


THE ART INSnnrrE Of CHIC.\ GO M"~,,,., S,,,dM, 

Volume Ij, No. I 

() ' 000 by The- An I RJiI;Nlt of Chiu lO 

ISSN oo6rl' }' 
IS8N 0-16119'-177 .... 

rubli,Md Kmi.annu,~JJ)' b)' The An lllj./;nm olChlc' llo. II I Soodl t.\ilhilllll A,'C'fI ..... Ch~o. tlli llOO 606oJ·611O. 

Rc-p!~r lubscription r.ua: SID fo. rlltml~" of I .... An lOOliIUI., S.j IOf OIh., ind;'i,Ju,l" ,,,,I S}I f<Jf 'nililUIlOftlo. 

Suk:ribtI'\OUt~id..lhe U.s.A, 'hoold ~ Sto pu ru, f", poiugr. I~' rncHt ;nfo,m.llion. ~ill (Ju) H ) ' Jil, 0' ron

,UI! our IX'eb",c " ~,a"ic..NllIaicibool .. 

for indi,idulb. lin~1e oo~ .&n' S 1\ C">c1t. For inn i1\lIioru. • .i.l 11;n~k tapir! arc SI9 cKII. for a rdor. uI, ,"p' oopin; 

(Nt.ide lhe U,S.A .• piuS<" Add S, pot" cop)', O" l; isllKO .,. ,v. ilabl .. ( ....... n... Art 1"",;, ul .. "r Chic, Sc.> MUl(1.Im 

ShopOffrom ,he J>ubli." ion. I>q>.&nmcnl of tht An Innilult allht »d'l'i11bo>'t. 

Edolo,,: G. rsory Noun. Suun F, Ro;mcn, ,nd R.~n V. Sharp: I'holo [di,or. s,;to;cy Hendrich; Iksigntr: 

Ann /1;1 , 1,I,~lJm\.lnn; f'rodunion: S,m.h E. C .. trn.~)'; Sub.criplion .OO C;m.I., jon Mln..a~c.: Bryln 0 , MilleT 

Unln, OI:hc~ i JC nomt, III .. ·"fi., in ,ht At! InuilUIC'HOIIK, ionl wnc pbotot:,aphcd b~' III.! ~p,nmcm 

of [lTUging. Alln Ncwm.on., u«V'(i.'l: DirC\."lOL l'lKMO£,aph. nf il"Oo'cl,y in ,Ilt Al~rf CoIknion Irc by MKcNrl 

Trorc~ ";,h the Q>qlliooof UI, no .. J. 10, U, 1~ , lI -J4, )0,)9. ,I, }'O. )oo 71. C~I , no. ". rI>o401nrMI ~' Emily 

Dunn- C<-r No;k~rouod im.af;C ph.olog.npMd by N.""y Finn.lkJ'.utnl<-nc Spt.. .... !Ulfrultk Photoguphcr in the

t:kp.ortmcnt of 'Ifxl,h 

Vol .. """ 1\. no. 1 .... u ' y~1 in Slem!",1 GH.mond.nd OffKilU San~ by Z ... An ~ Cr'rhic~. C";~~: (ol", 

.cp ..... l ... >n. "'Cf~ mad~ by I'rofcnion.i.l Grlphi<:~. Inc" Rockf",J. llI inoi .. The im~"'" pnnted ~. Li,ho In~., 

St.. f'.ul, ~f;n~...,J hound by Mid ... .", Edilio<t!, MinMjpoliJ. MinnnoY. 

front ~owr: dod, ... ;~ 'rom top: T....:>-SjJrd "ol(bnt ... i,h Utn«I f'on;u ie: of ,he Emptror 1i~riu ... nJ. ).ted;';:1 

Emt>!cm (~.t , no. IJ); Con i'tndw (cu, no. 4): PfnJ.m "",h c.uneo Iltoailljl; \ ....... , and Cupid (C~I , 00, u ll I'md. nl 

wit/, Umw ~hu"';"l:'o ImprriJl R. ... 1cr ';Ih the Amibu,n of J\lpi,tr (Cat. no. 11); ~nd.>nt wilh Hc...t '" Jolt" lho. 

BJPciu (~, DO, I ); ill gifu of ~htilynn B. Al.do:..t'. o...:k",>IInd ...... gc: /"11(1 (dt1.o.iI), Aondm. L',,~ht. C)< nonlImt 

F'lI\t\t; "- 1700; I...", -t..-ool. p!.lin ..... ~~, tut wlid ,-ch'ct; namprd; rnuiclcJ pit 01 MI"J, Don H, lkubtl\ 1~-4 i'1 ' 

Bk'k C'O'oW': PhocOj:t.ph of ,'''' ONI'[wio" of lhc A1sdorfJ~,,'clr}' Collc-aion dcsip!cd b~' Step .... " 5.o'UJ ;onJ ffKlN 

in '99S, 

Thi, w.u.- of 7M An 11I1l'(MIl of Chiuro ~f _$him s,,.J .... h .. bnn """k /'O'. ibk by the ,.nc:l'OIiIY of M.arilyll n S, 

AkJorf. O~nt .uppo" f()f "'"JiM," St"JJt. hu ~n pt'OOo'idcd by. ""nl for >(ho/l rf)' c..t~ and p!.1bli.: • . 

001» from 1M And,"" ~~ ~Iellon Found~tiM, 





Table of Contents 

THE ART INSTITUTE OF CHICAGO 

MJ4U'um St,ulici, Va/urn!' l J, IVa, 1 

Rt,,~i$$am:t Jewelry in lh(' Alsdcrf Collection 

Acknowledgments 
... 1 .... a. o"u 

............... . ......... . . ...... .. . . .. . . . ... . . . . .. ••• .. .. .. . ~ 

8et'lfeen Art Ind Hl.tll~: ltwtlry \n the R!MiSSlr'lCt .. . . . . . .. . . . . . . . . . , . . .. _. . . .. . 06 
u. "A_ ~ ' O "U 

ThtL.lngUIg.ofStOftes . . ....... . .. . .. . ..... . . • •• • •• • ....... . . .. . . ,', . . • . .. ... 16 
IlUAIl'" ' 0 0"11 

fctito(s Not. . . ... . .... . .. . .... . ..... . . ....... .. ...... . ..... U 

Prologue: La1. Mediwlt JNfIty " .. , ...... " ...... _ ... , . . . . 30 

"~"". u'sus 
S~nlsh Ind SpiMlish (otcH!w\ J~ry ...... , ... , . .. _ .. , ., . .... , . .. 15 
" "( / 11 ' N Ulll. 

l e"Nelry In (;~ny .. . .. . . . ... , .. . . . . . .. .... .. . . . .. .. .. . . . . . .. .. S2 

ClmHI 1M InugUol " 
BUoqRP'lW .... , ..• . • .... . . . . • • .. .. . . .... ..... ... .. 
Hlt o ,,'" 1 001 .' 

[lNImelJi • • •• . " •• • " ., •. " • • ••• • • • • • • ••• • • • • • • •. • •• • , . • • • 12 

funcHonll JfWIIls • .• .. • . . .. ..• • • • • • • •• . .• . ••• •.•••• • •• . • ..••. • 76 
BI U nt_ 1001" 1 

Do!votionllObjects . . . . .. . • .. . ..... . . . .. .. . ... . . .• . . .. . . .... 79 

u_ .~ • • • o"u A. ' '"I H l lil .UUII 

NIMtHnllt·(enlury Rtnllswncr-RmVllI J ..... 1ry 
(. ~ IUt II U .I~ 

. . ..... . .. . . . ...... 82 

(""kiln of Jrwelry in the Alsdorf Collection .......... , .. .............. . . .... 92 

Appendb: Anltysis of Selected Enlmel SImples 
lUI. J. ""Ull 

Hot" ..... " '" 

8ibltogr.lphy 

Gtoswry ..... 

... ....... 102 

tOO 

to. 

ttt 



Renaissance Jewelry 
IN THE ALSDORF COLLECTION 

THE ART INSTITUTE Of' CH ICAGO Museum Studies 



Acknowledgments 

The' conct"plion of this \·oIumc oc\'olcd 10 R('nJis~nte j ....... d ..-y ;)' duc: co ,Ill," Inspirro col· 

k..:tinS ~nd g .. nerous suppon of ~b.ril~' "n 6. Alsdorf. Few collee-lon speci.llizc in fArlier 
je9>'c:lry, 3nd it is our good fortune thn ,he (Iispby of Ihe: Ne .... Yo r]o. · b3scd Me!.-in 

GU!rn.J1l Collection It TIle An IMIIIUII: of Chic.lgo u ughl ~tn . Alsdorf 's lHenlion in the 1910$. 
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objeclS ~re followcd by a checkli)1 of the entire collc~tion . The organizat ion of this volume 

n Oects dUl of the gal lc-ry dispby, .md i.j: gcntrallr ehronologi<:al. ~inning wilh the IJte mcJitval 

penod. Beyond the question (If dates, however. the authors' emriu arc .. rr';l.nged ina Wily that 

suggeSl$ VUIOUS .IpproJchcs to undersunding jcwelry through inu<"5 of origin, materials, .Ind 

function. TIu:' imporunce (.f the Sile of production is .lddrbSed in an tl( lensi~'e Sp:lIlish Sl'ction 

and sho rter GermAn one; the sludy of mAterials motivateS mtions on umeos. pt"lrb, .:md I'n.lm

cis.; ~nd the ustS of je ..... elry- whclher 10 conl.Jin useful porions or 10 display rel igious suhjccu

.Ire considered in scCTions on functiond ;e""cis and de"otion~ 1 objrcu. The iUlll' eonclude5 wilh 

~ discussion of the r<'\·; ... :d collecling (~nd 1'J(~rt forgny ..\nd imiulion) o f Reruiss.ancc jewelry 

in the nineT<'(mh (fIItU!)'. 

The ~ I udy of e~rher jC""cl ry is .J ch.llleng;ng ,dlOl~rly work (or;l number o f reasons. Th .... 

internAtionAl n~ t ur(' of jewelry's production in !ht Rellaissance mAkcs ident if)'ing ~ jelll.·d 's 

point 01 urigin complic.lfed; ch.J ngC$ in f.uh ion offen promoted Ih <, .Il tcurion o r je-web; only 

thc mos! f~mous of jewels " 'crl' ident ified in per iod invel\lo rits; ~nd m~ny forguin (l(i ~t. 

Despile Ihese inherent prob!cms, t!tne is a consideubk lileUlure on the subjKl, .Ind in rKent 

decades a number o f C~ltru l jewell )' nwin: h.l,·e .Ippe.lfcJ. \1'e 'I.I~ fonun~te thai se\'cul dis!in

gUiihcd Khobu h~\'e come to C h;C<lgo to $Iud)' the Alsdorf Colkcuon .Ind commc:nl on indi

v idu~1 p;c..' es. \X'I' .trt p.trticularly gDteful10 Y"onnt H~cktnhr<x:h And Anna Somen Cocks, 

whose m.my obs.crvat ions on tht col1«t10n ht!pcd us to hett<'r unJt rsund it, though any enon 

in mribution reSI ",·ilh IIII' museum Dth~'r Ih~n thcst vi ~i l i ng tJ(peru. All o f the ~uthon in ,hiJ 
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Ell ie Thompson:ln<! Companr. and Richard Drucker of G('m \'(Io rld. 

A promising r~n' oe\'tlop~nt in Ih(' oJting o f jl:wclry is the tr:5l ing of m.tmds by energy
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\'x'hile, ~nd Ghenele Zcll('kt', This publication is che sum of many people's efforts; ""e arc ~11 
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Between Art and Nature: Jewelry in the Renaissance 

Most of what \lit ko<) ..... about RCn.l;sS<lncc jewdry wm~ eithtr from ~nrails or from 
rhe jewd, ,hrmsth'C's-objecu of pcrwn.ll "dornmrnt forluifoudy prtK'l'\'ed in «(,I· 

Itctioru such u the Alsdons'. Studying paimed likl'ncsit$uf the ptriod . .l nlU5cum vis
itor ml. .... :c15 II the profusion of je .... elry: women disp[,JY pc"(bnt" C'.lrrings. ncckl;tc~ men sit 

rcspkndent in rings. hal ~ga, ch,1ins. What do thest glittering onwncnts rt\~~ of w('alth, 5()(:;,l] 

status, ,lOd Ih(' .1.rtinic \',llut5 of their time? OC$pilC' their sm.dl suk. jewels held an out-Si1;Cd 

imporuncc fa r I~it Rl:nais~c owners and of(~r too .. ),') Student:! a window onto the concerns 

and conditiOflS of this earlier~. 

Two ponr;p,iu in The An Innilulc of Chi.:aj;o uffer contrasting \.;0: .... '$ of jewelry's 10k in itS 
"'c.uers'li\"e$. In one case, icwds prcSC'nt thems.el\'es as .lit example of conspicuous dispb.y; in the 

OIher. they suggat ~obcf restraim. In Olobou[ !Sl.9. the Germ.1n painter Lutu Cr anKh the Elder 

depicted Olo woman though! to be l\;hgwkne of 5u:on}~ ... ·i fe of Elector Joachim II of Sr.lndenburg 
(fig. I). In Cran.l(:h'5 F iming, the siller appcaf'$ as ~lmOSI the im.lge of luxury: her ... ·eight)' gold 
and pearl nedd.lce circldi a pearl-studded brooch which itself hangs from an innic:.uely worked 

collar. Blending wjlh her costume of ermine, silk, .md extravaganl plumC$, Magdalene's je .... tli 
mark i: rut wealth Olond power. By emphasizing her rich je .... dry "'nd hiring Ihe much-Olodmired 

CratI.tCh 10 ponray her. this Saxon princas iQ~U fc:d th.u her image '",'ould COII \T}' her i mpor[anc~ 

Some fiftetn ),Urs Iller, in IS ..... a woman whose identity is ullkno 'l, .. n Ut for a ponuit painler 

kno1lm only.lS the Mauer of the IH~ (fig. 2). Although the sitters dignity Olond sdf-a.uuranct ate 
dearly \·isible in the: (('aNrcs of her fKe, her je .... 'Ciry is u modest n ~hgdakne of5.axony 'J is osten· 

utious. We..ariog a black dress rnli''l:ncd by a finely "itched collar and crisp bUIIOIIS-, she ~howJ but 
one piece of jewelry, a ring. Her simple. gold hand with imet Jwnc illdiC20lel her middle ·elus 

SUtus.. u do the painting's lmall scak ~od Ixk of heraldic deo.·iceJ. 

As these twO portraitS only begin to suggest, Renaisunce m~n ~nd ~'mmen paid d~e atten' 
tion 10 jewell)' bOlh as a sil;J1 of ~i~1 staru~ and as a sisnal of cultural knowledge and ,",wldli
nt!Ss. l 'his period. broadly defined by Ih~ yeus 1400 to u!ioo, uw dramltic social, poIilic~l. and 

cultur.IIl clunges in Euro~. The ;lrtiStic Olond inlcl1«lull ferment generated by renewed intercst iii 
the art and litcr:uure of clJ.sslcll aluiquilY "".15 Q~ially Jtrong in luly, ",·here the ;lrehilectur.l! and 

sculptur.l! remains of the ancient world were visible almost ever~·""hNe. TIlt ",,,islic excellence of 
Ihe sculpture, painting • .and ;lrchi {~'lu r e creJtc:d by such nujor lulian art is\$ a) Michdangelo. 

Raphael. and Bramantc r~iated d\rougoout EuTt~. Another major development. embodied in 
hUm.l.nism, one of the domilUnt intellectual mo,·t'1Ilents of the period. "".lS the illcre.1Sin~ empha

sis on the vower of the inrlivlduaL on humanilY·s accomplishments (;llhH tlun on il$ relationship 

""'III 
l lKU Cran.Kh Ik 

Ellk, (G~nun; 

1~ 7 '-'JH). M_KJ .. lr"r 

0/ s.u .... .1 {dnail). 

c. 1119. Oil on r "nd; 

" .. .. ~I.'c"'(.}'!. " 

,60. in.) The- An 

Inuilutr of ChK~,o. 

G,f, of Kilt S. 

Buckin~.m, '~jj.) I<). 





.ith God. Ahhoogh tm: Chun;:h rtm.linal.l powerful forte. theological 
litb.,ue increuingly divided s«u and IUIKHU. Columbus', uplor.nioru 
of the AlnC'rXu.lnd G.tliko; Ind Copernicus; inventiolU Ind nntifK 

disco\'uics ch~ract eril.C' the exp~ooing physical ~nd intellectu.ll hori
:tons of tM Ige. All of t~ socW and ('1.111 ural ch.lnges, togtther ..... ith .1l 
grnc:rll inCTe.uc in pel'JOruJ we.llth, .Ire refkcted in ReIUiu.lnc:e jC1ll'Cil'): 

To ""omen.uld men ol the Rnuissafl«. ~'etry w;u I'lOl. simply an 

indication of wuhh nor an obj«1 enhJ..ocra by fine work.m.lIuhip: il 
.1Ippro.chcd .1Ind of len am.inrd 1m: k \·d of oUt, ~hny of the .Ige', fitk'$t 
p.linlen,. including Albrecht DUrer in Germany and Ham HoIMin the 

Younger in Engl,ll1d. drew ooigns for i"",·e1ry. Di" iJiom bet ..... een mediJ.. 
were porous: a tolkmed m iu like GiuGo Ron\.loo, for o.unple. dc:signed 
buildings. da:or.lli\'t' am, and jeweiry,:uld p;limed (rt:Sro$:ult! C:lI'IV'IoSd (or 
the GoI17,.l.SJ f.lmily in M,lI1tu..L Rcn.ilisaoce p.ttrom r.lnked the J..lUdiffer

endy IIwt we do t()(by. V.lIJuing tapestry most higl~)' among thcir posses. 
~ions, ;md rn:ogni7.ing the ' .... Jue of scu lptu~ 10 promOte ci ,'~ or ft'\ld.ll 
,·we$. In the Ren.lissmce hien.n;:hy of mistit: medi~ jewelry ('ook! hoId.l 
position:as high ;u-and in SOfl~c1.Sfi higher !N1l-paiming. 

One penon, ClIherine Je' Medici, 1T1J..)' In-ve 1.11 u a guide to the 
ranking of medi.1l in tM Rell.1lisunce and the f.1lscin.uion th .l t iC1ll'e1ry in 
p.1Itlicuw held for w hightst ~~li of society. E"en a mini.llture poruiit 

sueh J..5 Fra~i5 CIoue1', 1)60 C.tlwriM dr' MtdKi (fig, 3) WI illumi

nate ~welty's rich role in Ren.tisuncecutrure. lbcoourt painterClouet's 

rqm:smtltion of utherine. Qu«n of Fnnee mJ ..... ife or Hmry II. pre

senu Inc monarch's sood-n~tu rw ('ounlen~ncr in ~ ""I.l)' thai would 

SffiTJ to belie tnc facu of her difficult lift. lbough SM C\·tntually bort 
Henr)· II len chilJren-Je\'cn of ""hom lur"i"ed and thrc:c: or "" hom 

beome Kingof FrMlCe-during the f\\·t nt),·nilK')-nrs of their nurri.lIgc. 
Catherine endured yt'ars of humiliation at the h.1lnds of his mimen. 
DiJ..nt de l-'oit~ Folkno.ing Henry 11 5 deuh in IJS9.She kd.l country 

di"idcd by rdigiOl.ls .... ';If. 
While Catherine owned numerous p;l inlings. sh ~ was mOSt intd 

CSted in depictions of her f~mily and of rulers lind cckbrotted indi" iduals 
around Europe, amassing some HI portraits in vuioUJ media b), the 

time of her de.lth in 1)89.' likc olher .... eihhy indi,·idu.lls of her time, 
SM prized Ilpenries for the I.lborious wea"ing th.lt "" e11l inl0 IMiT mak· 
ing and for the v.tlue of the silk. gold. 1.lMi sih'er thruds th.u composed 
them; the Valois uptnrics. ('debating the quc:c:n; accomplishment$, 

,.,'ere among the most famous ..... orks of art in her eollectiof\. ' 
Jewelry ""15 panicuLtrly imporunt in c.uherine) life. Her dowry 

included.1l group of celebrated 5tonts and pe.lrls; she is thought to Ita"e 
intrOO\K'N to Franet Iht Italian IUle for hardslont$ SC't .... ithin jelll:els. 
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c.t.lkd (Omm~u; (Ke' 0 1. no. lS); and she is known 10 h.w~ Olll'ned qu~ntili(!s of j('Vo·(,lry.' Cloucts 
ponDil gi,'('S a k'nst of the qutm's pusion for ~.·tlry; sht is tvidtnll), s.uisfitd with htr fuh 
iOlUhk ",mm', th~t i~, a mAlched he.&ddI"Q5..1 ~hon n~kbee c.t.lkd a (',,".m, ~1l(1 shoulder ch~i lU 

(n:iti.tr~). C.uhcrinc's bodict' indU<ks ~ jtlll·t!trdlising ()\·tr tM soouldtn. ~nd lIumcrous ~1II'ds 

ue stitched to her bodicC' and ~-C'; she ... ·C'us ~t leul OOC' ring..Ind holds .I ~dtd plumc for 

good mc:.I5UfC. 

Patronslikt C~thtrint de' Mtdici ... ·trt rtmukilbly convtrunt with the nutcriili and It(h
niqueli of je ... ·dry. Consider her IJ61 kller to her court je ... ·ekr Fr.u~ois OujArdin. which con

«rns the commiuKm of a jewtlthought 10 survi,'c in Ibt C.lbinct des mMailirs of the Biblio
th~ue nation.dc in P~ris; MThC' m1er.&Jd is ;I brittle: Siont' which br('.lU t'uily. ~nd thC're UC' two 
h~nds s)'mbolizing f~i t h which endOK the emerald; there mU51 be a motto $aying thll fiddit)" 

and friendship which arc the desire of the one who presents this jtwtl art not likt tht Stone, but 
like the twO h.lOds which are insepaubk .md the color of enamd on IhC' jC'wd ",·hieh is yetlow 

;lnd IMting without growing p~lc.~' CatherinC'. like othC'r RC'naiS5:mcc patrons. undcrstood lhc 
physKal properties of Slones:.as wtll as tlitir i)'mbolic import, and wu 10 invol,·td in the making 
of .I jt'wd th.ll she specified (!\'cry dt'uil of iu: ~ppC' . .:Ir~nce. 

Ikrond the appr(!("i~tion of dw crafl of dw jeweler. ['\\'0 aspects of j~w~ll')'-i ts rdalionship 
to IUture And 10 anliquil),-rc:inforc:td iu $latus u an 1ft form. The pIA)' lK-t ... 't'cn an and nature. 
tht' Abiliry of ol n iS IS 10 rival and c,·tn surpau the wonders of nAtUrAl forms. fHcina lC'd the 

Renaissance mind. 1111' ('artn" of Iknu.rd Paliss)" one of CathcriM's fAvoritc eeTMnim. lypirlCS 
his culture's luger intt'roU: he wrote a bot.lnica1 treJ.tise. f:uhioned SIA7.td eAnncnware pbneu 
from c.ut florA :md {.lUlU (5«' fig . .. ). and e,·tn began cOlutructing a grono for tht qut.."'Il ('()\'crtd 
with lift'like ceramic replic.u of snUd and liurds.' This Rc:n.lisunce intt'rnt in Of);.lnK forrru 

... u cuily trAnsbtcd Into desigm for i<'1"df)'. the prime: eJumplc bang the IrC'<jut'nt U5t' of oddl)' 
ShArN purls. Just .u clouds C".lO suggtsl VArious identities in Ihm amorphous. rapidly dunging 
forms, M) did the irrq;uw, smny pnxlucu of the: oyster stimubte je"'eku' inu),-ln.lliollJ. s.c:.'Cral 

bulbous ~rl$ could form Iht' body of a fuocious dragon. oompktC'd b)' an ttUmelcd gold hc-ad 
and anicuhttd tail ($~ ('at. no, }I); Iht addition of t'rumtkd gold un and I laillraruformtd .I fAt 
pC'ul inlO .I plACid domestic Ut (Stt UI. no. }1). "0 an t'1";I thn adored Ovid's Mttamorphowi. thc 
transformation of inchoatc nal\lra] material into recognizabk form, was cndltssl), fucinating. 

111e lint' bC'tw~n art.md IUlUre""':.as fur· 
Iher explored-and blurTed-hy ~n.lisunce 

practices of display. sinct colteCWr5 housed 
virt uolic e.umplu o f human cn ftsmAn

ship side b)' side "'ith tht marvtll of nA!llrC. 
Cathtrint de' Mtdici'l Puisian pAIAct'. the 
Hotd de h Reine. contAined a rOQm ~ uidt 

for the displA)' of such natural curiosities as 
nuHfiI .:rocodilts and nautilus shclls. along 
";th Vmc'l ian glul and Cmnese bcquer.· Such 

ubinets of curiosity. or W'.",dn"t"mmnn.;I$ 

they " 'CTC'c;dlaf in GenTWl)'.could br found in 
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houso of intdkctul1lr x h -cnturOU5 nobility and wulthy scho lan. Furniture ... .as .. Iso d~igned 

spco;ifit.llly to tonu in i~w~I$ and (MlKr precious ob jects. An cbony and il'Ory ubinct, replete 

with draw~.1.Od hiddc-n romp.1.ftmnlts and CTUtM in Augsbuf'& around 16 .. 0, is .1. laIn' n:ampLe 

of such a display ubinct (fig. s). 
1M apprtciation of j~v.'~lry.as an an, " 'hich in rurn ltd to the collecting of je,,·dry. o .. ·ed .1. 

t'OlUidenbk ddx to the recognition of je" 'i."lrys n .nus in ancient civiliutions. Just as t~ u ca· 

\'al ion of ancient nurbk surucs and bron7.c: IUluettes fu eled lhe tolleccing of th~ objects and 

encouraged the (;uhioning of contemporary objects modeltd afttr amiques. $0 did tM circula· 

tio n of antien! umco, MId gold pendanu dO'ate jewdry 10 a high level o f ateem. In the ute fifo 

I('(nlh cenrury, Lorenzo dc' r-. I«iici u.scmb\.ed a famw colkaion of 20ncient umros in Fk>rente. 

which inspired no Itu.1.n utist than Michtllngtl0. A portrait in the Art Inst itute of one of 

Loren7.o', dcstend.lnls. Francesco dc ' Medici (fig. 6). Jilt,,,., him d i.~playing a cameo pannil of a 

wom20n. possibly,," image o f his younger ,isler lucretia. In cv.'o OIhC'r '~rs ions of this paiming. 

tht object in his hmd seems 10 be a gold medallion; whnht r cameo or mwl1lion, the p itct incaI" 

ponies an antique an fo rm to r~prC5cnt a tOntemporary PCI'$On, .1. dc.ll' sign of the vdu~ of 

cameos and jewelry when the ponrai t was made. Kno wledge of ant iquity wn an emblem of 

learning. An Mt form th.1.l }ud bq.,'\Iiled the ;meien" <tnd dc-pKu:d Roman hiu ory o r mythology in 

tOnlC'mporary medi~ earned t~ l e5p«! of R~naisunce socicl)\ 

Rtru.issancc users did not v;a]ue jtwC'lry only fo r ill abili ty 10 play o n n~ tural fonns or dis · 

play cheir tulti~cion. ho,,'C'\·er. JC',,·dry wu a wl y to adv('nise richu, and ,,150 to 5ignal-"nd 

no ... 
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inugine-Ihcir source. Much wuhh. ioduding I~ nw nu,,:ri.l1J uJCd 10 nuke jC'Wels. poured inlO 

Euro~ 110ng trJ.<k rOUI" from tilt Ntw U"orld , lhe Easl, and Africa. Christopher Columbus 

sought the riches of the Indies; inJlud. he returned home wilh emenlds from the Amerieu. 

G"11lc:ons freighttd gold aod emeralds from SQulh America to Spain. 1010 "nlwerp. Amuer· 

dam. a.nd o ther Europt"ln poru pourrd purls from o ff the c~.n of prC:SCnl·dl)' Vene1.Uria, 

lapis lazul i (rom A(gtuni~t.ln. turquoise (rom Persia, and di1monds fro m IOOi1 (V1KO .Ia C.una 

discowrN the' lea roule alouod the Capt to lodi1 in 1-498). Such prK io us m,uenals s)'mbolilcd 

the eXPlnding }mril.ons o f R.en1isnnce men a.od "" omen, 

and were sou\'enirs o ( dist1nl 11nds as much as fud fo r 

conspicuous consumption. 

The popularilY o f Ihac lua-uriouJ mJlmlb "" u pan 

aod p.un l of ReJUisunt'e culture's l.lrgerobstssion with tlx 
fo r tign and exol ic. Fo r tumple r t \· ~'tr$ costurntd 1S 

Amer1c:-1n Indi1ns grccled King lienr), I I lnd Catherine de' 

Mfllici o n thtir Iriumphal emry into the city of Rouen in 

IH8. The Amrrie:u were still txolie 10 sia-Iccnlh.eenlury 

Frenchmcn, and ro)'al 5pccuc1e:s suc h 15 these: re: \'e:lll 

the fascination such barely irrugirubk countries hdd for 

~lUflCc: Europe. The pm:iouJ ru.tunl producu o( ,hoc: 
fomgn countries. ~.t''t'f, fi~ the [uroptan inuginacioo 

jun as much as exotic COStume and ~e.muy, An .tIkgoricU 
~nling by J.1Copo Zucchi (or the Medici in !-1orcocc:(fig. 7) 

mytholog.izH!he proCWemtnt of pearls and ror.al: nymphs 

i;listC:nlni; with .... ~ter ~ from the dll'lru: .... ith thcir pr1xes. 
Such imagu SuggC51 the: 111url' of je .... els· and precio us 

$Ionn' nlyslerious pr()\'e!1UfICe and e!X(K)c origins. 

JU51:U the: n .... nutrnals for jo.'dry ('.unl' (rom poinu 

across the known world , so tOO "'"u jewelry's fabrication 

aoo dinribulion imemuiomJ in ru.lurt. While tnditiona.1 

ce:nlers of ie:welr), produelion- Iuch 1S PlriS fo r ivory. 

car"ing :lind gem·cun ing. and Augsburg for ml'uiwork· 

ing- mlintainal thc:ir imporum;e from the rnalienl period imo the Reruiuanct, new (1CIOI1I 

promotc:d the: cireul.uio n of :II rti~ns and mo tifs Ihroughout Europe, As printcd mailer bcc1mc 
mort aVli lable in Ih e! fift«ndt and sixtumh centuries, patt t rll books and individual she:tlS of 

engravings.scn'Cd :u tundy 5OurcCl' of ideas. reproducing design \-ariatiom md famous eOIllPl»i. 

lions by IUphlei and olher plin tcrs. An examp\c of lhis mistic circulnion is thc: work of Eticnne 

DeilUnt (see fig, S), o ne: of C Hherine .Ie' Medici's f.tvored attistJ . 'I);' hile llilaunc: wo rked in 

Fnncc:, issuing ie:wc:l ry ddi£IU th1t incorporate: pattelTU such as anbaques md maleria.is such.u 

JK'lfls, je .. 'ekrs in German)' borrowed hi, designs fo r their own wo rk. Artisanal ,associations, 

calkd i,"Uilds, oflen required mrmbcrs to :IIpprc:nlicc: 10 an :l.nist in a (orti"n cit)': vtists' ideu cir· 

culated in this manllff.JC'Wckn also InI\'clcd to seek employment. In ISIS for insl;tJICc C.lIhcrinc:"s 

f1ther-in ·u w King Fnncis I in\';ltd me gem-cutter M.1.tleo dcl N:IISSMO to n\()'\'C from Vcronl to 

f1W.I. 
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no." 
JXUf'<l7.uccki {Iuli.", 

114o-1196}. Co",1 

FisJ,.,.". , . II~ Oil Or! 

copper; JI • 41 em 

{" It. '7V. in.) Rome, 

Calk.i'lk>f¥k~. 

Paris; st'\'t ral dtcadts Ll.ItT, LM king ~tictd th~ famt'll goHhmith-sculptor Bcn\'~nutO Cdlini

if (01)' bndly-aw:lY from FIoro:nce to his oourt Jt Fontlinebkau, 

E.'en as the imcrmUonal dislribut;on of ReNissan« ~'dry rd'kns the en's increas«l tr.ll\'~l, 

tr:ad.:, and eirculation of ideu, eenain Iq,olonal differences in .st)'k:lnd material, Ire nonetheless 

present. It is U5(' ful to trxc th~ ehal';)eleristK sl)'ks of '""riou5 European ~~'elry C('flter" even 

though the connanttraffic of jc~ls, artislS, Mld P:lUCTn books nuk~ i<kmifying all individuII 

jewel's point of origin diffICUlt. Spain, :l major explorer and coloniur of the Amcricn, dct.~opnJ 

a tastc for gold and fllltfaIds importtd frOOI ;1$ foreign dominio ns. Tht prcsmct' of tmtnlds in a 

crucifut pendant in the Ahdorf ColkcUon (CIt. no. 6), plus ils design's relation to a S~h df:lw

ing, suggCStS itS Ibtrian origin. The cross's curling lines of gold, hQ,..'evcr; afe more pre\'alem in 

Gcrnunic lands, Spanish cre.lotions also refk-ct the.> inttlUit)' of u tholieisnt in Iha t ooumry, oft~n 

feuurin!; elaOOT:lle biblical narnti'"a or symbob- nf the j'Iniu" . One e)'e~:ltchi ng pendant in the 

Alsdorf Colk-ction (cat. 00. 9) d i)pbys bOlh subject5: images of Ih~ impt~m~nl5 used in C hrin's 

crueifi"io n lillth~ c;wity on one sidt, whik a dl'P iction of C li rist teaching in Ih~ temple occupie$ 

the other. German jewels b)' contrast $ClOOm present rel igious subja:u, sinco: such ~igns would 

ha\'~ been checkw b)' Pro lt'S tant str ic tu rt.$ 

I!;:linn the lu e of SAcred im.l!;ery. It is r:lIh~r 

an interest in tH:raldry :md .In admim ion fOf 
compkx design that frt qucnti), ehancler;ze 

Guman pendants .lnd chai ns produeo:d in 

Aug~burg and Nurembers workshops. One 

..... o uld guns tha t the Al sdorf Collection's 

enameled plaques belring COliS of :If"", (ut. 

no. .&) were German ('\ff1 if Mraldry d id not 

id(,lItify tho: probably Sunn family that com

missioned them. French pieces. for their pan. 

fa\'or refined p.lIltt'rns such as Ihe arabesque 

o r morO:5que. dr.n .... n from blamic sources. or 

the gro tesque. deri\'ed from ancient Roman 

w:l!1 plintin~~, 

Ahhough .ho:re 3fC fo:w soured Io:ft thu 

describe the ttchniques of Renaiss;nc(' jew

elry milking. Iho: most impurt <1n t $uni\·ing 

manuals arc twO h ali.ln trellises, V.lnnocio 

Bi ringueeio 's D t' I" piroltcn;,,, ( IS40) a nd 

Cellini's 0111' mJlwi ( IS61t), which outl ine me 

pr..-par.llion of materials and methods of pro

d uction. As the making o f jewelry was larscl)' 

the donu.in of the goldsmith 's guilds, tho: rq;

ulations o f these aSJoci<1tionf have offered 

scholus infOrmation on how.oo under what 

busincss circul'lUuncc:s jc9.·dry was produced. 



Dn.wings, somcti~ )till in guild uchi\'d but 

more often seuterM in \'ariouscolkctioru. help 

reconstruct the design process, as do comracu 

between p~tron and enfuman. While each 

jewtl bears wilne" to ils o wn making. sub

sequcrtl ~ lll:ntion5 Jue to changing tu tes or 

needs require I.hc hiStorian 10 excrcise Co'Iution 

ill dt'lt'OlurUlIg ils origiJUI form, 

\lr;' hen con5tTUeting a jC"'l\'el, .lrtiuns oftcn 

began wilh a drawn dcsign, or incorporatcd 

mOl ifs fro lll one of m,iIlY t'ngn"ed putern 

books circulning .lTOund Europe. Examplcs 

of jewekrs' own designs survi\'e in the 83rce

ionagoklsmilhs' guild), U ibm de f'as!>i.wtin, 

signed.loo dated by apprentices ~king acccp

tanct' by the guild (see cal. no. 4).' Ollce the 

desi);" W .U .lppro\'cd by the p.ltron, jewelers Generally m.lde Ihrtt-dimeruiollal models out o f 

plaster, wood, or Ie.ld. Thc~ SCT\'cd as the basis of casling mokh imo which mo] tcn met,!]s could 

~ poured. The resultillg gold or sih-er forms could be ornamelUt'd by embossing or chasing, 

p~inled with enlmel deconrion, o r SCI ,,·ilh gems (scc fig. Ii). During the Ren~isnncc, bceled 

slones gradually replaced cabochons. Ihe smoothly roundw, precious stoncs preferred in thc 

Middle Agcs. Crafumcn cut stones into pointed ocuhcdrons or uhle-cut pieces. pyramidal forms 

with the alXx rcmo-'w. Metal·foa backing oftCf) enhlnccd the color and luster of fKeted genu. 

Differeul mountS. such.lS til t colk-t-a b~."d of meul-w~e devdopffi to display and safd y hold 

the precious noncs. 

Not all jewels showcuro f~crted grms; of len, the focus of a jcwel was a precious matcrial 

caT\'ed in rdid. ArtiUM eU"\·e.:! shell (let' '::~I. no . .\). coral (see C.1l. no. 64), md even antler core 

(sec C~t. no. u) into chOOrate figural compositions. I-Iud$tonc$ were e,'cn mo re difficult to 

work with. and werr thus more highly prized: indeed. hudstone carving was one of the most 

luxurious of Ren~isSlnce d«onti,"C: :arts. On ~ small scale:, semipr«ious SIOnel; with colored Stri 

al}Q1!S wrrt cunningl)" CUI: jc .... rkrs .1ttemplrd to e1fploil the design possibilit ies of .1 Slone's in'),'\!

b.rili('$, or 10 draw attention to a cam~'O'$ raiscd design with a d:trkCN:olorOO Nckground. Images 

of ancient Roman emperors inspirtd C.lmco portralU; cumplc:x nlrrali,'" d.rawn from mythol

ogy or rdigion challenged C.1meo--cullers· skill .1.1 rcndrring minUIC forms. Hudnonc urving 

w.u also pr.lC1ictd Oll:a gra.nd scale: in lu ly for cxOll1lpk members of the MrJici f~nily conulIis

sioned elT\'crs to decorate lab[e tops ~nd e'\'Cn the w~l1s of ch.lpels .lnd tombs.. 

Vuious decorati\,t techniques enhlnccd tht basic form of precious metals and gemstones. 

Seed pearls for insunce could be used IU punelu.lle the rim of :a brooch; hrger pelriS could be 

attached to hanS from ~ pcn<iJ.nt. their whi te forms and flickering motion contr.Uling wilh the 

jewels body. Arliunsoflcn twinl"C! lna braKlc-d gold wire to acCent thr ~'tlg(."$ of a pit'Ce. The most 

preV".llcnt decor.uh·c tcchnique, howC"er, WOl5 enameling. En.lmd, consisting of fIO"'dcred glass 

coiorrd by nliurnl oxides, fuses brilliant hues to the surface of sil\'rr or gold. This techniquc WOl5 

_. 
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particul.l.rly .admired in the mcdil:\·.] ccnt('1'$ of 
Limoges in Fr .. nce and in towns :llong the 
Mf;"Us(' Riw;r in Gl!'rmlnr By thl!' tim l!' of the 

RenaiS5:lnCe, Ihe plinsl:lking techniques of 
thJlmp/~.J~ (,n .. mding. in ,,·hieh the cn.lmd is 

tonl:lined wilhin gTQO\'es ('ngr.l\-w in ch(' mcul, 

:md doisomli I!'tl:lmel ing, in which J':lisOO duns 
of gold $('poltlle the colon, g:;l\'(' w:ly 10 fr l!'C'T 

applie.ll;on of ('namel paimed directly on the 
surf.lct of the je .... el. Such colors could high
light pmtroding p.uu of gokl or silv('r obj«lS, 

such u fleufs-de-lis. or draw :luention 10 a 
jt-wel's raisN di.'Coralion. By Ihe sevtntt'ertlh 

c('ntuf)', enamd('d dCCOf.llion ofl('n to'fered a 
jewel's emirt surface, becoming mOft' impor

um than the matm.ll II embcllisha.!. 
Jewelry bshion wenl through various 

challgts by ,he late Rtll:lissallce, as the stylis
tic cra k.nown u th(' B.lroque de\'d op-cd in the 
!C.,\·tnlttmh Ctntuf)'. 8.uoqut an inI h\'ortd 

bold .. nd grand forms: the C'urving hcades of 
urlo BoTTOmini's churches, Ihe dramnie light 

and dark of the painttr Caravaggio's altar· 
picces, and Ihe Slunning movem('nt and scale 

of Bernini 's marble seuiplurc r('present Ihc 
period's princip:l1 st)'lis tic d~ \'e iopments, On 
a smaller sule, jewdry fo llowed suit. Tht' 

pendant C'Vol \·ec! imo hCl\'ier, pinned ornamenu: the use of tlUmeling t'lCtt ndOO from a com ple
memuy I« hniqut' to the solt' decoration. Ftolnkly pretty forms were imroduct'd, such as bows 
deconlt'd in brighl colol'$ on light ground hec cal. no. p). Abnract. stylized daigns incr('as

ingl}' n:pbced tlK figural compositions popular in t h~ Ren.lissatl«'. Paulus Morcelsc's Prmrllu of 
If YOHng udy (61;. 9) illustratd thde ch<l.ni;d in sty l~: <I. massive brooch is pinned to heT bodice:, 
a diminuti\'c neckl :lCc rc(Jccu th~ intricate dc:$ign of hcr bcc colin, and $Otid links swirl lhrough 
armbands, ch:lins, and huddTt'.$S. The hea\'int'5$ and animation of this jewelry respond to the 
dictates of Baroqu(, ruhinn. 

The cKquisite cr.lhsmanship and complex imagery of Renai$~ncc jewels h.l\·c relurned from 
cif1l(' 10 time 10 intrigue both jewelcl'$ and lhose who weu their cre .. ciotti. This anthetic r('Crcling 
is most nou bk in Ih(' nineleenth ecntuf)', ,,·hieh wiln('$~ Ih(' rl:\·i\....J of mlny carlicr st},ks, from 

Egyptian 10 mt'dic\-allo Rococo. This century valued sc l1Jpulously reU'archcd hinof)', but .Ilso 
adoral thl!' fanciful hislI)ricai non'ls of Sir W.lltcr ScOtt: it t'Slablished major muU'Ums, such as the 

Vicloria -and Alben Museum in London. to encourage ani$.1.r'L5 10 sludy past creations. but il also 
idolized what we now recognize:lS outrageous forg«ies. NatiolUl ist mov('f)lf!lU spurred p.mons 
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to comminion replic.u of (or hom.-ge, to) objccu from grut moment' of their country's pUt. 

RcnJis»nce fu rniture for insunce inspired lu liJn cr-afumen in the 1860$ Jnd 18]0$ to revivc its 
sturdy fonns and elJoontc can' illS (sec fig. I:) for p.1tTOnS who drew inspintion from their coun
Iry's P;LSt glories;u they sought to repulse ItJlys fomgn occupiers Jnd unify its eity-sutes. 

