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" PREFACE

|J'- The collection of Roman jewellery in the National
I,' Archacological Museum in Sofia contains 337 metal
~ gbjects and it is the biggest collection in Bulgaria. It
gomprises exquisite works of jeweller’s art: earrings,
lorques, necklaces, bracelets, rings, etc., mostly made
ol gold and silver. The history of the accumulation of
1 (e collection is connected with the history of the
~ pldest museum in Bulgaria. Established initially as
A department of the Public (National) Library in
" |48, it became National Museum in 1892 and was
" |ilegrated with the Archaeological Institute in 1943,
weoming a part of the system of the Bulgarian
Acindemy of Sciences.

Yhe collection of Roman jewellery and articles of
wdornment, many of which were registered among the
first cxhibits in the Museum, are among the many
thousands of objects that express the material and
Wonmaterial culture of the Bulgarian people since the
jemotest antiquity. Here belong some of the most
Mgnificant treasures and hoards discovered in
Mulgaria, notably those from Bazaurt, Chaoushevo
und Nikolaevo, as well as the abundant and rich
funerary offerings, most prominent among them
eing the exquisite jewellery from Ratiaria. A consi-
eruble part-of the collection is made up of single or
Weeldental finds, as well as of finds unearthed during
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archaeological excavations, e. g. from the reservoirs
of the Roman thermae at Aquae Calidae near the
present-day town of Aitos in Southeastern Bulgaria,
the sanctuary of Zeus and Hera at Caristorum
(present-day Kopilovtsi village, Kyustendil region),
the sanctuary of the Thracian Horseman at Dinekli
(present-day Lozen village, Haskovo region), and
elsewhere. No less rich and varied are the articles of
adornment and the jewellery in the museum
collections throughout the country.

This enormous ancient heritage has not been
published in its vast majority. Jewellery and articles
of adornment have not merited special comprehensi-
ve publications, apart from the brief communications
under the headings of “Archaeological News” and
“Newly-Discovered Antiquities” in the Bulletin of the
Archaeological Institute, Bogdan Filov’s publication
on the Roman treasure from Nikolaevo and three
finds from Ratiaria, as well as publications about
single or accidental finds from graves in the country.
The real start in this research can be traced to the
work of Alexandrina Dimitrova-Milcheva “Ancient
Gems and Cameos from the National Archeological
Museum in Sofia,” which comprises glyptic objects,
including rings, earrings and medallions decorated
with gems and cameos. The present monograph is
a continuation of the cited work, and it is the first
attempt to investigate and publish a collection of
Roman jewellery and articles of adornment in its
entirety. Parallel with this, systematization, typologi-
zation and dating of a large part of the jewellery have
been made, and light has been thrown on the
influence of certain models and concrete workshops
for the general development of the jeweller’s art in
Moesia and Thrace.

The author is grateful to the administraion of the
Archaeological Institute and Museum for the
cooperation and systematic processing of its various
collections, including the collection of Roman
jewellery. Special thanks are due to the colleagues Mr
Ivan Sotirov and Mrs Pavlina Ilieva, who kindly
provided the opportunity for work on the collection.
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JEWELLERY

IN MOESIA

AND THRACE
DURING THE ROMAN
' PERIOD

Jewellery during the Roman Period is an essential
part of art as a whole. The striving toward
gdornment, the taste and preferences for different
lypes of jewellery are particularly pronounced in
women, and this is a tradition registered since the
remotest antiquity during all historical periods.' This
does not exclude articles of adornment and jewellery
being worn by men, but it was done mostly as some
gjort of status symbol or insignia.

The broad popularity of the jewellery, and more
specifically jewellery made of precious metals, is
indirectly suggested by some prohibitions imposed by
slate authorities. Literary sources mention a 5th
gentury BC law which restricts the amount of gold
that could be placed in the tombs.” The law of Opia
Mipulates limitations of up to half an ounce of gold
that 2 Roman lady could wear.> These prohibitions
were probably of a temporary nature, because at the
beginning of the Imperial Age Pliny mentioned that
“Roman matrons did not wear only the bracelets of
their horses.”* Similar is Seuthonius’ evidence about
(aligula, who appeared in public with bracelets all
over his hands and arms, as well as about Elagabalus
who lost some of his popularity because he wore
“Jiastern jewellery.”® This excessive splendour was
ulso reflected in the numerous sculptures from

Palmyra, in the portrait-mummies from Pompeii and
Herculaneum, as well as in the frescoes dated to the
Roman Period.’

Like all other forms of art, jewellery also expressed
the fashion of the age, taking into account local tastes
and traditions.” One of the outstanding researchers of
these problems, the French scholar Coche de la
Ferte, defines Roman jeweller's art as the “art of
compromise, an art that fails to create its own
image.”® Its development is associated with the
strong influence of Etruscan art, on the one hand,
from which Romans had inherited their taste and love
for gold and jewellery, and on the other hand — the
influence of Italic-Greek Hellenistic jeweller’s art.”
Therefore, Roman jewellery is defined as Hellenistic-
Roman and Italic-Roman, depending on the influen-
ce under which it is produced, whereby the term
“Roman” is used to denote solely the period, and not
the ethnic belonging of the object.'®
Hellenistic-Roman jewellery reflects above all the
influence of the Romanized Hellenistic centres in the
East. The interaction consisted in the restoration and
the extensive application of a number of ancient
traditions of the Eastern peoples, notably the love for
splendour and jewellery. The extreme popularity of
precious and semi-precious stones, their magnificent
polychrome nature, the use of natural pearls, the
reviving of the gold-cutting techniques, ie. the
so-called opus interrasile, became the main feature in
the ornamental pattern of Roman jewellery. The
popularity of amulets acquired a new meaning. The
magic properties of the crescent-shaped pendants
were resuscitated, as well as the “wheel” motif (on the
fastener), as a manifestation of love magic. Images of
real and fantastic animals became widespread, with
special emphasis on the snake, which was probably
associated with the Bacchic cult. Symbols of deities
connected with the Eastern religion also featured
prominently.'! '

The actual Hellenistic influence consisted in the
elegant proportions and in the ornamentation of
Roman jewellery. The so-called Hercules’ knot was
revived, resembling grains in the form of a dodeca-
hedron. Deities, human heads and mythological
scenes, engraved on gems and cameos, were also
common. The Etruscan tradition of granulation and
filigree was accepted through the Greeks.'” Amidst
this blend of various influence, Roman jewellery
evolved its own preferred forms and techniques.
Medallions decorated with gems and cameos acqui-
red tremendous popularity.

The portrait stood out distinctly among these gems
and cameos, with a richly ornamented periphery of
floral and geometric openwork ornaments in the cut
gold. A new fashion that emerged in the 2nd century
AD was to use gold coins for medallions and rings,"?
and this fashion quickly spread to all provinces. The
technique of granulation and filigree was mostly
executed as imitation: pseudogranulation and pseu-
dofiligree.'*

The influence of the style and method on the
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execution of Roman jewellery was expressed in the
shape, decorative elements and technique. A special
role in the formation of these aesthetic concepts was
attributed to the permanent contacts between Rome
and the various Roman provinces as a result of their
political, cultural and economic relations. This can
explain the not isolated occurrence of very similar
objects in different parts of the Empire. Being easily
transportable, jewellery accompanied its owners
during conquests, travels, trade, etc.!> There are
many instances of goldsmiths who emigrated from
the East to work in the smithies of Rome'® or in the
Roman provinces. Recreating the forms of their
models, they influenced local production.

Roman jeweller’s art in Thrace and Moesia followed
the fashion trends of the epoch. It did not differ in
character from the art of the remaining Roman
provinces, featuring the marked influence of the two
main groups: Hellenistic-Roman and Italic-Roman.'’
The social, economic and political changes in the
newly-emerged Roman provinces created prerequisi-
tes for close contacts with the rest of the Roman
world. The new phenomena in urbanization left an
imprint on the entire mode of life. The numerous
immigrants from Asia Minor, Syria and the
remaining Eastern provinces were well received due
to the hectic urban construction going on at that time
and to the developing commerce and crafts.'® The
impressive influx of migrants from the East was
further intensified by the ethnic composition of the
garrisons of the Roman legions stationed along the
right bank of the Lower Danube. The settlements
that cropped up near the military camps gave refuge
not only to the craftsmen and merchants offering
their services to the troops, but also to some of the
veteran soldiers, many of whom were of Eastern
origin. They brought with them the millennial
_tradition of their Eastern culture,'® in which the
jeweller’s art featured very prominently. Parallel with
this, the influence of Rome which had imposed its
socio-political and economic dominance over the
provinces, found its reflection in all spheres of culture.
The numerous articles of adornment found in the
provinces of Moesia and Thrace were a reverberation
of these two tendencies in the evolution of artistic
culture as a whole, taking into account the local
artistic tastes of the clients, which were also
manifested in the jewellery.>®

The jewellery collection of- the Archaeological
Museum, one of the best among the museum
collections in the country, contains almost all
characteristic types of the epoch, which were
widespread in Moesia and Thrace in the Ist-4th
century AD. Being accumulated in the course of
a century, the collection consists mostly of accidental
finds which were unearthed predominantly during
farming operations. The jewellery came to the
Museum mainly through intermediaries (antique
dealers), therefore the exact circumstances in which
they were discovered were not always recorded,
which complicated their comprehensive interpreta-

tion. Referring to the entries in the inventory
registers, it became clear that most of the jewellery
came from graves within the necropolises of the big
urban centres like Ratiaria (present-day Archar
village), Oescus (Gigen village), Novae (town of
Svishtov), Augusta Trajana (Stara Zagora), Odessos
(Varna), Serdica (Sofia), Durostorum (Silistra), etc.
The jewellery is dated taking into account both the
typological data and the rest of the grave offerings
found. Grave offerings containing coins are of
exceptional importance, e. g. the finds from Oescus,
Serdica, the present-day village of Peturnitsa near
Pleven, Svilengrad, etc. Other types of dating
material can be the rest of the funerary offerings:
votive relief, bronze sculpture, ceramic objects and
especially the lamps discovered in burials from the
village of Izvor near Yambol, Mezdra, Odessos and
Dede Agach in Southern Thrace.?! The second
essential group of jewellery is represented by the three
major treasures from Bazaurt, Chaoushevo and
Nikolaevo. Their value is exceptional not only in
quantitative terms, but also in view of the coin
hoards included in them, which cast light not only on
the dating of the treasures, but also of accidentally
discovered jewellery.

