed for those
found in Epirus and Egypt. Sards retained their polish
longer than any other gem, but suffered most from econtact

with oil.

CALCEDONY.

This is a semi-transparent white quartz, slightly tinted with
yellow or blue; the latter kind is sometimes called the
Sapphirine, being erroncously considered a pale variety of
the Sapphire. This stone was muech used at every period
of antiquity ; the carliest Babylonian eylinders being formed
of it as well as the latest Sassanian stamps.  Scarabel of
Etruscan work, as well as good Greek and Roman intagli
of all ages, oceur in this material ; but engraved upon the
Sappherine in preference to the other sort; and justly so, as
it is an extremely pretty stone, often approximating to a pale
Sapphire in colour, although entirely destitute of brilliancy.
The finest Persian eylinder known (engraved with the usual
type of the king fighting with the lion) was formed out of
this varicty ; the signet doubtless that onee graced the wrist
of some Darius or Artaxerxes of the luter days of the Persian

monarchy.
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Busts and heads, in full relief and of considerable volume,
are frequent in Calcedony. When the stone has a bright
tinge of yellow, it is named the Opaline, and these heads
and busts are therefore sometimes described as made out of
Opal; a material in which it is almost needless to say that
none ever existed.

The most noble work in relief executed on a gem that I
myself have ever seen was a three-quarter head of Augustus
in a white opaque Calcedony greatly resembling ivory; it
was about three inches in height, and the work the very per-
fection of sculpture.® It subsequently passed into the Fould
Collection. In what way this stone got its present name is a
very puzzling question, for the ancient Chalcedonius, so
called from the locality where it was obtained in the copper-
mines, was a kind of inferior Emerald, “the green in it being
mixed with blue, like the feathers of a peacock’s tail, or of a
pigeon’s neck,” but of which the supply had failed before the
age of Pliny. The modern Calcedony, or White Carnelian,
as our lapidaries call it, was probably the Leucachates and
the Cerachates, the White and Wax Agate of the ancient
mineralogists.®

ONYX, SARDONYX, NICOLO, AGATE.

Next in point of frequency to the Sards come these stones,
all being varieties of the same material, but distinguished by
the different colours and arrangement of the layers of which
they are composed. The Sardonyx is defined by Pliny as
« candor in sarda,” that is to say, a white opaque layer super-

2 The ¢ Chernites” is described  of camei, will be found in Calcedony
as a stone only differing from ivory than in any other stone; whilst,
in its snperior harduess and density: on the other hand, genuine antique
the sarcophagus of Darius the Great  works in this material are much
was made of it. more unfrequent than on any of the

3 More modern forgeries,especially  other varieties of the quartz family.
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imposed upon a red transparent stratum of the true red Sard ;
and no better description can be given of a perfect gem of this
species. Such were the Indian Sardonyx stones of his times,
whilst the Arabian species retained no vestige of the Sard,
but were formed of black or blue strata, covered by one of
opaque white, over which again was a third of a vermilion
colour. These stones were found in the beds of torrents in
India, and were but little valued by the natives ; they were of
sufficient size to be worked up into sword-hilts. The Indians
also bored holes through them, and wore them as "necklaces ;
and this perforation was considered by the Romans as
the test of their Indian origin.* In certain specimens of
this Indian variety the base was of the colour of wax or of
horn, then came a white layer sometimes slightly iridescent,
and the surface was “redder than the shell of a lobster.”
This stone (and, literally, Pliny’s definition of it, “candor
in Sarda”) was imitated by the ancient as well as by modern
lapidaries, by placing a Sard upon a red-hot iron ; this process
converted the red surface of the stone into an opaque white
layer of the depth required, which forms a good relief to the
intagli cut through it into the transparent ground beneath.
No doubt this effect of fire upon the Sard was first discovered
by accident, and that too at a late period of the Empire, as
I have never seen any fine engravings upon such a material,
though Gnostic subjects are common enough in it. As might