Men and women of this historieizing age were dn.wn particubrly to the delr colors and 
sculptural fonn of Rc-naiu.ince jewels. In wh.it beame a period of intense collecting of Rell.ils
sanee :m, forge.., frequently took wnntage of colketoT$' desires. Nonetheless, the main impulse 

in tht fabricJlion of ReNisunce-styk itweli sprang from res~t fOf" thm extraordinary objecu. 
These nineteemh-century nco-RenAisunce jewelJ., luch .u the Pendun wilh r eMI Fib'"\l rc in the 
Alsdorf Colltction (cat. no .. .,.). delight auditnces toda), for lhe enthusiasm with which their 
makers embraced thii paM Jrt. piling motif on motif ..... ith a sense of munificence more c1uT:l.cter
ist;c of the nineteenth ccnfU"" tmn of the epoch the)" sought to emul:.lC. 

l ike most Jrt forms, Renaissance jewelr), is both a \'isu;u delight and a reflection of the soci
ety tlial produced it. \\!Ie mJ.T\·c1 at Ihe je,,·c1er's te<:hnic,,1 finesse in creating the Alsdurf, ' cross 

pcndJnt (Q.t_ no. 4)' while we ;a(:knowlcdge iu emenlds' tcst imony to the C(:onomic imporunce 

of the Americas to Europe. We admire the application of enamels and pearls to the gold fnme of 
the C.imco ol l i bcrius in the collection «(.it. no. AS) and .illhe same time rerru.in conscious of the 

anciem "" orld's hold on the Renaissance imagination. The jewdry in the Alsdorf Collection pro
\'ides an opponunit)' to explure.:l; medium Ihroul;h lTUIIy 1)'pc'S;md Icchniqud: it .:I;lso off .. rs elo
quent wilness 10 the imercsu.inc! desires of Rcnaiuance society. 
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The Language of Stones 

ElIZABETH _OD I N I 

n.e- o..~~'J ."J ~4rJ S ........ . 1f~J.t.'" 0{ A'I, n., UIU:'~"'I) "fCltl("f" 

The: diminutiv .. SC.i/ .. of mOSI jeweled omlmcms is misleading. Though sm.tJl. such objects 
('.Ill ~u inu~uc: :Ul(1 powtrful m~S.!g('$. suggcslin): 1m. complex web of rd.1fion.~ h ip, tll.;!;1 
bind~ 11K- W<';lrer- of :l jcwd 10 SOCiI."IY, [hi:- w<)rld.,1OO tn'" Ihe oosmos. The culture of R"n

aiuUM."c Europe undrl'llood 1M uni" trst' .1.' infused with sym bols, signs [OJ! dcm~ndc<f decoding. 
~Jld lOok the illlcrpreu.liull of these sYlllbols.lS,\ 11('<;t'nny ~kil! . 'nWf C' ..... oIS undtrJlood 10 ~;I. 

ecruin liter-lInes! in these: signs., a SeMt Illl t crt'Jl iOl1 "'.lS. wilh 11K right kcy. IT;1mp~rc:n l .Ind ripe 
for re.wing. Disl.lnl SUr! told of pcrson.!1 fo rrunc, nllur.tI form~ (~ '"<;11eJ SuptTll:IIUr.l1 propcrliC!-. 

l M .l simpk p.1ucrn of lctlers could c:ncoot' Iht' mY)Ic:ri~ of the )ph.;rcs.' In this context. tht sit:

nific~nec of r:I (C ~Iones <lnd prcC'iou5 m~t~ls did not go IInllOlic ... d, 110r could Ihnr promincnt 

pJu ... mem upon the rich gamlell15 of sociel~" s ..lilt. H ~rc, Ihey r(J.li7.ed thdr pol (,lll i~J nO! jusl II> 
cmbdJi.!oh, bUI 10 rewd outwardly ,hnr WC,1rcrs' per5Otl,ll cir';1l1llsunces an<! eOIl~' iction1. 

In o rder 10 underll.lnd Ihese obiecu nlore fully, we musllhercfore inugill( Ih('m oUlsidt 

their prc~m,d.l)' museum (oISiS aoo rC1u rn thtm tu ,h(' wnteXls of th(1r origirlll use: iewcls wefe 

held ,wd di~pl~ycd; thcy circu),1ted through SIB'elS ~1l(1 ulons; Ihc)' were. jl,1f:1dol[iul1 y, bolh 

priV.ltc pouessions-sm:all, pl3cN ag:linSlthe body. enlblerns of personJ.l loyaltin-.IM public 

prl>nouncement5, worn so th~t Ihey would be ~ccn ,lnd interpreted. They spokc 10 comempo

raries of political. s.oci .. l, ,U1d religlous loyalties. of economic m.nding. ~nd of cultur.ll ambition. 

They ,lIsa ,1l1o", ... d ind ividuol.ls 10 placc Ihemsekn in r('l u ion 10 ,lw lug .. r uniw'rse, forgcconncc

tions tOol \'ellcuItO p.lSt. holmen cosmological forces. ;ind confi rm lhc f'O""o:T of divinity. J('weis 

offcred mighty messagts in mir\i;llu r~ fonn. 

In t his SlIr\'t), of Rtnlinance .nd Bolroquc jewelry highlightinl; picccs from Ih~ AJworf 

Collection, we will consider ho",' j(:1\'d ry ""~ s worn. lna samt of the n\,l.IlY relron~ whr Thl.' 

Alsdorf jewels. " 'hich come from acron the Europe .. n conlinclll.lruJ sp.i.n se"cn l Centuries. rep· 

rcsem not only.ttl arnlY of jc .... ·clry tyJlCS; thc-y .I1so pro,'id~ insight into Iht motj"C'S for rerwn~1 

ldummenl. Be~utificuion ",',u oAly OOl e such moIl"C, aoo 10 cOnll.'mponrics il docs nOl ~11I 10 

h,1\'c bun Ii'll' mon ob"ious o r imporl.lnt on('. At the' oeXU5 of public ,IIlJ pri'·lIl.', ",h('rc the 

wuring of jl.'",'clry rtsides. lies Ih t qUt.>stion of how an ioul\'Jdual fits iom th~ luger wholt. In 

this enay . ..... e will cuminI.' the way5 in which itwdry mukeJ su~h rtlat ionships in bolh thc 

social sphere ami in ~ !.Irger, uni"uul $cnsc. 

Je'",'dry w.u in gencr:llan e1i le an. " wu .. Iso. surprisingly for modtrn oI.uditl'\Cts.,1 br,;dy 

mIle one. Men comnlissioned ;1.I14j producl.'d i~tll')·. ""ore jewclry, ;lnd often cont roll<:J iu u~ by 

"'onwo, One promine1\! el[cq>lio ll is Quct'O EJiubtth I of Engl.md ..... ,hO$t fondom for j(',,:ded 

Il'-UU I 

o.,uiJ of fig. I . 
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om.uncnu is ~·ncd. In EliubC1h's prU'tica, ..... e c~ mon euily I"C'(:

ogruu ttK' rompk" roIt plol)'ed by ~"'f'l ry during IlK' RtruiHmce, 11K' 
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qU<'C'n ujC'd jt ... C'~ 10 fnhwn hC'rsc'lf/ ;and 10 

d"rify ilnd consolid"tC' ~ r"ngc of MX:i,,] TC'b· 

ltonships, By f'lI'lemion ~..".t!, WtTC' a Cfitinl 

1001 in ddining Eliubc.-th'~ position within the 

unj,·C'Bt at brgt. Though 11M' queen of Eng

Imd .... ;&$ cC'rtainly t'XCt'ptiotu.! in t~ .lIIIenUon 

Jhc ~'t 10 je..·dry, her apprcci"Oon of itt: sym

bolic potential is reprfSf llu..li\·e of a broadf'r 

contcmporary outlook. 

During thc fift centh "nd sixteenth c('n

luritf, men adorned thernU'lves as much as 

women, a fXI Ihll conlirms thc sac:i;.1 impor

t;1oce of jewelry wearing. The)' were :llso sub

j«loo 10 the c~nging winds or f;uruo ll. Bdori.' 

the .advent of Ihe popul~ r ruff neckline: <uso

ciated with Ihe sI'Ytntumh cemur)', mtn 'S 

smooth·frontt"d lunies mroe degant s.cttings 

for ptmbnu ;and eh.lins (Ke fig_ .1). Men .100 

"-'01'1' nun)' rings and. in the u tly ~naiuance, 

:adorned their hns .... ith badges o r rnsngnrs.' 

Known for his tXceun. King ' -knry VIII of 

Engbnd owned kVff'.l! P,UlfrH, or ertSt:mbles 

of IIl.ltchingjev.·dry wt, as seen in his portrait 

by ' 1.11\$1 blbrin me Younger(fig. }), indudtd 

coordinatrd bUIIOIlS, ch:.ains, pend;ants,:IInd 

h:at om.lmtnu. Holbtin', p~inting .lIfO iIIus

!rol lel the incorporation of gold and silver 

thrr~ into hbna, a fuhion tWt tn.nsfocmed 

~rmc:nu thcmKh'tS 1010 )ewels. 

In addition to pendants, ch,)ins, and 

rin~" women often h vored broothrs; othcr 

jeweled objects. such as bOlllu. pomanders, 

and miuialurc books of Iluu rs. hung from 

chlins :u .heir waim (5ce fig .. d . Ncckbecs 

had not been parlicubrly com mon during 

the mcdiev.al period, when stones were more 

oflcn attached dirC'Cdy to the collar o f a gu-

ment. But in the Rf'n~i"~nce, with thf' nt .... 

t.ute fo r open tlC'Ckl inc:s. they enjoy~ gre.lt popu1.uil)·, ~nd the fl.5hion 

among Gnman women wu to .... ur multiple 5u ands of heavy gold 



ch~inJ (sec p. 6. fig . • ). Medie\'~1 h~d coverings "'ere diKUded. <lnd 

luir om<lments g,:,incd in popul,:,ril}·. 1'Msc Wt'Tt' oflt'n quitt' intriC<ltt'. 

eitm... wO\·t'n into the h.tiror piKed o\'t~r ; t in a 

nel o f gold. purls. and sems. As .:. re.suh of 

,hest luirsl)'ks. rarrinss wt'rt' nOI much worn 

by " 'omen until the bier six\ccnth OIIfld IC'o'en

leenth centuries; in Engl,:,nd Ihe)' ,:,e l u"lly 

"ppe.ll' 10 h,,\·c ~ fl\'orN more by men. Tht 
children of the Europc.:.n nobility wcre not 

sp.1roo the oflu,mtnul txct'$St'$ of Iht ir p,:,rtnu 

(see fig;. I ,:,nd J). The ebborudy worked 

pieces Ihn hung ,:,round their necks .:.nd '" 

,heir w"islS were at on!."1.' decouli\'e baubles. 

diur.lcti\·e ph )·thinbS. "nd prmccli'T ImulcH. 

The tripl!."-duIY performed by children's jew

dry is by no mCAn~ uniqut'; it is, r.uhtf. indic,,

tive of the multiple funcliom of RenAisuncc 

;ewt'lry in &ener~. 

The most ob\·ious of theSe funclions is 

Ihe rok jcwdry pbyoo .1$ " displ.lY of wellth. 

As !'.Ire nUleri" ls. ohen difficul! 10 find and 

imported ':'('1'011 grut disunen.l;ems .:.od 

prcciOU$ im1;US ""ere inhtfmdy \-,:,Iw.bk in lilt 

Europt'w coonomy_ln sUteanh-ccntury Sp..tin. 
jewels " lten loid of riches recentl ), acquired in 

Ihe Nt'w World: Ihe ineorpor"lion of deep 

gr«n ellleuids from Ihe modern regions of 

Colombi,:, .lnd Peru, u ""cll u 1"vish usc of 

gold. Wtfe ir'iJi(;1.lions of 1fms.1.lbntic luccess. 

'\X/hile ble mediev.l l .lnd uri), RemisSJ.ncC' 

jewelr)' highlighled "nJ enhanced rom' sems 

through" simplicity of setting {see (;1.lo no.:), 

b~ pi«n Krughll" 1lI':'lch r.nil), Ihrough their 

own ('xlr.wagafICe (stt' C':'I. 00. }7}. To WtU such 

piccn W.lS an ovC'rt prC'SC'nt.uion of ones fiT1.Ul
c;.ll Jt.looing or aspirAtions. J('wclr), was,:,lso" 

puclical invcstnteOl. ct'fI..tinly mort' 10 Ihan 

o ther, le5S port"ble lfU. At timel il ler."C"d u 

,:,ctu.l1 currencr. p"id 10 eou"iers in exchange 

fo r Ihei r lopll)'. BC'C;lUle of;u sule. jewelry 

could be u ... nsported u sily; ;n "n urgenl SitUAI;on. ils prcctous mClals 

could be mcltt'd down and in gems Slashed "w"y for uft'kttping o r 
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.... xchmgcd for .... ;lSh. In Kdorm.lolioll Gernun)' for eumple, indi .. idu.lols were of len rew ... rded for 

.sUle Krviee wilh goki ch .lo ins and bJ.dge.s. Bec.louse they w .... r .... inlend .... {i prim.lori lr.lS'" nlon .... ury 
reward, these pitttS were 1}'pic;Uly rough ... nd unfinished, , ..... IU<."d more for Iheir gold tltJ.n for their 

workn=uhip.' In ti7! .lo long lis l of H.lopsbu'l; jewels "'.IS p~""nc:d off 10 Quc-rn Eliubcth [ to help 
finance rCCOllStructioll in /\ ntwerp .after d:1nuge tlone by r,ms:lCking Sp.Inish troops.! Gems were 
J.n.tSsct th.u rould.also be- rrtJkd ... «c)rding 10 dunging needs and tUles. A dn.lTulic cue is thu of 
the ornate drcucs of Ekonor.lo Ji Toledo. wife of Cosimo I dc' "Iedic;, which were dunumkd .lofter 

h ... r d"'J.th SO th.l.tlheir pe.ltls could be incorpor.loled into miter btjewekd pieces, among them .lon 
eb OOr.lo te bed nnop)"-' 

At ern.loin momenu;, social .lonxiet;es reguding .... xce»;'·e J.nd une"enly distributed weJ.l,h 
Ccnl~ on the wearing of jewds. Sumptuuy bws, which wcre d ... signed 10 regulJ. te an appear
,lIIcr IIf scx.;.lol .... qu.lolity ... Ild a"ie ,; rtue by control1in~ osl .... nuliou.~ dupl.lo)"J of luxury, wer .... espe-

cially SHiel ill Ven ice, where greJI fo rtunes Were being 
OllllusOO through trJJe..tnd where J. busy port saw tlte daily 

arri\'J.1 of cxpcnsi\'e And exotic ):em$, Jewelry, Plrticubrly 
Ihatllude of pe,uls, was continually urge-led by Ve-nelian 
:l.uti lOrilies. In t.lc99 .I decre .... W.loS pused forbiddin~ Ihe: 
wuring of peuls by wedding p;lrtic.s, p,'c for a singk gir

dl .... permittt'"d toth .... bridt'". During tht'" si.xlt'" .... nth century, 
rrputed limits were placed on the number anti valu .... of 
pc'olrl sU'allds thl l could be worn, and 00 who could weu 
Ihem, lc-gidl tion of ISil, for C"xample, pumiued purls 
only 10 .... omen tTUrned 1<."11 yeArs, the immcdiJ.te fenuk rcb

ti,'es of Ihe Doge, foreign ambassadors' wi,'es, and bl"ides. 
Despile the le .. ying of uften Itel\'y fines, sumpluary bW5 

wcre noloriously unsuccessful at curbing displJ)'; it seems 
Ihat, if financ t'"i pt'"rmiutd. the ~nefit of pJ.rading one's 

w .... llth oulw .... igh .... d lite potrnli.lol penllt i .... s. In 1609 Ih .... 
V;:netian ~nll(, look a different .slr-llegy lnd soughl 10 for
bid the importation of pearls altogC:lher. At .lfIOthn poinl, 
il bannoo all bUI costume: jewelry, resulting in Ih .... $ignifi. 

CJ.nt growlh of Ihis industry in lu.xury-Io,'ing Venic ...... 
In addiliun to Iheir significanc .... .IS agenls of luxur)" 

jewels also were among Ihe most inlporunt polilical srm· 
bois of Ih .... Rm.aisunc ..... TIle idel of a SCI of crown jewds. 

or ... colleclion belonging 10 l roYJ.1 drn .... "y r;tl lle:r Iltan In 

indi"iduJ.I, dm's to IBO ...... hen Ihe french king Francis I 
decllfed eight of his prized pieces 10 be Sllte property. 

Olher monuchs hOld thcnlseh· .... .s pictured wClring Ihese 
dynaStic iewtls which, once idenlified wi,h rulersltip, be
e.:lOle IOkeIU IIf power ... nd authori ly. Mlrglrci of AuslriJ., 

Quccn of SpJ.;n, is portrl)'OO by Juan Pamojl de la Cru1. 



<fii;, 6) wuting til\' great· Je"" ... 1 of the Aumias," a large re(:lallgulu diamond thAi she WOfe ~I 
imporum SUt<, <'\'<'n tli, lu~h as tlt<, signin~ uf th<, 160S p<,lC<' trc.uy bc:twccn Sp.ain and Engl.and 

.arn.1 the baptism of her son, the future Philip IY.' Jewels such as these were 1 critiul demmt in 
the dewloping iconographies of mOJWchs and by ... xtensioll of <'merging EuropeAn n,1Iion$. 

Thl:ir limlli sc.ak ,nd pon.abil ity m.xle we:lnbk jewds vlluablc u 5OCi.alrorr<'TlC)~ m.arkel"S 

of complex rclnionships bnwccn indi"idulls lnd within groups. Like med.lliioru and eotllS, jewels 
eouiJ often ~ n:produecd and eircullttd in laq;e quamiu<.'S, Loy.alisu to E1i:u.l>ttJ. I for ... .o.mpk 

might wear a ponnit imlg<' of the quC'Cn upon their hcan~ .IS In omlmc-ntal $tUemml of their 
JX"fSOn.al dC\~tion, On a mass scak. such displays constitutN a df'd.ar.uion of rutional W)/idlrity. 
something Eli'l..lbrth <'lItouragcd by rrf'qumtl)· gj,;ng punnit ~od..1nts. brooches. and rings to 
her $ubj«u. Initiall),. these ponr.liu wcre rend.:roo in the pemllocm and nobk (bcc.1usc cI.a»ic:r.l) 

art of cameo. as well as in mel.ll; i.ater. paimed min..i.a lur",$ increased in popui.arit)'. The qUf'fn 
ch.ang~ her offlcul im.age O\Tt lime; through new j<'Wded ponuiu, h.,r upd.ltr:d public pcnoru 

remlincd in wide and cOIlSlan! cirroi.llion,' 

The form and 5ubjttl of these Eli:u.brtfun jewels Jre imporllnt. bUI so art the rituals of 
their distribution, The quttn turned the giving of je .... dry into.1 Slale <'\'ent, making il.1n oHici ... 1 
Ntw Year 's pr~eliee: Ihis season. associ~lcd with the- .'-hgi's offerings to thl.' Christ Child, W,l,$ 
populu IhrouS;llOut Europe for $uth preSC'nt5, U .... efe wcddinb~' christenings. TO}·J.I visi ts. and 

olher gl'lnd cclebr.uions, In rC!lI rn for her gift. Ihe quC'Cn's subj«ls offered her ~uch gold or pre· 
cious objecl$ as th!.'ir ml'J.ns .... ·ould allow." Wlulthe monltch reall)' sought of courst was loy· 
~lty; ponr.ait jewels m.aUe th.at loplly palp.1ble, \'Uiiblc • .11ld roxo~ni7..1hle, \\:'1: un ~t;1I eonnC1:t ~ 
felV sUf\'i~'ing Eli1.abcthJ.n je-wels to pmieubr moments of royal gift·giving, The Armau ... Jewel 

(figs. 'l'" and 'lb). as its IWne suggestS. wu prescmoo by the qUttll to Sir Thomas Henuge. who 
was her Trt'.1sun:r .11 W.ar and h ... d O\'t'r~n Iht' forto blOl.'king Ihe Sp.1ni~h im';u:ion of ISllB, In 
offering Hl.'nl.'age Ihis pi«e, Elizabeth was both demonstrating hcr brgnsl.' and p.1nicip~ting in 
1 rilull.1imn! at Kaling and maintaininG.tJl imporunt political rdltiunship." When he ""orr Ihis 

jew('l. llcnC'J.g(' in turn ackllOwlwgoo the qul't'n's gcslure.1nd J.nnouncc:d 10 his fel lo .... couniefS 
his continuoo IOYJ.lty. 

flWU ,. 
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1111.'rt is.1 pt'no rul dimtnsion to Iht giving and ,,'uring of pamail jC''''cls as ,,·C'II. hcn a$ 

It.udy ,1 pi«e as the Arm~J~ JC' ..... t1 bt~N tllis aspt'C1 001: ..... jlhin tht IockC't. bthind IliC' offici.tJ 

im~g~ of Etiubah wrought in gold .md enamtl. there is a more inlimale ponnil done in p~in l 

on ~'(' l1um (fig. 7b). JuS! as 3C('tJs 10 Iht pt'rson of the quu n " 'a5 StrKtly frguluoo, .so 100 .... as 
the' oppon unity 10 \'iew her painted mininure,.1 privilq;e afforded in Ihis C.lSC' only 10 H~IlC'.1l>e 

and tho5c with "",hom he chose' 10 sh.tre' it. In lheir range' of colors and lighllOncs, p.1imed mini

alUrC's h,1\'c a wumlh ,1nd li"dintss Ih.1l hardt r portrail5 in canlffl and m~'I;I.1 do nOI. For Ihis 

re;uon. Ihey " 'ere ofle'n cxch:mgC'd among 10\'en and incimalCS, and sUI"\,i.·e a5 lome of Ihe 

mOil inltnu ly pt'r$Onal anibclS of Renaissance culturt, Tho5t by Nicholu 1·lillurd ( .... ho WiU 

responsible for the painted poflra..it in HenC.l~e'; Arnu.d.J Jewd) .lre known for the [(we mtSs.lgtJ 

Ihe)' encode through flonl s),mbols, amorou$ gazes, meaningful g~tUf(:~. ,1 nd inscriptions ~lIud

ing 10 tht lowri p.wion, Tht rt is, t,'en in appMC'nd)· maighlforward imagcs such a$ Hilli.vd's 

hmow PmJam u:;lh YONng M lfn Among Ihr Roses (fig, S),,1 complex rdnionship brt ..... ~n Ihe 

public and pri~'ue fm:. Hilliard himself cI~ill1ed th~t he wu II)' inS 10 uplUre e\,ancsccnt m.c~ 

of his siut'fs' pri"ate u h'cs-thcir " lovely gract5, willing smilings· and ·stolen glances,· At the 

!.line time', ho",,,'er, Hilli~rd im'esled his 5ubje'eu ..... ilh all the symbolie It::IppinGI of the locial 

self. including ttlling deuils of dress and myriad s)'m

bois of lovt." 
Although those: ,,",ho rttei\"(.-d ~nd ,,"'ore pon",;t jcw

t is would ha.·t betn holding,1 dtu ont clost. Ihey WCfe 

:also opeuting .... ithin an intriC~IC' and of un diSlincdy 

unroma ntic sct of social con~'enlions I h~ t dicuted just 

ho .. ' one wa5 10 pb)' Ihe galnC' of lo\'e, publici),. Jewc! j 

pres.ented 10 ""'omen of len h.&d.1 political C'Ut 10 them,.&nd 

Ihis $teln$ Hp«ially I.rue of Ihe je .. ·tlry depiclt..! in por

trailS of nobk"'omen, whcn~ :a primary genl was 10 place 

on dispby both Ihe "'om~n and si "ns of hu wuhh (or 

morC' lipecifinll), the ,,'{'alth of hcr husband or falher) . 

• "'105t noble btuoth,1ls wert Iiol lo\'t m,1tclll~l. bUI con · 

traCU m~de by f~milies for Ihei r own social. economie. 

and pol it ical ~d "',lfltagc. As inludilK>nal marriagt markets 

mure GenenJl),. brides were \';1.lued primuily as a fo rm of 

prapen)', In Florence fo r e"',1mple Ihe dowered goodJ were 

ttanspotl C'd in a public procession 10 tht home of thc 
grO(lm, jun:u the bride hCll'df would be displaccJ from 

her naul household, A " 'cahh)' bride represCnlC'6 a mon

cur)' 1ISCIIO litr ntw family; a ~· i tluo uli. htahhy one 

broUGht moral strength,1OO Ihe promise of a eontinuinG 

lineage, Rich cloth('$ and jewds wefC' the emblems of the 

fonner ~<irlucs; decorous bc:hnior :llld ~ood looks werc 

QU I""Hd signs of Ihe btler. Je .... d s could also apPC,1r as 

emblems of "irtuC' lost. as in tht use of l ucrcti,1 's broken 



$IUnd of pc .. uis in a paiming by Tin10rf110 in Iht An Insti

tUtt (fig. 9). 

I'QnrJiu of young "'omen productd in Florel1(:eduring 
tht KCond Nlf of Iht fifl~llIh ctmury are rt'llUrk.Ibk for 
the ",·a), they rqlrC'SC"nt ... nd drJ"" ... ttenuon to the cskTItul 
(em ... k .usets of propriCty and bc ... uty. The siners. sho ..... n 
in profile and in a linnr, ornamtnt ... l manm,'r, are rntdC'red 

as d.:eorati\'e Jurfu:cs, il1(:Jp.lbk oflookini; out at ,he 'oK .... er 

or evtn. it 5C'CIllS, of occ upring SP.lc(' bt)'ond the IWO

dinltruion ... l Within th is sl)"listic conttxt, jtwels;ITt dp<'

ej.lll)' intereuing, DcUU$e they often hJ\'c morc vitJlj!), 

tholn the womcn who "' .. (" .... r them. Domcnico Ghirbnd.lio's 
portrait of the r«end )" deeeolSeLi Giov.lnnJ Tornabuoni 
(fig. 10) depim both Giov.lon.l and her jewels.u a still li fe, 

capturrd wi thin a frami: ;lnd froztn by the p.linter's metic
ulouJ attention toJrt.li l.l:lut while Gim"aIttU's rigid posture 

<.Iod cxprtuionlcu "iuge sC't'm inKrut.lblc. h .... r vibr:mtly 
rendertd ornlnttnt in"itcs intc:rprtUlion. Ltst the soure ... 
of Ihese rich clothes .lnd sp.lrkling jewds go unnotictd. 
the Torn,Jbuoni emblem .lppcars on Gio,·mn.l's gUlllenl, 
md tWO - Ls: for htr husland. LorcJUo, ;ITt' cnlwintLi in 
the shimml'ring thn.°Jds at hl'r shouldl'r, Ghirbncbio's prcsenution makes it clUJ: all of tht'Se 
objC'(l$-brOOC'hts, Strand of pcMIs, and young wife-werf Torrubuooi posSfSsions.:and Wl.'f'f 10 

Ix: undentood .u; such_" 
AllOthfr fl orfntinc example (fig. II ). by Agnolo Bronzino. iIIllSlntC$ the rok of i("o\'el r), in 

nurking young ..... Omtn <.IS objC'(u of f.lmili.ll ownmhip. In this Cut, dynastic affilulion is tmbl.l
zoned on Iht' chcn of Bi.l dc' Medici, a d.tughll'l"of Cmimo I, Grand Dukt' ofTuK.Jny ,utd hud 

of the Medici ebn. Bronzino's ponn.il shows the young princcu in .In appropri.ltely dl'COrouJ 
sW\Ce, In C'\'ery way. Bu prdCnu hcrsdf <.IS the prrfr.:t young noblewoman, Her pbcid fact', rigid 
posture, JOO omall' dress .Ire al1 embkms of her n.ltion. mini.lture ' -C1"5ions of the pictori.l! form 
Bronzillo uS«! 10 IrC;J1 her "epmothfr. [kanol'll di Tokdo. se\"('rai ""ell-known p.Jimings." Bia's 
jl'wdry in~ul'('S ,h.l' the ,·ie .... er kn(' .... s the origin of hl'r buoty. bcll.l"ior, and w('.llth: she ",'uu 

Jround her nN:k a medallion ft'lturing the profile of hl'r f.lIhcr, This jeweled ponrait-wilhin-.t
portrait complements th(' dynutic n.Jturt of BrolU.ioo·s serifS of Mrdici portr.lit5. idemifying Ihe 
~ourcc of lJ i.l\ line breedin!> and e)(pensi",: dr~$ while,::It the ~ame time. plxin!> a flmily ~ump 

on hfr ('hnl_ For a soci<'1Y thll \;ewed )"oung girls.lS commoditin. this pcnchm acted as a $l' ... l of 
o .... ntrship O,-tf Bi.!. and h~r v.u-ious frntinine assets_ Few actuaJ Rerulsunce jtwels were as did .. c

til' as STOn1.ino's p.linted one. but his mcd.:tl1ion m.lkt'S .In import.1nt pc.im: a richly orrumemtd 
wom.ln wu nOI IIK'rdy bt-.Jutiful. but wu lX'autiful on ac('ount of.uld ultim.lldy to Ihl' hendi, of 
the men who .tdomt'd hcr, 

Cosimo I wu himself quite eon'-ers;mt in the bngu.lgl' of jC'Wds. He w.u.ln n)d collcctOl" of 
pri.'Cious obj<.'Cu. including anciem cameos, .. nd commissioned m.lny new caml.'OS himself. 'rne 

"W, .. 
JKopo Rolnmi. c.llled 
T IfI\Oftl.lO(IWiuI: 

It ,,.-.,,d_ 7,,"'1";" 
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1bc AIl. lr»tllule or 
Chiaso. An ins.;'uu 
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~ledi(i Ulneo, rn'''''! on" more dimeruioo of jewel ry'$ 

$()Ci ~ 1 \·alue.lhis lime ~o ~ l mOSl exdu$h'e1y male o oe. 
n .. rndy th~ mle of jewelry as a ,·('hiele for the Ji s pl~)' of 

intel!«tual .. mbition .. nd whuroll ~Utus. During Ihe Ren· 

aisSJ.n("t'. 10 be OOUClle-d was 10 be 5lcepc-d in Ihe IDJilions 

of d»sicJI ant iquity. NOlhiog c-Jrritd more pr...slige !lIJ.n 10) 

rew :l.nd ..... rite L:l.tin .. e~e. 10 be ..... ell ·schooled in ancient 

ph ilosoph~·. and 10 ha\'e ('lIh~lIce-d one's surroundings wilh 

d.usicoll rderence, bolh le"lu .. 1 .. nU \';sud. UlnNS were ol 

distincd), dmical an form. wilh numfrous eX.lmplcs Ihn 

hold su .... ·i,·et! lh ... centuries im;w;-, and th .. , w"'n" OI.Volilable to 

imercsu:d coll(clol"$. Cosimo I h .. d been prl:"Cc-cled md ~ur' 

pass ... d as a c:uneo colleclor by his di51:l.nt cousin. Lorenzo 
Ihe.- ~hgnificcnt, wl10 owTK'd around thre .. Ihousand such 

pieces. " Like CosinlO I, l.oren1.0 ....... s ;l.n accomplished 

humanist. His collC'Ction of c.amtos ..... ,1$ p.art of a gre;l.tCT 

p.usion for the culture of J.1l1 iquil)". and ..... e might iougine 

I.orenzo and his fe llow schoJlu poring O\'Cf and dis

c .. ming du,>s" piece'S juu b they miglu hl" e scrulinized a 

work of Lalin verse. CameO$ pro,·idc-cl \·isual .. ceen 10 J 

lost and \'enemN world (see p. II , fig. 6). 

Of len, d.assic:al C"3mW$ were plJca:l in new SC1lings so 

they ,ould be '-'-om .according 10 the I.ale$1 dictolles of f.uh· 

ion. So 100 were copies of antiqut dtsigns incorpof"".l too 

inw ne .... hollboldges, brooches, 1nd pcndlnls. 'Ille.- )tyle of 
RenJiss.ance 0.0Ito5 borrowed heJvily froOl ancient mod
ds, :md tlu,ir subjI'C1 mailer was alio b.rgely dependent on 

the olnlique. MYlhological scenes (sec ClI. no. loll), gods Jnd 

goddesses (see cal. no. ':'1 ). and profile porlr~iu (sC"e ~t. 

no. 17) werl' ,h" fJ\'orcd motifs. llle len·1 of carving .... 1S so 

high. pUlieubrly in se\"er:l l renowned Mibnese work

shops, thdl it is o(ltn difficult to distinguish an allcitnt caOloo (rom a RenaisS<1l1<'t Olli'. TIloS( who 

e<>mrninioncU such works sought to affiliJte Ihefl"ll;ch'es with Ihe study of dJs~i,:al culture md 

with ,he auu of sophistica tion thlt $urroundcJ such lelming. A cameo all',mlica. pinned tOol f.tsh

iOIl,lblc Ill! or dQ.lk, .... as:l de.ll" indication of the WC3.l"tr'~ inldl~'Clu..J. SLlIUS, or atlc3.St of the sc\u$ 

to which heor she 1Spircd (sec fig. Il ). In somc c=. the dl:"Cision 10 don a p .. niwl .... c:arllco offered 

a more specific mesS.lgc, one associaling Iheowilcrof Ihe jewel wilh panicubr hislorical or mYlho
logical figures, orc:-'en with .lIK:Km dciue'J .lItd the n.aluDI forces they (."mlxxlied. lh: ..... urer of till'" 

Abdon Jupi,'r c~mco (cal. no. ':'1 ) for enmpk IIIJ.)' h,l\'e inlmdc-clIO susgestlh.at his own $Ircnglh 

and au,hori ty wert akin 10 that of a Roman goo. 
A person:al Jffinit}" with Mpcrt.s of ,lntiquilY's p.lntheon of Il.lturc·b,l$cd gods may $Cern LU 

run counler 10 pre\'liling notions of Ihe RenJisunce as a period of newly rAtional. scientific 



inquiry And of religious, 5p«ific,J.lI)' Ronan utholic onhodox)" And yet IraditioNl, r"('n pA gAn. 
unckn;t.:mding' of .I divind)' orgAnized. cosmicAlly di recled uni\~rK' ""'a~ nill '~r}' much Ali\'c. 
11umAo characlCr was clAuifitd acrording 10 t~ pc'rc('i\'ro qualities of Ihe plAnets, Ihe human 

body w.u ronn«1ed to Ih~ PlIIUnJ of th~ St.us,..mod th~ rNl~ri.&ls of th~ e'.u1h W('1'~ K'Cn.u ~kn

liAlly linked to the' celestiAl rulm. n i, explAnAtory $yStC'TU included g~ms And prccious nxuk, 
.tnd ttl<" writing of bpidAti<"S (lUIS <Wiuttd 10 in\'tSliVting tht pl'Opc'rt its .tOO 1X>""trJ of dirfcr
enl nones) ..,,'enl b.xk 10 .uniquity and continued through the Middl~ Ag~s.. While' the Church 

oppoKd belief in the nu(;ical or 1.tlismAnic potential of minnoals. il did not contradic:1 fAilh in Ilk-ir 
mcdicirul propertid or in their symbolic associAtion with rd il>ious .-alues (S.Jpphircs.u embknu 
of hop<' for a:.Imple)." lnckcd, btc-mroiC\o·.J1 uni.'rn;itia promoted.J rebli\~ly fomul. codified 

~lud)' of medicil\al510ncs, .tIKJ a signifiunt tradition sUI'\o·i.·td during the RclUisS.Jocc of .usigning 
spirituAl powrr md nlue to b~ms .Jnt.! olher mincnls. Acwtdingly, another mOli,'e for the wur

ing of jewelry Wali protoctin" rither in a m.Jsic;t1 or a medici lu i sense. 
To r«ognize this now·lrut appre.:iuion of gemStOl1l'$ is 10 Sl,{, Ren.tiss.lIlce jcwelry in .I new 

light. A buuliful emnJld cross (':.JI, no . .. ) docs nOI juS! spc.ik of faith .100 richc:s, but exi~u :l.'Ii .I. 

m~gic.J1 ward .ts~inst .. enom and ty il SpirilS, sioct medicinalll'xli tion$ SOlW in its luminous green 
nOllCS ~ Irtoltll'lCnt for kiZurci,.lJ1 usi$l.lJ1ce in childbirll ... .Il1d:lll .Jit.!1U mtmory." 'nlt' hyxillth. 

.J lighl' loned semipm.:ious 510nt. W.JS beliC\'cd 10 be: ali J gu.Juntce of rtdclity .JOO .I $<'r~ne spiri'." 
And the SoIpphirt • .Jcrording 10 Robtn Bunon's Anarom, 
of .HeLme/Xlly (16:1), nOi only Wlis).J g~';11 enemy to blxk 
choler: bUI Also -freC$ the mind, and mends mannrrs."" 

Tht popuu.rit)· of fu Itss be~ut i rul m.Jlttials cunfirnu this 
fuOn.nion wilh 1m. prxticJI. sUlxnUlur.t! qu.tlitic:s of jtW
els: Ihr w-a.lkd tOAd' stOM was appartml)' ... orn ltss for 
ils Appt'.JI'.Ji'lCe Ih.lll for its .Jbil i,}', ;lmong other things.. -10 

prt\'cnt Ihe burning of J hou$('. and the sinking of.t boat. " to 

It is trut' dm. in nuny C'Ut'$, lhe exp«ution wu that a per
JOn IIl'C)uki consume tht' ITIC."dKirul $Ionc. "" hich..,,'U I>J'OUnd 

10 po"'o'der ~nd 51irrN into a liquid. Out Ihe spirinl,l.l poten
li.1l1 of SIOllts could l lso bt hnnesstd by wuring th"'l1 ~$ 
jewelry. One of ,he mO$I tre.lliUred prot«1i.,~ m.Jlcr1.Jis W;lll 

rrJ coral. carved and polishtd to a shinto Coral bead5 :lnd 
pt'nciJms ofttn appear in Renai)s~nce imJgi'S of tht' Chri~1 

Child, wher~ fh e)' lud;lionA]]}, ha"t been interpreted ali 

symbols of tht Pauion, Modt rn yis itors to hAl)' wilness, 
lin th~ olher h;and. the cllnllnuing cunom of bC'dC'cking 
$nuU children with eor.Jl, which is also \'.tlued for its .1Imu

kti, propo.'rtits, 
ThC're is eon)iderable C\'idenc~ of the sp«i;a] powcrs 

Ihu Ren.Jissa'lCe usC'rs ascribOO 10 C'ngr. ... td gtms. ioclud
illl; c.1lmeos mtl illul;lios. Such poWtrs were often illUb>i ned 
10 origiNlc wilh Iht jcwel 's C05molopc.t] rcfcrenccs;jC\l:cls 
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Ih;ll r .. presentC'd Ihe pbm:u for tumpk ..... ere btlin·d to huneu their lup<rn.ltur;ll po1\.·er). 
Erumu) of Routnbm. himsclf ~ renowned hum~niS1. o ..... ned a ring d ... KrilH-d ,)$ ".uuologiw" 
('m~/~J ,ulruiqgi(HI)." In many clSts.the ;e'llo'('II ..... eT(' 1\.'Orn in orde, 10 du ..... in the qUJ.lities of ~ 
repreK'ntrd divinity. The ROm.-ln goddesses Juno And Minel"~ visible on:a doubk-fACOO CA moo 
in tht Abdorf Collttlion (cal. Itl>. jO), ...... ere knll ... ·o rl."sp«li\'dy for Iht iT luenSlh and wisdom. 
cholr:ac1trislics 10 ... ·hich Ihe P'"nd~ml ..... eaT('I' prooJ.bly .upitt"d. E\· ... n in USC'5 such as this ....... her ... 
the camfO's ligures 'IIo'trt thought In producf a desirnl JlJ.rc.-, .I unain force mighl , Iso tu"e boten 
,1scribtd to Ihe e.1Twd Slone itsdf. In roart inJwh.'cs, th .. srninc sunounding ;& Siont "',1S actuilly 
left ('Jln1 so chiu 11K- n.lIun] mJ.uriJ.I mighl rem..l in eOnlinuOUlly iT'l ronl..J{t wilh rhc 'IIo'(2rcr; in 
Ihis 'IIo'a)" its presumc-d PO""'f'rs Wfft in pt'1'~lu~1 opt"nlM>n.= Tht stunning agJ. le e,,",cO of Venus 
.In<! Cupid in th" Alsdorf Colkclion (c.u . no. ll ) is nrosW "Ilhe hac-k in rhis m~nner, and rhe 
Slone IhOWllhc polish resulting from ),CII') of ...... CIT. [''Cn .... ·ithout pos~~ing J.ny dircClly mag
iC1) or medicin;aJ v11ue. Ihc open 5(,( ling i$ noubk: it u~ ~,t1ls Ihe dUll qu~licy of jC1\.·cl.-d pieces.u 
both public ~nd prh'11t' objl'cts. The c.lr'·eJ folce (If Ihe c~meu txhibits iu u .... n Ihemes IIf con
culmen! and t.\posurl', pl1rcd OUI in ~ gold - h('~ded faun Q,'ho pHks al Vtnus (rom b ... hind ~ cur
I~ in. Thi, )c('oe froms an un1tiomed, but e.lHremely huutiful, r(\'eue llut u iltN for the delce-
11tion of the ...... uer ~Ionc. 

While nun)' Rnuissmc:..- je ... ·d s displJ.)'cd helief in Ulrology mel nu.b-K, many cxhcn 1'("o"C1kd 
their Wtar('l'S' rdi,;ious fl jlh and coofirmed devexiorul affilinions to p.m icubr sainu. lndte<i, the 
holt badgr (or tflH;gnf'). a popubr Italianlte ' }'~. prol:>..Jblr originllo .... ·ilh Ihc mwiC"'llIDditioo 
of Ihe pilgrim's medallion, ~'()fn by the faithfu l u I sign of lheir dedication. u proof of rdigioos 
pilgrinuge. ;md;as..l pTIX<'Cti ,'C 1mukt. Though ,h(' tnHignt W.lS oftcn m<>difird during the' Ren1is
sance to suit incrcuingly S('\'ular 1.lSid ()~e fig. I}). il rfm1inl'd,ln imporlant devi('1' for d.!IIlon-
51wing religious loyahies. In some c~se.s. Ihr hu b~dge providl."d a 5euing for hirly cl1borale 
narrati"e ca .... ;ngs. but often it reuin«llht simpJe, ... lmosl iconic qUJ.lit}' of cJ.tli« jl'wdry types. 
'o,ere ..... ere Olany rcuonl wh)' QI'\(' might w('.I.r ... b1dgc dcpiaing .I fib'Urc lik .. John the 8~pti~ (sec 
caL no. l). A pilgrimlgr 10 "isit ont of tM ~i",'s relin: might prompt such dc''(Jtion, 1'1 might the 
~nribution of pcrsoruJ bln5ings ~nd fortUnt5 10 his f..l\'Or. lopJt)' 10 the BJplist mig)lI also stem 
from .I personal affiliatioo. t'itbl'r 1 ,hued n1me or, birthday IhJt roinciJtd .... ith his fe.1Sl. In tM 
C.1St of Iht AisJorl ""Hig"". the surrounding ilUcription SUt;gI."lIS that one of ,he je .... ·cls inlendnl 
functions,.,.:IS prO(t('ti ,·e.;md Ih11 in dunning thilo pi«:c the wnret w.u uking for the pnycn of 
S;t illl John. ThC' mOli' of the S('\'cred h('1ti Ius ;l Inythic;al hislOr)" going at !t~" :u fn bu k:as ,h(' 
511)'lng of tht Gorgon .Mrdu.u, ~I a w~Td ag1inn c ... il. As Ih i~ cumplc ioJit .ltes, ,hc J iu1nce 
belw~en the S..JCrm ~nJ the m,lgi<:ll ""1$ flO( so ,ery greu.Jewtls flu t dOllblo:d 15 rdiquuits 5C .... ·«I 
5imilarl)' compl ... x, nl'u l)' rt1..Jgic.l1 fuooiollJ.. brint;ing the "'-C'1fet into conlJ.CI with m1tl'tuls v.1l
ued not ( 111)' for IhC'ir iOlpon:anct .... ilhin Iltt orthodoxits of the Cnholj, h ilh. but for theif mys
tiul usoci1001U:as ""cll (sec UI. no. \). In lhese ('~ the ronl~nll .... ·er(' mure v.&!wbk. or rtf
lolinly more dl5tinctly ucrtd, Iholn Ihe jeweled Itliquary ,hat twld thcm: Philip 11 of Sp1in, for 
cumpk. po5s-tsscd .I relic conlJ.inrr made of an el\.lmc:kd.. guld 'IIo·.1InuL" 

S;tcrnl j"-'dry could ,1.150 bt u~td to affirln institution..ll affili..lllon5. MemM15 of religious 
brothtrhoods for cxamplC' ofrtn di5pbyrd th" symbol of Iheir org..Jni:wion in Ihc form of 1 
brooch or per)(bm (Stt C..l I. no. 6j). In sc· .. enll-rnth-ccolury Sp1in. (}~ prodUCllon 01 ronfnttrni[}' 



~ndJ.ntll, or v m t'T.1J, prroccupi«l jewelers, who, con.l'tnin«l in other ucJ.s by Slrid. sumptuuy 

bws. invented ~ nnge of ornamcm.s .... ,om by members upon admission to a religious sociCly and in 
public celebrations, A special insigni:.! w:as ~"m d~'isfiJ for the Holy Order of the Inquisition, :md in 
160.} l'hilip 111 ordered ministers of the- Inquisition to we.lIT it-b:shioncd:as ~ pcrnL.nt:l.nd in wme 

uses cmbroid<'rtd Onto their clothing-during all religious certmol\il'S and public functions.'" 
Spaniuds displ.lYro their f.lith in the Church'l bro.v.!er Uoctnncs through.tn ;may of orn,lIe fig. 
urati ,'t: jewels. such as p~ i nted m ini~tures of episodes from the life of Christ (sec C:\1. no. I::»; tiny 
elUmekd dtpictiolu of other biblic.l natrau.,cs (steen. 110 • • 2); and inugl'S of w ne-ntM S;lims such 
:u the Virgin lo.-Iuy. ln more I'rot"'t.Ult bnds, howen'r, followers of "bnin Luther and hil con

demnations of the perccin'd exee.sses of the Roman Catholic Church lendtd 10 a"oid jewelry 
with religious them"" MNeither sil~r. gold, gems. nor any precious thing hoU as mID)' qualities 
as good Jeeds, ~ Luther h.1d pruched in li20." In genenl 

ProtC'St;l.1IIS who did choose to w~r ucred je'wels a\·oidtd 
the namui,"C, fii;Urati .. e types of pieces \\-oro b}' the Spanish, 

and fa\wed rel igious symbols- free from the possibk u im 
of idobtry-ilUlead, 

.-\5 wc hn'c seen. the wcuing of je ..... elry in Reui5-

S,lnee ,lnd 8.uoque Euro~ was rarely if e\'er light bU5iness. 
Jewelr), re,'e:aled and m,lde news of one's we;a]th; it esub· 

lished .1nd di."UI!o":ed ~rson~l.1nd polilic~1 .l lli.lnccs; it indio 
catoo one's cultural ambitions; it en'n spoke of one's rfb· 

tionship to the Almighty :tnd the elerruI. Jewc\ry ..... as of 
COUT$C a pbsur,lble p,u,;ion: the rollicking freedom of bu· 
oque Pf;l.rI pi('«':s for exampk lUiests to the sheer joy that 
jewelers brought 10 their cull. The little dr.l!o":on in the 

Alsdorf ColkClion (w. no. }! ). with its fttt thu swing on 
tiny hinges, displa}'s both ilS m.lker's playfu l spirit of 
in.·ention ~nd its pJlron's appreciation of Ihe whimsical. So 
tOO docs ,1. ring of a stag (eat. no. 10) " wounded~ with the 

blood· red mark of :.! ruby: the beast chews clittany, an herb 
bcliC\'cd C.lpabk of rdi,,;ng the hun of Cupid's arrow, in:an 

animated imcrpretation of the hlzards of lo\'e.'" An enam
eled ... nd bejeweled bow (UI. no . .}7), with its ~ih'er-gilt 

fr,lme twisted and knolloo like;l ribbon, is a clever visu;l1 

pu)' on nUletWs,,l piece des igned for orn'l.Inenuuon n.ther 
Ih.1n commentary. 