The treasure from Bazaurt (present-day Zhitnitsa
village near Dobrich) was discovered quite by chance
in Georgi Velikov's cornfield on June 13, 1916. It
consists of 39 silver objects, among them 24 silver
ornaments weighing 1430 grams (two torques, six
bracelets, 15 earrings and one medallion), three

dishes, 12 plate-appliques, repousse and 1430 Roman

Republican and Imperial silver coins, the most recent
of which were of Emperor Hadrian (117-138 AD).>?
In the present monograph we have included a total of
17 articles of adornment that have survived to our
days (2 torques, 6 bracelets, 8 earrings and
1 medallion). The dating of the treasure to the late 1st
or early 2nd century AD is in agreement with the
dating of the typology of the various ornaments,
which is best expressed for bracelets and earrings.
The treasure from Chaoushevo (present-day Tsenovo
village near Rousse) was also an accidental find which
was unearthed in three stages. In 1932 the dealer in
antique jewellery Armenyak Sahakyan made an offer
to the National Museum to purchase the treasure
discovered in the plot of land of an unknown peasant,
containing a total of 15 objects: a gold and a silver
torque, a silver bracelet, a silver fibula with gilt,
11 silver appliques and 309 Roman silver coins (out
of the 1049 coins discovered). Nikola Moushmov had
the opportunity of examining the remaining 740 coins
at the dealer’s shop. The hoard included coins of
more than thirty Roman Emperors, starting with
Nero (54-68 AD) and ending with Gordian III
(238-244), the predominant coins being from the
2nd-3rd century AD.?? Another three silver arti-
cles—a torque, a bracelet and a ring— were
purchased by the Museum in 1935 with the assistance
of the same dealer. There can be no doubt that they
belong to the same treasure, because the silver torque
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(Cat. No 87) is practically identical to the one found
in 1932 (Cat. No 86). The last silver torque (Cat. No
88) was sold in 1936. In this way the objects in the
treasure numbered 19, seven of them being various
articles of adornment (only six have been preserved to
this day). Judging by the typology of the ring and of
the bracelet, the jewellery can be dated to the mid-3rd
century, which corresponds to the most recent coins
in the hoard of Emperor Gordian III (238-244).
N. Moushmov expressed doubts about the belonging
of the coins to the treasure, but this fact is
indisputable, because concealing coin hoards was not
an isolated occurrence for that time. This is confirmed
both by the treasure from Bazaurt and by the
treasure from Nikolaevo. The concealing of the
treasure by burying it into the ground, as in the case
of the Nikolaevo treasure, coincided with the period
of devastating Gothic incursions south of the
Danube, which started during the reign of Emperor
Maximian in 238 AD.?*

The third treasure known from the Roman Period in
the Bulgarian lands, which is also the richest in
jewellery, is the treasure from the village of Nikolaevo
near Pleven. Its history is similar to that of the
Chaoushevo treasure. It was discovered by chance
while Penko Penkov was digging his vineyard and
through the dealer Atanas Bankov an offer was made
lo the Museum in 1909 to buy silver and gold
jewellery together with 15 silver coins. The next year
the man who discovered the treasure offered the rest

of it for sale, consisting of two dishes, one bracelet

und 918 coins. In this way the total number of objects
in the treasure is 35 articles of adornment (30 gold
und 5 silver), two silver dishes (one salt dish and
i phiale), with a total weight of 895.84¢g gold and
29346 g silver, as well as 933 silver and 2 bronze
‘Roman coins. The treasure from Nikolaevo is
extremely valuable not only in quantitative terms,
but rather with the variety of the jewellery it contains:
seven gold necklaces, 2 fragments of necklaces, 3 gold
lorques, 5 gold and 4 silver bracelets, 6 gold and
| silver rings, and 7 gold earrings. Among the
necklaces and bracelets one can observe the only
Jewellery discovered in the Bulgarian lands so far,

- Which betray some similarity with jewellery coming

ffom the East or from the Caucasus, demonstrating
flefinite mutual influences and contacts with the rest
ol the Roman world.?® Of particular interest among
the necklaces is the one made of gold with a triple
ghain of the Isthmion type and with a medallion
Which is actually a gold coin of Emperor Caracalla
(211-217 AD), minted in 215 AD according to the
fscription on the reverse. Apart from belonging to
Ihe type with a triple chain, this necklace is
Jurticularly valuable with its accurate dating. The
Wlarification of the dating of the treasure is further
Mded by the 933 silver coins discovered together with
I, minted during the reigns of 31 Roman empe-
Jors: from Titus (77-78 AD) to Philip the Arab
{244-249 AD), whose last coin issues were minted in
- MY AD. This year is assumed to be the terminus post

quem for the treasure, more specifically for the time
when it was concealed, which shows a remarkable
coincidence with that of the Chaoushevo treasure.
Two Gothic incursions are documented in the
Moesian province in 248 and 249, therefore the
burying of the treasures may be associated with these
events.

The diversity of the jewellery in the collection under
consideration largely reflects the general tendencies in
the development of jeweller's art in the Thracian
lands during the Roman Period, in terms of forms
and technical execution. The use of polychrome
stones and the application of glyptics—gems and
cameos—as a decoration of earrings, rings and
medallions, continued in the composition of the
decorative pattern. The use of geometric motifs or of
real animal figures is illustrated by the snake-like
forms of torques, bracelets and rings. The me: lion
with cameo, very fashionable for that epoch, was
richly decorated with openwork frames of floral
motifs executed in the opus interrasile technique or
oblique hatches, often applied for earrings as well.
A prominent example of medallions with gold coins
incorporated in them is the necklace from Nikolaevo,
decorated with rubies along the periphery. Various
motifs of the so-called Heracles’ knot or the crescent
can be traced in the necklace and in the pendants.
The definite stylistic features and influences in
jewellery illustrate local tastes.*®

The earrings in the collection are represented by the
principal forms: resembling hoops, with an S-like or
ordinary hook, part of them being identified as
pendants for earrings and pendants worn over the
temples. Additional elements were semispherical,
round or rectangular shields, horizontal plates and
pendants, richly decorated with precious stones,
cameo and glass paste, as well as with filigree and
granulation. The collection also features the not so
popular “double earrings” (i. e. earrings with a double
shield), executed using pseudofiligree and pseudogra-
nulation techniques. Most of the types considered
betray a definite Hellenistic influence, as well as
Eastern influence —from Egypt and Syria. Earrings
with an openwork shield and with pendants having
a grape-like ornament of small gold pearls have been
included in the collection from the treasures from
Nikolaevo, Novae, Sexaginta Prista and the present-
day Pleven region, as well as from other parts of the
country. They demonstrate a popular type of
jewellery in the Thracian lands, typical of the Roman
Period. This, in addition to the less refined execution,
suggests that they were produced in the local
workshops, whose influence was felt even in works
coming from Southern Russia, more specifically from
the Chersonesos, which has been documented in
other types of jewellery as well.?’