4 This fact explaius the reason of
the fine hole we so frequently notice
passing through the axis of Sardo-
nyx eamei; the stones, having been
imported into FEurope in the form
of oval beads, were subsequently cut
down into tlattened disks to afford
the proper disposition of their strata
for the working out ol the design i
relief,  From ignorance of this ori-
cinal destination of the material,

many collectors have been puzzled
to account for the purpose served by
these minute perforations, as well
as the method by which they had
been drilled through the width of
these thin slabs without the risk of
fracture. Amongst the Pulsky camei
is a perforated Onyx still retaining
within the hole the rusted wire on
which it was anciently strung,
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be expected, it was a favourite substance with the Italian and
French artists since the Revival, to whom it was recom-
mended by the lively contrast of colours afforded by it when
engraved upon.

Under this head some notice may be taken of the famous
signet of Polycrates; the pretended stone of which, a Sard-
onyx, and not engraved (intacta illibata), was shown in
Pliny’s time set in a golden cornucopia in the Temple of
Concord, and there occupying but the last place amongst a
multitude of other gems, all deemed of superior value. How
came this legend to be affixed to this particular Sardonyx ?
For Herodotus expressly calls the signet of Polycrates “an
Emerald, the work of Theodorus of Samos:” Clemens Alex-
andrinus adds that the device engraved upon it was a lyre.
Lessing, in order to support Pliny’s tale, endeavours, with
the nsual “iiberklugheit” of a German critie, to prove that
apnyss does not necessarily signify an engraved gem, and
that the expression “the work of Theodorus of Samos”
merely refers to the setting of the stone, because this same
artist is celebrated for having executed certain works in
metal for King Alyattes. But Herodotus says nothing about
the gold ring itself: the Zmerald signet, valuable both on
account of the precious stone and of the intaglio by so famons
an artist, was the priceless object the sacrifice of which was
supposed to be of sufficient importance to avert the wrath of
the offended Nemesis. A few years back an Emerald was
shown in Rome (said to have been just discovered in the
earth of a vineyard at Aricia), which enthusiastic antiquaries
looked upon as this far-famed gem. The stone was of large
size and fine quality; the intaglio a lyre, above which
Lovered three bees, or, more probably, “cicade,” an insect
noted by the poets for its musical powers, and which, though

of much greater bulk, somewhat resembles in shape a large
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drone. This type of the lyre and cicade often occurs on an-
tique gems; I have no doubt that it was borrowed from the
traditionary description of the signet of Polycrates, and was
a favourite device with literary men.

The common Onyzr has two opaque layers, of different
colours, usually in strong contrast to each other, as black and
white, dark red and white, green and white, and many other
In the Oriental Onyx, still a very valuable gem
(one the size of a crown-piece selling for 307 at the present
day), three layers oecur—the top one red, blue, or brown;
the middle white, sometimes of a pearly hue; and the base

varieties.

a jet black or a deep brown. The stone is considered more
perfeet if the top and the bottom layer be of the same colour.
The Onyx of Theophrastus was composed of white and
brownish-red in parallel layers; but, according to Pliny, this
variety was distinguished by spots of varions colours surrounded
by white veins, like so many eyes—an exact description of cer-
By cutting out a blue spot with a black zone
encireling it, the so-called Nicolo is obtained; a stone named

tain Agates.’
(<]

by the Romans Asgyptilla, ¢ Vulgus in nigra radice ceruleam
The name Nicolo is an
abbreviation of the Italian ¢ Onicolo,” a little Onyx; and

facit,” blue upon a black ground.

not derived, as is often absurdly stated, from Niecold, an
artist’s name.  The upper layer of a first-class stone of this
kind is of a rich turquois blue, and the base a jet black.

On this gem fine loman intagli occur more frequently than

upon any other after the Sard.