Dc-spile thne puyful turllli. hO .... ·C"·(T. il is sobriety that 
wins out in the end, The countle~s portraits of bejewcled sitters from this period are indication 

enough of this seriousness of purpose: Sliller though they m,J.y. stwl<b of pearls,J.rK! chains of gold. 
c;lrneos and enamels. pendants and rings and hrl»Ches do not n«esurily lighten the pi~turcs, 
R:.lher, the jewels seem, like their weue!);, ~ to mue a \'cry scOous point. They ;U"e rmdercd 

in such gre,lt d";lil thal, in ru e e;ues, a depicted je ..... el C;l.n be identified with a sU!""i"ing pi«e. 
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Thr()ugh lilt: careful structuring of pam ~nd nungemcnt of g~rrmnts. ponrllilislS lnd ,iners 

offertd up IhcK i",dcd objf'ClS lor illl(rpr~wion, ContemporMY viewers rtCClj;nized the p;tnicu
Lar role such jewcl~ pl~yl-d as pri\·~te tfe.lSUfC'S. ~nly dispbyed, They weT<' pro:p;ucd 10,we ;t",-'d s 
u siliM of the: intcrK"Ction ~Iwtcn the "'urn- Jnd hi5 or her pLt..."C in the '!I.'ork! ~nd beyond, They 
undt"ntood L1ut je\\"Clry coukl.spCllk..md WCrt OUl'1l1 in the bngu~gc of SlOnes. 

IDlfOnllOTl 

All "''Ofks of oltt i1I u str~1ed in the C~t~logue ve g.ifu of M.uilynn 8. AlcJorf, 'I'M reWer;} rderred 
fO tht Chteklut (pp. lll-IOI) (or fht pro\'('n~!lCc history of and shon-form rtftrtocts to tleh 

piece, Full bibliogr~phit.ll rdermeC', UC' liMed in the 8ihl~nphy, In thoK ;rullnCC'5 wwe bOlh 
Iht front and b.u:k (ob\'erM: lOO rtVern) o( ;t piC'Ct art iliuSfrlled in tht UliltogUC-. tht ob\,tm is 
)Cen ;tIthe left, the r~"Crst ,lIthe: righl. In the Checklist. WhKh inc1ud" ilIUSIr.uion) of All vrorks 
in the Alsdorl' Colleclion nOt featurtd in Iht C.lUiogoc. oo\'tms Ut indicllcd by an -&,. rC'\'«Ses 

by;t -b.- In :lll caSon, dimen,ion$ Arl' listed in rht followinG: order. htilihl, wNhh. and dc-prh. 
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Prologue: Late Medieval Jewelry 

T h~ ur!i~1 cuft wmk in the Alsdorf Collection (If jewelry JI The An lrutitute of Chicago 

i~ Ilonhern Europcl l1 in origin and W3S most likely made in France, the Nerherlands. or 
Germ.).n)" during the fifiet'mh and rarly sixteenth centurics. At this time, mcmbt-rs of the 

middle d~s mad .. rich by Im it" might have o""ncd such je .... elry • .ls would hJI'c the ariuo<raC)' of 
course, for they had long bc:cn the m.l. in ronsumc'fS of small luxury gO()(h. In pn:·Rdormation 

Europ<. 5U mptuOus Obje'\:15 ofren dispbycd dn·otionalthcmcs, and wt'rt thus signs of piety ,)$ 

wtll .tlI ~UlUS lnd ",'('.dth. Brooches, rings. belu . and gold ch.tins were f.uh ionlbJc .tccessoncJ, 

lod pendilnls IUO bce.lffiC common in Ihe I.l1e Middle Ages and u ri )' Rcnl i~unce. when the low 
n«klinc$ of mIlch clOIhing cmpb..uil t'<i the nttk itld invi ted ptrsQnil ~dornm('nt . Onc of the 
pcndams in tllc Art Inst itute'$ collection. di$pl~~' ing the he~d (,f Jl)hn the Blptist (C.1t. nl). 1). 

mi~ht originl ll)' h""e betn.1 hal "Jdge (Or fflseil?,nt),.1 type of je-o.·(,[ry thAt iirs! gained popub r. 

il)' in fift eenth.cemury uislocr<uic French COUtU. Roune5 (or pu )'er bc.1ds) .... ere al ~o modishly 
worn during this p<.'riod. Throughoulthe Middle " l>n;iS .... dl. e,-,:olic and n re IIl.1terials.like red 

coni or sharks' tceth, th.1t were belie"cd to hil'e therapeutic po-o.'et$ wnr often incorpouted 
into jewelr}: C.1 tl"ring \CI .1n ~n.1lQi:oul desire fo r physica.! w nuct with numinous r('mAins. I/o'orks 

sueh.u the T .... -o-Sidcd Pendent Reliquary Cross (cat. no. I) contained rdICS or bits of s.lCT...d ubi<'<1~ 
J}omanMfs wilh I"xpcnsil'c, fu!;nnl 5uhn.:mccs like mw.k wett,' .uso worn hung around the neck or 
on girdles. 

111(' Alsdorf Coll('ctiotl shows the continuC'd usc of oldcr \C\::hnique5. ;u for eX.1mple Ihe casl 
meul {If the ReliqUAry Cross, along ... ·ith new trends in <kcomion. EnAmeling. such 3..~ till: emiJil 
('1'1 rondt boue (enamel over ~ cun'cd gold supporr) cnl;"cning thc pendant I)f John the Baptist, 

was poputn in the fourtccnth .:md eJrly fiftecnth ccnturies. At this time. cr;l ftsmen hol d also 
begun to employ mort' complicalcd cUtS of genlSloncs, oIhhough this trend is not represented in 

the colleclion's cHly piC\::n. Such <tauling Siones, howc\'cr, would predominAte in loiter icwclry 
In the lif!('enth And u ri }' si:lllu mh eemurics, bodily .adornment pliyed moln}' roles socioilly. 

Ckirly, a ptnd.lIlt cross eoouinin!; a rel ic W ll 01 sign of piety. Mukct stAlls neol r bmoul pilgrim. 

"be si les might sell iewrlr)" ~s well iS rosuies, pilgrim badges. oI nd devotionoll imolges. As in u r
licr times, the membcr) of ;)r; ~l oc ralic hmilies ;lnd tho)e who served them wore the cmblem of 

their houK as sign of rink or sociAl SUIUS. Brooches and belts ... ·('rt' common wedding giln to a 

bride. As more mcrch"nl3 could "fford luxu riC!l like cxperui~'e gold chains. sunlpru~ry laws were 
I nC'r~as in&ly introduced to limil one's acccss 10 eXlravas~n t clothing ;)nd "cccsw ries in order to 

pre\'ent oslcrlutious displays or immoral JPpucI. oI lld to unSure those who drtssc-d ~bove their 
social rank. A fiftfemh-ctnturyllw in NUfCInbcq;. Germ~n }'. for eK~mplc. allow('d womcn to 

wen only one gold ch.lin-and thai one ..... onh not morc than fiftee ll gulden. 
Finltly, ~nother early piea in thc cull«tion. the plaqu(' dispbying Ihc Ador.l.lion of the 

Shephtfds «(.1t. no. 3). cxcrnplific-, yet "nother asp«t of d«l)rall"e medallions of tlte latc Middl(' 
Ages: car ... ed -ihcll Clrnt<>$ such AS this wrrc ineotpl)uted into ebbontt I'essels that oncn show

cucd the maf\'c!s of nnure. as ... ·dl .s the skill of the cr~furnan. 



I. Two.Slded P~nd.1nt Rellqu.1ry Cross with Figures of Christ 

111c sih'cr-gilt fr~ll1c of this crucifix h,ls Gothi~-st}'1c I r~tcry :l.nd picrted sides th,ll exposc the 
porphyry cross .... ith bc,'drJ cJges hdd within it. A ring for susptnsion of the ('ross is :;maehtd 
~t the toP::l.t the boltom is,l GOlhit-style flower. On one side.,1 t.m-sih·cr Christ hlngs on a 
cross whose outlines;l(c engraved on the frame: Christ on tht column of fl~gclblion is solder ... d 
on thc oppositc bee. 

The frJll1e itself is hinged ~t lOp and bonom; a rcmO\'~blc pin securcs thc lower joint. The 
SIan ... cross fits snugly in tht e;asing. suggesting that the frame w~s likdy madt cxpTC$sly fOT it. f\ 
hole drilled Ihmu~h the lOp of Ihe porphyry emss would havc :l.l!owed itlO bcsusptndoo, indio 
c:l.tiog th~t it might h~\'e b«n eOI'isionoo origin:l.]]), for other UM'5. The Q.T\'ing of Ihe HO~5 5ug

Se-SIS a dlte sol1l1:linll: lx:t .... «n the sixth and ninth ctnturies, sinct its bl'I·dtd tdges :l.nd arms ue 
simibr to crO$.5C$ from thu period in other mcdi~. 

Reframing old ... r relics and images w;as a common pra"iee in tht J..l iddlc Ages, panicul~rly 
after th t cruudes of tht early thirlc<,nth (<,ntury producct! In influx of rdies to tll<' W"'St. As 

1. Two-Sldtd I'tnIUnt 

lteifqulry Cross 
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with nlJ.ny such rCCOl'lS1inucd spolia, tile fram" of dIe An I n$litule'~ pcnd~nt profllinendy dis
rbys thC' rdic in a newer and ohviou~ ly Western ~urporl, !I,efelly n:silu~lin\; il without obliter
ating Ihe (Onnetlions with Ih.: PJ.S\ for which it WJ.S \'alued, A simibr eUOlple on ~ brger )C;lle is 
in the trt~~ury of iin I\hrco, Venice: ~ founC'emh- or fifleenth -eenlury rdiqu.uy of tht Fbgd
lal ion inmrpomc-s a fi~t-5iz~-d pi~'I..·e of gnnilt ulOught to he from the column to which Christ 
.... 1$ liC'd.' 

Porphyry u5C'd in IhC' 1J.IC'r Middle Ages hld been quuricd in th .... E:J.5t, mu.;h of it quarried 
n MOUn! Porphyritn, Gebel Dokhan, Eg)'pt, A 5m~1l porphyry object such a~ this cross might 
h:wC' ~n ear'\'td from mllerill ukcn frorn,l !user, dtsrro)'ed S\.'ulpwrt. Tht dup rtel color of 
porphyry 11."c:;Jlled the blood of Christ llld Ihe sufftring of Chriniln mmyrs. It hl d ,11$0 been 
JSSOdllN, t'ven in the time of Christ, v,' ilh the lUlhorilY of lhe Ronun ('mperor, Thus, ilS use 
might h.l'"( ('\.·okw ,In identifiC'ation with Ihe url)" Chrjsti~1I p.m; (','('n in mid·fifteenth-cenlUry 
Rome, porphyry sun,i,'cd eXlenJi ,"dy in ChnstiJn munume-nu such alll Old 51int Peter's.' II 
has .1ls(I becn 5uggestro thAllhis porphpr CfOSS eontaintd a piece of the tnle er05~, and thus 
allowed a ct'lebr.lni 10 conduct m~n ')nywhrrC'. since il prC:>\'idwl he rdic n«e~ury 10 sanClify 
.an ')Iu(. ' Yel Ihe E:U(C'm origin lnd hi~toriClllSlOCiltions of porphryry might hl"e heen suffi
cient rC";lson fnrfrlming il in Ihis cross. 

Th~ iconography of the Iwo figu res of Christ is unuSul!. plrticullrly on lleliquuy pcn
d~nt . On the reliquny in the tI'('lSur~' ofSl n />.Inco. ,I cn.lI;ified Chr iSI (likely eilher ,1ddcd or 

feplirtel in the bte fiflee nth e('ntury) silJ above Ihe wlumn. Yet on Iho: Art lrlltilute'S pt'nl.hnl, 
the Kulptunl projtttion of tht> CI,riSI (icurd on both sid .. s of the ~olunlO would hl"e nude the 
cross l wk.WJ.fd 10 .... C,)f or 10 hang aglinsl a fbi suMace. Perhlps, J.S M. l. O'Otnnge suggested, 
the tv,.·o figures rcpr~'SC1lt lit .. physieal JnJ spiritul! .agOny of Christ: 

Filully, due 10 the similJr1IY of its ornall",nt to hIe mroie, ... llrchitOXlure, Plrker Ledey dl ted 
Ihe cross to Iate·fiftteT1th-century Gemu.n~·.1 The- IWO figu reS of Christ 3ppc.al to JUlie been cr.aftcd 
b)' different work.nlen, or ~I Ius, in different 51)'1('$ thll uc pmicullrl)' no(u;elbk in the f.Ke'S;and in 
the construction of the chem. V.arious signs (If dlm.tt;e and reg.ilding Ic.!.v(' open the possibility dl.ll 
some- p.lIU of tlx- HOSS art !un additions. 

l. Pendant with Held of John the Blptist 

In Ihis pcndall!, Ihe e- nJmdoo-gold klJ of John the 8:1ptiSI, frame,l by l h,1lo of ~un flyl, is sC't 
onto l cundi~n chu ger. l.ell('ring on the IwiSled gold.wire frlme <'nclosing tne stone r('.lds: 
·S~ntle 10h~nn('s B~ptilU Ou Pro." Such l prl)'er would norm~lI )' be .;nmplNcd wjeh a ".-ord 
like ~nubi~" so illO re~d. ~ii i nt johnln(' B.aptist pfJ~' for [usJ,ft ..lll in~OC'llion reminiscent of thc 
l i ~anr in the C~lhol ic M1U. Donlld E Ro .. · C' sugge.ste-.i tlUI, b)' wuring the h~dgc.thc o ..... ner of 
the jewd w"uld effmivdy supply thc fin,11 v,'ord of the pnyn,' Clc:~rly, howC'vtr, the extreme 
fJOliliuit}' of tht' phrue m~y hJvr mwc its completion unnect'iur),. 

While IhC' story of John the Blplist is uhim~ldy deri,'cd from the New Tr.;llmcnl aC(OUI1l 
jn whichS.t.lome T'nIucsu from Herod theuint'sdrupiwion (~lm . 14: l-U; M~rk6 : :5- 18), thC' 
scve-red hud on thl' conc~"e support of this jewel r('calis the I.te medic"Jl prCliC'nution of rdio:s 
of John the B~ptist in cathedr;a!s lCroS~ EuropC'. For c.nmple ~t Ihe C~lhedu l of Amiens, in 



northern Fn.nee, one of the mon popul~r pilgnnuge sile5 

for worshipping [he uim in Ihc blc ~'liddle Age~, ~ cull 

flouridled around whal W.lS bdie"ed 10 be I panion of 

John thc tiaptist's skull ,h~l W,15 gi,oen to ,he ehureh in the 

earl)' thirICl'mh el'ntury, Ind listcd in I 1,419 in\'('nlOr)' a~ 

mounted on .l sih'er pbuer embellished wilh precious 

gems and pdrls. 

III 149: du: uthedral in Genoa, Italy, recei"ai from 

Pope Innocent VIII whal was ebimed to bcthc silver pbt

I eI' on which 5.l.lomf was scrved the Blp!isl's sewfw hCld . 

The bte-ant ique chatcedo n)' bowt .lHixed to it W.lS ornl

ment.:d with an e.lrly-fiflC'tnth-century cn.uncl.:d-gold hew. 
I nd an inscrip tion around Ihl' rim rCld: -Jo hannes Baptisl;,! 

Inler n.ltos Mulierum non Surrexil~ (There h.lth not risen 

among them du.! arc born of women one gre:l.ICr Ih.lnjohn 

the B.lptist; Mall. ,,: II ). Numerous otlitr sites POSkSScJ 

relics .lSwciatcd wilh John, for, from the beginning of the 

thirtet'nth century. the wm·, inuge hld prolifer-.llai across 

Europe in mmy mffiia-both in pt'rsoru.l collections and 

in church possessions. The 1401 in"cmo ry of j c-.ln dc France, 

Duc de B.:ny, lis ts a jasper dish fnmrd in gold ;lnd prl'

cious stones .lnd ,lecoralCd ",·ilh the gold head of John Ihe 8.lPliJl, the duke's n.lmcsake. It W.:lS 

prob~bly simil~r 10 Ihe rcliquuie$ in Amiens o r Genoa. In Engtand in th .. fiftcC'nt h cC'ntur>~ 
abbaS ter devotional im~gcs of john the Baptist n.lnkffi b)' IWO saints weTe: popular.' In GeTman}· 

Kutpluul reliefs, ceiling bosses. ~nd independent sculpture d isp].lyffi the uinl·s sc"ercd held in 

wood, stOne, and da),o' Lead badges from the saim's shrine wtrt popular souvenirs fro m thc 

fou rl«nth through the ~ ixt«nth ccnturyo Cm'cd on the sixtccnth.ccntury choir stall at Ami ... ru 

is.l dcpiction of ~ "C'nOOr selling p~grim badges with thc se\'('red head of john Ihe B.lptiSI on a d isk.' 

The An Institulc's pcnd.lll\ rtpre~ms an upsnJc \'(.·rsion of such dl" ·olionali.l commemorating 

the cult o f John the 8aptist. 

A pcnd~nt dating from the early sixteenth century and laler. with John the B~ptin's h"ad 

mountoo on grct'n hardstoni: and ·Swde Johanno On Pr - on tilt' (rame, was T('CClllly o ffered 

for u te by SOIheby·so" lIS inscription is one of Ihe fe .... thallpproxim.llcs Ihll around Ihe Chicago 

frame. On ~CCOUIll of il$ stylis tic simib.ritie$ 10 fiflet'llIh-ctntury Frrnch erumds and met~twork. 

Yvonnc Ha, kenhmch publi5lred the Art Institute's pendant J.S l French ell$tigllc, pmlubting thll 

il o nce featured wire loops so that the ensemble , ould be altlchl'(llo.l hal. She compared Ihe 

Chicago pendant 10 10 cn.1JlIekd-gold bJ.dgc at tht Victoria and Albert r-.luseum, London, Ihn is 

also belie"ed \0 h.l'·e been an cmcigm: :lOd Ihal bc.lrs the lenerin!; - [nler nnos Mulierum non 

Surexit flier surrounding John'S severed head." T he Chicago fnme bears no sisn of pre,·ious 

loopso Yet il is possible thai its h.lubtune ch;u'j;CT might ha,"C bcc:n remountffi or adaptt'd for usc 

as a pend~m sometime aftcr ils crealion; while the lcnering is similu 10 l.lte-fifteenth -century 

inscriptions, the crullld head might be of 31\ eutier manuf:lCIure. 

! . hn(bnt with Mud 

of John the ~ptln 

f rcrn:h; IIlh CcrrlUry 
c.,,,1J, .-rumt'1, :onJ. 

a mdi.J.n 

6.J x ... 7 en. 

( . i'~ x , "' in.) 





J. Pbque with 

AdORtiOft of tht 

Shtpherds 

Fr~n,h (r~riJ1) 

01 South Gt"rmJn 

(Nu.(mbr'gl) 

FiOllbird of tb ( 

Il>thuRtury 
Shdl; ..li..m. 

j.lem 

(1 in.) 

1?9J .J I? 

J. F'taque with Adofittfon of the Shepherds 

Two ~hcpherds with suff, nUI~. and bJ.b'Pi~ :Wore the Chriu Child, who, nising his h.md in lirect· 

ing or bleuing. siu on his mothers l~ p. A third shepherd kneels before them. Joseph stands on the 
righI, nudgc-d OUI of th ... (ore-ground by Ihe 0 1( .tnd 1 S5. Four columns in Ih ... background and a 

Ih .. ltChed roof 5ulil>OOl J. primil i\~ )hdler. 
TIle imagery and composition of this roundel rcsenlbk tllOS<" of lalt'-fiftocnth-i;entul)' prints 

of the Adoratiun Illlt, ;dong wilh model books, were frequent sources for shell and i\"o. ), c,\f\·inj;$. 

Widely distributed engra'1ngs of the Adomion (ooth of the r-,·I.lgi J.nd of the Shepherds) by Mmin 
Schongauer are sintil.1t to the An Institute's plaque in st)'le.tnd cOf1(tption. ln x hongauers prints. 
a5 in the umeo. the- Virgin is fnmed bcneJlh the m; of tltt- roof. The prints J.!.so sl1J.f"e wi t.h the slldl 
c~rving :tnccdolJ.l drt.1i ls such,1S the pbccmcm of the heads of the Olt J.OO,1Ss. the shepherds' J.ttrib

utt"S, and Iheir rustic clothing." 
This fi nd), cJ. .... -cd pbque is bJ.ckcd with :lIthiek hy(1" of J. pitehlike substance thaI "',1S u=l to 

darken Ihc thin background and nuke it appc.lr more like a hardstolle C:tmco. In the sixu'emh e(,II· 
IUI")', such a can:C'd-shdl rounJd with J,,·otion.tl subjtct malleI" might h .. m:' bt,tn IlIt)UtlleJ on sil

,'er·gih cups such ~ tho~e surviving ill the Tre~u ry of S .. Atltooio ill Padua or pictured in the 
Halltscht HeJtbum, ao ('ady sixw~mh-celltury book illustrating.t collection of Sa(re.;l obj«ts." 
Shell plaqu<"s al$o d«ont..d $maU alun; like the ooc now io the Ih)"<"rucil <"s Nationalmuscum, 
Muoich. which also indudcs a .cprcsellt.u ion of tWO shepherds. referring 10 the Adon.tion. '· SirKe 

till.' Adoration St"cne on the Chicago piece contains al l the eknlellts of the emirc n.urati,·c. il may 
ha,""(' been the only phque dccorating .1 ~malllituf),,;c31 \""('$scl .. 

This panicubr C~nlCO most likel)' originated from a I'I'Orkshop in Fr.tncC" or $oUlhern Ger
man)'. Vc.)' earl)' ou, Paris had cnfulIltn woo catwd shell; 
Etienne Boiluui; Lit-'re dCJ meticrs. a thirteenth."ntur)' 

m.tnuscripl. lim palernoslcr-makeT5 who lII'orkrd in (or.1.l 
:I.lld shdl." Complicating tile issue of .1IIribution, howe,·er, 

is Ihe bct that shdl cameos with French inscriptions lu.,·e 
beell found on ,"cs.sels ckarly made by South Gcrmm ani· 
5.UIS." M.m)'.U1: .1uribut..d tu the Numnlx-q; ,,-orkshop of 

the goldsmith Ludwig Krug. who was describnl in a mid+ 
sixttenth·centul")' biography as.t cameo Cl1"W r as wcll as a 
metalworker." Hence', gi,·en the- simibrit.il'S brtw«tI some 

c.trueo images and print s by Alb.ec ht D urer, Mutha 
McCrory postul . .IIcd tlU.1 mallY cmlroS of this type might 
be South German .. " Discussing a shdl camcodepicting two 
har.esters /lOW in the Ilc.miu.gc Museum. SI .. Petersburg 

(c .. IjlO), Yvonlle H acktnbroch raistd the possibility of 
French crafumen working in Nuremberg. ~ Finally, Hugh 

Tail believed that such ca ll1eOS in the British Mu seum, 
LOlldon, WC"rc m.1d~ by shell craftsmen working in PJrlS 

and then n;poncd to Gernun)~" 
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Spanish and Spanish Colonial Jewelry 

Pr I $ (I t t. " uti t r Tbr u upJ"'CSoCUI) of A"'fIY4. Nt;,~ YOl ~ 

R ... n.1iSS;l.t1c~ Jnd Buoquc: jl:'.\'ds in Sp~;n. Porrug.ll. J,nd thtir I.l\"~rn:l$ dornol;ns rdle.:t the 
histOric.l] fortunes of societies long muir iculruui. Just .u the Renai~uncc: introoucd to 
d~ lberiln pcninsub,l troiKo" ... ry of classi(.ll antiquity. so tOO the Age of Exp1.)rJlion 

brought ford, (rOIll u"known 1. .. 'Id$ new ,,'u!lh .lnd "'"ndrous things that l1ll3ZW ,J.nd excitoo, 

pro:<:isdy.u centuri('$ of bbm!c, Jc:wish, and Christian c<X"xinen,c w~re comi ng to J dos~. In 

1491 Sp.ain'5 RC)'tl Cuoiico.-thc Catholi.: monJfchs Ferdin,lnd lod ls,lbdb.- nOI only (,'nlbkd 

Chr i~IOpht;r Columbus 10 undcruke the "O)'l ges tlut r ... ,'uted a -ne"'- worM. bUI ,lbo, under 

the b.lnner of Clth.,li, isrn. ~ch; C'Vtd a unific;I\ion of Spain. Nonetheless. ,lmon~ Queen hAbella's 
je1!-'d s I\'cre sc\'cul described.lS Moorish o r ~murcsque: 1." '('1'1 though rO),.l1 jewc1s ~nd others 

Iluoughout the peninsuh lu gel)' n;'se01bled ones elsc1!-'hcrc in W('~t ... rn Eur(\pt. Soon all of 

Europe would incrusing!y come 10 shafe in the augmtnted resources !h~r.HI np~ndinl> over· 

JUS tuJe brought from the Amcri~S .lnd the Far East: precious mellis, nonr;S, :lnd purb. and 

a comider.lbly amplified \'O('.lbuLlI'), of fascin,u ing motifs, im.lgcs, .lnJ Jesigns, If iCI\'c\s of .I reli

gious dimension might be cxpectcd to prevai l in [hI.' peninsul.l u its ru lers sought [ 0 reinfofce 

Cuho!ic control over disp.l/'l[t' tlemenl.~, the e\'idence providt-d hy portraits, jewelers' unwing!, 

and ropl .u wel1aslcsscr inventor~! doron1en[ .I continuous fulfillmcnt of bro.lder demandi, 

Understandably, then, [he prcvalcnce of Cathol ic de\'{)tioOlI jewels in collections o f 

Il isp.lnic jewelr)' is hud!), represenuu"c. Rather, the predornin,mu of num rdigious jewdry is 

in glC'JI p~rt ~ consequence of the prcsef'\'.l[ion pra.: tices of churcho:s :l.Od rnon.ls tC'r1c$, whose 

tr(,.l5urits I\'('re l primll')" recipiem of itC'ms don~'oo br thosc who sought or wished to xknowl

edbe divine :lid, The secub riu[ion of com'cnts.lOO monaSle.rics durin); the ninctet'llIh century, 

howc"cT, c~u5cd the Id ease or dei[ruClion of jewd~, including Iho~ no longer needed by nunt 

and monk, lea\'ing rel igious o rders. ~'orco\'er, Ihe precious posseuions of church treasuries 

were: looked upon as a wurce of funds. Thus could col!eClion~ in [he i)\'ninsub ~nd lbrold b¢ 

forflle(1 or enbl);ed. The Vietori.l <lnd Albert ~1u1tum in London, for cumple, lcquired Ilunle!

OUS jewels from the B.lSilica o f Sami$im.l Virgen del ['iiJr in 7...lf.l);OL.l when m<lny Ih:ll h .. d accu ' 

mulJled in its treasury were sold at auct ion in ,570, Others from the monutcr), in Guad.llupt, 

Sp<l in, indudinl; one dunlled by the explorer Hcm~n Cortes, ... ·ITe sold and th~ir gold smehcd 

to fund .1 n("l\' door, though fortunately nOI })(ofo !C' [he jcwels were clrefuU)' rccordc-J and illus

tuttd in (olor, 

P~lplblc evidence of lhe imprt'Ssi\'e r.ange of go ldsmiths' work hlS r~cmly emerged with 

1.1..1' undetW<ltef rC'<:O\'CT)' o f );old :md jc\"cls, .ts well.,s l \;rtul[ mine of Colombian emer~ lds, that 

were Ion cemuries 190 when heavily laden Sp.lllish Ireasure ships en fOUtC from the Americas 

foundered.lt ~ea. Whilc astonishin!;lr rich em(f~Id·cncruSled Cf(»ses 1nd moocS! rm.lrics h,,\·c 

come: forth. Ihest shipwrC'ck exclv.ltion~ hav ... denlonstuted thl l mas! gold worn o r cl rried 

J.boud- in the form of chains, pend.lm" rings, buttons. .lna loothpic1u- wJ.s eu entiJ.l1y non· 

rtligious in chu.lcter. If ,neu va,l Clchcs haJ reached their deuinalions, ~!1 the gold l\'o uW have 

been quickly smelted, o r, togcther with the precious SIOOts and pearlJ il C'nc.lSc.'ti, refashioned to 



HUIU . 11. S'U1IM CGlON 1H awnu 

... ( ron ,..nd.nt 

Sfunilh.; ... ronJ lull 

oj . 1Ir ,(;lh crnlury 

Col..!. Cn.lflll'l!, 

. ....... lJ •• Jnd pUfl. 

1'., ~ i .6cm 

(J r. -1 in. ) 

1191.1'" 

utisfy prn·.tiling tHtCS. Such " 'U u troc: in h..:llxlu·, ll>C H it is in ours. ThlH, our knOl,dc:t!gc of 

wh.ll ..... lS OO('C in common uS(' must rcmlin limited. Yt l. if the lou" .lnd dest ruclio n dUI long 

hindered 1 b.tl.lneed ,·iew of Hispmie jt .... t1i roulJ fo;ttr .t m)'lh of inft.'rloriI Y. our bro.tdcnnl 

,.jew .tffirrnJ Ih..:!1 thcy could ch111cnge m1n~' produeed dSC',,·htrc. 

Eucnlu,ll)' unclungcd in form 100 continuously in usc by ChriSliuu. erou and crucifix 

~nd.lflIS such H those in Ihc Alsdorf Colkclion 11 Thc An lruli lutr of Chicah'O cnjoyc:d I>rUlcr 

Iong(,\; I)' lhan 1\10$1 olhu typei of dn"Oliorul jcwciJ. \'x'orn lIthe n«k on chllns or ribbons. sus

pended from rosmcs. or occuiolUlly urrit'd in spt"Ci.tlly madc sil.· ... r or gold bo.~H. Renlisunce 

Jnd 8uoqu.: crosscJ JnJ crucifixc$ ",{c:rc: o(lc:n rlchly Jnd c:bboruc1y c:mbdlished. In '5'0 for 

C':umplc crucifixcs wert indtt'd among tht firs! gold items th..:!1 MonltzumJ ordered his gold 

~m i tlu 10 nu ke for COrt~S, who six y CU'$ (Jtt r senl one, .... ilh ilS long-linkc:J chJin. 10 SpJin.' 

... (ross Ptndant 

Exctptionl llr rich in m.tlt ri..:!1i and CflflSmJnship, this weighty, tiller.tld-sel. gold (ross with 

c:xubcr.lllt bW:k, white'.:md blue' e'rumdc:d Krollwork rC'C.l11s in il$ Ilutlinc:s J Ibn::duRJ c:umilUtion

piece' dr.twn in IH1.' Slitt. O\S designs mowd aboUl c\'en mo rc thJn iewtls and jewdtrs. and.ts 







eXJ.mineo on o("CL~i(ln copied prinlS produced .brO}.J. neither. dT;lwing of a jc ..... el nor iu. pro .... '

n~ncc co"clusi~'cly confirms its origin. Th~ fr~min& of Ihis cross in Ihe Art Institute.· ~Iso !'('Scm
blt-s !lU.I surrounJin!; the fJ.mous Estanque diJ.Jllond in the -J"\\Iel of the AU~lri.J..~- eTcnN (or 

SpJ.i,, ·s ro)'.t! fJ.mil)' (".tT l)' in the 5("enl« otll century; it '.In be $Ccn in .I ponr.ail of Sp~ in's QuC{'n 
/'.hr!;J.rc:\ of Aust ri~ by Diego Velazquez and his studio J.round 16}O ( M~drid. Musro ,Id Pl'3du). 

11le inui,;.tlely omJ.tc framing mi!;ht .1150 s«rn like the extu vaSJ.nlly swirling lelfl!;e favOfoo in 

the cJ.rly ci&hteenth cemury, as rendered (or ~J.mp le in t]!1 in .I P~mplon.t dnigo for ~ brooch 
with penllem cnwmoo cross,' ~Ithough the profusion of coiling orn~m (,01 in the Chil-~t;o cross is 

tightly coouoHed and its cUr\'es, ... ·hile unddinin(:., more closdy n:'fl({'t R<"nAiSS.1nce forms. 
Comidcrin!; ,hne obscl"\';ltions .tnd the near I)' lliJd",n bmSC'S lermin.1ling thc ~rms o( Ih~ cro$S • 
.t d.tte nearer 111.1 t of thc I ~ Jl BJ.rcclonJ. dr.lwing scems more likely. This dating is supported 
by the styk uf uC1:onliOIl on the ob~'eT'$e of the ClOSS; its u lher he.lvily rendered inlerl~eed SIUP
work, in a moresqut p.llttrn, i ~ quit'" hmili .IT in sixteenth .century nonhero Europc.t J1 jew. 

elry design. 
The high, black-and-white enAmeled gold collets grasping the corners of th(' jewel ', deep 

green cmeulds .n e uncommon among jC \\lels (10m Spain, though til.,)' He not unknown duro 

ing thl." sixleenth century. And )i nce JX'ninsubr kings ~nd noblu O(len bought bCIllS.lnd itv.-
cis (and i~wcl('r5' 1J.bors) .Ibroad-u did C lmlts v, Hul,. RUnl.ln Emptrar ;1nd King (If Sp.lin 

(1$ Cllules I). from GermJ.n5 ~nd ltJl i~ns while in Brum-ls in 1St" And.l..~ Philip II Jid Imr in 
Antwerp-techni":JI aspects of the je\\'cler'~ aTt " 'eTe quiekl), appreciated ~nd shHed. Thus. 

pcnin$ulH !;old$milhs were often in turn r('spomible for crealing wnrks to be sent abroad as 
v;tlued giflS.' 

Splayed ri\'ct ends c;.:poS(d on Inc reve~ of the cr~s, in the now ' ·le.ln! circle b.!ne:lth Ihe set

ting for the gem on Iht ob"ersc:, were unquestionably once eo\·cred. perhaps by a salim)' Mune or 

an embleTJl.1tic dl."\·ice-pos5ibly an insignia, such l~ Ihe -'HS- tllonogum signifring Christ, OT a 

wre.lthlike nuwn of thorns symbolizing Ihl." P.usion. Unfornm~tely now ~bscnt, such ~ compo
nem may h,lV< oif(TOO mutt oond usiw "'i,knee of this elccptiun.tl pclla~m's orisin (If IIwnership. 

s. (ross Pendant 

RclJli\'d y light ill weir;ht .1Iwlpp~remly hollow, lhis Latin cro'iS, ~Wt of enlmels J.nd enfra mnl 

wilhin a nn gold rim, isn.semially ~ displ.l}' of trner.tlds thll JIl"< been SC'T;n simple be-«b opcn 011 

Ih .. OOVt'TSC to enlUll('c .1pprcci.1lilln uf the gcm!io- Th .. simple fllli~lt t<!1'nliJ1~1s at the .tnns.lOO b.tSc 
rCc.lll sixttcnth-<cnlUry canollclK's. Y(,I while JPpro~inuling (,Ol('('o)ld .Ind gold pc'Clonl craucsof 

Ihe late sixtec1Ith :lila c.1rly SC'\'enlccnth centuriC$, such .J..S tll,1SC in tbe Trc.uury of tnc Virgen de 
Gntia in Carmona. Sp:lin-at 1"lst some of whos~ ie .. ·e1~ \\'erc don:l!('d by seamen .... ho Intl·('leJ 

bnween Splin ~nd the America~-ln<1 olh('T'$ discoveroo in the: \\·rcckJ.ge uf "~1 1 y·sC'-·ent(('nth . 

cClltury Sp.lnish ships. this cross pelW.I.Il1 ..... 3S more modc-stly collcnwd. 115 con'lru.:tiull, which 

rC$CmblCJ th.tt of rd iqu.1'1' CT'OS5a conlainin!; relic fragmcnt$ r~lher tlun preciotls SlonC). its hdt 
of enamels, and its (ocus on emcnIds pcrlups SUI:!:CS I ... Lal in Amerion provcn.mcc. 

In .Iddition the cross's uppcmu)S[ crown of rdatively IJ.'bc gemstone .• wpped with;\ dim
inuti,'c cross is a feature nOl noticcably present in 5ixt~nth· and s<,,\·cnlecnth.century pellinsuhr 
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6. Two-Sided Crudftx Pendant 

(fon p<:ndanu. Still, ~incc at lea§! the mid · 

,ixlcenth century, upper crowns Jppurcd in 

OIher pend.tnts by Euro~an jewelers, as well 

:u in prinu that reproduced thei r doign5. The 

crown-lopped jewel gained in imponance aur· 

ing tlte Lue st'\'enl~nth century .tJ~ flourished 

tltroughoulthe eighteenth, u in insignia 

pend.1ll1s worn by members of the rOY.1lty, 

nobility, rod rdigious ordel'S. An examiru..uon 

drawing $ubmined by .1 no\-ice SpJnish jew

ekr in Pamplo n.1 in 1712 in f~cl offers a cross 

pendJnl IhJt, like Ih is one, hun !; from .1 

crown topped with .1 smJII t;ross aw'c .1 base 

of sm.tll stones or purls.' Howe\·er. in thc 

degJnt cl.tboruion seen in the drawing, the 

crown and cross' inslslem,ltvy orn.tmema(ion 

J.!I but .,ngulflthr: stones. In this regard, the 

t7U design is quite unlike lhc morc strJight

forward, apparemly earlier, eumple in the 

An Innitute. 

This faid)' weighlY gold crucifix-its l.1tin cro~s of Iri~ngubr cross S«lion enlivened with 

gluss)' bhck champlNlf .,namr:ling Jnd thr" sm.111 buoque pe.trls- is one of ~e\·er.tl ~udl 

~ndJnu that sur\,i\·c. Affixed 10 Ihe ob\'ersc of this .tnd Ihe other simibr pieeu is.t fi nd)' 

sculptured, c.tst-gold fi gure of Christ. his 10inclO1h en.unelC'd op~que whitt. his beud bbck. 

and his ",·ounds.t Ir:r.nslucenl red. The le.:rfy o rnament th :r.1 sprin!;! from th., inlersC'Ction of 

Ihe nms of Ihis cross .tnd Ihe bones Ih~[ (umin.tle ilS urns, howe'·e r • .tre less dt;\'elopt;d or 

~bsen( in more modt'St examples, like one in the coJIt"Ction of th(,' Hispanic Societ)' of Americ.t, 

New York.' 

The flat re\'erses of se\·er.tl of Ihese crucifixes, including Ihe e.umple in New York. btu 

thampft·t1f ·en.:rmelcd ~)'mbols of Christ'$ P.tSsion. The cn.1mcl«l re"H$e of lhe Art i nstitule'$ 

crucifix. ;lnd of ~nOlhcr in the Musk: du Lou\-re, PJris. on the other h~nd, prescnl .l bounit;.tll)' 

irupirC'd design of Lue G01hideuly·Reru..isunce ,hU1Ctt'!: Curving tendrils enhanced with black. 

op.tque blue, .:rnd green en.tmels in the Alsdorf example y ield .1 rich b.:rckd rop for the loffixed 

gold st;ulpture o f the Virgin and Child, which is itself enJmeled while, IUnslut;Cnt red, 2nd. in 

the Virgin's mantic, deep blue. In conlr.at to the well · formed figure of Christ. the:' Virgin .1nd 

Child image is leu expertly defined, :u is trut of olher reblro crucifix pendants loS well: one in 

Ihe Louvre with cross o f qu:rdr.tngular cross'stclion and fleurs-de:'- lis;l t lhe ill1erscclion of its 

.trnu,.lnJ onc once owned by .1 Spanish t'(:ddiutic which offeN a well· rendered Christ on the 

longitudin.ll edge of h$ obvcrse ;lnd ;J less expeT1 1y en.tmeled gold Virgin I mmJt;ulate on Ihe 





corrtsponding tdgt of tht ren' nt. Since tht figures lpplitd to the re\'eTSn v~ry in imlge, u 

\O,'elilS qUl lity, dlty were evidently s('pualeiy sel«ttd from di\·trse sources. 

The ' "ar1OUS thr«·dimensionAI figures t hAt proj«t almost precJ.r1ou~l y from the reverses 

hint thAt thcst ('rucifi)(ts. though ptThaps origi lUlly suspended from rOS<l rics, \0,"('(1' OOt worn 

on the body but u.rr1~ in IpeciAlly mAde ow..l Cl'\CS of sold or sih·u.1f is clnrly tru(' of thrte 

SUf\·j,·ing eumplC$: one once owned by An urly eight«nth-ccntury Splnish urdin.ll; another 

in tht SAntO Domingo Cathednl Treasury; and an exceptionally rich crucifix pendAnt found 

in the ",-r« hge of the nrly-.e,-emeenth-century ship Atocha, which unk after In\·ing the 

J\ mtricu for SpAin.' 