The relatively small number of torques in the
collection, as well as in other finds throughout the
country, suggests their limited use. Nevertheless, the
finds give grounds for interpreting them both as
articles of adornment worn by men, possibly as some
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form of military insignia,?® e. g. the torques from
Chaoushevo, and as something used by women and
children alike, which is illustrated by the torques
found in graves in Ratiaria, Oescus and S\l'ilcngra(.’l.?9
They were made of fluted or spirally twisted wires, in
the tradition of the Hellenistic types characteristic of
the Thracian lands, demonstrating also a similarity
with barbarized prototypes of Eastern workshops.
The localizing of a larger number of torques in the
Lower Moesian province can also be associated with
the influence of the numerous settlers and veterans
from the Roman legions along the right bank of the
Lower Danube.*®
The variety of necklaces reveals all models characte-
ristic of that period. The principal components of the
chain— the interlinking loops—appear in all pos-
sible variants. A small part of them were used only as
chains, similar to the bronze and gold chains from
Ratiaria, others were additionally decorated with
a medallion or a.crescent-shaped pendant, €. g the
gold necklace from the Nikolaevo treasure, with
parallels in necklaces from Tortosa in Syria. The
Isthmion-type chains that were very popular in the
Thracian lands during the Hellenistic Age,*' reappea-
red during the Roman Period. They are represented
by the gold necklace with triple chain from
Nikolaevo, dated to the mid-3rd century BC, by the

ond century silver decoration with fibulae from
Ratiaria and by the silver chain from the Samokov
region, as well as by similar objects from Hissar,
Novae and elsewhere 32 Necklaces of the mixed-chain
types, combined with gold beads of various shapes,
e. g. dodecahedral, spheric, etc., as well as with
different kinds of stones, glass and bone, were
particularly popular in the 2nd-3rd century AD. The
glass and bone beads of some necklaces are broken or
missing, being made of a nondurable material. In
addition to the necklaces included in the collection
from Ratiaria, Ryahovo and Peturnitsa, there are
also numerous exhibits from the collections of the
history museums in Vidin, Pleven, K yustendil, etc.®?
They feature similar decorative patterns and at the
same time confirm their local origin. The ornament
known as Hercules’ knot, which was very popular.
during that period, is illustrated by a fragment ol
4 necklace with openwork segments from the treasure
in Nikolaevo. The group of necklaces from Nikolaevo:
with double hollow gold segments made in a mould,
with exquisitely modelled stylized leaves, pinecone
ornament and fluted segments is very interesting. The
perfectly similar necklaces from Nikolaevo and
Lesichevo find parallels in works imported from
Emessa in Syria, which definitely demonstrates the
influence of the Eastern workshops, and more

specifically of the Eastern master goldsmiths.**

The popularity of bracelets, similar to the torques,
reveals their mixed use: as an ordinary article of
adornment, on the one hand, and on the other —as
a military decoration or insignia. This fact has been
registered in the collection discussed here, albeit only
as a hypothesis, without definite archaeological
proof. The most widespread type of bracelets with
hoop-and-hook fastener represents a revival of the
Hellenistic tradition and finds close analogies with
finds from Dacia and Southern Russia. The
construction of many of them incorporates the
decorative element of a horizontal spiral. These
bracelets repeat the techniques and the decoration
registered for earrings and torques, prompted by
a local production. Interesting specimens in the

collection are the “bipartite” gold bracelets from the .

treasure of Nikolaevo, which are the only known
parallels so far to the bipartite bracelets from the
Caucasus.>® They are a manifestation of the mutual
influence, and more specifically of the influence of
Thrace on the jeweller's art of the Chersonesos.*®
Rings are presented best in their typological
development. This fact is influenced by the existing
concrete forms and types of objects that were
widespread throughout the entire Roman Empire. In
sddition to the simplified finger-rings, which are
snake-like or with openwork decoration, there are
ilso rings used as seals, as well as rings with votive
inscriptions connected with the local religious
_customs of the population. Interesting examples can
be found among the rings with inscriptions marking
engagements and marriages, expressing “concordia,”
{0 which the motif of the two clasped hands (iunctio
dextrarum) belongs. Many of the rings are decorated
with gems and cameos as a continuation of the
\ {radition of the Classical Period. Subjected to the
influence of Greek, Italic and Eastern art, glyptic
works of art reflected the tastes of the local clients.
Some stylistic and technical specificities in the
workmanship suggest that a part of the gems and
simeos came from local engraving workshops, which
hive been attested reliably in Novae and in
Ratiaria.®’
The known articles of adornment found on the

~ erritory of Moesia and Thrace reflect the evolution

ol the jeweller’s art during the Roman Period.
Jowellery-making flourished under local conditions,
In addition to the remaining artistic crafts.*® These
gxquisite objects were felt as a necessity that satisfied
{he aesthetic needs not only of the rich upper crust of
jocicty, but also of the middle strata of the
population, which was often reflected in the lower
value of the metal of which they were made.

 The discovery of a large part of the objects to the

north of the Balkan Range, and more specifically in
Rutiaria, defines this settlement as the biggest centre
ol toreutics in the Antiquity.*® This theory was

* Juunched in the first decades of this century, a parallel

eing drawn with the gold finds in the Transylvanian

! Wountains.*® The new archaeological finds in

Northwestern Bulgaria cast new light on the problem
of the ore deposits. The intensive life in the
settlements in the region of Montana (present-day
Mihailovgrad), the twenty-four documented fortres-
ses and the abundance of military units stationed
there, are associated with the extreme economic
significance of the region, resulting from its rich ore
deposits localized to the south and to the southwest
of the city.*! This was also the area of eighteen of the
documented fortresses, which were also used as
a special form of protection by the Roman
authorities. In addition to the ore deposits, there is
also indisputable evidence that gold-bearing sand was
washed along the rivers Ogosta and Zlatitsa.*> On
account of all these riches, the Montana region was
defined as “one of the most substantial gold-bearing
regions in the Balkans during the Roman Period.”*?
These gold deposits supplied the metal to the
workshops in Ratiaria.

The propagation of the toreutic works of art of
Ratiaria, or of similar prototypes throughout the
entire Moesia Inferior and in Thrace, has been
documented by a number of finds from Novae,
Almus (present-day Lom), Oescus, Pleven, Durosto-
rum, Pautalia (present-day Kyustendil), etc. This also
determined the leading role of the gold from Ratiaria
in the entire jeweller’s production, and it influenced
a number of other workshops as well. What is more,
necklaces and medallions that were totally similar to
those from Ratiaria, occurred outside the boundaries
of our provinces, ¢.g. in the Chersonesos (the North-
ern Black Sea coast), Viminacium (present-day
Kostalac - in  Yugoslavia), Intercisa in Pannonia
(present-day Hungary), which clearly proves that they
found a good market spread by merchants along the
Danube and the Black Sea.**

In the Thracian lands there is no doubt about the
existence of toreutic workshops in Serdica, Philippo-
polis, Augusta Trajana and Pautalia, which were
major centres of artistic crafts during the antiquity.*’
This is evidenced, both by the abundant jewellery
finds*® and by a number of data about the
availability of raw materials for their production.
There were gold mines on the territory of Serdica.*’
Gold-bearing sand was washed in Pautalia, along the
Strymon river.*® This tradition was also reflected in
the images on coins from Pautalia, where the symbols
of fertility and of natural riches are illustrated not
only by figures, but also by the inscriptions
APIYPOT silver, and XPYE0X — gold,*? a fact also
documented by the coins of Philippopolis.*® The
local Thracian jeweller's art has been attested in
epigraphic monuments, e. g. the inscription from the
Roman villa near Kalimanitsa, Mihailovgrad region,
where the dedicator Pudentius was either a gold-
smith, or he was connected with the processing of
gold and silver." An inscription from Damascus in
Syria indicates that goldsmiths, like all other
craftsmen, had their associations.’?

The development of the jeweller’s art in the Thracian
lands during the Roman Period was an essential

e
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element of art and the crafts. It expressed the general
tendencies of the culture and socio-economic rela-
tions of the province. The objects produced followed
the fashion of the epoch, reflecting the needs and the
tastes of the mass consumer. Having emerged
basically under the influence of Eastern workshops,
as well as with the direct participation of craftsmen
coming from the East either as settlers or as veterans,
jeweller’s art in the Thracian lands acquired its own
characteristic features and its own prototypes for
a vast majority of the jewellery. Various types of
earrings, necklaces and medallions are defined as
characteristic Thracian forms.>® The propagation of
a large part of them along the northern Black Sea
coast, more specifically in the Chersonesos, as well as
in present-day Eastern Serbia, indicates the sphere of
influence of Thracian jewellery, resulting from trade
and cultural contacts.** This has also determined the
special place which Thrace held in the development of
the jeweller’s art during the Roman Period.**

The collection discussed in this book contains 337
metal articles of adornment. According to their
functions, they are classified as head and body
ornaments, and are divided into seven major types:
earrings, torques, necklaces, bracelets, finger-rings,
ornamental hairpins and elements of unidentified
nature. The only exception from the main group is
the decorative object with fibulae from Ratiaria.
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Earrings are among the most widespread forms of
jewellery worn during the antiquity. Born in the
Orient, they were handed down from one generation
to the next, taking into account aesthetic tastes and
patterns, being predominantly a typical decoration
for women. Their great popularity during the Archaic
and Classical Greek periods can be seen in the
numerous sculptural monuments and stone sculpture.
In addition to the other forms of jewellery (necklaces,
bracelets, finger-rings and torques), earrings sculptu-
red in marble or rendered as metal appliques are very
frequent.’
The collection comprises the principal forms of
carring during the Roman Period, divided into two
types with variants and subvariants, as well as
a group of unspecified or fragmented earrings. The
defining module for differentiation is the principal
component of the earring, i. e. the way it is attached
to the ear: with a hoop or with a hook. The variants
and subvariants reflect the different types of hoops
and hooks, the decoration consisting of additional
elements, e. g. shields and pendants, on the visible
part of the earring. The collection also includes
known earrings and pendants worn on the earrings
or over the temples, although there are no reliable
data about the exact way in which these earrings were
worn, as well as plain-hoop earrings for pierced ears.
The problem of the pierced ears is still debatable, but
it is apparent, as Pliny points out, that this was the
obligation of women.” “People explored the depths of
the Red Sea to seek pearls, and the depths of the
earth to seek emeralds. This led to the fashion of the
pierced ears, because it was no longer enough to
adorn the hands, arms, neck and hair, without
piercing the body.”
The earrings are usually dated between the Ist and
the 4th century AD on the basis of reliably dated
archaeological material from grave finds in Ratiaria,
Novae, Oescus, Apiaria, Serdica, etc., as well as from
the treasures from Bazaurt and Nikolaevo. Individual
specimens find parallels in a number of finds from the
other Roman provinces, notably those from
Northern Greece, Macedonia, Asia Minor, Syria and
Southern Russia. The popularity of some forms and
models in the Thracian lands defines them as
characteristic local prototypes which became wide-
spread or influenced production in the adjacent
provinces.
The proposed typology of the earrings is as follows:
Type I: Plain-hoop earrings (Cat. Nos 1-42, 64-72),
with four variants.
Type II: earrings with hooks — S-shaped and
ordinary (Cat. Nos 43-58, 73, 74), with six variants.
Groups-I-II: earrings with unspecified hoops or
hooks, as well as fragments (Cat. Nos 59-63).
Type 1. Plain-hoop earrings were a tradition in the
most widespread Hellenistic earrings, defined by
H. Marshall as a continuation of Greek earrings with
an animal’s head. They have been attested in
Greek-Roman and Roman jeweller’s art between the
2nd century AD and the 3rd century BC.> Many of