® There are several pretty epi-
erams in  the Greek  Anthology
(especially one by Meleager) ad-
dressed to the rérmiyé, cicada; or
cicala of the modern Italians,

¢ In fact, the Agate and Onyx are
the same substancee, but the layers
i the former are wavy and ofien

On the other varieties of the

coneentric, whilst in the latter they
are parallel.  Heuce in deseriptions
of camei the terms are often used in-
discriminately ; the ancients, how-
ever, seem at first to have restricted
the designation of Agate to the stone
ol black and white strata.
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Onyx they are not uncommon; and a good engraving on a
fine Oriental Onyx will command a higher price than upon
any other gem. And there is good reason for this preference,
since the design penetrating through the surface into the
next layer is brought out in full relief by the contrast of
colour, and thus is conspicuous at a distance, which is not the
case with a transparent stone, for it must be held up to the
light to show the engraving.

The use of the Sardonyx was first made fashionable in
Rome by Scipio Africanus the elder: the favourite gems of
the Emperor Claudius were the Sardonyx and the Emerald.

We may return to the subject of the precious Onyx to
observe that, although the true Oriental kind still retains its
value, pieces of large dimensions bringing the high price
above mentioned, yet the great majority of the stones so
called at present by jewellers are almost worthless. These
generally present strong contrasts of red and white, or black
and white layers. These colours are produced artificially by
boiling the stone, a kind of flint, for several days in honey
and water, and then soaking it in sulphurie acid to bring out
the black and white, and in nitric to give the red and white
layers. They all come from Germany, where the secret was
either discovered a few years ago, or, as some assert, intro-
duced from Italy. Pliny says that all gems are brightened
by boiling them in honey, especially in Corsican (noted for
its acridity), although they are injured by all other acids. I
have myself seen an antique Agate, which had been reduced
by fire to nearly the appearance of chalk, restored to almost
its original colour by being treated in this manner for three
consecutive days and nights. The antique gems, indeed, par-
ticularly the Sards and the several varieties of the Onyx, are
incomparably superior to anything of the kind which we
meet with in Nature at the present day; but it would be
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hazardous to ascribe this excellence to any artificial treatment
of the stones by the old lapidaries, as it may have been the
consequence of their better and more abundant supply of the
material from soureces now closed to us. This we know was
the case with many antique marbles, such as the Rosso and
Giallo Antico, the Verde and the Cipollino, all only known
at present as existing in fragments of ancient architecture.
Numidia is said to have furnished the Giallo; Laconia the
Verde; Carystus the Cipollino; but the coast of the Red Seca
was the chief source both of the coloured marbles of anti-
quity and also of many of their most valuable gems.

The enormous dimensions of the pieces of Sardonyx used
by the ancient engravers for some of their more important
works, as the Onyx of the Sainte-Chapelle, have induced
many to believe that they were a production of art. Veltheim
goes so far as to say that they were made by fusing obsidian
and sulphur together; but this experiment, when tried, gave
nothing but a black porous glass. De Doot gives a ridiculous
receipt for making the Sardonyx by steeping pounded shells
in lemon-juice for several days, and with the white cement
thus made forming the upper layer upon a Sard or Carnelian.
It is curious, however, to notice that the same idea as to the
artificial origin of the Sardonyx appears to have prevailed
in the days of Theophrastus; at least, this scems the most
natural interpretation of his words (‘ On Stones,” chap. 61) :
« Earthy minerals, these assume all kinds of colours, by reason
of the diversity of the subjects and of the influences acting upon
them ; of which, some they soften (by fire), others they fuse
and pound, and so put togetlier those stones that are brought
from Asia.”  Now we must remember that the Murrhina,
and the Gemma of which the huge dranght-board (carried in
Pompey’s triumph) was made, were not known at Rome before
the conquest of Asia, long after the age of Theophrastus.
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PLASMA.

This word, sometimes written Prasma, whence the French
name of the stone, Prisme d’Emeraude, is merely the Italian
corruption of Prasina Gemma, according to their common
vulgarism of interchanging R with L, and vice versi. Thus
the Tuscan peasant always says Leopordo for Leopoldo. This
gem is merely Calcedony coloured green by some metallic
oxide, probably copper or nickel, and is, in fact, a semi-trans-
parent green Jasper; and although it often approximates to
the finest Emerald in colour, yet it is never pure, but always
interspersed with black spots, or with patches of the dull
yellow of the original species, blemishes aptly named by
Pliny “sal et pterygmata,” grains of salt and bees’ wings.
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