7- Cross Ptndlnt 

As prC"Cious nondilnd pelrl" from th ... Amt'Tic:as J.nd Asia rtaehal Europe in t \"('f gf"'AI",r quan

,i, iC$, the cufumanship .lpplietlto the design of jewelry began to rencel the incre.uing promi

nene(' gl ,· .... 11 to Ihe d ispilly of grms. Cross prndants worn in Rrnaisuntt ponnit painling1. as 
well A$ tho~e depicted in goldsmiths' Jrllwings. illu$lute this changt. In 16 11 for l'umpll' In 

aspir ing jtwdtr in Bucdonl5ubmilted for his client 's clClmin.l tion a drawing of a cross pendAnt 
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much like this on .. in the, An Institu'ej collcctiort, ,.·ith iu focus upon the: Ilona J.ligned within 

J. simplified unoucM.' 
Otht'r t'XtJ.nt aossn .affinn tNt this design wu ~ ""iddy in ~ in all of ,hnn, the hori-

7.ot\uls J.oo ,· .. nicili prC$t'nt rca..mgubr and $<j\l.lfe ubk-cut 5tOI'lCS (oc- p,me imiu,ioM), while J. 

br<»<kt-, hexagmu.lly duped SIOM ronm tM base. Soull pclrts are ('onsmtmly sten hmging from 
I~ .utnS J.nd bud of :such cros!oa. x,.~ sueh.lS the: Art Irutilutc'l cnmplc ~ two in M.adrid
in ,hc f und.xiOn I..;b • .uo GlldurlO :and the ~"IU5oCO Cet'r1Ibo-rcuin \"c:Jtigi11 OmJ.nlCnUIM>n 11 the: 
txlrcrnitirs, while.JJ$O introducing a bt;Wtd (uming romining of lustrous blxk and opaque whitt 

doiJOtIlli-crumdcd cird c$." 

The rc\'crst'S of thtsccrOSStS 1ft 11$0 quitt alike, with doisom,icn1mcling cre1ting symmet

rically pl.lCl-d comm .... or kilf, fornii' and (our-pct;akd ftor~1 shapes, These corre:spondrrICe5 hint 
,Iut, if rIOt from 1 p,micubr ,",'Orkshop or ar('1, Ihese crosst'$ Oemon$lr.lIe.l widd y sh1red pcn

cham, Both tht Alsdorl cross pt'ndlnt and thl ' in the Musi,'() Ctrl'1Jbo also exhibit signs that lhe 
hc7.ds holding their noncs h1H: been dis turbed-a (.leI .. h1t lugge>b th1t the rock crystaJI in the 
fOt"mer ~nd the green glass in the talter pen01nt may h1\'e replaced more eO$lly gems, On the 
OIher hand, the !lumber of sueh erosses tlut suo·i\'(: could a[$O SUI;S~t thl' tht'y Wert originally 
furn ishal with PUIt;S r~lher dun prt'Ciou$ $tonCJ, 





I. Pendant with AgnU5 Dei (~mb of God) 

Tht Agnus Dei, or urnb of God-a lradilionlol symbol of 
Christ- hold been frequendy repreSC'nlcd in peninsuhr 

jewds since al 1","1 the sixl«rllh CenlUr)', eilhcr as ~ pcn
dlonl in the ({Km of the !.amb, {K as a jewd romloining the
inu~e of a hmb impre:sscd on wu: K.l!s nude from p.uchil 

elornJin Ihlot ro!'Cei\·td pap;&.! blessing. Agnus Oti ptndloms 
... ere ", .. orn u ~mulctic prottCuon from Ihe dC\'il not onl,. 
by children, bUllolJO by .. dulu. The MtJlltlls Malt{utJrllm, 
a late-fi ftetnth-century witclicf"loft handbook, (or example. 
,uh'ised lnquisiton .. ·ho were inlerro);~l i ni: devil wor

shipers to wC'a r Agnus Dei wues round tht'i r necks loS 
a prt'l.".:I ul ion. 

Mon rcprnenutions show Ihe I~mb in a couch .. nl, or 
uatoo, position. a pouu re thaI ('\'okes a sen~ of iu inno
cence. mcekneu. and coniequcnl .acecpuncc uf 5l.Criliee. 

A nimbus atop iu hud mArks ilS di\·illil)' • .1nd A fo rd<'t 
usually Supports a crou or a banner presenting Ihe Holy 
C ross. The some .. ·h.lI more militant sunding position 
manifeStto in Ihis pendAnt is ran'. 00{' Coln be sren in.1 ... t'ry 
similar pcnd.lnt, of Hungarian prO\'enlooce, now in london's Vinoria.3.nd Ait)fl"t Mustuln." A 
sunding Ia.mh ""ith nimbw .:Ind holding a banner of the Holy Cron .lOO appt.lfS in a B.lrcdol1.l 
ptndlont dMign o( t609," although the !.anlb in lhat design sunds upon lo pillowlike b.ue sus
pended:lt iu eornen from four sur-dccuutcd ehlins nut unlike the IWU cllloins of the An 

Inu ilult's pcf1(bnt. 

BUll'ltilht r Iht Bu eelolU design l'Ior other known Hispanic Agnus Dti rtprts('nwions 
show Ihe llomb ucriliei~ lIy pouring iu blood into ~ duliee • .IS in the Alsdorf pcnd.:lllt. ThiJ .let 

spcc.ificlolly usoc i ~ les Ihi! im~gC' with Ihe Eudl~risl, or Ihc I-Ioly Communion, in which com· 
muninntt join in .spirilulol union with Christ b,. sh.lring Ihe oonst'l."rned bread ~nd wine that 

rrprcsenl his bod)' lond blood. For members of Ihe EloStem :1.$ ",·r ll .lS \'(Intern Church, lhe bmb 
alone in fact signilifs Ihe euch.lristic HoSl. 

'111e bmb'~ ~If·~erifiec ~ppcus to hlo\'e bR-n added in guld devoid u ( ell.lmds suel • .lS those 

th.:ll highlight its curly while f1l'CCe. wi th 11 mere rippled Strip of f1~t gold crelting Ihe 5Irum of 
blood flowing into the mini.lIure gold duliet. 11le rmlY of such specific euehuistic references 
in i\gnul Dr i iJTUgC$ lhn u c ~uu rcdly from Sp.lin might imply :ln Eutem Church lodlPwion of 

Ihis lypC' of jt ,.'t1. Yel, OlherwlS(' simib.r Sp:lnish pend.UltS-.md pC'rru.ps Ihe Ihr« emer.a.id-and · 
rubY' let puqud applied 10 tht' ob"erse of the An Institute's pendant th.u resi.'mbk Ih~ On.ln 
enAmc1tt.! gold crown of the Virgin made in Zaragou in IS8} (l...lrago7..1., S.lnlisim, Villien del 
PiiM)-mighl indicate a Hispanic origin for tht !:1mb ilSdf.u 

Concan·d in profilC', the !lomb of the An IMimle's pcrxhnt is reulinly li);hl and evidently 
hollow, its fronl and re\·i.'r~ consisting of tWO joined hloh'es, as is Ihe C.LSC' with a nm p<'nWnt in 
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the Brili~h Museum. London, which opens to re\'cal i1$ but as ... cOfl(;1iner." The 1.1mb of the 

Alsdorf pi~ct hangs from twO a ..... kwardly placed chains, causing tht cross it carries, also possibly 

a !.lter addition. t(l imerferc with tile fall of one chain. Unlike other represen1.1tions of the 

eucharistic lamb, or one ~rh.ips designoo to crown a eueh.aristie n~5sd, this lamb 51.1mh upon 
no hut'. Still, :is Ix)!h tht' ob,'t'rst' and rc,'ent' show siglll of wear. it should have lonjj un'cd as a 

pendant. though one ",·hose eucharistic ckment was most probably ,1ddcd abroad-possibly. if 

not ((·rlainly. in the Americas. 

,. Two·Sided Pend.nt with Symbols of Christ .nd the Pusion, .nd Christ in the 
Temple among the Elders 

Thc txistcnct of nun)' similarly fr:amed ptndlnts with religious symbols or imagl'r)' on ob"l'rse 

and rc,'crst, as well as ll.c sun·ival of numcrous oval. trlanb"UW; reaangubr, ,1mJ ocugonal fUnlt'S 

alone. testifies 10 Ihc widC'5pread uuge of such pieces. KnowTI in Spanish .l5 ';.It'ler.1S. or, if lri

angubr. as firmtzas, iiuch badgcs or insigTlia dislinsuish~d members of religious orders and 
conknernitit's since.:at kut the n rly s~,·~nte~nth c~ntury. $e"eral triln);ular on~s, with point 

downward, wcredrawTI in Bucclon~ in ,6'7, ,619, and 16lO,II whilt'o, ... 1 pcnd~nt5 much like the 

Art InSlilulc's ~xamp le ;l r ~ $e~n on the cheS! of a young Spallish infanta portraycd by Juan 

Bllo)'a de 1.1 Cruz in 160: (Vienll;l.., Kunsthistori$chcs l\'lusC'um), aTld pinned willi a ribbon to 

Ihe drcss of a malure Isabella C lar.l Eugenia, daughtcr of Spain's King Philip II, in a ponnit of 





u o und 1618120 by FI~mish misu PC'ler PJ.u l RUbeTU J.nd J.m Bl1.leghd Ihe Elder (~hdrid. Mu~eo 

dd Prado}." 

The tlepth of the innc:r rim within these frames could :llIow dispby of .I pre.:ious stone or 

ston(.!l.. jeweled or cn:lmeled embtcm~tic openwork motifs. or fht or relid imJ.ges held under 

gt;us or erys t:l]:IS in J. ]ockct. lltc cOntfntS might ''arr, t ither whfn originally f;u hioned or lJ.t ... r 

chJ.n);ed, as this pendJ.nI ;lIustrJ.tn. Thus, the instl1.lments of the i',lUion .. nd Ihe wreJ.thed IHS 
symbol of Christ-enameled o paque white. lransluc( m r(d, green, and blu( , shown on th e 

milky.white enmttl of one hce of the Art Institut~'s !X'ndanl- .lre unm.u ched on Ihe other side, 

which conui ns .I Raph.1e1esque pitlOrialiution of Christ in thc Temple, hrwh·drJ.wn in dark 

brown ink with touches of gold on m off· white background. Th( gold .II the wonun's brun 

perh.lps signJ.ls Ih.1t she is Ihe Virgin, seen here wilh her hush.llttl. Joseph. u they come upon 

Iheir young 50n triumph.1nt ~mo"g the elders in the temple. 

Uncharacltr islic of such ptndant5. tht paint td scene Sterns a bltr rtplac(mtnt. quite pos· 
s ibly ,\ substi tute for an enlmeled gold rdief of Ihe Virgin of the imm.lCui.tle Conception, 

whos( worship was aI a p(ak in t arly sevcm«mh·ccmu ry Spain :Ina is disc((nible in lh( pcn· 

dJ.nu $;:t n in Ihe twO rOY.lI portn.itt cited ,\OO\·e. Fbmdikc tranducelll red en.1llltled fo rm$ 

radining from the bllek. wh it(. ;lnd blue·enarne1ed fra me. though present in pendlnu not 

J.ssociatw with the Virgin. wo uld be most lppropriate for the Virgin Immaculate, whos( ffi:ln· 

doria of fhmes (.1150 ~hown in scenes o f her tn.nscendc:nce) 3ppe:us :IJ well in pendants !lUI 

dispby enJ.mclcd gold imJ.ses of her." 
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10. Two-Sided Pendant with the Presentation In the Temple. and the Resurrection 

This ~l prod,)"t .... ith bf-b.uM bosH'S from which hAng small buoque pearls ,.'oukllu,'C bc:cn 
" 'om on ') n«k eh.1iin, as .. ·tte- R \'n;al u rlY-K\,tO(ttnlh-cenlury Germ,)" pend,)l\!S with thrtt 
eh,)iru simil')riy g.uhc:rcd in ,) lU$prnsion nng. In ils modest ,i1.(, ')nd rc:preSC"l\wimu cxt'CUlcd in 
wrrc ,g/omisi-a h'(hniqut of p;!.inting on the- rt\"e-BC' surf')ccs of crystal Of glm prt'pucd 9o'ilh a 
CUlling of gold bf-this .... -ork rC"Sembks.m tarIY' KVCntttl1lh-ce-l1tury AgnuJ Dti pt"lId.l.IIl in !lIt 
f lisp.1onic Soclc:t)' of America. New York." 

Altll0Ugh Ihe limilN sizt of suclJ pendants rcstricted the KOpC' and qUllit)' of the images 
Ihey prc:sc:nl, Ihc:sc: works were: unquesliOfUhly .1pprcc:i.ued by Ihe f.lithful. In ')ddilion, inK"p
,ions like tOOs(" K("n in ,his fK"nc:bnt could aid in identifying the: Jubjc:c:u. While: Ihc encircling 
inscript ions, like the: KentS thc:mselvcs • .lre not ""ilhout loues, one- of them, M Maril Do Sra 
l'rt'Stnulid: cbrly refers to Ihe Virgin rOur 1 . ..J.dy M.1ryM) and the: I'rC$('nt.ltmn in the Temple. 
Le:lICrs decipheublc: around the olher scene, -M il ... ] Vilaj'Va MOf$ Mil ... ] Moro; refer 10 the 
Rourrt'("lion of Chri5(, who. thQUgh he dict.l upon tIle eron, )"L1. li,·cd. Cont("mpl3lion of ,hI'S(" 
two rt>prCM'nutioru migll[ Ihu5 prompt beholders 10 contc:nlpblc Christ', life and the: C\"ern.ll $.ll
v.ltiOn promised to all .... ho bel ie:~., in him. 

t I , Pendant with the Eucharist,. or Holy s,mment 

The uhlence of ,) number of ellipl iully shJp("d pendJnu eonui nin~ eS5enti.llJr identi
cal inuges of Ihe ("ucharinic Host cefllcrN within.,n ope-n, columne:d enclosu re confirms 

Ihcir ooc("-extensi,'(" rok. While: Ih(" im.lgery un v,)ry :Ioligl1l1y, SO~
limN including.l kneeling figure: JI either tide of th(" l-Iost, thc:5c pen
dams frfCtu t ntly have quiu sinlibr tnJmeltd gold fU nlts. Many of 
the frlmes, orn:amented ,. .. ith .l 5imil.ar decur.lli'·e mOlif in OPJque: 
whitt . pink. :and grc:c:n C'n.lmel, • .lnd f(".lturing an inner rim of 5m.,11 
while C'i rcks dolled pink al th .. c:cnltt, lu,,'c long 1>«n a$SOCutN with 
M.1llorcJ; one in the Hi5p')nic Society of hmeriu, New York, .... ." 
uid to have: come from the: isbnd .... hen acquirC'd in P~ris more Ih.,n 
eighty ye.lrs .ll;u." 

ThC' fume of the: I+.rt Instilule's rend~nf. C'nJmde:d tunsluc:cn! 
blut with OPJque: .... hit t ptl3h outlintd in pink ~tthe: small bosses on 
its oUler edge. differs from theile. however.;as doeil the imJge il holds. 
While columns ~t (".lch sidC' of Ihe 1·lon simuble mlrble: in blue: .,nd 
while e:n:unds - JS in olher eumplcs - tllc eucharinic vC'ud iudf. 
rJther IhJn simply of gold, is e:nlmd("d pink, blue, and while. Th(" 
surf.,ce 00 which tht H051 re:sts is ~n unusual ch("ckered fl oor of 
If.lr'lSlucent grccn.e:nlmc1ct.1 squue:s. 

Such d istinctions, pcrhJPs rfl;ionJI, .... ·ould hJrdly h.1'·c .1ffected 
those who fegudtd th c:~c pendanu as miniaturC' fe-prC'scout ions of 
the: CUCh.1r1stic Host, pa.rticubrly:lS it is , ho .... n pft'("isc1y:lS lilt")· would 





h.we \'ener;lIcd il upon ~ church al t.ar. With ilS cncapsuluoo eucharis
tic imagr in !mo.·-rdid oprnwork th.u is Kknlir:J l on both sida. I~ pen' 

d~nt could be- fttu~lIy appreci:Jloo ,.'hrfll005Cly hung. as from a ros:Jry. 

Indeed, somr, sorh as this Ont, rmifltM ornarnc-nul ussd th.tl ""oukJ 
liflk thrm brlow t~ cross 01 a l"Qury. Scill,sinrr Ihry ur rd.lli\'l:ly frag. 

ile. Ih~ pt'nd~fltt must h~\'r betn urritd with C.;,lrt or hung s«urcl}' 
whoen not in UK. 

Thr Euchuiu "'~J r5prci~lIy \'cnrratrd ifl Coumu-Rcformalion 
SpUn; for uampJt the Triumph of t~ Eucharist was promin("nlly «k
bralt--d ifl a scrirs of UJ)rSTrics, doignrd by Kubc:ru shortly aft~ til.: mid
.6lQS;fl rtJponK 10 a commiuion by thc ArchduchcS5 h.Jbclla Clau 
Eugtng for lho: Descalzu R~,akt OOflvefll ifl Madrid. Thus, peOO.uus hold· 
ing pnnabk im~ga of the Host might 5C'ml pmicubrly appropriatr for 

n"ICm\x>rs of ft'ligiou~ ordn-s dcI-"OIOO 10 11-.(' IllmOO Sacr1lmeOl. 
The ~pccific inl.lgr shown in Ihe~e JX'ndanb. though in miniature 

and nc:crssaril). simplified, was quite well known. II w.u aceC$5ibk for eumpk in Jesuit publiu· 

tions and in prints, as 011 the litk page of a book of euduri5Uc ps..Jnu publid.ro in ~l.idrid in .6u 
.. ,hieh Jhows Saint Thomas Aquinas and a Sp.Jnish countCJS kneding in \"Cnrration at ritlll:r side 
of an open, eolumnoo structure ,.,;th the 1·lost resting upon a table altar at il5 ctlll t r.-

u. Pf:ndant with tM Virgin, or flith, Triumph.nt 

This pmdml of Jih'~ ,.·ith rubic.-s and !"OS<' di.lmoncb, and a fn"t:fK of sih"t:r "ih, it composc:d of 

1 ... ·oS("puabk drments:.J bow abm~ and a framed image below. Although the bow motif ap~an 
in jtWrtS since at kastthe mid -~'enltcnth CCtlIUI)'. tht curving oullif)6 of Ihe pendallt 's lower 
~tion resemble t~ of simiur European examples prC$C:nting images of $.lints. the Virgin of Inc: 
Imnucul.ue Conception, and the Virgin and Child thai s«m 10 belong to 1M mend half of tM 
century or, if mUkedly ornate, to thr rightrrnth century. Still 8uoque in form.toc.l not yet 

nrhibitinl; cighlttmh-<emury Rococ:o ornamentatlon, this pendant .... ould d~le from the t660510 

around " 00-

SillCr it prnrntj :J woman with , h,lo of Iwd"" u~rs ~r.lndinl> upon a crescrnt moon wilh 

points upw.lrd. the c(mr,1 image in gold l"C~ef sec-n bcnC'.J lh the Jxo.'ekd (1)'11:1.1 might be rl'garded 
ll thal of the Virgin Immacubtt. If tlut wert tht cast, howewr, sh ~ would not be: dcpictw u 

ClTT)'illloj .hr Christ Child, a, ,hr dOCJ herr; nQr would jhe be- 5ho .... n wilh the Child in rcprC$C:n

t.uions of hu AssumptK>n. N('ilhcr ..... ould the Virgin Immacuille hold aloft in her right hlnd a 
chllice, ... ,hidl is UJu.llly hdd in this m.mm.'r by the fi"urr of Flilh. m(»1 oftcn lOhown as a bc-.lu, 

tiful. young ""oman whoS(" ch,lice could uprcscnt the cuchlristic ucramcrll ttut i5 l m>'SlCry of 
faith. 'fncsc details might denote" panic-uiar dC\'otiollal inuge, for tog<1hcr they eoukJ evoke Ihe 
Triumph of thr F..uchuin, tht' Triumph of the ulholir Chureh, or thr Triumph of Faith. A 

wooun Wilh child and gobkl in lund is in faa depicted in T'~ TriHmph ofthc Cuho/ic ChHrTh 
painted by tm I:lcmish .min alto nil Vn:n, whose most flmous nuJenl. Rube:,u,iatcr CltrCUtni 
.lmemor.lbk TriHmpb of f;li/b ." 
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I}. Two-Sidtd Pendant with the AppearanCe!! of the Virgin and Child to Saint Catherine of 

A(exandrl" and thCi! Virgin Immacu"'te with bmon UuU and Duns Scotus 

f. ll iptiully Shlpcd devo tionll pel"ldanu lih this onc evidently elme into fl\·or shonly before Ihe 

cloS{' of the S{'\'enteenth century. On(' design drawn in Barcelona in 1697- depicting,l border of 

color!ns gems (pcrhJPs dilmonJs) lml J frlme in blJek JI"ld white- prC"Sents;m irm.ge of Christ 

on \'eronic,l 'S veil, colored,lS it would appeJr in the jewel itsdf." Whilc some pendants of this 

t )'~ w('re ceruinl), cosily. nlOs t tl11o{ $1I1"\·i,·e ,ue of modest illlrinsic V"..IJUt, a fac{Ot 511rt ly con

tribuling \0 their wide Jisseminltion and cheir ~uf\·i \"J1. Border pJ.ttern~ of the enameled gold 

frames on these objt'Cu can be quite similu, although Ihe fralne o f the An Institutc's pendant i5 

txctptiorul in lhe brigluly colorful impfi.·ssion oIchie\·ed by thc pink, opaque whitt, and tn.llslu

ccnt grecn enl mels of its flow~ri and lea\·cs. 

The elaborate silken {assels that remain allachrd to somc of th C"Se p~nd<lnts. as wdl .u the 

h ct dut some of the tu sds in turn hang from crosscs suspcndcd from b<lds, indicatl' that the 

pcndJnlS were cuned on rosaries. Yet since the com·cx crystal, gl.ass. or porcel..lin surfacC"S on 

which the inugery was enamel«i or paimed was only somewhat ItS5 fra gile th..ln the I..ISSelS 

Ihl'ms"h·cs. and since they lu\·e sun.·i\·cd J.11TlOS1 wi tht>ut lite kind of danu.g~ llul would b< caused 

by normal wear. the pend;lfl ts mol)' in b el ha\·c been hung for dispby. or were pe rh~ps affixed to 

the dress of I statue of lhe Virgin. 

Subjt'Cu most fr~quemly seen on thC$c pc:ndan15 inclllde the Virgin, t h~ Virgin and Child. 

lnd saints. The rcpu'senutiom \';l.r)' in composit ion and qual ity. as well as in technique and 

matuia\s. Some, like th is examplo:, <Ire painted in vent tg/om;j/ on tI,(' r(" ·ers('s o f glass 

or crysu l. while others arc painted on porcel~in, :lnd ni\1 others arc cx~clJted in ... itreous 

enamels on whilc-cnamelt d metal. Such distinctions suggest dlal subi tcts Wert appartmly 

s c1~,ted. or commiuioned. fo r indi\·iduJI pendants. perhaps thos~ sought for members o f a 

religious order. 





5.l.int CJ.lhrrine of AleulKlri.l, here sem in .I red rob.: J.nd with J. crown J.nd h..Uo, .1Ip~arl on 
more th~n one of these elliptic~lIy shJped pcndJ.nt5,;l.5 docs the scene in which the Virgin Jnd 

Child ;appcn bi.'fore her. The scene on the Alsdorf piece is only SOIlli.'what diffi.'rently rendn'i.'d on 
.11 pendJ.nt in the Hi'pJ.nic Society of AmericJ., Ne'" York, which n:po rtedl}' cJ.me from 
fo.hllorcaY 1nc initiJ.! ~pp<'~r~nce of the Virgin ~nd Child to C~therint' made her the mlitc that 
Christ w.u to be her fu ture husbJ.od; ~ppc.lring .lgJin tOol now,coll\'ertcU ytherim:, the Christ 

Child pl.lced on her finger J. ring thaI united them in spiritu.tl union. The sccne wieh S.tint 
Catherine therefore might hold special Oluning for nuns. who are also spiritually joinrd in mar
riage 10 Christ,.lS symboli~cd by the rin);, the)' WColr. 

Thc im.tgc presented on thc pend.mt's othcr side would be appropri.tte for frmcisc.lns, J.nd 
f.lllli liu to ~hllorcans. For in this composition, known in i.'igllli.'i.'mh-ci.'niury woodcuts frolll 

M.lllore.l, Ihe BlcS5cd R.tmon Llull (1131 ~- 1311), ~ nJli\"C M~lorcJ.n who bcc.tmc the most impor. 
tallt C~ulan writer and rcformcr of his ('n. is s«o at lower left with a nimbus atop his he~d. 

whilc the IlIcologl;1.n Duns StOtuS (UOS? ' 130S?), wilh ,,·hom Llull cOrl tended in Paris 011 reli· 
gious m.lllers, appc.lrS oil the lower right. BOlh of Ihese defenders of the Virgin [mmacu!.ttc 
anack with their feuh('rcd quill pens the evil dragon or serpent that the Virgin, suddenl), gl'1lntM 
wings, dudn .lnd Invel foundering as she ri.sn 10 Hu\·en. In :at le.lS1 one such print, !ihe lunJS 

upon her CrCSCtnt moon, its downwml-pointcd tips supponcd by Ihc amu of Christ .lnd 5.1.im 
FT.lncis •. u in tlcc h<,n,ldic shidd of Ihe Franciscan order." 

[4. Pend.nt with the Penitent S.lnt Jerome 

ASlhe flow of pearls reaching Europe: frOllllhe tropical W.lleT$ of Ihe Americ..u inten$ificd dur
ing the sixteenth and $CwllI«nt h ctllluries, the tole of pc.1lrls in jewels grew commensurate)'. 
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I rr~brlr sh.l.ped -buoqut W peuls. no ['11'0 precisely llike, especi.l.II}' Slimul.l.t«i in~-mti~'eneu. 

as gold5miths found them .l.dminbly suited 10 the Cfution of unique "nJ fAnrutical cre;/,!ures 
dt ..... n fu,," mylhol"lSr. tulity, "If Iheir 0"' '' in '~!S;n;/'lioJ\, Yel ... hile m ... u sueh purb ......., rc 
ust<\to shape the bodies of figures, the bnoque JK'arl in this pendAnt "'.J! ingeniousl), em'i· 

, ion~ 15 a uvdike sheller for the penitent Soiint Jt romC', Still. the u~e of;/, buoque purl as a 
stuing for )uch .l. Kene is nol uniql.lC, for it .l.Iso occur, in the gruttr .Ieui! ~nnillcd by a h.lroque 

tw'ul of enormous iize. in~nI.u the eenlerpitct ill.l rifltcnth· or sillteenth·century en.amdtd 

gold pAll. (Port4p.ll) of unknown prO\'tnlnCt thu came to the V.l.lenci, C.l.lhednl during the 

nineteenth centu ry, quilt prob~b ly upon Ihe HcubriUlion of a neighboring institution 

de\'oltd to Saim Jeronle," 
Here, the minu$CU1e. gold fo rm of Jtrome is shollo'n. u in the V-1lenei-1 C.lIheJraI p.u, 00{.u" 

schobr or c,udirul but in the rcpr('$nlt.l.t ion preferred in Counter-ReformAlion Sp-1in: U An ~tlic 

who lind .l.5 a hermit in;/, dcsen 1:.1o,'e. 0111 but b-1fe of clothing. dutching in one h-1OO Iht slone ht 

used 10 be-1t hi., d ltSi in Stlf·punishment as he lnoktd up()n the crucifix tll.ll remindoo him of 
Christ's finll sufbing. H.U1~ng ourby • .loU tn-1mtltd a bright. tunslucenl mi. is the clrJirul's 

h.n th~t indiCOltcs his Iltcr life. Since ,he Jelonrmite order lnd devotion 10 this SoIint w.s puticu· 

k ly Jtrong in S~in lrod Porrugal. this sccoe was a bmiliar one.;I..\ pr~t«i. (or nampk in paiR(' 
ings by F.I GltcO.mJ in KUlprurt b), the eminent ~";!I iln JUln Mminez Mont.m". 

AI "ilher side of the in1<l1;(', A gold pin disturbingly pierc~ through the peAr~ fixing t~ je""eI 

to its N.king within the gold beztl beyond 9.·hich ;1 rises al UPrt'I righi, Tho: desisn suggests th.l.1 
the pc-1rl unil was ldlplffl within .l. frame of olherwise- pre<inerminc:d outl ines., In the clouon"l

like tlunnc1$ of the simpk c;)rtouche frame arc tnc" of lurquoik en.unel, ""hilt sm-1l1. 9.'hil('
trwocltd cirdes dotled pink II the Ctnler muk iu four cardinal poims, With It.l. fy sold orm· 

menu abm-.;:.1nd below. curo'ing tendrils.n thr iidcs. susrcnsion rin!; -1I\d dWnl enriched by dec-p 

gre-tn tlbk-cut ('mmkls set in rrhti"dy high coIku. -1net pendent gold buds lOO purls., Ihil pen· 
dun could be eighlccmh·ccnrury in origin. Simibr OIlUmtnt.l.lion -1nJ jlrnl·Kt ch-1ins. hcn.·C"o·er, 

Mt found in tarlier pco.hnu, as in S('\;CTllsixtcertth· lnd ~·tt1te-tnth ·cenNry zoomorphic pit«S 

(t9.'O lIo'ith ptall bodiN) in the Trusu!'y of th .. Vi rgen de GflCiol, Cumonl, Spain." Typic;)1 of this 
period. tht cngu"ing on Ihrir rel'rNC' further drfines the- ( rearures sho""n on the obl'erses, In 

conlfllSl, Iht' finely t ngr.l.l'ttl rt'l'crse of Iht Als.lorf Slint Jerome pcndolnt ~enlen MOUnd the 
~MA" mOl~T.l.m of thc Viry;in ~br~',.u w~s ehlr.tCItrislic of btc:· ~cven((enlh- ~d eightet:nth

centur), peninsubr jewels. This 5.1intJerome ptnd~nt w ,u therefore crt-1ttd in Sp~in. Ponul\oIl. or 
perh)ps their txtr.l..p.:ninsul;ar dom-1im .l.Ioun.l or ;/,ftcr the "lid·stn'llIttnth (emur)" or possibly 

early ill ihe eighteenth. 

I,. Pendilnt Shilptd ilS iI Dog 

A number of all but idenliul je9.·elcd and elUmcl«1 gold pend~nt5 pretenting 1 dog shlpeU in 
tht round, .l.lthough viewe-d in profile. confirms tht bro-1d ~ppeAI of th is subject, not. only in Lnt 

Renaissance and urly Buoque Spain but tlscwhtrc. Most. howel'er, do nol show the dog in 

isobtion. wilh ptlrlS dAngling from in fet'!.l.OO ilt hud tilted up .. ·.l.rd .u in the An InsliNic's 
tll-1mplc. R.l.ther.like one dr.l.wn in 8uulonol in ,'oJ. thc)' .Itpi" the u nint's hud turned to 



fau the viewer Aod in body poiK<l o n the innerC'UI"'e o f a cornucopia 

hung.11 iu e:lllremitie' from IWO o rnAmented ehAins joined abo\·e. A5 

h('rc. 10 a cartouche lioked 10 a susp;:nsioo ring. \tlhil;: a Barcdona 

pendAnt design of 1610 ~how$ Ihe cornucopia., ... ·hich signifies Abun· 

dAne .... iupponing not a dog but a cock. lhe: dog- symbolic of f.1 iIMul· 

ness-was clurly.l f~\'ored lubjm!' 

Ont penthnt ... ·ith A dog on A comucopiA rt.lChcd EnglAnd from 

Sp.lin somc1ime bd'Ofe il$ ilIustl'<ttion W~ published in ItiS7." ln Olddilion 

the nillt'te:enth·ce:ntury A.IIclvm goldimith Rrinhold V.u;ttrS drew and 

m.ldt precist copics of a simibr pendant. perhapi one of three sold 

from Zaragoza's Treasury of Santisim.l Virgen dd Pibr in 1870 (twO of 

which were acquired by the Victoria and Alben MuSt-urn. London), or 

possibly following the fbrcdona drawing of 16o}. VA~ lers couM havc 

known th;: dr.lwing !lnough B.uon Je.m Charles Da\'illier, who gathered 

material, indudin); copies of thc Ibredona goldsmith's eUlIlinJtion 

drawings, for his Rrcherdm $10' ('QrfitITN"ic tn ErpAgnc published in 

,879." Indc:nJ, without .. comp.ua ti\·e: rumination of actual origin.ll~ 

and copies. we e.mnOI fully resol\'e the problc:m of copies, fakes. and 

kgitim,l\e Ren.liuance RC'o'ival jtwtls. 

With the dog's head looking upwud inJlead o f outward. And iu 

legs awkwardl)" curled mhcr than st.lnding upon a base. the An Inni· 

lUtt'S pmd,ml obviously Jiffen frOO! that drawn in Ibn-tlona.. frOO! od1('f 

Sp.:mish cx.unplcs of the time: • .md from lner copies. The upper can ouche is aliHl diuinc:t, and is 

unlike the \"JriJ.nt olin-cd by VUtffS. '0 Whik the dog is tnrnhtd with a ublc-cut di~Olond aM 

rub)" colL.r, its clawlike paws, thin and crudd)' .... orkrd wires on which the pc:.uls hlnj; from the 

pJ.WJ, and sill)" u$C o f pearls ~ c.\rrings are all markedly odd. Funlxnnore, while d«p bluc enam· 

els on the front and rear of the: cUlouchC', and opaque ""hite C'namels on the' body-all crudely 

applicd-,how evidences o f ""ear, ehips in Ihe white cnamel r~'eal an earlier. or unluceeufulty 

applied, off·,,·hilC' layer. 

AlthO\Jj;h till.' Alsdo rf pendant tlhibits anomalid. rtp .. irs, and modifications. which,like 

the badly placed ,uspension ch.tins, might ha,·c tT.l.Mformcd. its original :lpptJranee. Ihi, marked 

miV/:te adds to the appe.ll of this obi~t, whose origin ;.J.nd dJ.te remain Undelrrminro. 

16. Crown 

As the .... e~lth from gold and emerald, that SpJin commanded in the Amcric.u incre.lSinl:ly o;:on· 

lribuud 10 thC' adornment of rcal inically convin,ing, e\aboralciy cJOIhed sculptured im.lgn. 

goldsmiths achieHd new hc:ighu in creating crowns for the: Virgin ;.J.nd Child. Such crowns mer, 

ited In opulC'ncC' as mJicstit a, afnuenC'e and Ihe Amc:rie~ could pro\·ide. Thu" SUlues of the: 

Qurcn of H(';l\'ell aM her Child ...... hethtf ill ptninsular u thtdrals :and churches o r those o\'tf

~ca$. consequently featured enormously rich. intricately crafted gold crowns encrusled v.,'ith a 

prodig~u, quamity o f costly gems. 
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In its cr;afununship ;and mu"ri;als, th is cro,",'n is """mpbry, Solidly connrucud of h,,;a\,,'

S~U&c gold. tM inttrior is smoothl)' finishtd though unpolism'(L Its "p;aratc tkmcnts ;afe join«! 
Wftically with pom, the-i r sa"w h,,~s splil ;and 11<';al ly dupt(t The c.tn .. cd gold eXltrior NwU 
fi nc "meralds ",·hich ue s impl ~';and clemlr set, wilh luse OIleS on uch of Ihe opcm.rnrk gold 

k;a\'l'S that rist' abo\'e th .. lowl'rmo§t ring ...... hich is itstlf C'Ompostd of t"{o ,emi"ir"ular bands 

hold ing t~b le ' cut swnes. t ..... enty·one emeulds in onc ;and ninetecn dl~molld , in the other. 

Op;aquc.' while.:.nd blue, ~nd IransluCent &r«-n;and :lmbcr-ytllow en.:.md .,Iddit ion.,lll,. eol(W Ihe 

gold of tM nown, the (T~S.tt its sumlrnt. :lnd the ~ul-rinllntd Uri! fini.!..1 irnmedi.,lteiy ~Iow 

Ihecmn. 

A similu, ;a ldlOugh mOf .. t'bboratc, ((own W;tS m.,lJe in Sp~in in 16 1! for the c.tthedral's 

im.,lb't' o f till· Virgen Jd S;agr.lfio," In ~JUlt;oll two crowns "ny likt th.,lt in ChiC.tgo :lclorn the 

Vi~in of Ihe R05.,1ry .,Inu Chris t Child in .,l p.,lri5h church in Agilime!, on Ihe isl.,lnd o f Gr:ln 

C;lnaria, T his ..... o rk ~rri ved in thl' C:lnuies in the W\'t'm.:tm h ct"mury from Puebla de los 

Angdc$, Mexico, ;u ~ I>ift from .:. churchm.,l n in O.ll(.,IC~. u Sueh s t yli~tiully comp.,Irable crowru: 

SllppOrc .t st;J.te lncnt made in t9J} th.,lt t he Alsdorf 

Coll t'e tio n's crown 111'.,15 Ihen at least Ihre .. centuri".s 

old." A[lhoubh quilr ponibly of co[onl.,11 f>c.' ruvian 

origin,.,Is wu also then ~lIe~tcd. the C hic;ago cro ..... n 

m~}' h;an' h<en m~d". dSewMre (l ike Ihe cro ..... ns in 

'\ J;uimes)-in SpJin o r pcrh.,lp, .,IbrO.,ld-eilher by 

goldsmiths from Spain or ones ,jependt"nt upon 

Sp.,Inish mot!ds. 111e 1101 elltirdy dissimiln cmenld· 

('ncrust~-J crown kno ..... n.u the ·ero .... -n of the Andes; 

long rtgarJed.,l ~Ii~h coIooi.1l work. W1S rtpOrttdly 

mlde in I'opor.in (Colombi.,l) by .,l tnm of Sp~n

ish goldsmiths and b pid.,l r;es.'· A f('n:c.'nt dt.5 ire 10 

bcd«k St;a tues of dIe Virgin and her son .u sumplU' 

ousl)' as po~ible could e"identl )' be ulisficd IOC:llly 

or.,ll some distanCe by goldsmi ths and male rials 

cqu.ill,. up.,lble of mO"c.'IIIc.'lIt bct ..... eellthe peninsul .. 

.tnd A menca. 

Most crowns for the Vi rgin art larser in Silt dun 

thc An Ins tit utc cum pIe. Thus. unless it .... .,1$ des

tined fo r a snull t r· thJI1· life-size U.,It lle of Ihe Vi rgin. 

its dilllinut;I'C scale ..... ould best h.,ll'" fitted .. figure of 

Ihe Christ Child she urried. 





11. Pend~nt Sh~ptd ~s ~ Mermaid 

F~scinAling arlisl$ sinc( .alllil.juity. 1M mythic.al Olcrm.aitJ, 
or siu n (J;rtnal. inspir(d Ren,liSSJ.nc( goldsmilhs no Ie!!$ 

th.,n sh(" did archi tK tural Kulptors; for, as an tmbknutic 
dcyi«, tht rabled muint nymph (vokN multipl( .allusions. 

while .she signified the KA .1nd .... '.15 regnded .u A cruture 

thoroughly in control in ht r WAt tN.. ~afutf$ during.l.O agt 
of oce,ln.goinl; explontion could .abo rccognir.c the d,ln· 

g(rs of h(r (nticem(nu: and th(" prudenet they needed 10 
~urvivt h(r hAbilat. 

L,IIC-sixteenth.century pendAnu, like IWO dr.1"'·n in 

l},Ircelona in IS86 and If91 , rd lect these underslandings: 
Ih(y pr(setlt the m(rmaid :IS ;in .1 l1r.l1eti ' ·e worn.1n, wilh a 
comb in one hand and a mirror symboli7.ing Pl"\ldence in 
the olher. Belolll lhe- W,IiSI, howe-I'u, her .... ·tll·shaptd. nude 
upper bOOy becomes th.u of a "n ly, )crpcnline fi'ih. l'en

d,lnu depicti 'lg such .a si rtn might h,ll't been regu dcd by 
IhO$(" who wen t to $U ;as all amultt, or thc.-y could have 
sc.-T"l-cd as ex·I"OtoS don.1lc.-d to inuj;e!! of ,h( Virgin in gr.1.I' 

itud(" fo r ., uft puuge-. Fifl(en sjrtlltJ in fact gr.1ce the 
mAntlt of .In imz!:e of the- Vir!:in in Sucre, Bolivi,l, while
others of cn,lmekd gold ,Ire among the- jewels of the Virgin in .a Mab g,l chu rch znd in Ihe 

Cuenca C.uhtdnl, both in Sp,lin." 
" crh,lps th", penWm 100 sUI'\-lI'ed as an eX·I"Olo. AppArently C.&li' of wiid j;old .... ,ilh CAI'\-nI 

surt,lc(" deuils.., ,1nd decol'".lttd .... ·i lh t:1blc-cut dilmonds in the mtrm:1id's liar,l:1OO upper cu

louehtl ike uni t. this pil~c ",un hl\'c btm intrinsicall ), cos" )', if nOI txltal'ag:1ntly so. With tht 
flsh·scale cO~'e ri ng of h(r lower body ("n,lmeled tr:lnsluccnt green ,1nd her ~mlll ski" lining 
lurned ()\'tr at tht w,IiS!,1nd t n,lmtled 0p.l(jue white wilh touches of pink and bbck, this pen

d,ln! ,1pprollinutel jewels ("I·identl)" of ~bnorcan origin. It resembl" for example a ks, ~UCC"6S' 
fully aehiel'w pend,lnt of ,l rnerrnJid in ,he r-,'!uSC"O Arqutol6gico Nacion,ll, ~hdrld , which is 

considerrd elrl),·eightf"tnlh·ccmury SpAnish .... 
Lon:es in the Arl Innitule-'S pendant-like the comb thlt the m .. rnuid·s now· .. mpty h;mJ 

would h,l\'( held. and others mist,lkenly rerofl5titUled, like the pe,lrl pbced atop the gold Slem in 
the other lund ..... hieh tr,ll\sfornu wh:u should luve ~n a mirror inlo a Keptt rlikt objtct- arc 
indic,ll ive of nl in' ,1 l!emptJ to mlineain ,1lonS-\reJ..Surcd pcnchnl. There :Ire ,1. 110 incorrectly 

repbcrd units, like tht ob,'iouily ntwer pearled ch,l in linked 10 tht tip of thc lail rather th.m 10 

Ih .. holt below. Also .1typiea.l is the sccond suspension duin, for somt links in it,lre fi lled with 

tablc·eut di,lmonds on fron l ,1nd re:l r in circuln KllirtgS. while others be,lr pittrd, perhaps C.15t. 
gold luflikt forms. Sueh ekmtnu $uggtsllh,ll tht original pendant ..... a.s of txtra.peninsulu, 

though quile probably Hispanic, PfOl"etunc ... 
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Jewelry in Germany 

IS. ThfH I't.tqllts 

G~<=n.I'.\)Io~Io I}" 

s...wn; mid· 

'1th e~nlury 

GoIJ.nJ rlUm.1 

1.4. I .} <m 

I"" . M in.) 

'99' .495 

lin W.udroppu 

L OC~IOO I\t'~ r the cCllIcr of Europe .lt ,he cro.s.sr<»Js of economic ~nd courlly ('ulHlrC'l . 

Gl'rmAny pIA)'t,j An imp<>rlimt rok in the diffusion of jl-w('iry fo rms and st)'jts. Many 

GmTl.ln publi$ht'~ produced jewt"icr'S' pJucrn books which s('n~.u modds in work· 

shops and could be uSt'd to circu[~lI' designs 10 prosp« ti\'(' p,m ons. Jewders Ihemse1ws .... ere 
mobile, often s"lIling in production centers like Augsburg aml NUTl'ml>l:rli. which hac.! .'trOIl); 

mculwork;ng luditions d.uing bJck to the Middle Ages. Sixlccmh-ccntury Germ'!'l\ j('wcis :are 

IlOI.lblc for their [;I.e), designs, ... l,l.oonli.' worknu.mhip, md, in Proltll.lm cemers, their ;l.I'oidAIlC(, 

of rdibious t.hemes. While cnuin traits ffi,l.Y Ch.lt.lc1C:rizc GnmJ.n piecC's, the imcrn.uionJ.i 

nnureof jewdr}' design nukes it dim,!!I, to ~ ,cmin of ,In indi"idu;ll j, weJ's poinl of origin . 

• S. Three Plaques 

In Ihl:' tw~mil:'th cl:'nlury. 1111.'11:' pl3qUl:'S wtrc rl:'mounl~J.n ;l }I:'t of twO urrinJ;.S 300 .I ring. In 

199J the Art In5titl.lle·s Objects Conser'-".ltors d iu5Sembled the modern mounts by removing 

wires thrudtd dlrough ,ylindel"S on tWO sides o f .. adl plAqut. Th .. sl:' 'ylinders ne the o riginal 

Jtl.1ehment mech.misms for th~ pbqU~5, .Iml mm l likely funetioned .11 cLlsps .It the ~nds of ;l 

bucclet o r neckbf;e. A p;l ir of Germ,ln gold ·en.lOleled bra"leu d:ltcd .6jl . formcrl~' in the 

Gutm.ln CoU ........ tion, incluJ .. sill1il~r plaques with l'nAmclcd hl'rAldil' dC"ic('S as d ups.' 