the plain-hoop earrings are decorated with shields
and pendants. According to the way in which the end
of the hoop is shaped, four variants (with subvariants)
are distinguished:
Variant 1. Plain-hoop open earring, oval in shape,
made of wire with round or concave cross section,
ends thin and almost touching. The variant is
a continuation of the 5th-3rd century BC Hellenistic
tradition, where the hoop ended in animal or human
heads, betraying predominantly Eastern influence
from Egypt, Syria and Cyprus — where many finds
have been dated from burials containing coins.* The
numerous Hellenistic specimens from the Thracian
lands, similar to those from Moushovitsa and
Koukova Mogila at Douvanli, Plovdiv district, from
Varna, Asenovgrad, Nesebur and elsewhere, dated to
the period between the late 6th and the 3rd century
BC, are a demonstration of their great popularity and
of the tradition that inevitably passed into the Roman
period as well.’ The variant is represented by gold
and silver earrings (Cat. Nos 1, 2, 64-66). Among
them are the well dated silver earrings from the
Bazaurt treasure, attributed to the period from the
end of the 1st until the first half of the 2nd century
AD.
Variant 2. Plain-hoop open-end fastened earring, oval
in shape, made of one wire, with round, concave or

rhomboid cross section, with thinner ends that either
run parallel one against the other, or their ends are
spirally twisted several times. This type is very
frequent mainly with the way in which the earrings
are fastened. It has been documented both for
earrings and for finger-rings.® In Egypt this type of
fastening was known from the 12th dynasty, being
attested in rings with scarabs.” The type is defined
both as functional and as decorative in Egyptian art.
It also occurs in earrings from Cyprus, dated to the
Mycenaean Age (13th-11th century BC),® in 11th-7th
century BC Eastern Greece rings from Asarlik and
Carya,’ in Early Etruscan earrings defined as Early
Italic and dated to the Sth century BC.'® This type of
fastening was revived and became again fashionable
during the Roman period. Its popularity is illustrated
by the numerous finds from Southern Russia,
Macedonia, Syria, Egypt and elsewhere.'' Earrings
of this type cannot be unfastened easily. They were
worn on the ears in the same way all the time, being
permanently fastened after they were placed on the

ears, or were specially made as jewellery to be placed

in graves as funerary offerings. The earrings under
consideration manifest certain differences in the
length of their ends and in their composition pattern.
Their ends are either parallel to one another (Cat.

Nos 3. 4, 67b) or crossed immediately after they meet

Cat. No 53
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(Cat. Nos 5, 67a). Part of the hoops are decorated
with groups of perpendicular incised concentric lines,
a characteristic decorative pattern of 1st-3rd century
AD earrings (Cat. No 3).!? Other earrings are with
additional decoration consisting of pendants: mobile
hoop (Cat. No 3), chain with bead (Cat. No 35),
threaded glass bead (Cat. No 70) and an axe-like
péndant (Cat. No 71).

The variant is dated to the period between the Ist
century BC and the 2nd-3rd century AD. Some
specimens have parallels with reliably dated finds
from the late 1st to the late 2nd century AD (Cat.
No 3), similar t~ the earrings from Tumulus 7 at
Chatalka'®> and the tumular necropolis at
Obrouchishte, Stara Zagora region.'* The silver
earrings from the Bazaurt treasure (Cat. Nos 67, 68)
also belong to them. The latest dating (end of the 3rd
century AD) is attributed to the gold earring from the
necropolis of the St Sophia church (Cat. No 6). The
wide occurrence of open-end fastened earrings, whose
design recurs in torques and bracelets from Thrace
and Moesia, defines them as a preferred and popular
variant in local jewellery manufacturing. Variant 2 is
represented by gold (Cat. Nos 3-5) and silver earrings
(Cat. Nos 67-71).

Variant 3. Plain-hoop, closed-end with two hoops,
made of one wire with round or rectangular cross
section, or spirally twisted, with thinner ends shaped
as a hoop (in some earrings with spiral coils) and
a hoop-and-hook oriented in two plains: horizontal
and vertical. Part of the earrings are additionally
decorated with a shield or with mobile pendants, or
both. Variant 3 is a continuation of the Hellenistic
type of earrings, betraying predominantly Eastern
influences, but with certain modifications during the
Roman Period, in the 2nd century AD. R. Higgins
defines these earrings as full hoops with fastened
ends.!® H. Marshall classifies them as hoop-type
fastened with two hoops, noting their great popula-
rity in the East—in Syria and in Cyprus—in the
1st-2nd century AD.'® The numerous finds from
Fleutheropolis — Palestine, Thessaloniki, Amatus and
Enkomi — Cyprus'’ are known, as well as from
Pannonia'® and Austria,'® many of which are
funerary offerings that are well dated with coins.
The earrings included in the collection, some of which
were also found in graves, fit in the above mentioned
chronological limits, dated with coins. The gold
earrings from Svilengrad (Cat. Nos 9, 12), discovered
together with a coin of Faustina Minor, are dated to
the second half of the 2nd century AD, whereas the
gold earrings from the necropolis of the St Sophia
church (Cat. Nos 5, 6, 7, 11) are attributed to the
period from the 2nd to the early 4th century AD,
which is also supported by the decoration of the
pendants with threaded beads, or feature the typical
2nd-3rd century pendant resembling grapes (Cat. Nos
32-34). Six subvariants (3A-3E) are distinguished
according to the additional ornamentation — shield
and pendants—and they are represented by gold
specimens (Cat. Nos 6-14).

Variant 3A. Plain-hoop earring, closed-end fastened,
with two hoops, one end below the horizontal hoop
with two or three coils, a pendant with a grape-like
ornament or a threaded bead. The subvariant is
illustrated by Cat. Nos 6 and 7.

Variant 3B. Plain-hoop earring, closed-end fastened,
with two hoops and a semispherical shield. An
intermediary variant of the typology of R. Higgins,
defined as a ball-type, but with S-shaped hook, dated
to the 1st-3rd century.?® Close analogies are the
earrings from Pozzuoli in Italy and Enkomi in
Cyprus, dated to the Ist8rd century AD.?! The
subvariant is represented by a pair of gold earrings
found in a grave in Oescus (Cat. No 8).

Variant 3C. Plain-hoop earring, closed-end fastened,
with two hoops, with thinned ends which are twisted
spirally in several coils, with a horizontal spiral and
with pendants. Each hoop is decorated with three
groups of incised concentric lines, which is a charac-
teristic decoration of 1st-3rd century earrings, similar
to those cited in variant 2.>? Usually the horizontal
spiral is a wire twisted in a circle above the hoop used
for fastening. It is made for decorative purposes and
replaces the shield, therefore it is defined as
a pseudo-shield. This is a typical element in the
ornamentation of Roman jewellery, usually found in
earrings, finger-rings and bracelets.>® The pendants
are suspended on a hoop and move freely. Their body
is made of a round wire, with horizontal and oblique
fluting resembling spiral twists, with threaded hollow
gold beads of the gold pearl type, consisting of two
hemispheres. This type of pendant is characteristic of

1st-3rd century AD Roman jewellery and is .

illustrated by numerous finds from Cyprus, Tortous,
Southern Russia and elsewhere.”* Representatives of
this subvariant are the gold earrings under Cat. Nos
9-11.

Variant 3D. Similar to Variant 3C. The only
difference is the shield — a small circle filled with dark
blue enamel. Representatives: a pair of gold earrings
(Cat. Nos 9-11). i
Variant 3E. The hoop and the pendant are perfectly
similar to Variant 3C,D. The shield appears with
a new element: it is semispherical, framed with wire
having horizontal fluting that resembles pearl
ornament and has a pit for enamel. The semispherical
shield was a popular form in Roman earrings. It is
present in the typology proposed by R. Higgins as
a plain-hoop earring with a shield, usually having
a pendant with a ball, dated to the 2nd century,
found in tombs in Amathus in Cyprus.?®* Many more
examples are known from Tortous,?® Carnuntum in
present-day Austria?’” and the Roman-German
Museum in Bonn.?®. The semispherical shield is also
present in many earrings from the collection under
consideration (Cat. Nos 21-24, 31-34), as well as from
the collections in museums throughout the country.?’
Represented by a pair of gold earrings (Cat. No 13).
Variant 3F. Plain-hoop earring, closed-end fastened
with two hoops, a rectangular shield, a massive
setting containing a stone and pendants. R. Higgins
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uses the latter element, i. e. the pendant, to identify
the type as a pendant-earring with a stone or glass in
a setting to which a base of a horizontal band with
pendants has been soldered. This type was in use for
a relatively long time: from the 1st to the 3rd century
AD.° An interesting feature in this case is the
decoration of relatively large stones in solid settings,
which was an element borrowed from 3rd century
Fastern earrings.’' Represented by the earring under
Cat. No 14.

Variant 4. Plain-hoop earring with hoop-and-hook
fastener. Oval shape of one round wire, ends thinned
out— one bent to form a hoop and the other one —a
hook. Most of them are additionally decorated with
a shield and pendants. Some differences are observed
in the individual elements: (a) a hoop consisting of
u spirally twisted wire with rectangular cross section
(Cat. Nos 20, 24), consisting of three ornamented
bodies (Cat. No 26) or of several such bodies,
intricately intertwined (Cat. No 27); (b) the hoop of
the fastener is usually a continuation of the hoop, it is

made of round wire (Cat. Nos 15-19, 31, 34, 38-42) or
the round wire is flattened (Cat. Nos 20-23, 29),
individual earrings have decorative hooks with pearl
ornament (Cat. Nos 26-28). Hooks are thinner and
with a pointed end (Cat. Nos 15, 20, 23, 31, 34),
others form cone-shaped heads (Cat. Nos 21, 39). The
fastener of some earrings is just a simple bending of
the wire, without detailed modelling of the hoop and
hook (Cat. Nos. 35-37, 41). Earrings with a spiral
pseudoshield end in spiral twists (Cat. Nos 16-20, 38,
40).

Evolution is observed in the decoration, in addition
to the already discussed pseudo-spiral, round and
semispherical shields. Richly ornamented periphery,
with floral or geometric motifs in relief (Cat. Nos
22-25), with a setting for a stone or for enamel in the
centre. A new element is the richly decorated double
shield (Cat. Nos 26-29) or a shield featuring human
figures, e. g. a figurine of Eros (Cat. No 30). The
pendants are decorated with gold beads of various
shapes: biconic (Cat. No 39), pearl-shaped (Cat. No

Cat. No 26
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31), grape-like (Cat. Nos 32-35, 38, 40), or stones
(Cat. Nos. 25, 36, 37, 41), some of them in special
settings (Cat. No 42). In accordance with the varieties
mentioned above and the additional decoration in
the form of a shield and pendants, we propose the
following seven subvariants (4A-4G), with representa-
tives among the gold earrings dated to the period
between the Ist and the 4th century AD.

Variant 4A. Plain-hoop earring with hoop-and-hook
fastener, oval in shape, made of one round wire, with
tapering ends. The variant is represented by the gold
earring from Botevgrad (Cat. No 15) and a pair of
silver earrings from Madara, Shoumen region (Cat.
No 72).

Variant 4B. Plain-hoop earring with hoop-and-hook
fastener, made of one round wire (or of spirally
twisted wire with rectangular cross section), with
tapering ends, spiral coils below the hoop of the
fastener and with a spiral pseudo-shield. Represented
by Cat. Nos 16-20.

Variant 4C. Plain-hoop earring with hoop-and-hook
fastener, oval in shape, made of one round wire, with
round or semispherical shield, richly decorated
periphery of spirally twisted wire, the decoration is of
filigree and granulation, ornaments in relief, settings
for stones or enamel in the middle, some earrings are
with pendants. The use of stones or enamel is
a characteristic element in the decoration of 2nd-3rd
century jewellery, a dating supported by the earring
from the Nikolaevo treasure (Cat. No 22). Represen-
tatives: Cat. Nos 21-25.

Variant 4D. Plain-hoop earring with a hoop-and-
hook fastener, oval in shape, made of several profiled
wires in a pearl ornament and twisted spirally or
intricately intertwined, with a double and richly
ornamented shield (the so-called double earrings),
with filigree and granulation, and stones in settings.
A typical decorative motif here is Heracles’ knot,
known from the Hellenistic Age (3rd-1st century BC)
and later widely popular in Roman jewellery, too,*?
used mainly in necklaces, bracelets and other types of
jewellery.>® Earrings featuring a sophisticated inter-
twined hoop and a double shield were widespread in
Southern Russia,** Syria and Cyprus,** dated to the
long period between the 3rd century BC and the 3rd
century AD. Two of the earrings discussed here (Cat.
No 26), a grave find from Varna district, are dated by
the clay lamps found together with them between the
Ist century and the first quarter of the 3rd century
AD.?® The magnificent decoration of pseudofiligree
and granulation finds parallels with Celtic art in the
Balkan Peninsula in the Ist century BC and with
jewellery from Thrace during the Roman Period,?’
with numerous fibulaec from Germany, elements of
earrings from Southern Russia, etc.’® Representati-
ves: Cat. Nos 26-29.

Variant 4E. Plain-hoop earring with hoop-and-hook
fastener, oval in shape, made of one spirally twisted
wire, shield with figurine of Eros. The figured shield is
a continuation of Hellenistic earrings: hoops with
human and animal heads or with statuettes.’® The

latter are widespread in the type with figured
pendants, the figurine of Eros being most common
among them *® Roman earrings ending with a figure
(i. e. shield) were typical of the towns along the Black
Sea coast, more specifically in Southern Russia
— Kerch and Olbia— where the influence of Greek
culture was very pronounced, as well as the
continuation of this influence from the East— Egypt,
Syria and Cyprus— from the Hellenistic Age until the
1st-2nd century BC*' Many examples are also
known from Pompeii, notably in the form of
portrait-mummies of the Augustan period.** Close
analogies with the variant considered are the earrings
with the figurine of Eros from the Roman-German
Museum in Bonn,*? from the Museum in Cyprus,**
from Damascus*® and elsewhere, dated to the 1st-2nd
century AD (Cat. No 30).

Variant 4F. Plain-hoop earring with hoop-and-hook
fastener, oval in shape, made of one round wire (or
a spirally twisted wire with rectangular cross section),
with a shield (round flat, semispherical, hexahedral
pyramidal resembling a blossom, spiral pseudo-
shield), with pendant (spheric or biconic gold pearls,
grape-like or trapezoid plates with beads). Part of
these earrings fully resemble Variant 4C in the way
the hoop and the shield are formed. They are dated to
the period between the mid-2nd and the mid-4th
century AD with the reliably dated specimens in the
treasure from Nikolaevo (Cat. Nos 32, 39). A charac-
teristic element is the grape-like pendant*® which, in
addition to the pendant in the form of a gold
pearl — biconic and spheric—and the semispherical
profiled shield, were a typical model in the Thracian
lands, produced under Eastern influence. Representa-
tives: Cat. Nos 31-41 (the last number is the only
example in the variant of an earring without shield).
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Variant 4G. Plain-hoop earring with hoop-and-hook
fastener, irregular ellipsoid, made of one round wire,
without shield, with a freely moving pendant and
with stones in settings. The presence of the pendant
has given grounds to R. Higgins to define this type of
earrings as “pendant-earrings.”’ Representative:
a gold earring from the necropolis of the St Sophia
church in Sofia (Cat. No 42).

Type I1—with S-shaped hook or with an ordinary
bent hook, known in the literature generally as
S-shaped earrings. H. Marshall defines them as
Greek-Roman and dates them to the period between
the Ist century BC and the 3rd century AD, citing
many examples from Pompeii that were discovered
together with coins from that period.*® In fact, most
of these earrings are with pendants, attributed by
R. Higgins to different variants depending on the
additional decoration: pendant-crook, ball-earring,
pendant-carring and other specimens typical of the
1st-3rd century AD.*? The cited examples demonstra-
te the propagation of the type in Italy, Gallia, Greece,
Egypt, Syria and Palestine. It also occurs in earrings
from Germania, Southern Russia and Cyprus between
the 1st and the 3rd century AD.°

Although they are defined as Roman, it is necessary
to note their influence and their presence in earlier
epochs. Earrings with an ordinary bent hook were
widespread in the Greek world, among Etruscan
monuments and especially in the Hellenistic examples
(late 4th— Ist century BC).”" In this case these hooks
replace the hoop in Type I, which is in itself a type of
earring, even without the additional decoration. This
is impossible in the S-shaped earrings. The S-shaped
or ordinary hook actually represents the way in
which the earring is attached to the ear. An
indispensable element in them is the additional
decoration of a shield or a combination of shield with
pendants, the latter being the more frequent variant.
It is not yet completely clear how the earrings with
hooks were worn, and more specifically those with
S-shaped hooks: It is difficult to assume that
a bent-end hook, whieh-is the prevailing type of
fastening, has been passed through the ear. Probably
some of them were used as pendants worn over the
temples, not directly on the ears, but on a special
band worn on the head,’? or the end of the hook was
bent additionally, after the earring was attached to
the ear (similar to the assumption about the
permanently fastened hoop-like earrings). S-shaped
earrings are differentiated into the following five
variants, depending on the additional decorative
elements, namely:

Variant 1. S-shaped earring with a shield. The hook is
made of a round wire, bent twice, the lower end
thinned out and pointed. The disc-shield resembling
a hexahedral rounded pyramid or semispherical in
shape is soldered to the upper end, which is flattened.
The variant is similar to the ball-like earring in the
definition of R. Higgins, consisting basically of
a semispherical element with an S-shaped hook in the
back, dated to the Ist-2nd century AD.*>* The type
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originates from Late Etruscan earrings with rounded
surfaces, which were widespread or survived during
the Roman Period. The variant is exemplified by
many finds in portrait-mummies from Pompeii,
Herculaneum and Boscoreale, from Cyprus and
Eleutheropolis in Palestine.’* According to other
researchers, the form was entirely new for the Ist
century and defined it as Italic-Roman, it was
widespread — with few exceptions —until the middle
of the 2nd century AD throughout the Roman
Empire.>® The type occurs in earrings from Kerch in
Southern Russia, in the collection of the Roman-
German Museum in Bonn, dated to the 1st-2nd
century AD,° and in Britannia in the 3rd century.”’
Representatives: Cat. Nos 43-46.