The Khobr Helmut Nickd identified one of the eOolts of mns (on the left-hand pbque in 

fig. 18) as , hA t of Grolf l3 iinoll,l.' The initiAls "KA.V. I3V.· .1.ccompAnying the arms coulJ be those 

of rAnn;l} K;lt1LtrinJ "on BunolU, nce von PrJnk, who died Auguil lS, 16,9, at the age of 

twenty-one ye;lrs ,1nd two ITl()mhs, ,J.PPJrelllly.u the birth of her fourth child. She wu m,lrried 

10 Hl'inrich "on Bun,J.u, lord of Bla.nekenlu.),Il, Monnichsw;tld ..... and Russdorf, ;md a nV.llry 

colonel under Prince E1C'ClOr Joh,lnn GC'Orl> II of Suony. Although the other two Jrms Jre not 

positi\·eJy idcmificd, the righl-h,lnd f;O,I 1 of :ll"m5, featuring thrce gr .. pc\·inc suke.s. may Ix- th;l! 

of the Br .. ke\Oo·oh family! 

Althoul;h her.lldl)· W.lS $Cen throughout 

Europe-Juring this period. it W:IS often 3 nujor 

dement in Germ.ln deeorJli\"c ut~ ungini; 

from stone tombs and sl,J.incd-gl.lSs windows 10 

sih· .. r md jt'wtl'1~ Th ... dispb }' of family insig

ni .. is the focus of .. ttenlion of Ihae pl,lques • 

..... hich artfully combinc cngf.l\·ing md cn;lmcl

ing.11I~ simple. gold fields s ...... · .. ;u a foil for the 

bright cn~md colors ... hi,h " ividJr prochim 

the ..... e-arcrs fa lnil)'. 





19. Elewn links fuhfoned as a NKkbice 

EJoeh link in Ihis ne'Ckbee is pierced in lhe form of a stylized flower; decoraloo with red. grun. 

while, and bl.tck enamel; and centered un a uble-cu! diamond. Though the)' art' dearly inlerrt'

b.too. Ihert' ut' slight \'ui~tions in Ihe sizC$ of tnc e\e.·cn links :md some fo nn!ll d ifferences amo ng 

them ill the composition of the roseues and scroll" Puker Lesley observed tlut the necklau a5 

it i$ now comp0$C.",I-",.ith three phin gold rings joiningcach link to the next-u out of bab.nce 

md would IWiSi awkwudly if worn. II seems likely. then. Ih.u they arc not in Iheir original con

figuration . The), mi)' Ilave been part of a longer neckiaee. since Ihe prtst'n t o ne is decidedly 

short. An<»her possibility proposed by Lale}' is that ther \\-'ere intended to be sewn onlO:r. cloak 

or gown: he cited the l.tek of abras ion to their backs. a state of presen'ation one might expcct had 

they bct:n stilchttllO cloth. 

This type is secn in man)' works of the cnd of the sixlccmh (emur),. particul~r l )' in SOtllhem 

Germany and Austria. nle presel\! examples are simib.r. for example. to a kl of eighl buttons 

(c. ISSO) ownccl by tht' L:lndgra\'C Lud""ig III of Heue-t'olarbuJ);, now in the Heuisches Landes

musrum. <:asset· Although Iht' enameling on the Alsdorf examples is nol as fine as Ihos-e in 0-5$Cl. 

'S'. (Itytft l Inks 

Fu hioned OIl 

• NK klK' 

s.:.lIth CUItWl: 

la, .. ,(;,h C""'II'Y 

Ell.I.mdcdgold 

and JiAm() n.h 

lo. l em ( u in.) 

' 9'9 I ' fOI 





, 0. Stag with Htfb 

1r1nd1 MoulltH 

u l l1ng 

South ~rnun« 

F ,,,,,,,h; J«.,..J Iuolf 

of ,h~ t6,h '~mury 

ElIlInk'W gold, rub~ 

fl ru1 .. arwl pt"a,l. 

di.lm. u em ('Y", in.) 

1,9: ,100 

the composition of byers of :lCroIls crnlning o n the mountro none is similu. Genen.]]y. thesr 

chen links ~re more eomp~ th~n tM lighter. opt"n It.,Otk of linlu imdc in ,hc: 1.lS1 dcudc of Ihc 

iixl«nth cmtury in Austria md elJrwhffl.'.' "''hilt eh.tins .tnd long necklaces composed of such 

link, It.·ert'' " .. om throughout Europt" in Ihe sixt«nlh ccntur),. they It.·ere p.tnicul.trly f.t,urro in 

Ccrnun)'. Indi"idu~ buttoru sewn to cl(){hes were .tnOlher popular u~ of thtw med31IM>N. 

lo. Stlg wttn Herb 8~nch Mountfll as .. Ring 

Thls intribouin!; Obj~1 illu~tr.tla the d ifficulty of pinpointing the: oril..jn 

of m.tny jewtis. dfspitf the .tvaibbility of duign sou re('s and other 

clues. Although previoui authors pubJishtd this ring.t5 So\Jth Germ.tn, 

Y" onnc H .tekcnhnxh pl.tecd it in Fnnce. The b.uis of her ;l.nribulion 

is ils rdationship 10 a ..... oodcut illustration of a woundtd Sf,lg chewing 

din.my in Cbude P.tndin's Dl·tI;,,,, MT(J;qufl, published in L)'ons in 

tSIl and in AntwC'rp in Is67. I b ekC'nhroch ciltd the ludil ion th.tt dit· 

(;/,flY,.t1l hfTb frorn C rete, soothed wound, C;lUSt"d by Cupid's uro ..... s. 
J>.tr~ill's C;lption. ~ Un amour int"Ur.tble 3y.tnt unC' br,nehe dl.' Dieuml.' 

en i.l bouchl.'- (An incurable 10"(' wilh a branch o f ditt.tn), in its mouth) 

turns hil sug into.tn nnblem of lon', .tnd thus an appropri.tte ilTUge for 

, lo\'cr's tokC'n like 3 ring, The composition of ,he en.tmdcd sug fol· 

lows Ih~ woodcul design f.tirl ), c1osel)'. Ihol.lgh Ihfrf is no arrow and 
the wound it C.tUR-S iSI),mboliC.tlly rrpl~td by.t ruby, H.tckenbroch 

rd.ttoo th<" style of this Q.ampk 10 Ih31 of a ring fC3luring.t r«lining n\'er god. which she .tt1rib· 

Uttd to a Puis or FOnl3incble;lu worhhop.' 

While H~kl.'nbroch pr~isel)' identifioo this nn);'!. wurC<", emblem boulu !oueh:lS I·.t~in"s 

eireul.utd Ihroughout Europt'. It ls wonh nOt ins Ih(' number of rings :lSwci3too wilh .soulhern 

Gernl.tny th.tt are mountc:d with tilr«·dim('ruion..tl illl.tgfS of .tOilTUls. including stags. Anim.tl 

figurC!o 5\Kh 35 ~ be3r,.t unicorn,.tnd, dog lOp '".trious Gernun rings of 11K pl.'riod.' In this rq;lon. 

hunting molifs such as m,Ss u(' ubiquilous in all ihe 3m; in Ihis »fOod. ('n3mcled fisun.'s are 

possibly more pre\,.tkm in Germ.tn je",'dry thIn in French. 

The ansl(' of the Jug on th~ ring h.lS ken altcroo :1\ bst once, .tS there "".ts a bre~k in Ihl.' 

ring to .... hich th~ Slag Iud been soft·soldered. This calls into qUl.'Slion .... hether th~ motif mighl 

h~"e been tr.lnsferred to the ring from a pcnd.tnt o r somr other mount. Anll.t Somers Cocks 

nOlro ,h3t the sug .... ould catch on clothes. and ,h,llihe stoncs m~y h3\'c been rCnlounltd.' While 

it is nOI possible to resol"e lh~ issues, H.tekenbroch dfmonstr.ttcd Ihf appropri.ttcness of this 

mQlif 10 Ihl.' ring's possible function :lS ' 100,c 10kC'n. Therc arc other eumplo of rinS'S ",·ith simil.tr 

K"Ulptunl futures: Di.llla Scarisbriek. fOf instanCt', diSCU$$t'd3 sixlttnth-<entury ring of unknown 

orii,.jn 011 .... hieh 3 p.tir of u.ags support.tn uncut cmenJd flinked h)' rubies.'11li. combin.ttion o f 

lIon('$.tad "'SS rC$Cmblc$ the mix1ure of rub,., oP'"!' .and peub Jupponoo by 1he single $ug in 

tltt' Alsdorf ring. 
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Cameos and Intaglios 

I "the Reo.lli ss,ancc, ('J.meos .lind inl.lglio$ .... erc owned by princt'$ ~nd ..... c,lhhy COn nO i$5t"UU 

who pbcC'd Ihem in thei r XNlIJtk4JPllIIl'm, or nbintls III nt. Ownin;;;, the finn l pi;xfi ""1S 

the.- pnviJ..1>c of prill(:",-.lnd one of the jc"'c:\s in Ihe AI~ Collt.:lion h.lS:I roy<3l.l.\5O<.·illion. 

The )pkndid prodln1 wilh 1111: RnrTl,1n imperi,,1 portrait (;unco .md.a fe'Crst' dispuying.a Mooici 
(fTlbkm {(';al. no. Z})~' h.l\'(' in on1..jns.lt the' French roy;.l coon in Ih.' first lulf of the ~iSt('('nlh 
ccl1fury "no:! tM circtc ul Queen CuhniM dc' Mooiei. 

These: KII1Utk"mmrm l.'~hibilC'd cn gr,a\'cd gcms lK.lring ponr.aiu logethu , ... jlh ancienl 

coins .:md COnlcmpor,iry mC'tbls 10 pro\'ide .l rt'pcnor~' of Im.ll;~ of bmou$ men, both .Incieol 

;and nuxll."m, Ih.ll 5cr.'cd 10 lurc their owo('t's dC$("cnt,' They ... ·u ... howe\'cr, frcqul"ml)' UN 

sur"' for their beauty ;and 3i;t alone. lubc.-U .. d'Euc, M;lrchiollc)~ of Molnlu,. hut in her G,OlliJ 

in Iht GonuJ;.1 p.ibCf in M~lllU.1. one of the mosl reno"'n<'d frLgUI·td gl'ms of Iht R('n~i SS~ Il\'C, a 

u rge umro ,,·hich. ~"cordinl; 10 hrr inl'cnlory, show"d AU~\l~fU S ~nli LiI· i~.Ind which w.u m'J:

nificenrly mounu-d in gold ~nd JurroundcO b)' il garl .. nd with tn,mdl:'d grttn burt l lel\'l'S, ..... ith 

l ptil" ~t the bottom_ The !tl'm t hId ;a 1/irflo d"cor'tion , "d bort' the nilme of ~brchLon"~$ 

lubdlL' ln the ~me INIUk'f, ~ 1.I~teornt'liw widl tht' pont, it 01 Sn'onuob, ... ,hich ... ·u in Iht 
possession of the Dukes of Florence from ,.6" .... ~ moulliOO in gold, .... ilh bJ, ck kutrS (possibly 
"wOo) on the ft,·t'rst of th" moUnI.' 

Although UITleOS ,od intaglios .... ·cu· uftcll ebbor:Ltt'iy fl)("IUll(l'd for disrl.1.Y llone, they were 

.. Iso frequen")' WOfll. ,urrounded by t'nilme!..d ilnJ )LOne-set hold fnmt's. CUnltmporu}' por
trliu, bc>th m.1.lc;tnd fCI11.1Ic-, awm to thi ~ pncti(c. A lx-.Imiful fr.tmc inc1'iubly enh,ncro;t gem's 

1-, lut • .l.M ,II but one of the engr.l,·«1 genu eon~ id e rctl her" is provided .... ·i th ~\lth , {r"n,e. 
The AlWon Col)e(tion"s mounted o mros "oJ int.1g1 ios.. .1.S .... ell as its rock-cl)'st.l.1 c;tskt'l •.. rc of 

SIt U intcrtst. 'fhcc..uket (UI. no. :4) ..... U fotmttly in lhe Eedcsiuriul Trc.uuryof the Holy Runun 
[mpc1'Of"$;l.nd is pm oI.tn inuil;Uing Ilk of niMrt'llm-.:nllury (~ki nl: JntI dishontSi k .. lin!} 1llt' 
nmtoS.tnd ir.ugli~ PrQ\'i<k a mini.ll\l rc hinmy of lhe , n of ~em engrJ\'in!; in Ih" ~n,i~.unCl-. 

from the tum of the fJtt'tnlh cC'Iltury;and tht' umoo .associ~tcd " 'i,h l5.lbtll, d'Estl' (~c .. t. no. 11) 

t!) the Orpheus "mco in the SI:)'1e of Alns.mdro ~bsnJgo(c'l. no. :S). eTC-Jted tow,nllhc rod of 
tm. s;':tC'C'nrh ct'TIfUl)' in (luI gelt (enler of Rl'n,l,j~rK'C hmhlune cJ .... ·ing. t.1iJ.I.I1. 

Scwnl of the ic~'ds in tht' eolloction (Sl'C" for eumpk e.l. l. nos. ' 9 ~nd jO) h,l,I'" prO\-ct1 tn Iu~ 
beell made IJter Ihln Iht'ir RtnJl\5.Int'C' ~Iylc sug!;t5\S: Jnd ' ..... 0 of the 1:('1115 hi,'e. it " 'ould se\·m. 
been f,.mcd, :l.fr('T they ",·t'It' engw 'N (tht Jud~l!l('nt of Puis intJglio [,.I" no. 16J Jnd d~ .1.boI~· 
mentiolltd Orpht'us eJmrn). Although. in the CoUC' of the JuJ~TJK'm o{ rJf i~ ~nJAnl. ~ Rt luiss;l.""e 
fume w.u JdJplro to l pre-uistinto; ,"uglio. Ihc ( ra LTlC' fo r tOe O rpheus ' Jrnco W.1.S ,ho"'n by 
en;uud m.a.lysis to be much U.1C't llun the ~m it JUrTo\Jl1d~. F,kC$ "'~rc IIi courSe prodlXt"d in the 
nioet«nth .:enIUI')'. lnd import;!.", "'ork~hops CTNling nco-Rl'ruiUJoce jC1 ... ds. Ihmc of Alfred 
Andre:.tnd ktinhold VJStm iln\Ong them. nouri~htd. None.,( Ihe pOSl.Rauinat'll."< jt\l'tls. how. 

ClTf.un be ~n,l,inl)' ;ttt.IChloJ to eithcr of These .... 'ell·doru~t«l ..... orkshops. 11 is oftt'n difficult 10 
.:klcrmine for whit purpose-;1 Rffi .. isS.l lk't·u )' lc jt ..... d 110'.1.$ Cn:~!cd . lnd the S.Ul1\' workshop mly 
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luvc bent nuking both rC"o·jw.list pi«es and bkes. l-io ... ·r .. l"r.:all of Ihe: ~'clr}' undt"T cOfUldcr.ttK>n, 
whnhn-crt"aloo to d«~wor nO(, rcfkcu tht inufn l in RtlUisSlocC' lnJ RflUiss.mcC'-SI'}'k )c-9.·clr}' 
)0 ('O\'rtN in the: VK10rUn :agc. 

F..qu:ally jnurcuing :Ire the gclTU' former 0V0·1Il"1S. who includc Thomu Hownd, s«ond F..:arl 
of Arundrl (cu. nos. 11 :and 1]). a folmouS colkelor of 1m olrw.! amiquilits in thl' st'\·etllrenth ern
tury. ' I'he [:arl of Arundd's "em u bine:t, inhcnlW by his wido-..·, Aktha", dl"scl"mkd through a 

Iaog linl" of hti rs olnd fiJUlly ollln- 176: passed 10 Gtorge Spc-ncer, founh Duke of ~!Jrlborough. 

"The Marlborough gems, which n:nuint'd in that (J.mil )' through the nineh.'('lIIh et'lIIu')' (sn- cal. 
00. :1 ), .... 'crc eJlalogued b)' N. SlOry-Mukelync in ,8]0 J.nd then told b)' ChriSlie, ~bnton, J.nd 
Woods in London in 1899. Henry W,lItl'B, foundn- of Iht' Waht'rs An G.llkl'}' in B.a.ltimort, was 
al)O .In imporunt buyer:al thl" Mnlboroul;h ~Ie: of 1899. lllus, man)' of Ihe M:arlborough genu 

arl" 100b ), on \;ew in Bal,imorl"; WJ.IIl"rs also onel" owned the Alsdons' Judgmenl of Paris pen
dant. Th" rock-<'I'}'5UI c.asktt was acquifro in Iht' nillctl'clllh century b), !Il l' Vitnnrsc'OOrn deak..,. 
:lIId l"onnoi~c:u r Frederic SpitUT. More recenll)' Meh·in GUlTnall, ..... ho bq;all 10 deal in historic 

jl"wril'}' in the 19Jos, amuSt'd :ln imponam collrction him5-l'lf. ~hril)'nn :lnd Jamr:s Alsdorf pur· 
ch.&kd a sigllilicanl number of pi«es rrt)m the Gutman Collt'<:t ion al its disptrs.ll b)' au(,lion in 
1m. Jcmonstralinl; Ihcmsch-cs contcrnporJry connoincur, and colleclors ... ho cominucd a tta

dition alrndy well-eSt:1,blished by t~ Ikru isSOlnet. 
The en:amd of :all lhc mounlS hJ.S bc-cn iubj«IOO to arul)'sis .... ,ith intercuing rnults; Ihc:sc: arl" 

rC"o'ull"d in di5CUS5ions of the jodi,·lduJ.I jl"wds. The umpling of the enamels wu continSmt on 
whnhC'r or not dJmagc pc-nniuN .I umple to be takt'1\. In olh('r ... 'O«Is, ffumC'ls in pc-rf~ condi· 
tion could nOi be lested, cxcludinl; eeruin 0 111'$ from uul)'sis. The :alloys of thl" mcloll "'ere nOI 

scil"nt ifieall), tcmd, but lOt- idt'ntific,1.Ilon of Ihe mnal (gold in (,H'I)' ('.;,Ul") WJ.S Inscd on a careful 
visual t'umin;l.tion. 

11 . Pendant with Cameo showfng an Imperial Ruler with 1M 
Attributes of Jupiter 

This pendant C'OmpriSf$ In agllt' (';\lll('() showing:ll1. imperial figIJTe with 
Ihe attributes of Jupiter in while on a dark blue ground. The fi hUI'C', uu

fNIC heJd confirms Ihal he is an emperor with j upiter's attribuI« , and 
hii physiognom)' strungly sU&gtSU that he is Ihe Emperor Claudius.' 
l 'he empemr is turned 10 his riShl, wilh his h{'ad in profile. In his riSht 
hand, ht holds an objecl which is probably Jupiter's lilundt'rboh, MId in 
his IdllunJ he colrries .I long suff. 'I11e cenln.! pm of his bod)' is CO\'crcd 

by Ihe aegis, and below on Ihe lefl i$:tn c;lsle. The scene is fUlllt"d in 
while and brown bands occurring rutur.llJ)' ill lht' slone. 

Thl" cameo is ~u rroundcd by .I \:old. bbek·:anJ-while·l"nJmdcd 

fumc Oldomoo with 5-1'\'('11 pc~ rls in cmouchn. AuxhN 10 the canouehc 
al the lop is I ring. Thl" fnmc dots !lOt ii i tighd), on the C.lmro. and il is 
possible lhat it ITU)" h.a\"(' bent mJ.dl" for J.nather purpose and rruscd fOf 
this picct.) 





The d.ue of the eameo has been the iubicct of scholarly debate. It is 

probably Rom.ln, rather than Rc-nJisSln<:c. Although engn ... nf gems of 

this type appear in the Hellenistic period, they m05t often exhibit:l fully 

nude figure, such,l$.1 rornc\ian intaglio depicting Ale)l,lOder the Greu as 

Z=-~, clued to the third ccnrury 1I.e., todJ)' in thc Hcnniuge Mu~cum, 

St. P,'{ershurg.jupite-r, howe\'('r. is shown both dr:lpt'd :lnd nude on gems 

of Ill(' fi rst century B.C. and first c"liIury ..... D. Olle of Ill<' most rcnowntd 

reprCU"nlations o f a dr~ped.Jupi,er is ,he In-gc Rom~n Colrnco d.lled br 

Emsi B.lu.eloll to the first ecntury A. D., which was in thc Frcnch royal 

collection U Ihe time of Kin); Chu le$ V, ..... ho );.1\-e il to the C.nhcdnl 

of Chutrcs.' 

The Alsdorf cam~ h.u a (I istinguish~d prO"enancc, having been 

part of the colkction of T homlS J-Ioward, second t:arl of Arundel, as is 

th~ eue (or ~nOlher gem ill th<' colleclion, the P,'ndant wi th C ,lmeo 

showing a L,lllrcate He.ul (c~t. no. l7).' like the w ureate He.ul C.1mco, 

it p~$Scd through a successio n of owners until il ruched the collection 

o f George Spencer, fourth D uke of MJ.rlborough, somel imc after 176.:.' 

Afler the ule of the ~brlborou!;h );ems in 1899, the Jupiter e~mCQ is 

uid to han~ b«n owned by Oilvid Bromilow ilnd Mrs. Ju),.lt wu cer

t.linly in thc collcelioo of Sir Francis Cook, " ,hoSt' gems W("fC saM by 

H umphrey Cook in 19!J. SubKquem ownel"$ were J.1Cob H irsch, JO$Cf>h 

Brummer, md then hh'h'in GUlnun, from whose collection the Alsdorfs 

purch;unl it at auctinn in 196,. 

ll. Pendant wi th Cameo showing Venus and Cupid 

This ptnd~nt is composed of an ag~tc camro showing Vcnus, ht'f lower body co\"cn'd by drap

~ry, r«lining willi Cupid bc:hind her. O n the n!;ht,.1 hun gues n the goddess from behiod a 

curtain. The f~un's body is (;J.r"w from the J.gm· employed for the umro. but his he.ul is in gold 

~nd forms pilrt o( tht framt. The fUllIe, which is missin!; llIuch of its original tn~mcl, is com

posed of rosettcs with a pendent pt'.1r1 below. AHolchcd to the tOP of th" fr.1ome arc two ch.1; lIs 

thill terminale in a I.argedccorati\"C d~mcm. which d isplilys a profile female bust in ,hc celller and 

03. ring at its ap<l:x;.1I pt'Mlll.1ngs ~Iow. In IleT 1994 anid .. on th is pite .. , Y"onne H x kenbroch sug

gested Iho3.1 th is decowi,'c clement is an a.bpted eJ.rring.' The presence of fo ur holes (IWO of which 

have been s.oldercd closed) at cquidislJ.m points on the moum indicale thai 111(.' framoo camro 

" ':IS ori~';rWly a b~dge .1llJ.ched al alt four poinn 10 .1 holt. Its l~t"r use .1S a pend.mt w.s olch iC'o'cd 

by the addi tion of the chains and the dccor.1oti ' ·e dement from which thcy hang. 

lbe seellt of a sletpillg V"IlUS, Cupid, and a loo\';ous faun is pan of tht illla!)"ry of R .. n.1is· 

un", Vmice :md the V"nelO, and is found for inst.lnce in the illustrations of the HypnfrolomMM.d. 

Polip},i!i of Francesco Colonna, publishoo in Venie .. in '-499. This ieonoguph}' cominued in 

tbe sixtccnth century in sudl hmous examples;lS Giol);ionc's Dn'JJcn V('nIO$ and liti.tn'lI VOl/oS 

of Urbino, ~nd was thoroughly explored by Millard Meiss in ~n important Study whi t h treat$ 

H. Pen~nt wtth 

(~ Uiowtng Venul 

Inc! (u pMl 

h~liJn; fi", h./,lf 01 
,hf 1~lh ul\tur y 

C. mcv: 1S"'tr. """"nt; 

tlUlfk'l. Sold. ~:lIls., 

.nd ,1 ...... 
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" , • . \)6 





1~. !llrIg willi Cameo 

"'owing f'ortl'llit of 

Glrol.tmo SaYOnlrol.t 

Cu,it<'): Iuli~." "''' Iy 

~h mIIuty;"'"«' V) 

ear- "&'If: ring: ~ 

~ . • i I.S ( n' 

( I YoU I in.) 

'"'·JU 

iu origin md d~·dopmenl ." I'rints ,mil pbqut'1t~ were imporunt. u in 

alilhe ()I:hcr d C'Corni\"1: ,m $, in the d iS5eminit ion of imlgCS such.u this. 

In d\C' lbo,·t'-mt'lItionM artick, H lCkenbroch explored Ihc:st- ideu and 

conncctn:i the UITI«) p<'n(hm 10 lubdb d'E.ste." 

The op~que light blue, tl'1nslueent green, 1nd transluCent pink 

cl\1mds of thc muunt;are: all consislent wilh tilt' propoS«! sixIUnth· 

century d.ne. The: rcgUUrilY of the links in thc cluin JUI;&~U th1t it nuy 

ha"e bt-tn rn1chine-made, and thus it would ooruiderably po5l..Jalt' 1M 
mounted caftlC(). 

'.I. Ring with (am~ showing Portrait of Glrot.mo Savonarola 

The Dominican friar Girobmo S,,·oluro la was renOWnN ;1.5 a prc;l.chcr 

:&lId from 4 91 kr\·l,,! as the poor of the mOfiolStffy o f S.I.11 M,m:o in Florence. At first he enjo)'ed the 

JUpport of Ihe Florentine Republic and Ihe Metlici , a situation thl l chlngeti during the final yean 

of dlC' fiftremh Century. In 1"911 he was aCCU500 of heresy. Illngoo. and then bu rned. $a"anatola's 

idc.l.t £IOlJri~hcd agnn in the eJ.Tly ,ixlr:cnlh cenlury under Ihe Wt Florentine Republ ic. 11,e finot 

rolcr of the newl)' cSlJblishtd Duchy of Ho rence and then Tus(')ny, Cosimo I dc' Medici, pur

chased a luge cornelian CUI wilh SavonMola'$ portrai t. prrscntly in the Musto degl i Argenti 01 
1'1117.7.0 l'in i, FkH-ence. II is tho: ,,"Otk of CiOVlnni dellc Corniolc, born G iO\-anni ddlc Opere:, a 

)"oong contcmporary of ,he contrO\-ersial friMY 
The Chiob"O cam~ rorrnponds 10 tho: Iype ~hown o n th\' carnelian in Flo rence. AlthouGh 

the ronrlit busl o n Ihe Florence inuglio. .... ith iu relrogudc Iq;end. is in profile to the right. 

an imprtssion of the inu~ would show it 10 the kft. According to C. W. King. an exact cop}' of 

t he: eornelill1 uiHeti in the collcction of the ~hrcheJe C l pponi in Flore: nc:r, fro m whidl it 

plS~ 10 the Collq;io Ronuno." Both engr~,·ed gems arc Nscd on one oIlho: IWO OlethllYPCS 

showing the portrait o f Savonaro la. T his ty~ d isplays the bUSt o f the friu in profi le 10 lhe 

kft "" ilh his co,,·1 complrtdy cO\-ering his hlir." C losely related to Ihe Chicago and Florrne:e 

gems is an o nyx umco " 'ith the ponrait busl of 5,\·onlrol1 in profile 10 Ihe left , in the Xulp

lure Dep.ltlment uf Ihr ViClOria .1Od Albert ~'u~e: um , Londo n. On the basis of informat io n 

supplied in A. E Gori, 1-liltO,u G/yptographi."f ( 1767), King Incetl its JHO\·cnance to the collec

tion of Ihe r-.hrmi. Accord ing 10 King. it pustd 10 ~hllhew Uziclli , whence 10 Ihe ViclOria and 

Albert Musrum.n 

While Giorgio V"ui omribuH!(llhe Flortnce gem 10 G iov,lOni delle Corniole, and il$ pres

ence in the: Mtdici Collectio n in the i ix t('fnth (e!llury and ~)'ond is confirmed by primuy 

sources, Ihe London and Chicago Clmco, unnOI be securcl )' att ributed no r the provrnl nc" 

of the ChicaGO umro confi rmed." In the '9701. heforc itS entry into tht Alsdorf Collection, 

il wu in tlte possession of several British dealers, no ne o f whOln hu information concerning 

iu previous hin ory. It is possible thu alllhree grms lr", by G iovanni delk Corniole. but Ihis 

S{,(,IIIS unlikely ronsid{'ting the Tt"i",,1 of Sa\'onarola's reputation an<l lhe populuit ), and frt'

qurnt repl icat ion o f his i ma~e in the cu i,. si llO tr:cmh century, which is 1 probable date fo r lite 

thr« pirc:es:. 





The ponr.lit of5..J,·on.ll"ob in the: Chiu!;o .lglteumro;' Wt in " .. hite ",·ilh bmwn nurkinJ;!i on 

.I mroium bro .... n ground, It don: fMX fit wdl in the 11US~\'e gold ring intO which it is sa. MOfOO\'er. 
if worn, lhe rint; "''QUid display the plrtr.lit bun in.l hori..zonul ntN-r thm uprit;ht pmilion. TIle: 
ring .lJlPl:.lrs to be [.Iter dun the: .stone:. but it is not ponibk to d.lte ,he: seuing more preciSC'ly. 

14, Rock~1 c.uket 

lliis CII.lmckd j,'()IJ asket is mounted with fi\·C' ellgr;wN rock-tt)'$tal puqut'$, The twO .II eilher 

end u ch ~ho"".1 u SC' in .In O".I[ surrounded by Krolls.lrK! Olher om1mcnt. The: fipJra on Ihe 
rem~ i ning thr« pbques correspond with tOOse on the- predetb p.lnels of R~ph~el's 8.lg[ioni 
Alurpi«c: of 1107. nu .... in the MUKUJc:l VuiC<lno, VJ(ie.ln City, of which there is.l copy .Il1rib. 
Uled 10 Sern.lrdino Luini in Venice." They show the three e.lrdin.ll vinue.$, F.lith. "lope, Jnd 

Charity. n.lllked b)' cherubs. On du,' from pl;Kjue, each of Ihe eherubs fh.nkint; F"ith holds a small 
ublct in~ri~. re'pccti\·c:ly. with M IHSM Unus) .lnd ·Cl'X M in in\'l:r.se oNer. '1111, is due tel Ihe 

fKt th.lt the rock (f)' sl;!1 is C21'\'OO on the Inck • 
.Ind when pereei,'c:d (rom the from the depic· 
tion) and inscriptions are ine\'iubly rC\'ersed, 
The ·CPX" of Raph.lcl's prcdei1a is ineorr«1 
(ilshuutd h.l\·e rud ·XPC -IChrinJ), thus 

permitting.ln .I[most eorrtet inscription on 
the erysu! pbque. The pbque on the tOp of 
Ihe cukct sho .... a Chuit)'. Ih~t.m the back 

Hopt, ThCK engr.wings are in the SI)'k of the 
renowned enly.sixteenth·cC'ntuf), mc:d.lli$l 
and !;cm-engr~\'c r V.llcrio 8elli ..... ho W.lS a 

friend of IUphul. Thefe is no contemponty 
doc:umcnt.Uiuo. howe,'cr, tNt eunfil'nU him.lS 

the pl.lCJues' cre.ltor. E:ach comer of the askc:t 
is occupied by a ~.Irded Mrm putu.lly dtoo
uled in rn rondr bOllr en~md; the crpul 

pbque on the co\',;or is 5urroundtd by a gold 
border deeonlC'd ",ilh.lll cn.llllC'lcJ design 
showing .l scrolling. "inC' inh~bitcd by birds. 
The bononl of the' c'\sket is erume1ed in O)or

C"ql,le ornament. The emme! i$ cl1ampit'fJr 
throughoul. exeq>1 for the fn ronJrlxmr crume:! 
of Ihe- hcrnu. The CIWI'le1 on the bottom. which 
is appli«l inw IW'TI)W eh.umc l~ .Ippc:us s[il>htly 

in rdid .Ig~inst the gold ground. cngTa"cd 
with ,ui~lKms. on ,,",hich il is plM:c-d. 'Thcco!ors 

cmploynl O\'Cf Ihe wholc u skct .Ire op~quc 
whilC, light bluc. tnos[ucem blue. gr«n, and 

J ~, ItIQ-CtysUlWbt 

Iw;..o; fi .... lui! uf 

dw ,6th cmcury 

(lflH 1107) 

!'l..tun! n..,1.. C1)',w 
Mount: C'rI,mwl 

and gOOI 

~" .I,~. H,rm 

( , )t :o: ) Y~ :o: I 'Yo! in.) 

''191.111 







retl The interior of the lme is compleldy covac:d hy a bpi5·I,uuli pJ.nd ,...hk h is hdd in plJ.Ce by 
the four roek.crp u l pl~ucs. 

Opaquc white enamd from the top. sides. J.nd ootlom o f the cOlSket (the only common 

colo r from these pan s) was Ulnpl<·tI , as W 15 o paqul.' blue en.1mt! from Ihl.' lOp and sides, and 

lunslucent b lue J.nd rcd en)mc!s from the 0011001. The anJ.lysis of ~lI l hC$e colors confirms the 

propt»Cd sixu"cmh-cemury tine. Unfonun.udy, not .111 the en.llnl'l colors could he sampkd. 

The Eedesiutieal l"reJ.sury (Gcis tliehe Schalzkammer) o f the 1101)" Rom)n Emperors in 

\ r,emu j)OSS($5C$ ~ rock~r)'slll .Inc! tnamelcJ gold ca~kct which mJ.lches Ihe Chi~J.go piece almost 

exacily. The history of these [wo cuketl is a f.1scinating one, in~'ol \'ing th ... ninelumh-century 

goldsmith and faker SJloll1on Wcininger. '\I:'eininger 1;\'U commi~s ioncd to rl's torc .I number of 

objl"\.'U in the Ecdcsi.utiC.11 Tre.uury and in other eolln:tions in Vientl.1. His pnClice " '.1$ to return 

a -restored- ropy J.nd keep the original, and this occurred in the CJ.se of Ihe ChiC:3go usket. There 

.Ire "("1")' slisht differences bc1w«n the C hicaJ;o o rigirul J.nd the VienllJ. copy with regard to Ihe 

measurements J.nd the rock-cr}'5tJ.I e-nSrJ"ings, The interio r l~pis-b 1.ul i panel o f thl' Chiugo CJ.:)

kt1 is JJ.<:king in the \:;enJu eXJ.mple, which rel.lins the :S.Zint'J rel ics, 

The c,u ket is mentioned for the first time in ~ 1718 in\'l'ntory of Ih(' [,dcsiJ.stical TT('~su r)', 

~ntl on th~ 1 occJ.sion it wu identified as ~ comJ.incr for rdies of Saint f el ix. It is lilted in succc$' 

5i\'1.' eighteenth- and ninl'Icemh'celltury im'entorie5. By 187l the origin,l.l h~d found i15 W;1)' into 

the coJlC(:t ion of Buon Arudm \'(In Rothschild ill VienllJ.. I II la 71i Weininger', activity 0lS ~ fJ.ker 

""U uncovl'fed , and he was Sent to prison, where he bltr died." 

The casket PUled {ro m Baron Rothschild 10 the deller and ,01l«lOr frederi c Spitur (~c 

pp, 8:- 8J), It is nexl noted in the Arturo LOfltl .Wil1shJ.w Colk-etiOn, (ront which it was pur· 

chased by Wuuki in London J.nd from this dealer by th(' Alsdorf" 

zs. Two-Sided Pendant with umeo Portrait of tn4!! Emperor nberiuS,,.nd,. Medki Emblem 

The front .)f this pcndant shows .I camro portnit of a laurtale head, in profile to the lefl, on,cd 

from the white nUlum of thc ~gJte, with Ihe dark browl1 !.trJ.lum ",rving .IS the ground. Origi

nally me cJ.meo W.1S undoubtedly larger; it was CUt down so IhJ.t only the head and ,I. small aru 

of thc duk ground renuin, This is prC$umJhl~' because the gem wu bro ken, Here, it is supplicJ 

" 'ilh a ~ulifu l enam"kd ~[J gro und decorated with dark blue lIlort-Sque orname!ll. The fillet 

at the back of thc hcad which tics the b urel cr01;\'n in p llCe is white cnJ.mel, lupplying the miu 

ing delail origind ly cJ.T\'ed in slone J.nd now lost. The ensemule o f enameltJ sold and h; rdnone 

is kno .... n u .I rommnlO je,,'c1 , 3 ty~ thu h~d il5ori'tins in PrJ.nce." 

The Emperors Tilxrius alld AuguSlu$ hl"e both bt:en identifi ... d as dle ponr-ait's sub je.: t • .1Jld 

there is J. rc:scmbwK'c to both emperors' portniu on Iheir coin.1J;e. l-Iow(" 'er, Ihe ~uilinl' nose, the 

mouth ",·jlh ils sho rter lower lip, ~nd the prolruding cll in are more tr pical ofTiberius's physiog· 

nomy, ,l.oo thllS lhis idcmifiotion seems lhe- more rrob~b!c." The dull. blue mOrc:\que ornamenl, 

visible both as lhe ground for Ihe head and on the surrounding {nme. rt"Calls suneemh·century 

Freno:h examples on bookbindings and in ~ \7. riet}' of the ckcor.lli,'C ~m." 

Equally imt rnctinJ; U Ihe re\"('fSC of the je,,'d, which beJ.n the: Medici emhkm of the bro"lCme, 
the laurel tree which, when CUI back, PUtS forth new bn.nches. Thr. bronco"e W.1S a personll 



emblem of Lorenzo de' Medili (Lon'nw till: Mol!;nifiemt)i Lorenzo, howe\'er, polirc:d his emblem 

",jth ol mon o tholt differs from Ih:1.[ on the C hif;.lgo jewel. The Chiugo legend is in Greek: 

-AEI 6" .... EI· (It .llw-'ys nourishes); Lorenzo's mon o was in Frtnch: ~ Lt Ttmps re" ' (On!· (Time 

relums), 11,e brom;rme .... as employed with still different tCj.;ends by the Mc:dici of th(' n('1t I:('n. 

er.uion, during the re-U l.lIb lishmcm of the hmily dynolSlY at the beginning of the sixteent h 

cemury,'" Tht restor.uion of the Medici wai cdebr.uec:i II Cunj~·.l.! in Ill} . .lnd Lorcnzo II dc' 

Medici, bter nuke of Urbino, WJ.S the hCJ.d of a ·(:ompJ.n)'~ thJ.t employed the brr:mmm';as its 

devi(:c.-,'l Lon:nzo ll l:mr m;lrried a French princt ss. M.lddeint de b Tour d'Au\'ergne, and 

f.lthercJ ClIhennl' de'lI.led i(:i , fUlure Queen of Fr.1nce. 

On her nri\·.ll in Func(' in tBl ;lS Ihe wife of Ih(' future King "knrr II. Cttherine :worled 

2-S 2-n emblem 2- u inbow wilh 2- motto in Greck which h2-s been t~n.sbn'<i ~Lct it bring light 2-00 
C.llm.~" Althoul:h the bnmrum' docs nUt appeu amon!; her \·J.rious emblems. her usodJ.lion 

wilh il must be ktpt in mind. Her Medici .lnCC:SlOrs, and mor(' immediately her falhu, LOft nlo. 

hJ.d a speciJ.I alud,mcnt 10 the hurd, which nourid, ts J. gain. MOft'o \'t'r. il is known Ih.ll 

C.uherine poncsscd an imponJ.nc collC(:\ion of c~mt'Os ~nd inul;lios with Mcdi~i ~sociJ.lions." 

These facts, together with lhe uncommon USt of J. Greek legend to J.ceompJ.ny an emblem and 

tI't palently Frcnch st)'k of the jewel, d OSe 10 OI:heTS o f tht' timt' of CJ.thc:rint's husbJ.nd, Ht'nry II. 

mJ.Y suggest its origin at the Fren, h ,oun. 

Thert ;ITt' four itwels, all with <arneos on the front .lnd rt \'tues thaI show tht' VrOll(mr 

~(comp;micd b)' the Gr~k lC);end MAE! OA .... EI. ~ Ont' jew..!, in the Muscodq;li A');emi. Florenct'. 

represents a cl.1SSical SoCe"e of sacri fice. Another, in Ihe CabinC1 des mb:lJ.illcs, BibliolhCque rutiorule. 
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l'Atis, di~plJys J C.lffiC"O ickntilit'd u the- goddess Di.llU. A third jewel. in IhtSWllichc Munzwnnl
lung. ~!unich, shO'<lo's the goddess Athrn.Ljo.·l~ f(Nnh, the ChicJgo j",·~ I. i.J C"Xe~tion..l in tlut on 

tht rt'o'trst it displays -AE' " 00 dK' right and -OAAEt" on tho.' kft.lbc sm..ll pt'fldJnt in florcnce 
fil'")t Jppe'!'1"5 in Ul uny.aght«nlh-«Tltury in'~n tory uf th o.' Medici gnnd-ducal colkctions. ~ 

rJris jew...! w;u certainly in the ~bilK"t des maiJilIUo1t the bq;innini; of the ninet«nth Caltury. 
and tlul in Munich tntercd tho.' BJvul,ul coll«tions in tiM." 

'Ine prcscnce of one of thoc je .... el.,; in the c.."binct des nXd"jllts, .... ·hieh contJin$ tngrl.ed 

gtms thJI wtrt formerl y PUt of the Frtnch ropl COIl«lio05, susseus J ]' rench pro\"en~nce 
fllr thc Alsdorf jewel,.u docs ,he fact ,hu it formt rly btlongt d to Altundtr. ttllth Dukt 
of Il.lmi1ton. T he o1ssociJtions of this family .... ith FrJnce wcrc m~nr and complex. James 
Hallliiton. stcond Earl of Arran and .ancestor of tho.' \tnth Dukt. was gi\'tn the Frtnch title 
Ilf Duke of Chittlhcrault in IHS, Jnd his ,1S~OCi.llion willi Muy. Queen of ScOIS, d~ughter· 

in-lAw of C.uhtrine dc' Medici. W:lS:l close one.'" Thus, the possihility thn the Chil.":lgo je: ..... el, 
willi ils tlllbll'llI of LOr('nzo .and the c.arly-sixttcrl1 h·ce ntury Medici. h~5 ~ connection ..... ith 
C.lIherine: de' Medici m.!.}" be e:nteruined, .altllllul:h no finn cvidencc of hcr ownership h.u ytl 

bN-n unt'owrtd, 
The frOnt.md ~urrounJin!: fr:rnu.· of the pend.am :Ire d«or~led with cJJiJmplNli t(u.mel;and 

tOe tmbkm with b,lUt' uillt. The .an,llysis of the d,lrk blue enAmel is coruistent ..... ith the proposed 

Sixl~lllh ·ct'rIIul")· dating of the jewel. 

l6. Ptnd.llnt with InUgUo showing the Judgment of P.lIris 

ln~ b"T«n dukedony in~.uo i~ fr.l!TK"'d in en.uncled gold SCI with .l di.a
nlOOd and rubia;. Pt:llis lung from thl"« cquidistUlt poinu 00 tho.' lower 
mOUIIL Aoc,..·e is .I rinl; for lht suspension of tilt pcnd;ant. Tho.' inuglio 

shows the Judsment of I'.aris. when J·.aris. son Ilf Pri.un, Kin!; of Tfi)~·. 

~w.uded the golden apple 10 tho.' godd($$ Aphroclill', .... ,hom he judged 
the most bC.lutifu l in.l f~ttful contest wllid, lefl AlhC'n.a .Ind Her~ 

unh.lpPY and ,·cngcfullostrs. AI the kh. the nude l'.lriJ. shJdcd by a 
net, siu On ~ rock. The other figurd . ~ I so nude ~nd shown ..... ithOul 
;mributes, 1.e H~r;a, AtllenJ. md Aphrodite. 10 whom P.aris la nds ,ht 
~pple. Attht riSht. one of thc goddesses is shown from behind. in the: 
at't of disrobing.-" Allhough lilt l\lanner of engu\'inC ;lnd Iht fricze\ike 

placement of the: fisurC5 ,1fe re:miniscent tlf the work of the early six· 
tfC'nth-cC'ntury gem engr.a'·er V.a ltrio Belli. thut is flO evidence- ,h,lt 
Belli crealed this il1l ,1. l;lio. 