Variant 2. S-shaped hook with a shield —bezel in

YDA

Cat. No 55

a setting, no pendants. The hcok is made of one
round wire, bent twice, with a thinned out and
pointed end (in one earring the end is bent). The
shield represents a massive setting in which the stone
was mounted, and is soldered to the upper part of the
hook. The use of stones for decorative purposes is
a new element in Roman jeweller’s art, typical of the
2nd-4th century AD.?® Representatives: Cat. Nos
47-49.

Variant 3. S-shaped hook with open-work shield,
cameos, a horizontal plate, pendants. The variant
was very popular during the Roman Age. The
application of glyptics, and more specifically of
cameos, permeated the Hellenistic world after the
military campaigns of Alexander the Great in India.
Their extensive popularity in Moesia and Thrace
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uring the Roman Period is attested by many

ypecimens belonging to different types of jewellery.*®
- Representatives: Cat. Nos 50, 51.

Variant 4. S-shaped (or ordinary) hook, with
ppen-work  shield, small stones in the centre,
i horizontal plate and pendants. The shield occurs in
sweveral variants: shaped like a circle with petals cut in
gpen-work technique, in the form of a blossom or
lpaf, and rectangular. The horizontal plates at the
buse add further touches to the plastic rendering of
the earring. Openwork techniques were a new
fgndency in Roman jewellery. This technique is
known as opus interrasile (cut gold) and was actually
known from the East, mainly under the influence of
~ Myria from the 2nd-3rd century onward.®® The

| purrings  under consideration are  defined by
|

R. Higgins as pendant-earrings of a new type,
characteristic of the Roman Age, which contain
stones or pieces of glass in their base, with horizontal
bands and pendants with stones, dated between the
1st and the 3rd century AD.®' Representatives: Cat.
Nos 52-55. )

Variant 5. S-shaped or ordinary hook, with ellipsoid
shield, setting and pendant with stone. The hook
resembles those in the previous variants. In the two
earrings considered here the end is bent. The shield is
with a massive setting for the stone. The pendant
features the same setting for a stone (Cat. No 57) or
a series of small spheric stones strung on a piece of
gold wire, twisted around the massive wire of the
pendant (Cat. No 56). R. Higgins also examines this
variant as a pendant-earring of a new type, radically
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different from Hellenistic pendants,®? popular in
the 2nd-3rd century AD. Representatives: Cat. Nos
56, 57.

Variant 6. Ordinary hook, with a round shield,
horizontal plate, pendants. This is a variety of the
earlier types, with semispherical shield framed with
wire decorated with horizontal fluting, without any
decoration with stones. The horizontal plate on
which the pendants with stones are attached appear
in a simplified form. B. Pitlik defines it as
a “beret-earring” — an early Italic-Roman form (1st
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The torque is an open or closed metal ring made of
precious metal, bronze or iron, which is used to
decorate the neck.! The name torque is Latin and it
was not known in the Greek world.? Without being
a very widespread article of adornment, torques were
known to Persians, Scythians, Thracians, Illyrians
and Celts. They were known in the Thracian lands
during the Early Iron Age and their use continued
during the Classical Age and especially during the
Hellenistic Age, where typically Thracian forms
emerged. Romans became familiar with torques
during their wars against the Celts and during their
marches to the East at the end of the 4th century BC.
It is therefore assumed that torques were mainly used
by men, although they have been found to adorn
women as well. Men wore torques as a kind of
distinction, status symbol or military insignia, mainly
in the army. Torques have been traced down even to
the barbarian people— Persians, Scythians and
Celts® —and were therefore perceived as a barbarian
decoration. In this aspect they have been mentioned
by the ancient authors, e. g. by Livy in connection
with a battle between Gauls and Romans in 361 BC,
as well as by Polybius who reports that 83 torques
were given to the Roman soldier Sitius Dentatos after
the victory over the Gauls in 89 AD. An inscription
on a bronze plaque from Rome lists military
distinctions (dona militaria) given to horsemen in
Spain, among which a torque is also mentioned.*
Distinctions were awarded during the Republican
Age to the military for bravery in combat,
irrespective of their rank or occupation in the army.
Restrictions were imposed during the Imperial Age
for the different ranks. According to Procopius,
torques were also given as an award during the reign
of Emperor Justinian (527-565 AD) as well. Rank-
and-file soldiers, sergeants and centurions received
phalerae, torques and bracelets.> As a distinction,
torques were attached to the soldiers’ shoulders and
fell over their chests. This is illustrated in sepulchar
sculpture, the most outstanding example in this
respect being the statue on the grave of Marcus
Celius, kept in Bonn.® A Latin inscription from the
village of Neden near Veliko Turnovo gives
interesting information about the military career of
Lucius Valerius Procullus from the Fifth Macedonian
Legion, born probably in Oescus (present-day village
of Gigen near Pleven), who was awarded with
torques, armillae and phalerae’ for excelling in the
Dacian Wars under Emperor Dometian (81-96 AD).
In addition to their function as an award for
men-warriors, torques were used as jewellery by
women as well. Torques have been attested in
a number of rich burials from the Hellenistic
Age — Douvanli and Seuthopolis.? They decorate the
maenad in the Dionysiac procession on the jug from
Borovo, the goddesses on the knemis from Agighiol
and Vratsa, the phalerae from Galiche and Yaki-
movo.? Four torques are seen to adorn the neck of
the horseman on the phalerae from Galiche. Similar
iconographic images are seen on the matrices from
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Abritus (present-day Razgrad), the mosaics of Armira
village near Ivailovgrad'® and Hecate’s stele from
Mesambria.!' The goddess is also wearing a torque
in addition to all her insignia showing her priestly
status. Her torque is a barbarized prototype
influenced by Greek-Roman art and by the art of
Eastern Asia Minor, which was very widespread in
the Thracian lands during the epoch of Roman
domination.

The collection under consideration includes 19
torques made of precious metal: 10 gold (Cat. Nos
75-84) and 9 silver torques (Cat. Nos 85-93). Most of
them belong to treasures reliably dated with coins:
from Bazaurt—two silver torques dated to the
middle of the 2nd century AD (Cat. Nos 91, 92),
Chaoushevo—one gold and three silver torques from
the Ist-3rd century AD (Cat Nos 77, 86-88) and
Nikolaevo—three gold torques from the middle of
the 3rd century AD (Cat. Nos 75, 78, 79), as well as
from grave finds dated with coins from Ratiaria,
Oescus and Svilengrad (Cat. Nos 76, 80, 84). The
remaining finds are accidental and there is no
additional information about them.

The other finds accompanying the torques, especially
from burials, allow us to identify reliably the
belonging of the torques to men or to women. The
silver torques from the Chaoushevo treasure (Cat.
Nos 86-88) belonged to men-warriors, whereas those

from the graves in Ratiaria, Oescus and Svilengrad
belonged to women, which is proved by the other
jewellery present: gold earrings, necklaces, rings, etc.
What is more, two of the burials in Ratiaria and
Oescus are identified as being of children —young
girls— which indicates that no age limits existed in
the use of torques.

The limited number of torques in the collection does

_not allow to introduce a precise typology with respect

to their chronology. As with the other types of
jewellery, the typology is based on their morphologi-
cal features. Three types are distinguished according
to the way in which the hoop is made, more
specifically the type of the wire used: twisted or
spirally fluted wire, one or more wires, with round
cross section, as well as according to the way the ends
are shaped: open hoop ending in elongated plaques,
with stylized snake’s heads, bent to form small hoops
or pointed. These types are presented as variants. The
closed hoops of the torques are also differentiated
into variants: with simple fasteners and with
hoop-and-hook fastener. Torques lacking reliable
data about the way in which the ends were shaped
are differentiated in separate groups with the types.
The gold and silver torques in the collection have not
been attested in all cited types and variants.

Type I: open hoop, body made of twisted or spirally
fluted wire (one or more). The type is represented by

Cat. No8S
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gold and silver torques. Influence of Hellenistic types
characteristic of the Thracian lands is observed. Four
variants are distinguished according to the way in
which the ends are shaped, namely:

Variant 1 — the ends are shaped as elongated plaques
with a round hole. Here belong the silver torques
from the Chaoushevo treasure, 2nd-3rd century AD
(Cat. Nos 86, 87).