The Al.sdorf picec is recorded.u prcscnt in the coll~ionJ of Count 

Michelozzi Gi;;aeomini :lnd Luigi Grnsi in Florence. It W,1.S sold from 
the Gru~ ('.nlkction .11 the Arne-ricJn An GJlltricS, Ne ..... York. in 1917. 
and W;I.$ sub.scquemly acquired by fo. lr. and Mrs. Henry '.X'llters. lppe..lr

in!; in the Wa1ttN sal... or 194j . r-.·Id\'in Gut JlUn .... ;1.$ Iltt OWflH of the 
pend.:ant before it p..ll;S«i to the AlxIorfs. 





Four unlples of eninlt:1 fronl lhe moum of Ihis je ..... e1 were inilyud-Oln o pique white, 

1r3n5lucCnl bluc,l,;reen, ind J. deep purplish blue-ind i ll ire consiSlenl wilh Ihe proposed six

tcrnth-«mury dale of the mount. New:rthe\css. the mount surrounding the inta&lio, togl"lher with 

the three ehl ins, docs not prtn·ide i n J.11O);cther ~ucco~ful settin); for the );em. Although the red 

and greal cn;uml JOO the ublc-cUi rub ies ;teeord well with the gr('i:'n ehllccdony, there is;'l een;'lin 

awkwardness in the way in ..... hich the chains reute to the fume surrou nding t~ gem. TIle fnme 

ilSdf is ill-filling.;md there is evidence of point-soldering .... ilh bd .solder; this sol<kr il J.!.so pre

~n' 00 ,he inner rim of Ilk' back;mel SlIj;gt'SU l replir 10 the fnme or a mooificJt ion of Ihe jewel. 

The pearls ...... hich tnly be i i.uer addition, uc proviJcd with cruJdy mJ.de wirc:s. 11w: chilccdony 

is con:red on the h.lck with Sl.m thJ.\ is hCi\'ily S(: ritchcd. l-krc, in\iglio J.nd frJ.me, ilthough both 

apparently from the Rl'naissanCC', do not S\"'t'111 10 hi\'e b«n creatl>d 01.1 the ~me time. and it is pos

sibk thatlhe pendim ..... .as .tSscmbled from moe twO p.uts i! .:alner ,hte. 

n. Pend.nt with CJmto Showing a Laureate Head 

This jewel is compose<! of a cameo surrounded by;l, gold frame with 

gadroon orlUmem, en..undcd in blue-bb ck.liblll blue, ;uui white. The 

agate c~mco 5hows i b utute hei d in profile to the left . in white on;l, 

dark brown ground. A crudely t'ngra\'oo in$cription o n the gold mount 

which co,'cn the re'·ersc uf the c.:amcn identifin the 1ubjccl .u Lucius 

Veru5, the Romin emperor ..... ho ruled logether with r.""r~u s Aurelius 

from 161- 69 ..... 0 . Siuce the portrait is a gencric one.;I, k'CUre idclltifica· 

lion i~ not possibk. 

StylisticAIlY.lhe C<ltlleo belongs 10 the sixtct'nlh-ct'nlury. The franlt' 

1!.iS one loop i t the top and one 011 each side. The loop at the oottom w~s 

remm·ed. ahhough there is e\-idence of its pre~nee on the re\"Crsc of the 

mount. A suspension loop was at some time added at the top. TIle ori· 

enlltion of the four loop~ SUbl,;elilS that the originil purpuse of the jewel 

W,l,$ to 5el"\'e is :1I1 ffl~igne. or lut b;wgc. in which case the loops .... ·ould 

have been used 10 alueh the jewel to the h~t. 

'lno: p rO\'enance o f this jewel is pJn ictlhrly intercsting. ' Ine cJmeo's prcscnce in the colle<:

tion o f Thom.u Ilo ..... Ard. 5«ond Earl of Arundel. can be confirmed by its appearAJlce in Ihe 

in" emory of his gCIIIS,.iS is the ~";1S" for ;mother c.uneo in the Alsdorf Colle<:tion (c~t. no. 11).'" 

The Arundel provenance would confi rm that the Cimoo diles to no bter IhAn the si)(tC'Cnth cen

tury. The fr:;ame is probably eomemponry with the c;lmeo. confirmoo b), the fact thlt samples of 

both the blxk JnJ whi te en.lmds Me consistent with the si)( l«mh.eemury d.ll ing of the mount. 
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lK Pendant with CaIMO showing Orphl!us and the Animals 

This Ilrgr C:lmoo shows Orpnros. Ihr I..--gen<i<ll"}' poel of :lIlcirnt Grft'Cr. 

dl.lmling Ihe .anim.al, .lOd birds.lS he plJYs his lyre. The stone is ~t in.a 

fume deco~tc:d with dlrk blue </ldmplr"oJi enlrne! on :1 gold ground. 

Q u,llc upptt lef, and righl p:iITI of ,he (ramo.' att snu.lI. 3pplicd ('3r' 

toudles of greell en.lnlet le.lves with rings; to til""'" riubS .lre uuched 

t\\·o ch.ains which tcrminltc in.l plrtillly elUmelc<l decor:ui\'e suspcn· 

Jion clement. Another s1II311 cutouche of th ... urne d~Jign . which is 

enlme!ed in red, is found It the lower cenler of the frlllle. The dlrk blue 

cn~mcloo om.lmcnt of tht' frame is mornque." On the front, inside tlu.· 
fr~mt'. Ihefe is a IUn'OW op.aqut' blu ... · enamelt-J 0000 wilh gold dol ·<lnd · 

duh ornlment. 

Tilt ('.allleO is ('<In't u in Ihe slyle of Alcsundro Masn.ago. a gtlll 

ell);u\'er leti"e .ll ,he end of Ihe sixleeuth century in Mibu. Ihe 1II0st 

imp<lrunt center for glyptic In at thll lime." There ~fe I\\'O signed 

nmros ill th .. Kunuhinori5Ches Museum, Viennl. with.l SIr'ong .Slylis· 

tic rc:scmbbnce 10 the Chic3go I;em. One shows Laton.a .lnd the shcp· 

ht'rds .lnd ~rs Iht' cJ.l"\'t'd inscriptio n "A. M. E," which hn been inter· 

preted ;as muning ~t\lcs'lno:l ru Mun.lgo Ft"Cit" (Alt"Suooro fo,·l.unJ.l>0 

m.we this). l'he other c~meo, sho .... ·ing J;uon Jnu the Goldcn Fleece. is 

signed simply "M."" Plolo Mo rigi.l, wriling in IS91 of M3S11<lgO'S 

engr.tvcoJ genu (relIed for the HoI), Rom.ln Emperor, Rudolf II, mcn· 

tio noo subjecLS th.11 correspond to eXl;l1ll C<l,m,'os in M.unlgO'S style; Orpheus ch~rming the ;lni· 

nub. however. is no t .llno ng them. Morigi;!. c.'speci311)' praised the wJ.Y in which to.hsnJ.go 

exploited Monc;s wi th colored ~·~ns." In hctlhe cngr.l.\'C'CI genu .attributed 10 AIc;sunJro M.unlgo 

mlke Uk' of the slones' color.l.tioos in a war Ih.ll corresponds to the RcnJ.issanef tOpOS of ~Ihe 

imlge m.ulc by chance."" MJSnJgo's work is further distinguished by crowded Ilndsc.1pes full 

of smJ.II figures and J.nimlls .and by his rcliJ.nce on me(,bl :r.nu print sources, suth u works by 

i.eoM leoni <lnd Etiennt" Ddaune. TIlI,' re is a print by Delaune of Orpht'Us channing the aJ\im~l s 

and birds; this represcnt.ltion docs not. howel'er, correspond to thlt on the C hic.lgo c.tmw." 

Although numerous CJ.rncos in nuior Europc,1.n collcclions rC5('mbk the cngr.l.\·cd gems assigned 

10 M.1SnJ!:;O. they e3nnot I II b.:- :r.ttributoo with eerl1inty either to him or 10 his solllIld follower. 

Gio\·:r.nni Antonio. Indeed. Illln)' are prob.lbly by tontemporuy gem enguvcrs working in 

his slyk-

On the rel'erse, in the ccntr.l.l brown ponion of the Slone, is scr:r.tchcd tht number ~ .}o." 

Although the number rruy refer to Jil old collcction, th is hls not been c;sublishcd. The pcndlnt 

W.ls:r.t one lin,e part of the F. Mannheimer Colleclion. AmSlerd<lm. 

'I'he elmeo is carved ill chlkedon)'. The chJin ,hlt suspends the mounted c.lme<l is com· 

poS\>U o f irrt'gullT links. which m.l)' indic~tc th.u it was mlde by hlnd; it also shows trAces of 

white ellJmd. Three C:l rtoudlC;S UtXOr.l.too wilh red .lnd gr«>11 c.'lUmds .are soldered to the fr.lIne. 

While Ihe jewel's red and white enamels Wfre not lnllyzcd. umples o f the translucent breen. 





deep blue, ~ 0P"'Iue blue en.lmels , II show ('\,idence of modem rtUnuf.lelure, Thus ... ,hill' lhe 

crC'.II ion of ,he C.lmro t .an .... ilh ecn~inl)' be pl.ICt'd in 'M bltr 5ixI"mh eC'mur),. ils nlounl is 
undoubttdly of ninc!l't'nth· or l .... cminh.etTllu!"}' mUluf,cture. 

19. Pend"nt with In~Uo Portrait of An~ of A41stri" in £~meted FmM 

This ptnchnl is eompmcd of ~n 0\'.11 rock erysl.II surrounded by .ln aumcl fr;lme. The- tryst,!,1 i, 
~n&r.1\·td on tht rt"n'M' ... i1l1 a oon·ltngt.h portuit 10 tht left of Anna of AUJII"I","'ho nu.rried 

KiflK Philip II of Sp~in in 'S70- C~rvcd belo .... Ihe ponull is Ihe inscriplion. .... hich rcxb cx.ltll,. 
.I.S follo" '5: "D:ANNA MARLE O'AVSTRICE- R:O'SP,\GE-," St,·t rill n;lmtS.lrt mi»ptllcd • 
.III ,monaly di:IC\hse<l below, Tlu,' fr.l.me, which is executa.! in the r.l.rt en.lmding tcchnique Im" il 
nr ref/lie fHr 11erTe, is composed of cn.lmeled 'lu.ld r:mls of gl.lJS, .... hich ,re fillted .II ,he four 
poinu of till.' compass by ('nameled gold C.lrlouches htld in pbce by hand nu de scre ... s. Anached 
to Ihe c.lrtuuche:1I Ihe lOp is a )uJpension ring; a PC.lrl h.lngs frum Ihe c.ITlOuche .Illh .. bottom, 

There i5 .1 Ir.ldition of rock-crY$I.l1 ;m;ll;lio portl';J.iu in the $;xlefmh centur)~ In the Musco dcgli 
Argenli, Flortncc. there ue 1"'0 such porlr.J ilS, one of Ouke' Cosimo I de' Medici and .InOlhcr of 
Duke Alhrcchl V of Ih,'ui.l. the !.tiler with.l legend. which is C.llwd in the rock crYJul .lnd 
encircles IhC' ponl';\jl-" 

11le portnit itself prCKnu I ~rnes of problCTJtli. An exJ.n ~inled protOtype' docJ nOI exist 
.lmong the .Iul ic ponnil$ of Ann~ of Auml.l, nor;s there ~ print or mc,(hl (more likely 5()UfCe' 

for a gCtn-t"ngl';J.\·er) dlat might ha\'t furnished a model. The on1), precise J>f0IOI')'~ lracc-d so r ... is 
Ihe p<H'1r.l.i l .Il1nbutcd 10 Pie\er \ow Mol. who wu court ;misllO Anne of Austru. wifl.' of King 

Louis XIII of Francc." Bolh the rock-crysI.aJ ponr;lit and Ihe van f-iol portr.l.it show Ihe Jilter 
(a;;ing d ightly 10 the lefl, In both Amu wt'.ITS.I ru ff aud an 
cl.lOOrate ncckl.ICe with.l pcndmt of thc HJPsbuq; double-
hc.wkd ('agk. (rom whKh hmgl a brge p<'.II'l.)o \l'lul is p.tt

ticub rly ttlling is th.1t the ilUCTiplion on the crysul. willi 
il5 pUl'IClu.llion and. VllriOUS CrTOI1C'OU$ $ptllinS' (f-brle for 
f-hnJ and O'Sp.lge for O'E.spagnC'), corrnponds exOICtIy 10 
lh20t on Ihl.' QI1 Mol p.unung, 'Tbe posilioning of .In mmif,.. 

ins inscription below the bull of Ihe S;lIcr (prcscnt in both 
v.'Orks) is unusu.11 in bOIh engr.1\,cd gems and ill nled.1ls. to 
which l)em5 ~re closel)' :l1l;rd. 

The fum C' surrounding the crys t'!'l pOl"lrail is espe
cially inurl.'sting because of Ii\(: en:lEnding techniqul.' ill 
which il is I.'xC'eUted, inlAil en rf.'rille sur verTe, .1 nrc .lnd 
difficult procC'u lh'lI h~d a soon life restricted to the first 
p.lrt of the sl.'\·l.'ntl.'l.'mh centur)'," t"",,;J en reJiJ/e SHr vt'I'Te 

is in need of funher Study, but, ;n Ihe published xcounu 
of this technique, Khol.us lend to di,-idC' il into 1"'0 groups, 
onccen\ercd in Ccntnl EUTOpC{possibl)' Soulh Gffmany or 

Puguc) and Ihe ftoCO nd in Fr.l.nce. both .IC1;"C in Ihe early 
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sn'enu:enth century." The Chiclgo jew'" belons~ to the second group, which i, ch.lractcri7.Cd by 

S/lull, dlis)"like flowers lnd white pel'opod orn.:.mcnt and which dispbY$ A palettc of colors thn 

eneomp:usn light grecn. tu rquoise. yellow, white, red, lnJ dark grt1:n, enJ.mdet.l on i dlrk blue 

gllU ground. In the C.lse of Ihe Chic,:,go jewel, l he light green, turquoise, yellow, and white 

enamels lrt· op~que • .:.nd the rt'd lnd dark green lre translucent (sec Cli. 00. 19':'). 

There;ue.l number of object.! "'ith ;mai/ ell rrsille SMrveru whose ornlmem rcscmble3i thn 

on thc ChiClgo jewel. Among these ;lrc l wah;h u sc, a locket, lnd a mini,:, tu re usc.,:,11 in the 

VictoriA and Alberl "'-Iuseum, London." The Metropolitan Museum of Art. New York. h.u ill 

anAlogous WJlch C;,\SC executed in imail rn u$il/c Jurvcrrc." 'one Mehin Gutm.lll Collection, Ihe 

sourct' of lIuny of th .. jt'wtls in tM Alsdorf gift. cotltlincd an oval locket that also belongs to Ihis 

group." LikcwiM', the 'rny,"en-Sornemiru Collection holds.l portlJ.nder whose ornollncm.llld 

colors are close to the Chi.;ago jewel ,lnd which WlS formerly owned by ,.,·teh·in Gutrru.n." \Xli th 

the exception of the ThYiScn pom.lnJ .. r, a thorough stud y of these objl'Cts hls yet 10 be under

uken; some of them may be of ninetccnth.eentury ori);in. 

This dating m.l)· apply lS well to the Th)'sscn-Bomemis1.;l pom~ndcr, which combincs imdi/ 

tl/ rtiille iurwm" with tI'~mplt'W enamel. This object h:l$ been d'olled to around 1170180 both 011 

the b.ui, of l comparison wi th the C hicolgo jewel under consideution, .lnd on the: 6.uis of its 

ornAment, ..... hich, according to the luthor of the emr)' in the Thyucn cAtalogut', is in pm from 

the sixt~ntli celltury." WhJ.l the l uthor sctnu 10 I\,lVC O\"erlookeJ. ho ..... e'·er. is !lUt tht' pom.mdt'r 

llsodispl,:,ys pea·pod omament, which wu employed.lt Ihe begin ning of the 5,,·t'ntccnth cen· 

tury, CompJrison with the Chiogo jewel llw pl:tCcs the 'nlysSt'n poml.nder on sh~ky ground. if. 

lS this eSS.ly proposes. the date of the ChiC.lgo jewd'~ m.lnUflClUre i5 no t only not the sill: tecnth 

celllury (as the Th)'ssen catalogue suggCSts). but .llso nOl tlie bt-ginning of the sn'entccmh Cen' 

tury. Although the ponl.loder aroused some doubt ;1.I the time of th(' Gutman luction in t969. it 

hold been challenged prC\'iousi r by no less;l connoisseur th.1ll the deAler Joseph Brummer, ""ho 

pronounced the pomander a fake, nude in Transylv~ni .l around t880, an opinion in which the 

d",ller ~rm.un Sdignun concurrt'd." 

The .lnal)'!is of enl mels bolh o n the mel.lllnd o n the gb ss furnishes rt'su lts that ArC not 

consistent wilh a sixteenth- or sewntctnth-century date, TIle usc of modern mlterials. together 

wi th the fat"l that the roek.crysl.ll portrait copie3i eXJctly lliu le-kno wn plimcd portrait with its 

misspelled inscription. suggem a l.ltedlte- possibly nineteenth (enmrr. [t is ~ible, howC\'er. 

!lUt th(' portrlit ..... .lS cll'wd in tht R~'naisS.ll'll:e or Bl roque ~riods and framed It a bter tinte," If 
indccJ it origitl.l tt'd in the nineteenth celllury, qucsuom .lfisc-: where W.lS it made, .lnd "" \10 mlde 

il ? Erih Sped wrote that - in the 19th cemur), a rC\'h'a! of m mille w;u: instigated by the P~risi~n 

jewtler From ... nt-Meurict as ..... t\l as by unid ... mificd Genn.l.n workshops,"" Thus flf it has been 

poii-5ible neither to identify the Gcml,ln workshops nor to Cliublish that Froment- r.,·lcurice did 

indeed execute im~il ttl resillt sur lItTYe, 



30. Two-Sided Pendant with cameo showing Juno and Minerva 

This ~nd;ml is moUnted ..... ilh.ln 0\';\1. doubk-sided. ag~le umro. The piC"Ces prim.uy side futures 
tht" profile he.ld of Juno (0 the le(t, tlie r,'\"t'rse shows the helmeted he-Ad of the goddess Minen';l in 

profik to the right. The hcJ.ds .HC ,,·hite on J. dJ.n.. ground Jnd, in the C;l5t' of Juno. a dark str.uum 
in the slone has been used 10 indical': Ihe hair. AJthough RenaiSs;J.nce double-sided C.lIllCOS arc .I 

rarity, J. RenJ.is$ance date of nu nuf.!.cture is /lOt l'nlireiy OUt of the question. Ncn'rthdess. in Ihe 
opinion of th is author, thc pendant should Ix: dolted to thc ninnccmh cemury. blSCd on the style of 
bolh C<lJllt'O imagts and of Ihe frame. as well as on the enamel .malysis. which is discusS«! below. 

Thecolmco is conuincd in a gold., en;unded-;t/Id Stone-set fume compokd of f1l'uf'"de-li ~ and 
scroll ornAmem. Oil the prim~ry side. di.lmonds m.lrk the four C.lrd;nJ.1 points. On the re'·erse. 

the diamonds are abstm. but the pins thai serure Ihe dimlonds extend through the fr.mle .lnd end 
in dccol"3ti,'c bosses which pro,·ide ·stone substitutes.~ A peolrl h.lngs from the lxmom of the 

fr.lme. and a ring is atl.lchcd to its apex. 

An :I.It;u),sis of thc transluc("nt red and opaqu(" light blue en.amd confirms a late dale of pro
duction which on ,·iswl examination would sccm to be the ninneenth eClllur),. The beuls of the 

di.lr\lOnds show t(;lets of lead solder, which suggests that the stones nu)" hA~'e been repl)ccd and 
the ix-"ub modified at tWI timc. TIle perfect m.lIeh of the blut" ellamd Oil the bezels to thll on the 
fume iS.ln indiulion that the bezels m~)' h~ve been re-employed when new ~IQnes were intro
duced. Two smJ.!1 extra loops He present;l[ the outer tdge of the fnme al the positions of one ;ind 

eleven o'clock, $u!a.;e5tinl:: that the pen.d.lnt was origin.llly suspended from three poillts. Both the 
engnving and the small bosses on the re\'erse side pro"ide an altract i~'e appe~rance if the pend.lnt 

is worn with this side displ)"oo. 
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Ellubtth Rodin l 

The bJTo.qUC: pcarl is:lII irrl."guhr product of 1111," mUll1l" 0y51er, .lIld is forml.J either ",hen 

bils of m.mer intcrrupllhc normJlly smooth formJlion of (hI;" pc~ r1. or when 5c"cr.l1 

c"ol ,-ing pearls cluster together. PC.l rls lu.d been a fJ\'oritt ornarncru from the }'l iddh.' 
Ages 10 the "{t« oth century. when ,he- Jcn,lo pnu:m of (.Icc,in!; lcclmiljun; led 10 ~ prcfc rcnu 

fo r precious Siones such as dil monds and l'Olcralds. In tht sixteenth ccnlU!)'. however. <In influx 
of pu rls promplo:'d by European a.::ctS$ 10 rich s.ourcl'~ orf the American «)aits Slimul.ltOO J. /lew 
inl t n::n in this mJtcri.l1. 

Work with b.lroqut pfarls probably originated in southern German), • .lnd duo sU I"\·iving 
dr.twings of th .... Amw/.>rp. l>orn, Gcrlll.1n·bul."d ddign ... r En.smus Hornik inJi cJ. lC' Ihl." cncful 

~lIen1ion th,i\ RenJ.i5SJnce cDft~men &~\'c to th is .tn.' T he DW JK'Jrl-in:ill of i15 3symmecrlul 

.1Ind bulbous glory- was Iltt' sourt't' of the ;ew .. l .. r's inspiration. The most sUl'.::essfu l wOrk5 bl.::ud 

peJrl J.nd stHi"!; effo nlnsly; where the design seems more forced, one senses thou the ideJ pre

ceded the pt'JrI r.lIhcr dun the other w.t)' lround. Not surprisingly, the m.l;ori t}' of bMoquc 

pearl pieces were fmttitic I'"olthl'f thall d l'l'Olion;u in nltur\" , drawing their themes IU) t from rdi

gion but from myth ~nd legend. Po pub r secular subj«u included menmids .lnd trilons, d u S-

OIlS, .milll.lls, and f.tbulous bird s, The Lamb of God \\'15 th .. most fre

quem SJcreu subject btC.1uSi: it lent itsdf to the pearl's org.tnic, e\'en 

zoomo rphic form, 

Jl'weters of the l.lIer sixlecmh and scwnteemh centuries saw ill the 

hlroque pt'MI.l tremendous opportunity (or inl·ention. l n keeping ",jth 

a ccmr.llthcmc of RcnaiSS.lnce thought. thC5C pc:lrls pro\' idcJ a medium 

in which An could clu.l1cnge Nature, in which the g.miu$ of :In inui\'id

ull crafu;mln could SUfi from .lnd then surp.1SS the ... mndcn of C rca

tion, Inde«!, the m i5tic period known as the B.lroque owes its n:lme to 

chis SOft o f po!':lrI. c:llkd barTIleoo in Spanish .1IlU b",rroco in Portu~,'uc.sc. 

Like these pClrb Jnd the jewelry they inspired, the B~roque is o ft en 

ch;J.n,clcrizco;l by its s~nd K.lte, cI~bor.\le forms,.1nd showy. c\'Cn oslcn' 

tatious om.llllenutioll. 

3t . Pendant Shaped as a Dragon 

Df':lgons ~nd o lhcr fantastic bc.tslS WeTe ~mons the most popul.lf sub

jects for work with b.lroque p.euls. \x.·uuse the pt'.1rl's irregul.Jr form 

su};g~ted the JK'r".er5ion~ of n_lture- the unpredicublc. the monstrous. 

~nd the unknown. While we classify dn.gons:is imaSinu}' anim:lls. it 

must hI' O:lI1ph.lSiztd that the lint' bt't weell r.let Jnu r:l rll u)' wu less 

clearly dr.ll\'n ill RcnaisSolI)Cc and Baroque cuhure: felt of SC,l monsters 

was w ry rell. It is no surprise tlu.t man)' lxjewclcd lmrine crCltun'S 





..... ere pll)(lU(w in S~in, :I eounlry with:l mong $C:lf:lr

ing tradi tion. Sp,mish :lnisu .... ~e also likely inspired by 

:lnilTUl.dupni gold ptnd:anu produc:ed in ~tc:xico. which 

wefC eOf\sidtrtd t:lli sm:lni('.' Whik Gtrm:ln work \\-;th 

Iht buoque ptul lCndrJ IOwud UC'C'SS :lnd 3 f:lm.uli(' 

mil< of tht: hum:ln :amI. :lnimJI, SpJnish in \'t:nt;o ns .... t:rc 

less rubor.ue. rHpt'Cting Mn;ltural- forms t\'tn illl mon

ltroU~ contut. Sp:lnish crumdwurk w;u like .... ise rd,,· 

li,'('ly simple, .... ith ponibk Nt:w WOf'ki inspir;llions.' 

TIlt style of this pendJIII.;u well as its subject, ~ug

gc~t Sp.lni_~h productio n. T",'o lumpy ptul" ue Jtuched 

to form the drAgons hody and l third fOflTls iu neck; a 

r"gular, round Il<'ul o rnalllents the collu, and anOther 

m.l)' h;l\'C' o rigin.l lly hung from the dr.lson·s tongut:. 

Gold connects tlu.' largcr p .. Jrls. and has be .. n skillfully 

WT<lught into he;ld, wings, fec:t.:and " 5apC'ntine uil Trans

luctnt gretn and bl;lck ,ltamplrvi en;lfllel 5U&&($15 Ihe 

p.l[\erning of s.:otk$. Thcr~ i$ an dq;;mt simplicity 10 this piece lnat dnws ;lucntion to both tM 

be"ut)' of the penl" .lnd Ihe inl:enuity of the .lrtist. 

Although tht dngo n W;I$ .l polCnt symbol of fonirude.1OO ,·igib rKt. this pit'Ct exhibits.l 

rather pl.lyful deuil: l hinge eonnt'Cts the d r.1gon's 1"'0 feet • .lllo,,·ing them to swing from ils 

body. Such ",·himsy is 1101: unusw l in "" o rks of th is !IOn, "'hert :a f.lnt,ulie subject :lnJ " Iwined 

p<2rl im'ited hunlOrous.lighthcartcd treument. 

J.l. B~roque Pearl Mounted u ~ ut Holding ~ Mouse 

ThiJ ch.1rming e.11 iJ.ln cx.unplc of how ('\~n a r.l.lher limpk ptul coulJ in~pirc the f.lllu.s ics of 

:In in\'cnti\·(' itwtlc r. The irrcgu1ar. lumpy $IOnC, which is !IOmc",·h.ltlcss tnan:ln inch in length, 

forms thc b.lck and hindquJrteri of the .lI"lirrul. Th(' C'reuure's IH.'ad, t htu, legs, and uil .lrt of 

gold nccked wilh ",·hile cn.lmd, .1. SI)'li7.cd rtprrse-ntu ion of fur, iu eyes ~nd tolbr weTe once .1 

t ranslucent blue. The anim.l l's expression is intensc and almosl menldng. its glelming eyes 

ennanced by 1I fiercely downlurnc:d mouth .Ind $trtlngly ctchc-d whiskers. UnJoublooly. its inttfl

lion is to wud o ff any ch;:,.lkngcrs to thc liny gold mouse lrappcd under in riljht p.lW. 

The fJct th.llthis picce hJ.S not survived inUCI generateS:l numlx-r of in triguing qu .. slions. 

The ~mJ II hold in the ercJ.tureS :tlert. upri);hl e~rs ~U););cs t thJ. t it w;u itldf once bejeweled with 

miniature golden e3rrings, now los(. Also miu ing.lre lhe works origin;l l b~;:,.nd lltJehmrmts 

to its Itud and uil. 'Oleic lOUd l11:1ke it difficul t to .I SSesS wheth .. r tht Clt W.lS illttndcd 10 stt"l'e 

u.m ornament .lIOp.l bf);tr ~()r.Iti '·e piece. o r ... htlher it ... '0l'I an object to be 'IIlorn. Although 

il \llould h.l\·e nude .ln a ... ·kward pcnd~nt on ils own. it might hJ\'c been p.lrt o f an cbborate 

h.H1l:ing ensemble in which the b.ae, .. ·ith lhe ;mimll ~top ii, wu suspended on J. pliT of chains. 

Thi$ son of composi tion wu fuhion.lble in IntNixu!cmh-cemury Sp.lin, " 'here flecked .. ·hile 

cOJlI}tl ing \0' 1$ of len used .lnd wh~c Ihc b.lroqu .. pearl enjoyed grC.l1 populmty. ' 

I "O~ U I n .. n 

}J. IJroque h,ln 
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Holding II Mouse 
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The Sp;mish orisins of Ihis piece.m by no melns eer

u.in, how('~'er. since Ihe Clt itself bears an extremciy close 

resembb,nce 10 woodcuts produced in southern Cerm~ny 

by Ihe Zurich-born arl ist }OSI Ammln. Amman's N('w 

Book of Anim"/J ( lj69), .llong wilil 5<"'('1'31 of his other 

publicllions. WlS In imporl.lnt source of inspiralion for 

loul jewelry d"ign(' rs.! like III:.ny of Amman's allegorical 

figure~, the Alsdorf nt-with a proud hold 011 iu prty

m.ly ha,·c held.l mouliling ~'aluc ol$.ln cmblem of len.leil), 

and dt'lermin.ltion. 

H. Crucifixion Group 

SJcrcd subjccls like Ihis one Jre among the rnO$! unusual 

imerprewions giwnlo the b:.roque pe:.rl. Although a rare 

Anumption of the Virgin cx;s\.S in the Kun~thistorisches 

Museum in \'ienn~' the hum.ln form .lppcUS mosl often 

in reprt'Seliutlons of joculu, comic figurt'S. Round, bulging 

peuls SUJ;ge1 led tile ~Iupc of cMOusing dwar .... ·s ~nd pon.ly 

drunk.lrds.of pca5.lnl5, laborers . .lnd soldiers. The Gcnn.ln 

goldsmith.Jolwm Melchior Dinglinger was the most famous 

produccr of such figu rines .lnd, in keeping ,,·ilh the can· 

temporary taSte for curiosities. his works became qui te 

populu :.mong ('('ntra! EuropO::'/1 collectors of tho: carly 

eishlcel1lh cenlury.' 

Crucifixion groups, on dlt· other h.lnd, .... ere rue. 

Eumples 11 TIle MClropolit.m ~'1useum of Art in New 

York :lnd al Ihc Crones Gcwolbc in Dresden show Ihe Cross ;lIOP a pearly ~10unt C;lklr;~' The 
Art Institute piece. in which a pc'arl forms the actu~1 body of C hrist, is ;lppnently uniqu('. Sel 

bnweenJesussl>old loinclolh ~nd his aumdcd he;ul;lOO .inns, Ihe oblong penl rcprescn15 ~ IUno, 

$1felched OUt l nd twislins slightly 10 the right. It is;l forma lly 5t:&nlinS piece bUI hl S l ccruin 

iconographic logic. as the body of the s.t";or-so cemral to Christi.n domine-is made out of a 

prccious, shimmering materia1. St.inding on the b:.se below. Saint John the Evangeli$!.ind the 

Virgin M.lr)' gesture upw.lrd in :.we. Emeralds. rubies. pin-set J>C;lrls,:l t.lblc-cut d;~mond, and 

bl.lCk scrollwOI"k of dJamplN-·t el1Mnd onwm:ntthe cross and i15 base. TIu: piercing n.lils:ue odso 
of ruby, ;lnd stylized drops of en.lmded rcd blood appcu to drip from Chriu's feet. 

This fnM'mble h.u been reworked on ~t least one occ.uion. suggesting Ihal diffe rent clcmenu 

d:'le fronl different ptriods. Rj\'dS through the enlmeled blood drops md a rod visib le i>o:nt'3.lh the 

bl$e indicale Ihll the cross 'IIIas eilher remounted on the b.ue o r more prob~bly thatlhe two picc!;$ 

w('re produc~'CI .ll different times. The stones on the back of the cross n\:oy luw hetn added at ~ 

point when it W;l:5 all.lchcd to a new, je\\'d-studdcd b.1$('_ 





As we Iu"e seen, lhe: J.nima/ kingdom offered ri,h inspimion 10 jewekr1 " 'orking with I»roque 
purls. In addition 10 ~l$. surviving ~arl bum includ ... lions. t'kphanu, rJ.bbtl$, dolphins. and 
bulls- the tuter usually J. trJ.nJormaf i'..eus stealin!; ;I ..... y the nymph Eump:!.. A jeweled aviary 
of t~gle$, rOOSI('U , crane., guinta htns. ostrichn. parrots., ~nd daY" ~150 exists.' 1'\'1051 oflcn J. 
pearls irrq;ullr lintS inspirw a CTtalive imerprt"tation of tht animal's form; in a ftw cun, how

ro-.:r, the jeweled animJ.I, are rendered 50 prc:d.scly that they suSSCSt $Iudy from nJ.ture, probably 
vi J. prints. This is t'Sp«ially trut with piecH from A;u\dtrs. where the rt'pruenl,l.Iton of birds 
J.nd J.llim.us Iud J. n ron!; tndiwn roolaf in nl.l.llu~ript illum;JlJ.tiOIl. 

This d()\'C, 0f1 the other h.lOd. is ;u much religious symbol J.S fe.lthcrc:d ere.llure. Its shlpc, 

both cruciform ~Ild birdlike, rt'prcsenUi tnc Holy Spirit. This confll.lton of nJ.lun! .lnd rel igious 
forml 'I\'n ,ommon in p.linling, where J.nins scckin!; to ,·isu:al i:u' the unseen JepicuJ Ihe dO'o'C' 
of IhC' Holy Spirit desctnding froru the heavtns with raiSl:'d wings. This du,lii)m i, e'vi,lcnt in this 
pend:am'ji cumnning (.lces. One is of gold en.tmeled in:a bl.tck·:and·white-sulloped p.nltTlI to 
suggt".lt fe.nhe r,: ('l{lended wing and l:ail fc:alhcn and liny claws worked into the' en:arnel (eull the 
Aemish tradition of ~rur.ll iSl i c zoological reprmntations. The other face, quilt diffcrently. is 
compostd of five purlsthu form the dO\-.:'J he.ld, body. u il. and ..... ings.;u\d 1000dht'r SUggl'St the 
lumioous form of thl: CTlm. Mernbc~ of the Oroo of the Holy Spirit oft('l\ IIo'()(C images of a oo.'C, 
t'itht'r as pm of a b,rger ~mblematic b~gc or as 41 pendant h;u\ging indcpt'ndt'ntl)' from a clu.in. 
This order Nd.l Jignific.lnt follo ..... ing in both France:and Spain. 
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lJ. DrulOnwmtnt 
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( . y' :<, Y,in.) 

Ellubeth Rodlnl 

E n;amdin!; " 'll 0I'l0e of the mOO:I imporunl lC'Chniqut'l in the r('J't'rtory of ,hI:' Reruiu-.lJ'Iu 

goldsmith •. .l~ on(' ch.lc pmi~\lbrly disl ins~i)~e$ the je ..... els of I hi~ pedod. Used. i~ :I 
ralllje of bnlllani colors and minute p.1outmJ. II rl"lkd llie most prtclOUS of slon..-s In lIS 

,·isw.l impJ.ct. InJea.!, from J,bout ,he middle of the ~ iltllXnth c('nIUry. (n.lmelin); mo,'cd from the 

rotc of dC'Cor.ui\"c ~Ctnt \O,J ctmr.ll ckmc'Ol in 10e .lppclr.lnCC of .I piece. No longer restrKtC'd \0 

borders.loo inl('rstic~. brow fields of cnamdwork bc-c:UlIt:l promincllI .and (,'cn domin.ll1l fCA

lure of [lIe Rcn.lils..tncc j,:wdry_ 

The b..uic tn.lmding Il.'Chniqut' in\'o!l'(':5 mixing powdered "I.us with pignlcnu and fusing this 
mixlur\' into ;l nu.nix that, until tht nineteenth etnlury. WJ.S lnost commonl)' ~old. Renaisunct 

jcwdcr5 JX"n~c:d a number of \'ari~tions on this tcthniquc. QrlC \'ariJtion popubr in the ~ixtecnlh 

«fltury was the c"amp!"fJi, ill which trl'nches in the gold W('1'i' lill('\I with colored powd;:·r. fi r«l. 

and b uffed enn with the !lIcul sun :lcc. Work in ~ scc(md tcchniqut, email enrnifleJur .VI.17t.. 

invoked fusing the powdcTcd CI1~md illlOl SLw b.1ekgroond (sec c;u. no. 30). 'nus technique ne<:cs

siUt«l txtremely careful f'-1,'1JLuioll of temper;ltuf ... :md W;!.S so diffK:\i1! to fluster that it W;!.S prac

tieN for onl), ;I. brief JKTiod at the bt,;jnning of thc: 5C\-cntccnth eenlury, J.1ld . 'U n:strlc:tc:d 10 jusl a 

fev.' CCnttrl of produ..,ion in Fnncc and centra! Europe. A third t« hniqu(', tnc practie(' of painting 
in ttUmCl, ptrmilled jewckn to work in minu\t dc:uil and to OnwU('I11 tl lnr pieces wi tll gromcuic 
dc:siSIU. flnnl motifs, and C\'al ~mJ.Il·KJ.le narratins. Such "" ork required a size.tblc fill 5urf,l("e, 

and W;lS rspecially suit«l to objcro: like watches. poowxkrs. and locket C1S('S. 

Erumdwork un be foulld un Rc-nJ.issmct jC""ds from all pu1S of £u~. Althou"h then: hu 

been $Olne effort 10 malch color combilUtions with pm ieular loa.lrs 

(such.u Strong eOntr:UlS of bllck "nd ... ,hilt wi th urly-se\'enletnlh

ccnturr Spain). thc d iffil;\l]ty of tim: Ulik is totimon), to the incrc.uingly 

imunationll dl.lncf('r o f Ren.lisuncc and Buoque j('wds. and to the 

wide circuL.t.ion of both SI}'ks 1Ik1 t~dmiqut$ . 

. is. Drtss Omament 

This piece consistS of;1 camro Set illlo a nthcr unusually 5h~p((1 mount. 
which is OrllallltlltOO with lUI ;lruy of en.lme1work. pearls, and StOrK'S. 

The rose-brown e~mro 5hoWI a b ee wilh a rnusuche. bush)' erroro .... $, 

and ;1 round. oIWn nwuth, reminiscent of the cbssically inspir<d groz· 
ttschi populu ill the mitl·sixt«nth ctntury. TIlt enund iudf i.s of ~ type: 

known as dois()1mi. in which ~ I"n.lining .... ,.111. or doiJon, is soldered to 

the backpbte and filkd ,..ith powdcroo glus. In lhis cast. 1M origiiUI 

duiJom are of filigree wire; areaJ not cunJiructcd of fit ilOrn." (as in Ih~ 

upptr·lefl·corner flo .... er) h.l\"( mosllikely been frpaired. Indced, this 

pie<(' h.u lost an txttnsi\'c arnoum of iu origin.l l enamtl, and close 







fXamiOillion revnl, many allempu 10 reuore il. A possible lechniul glilch is al~o l'\·idl'nl : 
red nKks in lilt P;Ut green tlU.md on Iht iC'll' .. d~ intnlOf may indicate Ih,1.. due to o\·t rheating 

during the ori l;i n11 firing process. ... ·lul \a.'U inltndnl as red tmerged from tht jt~'cler~ fUl'lU(e 
.lIS gretn. 

Ahhough ,/oison"i enlmclwor k .... u tmplo)'<"d in a ,·,riel ), of Europc~n ccnlers, 5l" 'CI':II 
.ktails point Ill' pouibk South G~an origin for Ihis piece. For eumpk mtd,lIiut\$ from this 

.1./'Cl fmJ;uently combine a fancifully cun·in); framc wilh A fectilincAr cenl r, 1 mOunt. The Stlnlpcd· 
out backpl.ue is a common fealure of n«kbc('$ and dress ornamcnl5 produc«l in ~nd around 

Auglhurg. Munich, and Innsbl'\J('k durin!: the url~' ,scwntccOlh (eOlury. This ttchnique. whkh 
rf;$uiled in a pallem of p<'rtoralions on Iht jtwd's support ing (ume, wu economlc.ltly w,'anu· 

g«lUS as well as usthctic.llly ple, ~ing, It signi fiu ndy rtdueed Ihc lmuunl of prKious meul 

u.~. while lIThe nmc limt producing 1Ii!:hl. lac>, I:ff«l. Such jewds cnioy\"d grUI popularity 
and wtre sold throubhtXlt (;erm:iny. ' 

ThiJ objecl'$ origin ... ! function is hard 10 disctm, a:l is lilt history of in subS<'quenl rc .... ()f'J.. · 
ings, It nu)' hl"t fir~t hun!: from, eh,in. poS5ib1r onc mlde OUI of multiple nK"ti,lIiollS-, u eh ""'ilil 
its own orn.llC profik, en.untled edges. and it\$~ JlOnr$. Or it nuy Iu"e been pinncd TO eldthing. 

n its euntnt bruoch forOi no .... SU~QU, \X'hile cnstmble$ of ch~i"" buttons • .l. • .nJ ornaments 
$Iitched into fabric were fuhionablt in much I)f Europe. p,rticululy tI.lbomc set$ were pru

duCC'd in SOuthern Gcrm~ny and in VicnlU lOO its cn"irons around 1600, The 1I)·1e of Ihi~ piCi'e, 
with ils enfruning pattern of rhythmically repelted motifs. ~ugg~u: il nuy h~\'c bc-fn pm of such 
In ellH'mbk, 

Tht gentkman portrayed in ,his portr.lil pendanl is as e\q;.Int IS 1M ;C",,·tI itHIf. lie ~'C.l.rs:i pol
ishtd ~uil of .ImJOr ,nd.;lt his n«k . .1 whiu··IA('c ('r.l'·at tied ~'ith, rro ribbon. 1.il.t the formal· 

il)' of his drro. the si tttr'J long lui, lrn.l lhin mwuc-he Kcm cX.ll)Ij;er.ueJ Ju,nncnu of f.uhion: 

equally eontri\'C(1 i) his $"IXe. nOI a cotwemionJI Ihreeoquaner pose bUI one thu turns his bod)' 

full y to tlw- side, ~ dUot he must Itnglhen his nc.:k and sluin hisl>a:t.t to look OUI at ,nc ~'ie~'er. 

Although ill' wu (K1('e idcmifitd .loS Gmon M Foix, Duc dt und,k. the siuer's nm'lt is IIOW 

lloo:enAin. Whilt his :ippe.lJ'.lIK'e and the st}'le of Ihe J'l imed mini,run: sUI:a;CSl.l French origin. an 

inscription inside thc aU;K'hmcm loop points 10 Engl.'IIId. 1t reads " H)'$ 10 you,- evidently rderrin); 
to tht ~n.on,1 rd.ll ioruhip th.1I Ihis pendanr W.l~ imcnatd 10 $u\. Ponuil miniatures 01 this tOrt 

were popubr ac.ross nonhern Europe from the btl" si .\ tttlllh through thc $C,'cmccnth ccntufY, 
whtn thty breame.l marker in complex G,mes of roo.:ill d imbing-both mm.ullic and poli,ical. 

Thc frame lhll coouins this portrait is of gold, fl1.lChi~·looloo in a chC'<:kcroo.u d pAIt~fn Oil 

tilt: frOnl. An unwu.ll spir,1 motif. clUmdtd in light blue. ru ns ,long lhe fralU\"'s upper oose. On 

lhe rC"n-St, ,he rtpreStnution of ~ lush gardcn of flowen rdltc1S the mid'K\'cnt«nlh -ttntury 
Wle for flOrJ ~'hich culmill.J(cd in 1M ""·ell·known Dutch rol ip ernc of lhe 16}os. TIlt finc. 1Ut\l· 

ralislK &cui! of thil eolorrul OOuqutt is dw-.lcwinic of lhe technique kt\090'n as J'l intcd clu.md. 