Variant 2— the ends are shaped to resemble stylized
snake’s heads. Represented by the silver torque from
Vladimirovo, Ist century BC — 1st century AD (Cat.
No 895).

Variant 3—the ends are shaped like flat ellipsoid
hoops. Represented by the gold torque from the
Nikolaevo treasure, mid-3rd century AD (Cat
No 75).

Variant 4—the ends are thinned out and pointed.
Represented by the silver torques from the Chaou-
shevo treasure (Cat. No 88), 2nd-3rd century AD, as
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well as two torques from Ratiaria, accidental finds,
2nd century AD (Cat. Nos 89, 90).

Type II: hoop with an open-end fastener and with
a hoop-and-hook fastener, body made of twisted or
spirally fluted wire (one or more). Represented by
gold and silver torques, with three variants according
to the type of fastener, i. e. according to the way in
which the ends are shaped:

Variant 1—open-end fastened hoop, the ends
running parallel or twisted in spiral coils—a
technique known from other types of jewellery as
well: earrings and bracelets. Represented by a gold
torque from Svilengrad, grave find from a female
burial, discovered together with four gold earrings,
dated with a coin of Empress Faustina Minor, late
2nd century AD (Cat. No 76).

Variant 2— the ends form a hoop-and-hook fastener,
with spiral coils. Representatives a gold torque from
the Chaoushevo treasure, 2nd-3rd century AD (Cat.

Cat. No 77

Cat. No89
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No 77) and two silver torques from the Bazaurt
treasure, first half of the 2nd century AD (Cat. Nos
91, 92).

Group with Type II: the torques are thinned out
towards the ends, but due to the poor state of
preservation there are no data about the way in
which they were shaped. Represented by the two gold
torques from the Nikolaevo treasure, mid-3rd
century AD (Cat. Nos 78, 79).

Type III — open-ended, body made of one round
wire. Four variants are distinguished according to the
way in which the ends are shaped.

Variant 1—the ends are shaped with one hoop in
two plains: horizontal and vertical. Represented by
the gold torque from Ratiaria, a mid-3rd century
grave find, together with gold jewellery (Cat. No 80).
Variant 2 the ends are shaped with one hoop and
spiral coils. Representatives: two gold torques,
accidental finds, 2nd-3rd century AD (Cat. No 81).
Variant 3 —the ends are bent to form hooks.
Represented by the gold torque from Ratiaria, 2nd
century AD, accidental find (Cat. No 83).

Group with Type II1— no evidence about the way in
which the ends were shaped, because of poor state of
preservation. Represented by the gold torque from

Oescus, grave find, with coins, Ist-3rd century AD
(Cat. No 84) and a silver torque from Nikolaevo (Cat.
No 93).

The torques are generally dated on the basis of the
coin hoards discovered together with the jewellery,
which allows greater precision, as well as on the basis
of the rest of the grave goods and coins discovered in
the various graves. The typological differentiation
and the variants presented above reveal their place in
the general evolution of Roman jeweller’s art and
production in the Thracian lands, where the works of
Oriental workshops featured prominently in addition
to the influence of Hellenistic and Greek-Roman
objects of art. Without being widely popular and used
on a mass scale, torques offer a richer repertoire of
applications. On the one hand, they were worn by
men-warriors, on the other hand — by goddesses, by
the priestesses dedicated to these goddesses or by
deified deceased women.

The predominance of torques made of fluted or of
spirally twisted wires, which are the characteristic
Hellenistic Thracian types, is evidence of the
continuing tradition in the local production centres
and workshops.
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Necklaces were a popular form of jewellery during
the antiquity. Similar to the earrings, they were worn
during all ages, predominantly by women. They were
known by the Greek name uowvoc or by the Latin
name monile—decoration worn on the neck.! The
narrower meaning of monile is a choker-necklace,
which explains the variety in Greek oppoc, i. e. longer
necklaces that hung over the breasts.” Nevertheless,
the difference was not always felt and reflected in the
antiquity. For example, when Ovid wrote about
Aphrodite, he used the term “longa monilia” to
denote her long necklace,® whereas the term used by
Petronius was “magnus monilibus” (big necklace).®
The necklace termed as hormos occurs in Homer’s
hymns, in The Iliad and in The Odyssey, moreover as
a gold necklace, one of the necklaces being decorated
with rock crystal® The etymology suggests in
principle that necklaces were identical as a form of
jewellery for ali nations and for all historical periods.
The differences are influenced predominantly by the
development of the jeweller’s art, as well as by the
different influence of the different cultures.
Oriental traditions of forms and models prevail in the
necklaces dated to the Roman period.® Particularly
popular was the striving towards polychromy: the
rich decoration with precious and semiprecious
stones and glass beads, openwork segments and
decoration.” After the 2nd century AD, the new
element —the medallion—decorated with cameo,
with imperial gold coins, as well as different pendants
shaped like crescents, gold beads, etc.,” became very
fashionable.

The extreme popularity of necklaces is reflected in the
numerous sculptures from Palmyra from the 2nd
century AD onward.® They are also attested on
sculptures and reliefs in the Thracian lands during the
Roman Period. A female statue from Ratiaria is
decorated with a necklace consisting of large pearls
or beads, closely encircling the neck.'® A similar
image is also seen on a statue from Oescus,'' as well
as on sepulchlar monuments from the Strymon
valley!? and Mesambria.!?

The collection of the National Archaeological
Museum comprises a total of 46 gold, silver and
bronze necklaces, which also include parts of
necklaces, medallions and pendants. In their vast
majority (40 necklaces) they are made of gold. The
distribution in types and variants is made in
accordance with the principal elements of the
necklaces, i. e. the interlinking loops, the existence of
beads or the additional decoration. Fragments of
necklaces and pendants —medallions, crescents,
etc.—form separate groups. They are dated on the
basis of the archaeological context, of parallels with
reliably dated similar necklaces found in graves, or
necklaces forming a part of treasures. Twenty of the
necklaces and pendants under consideration are
found in graves, an essential part of them coming
from the reliably dated complexes in Ratiaria, as well
as individual finds from Svilengrad (with the bronze
coin of Faustina Minor, Cat. No 115), from Mezdra
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(with a clay lamp bearing a seal, 2nd-3rd century,
Cat. No 122). The precision of the chronology is
greatly enhanced by the finds from the Nikolaevo
treasure: 10 gold necklaces and pendants, as well as
the silver medallion from the Bazaurt treasure. The
remaining 14 necklaces are of unidentified origin and
are dated on the basis of similar materials. Thus, for
example, the gold chain-necklace —an accidental
find from Ratiaria (Cat. No 95)— fully resembles the
gold chain-necklace coming again from Ratiaria (Cat.
No 94). The gold crescent (Cat. No 125), of
unidentified origin, is the exact parallel of the gold
necklace with crescent from the Nikolaevo treasure
(Cat. No 96), of the Isthmion type silver chain from
the region of Samokov (Cat. No 134), of the
triple-chain gold necklace from the Nikolaevo

Cat. Nolll

treasure (Cat. No 98) and the silver jewellery with
fibulae from Ratiaria (Cat. Nos_135, 136). Almost all
characteristic specimens found in the Thracian lands
during the Roman Period are represented. They find
close analogies in the remaining Roman provinces as
well, especially those in the East— Syria and Egypt.
The fact that a large part of the necklaces were
discovered to the north of the Balkan Range
(specimens from Ratiaria, the treasure from Niko-
laevo and finds similar to them from various other
places) raises the problem of a local production,
suggesting more specifically that the goldsmith
workshop was probably localized in Ratiaria.
Type I: chain-like necklace with loops resembling the
figure of eight.

Type II: chain-like necklace consisting of freely
intertwined hoops (loop-in-loop), in three variants.
Type III: chain-like necklace, double loop-in-loop of
the so-called Isthmion type, in two variants.

Type IV: necklaces of mixed chains, combined with
gold beads, various stones, glass and bone. Three
variants are distinguished depending on the type of
the connecting loops in the chain.

Type V: necklaces made of openwork segments,
combined with stones or glass beads, in two variants.
Group I: elements of necklaces (beads, segments,
fasteners).

Group II— crescent-shaped pendants.

Group III: pendants-medallions in three variants.
Type L: simple chain necklace consisting of S-shaped
loops with joined ends (to form the figure eight),
resulting in two circles in one plain. When the loops
are joined, each subsequent loop is perpendizular to
the previous one.'* This is the most common type of
chain, a modification of hoops joined together.'® It is
used as a chain and can be worn in two or three rows,
depending on the length of the chain. Its aesthetic
value came only from the metal and therefore this
type of chain was limited in use.'® It is represented by
a bronze chain from Ratiaria (Cat. No 139), from
which the hook-like fastener has been preserved,
resembling in form the silver hook-pendants of:
earrings, from the treasure of Bazaurt (Cat. No
72a, b), on the basis of which it is dated to the late
2nd —early 3rd century AD.