This procC$$, used rardy and sparingly prior 10 tlte l"lc siXtttnth «ONry, .ltlo-.·cd those who 1lW' 
lered il 10 on u mcnt IJrger :lurtolCC'S in C'\'C'J' mote elJbor.llc p.lIIClOJ.. It invol,'f1 b~'cring ,-it rifi,bk 
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colors with a hnuh 10 a pre'\·iously fired, white·cnamc:l ground; e:I.Ch layer of color is fired in its 

rum. and fuses with the ground. The additive nai'ure of Ihis proctls lends it a measure: of subtkty 

compan-bk 10 other painlcd media. 

37. Brooch Shilped ill iI Bow 

111is brCNXh is an exampk of the son of deco r:ui\'e jewc:lthat gainc:d popularit), in the scventeenlh 

century. It h;u no subject and presents no nun-tive; it bears neither politicll emblem. religious 

symbol, nor my other indicuion of pcBOnal allianccs. lu bus)' rurfJce- twined. piucai, enam· 

eled, and inbid with stoncs-is pure embellishment. Therc is also an demenl of wit in this piece. 

which prctends 10 be of ribbon mhe! than of gilded si]\'cr. Tn-us of en;tmel on the pin hinge 

suggcsttlut it wu in pbee when the bow w.u produced. md tNt the piece functioned oril)inall)· 

u a brooch. 

Although it h~ been much in n>l,'Ue during the previous one hundred years, ena.lllc:lwork 

in the later seventeenth century wu usc:d increasingly u filler between dense networks of pre

cious nones. Despite jl'welers' m:!.!tcry of enamel t«hniqucs, the facetN none was so fashion

~b le thn enameling often .l5sumed the rok of backdrop. In this piece, for eumple, cn.;r.mding 

ornaments Ihe l~ ty edging that nJns along rows o f aquamuint'$. The cnamel holds iu own, how

ever, on what might be chancterized ~ the inner flce of the ribbon, those pl.1ces where the con

tonions of Ihc mcul ~lIow us to sec -behind· the roW$' of stont'$. Indeed, one of the fascin:.tin!: 

things aboul Ihis and other pieces of Rcnaimntc and Baroque jcwelry is Ihe mention gi\'en to 





the: revene: the back of ,his bow is enameled with ,he urne carc.u the front and hold" signifi

cant \'i5Ual interest. 

E"en considering Ihis brooeh's se,·entecnth.eentury charac:tt'rU;tic:s and il'l rest'rnblanc:e to 

Frcnc:h works of that period. there are Kveral reason$ to wonder if il might not be a bur picce 

done in an u rlit'r u r le, Enamding on sil"er, which is commo n in ('t'ntnl Europt'an piC'Ct'S of Iht' 

nint'tct'mh c:entuTY, was '"cry rart' Jurin!; llit' Renaissance and Baroque periods, when almost all 

enameled jewel ry w:u of gokUln addition, Ih(' aquamarine-a pale blue ,·,uiety of the corun

dum-was most commonly used after the: eighteenth century. This pi« e is an t'xcdlent example 

of the difficulliC3 thai surround Ihe duing and placement of early jewelry. 
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Functional Jewels 

}I. I'\)m.nd~r 

Gn",." 0)1' Out~h.; 

mi;;l · ,7th<crnlury 

Sil.·.., "It and ,run,..1 

• . I,.}~m 

( I"' . i\ in.) 

'»'·\'1 

Ellnbt t n Rodlnl 

O m.lIllCnl.lIKm w;u ~n imporunl rok of fun'lion~1 jc .... ·dr)'. bUl nOi the only or C\~n the 

prioury om'. ~bny objf'ClS m.1dc to be worn ~ Iso Sl'I"'ed u l il i l.l.ri~n purpom. lI.']oS( frt

qucndy the functiow.! jeu·d SCI"\~ .n 01 ennuiner. Ion cmbdlis ll«l gold 111<0 11 for some 
other object tNI the: wtlrcr desi red 10 !u,'1,' clost oi l holOO. The K\'ffol l JlOffiolodcn in the Alsdorf 
Col1l"'Ct;OIl Mt c:u.mplc::s (I f this son of pi«c. ;md J.(C rd,lIed iii 1 gtn .. T.Ll ~ to lockets and rdi· 
'lu,uic:.'l ~ obja;tS thu werc \~UM ~h for their o:u:molllppc.tu ncc l nd f()l" the: 1:()(l(1s they con

(,1;1100 (spicn oInd s.:cms, pon raits 0100 relics). Hinged rings ..... ert also quill" common. and held nOl 

unly seems but also watche$ and c\-cn min i.ltu~ sunJil ls. 

Anothcr son of jeweled (:onl ol iner, fo r prayer books. w,u often worn h.lOging from l eh .. ;n 

at the W.I;SI; girdl e' book ('overs Iud a S1l5pt'lls ion loop built imo Iheir upIXr ooge. TIu:' f.lShion o f 

the h~n~i n~ book is e\·iderl( in Ren.tiss.mce Jnd HJroque porlrail$, where it :&ppe~rs;u one of the 

ace()UltrmerltS of Ihe well-broo (and appropri~tdy d t\'oul) tad y. Jeweled book bindings were 

be~uliful. ob,·io usly t xptnsiw, md symbolic of the rich lexl lh~t they enc.uro. Simil.uly. Slcr«i 

jewelry often hl d both J religiQus funclion Jnd J dccOUlI''C ~Sp«'I . ROJ~r)' beadJ for enmple 

wtre used for prayer, bm could be nude of the 1l~1 pr«ious man'nals Joo tll'quisi lcly ar\'ed. 

Opcn"'ork rou r)' bc.1ds sometimes eontaiiKd .Kents: Ulme beadJ might also be Slrung along 

... jlh vi~l$ uxl ums Ih~1 (ool:&;n('\1 hoi)' WJ\e-r . 

r ... nd.UlU rouW ~ ftihioocd of whisdn (bejeweled golo:l for tile' more ""'ell·,o-&>. bnss and 

~ih mrtJ.1 for !.hose of bsn- mc.uu) md worn by men ~ Iymbols of aUlhorilY. Whi,tks "''CtC'.Uso 

includoo-Jlong .... i,h btlls and proccclin' amulets- among Iht bJubtes IhJI o rnJ 

metllt"J the wllil$ of Europri; mon pn\'ilt"!;t"J e-hildrtrt. Pcrtups LIlt Slr.1llgtsl of fU I\(' 

lion.tl jewd.s JI'C Ihe 1000hpick prndmu designed .md produced in the L.ICT )ixlecmh 

etnrury. CoiociJing with the 1k'W "ciyilizing pr<x('S5- Ihl l indudtd 1M rise of a codi· 

fied Iptem of tabk mm~n. tho..- pcndmt:ltook the form of (must;e or monmuus 

crUIUre$ wilh sh~rp . curving l,Iils. A chain sl m ns Ihrough Ihe ~u ~pension ring 

insured thot l tltt toothpick i; O""IXT muld always h~\'e Iht pircc d~ b}~ rcady 10 act ill 

lhe service of proper hygiene ~nd dC'Corum. 

}S . Pomander 

Tht (trill ponundtr dtri\'ts fl'Olll lhc Frcnchpomfllc r/'ambrt (;lppteof ~lllbtr~ which 

refe rs 10 the com mon mcdicY~1 pn.ctice " f 'lYe ,l ril1g )cems, including Illusk and 

;lmbtr. in sm.aJ1 C,l.S(;S ~ round Inc nC'Ck.' Tu di tion.t ll ), th~ ""ere round, .u the imJse 

of tht ~pp lt suggtsts. but by Iht Buoquc ptrio,J the)' were oftcn ptu - o r gourd· 

shJped . This eumple from the Alsdorf Collcct ;,," is hcld ~'hul b)',1 cap IhJI n n 

bt unscrt ... 'td 10 rek:lsc (our double comparlmems, hingt-d ;I I Ihe b.1St' of the picec 

br simple pins. A sliding co,'cr ktpt in pL.e-c Ihc spict1 and KtllU llul once filled 

Ihese (omp~nmenu. 





Spices wcrc "llucd in RenJiSSlllCe lnd B~roquc Europe for J "Jricl)' of rcuon~. From Ihe 
~Iiddk AgN on. it wu OOfTullonly btlie-'t'\J lhat StrongscrnLS h.aJ prolccti.,c mooicirul v,alu('s: lhe)· 

""udcti off pllj;Ue lnd discJsc, lnd u.nitized the lir. Thc clny prJctice of piu.rm.tC')' wu hrgdy 
(On(('I'llM with the proper mi);i"g of d'fccr:ive -rt"Cipes."lndi '1du~lf who inhJlcd spicy uomu 

fOf rusall" of hulth cenJinly aoo ix-m:fiItN from the pkuurel of thtir perfumt. sinet ~picts 
.Ilso hdd.at b.ay the nflCn fnul odors th~t permuloo e.a.dy modern cilie~. In .Iddition ~picn Ind 

Kenu: ""ere I.'lpcnsi"t eommooili("S wilh:an tSOlK lur~ to ..... c;ar thtm W;lS 10 dispby ""t.llth. and 
t11~' me:riled ~ppruprincly om.:!!e ~nd ,how)' e:onuin~, likc the .picc, Ihe:rrucl"n. whieh .Im,'cd 

in Europe fronl dis llnt pbct$. lh(' "cry idc.l of.l spice bo" m.t)' be:an imponoo one, .aml;nG from 

Istunic bods 10 thcNSt. 
The fruil ,md flou of Ihi~ pom~nde:r$ ~mdc:d exlcrlor hint .at iLS intmor's scrnted ,ontcn\). 

P.,1iruf(1 in ;lI',1ng\' ofbriWlI colors on a ",'hit('grooOO, IhccOl'nucopi.llT\01if isappropri.llcly ri, h .aI'MI 
abundant , The ny1c Jnd qu.uily of thc cllamclwork fUggc:~t Ihlt Ihi) piece ..... u (,(aftoo in eilher 

GemlJ/ly or the: Nt'lherlands ;lround the middk of Ihe S('o'Cmeemh CC11l UI')~ In these: 'entcn:, wlu:n: 

elu.meling Iud IJktll off as an industry. jewekN wtre able to turn 001 obj«15 likt this one in gre.J.I 
numbc:~ e:nn :u they nuint~inc:tl a hi\;h n.md.lI'Ij of producion. Unlike wme: pOllwxle:rs (ke cal. 

00. 40), th~ .. xterior of this pi~e is not pcrior,ucd; presumably the We.tJ'Cf would ha"c opened Ihe 
COf1Ip.arunenl5 in onln' \() inluk the ptTfum~ tlut UIC)' ronuin(l<i 

This gourd-shaped pom.tnder is simiur to the prcr;roing pi«e: il is a hinged "essd ",;,h inlcrlor 
complnmtnu dNigntd 10 hold spices, thoogb in this;:ast the ,'csse! i.s of gold with.l simplt eb5p 

U the lop and:a ~ingle: hinGe .lt lhe bollom. As ~~ fr~ucnt in RctuisS.l.nce: jMII'dl')·. C\'rn 

the usually in" isiblc pms of Ih(' jtwtl wtre trentd with C:.lI~, The m:aktr of this pi«c 
t!UJntltd {he interiOr a li"tty robill's-q;g blue. TIlt colON 011 dlt tlHtrior Me Vatied 

.lnd abo quile bri ll iant. including ycl1ow, orange. grecn, purple. bluc. and iron red. 
'n Il' qU.llilY ~nd ('haraC1('rinic$ of tilt enamtl .... ork fuggcslthat tM pOflUndcr w.u 
produced in the Frr;'nch cil)' of Blois HOUnd 16S::l, 

This pomaoo('r's ,1('<:O(':lti\'e th<'me is its most lrr .. sting qu.uil),. nowC''CI', bcuuse it 

r('\'cals tilt exoticism conmlOn 10 both conuinc:r:and contenu. Four busts in paimoo 
cn.amd ornamClI1 the pom.arn:lcr's exterior. They depict a man in a plumed helmet, .a 

wonun with a feadlt'roo htaddrtss. anothtr woman turbantd lnd crown,'tI, and a tur
ba,ned nWI holding a nower. It is likely tllJlthcSC fi\:urd wcre uke:n from the:Atthi

opiea, or Thr AdlJrmurr' o/ ThrgrneJ ,md Ch",iclra by Hdiodorus. This Greek 
author, who wat Bishop of Trit1:l in Th~tSJ.I}' around 400 ..... D .. was a muu'r of Ihe 
rOmallCe, TIle Acthiopka i,.) series of 10\'1: 5wrin trut enjoyed re:newed aPIX'a1 during 

th~ si!Clc('mh ~nd 5C'\'cmccnth cmturi c.s. TIu' Italian poo."'t Torqu~to T,uso fOf' c"ample 
uk.'d the Atlh,Opka'S proul,'OnUt Ch.uide:J.IS a modd for Clorind~ in his own CerN
Jaltmme li!JtT,Jf;f ( IS r::l-S1 ~ A CCflfUl')' UIIT. the French dr.nn.uisl Je.ln Baptiste R~ine 
mol)' h.l\·c int .. oooo to writc a puy bu..-...:I on Heliodorus's t.ale.: 

)9. Pom.ll"dtf 

I'nn.:h (OIoil1); c. 1610 

GoId,.,J cfU",d 

) ·7 · I ,g e", 

( I 'Y .. . Y. in.) 

11'111.);6 





~ ~. Splc. au. Shf.ped 

IS. Skull 

GCf'm.ln or Dutch; 

17th «ntufY 

Silvrr ,;i ll 

J.1 ~ : .: x 1., en. 

(n-l K"I .. K, Y,in.) 

Thc Atlhiopi~ $ cxotic sctting-Ch.lricb LJ an F.thiOp<'an mliden 

whose- story is se-t in the- diS[aOi lands of Ihe- e-lStern Mediltrnne.lIl

w:u = impifJtion to the nuker of thes.!: enamds,:u can be s«n in dc:uils 

o f costumes. including turb:lrns Jnd feathe-fS. The: AClhiopir.l is ~Iso l 

highly descriptin' ttxt, and thus a ,'aluable source for ,'isual reprt'St'n

t.1lions. As with the other Alsdorf eumple, it is tcmp,ing to link the 

("aSIern o rigins of the ponlJooer's spic)' COntentS 10 Ihe e",ol ic Story thlt 

inspirw 11$ ClIterior ornament. 

", 0. Spice Box Sha~ as a Skull 

This m~c~brc prnd~n{ is ~clud ly ~ uthcr romplie~tcd box mJdr to 

contain spices. When pressed, a button on tOp of Ihl' skull rdl'as t'S a 

spring. openin!; the bo", ~nd rO'cJlin!; its putitioned interior. 'me b.aek 

ponion of the pi«r is divided into four com pan menu which are up:!.' 

ratffl from Ihe (ronl by ~ p~lIe1 ellgra\'ed with the IIJm~$ of fo ur aro

mJ{ies: - Nq;d~ (do\'cs), -Mugha'" (nutmeg), ~C~lId" (einn~mon), :!.nd ·S<:hhg- (schl,,~.p4ss", 

:!. mlxlUr~ of brandy, primrose petals, and "ioletS, which was taken ~ a cardiac stimulam).' ThesE" 
fragr.lIlccs WUled OUI of pt'rfor:uiom al the front o f the ~kull, in the eye rockets =d nuJ.I o~n· 
ings, Jnd around the teeth. 

x\"eral deuils suggest a se\·t'ntcenth-eel1tury date for this piece. including Ihe prominent tulip 

engn"ed on the from hee of the innn- pJnel, a m.lTk of the intruse erue for these flowers in the 

r6}0$ (see C;ll. no. 36).lkcausc this faddish passion faded as quickJ)' ~ it had arisen. the" [Ulip itself 

might h.1W ~I\ urlderstood as a symbol of vallity and the tranSience of earthly e",istern:e. More 

m'C" emblems of de.uh-skulls, crossbones, ;llId skeletons =Iong them-appeared frequently in 

Ihis pcriod and in all mooil, from paintings rod prims to architOCIural dct.lils and Other dC\:omi.'t' 

arts. TIlt most famous entnplcs are found in Dutch still· life paintings which fe.lture- objl'C($

hourgl.aucs, clocks, burning <::Indks. dC'C'.1ying foli~ge. Jnd bones-thlt suggest thc pUS.1gc of time_ 

The nresses and uncl'rtainties of life- in Baroque- Europe, iiumming from political. religious. and 

economic upheJvals, led to ~ f~lalism th.1t found expression in tht$c memento mori. 

A fascinating. sc, ·clllee:mh-ecntury German piecc- also a bo~ sh.tpcd -as:lr skull-shown in 

t979 ;1{ the Walters Art Galler}', Bah imort', looks very much like- the Ahdorf spice box o n the 

cxterior, but thc skull is hinbc:d ~'fOu the b.ll;k and opens to re"cal a wJteh.' Heft,lhe Ihem i.'"S of 

fleeting lime md e"e-mual dC";llh are cleMly relAted. In the Alsdorf spiCC" box, howe-"er, the- connec

tions bctwttn fonll ;U1J funClion:ue leu clear. On one lu.nd, the skull nu.y be no more- dun a gen· 

enl refcrcnce to eonltmponry cuhurJI ohscuions with the- ino'iuble :ana destructi.,c much of 

time, On the other. since spices were \-;uued for their medicinal qualilil's. their :lrromas m~y have 

been intcndc:J to litcnlly hold thc stench of death at bay. 
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Devotional Objects 

lin Wardropper and Priscilla Muller 

I n COntrast 10 jfwelS Ih~t are d~oraled oo)(es fo r holding useful subst~llccs like spicd (scc 

cat. nos. 38-40), lhere is a I~r!;f e;lteg{)ry of lranspuenl ee)nta;lIers mt;lnllO uispl;ly uevo
lion.11 inuges. Of len Ihis is ;lchie\·ed by sclting rock cf)'Sul imo a two-sided fr;lmc, so th;ll 

on\' image (.an be seen from bo th frolll and b~ck. Two-sidc-d viewing chambers double the 

jewci's interest and f.aeilit.ue n;lmtivc continuity: the [Xposition is followed by the Raurree

lion in C.al. no. 41 , for fx.ample, while multiplc nur-Hives appe.1r in (;II. 00. 43. Such vicwing 

ell;lmbers .alro permit the subject to be treUN as a miniaturt.'" sculpture viewed from both sidl's 

(see C;.II. no. 4!). While cu mplc:s of thQe cOnl ;l ineTJ h.l\1:: .a lready been di~C\lsscd in Ihe lCC'IK>n on 

Sp~nish jcwds {see for ('"xample C:'I. no. 13). in those inmnccs the im("rlor is physica lly divided 

into tWe) h.lh·cs by a wall. In the present sekctie)n, howc"cr, the jewc1er$ capiulized on tht opeu 

, ·iew through the frame. When the jewel is turned on'r, we ,u e surprised to fin d th,tt a di5linet 

sc\'ne has been hidden behind th .. inuge we lu"e JUSt lookt"d at in the front; Ihe ,mist's ski ll in 

combining twO siues iuto one objcct is put of the wonUer of these works. Rock-eryn.al boxes 

iue i(bl for preserving ;uK1 displ.l>·ing ddiC.1te and ephemeral m.atenal sueh as boxwood C.lJ\'ing or 

pApt'r ;lnd amler-horn colhges. As the~ eumplts demonstrate, inlCTt'St in such miniature- scents 

extended throu"houl Europe. 

41. Two-Sided Pendant Shaped as a Temple with the Deposition and Resurrection 

In both its lrchit«tural form .and its endosur\' of c.an .. o:-d wooden S«"n('S o f the Dl'posilion and 

Re~urrcaion of Chri~t bcne,tlh th inly cut rock crystal, this gold pendant- en;lllle1«1 oPJque 

bbck. white, bluc, and translueem grcen- closely resembles sever:d othcrs in public and pri

\';I.U coll«tlons. Although sometimes thought 10 be rc-liquary pendants. thes\' works i nst\'~d 

consistently d isplay rdi!;iou~ im.agQ, oce.asionally of the Vi r!;in, .although most often scenes 

of the 1m s t~ges of ChriM's life. 

In Spanish n:fnred to as tl'mpltitJ, Or 

temple-sh,tpcd orn~mCfll~. thde pendanu

whether qu.adrangub r. fKtangubr. or polyg

onal in b.ase and cross ~cction.md with:J. req

uisi te number of supporting columns- emu

llu on a miniature- scale thf b,tldachin, o r 

lempldike t.lbern.lcle, in which the !-Iost was 

pbcro in siXI~nth-ctnt\lry church .ahaTJ. This 

ex.anlp[\, is in fact ;a relat ively simple \'ariam of 

tht form. [ts sh~l1ow, rcct~ngul.ar cross sec

lion, which requires but tWO bt .. r,tlly pbced 

baluster columns, creates an essentially two

sided pend~m . Its compauti\,ely rough-cut 
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inu~.like 11$ cnunded b.lS<' .... ·ith il$ heJ.vy nnp ... xwk d~iYl' imply.l dJ.te urlicr thJ.n tlut of sim· 

ilu !.ne-sixteenth-century pcnd.lnts. TheK fe.lture"" p.lniculnly the ur"'ing of the ..... <>O<Ien 

reliefs-which does IlO( approac-h what W.li .lchie'·~ in boxwood in other je ... ·els and in Wgrr met

J..! .... on. p~c:s of Europc=. pcniruuLr • .Ind C'\~n Me.ican ori,in-ffi.l~· suggest, Lle-sixtccnth· 

centur)' coloni,1 pcdigr4.'t'. Simibrly ..... orked mini.lture relief sculptures. lhough of .In .Is-yet

unidemifKd m,lIttw, appcu in .lIlothtt lnkl.lchill·)N.pcd pt"IlIhIlL Consi&rt'd Sp.anish. it quite 

fK"'iibly was produced in the Amc:ric.u.; ",·here it re:m,iru in 5.anln Oominj;O, Dominion Ikpublic, 

in the Trt.lSury of the tarlicst C<1thOOr:aI in the New " Iorld. ' 
With their mini.uure rdiefs.lud tempklikc: ,h.lpc:. )ueh pcndJ.nll ..... helher worn on, neck 

eh,in Of curicd on .I rOS.lry ...... ould h.l\'e been const.lnt. pon;\ble reminden of Ihe u c rificc th.lt 

promised ChriSlians eternal u lv.llion. (rIol) 

.p . Ptndant with "Noll He T~ngere" Scene 

\'('ilhin a fr.1l11e of rock cry~ t.l1 . mini.lIure fi~:urt'S of en.lmdcd gold erucl.l dnmllic 

bibli;."ll scene. Knteling .1.nd ho ld ing ;1II Ointlllenl ju. M.lry ~ .. bbd~len rtcognius 

Chrin follo .... ing the: RC$ulT«tiol1.; his ~p~e inJiuta dut their e:ncounter we:, pl~ 

in the gMdtn where: he lw been disging. A tr« scp~ntc:s the: pfOl.tgonim physiolly 

rod symbolically. 11 ... ".Ie:n5i,"t b.l.Ild.-role: bc:,us the inscription ~Nol i Me: l'.lngrre:

(Do not touch me). ChriJl's "''OnU 10 Ih .. ~bgd.llen..u recounted in John W:I7. The 

~bbtc\' i.1.tion • JO.lnzo· (Joh.1.nnn lO) at the end o f Iht bandtrolt cites tht [ext's 

source. 'The: j ..... ·d follows in mini.uure: the ~rtinie formula for depieting Ihis biblical 

Kene- kneel ing M.lglhkn • .l nee. u.lndins Chriu-s«n in b rgerform in sil(\ccnth· 

etntury p.lintings and tapc~ t ri es . such as liti.1.n·s painted \"tnton in the N~lion;\1 

G.lller},. u-Jon_ 
The: problt ms of u:lnsbting Iht eomJ)(»ition from ltwo-dimcnsion.ll design 

10 a snu.ll-sc.1.k sculplurt Me rcvulC'd hefe in a numbc:r o f .... l}·S. Firn. ;\Ithough me 

Ircc .1.nd Christ's robes He complete Jnd enJ.mcled in the round. the r~"erse is oln·i

ously tht b.lck of;\ sctnt th.1.t was prim.lrily anicubtoo from Ihe front. Second, the 

rurnture: of the rock-aysuJ co'"er distoru Ihe fib'Urd.1.nd hid..,: the edgd of Ihe scelle. In ~dil}on 

there ii a n.li'·e quality to the simplifiClltion of Ihe figu res' ~nltomy t hl( is inherenl in reduction 

to such a SI1I.1.11 suit. Difficultits of this o rder. howt \'er. did not hindt r the populuity of this 

formal.' Such objects were produced PJrlicui.1. rly in Spolin and Germ.lny for the plca$ure: of pri

YoatC contemplation. (1 .. ') 

.J) . Two-Sided Pendant with Scenes from the lives of Christ ~nd ~Int rrands 

·n.e selling of nJ.rrn; '~ scenes in 01 grottO W;l.!i popullT ill EuropcJ"n .1.rt. in \'Jribuli mtdil, pJ.rtit· 

ubrly from the sc'"mtC('nth through nifIClt"Cnih centuries. The incorporation of nJ.lural ffi.lleri

ah ranging from CUt plpt.'r to glm ltmpwork. elllbcdokd in suge sets of shdls or C.1.r .. ed ... ·ood. 

is p.lfl of Ihe durm of Ihese: flncifu l ubbux. The An In5l;lote fOC" example hlS.lO eighteenth

century im;}.ge o f.1. gtono tlut SCf\'CS as the b1rCkdrop for ' ',lr1ouS bibl icl l e,'en!$, o f which the 





most centnl il the Annunci.ltion; the piC'Ce includn hUlTUn .lnd ;mim.ll figureJ m3de of gins 

bmpwo rk.lIl1 $el in 1I Q\"e of shells and cut-p.lpcf work! 

Idelll..ific.auon of the background materill that comprises the grouo ill this Alsdorf Colk<:

tion pendant puzzled scholan until .ln An Institute conscn.":ltor nutchw this un, fibrous m.lte

ri.ll to ;antler core, Andcr horn ,.,as emplo)"oo puticub.rly in Germ.lnic countries. where it , ',u 

USN 10 make powder nuks and WJ.$ often .lIItxhcd to furnishings like L~Jt~jbchm, f.looful 

hanging lamps, Although .lntler core is not .l m.lterial commonly employed in iC1l>'clry-m.lking, 

the .anin may ha\'e serendipilously d iscO\"Cfw that this spongy subst.anc~ could bt gouged OUI 

on IWo sidCSlOcrnte c,a\TS, By painting bits o f paper and silk, he fui«! the antkrcorei;tiny lI.lge 

seu ,;th figures and buildings. adding shells and pe2r1s 10 cmbtll ish the eomposilio n, This pr.ac

tice is lIkin 10, though more nai,'e dun, Ihe prttisc mini.uure ~ing of multifigured religio us 

scenCi in ooxwood-.l dense nuteriu-intendw;lS roury beads.. 
A1though the scenes of this pcndMlt h.l\'e OOt ill been identified. they ~ppcar to rebte to the 

death and rtsurTtction of Christ on Ollt' side and SJint Francis recti,'ing tht' nigmau on tht' other, 

On the tirst side, thescenCi tx,;in with the crones on Mount Cal-'uy allOp and continue with 

Christ t'ntombcd with an angt! at lower left ;md thc Thtl:(' Marys at low('r right, OIher figurt$ 

mayor may Ilo lluve rdigious significance. On the n:vtrse, twO members of a mtndicant unltr, 

probably Frantisc:ans, w:alk loward;a church; in the middle right. $:aint Frantis kn~b and ~trctc h cs 

OUt his hands to rttti,"t tht' stigmata, In th t' middle,.a monk si ls in a (2\'1.', and to hit; Ifft tWO 

monks cury bags to a church. A 5ug-hunting scene appe:ll"s below, 

Jewel, such ~ this :apptllcd 10 Ihe de.'OUt and entenaincd the curious. While the cxcmpl.lry 

!i\"ts of Christ and the saints insplred the faithful, inu'rpreting such IiCeflts.tlSO utisfied tilt' "t'ry 

hUm.ln interesl in following rurr.ati,'e ~urnce. lI--brvding n the .lr1ist 's .kill in miniatUr1Ulion 

.lnd al his USC of nornuU), ~hcmcn.l m.lterials instilled wonder at.an and n.aturc alike, , .. ,) 

H . T...,.SI6td ~'nt 

witt. Sctnn fTOftI 

the l.Ms of ChrIst ,,~ 

s.lnt Fnlndt: 

K'Cond IWf of II .... 
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Nineteenth-Century Renaissance-Revival Jewelry 

Although je",'c1s werc kept .ls heirlooms in prir'ICd~' h c,uuries from at ICa5t the Si;«t'Cfl1h 
c.rntu ry. thc aClual fAshion for col1t-Cling jrwclry for iu ani<lic ~nd hiSlor!c;!1 imere)l 

seem.' to h.l\'( brgun in thc s«:ooo half of the cisht~nth century. Hunte Walpole for 
!;X,1mplc h.ld in ",he TribunC',~ Ihr cabinet uf curiositit5 at his villa Sll';'Iwbcrry Hill. bolh a maf.ll of 

the Holy Rom,1n Emperor Maximilian I and tht LenllOx or fhmlcy jewel. .. splendid sUttt'tmh· 

ccnrury Scottish jewel linked to ~hty. Qu«o of Scot.s. ' It w.u not until thc e.lrly furs of the ninc
(renin ccnOlr),. however, that jc ... ·tlry roll«ting became widC$prc,ad ,1mong thc nobility .m,j new 

rich of Europe. II is "Pp.mm th~t, \.:~n this IuppcnW. tlcm.lnd ,-elY quickly ouutripptd 5\1pply. 
WhcrcJ,S dk"Se~' cOlk'l:torS cuuld ,'isi t srcu trC'.uuric$ wch ~$ thoSe' in Or~l.;n, M~nd, ~'I unich, 

P~ris. .and Vienru, lnd ldmir(' th('i r jewel$.. thc (,"ontents of thcse 1r('Uuri('$ ..... ('r(' 1101 for s~1e; indeed., 

th(S(" m~gnifi c( nt COllectiOns rml.lill int.lct too .. y. 
The: limited a\"libbili,}' of ~uthcmic Rml.;s$JnCe jcwels cllcourag("d 11I(";r irnilUion. It is evi

dent Ihal "Ren.ijSOln<:e~ wurks of u t were being mad ... with the: intenlion to dt'l,"ci\~ lhe purchucr 

from J.'l NTlr lS lbout ISIS. In 18t? for e:umplc l finc smoky.quul2 ewer, probably from the 

MiSCfoni worksho ps in Prab'Uc . .... b Jcquired by the collmor Willi lOl lkckford from t~ London 

dealer J.::d'~ .. ud I lolm("s B-.l.ldock. While this ewer dl les fro m Jbout 1680, il displ.l.Ys jeweled, 

('nlm<:ied gold mount). in Ihe lue M:lIlllCn~t t.1ste,of modern manuflcture. h is not kno""", "oho 

W,lS responsible for nllking these spurious moulns. but they JT(' uf very high qUJlily or.nd oi In 

extremely invC'nlivc d~;gn. Jnd there;$ no T('ASOn 10 suppos., th.lllhcy werc Ihe only esuy illlhc 

st )'le underuken by the gold$milh,: Some len yeJrS Ilter, the fin;t Duk .. o f Buekingh:l.m .Ind 

Chlndos JClIuir((1 two je .... ,d s in the Ren~iss:an'e Ibl' whcn in Florence, ThC'5e .... ·CT(' offered for 

.s.Ile in 1848, ~nd il is ob\' iou~ from Ihe illustra tions in the s~le eJ.tJI01;ue th.1t both pieCH Jft of 

lIillctet'nlh .ecntu!,)· o rigin. ' In Jddition the firm of GJrnrds in London W.15 supplyi"!,: the !lObiJit)" 

with "RenaisS.lrlce- je .... els as ( J rl~· .H Ig}6: 

It w;)$ during Ihe middk )'e,l.T',S of the nineleenlh ccntur), thaI gre,l.t jewelry colkctiOIU i>egJn 

to be ~ccumulaled. TIle D.:bT\l~C Dumelli! Collection wu formed in Plri~ heforc IS"7 l nd dis

persed ~t J.s.lk in ,gso v,' hcn a numbt'r of mher collcctors, IlOIJbly Lord LondesbofOugh. lcquircd 

jewels frum it.' Prob,l. bly, Ihe mon ~cquisi t i\'e f,l.mi ly at this dJle wne thc ROlhschi lds. B~ron 

Anselm "on Rothschild (sce C'".I I, rIO. 49) W;1.S colk\:ting in Vienn.l, u"j m.ul)' of his jewds II'ere inher

iuxl by his ~n Bmm Ferdillmd, who bcqucJ.thi."d them 10 the British Mu~m. London. Bolron 

Adolphe de Rothschild left thirteen jewels to the Music: du Luul'Tc. P;lriS, in 1900, olnd Friehcrr 

K.lrl von Rothschild in f rankfun hJd m'er 1":0 hundred jewels by 18SI. 8y Ihc 18905, Amt n(';].n 

collN"tor.s such as J. P. fo,lOfbln h;Ki joined lh('qU~1 for RcnJiss..tnr~ works of ;an, including jewelry. 

and denu,l1d ~'Onlinu..J to bTUW, 

Pouibl)', the most imporunl )OUfCC of these je v,'cl~ 1>."1'> Ihe Vien nese-born, PJ.ri5i.t.n de.ller 

Fr&lf ric Spitln. E,uJbli~hcd in ,l. "J~t plbce. the MU$(e Sp;t:z.er, in the rue Villcjuu, Spitzer V,'olS 

at the cent('r o f the ..... orld of Kenl isunct ant iqui ties. When disper~ed in tS9}, his collectio n 

brought the highcsl lQlll of lny auclion , .. Ic to (iJle, Jud th.' contents of his museum v,'ne fought 
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o\'tr both by priV;lte collf'Clors and nalional inslinllioru.- II is now apparent. hO'l.'ewr, thai Spitur 

wu also allhe center of .:a web of deception. Ht e\·identl)· employed the krvicei of the A.:aehen 

sih'ef$mith Reinhold V,utef$ and the P,uis jeweler Alfred Andre TO produce a lugc amount of 

fake aRmaiSSaflce- jewtlry, moumoo hardstont5, and sih'er! To judgt from tht' large quantity of 

designs and moods that survive from these t"'o '\\'Orkshops :llone, the produetion of hke jewdry 

w;u being praClieed on a huge scale, Added to Ihis was Ihe work of the Viennese goldsmith 

Salomon Wt'iningtr, who as a restorer Iud access to the treasuries of tht Holy Roman Empire in 

Vienna; Weininger copied the o riginals. sold them. :lnd returned a copy to the treuuric:s (see C;;iL 

nos. :4 and 49). There is owrwhelming evidence thai Weininger also sold additional copies to 

un$usptcting collecton.' 

On b.lbnceone mighllhink Ihat if a nincllxmh-cenrury ooll«wr acqui roo a genuine sixtcC'nth

or se\'enlt't'nlh-eenrury jewel. this feat was all ,ht more renurlu.ble. gi\'en tht number of spurious 

pieces that mun have been made. Among .ullhe dubious pieces, sn'cral fine jewels found their 

way to the muket Ihrough Ihe dispoul of smaller \Teuuries both secubr and ecclesiastical. 

For t'umple the sale ill 1870 of the Treasury of the SJ,ntisima Virgen del Pillar, bngoza, con· 

tained m.Uly je ... -c:k. although al lent one eumple from Ihe 

sale was copied by VasteN and pused through the hands of 

Frfdhic Spitur into VI English private coll«tioll.' How
n-c:r, it was the \'onciOU$ appetile for the trappings of Ren· 

aisunee princely disp!J.y among thl' nineteenth century 

new rich tlilt evt'ntually re:-sultc-d in forming the core of 

t ..... cnlieth-ccntury collc-ction$ of jewelr)', and indeed of the 

Alsdorf Collection itself. 

Thnc are notable inconsis tencie:-$ in the:- construction of 

this pend~nI which suggest Ihn it w~s not coneei\'ed .15 

olle pit1:C"; the dating of tht' constituent partS is also prob

Icmuic. The frame for example has four sm~ ll holes piercoo 

at the tOp. the bue. and on either side. Thesl' openings 

suggest tm.t tht frame was not designc:-d to h;mg free:- as a 

pendlnt. but was originally attached 10 another surflce. 

Tht frame is undf'Cor.uW at the back and was ckarly nt\'et 

intended to han- been seen from the rear. How("\'e r, while 

the frame is broadly speaking of lale·sixteenth·cenlUry 

design. tlle quality of the enameling and the coarseness of 

the goldsmith's work SUI>I>e$t5 ~ much Iner dale, perhlps 

during the mid-ninet«nth century. 

There art' st \'enJ jewels that have:- backpbtes of tapis 

l.lT.uli; in Is60the French CfO\\'n jewels included -A b.ldge on 

a background of lapis to which is applied the head of a 

H . PefldMrt with 

,..,1 f igure 

NOl"lMrn EurOf"'an. 

fr~mr; frC"l"ICh ( I); 

lut ,6,h cfmury 

("';,h '?lh·«ntury 

adJilionl). but 

probably t"h ~nlUry 

c:;.,ld,~n~md, 

bpi.luuli,.lrId ~nl 

10.,,, ,.1 em 

(4 ~h , y,.in.) 
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41. Pend.1nt with 

Ff9ure of Fort"n, 
Non hc:rn Europtln. 

po.;~ bl)' Aum;"n 

(Vi~mu); 1m 

I9Ih (tnNr), 

Gold, "n..amtl dil rn<..,.J, 

rub)', and purl 

11.7 x 4-<4 cm 
(4K ~ , ~. ;1\.) 

In l ·nl 

'I\'OITUn md ;1I the 1000I;on of Ilhc-] ('.1I'.a link di.unond point'-" H()\\.·C\W.tM bpis p.mtl of dlC pu
KIll je: ... t1.1p~MS 10 Iu,-c: link .1ge:,.tnd the stone:', cUlling dots I10l 1u,'C: the: fc:c:l of.1 sixlc:c:nm

emrury piccc.ln .tddicion both the: moddingof the figun:~ fxe.tnd the r.nncr odd usc of pew for her 
bn-Uts.tOO shoulders Iu,'(, a pMticululy ninneenth-ce:ntury Up«1. U does the: rathn'curious hc:.td
drns. There Me, ~ tnccs of Clumd.tnt! somcd.tnuge which indiute' tlut her dro.s was once' 
ooIon:d.1Jld thit the figul'C' _ I'C'T1lO\d from .1llocher iC'1lo'cI. The petrl·SCI anouche and the mr« 

SUSpc:n5Kln c}Qins (rom which the: jewc:llungs a1SO.1ppnt to be: of runnc:c:nth-cenlury nunufac:turt. 
This peowm once formed J»-rI of the yut collc«ion of Frederic SpilnT. SpitlCf'S pmc:lum 

fOf ~improving" WOtJu of an Ih.al p.ustd through his h.1ndl is well known. and il is ~ible t hai 

this ptnd.1nt wu subjtCltd to Ihe alltolioos of tithtr RtioholJ V~ne:rs of Aachen or Alfrtd 
Andre of 1'.1"$, both of whom worked fOT him. 

4S. Pendant with FSgure of Fortune 

Aldlough pendants displaying emblems of I:onune were popular in the bit SilUt'tnth and early 
$~ntl;'l;'nth (tmurics, there Me K'\'Cral reuons for concluding uut Illi~ t')lample W.IS produced at 

.1 considerably btcr d.ue. Unlike M.1nncrin jewelry, the b.1Ckpl.1te of this pcnd.1nt and Ihe u r
loucht which supportS il ue wry fl.u, and mt regulu enamtkd ptlkts whi(h d«orait lilt scrolls 

prm;de funh('1' C\'wence of .l ninCleC'1'lIh-century origin. 'Ille setting of 

the ruby .lppurs 10 be of rectm m~nuf~erure, .1nd the ell.Ul1e1 (0101'5-
npeciall), the: blue:-ut anachronistic. More rt"o·taling.!)()'I\'t'o'('1', ue tilt 
proponloru of Fortune hcr:sclf: her btu:om figure is fu ~ rcsporui~'C 10 

wC'-nlnc!em,h<mrury ick.Us of oouty th.tn 10 those of ,he R.mt.i.s.s.ancC. 
The CIWTId colors on this piece suggt'St :I Vimncse oOb-in. IndC"ed. 

,here 'I\'cre J.c\'eral worluhop, in Vienna u the (lose of the ninel«"OIh 
etnrury th.1[ proou(<<i '~"er j('\\'cir), in ,he Renaiss.tnc:t wu. and any of 
tht'St would h.tve bctn C:lp.1bk of nuking a pmd.1nt such :lS this ooc. 

46. ~dant with ResurTKtton 

This pcnd~nl forms pari of.l s roup of cxtremely similar jewels all 
depicting the Resuntclion of Christ wilhin a gold .... 'ruth; in this CUt, 
the wre.1th is en~mded in bllek faille d'tpdrgne (sec (:1.1. no. n ) .1nd is 
decouted wilh four SlOne'set scrolls, Chr iS! is shown risinS from Ihe 
lomb, with I WO solditrs in !lIe bac:kground ~nd a skeleton and a dC\'il i.n 
the foreground. In thi, piece. ~ di~mond is lfCl in front of Ihe lomb. The 

b.1ck is insc:ri~ ~CIAS~ whi(h app;1reml)' nands for ~ChristusJtsUS 
Asc:endans Sepukhrow (Jesus Chrin rising from Ihe lomb). 

OIher cumpks from this sroup a n be found in The Meu opolil.1n 
Museum of An. Nt ... York; the WalleTS Art Gallery. Baltimore; and the 
Walf.t,;e Colkction.london. AnoIhcr w:u sold from me ~Id,;n Gutf1\.1f\ 

Collcct.ion in 1969." All of Ihtsc: jcwt ls dispby .lsimiluilY which $UggCStS 
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Iholt they weft molde in the ume pbce.lt the ume time. Indeed, there ue .lllumber of twons (0 

rusp«t th.u the whole group was ffianufattured not during the Rel1.lissan~e. but in the second 

Iulf of Ihe ninctremh eemury.1l First of all. it is extremely unusual to find such groups of Mannerist 

jcwdry, unlt'S5 they ~ b.adgts uH'd by orders of chi\'alry or dress orl1.lmems designed 10 be sewn 

onto fabric in sreat numbers. Unlike a R.cn,.jsunce pi«e. thc composition of this fib"Uni group

md of the jewel as a whole-has linle depth_ The colors of the enamels. the ~oarsl.' way in whi~h 
they ,lre applied. ,md the anachronistic use of laill~ J'tpargnt black enJ.mei (reminiscent of that 

employed o n carly.nineteenth.eentury sold snuffboxC$) lfe fu nher clucs to this pendant's nlnc

tetllth-century origins. Indeed. the modeling of th" figutef .lnd the palettt of tht enamt! find par

allels in the jewels produced in Viemu in a quui·Rcnaisunt:c style by thc rimlS of Hernun Bornl 
and Herman Ralzcndorfcr al the close of the nincteenth ~cmul'): 

47. Ptndut with figure of Justice 

Although coruidercd until recent.ly to be of late·sixtetnth-<entury origin. this pendant has;til the 

chlfa;;teristiQ; of a jewel mule durin!> the s«ond half of the nineteenth century. The most obvious 

mistolkt that tht jtwcJtr m;tde WolS 10 combine sixltenth-ccmury Mannenn sl}' le on the from 

'with Baroque enl.'T;l\;ng;lJlu chasing on th~ back; ~'en the rei,'u l:u nUUng of t.he nones. howe\'er. 

is ltypie.11 of Rcn~iS$ancc work. Thc pbcement o f this enameled gold .lOd gem-set figure o f 

Justice agains t the panel of lapis b z uli on the front is 100 cramped to be of sixtC'enth-eentury 

46. "ndant with 

Rlsu~ 

Nonh~rn EuKlpC';I.II, 

pos.sibly Aumun 

rv ... nn~); 

K>."Ond!WI of I~ 

,~ctnlu ry 

Gold, rn.md. 

dWnonds. and pt'uls 

, .I· scm 
(Jloh I 'V .. in.) 

'~I· j 48 
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~ I _ Plnd.lnt with 

Venus md Cupid 

NonMrn Eu~m: 

,hi,J qU~f1tr 01 

'he ."h ~e'n IU1')' 

Gold, e~md, 

2nd pe2rl 

1··~ . ·7cm 

(j Y, .. , ~ in. ) 
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47. ~doInt with 

Figure of lUAAt 

NortM.T\ Eurn~an; 

_000 ""If of IlK

' 9th cenlUry 

Gold, ,na"",~ l.api~ 

luuli. rubi." 

~:lrlli, :aoo dilmoOOJ 

9 .... 1 f .• cm 

b'Y" .-' in.) 
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m.u\ufolCTUre. Likeu'i~. the fr .. me in ..... hich shC' il S~ is f,lr 100 nbid in tlC'5ib";and VO:~lion 10 be 

anr ehin); blher dun the work of .. 1.lle·nindtcnth-('C'nlury jC'welfr. 

In X-ra)' Spectrometry \('5U rondlJ(too b)' 1o.l.irk T. Wyppki in September 1"'1, f(JU rt'tumd 
umplts from Ihis objtct-.1 tr.l.bluetnt red, an Opl qlJf bllJe, l 1.I\·ender • .Ind ~ gr«n-.aII.showoo 

t"Vi<kllC."e of niOdcm Ol.lnlJfKt\lrc consUltnt with IhC' propoKd nineteenth·century d.llin&. 

48. Pendint with Venus ilnd Cupid 

Parktr Uiley was thC' first to rC'alizt llut Ihis pi(,(,f comprises IWO K'p.amc ckment.s. He nOU'd 
thJlthc VC' nus and Cupid group fi , ulKomforu blf inlO iu en;ameied bold fumt.;and.argued tlut 

Iht figurn ""efe pu>babl)' ·South GtTnun. h te sixln nth c('nwry,· influfflCC'd by the- desigru of 
H<lns CoII.ttTI ;and Hieron)'lnOUs Kr;lJIIC'r'. Lesley sUgboud ,lui ,he frlmr might be Nonh h.a1i 'n 

nlher than South GCfm;an. ;and W<l$ noncomminli l bout the oritin! of the blut tnan,,'l buk· 
ground." This lut point ..... n developed U)' the l uthor of the 1969 GUtmln Sllc ClU!ogU (' , ... ·ho 

sUted. correctl}' i, ..... ould l«m. thlt the blue C'namd wu · cert .. ;nl}' l bIer .add il ion • . md tl lat Iht 
fiSUfC' group W,1J ·prob~bl )' u socialM lnd perlupJ r('StorM."'· 

Tht supporting cluins :ltld Ihe framr. wilh its vcr)' )Iiff Ornamcnt;and poor tn~mtling, both 
lun' Ihe "pp<:"JuO(e of Illt"-ninC1C'Cnlh.cenlury ... ·ork. The VenU$ l ml Cupid Group. ho ..... e\'\'f, is 
more diHicul t to ulegorizc. On one hlnd. Ihtrt art somt si !:", uf ;al:c. ~uch ,\j; Iht small hatt in 
Iht Gold Jllhc bue of VffiUS'S I»ck, the dlm.J.!:e 10 Ihc mns of boc h figures.:and the Tllh« (TUdc 

melns of filing the figures 10 Ihe blckground by tht USC' of tWI,} gold nanges wh~h p1U through 
thc el\.lmel. On the olher hand. howc,,·er. Ihe pilielikt f;lces of thC' IWO figurC'5 might SUg&C$11 

daft of InallufKture no urlier than tht ninctl"tnlh century. Both Vcnus., Cupid, Jnd the ground 

bcneuh Ihem ha\'c be,'n rc-cn1mtlcd: Whll one ~CtU J !ly ~'s to<by is ninefttmh·cemury work, 
C'vC'n if Ih~ nltxld ing of the figu res bene.llh i~ c1rljer;l.nd they h;l\,\, been removed from ;lnOlher 
pi('('e. In suppan of the suppositinn IhJI pUt of tllis je .... eI prNJlCS thc clfl), ninC'tecnlh century. 

arulysis of Ihe Irln~l ucent roo tnlmt! s),Q\I.·ed no c\'idence of mode:rn manuiolClUrt, lJthoul;" Ihe 
brightons and cluity v.·ould be rtm;arklblt for ,he ~ixl«nth cenlury. SiO(t tilt jc .... tI "";15 nhib

ittd in its prt$t'nt form in ISS ... it nlust h.t\·c been J$~bkd before th.lt dJlr." 
TherC' isebr tvidrncrof it .. ",'d , bting - impfO\·n:! · in Hunguy in the btt ninetrcmh cenrur}'. A 

ptncbm depictins MirK'f'V,1, which wu ~h<,r;..'f1lt Ihr Hungln~n N1tiunll Exhibition in BlXllpcSl in 
1884 along ... ·j lh tht Vcnu$uxI Cupid pt'ndJnr... Q,'l5 C~I.&II>gunl .. ~ I~ng ~ ~u: ,cer'llh -('emury pi«C' 

.... i,h bter sa ollwork addtd." The Mine,,';! pcndJnt w;u copied, with con,idcnble 1dditions. 
btlwC't'n tSS..md 19f1, when tlw- C'Of'y itself W,J5 publishC"d u genuine." 'Ihc bu)incb of mlnufu

tunng ~ Relllis.s.all(c· jewelry in lum,o("l hC'-<'cmury BWJpcst ~W'.I ils funher in~·('5tigJlion. 

This pcndJm.dppK-ting;a w~rrior on ~ horse. :apPC1fS to b..;1 ('op), of:a jrwcl rhll wu probJbl)' 
nl.adt in GeT1TWlydurin~ the mKldk y.-ali £If lht 5i.";I('('nlh Century, oow in thl' W,ddesdonlkqunt 

in tM Ilriti~h ~fuseutl\. London." Bolh iC'" .. d s ~now a mounted Q,'arnor in fu ll chu !;e ..... ith rJi~nl 
sv.,·ord lMl:! hillowins d OJk. The Chicl gO jewd cnmprises 1 horsc. hollowoClSI in gold. erumelcd 
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in op~que while ~nd set with I~blc-<UI di~monds. The figure of the rider is ~ I~o hollow-c.l."!t in 

gold. bUI is tnl.rutled in colors; it is alll.ched by ~ pin which P.l."!KS ... t'rti~lIy though Iht horse's 

body. 1bc rider's cuirass is opaque blue. H is helmet,l.appcts, boalS, Mid arm deconlions arc in 

b1.ack, while his shield and saddle art p~inled in tnnslucent roo. The clO.l.k is a sepJnte ekmc:nl 

and is set with an addi tional table·cut diamond. The horSt"s hoo,'cs, mant, tail . and ~rness are 

all chased gold. Bo th hone .>.nd rider arc supported on two cluios 

which ~ng from a J>Cl1 rl.$C1 ~nouche. 

TII('1"1'" are vmow diHl«oc«, nouhly in OOfUUUCtiofl and elumding. 

between this j~'c:I and ilS sixtccnth-<entury modd in the W~ddesdon 

B eqUdt. While tht W.lddesdon hOBt and rider arc C.l.Sl and deconted 

in the round as ~ singk unit, the Chic~go copy is the resuh of the com

binnion of:l number of Kp~r.lte clemenu. Mo reover, iu en~mel colors 

:lnd profusion of diamonds both sugg~1 a ninel~nth·century date o f 

origin." Comp~rison of the modeling of the \\Zu!dcsdon jewel wilh the 

Alsdorf copy confirms this d,lling. 

111(' cll~ins :lnd the c:ln ouch(' of the W:ldd('roon e)(:lmple l.re nine

Iccnlh-ccnlury repb cements:llld ~re themsch·es virtu ~lIy identicl.1 to 

tht Alsdorf canouche and ch;l;ns. Since the Alsdorf je",'cI's unouchc, 

horse, ;lnd rider appnr (0 be COntenlporaneous, it seems likely Ihal 

they were ~ 11 m~de by the goldsmith responsible for the Waddesdon 

rtplactmenu.'" 

1be muSt likely source <>f the Alworf c<>p), is the Viennese gold · 

smith ;lOO bker s.:. lomon Wc:ininger. WhOK $"<Io'indling of the Gcistl iche 

Schatl.lunlllltr in Vitnna is Wtll documented (set cat. no. 1,, ). In this 

e:l..'ie, Weininger prob;lbly dealt dirrcuy with Ihe W~ddesdon pend~lt's 

thtn-owner S uon Ansdm "on Rothschild, although Rothschi ld w;u 

an entirely innocent part)' if any sueh t.r.I.llS.I.Ction took place. Wlut could 

h~"e been e.l."!ier for ~/eininger than to ha" e provided a c.lTtouche and 

chain for Rothschild 's pend~1It and.lt tht u mt timt makt a cop)' to sdl 

himself? Since Ihe Rothschild pend.U1t W;lS published in 1866, it ..... ould 

not havc been possible for tht canouchc to h~\"e been added afte r Ihat d~ te!' If, ;l$ sccrns likely, 

the cl.rtouches for both jewels wefe OI.adt by tlt t $lOle hand, tht circunlSlamial evidt llcc for 

Weininger's responsibili ty sccms overwhelming. 

SO. Casting Bottle 

C.as ting bon ltS were appartndy used in the sixtttnth CC ntury for d i!pcnsing .secmed liquids "",hilt 

wuhing the hands. Sc\'eral tumplt"S a f C 10 ~ found in contemporary records; for instance the 

'S7" in\'emory of the English RoplJewd House includes -hem oone C:l..'iting ootten of sil\'er 

l.nd gtJih being fountie withoWlc C heine. - E liza~lh I received ont as pan o f a toilet service ginm 

to her in IJ6" b)' the E..J.rl of Pembroke." Although sc' ·er.U cuting bOllles sun·i,·e. thc), are ron

strucltd of gilt sih'cr T.1lhcr th~n of cnamded gold and rcw:: k crysta l like the Alsdorf example. 





Thcrc.lTC' $c\'enJ ruson$. howt'\'er, for conduding dut this coUting 

bonk i5 of btt-ninctccmh-centuI'Y origin. The most striking is Ihe \'cry 

couse qUOllily of the en",meling, pOlnicululy on thc pierced cover, thc 

f1O""er .lnd slr.lpwork coll",r, .lnd the $lone-set shoulder mount with its 

curious, translucent blue enAmtl dotted willi opAque white; scientific 

uulysis. however. )hows no t'\·idence of modem lTUnuf.lClure.i> There is 

also the nukcr's f:ailure to :achit'\'e correct proponions.. both in lhe meJ.n· 

n~s of the nuk herm figures which form the handles. and ~pccially in 

the bolde', unusuAlly sm,lll foot, which would be unch.tnclerinic of 

sixt«mh-century pieces. It is of some imrresl, howe\'er, that the gold

smith inc1ud ... d, OIl the bou le'$ shoulder, twO ring!, deuly intended fo r 

chJ.ins, ",·hich SUg&ClU that he h.ulsccn lin eJ.rlier eXJ.lTlple J.nd wed it.u 

a model. 

51. Pendant Suped as ~ Ship 

Pend:lnts formed ,1$ ships m,ldc from enameled gold ,lppe,lr to h,l\'e 

been produced o\'er a rd.u;\·dy long period, possibly from Ihe seycn

t~mh imo the nineteemh century. They were commonly manufac

tured in the e.utem McditerraocJ.n, pJ.nicubrly in those Greek islJ.nds tlut h,ld politic,ll or com

mcrci:ll.usociations wilh Venicc. The precise location of these pendants' nu.nufacture. if there 

W:lS only ont', h:lS )'1.1. 10 ~ idemified. Toda)" the lal);t'St colkction of these picct'S an be found 

in Ihe Ben,lki Mu$eUm, Athens. 

These sryliud ship models confornl 10 a gtnf'nl p.lt1trn, with raistd {ortc:llit!t, poop d«k, 

thrct' m:lSts, bowsprit, and pc:l1l-set hulls of I'iligr« -uecoDted enamdeJ gold. Some, like the 

prescnt cxJ.mple, h,l\'e l'igures on deck slmibr to those Ihal ~ppe:ll' on Vencclan gondolA pendants 

of the st\'emccnth ctntury. Such models wtre probably not intendtd :IS personal jewelry, but 

inste.ul were used:lS \·mi\·cs, hung in churches fO prcserve the safety of the maritime communities 

which existC"d in that some",,·h,lt treachcrous part of the Mcditernnean. 

In the ninrt«nth century. :lnd indcc:d in mOSt of Europe unti l the second half of thc twenti

eth cenrury.these modds ""'ere considered to be of Venetian manuf:tCtUre and fodale from Ihe laIC 

sixleemh or $('\'emccmh crorurits; this mUSI txplail1 their populari ty. It is no"" dtlllonJlrablt thai 

the original" formrd p:ut of a large group of jewels nude o ... er a long period, pcrh;aps from:lS t'uly 

,1$ Ihe l,lte $C)'cnteenth ccntury. hut ccn,linly throughout the eighteenth and wetl imo the ninc

teemh. One exam pit in the Victoria :and Albert Museulll, London. was acquired from tht 

Spit7.cr Col1cction:lS ,lsixlecnth-century Venetian piece, and W:IS ex hibited as such unti l the 

early t970S; il :lppeJ.rS. $OmewhJ.t surprisingly gin°n its prO\'Cnance. 10 be in its original condi

tion and to date from the $('\'emeenth or t'J.rly eighteenth century!' Tht same, howe\'er. cannot 

be said of the Alsdorf jewd, since the emerald-set caf10uehe and the suspension ch:lins J.re 

dearly of ninrltcmh-cemury manufacture. Givtn the disparity bc1wten Ihe condition of the 

$.liis (where there is eOl15iucrable cnamel loss) and the hun of the ship (where there is not). it is 

rCJ.sonable 10 assume that the hull h,ls been thc subject of some restoration as well. This 
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.mumplion mighl bt COfroborolllf'<i by the purl's wlt ing 
011 the port side of the hull ..... hich h15 .III th( fu tures of .I 

nincu:cmh-<enrury uldition. ony bl,l.c.k n.tws in the ""hite 
tn.tllle!. kno ..... n in the trade as "spit·out; .tft e\·idence du t 
put of the hull W.I$ rcfircd. A number of I:oldsmiths in 
Aachen. London, P.l ri~ or Vicnn.l could h.t\'C been respon
sible foe tilC'SC ~dilions. Indffii. il is cku from the dr.tw· 
ing5 of the A:achen sil.ersmi.h Reinhold V:I,5.eu .h:al he 

W15 001 .I\·erw to reproducing pend.&n t5 of this type. 

fl . Pudlnt SNiped .u .. Ship 

This pc'nd.lfll is moddcd un those produ,cd in the e:!.Stem 

Mcditcrunc.ln. c$pcCially on Ihose Greek islands with 
political and commerci:al links ..... ith Venice (Stt Clt. no. SI ). 
Sn'Cr.ll :almosl identic:al pcncltnl$ ale rr-rordcd. One cnm· 

pic resides in the ViCtoriA .100 Alben MUSeum. London; 
.IOOtheris iome Mushdu Lou\'re, P.uiS;md:a third wu .U 

one lime in the Gnui CoIIt'c:tion." Parker Lesley pointc<i 
out Ih.lt Ihe connru,tion and highly :alloyed gold of the 
Grusi pendAnt g.lve it the fed of pie,o:s produc«i by • .1 









commm:i;&1 ~ttrpri~ ratht'r th.rn sptCi;&.!ly dtsigntd itmu (rom a crafurnan's ;&ttlier,";&nd ",'isdy 
conjecturtd .lul il mighl not be of tht Vtnrti.m or Sputish pt()o,'crunce and d.llc (c. 1600) 1l1;a1 he 

Iud !Ugges;m" It Jhould.therdore, be M$UrpriSC WI tile cksign fOf.m .tImost idmtiul pcndmt is 
;among tho~ of Rtinhold V;&![ttS of Aachm. now p~~ in tht Vinori;a and Albtrt Musrum. 
The only diffc:rrncc J«m5 10 be Ih.lC thc ch.Jiru for the Alsdorf jcwd ;&r'e Set with pcull ",hilc the 
V.lSfers eMins arc pbin. 

Of OOU~ Ihe prescnce of a dcsil;r1 ;among VU lenl'$ dra .... in~ is 11ot.l guM'Olnttt .h.J( ..J1 piecrs 

following this model .... ere m.ldc in his ,,·onu.hop or C\..:Il dUrl"& the )'e.lrs in .... hich he w.u acth<c, 
sincc it is possible tlul some are dra .... ings of existing pirc.es rather than desigru for ntw .... 'OI'k. In 
flvor of.l ninc:tc:n\th-centul')' d.U.iIlg. thou&Jt, it must be: said th.lt the incJU).ion in.he AtsJorf piece 

of the figure of I:ortune be.tring .110ft a uil wO\Ild scem;& choicc more durmerisl ic of ninct«nth
century Ronu.mics dun of the lurdentd uilOf'S of 1M Argem Sea. This fealurt, contbimd with the 
5un.-iv~1 of the three neul), identical pi«cs, 5UbSC!lU Ihal this jewd wu undoubtedly nudc 10 .t 

VOUICrs dtsign. Since V.ulcn was ;& 5ih'enmith ;and not a jeweler, ho .... ever, il scems likely Ih;&t his 
designs for goldslnith's wOrk and jewdry wne CX«Ultd by the Puis workshops of AI{rtd Andd. 

u. Figure of Slint P .. ul 

This jewel depicts S.tint P;aul, whose symbols,;& S'<I.ord.lnd a book, here 

rtprestnttd b)';1 diamond in a s ~ \'tr setting. are clearly \·isib\t. There is 
no r ... uon to IUpPO~C th.ltthiJi moJd wu produced before' the nine· 
Ittnth centur')~ or thai it functioned as ;an)'thin& Olhtr than;a dtvotion.ll 
piKe, prob.ably inltndtd as a \'oti\'e objt('( rathC'J than as a pic« of per. 
scnal jewelry. 'rne ... n~rr1f;·lill~ techniquc usnJ for the J..linl 's lunic is , .. ilk 
J'rplfr8/r, it \"lI ri ~tion on ch .. mplnli tn~mcl, in which the ground is 
engra\'ed with;& drcout;\'e p:mern before en;amel is ;applitd in the 
decli¥itics. The' lC'Chnique W.lS pcrfC'Cled in the e.any yUtS of the' ninc· 

(<<nth crntury by Frrnch ;p,nd S"'in gold-box makers. Several simibr 
figures ue known. nOIJbly those formerly in the ~hrtin J. Desmoni 
Colleclio n, which had once bdonge'd to Signora EddJ Munolini.l' 
Saint P;1UI', pl;acemeTU herr on a st<lr-sludded globe is somewhal unusu;&.!, 
;amI m.ly Jeri" ... frum fibOUrd of the Hksscd Vir~ .. in M .. n)' fr«jut'llll)' dis

plarcd in Ih is m;anner. AlthouSh Ihis pendam's place of origin is nOI 
kno ... ·n,it wu roost likely f.uhiontd in;& Calholic city, ~rhaps in Sp;&in, 
but most prob;ably in luly. 
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Si .... ' Jih ond potphyry 
H ... ,mI (,)' • • ,1' .. i".) 
"""' .. ALOer: M.h-;,. GUIm&n 

'"I.\~t 
Rr/rT<>'C'r" 0.=, •. ",.",,_ " .... 'To Wkr 
.t4SI, PI'- " 0M: r.,l •. s... .... '96~71 (ro" .), 
p., ..... " 
• , 1'InUn1 wttII Hillel of looII.1tw IIptIst 

f .. nth; "m"",ut)' 
Cold, ........ 1 . ..... ""' • ..n .... 
'-. ·~-7"" (. ;' .. • ,;oj;"') 

'"',)0' 
I'r«""",,", M,I,-in C ......... 
/('/""_" 0.,,,,,, 'n •• "u"ai Aru .,,1, 
p_ 4 • • no. ".: N",foll MIOJNIII<M Am ond 
Sci.~ ,,u, no. ITo 1' .. l.-IIn"", 1~1' 

(pm Ij p." no. "" II .. k.nbro<h ''''-''' II 

J . "'"'" I01th AdomIon of tt.. sa..pr.t<ds 
Fr_~ (p"';'?)or Soouu. c...rnm 

O"ur~l); Ii ... ,hird of ,,," 
,khcrn,"'l' 

'h<U 
t>i.m. 1.1 em (I ilL) ,",.,,, 
, _ Cron I'InUII1 

SpoIWh; ooa>nJ hIli ai .h. '4<h ""fUry 
Gold. """",I ... ",e .. ld .. ...J pc .. I, 
,., . 1.J. em or •• J in.) 

11'9"'''' 
tlrftm.m: lnkr ''''.1'1'. J,....~. JI(t. , : r .. 1.e
~f"" '",""7' (pon.), I'- U, _'1 ( .. .south 
~"..." mid· .61b ,,"My); fl,) .... .,11. r. }l • 
110. ,, ( .. Sao...b (; ......... Of Sp.,.j.h); Samt .. 

eo..:~ .. ndT"'_ft .9&+. p. lit, fi" I 

I. Closs hnilnl 
Sp...i>h or Sp&ni. h .oIorD..J; b,. 

,"" ,<,>lUI)' 
Gold oJIJ _ ... MI 
6.) 1 , ., <m (, Yo. , , y .. in.) 

'H',"" 

--~ 

6. '_SiNd CtIIdfb rend,," 
Sp ..... h; lu .. I~ <on",,), 

Gold, tIt>ftId .. ~r>ol pUIU 
10.' K 1-' rno (411~ in.) 

'991.11' 

,. '-Ii I'HdAnt 
s..,oniIha1rlr .,nII ,(Olr~rr 

GoId .......... cI ........ ..,. ... l utd pCln. 
" . ,., <m (. 1', , . • ¥. In.) 

'"'.\H 

I. hnilortwllll,\gnul Del (LIM ofCioof) 
Spa.nhh or Sp.ni,h~;oJ; !.:t,. o6oW.uty 
"'h ..... 1\I<)' (with !.:t, ... ....,..Jif"'-',jon.) 
Gold, ........ b,.....rn .... ",bin. utd pnrh 
,.' • 4.' em (.%. ,VI in.) 

'99")" 
ho" tJUlln': Millie.n, 1\Dc..n; M_"';" GuutUn 

R./ ..... m: lnlty 1';l4" 1~ 61, 00. 1\; 

l'uL.-!km.t '9'6,..,' (pM!')' p. Ii. DO. '" 

krw. '971.P. 41 ..... · l ' 



,. Two-SIclId Pel'ldlflt w1ttI Synollolt of 0111.\ 
MId 1M !'III*". MId Chl1d In ItM T ... pk 
~1tM[lden 

Sp,onilll; 1.. .. 16<h!..,tly 17111 mlN'Y 
GoIJ .......... 1 ........ <I.>,1·1><_.;.,!t 
on off· .. -h;l. po~nd (in Iht~~ 

<>f tho t<ft'pl. ) 

•••• ' " em (,Y" , Yo ;n.) 
t~I . I~) 

1'.""' ..... 11<<: M<I~;" CUIl"U! 
R4tr~r", 0.",.,. 'm. p. 'll, fo,. "; 
l .. J.y It'l. p. ". no. ' )' I'.ulu-"'mn ,~, 

(P""'~P""""'J' 

.,. Twa-SlcIH I'MIU.nt with the hHenutIotI 
I~ th. T ....... ~ncI tilt RHurNct10n 

Sp"';'1l; 1..:. l6th/ully '7Ih «~N"" 
c",1J, ~ ...J 'r"oYfW p&ino;" «.,..<.,~ 

on_~<,~jul 

1.1 ~ )-'em (' \'4 ~ . ;.-.. 'n.) 

1119' ·1>0 
frot, ...... "'" M.I.v. Cull""" 
R4'"~<"'" V.n.. •. II.-n'!« .t6?-7' (pm 6). 
p . ", nolo u ( .. 1 .. 1;""' ) 

II . ........ t w1ttI tht fll<"-ht. Of HoIJ ...... ~ 
Sp ..... 1l; lut '7Ih «n, .. .,. 
CulJ ..... notI .. ."J ,Ian (";oh "l.C1I ...d 
m....Juud) 
, .,. , _6(m (I~ ~ , 'I' .. in.) 

,"··tH 

I'r<r_"", M .. loill GU'llUn 
Rt/ ... ~,cr. 1' .. 10 .... 11<1>1<. ,,0,-;. (put ,). 

p. JI, no. ; " Roor. " 71, p. 41, no . .. 1 

11. I'!tIcIIfIt wttII1M YlIJIn. Of f~lth. 

TI1 .. ~~ 

Sp ..... 1l; MWI>d I"Jfo( .... ' 1"'h eunuy 
Si], ... " I ..... ph, not.;, ... di. ",<)n,h. 

"" ... . 
j.I ' J<III ( ' Y" " I'~irl.) 

'991., . > 

' J. Twa-Sldld Pel'ldlllt .. tII the AppIaranc. 
'" tht Vlrv\n MId Ootid to sm.t ClIItMrin. 
of Aleundrtl. IIId 1M Ylrg1I1II111'11K11l.1t1 1111111 
a- U.U MId Dunl $colul 
Sp>ni.h; \.> •• '1"'t.I ..... iy ,lob C<MI<)' 

GoIJ. .... moh,.:><1 N' ... K p-iMine ( ........ 
• '''' ...... 1on gu.... 
j.1"j.Jc",(.y ••• y.. ;n.) 

'9" ·1" 
""'~ . ... ~rr. Mo .. Iv;" Culllun 
R"~, r-;orIol1 M"lC\Im (>( Ntl 
.nd Sc:in.c •• ,t''' DD.. '" 

" . I'!tIcIIfIt wttII tilt ~t 

~'"'-
Sp....uh; 1'JIi,J·l1It.1 .. " y .Ido CtflIU'Y 
Cold. <Nm<ls. <m<nld .. J.u"'l'" pu rl. 
..... r<"~r l. 

'-' ",.1.111 ("'4 . ,I'. in.) 

'9" ,'" 
p.,,,,, __ ,,", Pr(li'.l.I.oici Gu • .., 10' ... H .... r 
Wu« .... M.h·in (;~ ....... 
R .. !rmo«<: P.,k.·&._ 194). p . • ,", ftO. til; 
[).",,;. InruN,. ofluu .,,1, p. 4!, ..... JlI. 
P. to'; 1 ... 1<)" 1961, p. n, _ ., (U); 

1'" ••. 8.... ..... '"","I' (put ').1'. II ...... . . 

---

'I. "'nOatri ~ 10$' Dot 
Sp.nio.h; hI< .,thI .. rly .,.u. ffi\I."y 
(";'101.>, .. moJ,f.,.,ion.j 
Col.!. (lI .... tb, ........... Jw.-!. 
,n.! p<>ri. 
•. ",<",(." ., 1'-;".) 

'"'·1" 
I'r<r"""",,,," ' 11, "'1 Oppo<.""'m.,,; 
M. l";n CutnUtI 
Rt/",w""o.r.on,. 'tn, po ,);..,,1 . • t: 
P., ... ·s....., .t6?-71 (po" . ~ po ,>, _ 9' 

.. -
~.ni.~ .. Sp."j,.), colooti>l .uly 

']1~«tI.",.,. 
Gold, ttol".m. moe ... !..b. dw-.Js. pu.u, 

...d >qU' '''''''''' 
I) ' 901 cm(\ II .Jl\ in.) 

'",.,''' 
hitt'Nl4J<L<: M, .. II<1I<y ,,".dun: 
~M";"Cu""", 

R'{t"t'twm: P .. k..-& ....... '~). "'" "I; 
II"l..,br.:.:b ," +, pp. " ..... ,., ill. p . 96;losky 
"' .. PI'. '7'-"7'. no. " ; 1'.,10. .......... ,""", , 
(p . .. , ). r- 'to t>Q.. "jo; Row. 't1l. 1''+ 110 . • , 

" . "-'-'t S~~ lIS. Mc-rwwIId 
Sp.f\i ... or Sf»,mlll roIoI'Iiu; 1.0,. okhInt ly 
.,.hcentury (.n.J. J.. .... moJi6c . ...... ) 
G<>!J, =o....u, d ....... ...u, .nd putlo 
1.6. ,.~cm (,, . 1' .. i ... ) 

'"LIJI 
p,.,.. ..... " ,'" AU .. .! dt RothidoilJ; 
).1d";" C .. """, 

Rtf .. ''''..., Lnltr ,"'' Pr· "'~ 'J, 
no. , ,; P" ..... e..nn .,..,.., , (p .. ' . ), 

p. ,,. ...... ,;,~. 'tn. p. u. 110.. ., 

,t. '""'"~ 
Cn-nI>n. ",ob.bIy 5 ... 011; mid
l7\hnntu.,. 
GoId lJ"ld ......... 1 
' ..... J em (r~ ~ ·70 in.) 

." .... ,.. 
~-. JoI."'i .. GU' mMl 
R.!nnur. I'.uk. · !lcm<t 't6r1> (put 6). 

p. ","(>." 



Ute-USt 0' uwnu ,_ UI HnOU 10UUflO_ 

" . l~ links fnld-.l u a N«I<IaC't 
s..,.h C .. mon: I. ••• .w. '''''~'1 
f. ....... kd ~ ..... Ji..monJ. 
l~' em ( 11 ;n.) 

'j~""" 
~ . .... nu: Prni. l .. ici em ... 11,"'1' " alt. ... 
111( ..... ("' A""""'.lII An G.d ...... 't'7. p. " '. 
...... ~ Ir. P .. l.·Bu" .. ,~ ,. p. y. ......... 110'. 

p. )'1 (ill); 1 ... 1oy ''''' . PI'- "J-4 no. " 

.0. Sbg wItII HeftI.!Mdt MotIntH 
•• • IRg 
s.o."hc..""", Of F.,nek; ... ond),.iJf 

qf .... "~, to «"""Y 
f. ....... 1td 1I"iJ. "'bin.,or.J .. ...... 1"".,1. 
Dum . •.• em I'"'' ia.) 
11Ij' · I¢O 

"""' ...... u: F<i<I<ric: Spiu." £.. Chi!boot; 
)" .h-iIlG",null 

Rq(rm(rr. Spi"." '19', ,-01.. •• po '7' . 
nn.~; 1'.,10..· &< ..... ,,.,-;, (pu' I). 

(10,). ~ I; Rooo', ' 911. P. . ,. ~ ~: I h.~ ... bnxh 
.,,.,. 1"1'. ~-u. fit- .. , 

. ,. ~ whh c-~ l"'PfI'\II 
IIItIr w1tlro 1M AtIrlbutas of ~ 
c._ Rom.a ... r. ... <n>I"' Y A.I>. (1); (",me: 

b,1>f'UI'l. "'oil CO""".,. 

Catn<o: .""" fr-.r. r;oIJ •• ",,,1"'" .nJ ~ .. I! 
,.6 1 I-1 cm (J " v,u...) 

'99'·m 
P-._r. Thomu , ..... ,."J....:un.! Ea.1 .... 
ArunJd; c.oq;e Sp<ne ... Ioun" Duke 01 
M.tlbo": •• OSk; ll,,·it! s.~k:ov, M .... J .. y; Si. 

f',,,,,;, Cook; lI"mplu.,. " '. Cook: Pr. J""cb 
11,,.<11: JO'«'II .... um ...... Md.;" G"",,, .. 
Rc{<Mf<rT:.Story· l>b ..... ly ... " , o. pP. ' - 1. 
no. ~o.rutie ,s", P. " nD. ~ F,,'"'~I., .... 
p. )0 •• _ " ; a.n ..... 19'1 ..... ) '.119. 04); 

I· .. kc-Bn .... ,~,. p. II. no. IJ': eu-.n"" ."., 
p. 7' : Jl ...... ")'I9", p. I~ pL .UI.; 1. .. l.y ''''', 
Pf'. 116-.1, " 0 . •• ; P .. I0. ... 11<mct ,~~, (1'''' oj, 

P. 1t. "'" 11: Megow '9';. P.1O'. no. AI, 

11, ~wfttlC- ~"'III 
,",*1 .... hpld 

ltilion: f" .. 1uU 01 "'" ,6<l. .... ,~. y 
Com.,., "",'0: ......... 1: ~1l1mt~ rJd-l'ud •. 
• nd P"> 
0<1.1. ,.,em (, y ••• 'Y .. u..) 

'99' .1)6 
p,.",.<_~<r. ["Ii'" Cu'm ..... 
lI<f.u"uc yon f.all. "".1" II . _." 

Ib<l>c-.l>r«h '",,1'1" "-91: Ih"k.obtoxh 

.,~.J'P. 'J'-ll 

(100< _ _ 01 

') ' RMg 1IIitII c-. slIowIrog I'IHnIt 
of GItoIuIo s-N 
CO_luli..o .... ~, ly ,"b (.n'~ty; ""':()) 

c..- "'''''"'''' l"1d 
"~'I.J ,,,, ( , y~,, ilL) 

'""'J I-O 
""""""wr. O~n 
R.f~o: R,o..-. '911. p. ' " no.. f; I:'n. Ar" 
1>1 .... ".,..01 Son f rond..:o ',n. p •• ,. no. , •• 

ji" II 

. , . "'ck~ta1 ~et 
h.al, .... Ii .. ' ),.iJ( .,( ,he ,6,h """III)' 
(.ll<r .,,;) 

P\.oqut" "x \ • • y .. .!: """"''' .... ""'1 . ".. JnId 
4.1 ' t ........ 9 "no ( . 1'1 . ) ,. ... I 't' .. u..) 

' ~'··lSI 
~_: Gftltlid .. xha .. k .......... , \ r .... 1I.1l 

lluon A_1m """ Rotb"doild; I'IOdmc Spi","; 
Arluro ...... Wdl ........ rw" .. ~~ l.4n<Ioo>l 
R,f .... ,,= 7 ......... "".1" .\._119: Sch6U, 
' l;" po. ) •• .opr<ndi. """ kt: Sp;.ur ,,, •• 
p. 19,110, . 6; Clotnlie. '19). p. '19. 1KIo • • 6, \ ; 

., ...... 'm.D ,f'l. ~ .... ,,6.). 1'.,. no, IJ; 

Ro-r;nt. u 6.S. p. n: 1',,, ... ;. no. ':Sin. '''' •• 

p. n. "'" ,I; Sutlwllr '9"". nO..: "'· .... ~i '91" 
no. '" I layw>N ',~,.pp. ' 7" ' lJ- ;r,o; Ro.. .• 

"". p. ,6, (10,). ' : W"-'n>f'I'" Itt,. p. ~. r.~, 



'I. r-S1M41 ~ WItII C- Portrait of 
til. ( ...... lItom." .... I MHid (~ 
c-..It.>nt.&"'''~'''''''l' ..... (~ _all, F'C'DI"bll).fl/ly Iflhc<III. ,)" 
C_ ~ .. r."""'" ....... lcold. ........ 
·· '··("hl'~ · · ;"u..~ 
.". .. " 
"--r.lIl1'uftdt.,1ftILIio ""I.e of t-t-Ji00l:; 
~1tM.Cu, .... 
'-4~"",""Q,ill;' ,II." . ' )1.-0. " '.: 

kubc ... "'" pp. ~ •• " ; N."foli. ).I ........ '" 
II ... oM Scim<c. ,,.u. p .)1. no.)<>; P.,k· 
lin ...... ,6,...,. (1"" 1). pp. '~.JJ, _ IJ: 

L-• .,11. p.',.no. ~ 1 1..,k,.),,0< ~ I,..,. 
1'1" ;0. 7). pl. I. fOC" " , •• 0: "'<be< "'1, p. )r. : 
Haywwl,'" pp. 1)·4: ",' .Ion- ,,.,. pp. ,,~U 

--_ ... 

' ''(lUST op n'ULU. _ U' UUOU (fLU""fI 

"-~ WItIIlntItIlo ...... t"_ .. -
EIItOJI<'A: "'h ""N'1 
C-... duhdoay: r...,.., woId.."-'- ........ 
.w.r-J. ..J p<...-io 
... . .... ("'()l' ... , l'IiA.~ 

'", . )So> 

"'-_r. Cool ... J,' icMl..».I; G~ 
Prof. l.,;s; GoWn: ),j L md Mn. f-lnwy ... .Jw..; 
t.khioGu . ..... 

,-~.o: A .... Iiot .. An GaIln ... ~7. 
P. ,U. no. 0'>. p. , I,(iIL): r .. u.-&.m.t ""J., 
p. " " no. "" p. ,II (iII.):O< ..... ttl). 
p. I)); OrntoiIl",li"" • ..r 11th ''''.,. ", ,-
..... ~,; 1.e.Iry ~ I'f' .......... t'; r .. k- lI<mn 

1~7' (1' ..... ), r· J"..o., .. .w... " 'h 
p. ,1., no.)4 

'1 . .... 1I'It wt\:IrI c.._ sIIowInt I 
Llflrutl IMIII 
IwiNo; "'b ..... ItIf)"(w,," 1Jo(1'..Jdi""-l 
C_~,r. ft..-.caW ..... ......! 
'"...111 
~" ~)" <"Clr" . ,;"'1 
""'~~Ita-""'.-..tWl 

III Atv.a.ltI, ~ s,..n. .... Mort!! ""I.e 
..rM~H....,.~ 
~1tI~in~. 

'-.["-<0: 5<orrM..,.k" yllt It,....p. ,.,. _ am 
CIvio. .. ,'"' p.1}. .... ,mClvio.;'.,)4. '.'''Il00 . >ocl''"''''"IkT .... ,~,.. ( ...... ~ 
, ·)"-1) 

.1 . .......... with c.._ iilowine 0rpfI.", ............ " 
CunN, 1I. 1i .... ..,;oln<i "'If of 1M 161h 'f~'~')"; 
(rmoo: £~ • ..,.._ ".ntl=lh «nNry 

Co-m<o:.hok<tl.>ooy; j,,_, ..... I'I)tI.1>d ~ 
11" • ' .6 ..... (0')\ •• Yo in.~ 

''''·1'' 
p....,.!UJtfr. F. M~ McI.·ift C.1JIl.IJI 

'-"...-:I'mlml. M .... '""" po. ~ 110. '11. 
IlouoitbuMtolllm ""'1' It6. ~ 'h. I""'rr 

".11' ""'·lIO" ..... n; r.n.--8moct ""'"" 
(p>n I). po. ." _ !l: lID- .,,,. ,..n. "'" "" 

""' ...... _" 



,,. I'H4Ant wttlIlauglio Pettnott of AMa of 

.bJll'f .. lnl~' .... 
frmo:lI(l); '9'11,,, ...... ,. (1) 

t .. ucJ.io: ..,.,Ir. n y.uk f .. -. "" ..... 1. cUM. 
coIJ...,J pc.ort 
HK6.) .mh~·ll'I i ... ) 
,",.}I' 
Pnx ...... ......, M""'~ J .I)a.m.)ni; ).ItI ..... Gu,,,,,,, 
R,rfff~(tj, Hock.nbtoth I"'-j~p. '.I."", I. 
pL,.; ~t- ell!.ry..,J A,kin. M""",m .",. 

r · I:Sotbtby ,~o., r·)). fIO, ,,. rL ' r. l ulty 
,,,,. pp. " 4-'6-. no. 4" f'ulr..·lkrnn '"","1' 
(r'" . ),. r· '). roo. I' ; Roo-" Ifn . p. 49- no. )); 
s....m.n COld .. and TN"'"'" ';I ... rr. ' 4"'" 

, ... T_SlcIM ~ wtth c-lMwillg 
'.MMdMIMm 
b,OJ"'~'" "1' b e ......... ,. 
c.u.....: '",'0; fr.,.,., onuntl ",1.1. dw..o..J •. 
.1Id"" .. 1 
1.' K 4.4 em (I"'". ,y, in.) 

""·)17 I"rrx-.-. II.....,. S)'ononfo; M.)";" Go.otnuII 
R.r,O"nKN: D.ruui, [""i .. " • .,r A, .. "nl. 

p. It] ....... )1I; L<>lry ." •• f1'- "~ ........ t); 

P ......... 1\nnto! I""",, (r ..... ),. r . .s ...... 16; 
IlDorc ',no p. , ... -. ).< 

,, . I'tftUnt SIuptd u .. Onto" 
Sp"";<h.; t.. .. "chf, >rly ,,7th ='''ry 
E ........ IN ",Id .and ,..ui. 
;.1 . +-;(m () V .. . , ;0. .... ) 

'" ','91 
1'n1<-..,,,,,rur. M< h-in G",,,, ... 
R,r",~<." S,.".. 1f!9- p . .. I ; Norfal~ M"OftIm 

" I Am.and ~ 19M. n". ,}. pi. ); PU~f

Bormn '''~7f (pm . ). N'- 04 • • r. ....... C "71. 
r ·n. _ II 

---

, .. ... ,.... ~rI MOIIIIUd as .. CMI: HoIJtIIIg . ..... 
Sr.,.;u,ot Sou,h G""""" fu< ''''''cut, 
,,7th "",IU',. 

£,umdtJ raid and ru,1 
1.1" ( m (,v .. " . y, in.) 

'H'''''' 
Pnx""",,"; "" m.. CIn ...... 
R.r,...-.: OIr ... ~" 191', ,..;0; 5(.,..... '919-
I'- 101, P,,\r.r· ikm<' I~I lp.n ,),. I'- JO. 

_ U: lIocktnbor""Io '?".. r. '14 

". ClUdfblo. '"""" 
Cn-nwo ( I); lal. 16110 «'lIMy -.l 
.,.1I ( I) an.WJ' 

ElumtIcJ cold. fUbOe.. ttntffiJ .. .!;......,.,d ... 

.nJ r<"l 
'0-0 " ,,-, <m (4Yo • • Vi iA.) 

'"1.091 
Pnr.'<.u..a; 1>\","" C .. "n.n 

R'f'~"""' P"k ... e.., ... , '~" (P.II' , ), 1'-'" 
- '" 
~. honUnt ~ n .. 0.... 
Hnnil.h (I) ot f",,,,h V~ I;u>w\nrry 
E ... IIM'IN &OIJ and 1'< .. .. 
1-1., ..... (.,.., . ......... ) 
'99'·I}i 
""""~..rt: Mel.in CUI""" 
R,f" n= Put., ·&m. , I,'''''' (1'''' 41-

r·"._h 
I" Ortuo.-t 
s".,.h C .. "w, Vk ~.tly 17th W>lUIY; .a....u: 
" ,10 .<n"'ry VI 
Camto, .~ .. : ........ dO: .......... 1nI ",lJ U>d "",01, 
4 ' , . ' <m ( . V" ,y, in.) 

'991.1)1 

(1000_ ... _ 

)6. Pettnol1 Mlnln.. wilt! lnIlIIItId f.-. 
EncJ .. ... F .. ",,,,., ot Du,. 1>; 

mid·,7th «n,ury 

E .... mdrJ pIJ,,,un. "" P ..... ' 
(\.1 , ! em (I'Y_'" ;n.) 

''''·1'' 
I'w><..-..<r. J. I'ic-rron' Morson; 
Md.;".c..,man 
Rtf .. , ,,,,,,, P ......... fkf..., .",,.., , (pU1 t ),. 

p. j<r., no." 
)1. "-"~" .. Iow 
fl'ftl<iI; ,;t.b If< ,"" .<II"'ry 
wmtW ... J .J,,.., pll. "'l"-'nuri ..... 

' .4 • ,... <m 1tY. • ' V" in.) 

"'··!'I 
Pwx."..ott€r. M.h';n C .... nu 
Rrfr._" f> ... l ... 8.rt .... ,",..,. (r .... . ). 

p.)4.....,. 61 



•. -c..n..... DO' o..tch; onMi" l'h «nov..,. 
Sd ..... lih onJ ~ ........ I 
... . . . Jan !. ,., . " ;",) 
"".j" 
""-t .... ""r. Lorl « Il...,wuo.\.: Mel.;" Guo-
• "...,,,,,n:.u.J.y ." •. 1'- If .. _,,; , ... k
........ ~1. (,....,. ), ,, .... 1'1(1. Mi 

'90 ...... 1I6er 
F ..... CI \oi.tl); c. "lo 
(".old."" ... ....! 
,., • I., .... ( . 1' ... 1', ;-.) 
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