Type II: chain-like necklace, loop-in-loop, double
twisted wire to form the figure of eight.!” This type 1§
a variant of the widely popular loop-in-loop chain of
wire hoops, pinched and bent in two.'® The ne

element in this case is that the pinching of the two

hoops results in parallel wires between them, forming

double and mutually perpendicular hoops in the
ends. The way in which they are formed is
a simplified modification of the Isthmion type.
Necklaces belonging to this type resemble simple’
chains. [Irrespective of this, they are partly of

a decorative nature, noted for their “light-and-dark™
effect resulting from the different planes in which the
loops of the figure of eight are localized. The type is
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characteristic of the ancient jeweller’s art, being
particularly widespread during the Hellenistic Age in
the second half of the 1st millennium BC, a tradition
inherited in Roman necklaces, with numerous
examples from the various provinces.'® Some of the
chain-like necklaces are additionally decorated with
pendants and medallions with stones, a very
widespread fashion after the 2nd century AD,
definitely under Eastern influence.?® Another variety
is the combination with gold beads, where the chain

plays the role of interconnecting loops. This is used in
mixed necklaces (Type IV) in combination with
another type of loops, with gold and glass beads.
Depending on the varieties discussed above, Type Il
is divided into three variants:

Variant 1— chain-like necklace, single loop-in-loop,
without pendants.?! The ends are shaped like

‘hoop-and-hook fastener, with a cylindrical clasp or

spirally twisted wire. The relatively small dimensions
suggest that this type of necklace was worn closely
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around the neck. Apart from being an article of
adornment for women, such necklaces were also
worn by children-— young girls— which has been
attested with one such chain found in a girl’s burial in
Ratiaria (Cat. No 94). The variant is represented by
two gold chain-necklaces from Ratiaria (Cat. Nos 94,
95), dated to the middle of the 3rd century AD.

Variant 2 is similar to Variant 1 a single
loop-in-loop chain, but with a medallion fixed to it,
next to which the fastener of the necklace is made,?*?
as well as a crescent-shaped pendant (about the latter
cf. Group II). Represented by the gold necklace in the
Nikolaevo treasure (Cat. No 96), mid-3rd century
AD. Totally similar is the gold necklace from
Tortous, th: only difference being that garnet beads
are threaded on the wires forming the connecting
loops, similar to Cat. No 101.>> The use of
medallions, as well as set stones or pieces of glass,
acquired great popularity after the 2nd century AD.
Variant 3—a necklace with gold beads interconnec-
ted with loops of doubly twisted wire resembling the
figure of eight. The gold beads are dodecahedral in
shape and betray Hellenistic influence and extensive
popularity among Roman necklaces. The combina-
tion of gold dodecahedral beads and the same
connecting loops also occurs in the mixed chain-like
necklaces (Type 1V). The variant is represented by
a gold necklace from the Nikolaevo treasure (Cat. No
97), mid-3rd century AD. The dating based on the
coin hoard discovered together with the treasure is
supported by numerous examples of similar neckla-
ces: grave finds with coins from Ratiaria and
Pautalia, as well as by reliably dated jewellery from
the collections of the British Museum and the
Roman-German Museum in Bonn (cf. Cat. No 97).
Type I1I: chain of doubled loop-in-loop type (double,
quadruple, sixfold, etc.). The type is known with the
names Isthmion, “chain-column” or “snake-chain.”?*
The principal element in the elaborate chain obtained
is that every double loop passes through the last two
loops, thus resulting in a massive and compact chain,
round or rectangular in cross section, depending on
the number of wires used. The type was equally
popular among classical, Greek and Roman jewel-
lery, mainly necklaces, attested with numerous
examples from Asia Minor, Cyprus, Southern Russia
and elsewhere.>® Early examples from the Thracian
lands are the silver necklaces from Boukyovtsi, the
gold chains from Mesambria, from the region of
Gotse Delchev, etc.?® The type is represented by the
gold necklace with a triple chain and medallion with
a coin of Emperor Caracalla in the Nikolaevo
treasure (Cat. No 98), mid-3rd century AD, the silver
chains with fibulae from Ratiaria (Cat. Nos 135, 136),
late 2nd —early 3rd century AD and the silver chain
from Samokov region (Cat. No 134). Similar
specimens of Isthmion-type chains in the present-day
Bulgarian lands are also known from Novae and
Hissar.2” Three variants are distinguished depending
on the way in which the chain was used: to decorate
the clothing, attached with fibulae, or as a necklace

without additional ornamentation or decorated with
a medallion.

Variant 1— chain used to decorate the clothing and
attached with fibulae. It consists of an Isthmion-type
chain at both ends of which there is an achor-like
fibula attached with a hoop. The variant is
represented by the silver chains from Ratiaria (Cat.
Nos 135, 136), which are the only specimens
discovered so far from the Thracian lands and dated
to the Roman Period. A similar item of jewellery —a
chain with fibulae —is kept at the British Museum, in
the Castellani Collection, but with Hellenistic fibulae
and incorrectly dated by H. Marshall to the 3rd
century AD.?* According to the type of the fibulae,
the chain from Ratiaria is dated to the late
2nd —early 3rd century AD.2?

Variant 2— chain-like necklace of the Isthmion type,
the ends form clasps decorated in relief, with
a hoop-and-hook fastener. The variant is represented
by the silver chain-necklace from the region of
Samokov (Cat. No 134), dated to the 2nd century AD
on the basis of parallels in the Antique Museum in
Berlin.*?

Variant 3 — chain-like necklace of the Isthmion type,
with medallion. Represented by the triple-chain gold
necklace with a medallion— Emperor Caracalla’s-
gold coin—from the Nikolaevo treasure (Cat. No
98). The exact dating of the necklace is referred to the
215-248 AD interval, i. e. from the date when
Caracalla’s coin was minted to the date when the last
coin in the hoard —that of Philip the Arab —was
minted.?' The necklace under consideration is also an
illustration of the new phenomenon in Roman

_jeweller’s art in the beginning of the 2nd century AD,

namely the use of coins with the Emperor’s image to
decorate medallions —a fashion that spread
throughout the Roman Empire. This fashion is
manifested in the numerous finds from Galla,
Pannonia, Asia Minor and Egypt, in the collections
of the National Library in Paris, the British Museum,
the Vienna Museum, etc.’? A close analogy to the
medallion on the necklace from the Nikolaevo
treasure with precious “stones, but in a more
simplified form, can be seen in the gold fibula with
amethyst from Palmyra.®?

Type 1V: mixed chains of the so-called hormoi type.
The Greek name Sppog, sv means not only a longer
necklace, but also a necklace decorated with pearls
or with other threaded ornamental elements.>*
Necklaces of this type are composed of different
loops or parts of chains, combined with gold
beads or different types of stones, glass or bone.**
The principal structural part is the connecting
element forming the chain. These are the loops that
fix the joints and allow the bead or the segment
forming the decorative part to be linked in an integral
whole. The loop is usually an elongated piece of wire
or a thin plate on which the bead is threaded, limited
on both sides with linking hoops. Three variants are
distinguished depending on the way in which the wire
is shaped and the ends of the hoops of the connecting
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loops are formed, namely:

Variant 1 —necklaces with linking loops made of
round wire, forming two hoops with spiral coils at the
ends.®*® After the bead is threaded, the hoops are
formed successively with the spiral coils, being
fastened by one of the hoops of the previous loop.
This variant is the most elementary form of linking
chains. The beads are different and are made of gold,
glass or bone. The latter are often destroyed, being
made of non-durable material, so that only the chains
with the connecting loops are preserved. Similar
necklaces with bone beads, several of which have
survived, are known from Ratiaria and Pleven.?” The
variant is represented by the gold necklaces from
Ratiaria (Cat. No 99), dated to the 3rd century BC,
from which only the chain has been preserved, as well
as by a fragment of a gold necklace from Peturnitsa
(Cat. No 100), with gold beads, dated to the mid-3rd
century AD.

Variant 2 is similar to Variant 1. It differs in the way
the hoops of the loops are made, of flat wire, one of
them being fixed in advance in a small circle, without
spiral coils. Thus the linking with the adjacent loop
was done only by the second hoop which, after the
bead is threaded, is fastened to the preceding fixed
loop and forms spiral coils.*® The variant is
represented by the gold necklace from a children’s
burial from Ratiaria, dated to the 2nd century AD
(Cat. No 101) and the mid-3rd century gold necklace
from a grave find in Ryahovo (Cat. No 102), from
which only the chain has survived.

Variant 3— necklace with a combination of gold and
bone or gold and glass beads, with connecting loops
in a combination of Variant 1 of Types IV and II. The
characteristic element in this case is that the gold
beads are threaded on the stronger loop (Type I1), i. ¢.
the double-twisted wire to resemble the figure eight,
similar to the linking of the gold segments in Type VI.
Representatives: necklaces from Ratiaria in a combi-
nation of gold dodecahedral beads and glass beads
(Cat. No 103) and in combination of gold dodeca-
hedral beads with bone beads (Cat. No 104), dated to
the 3rd century BC.

Type V: necklaces combined of gold openwork
segments and stones, joined by connecting loops of
Type IV. Most of the openwork segments are round,
similar to those from Ratiaria,>® Augusta Trajana,*°
Montana*' and elsewhere, with parallels in Southern
Russia, Italy and Germany.*? A variety of openwork
segments is the form known as Hercules’ knot, which
was very fashionable during the Roman period. Two
variants are distinguished depending on the shape of
the gold segments, namely:

Variant 1 — with openwork gold segments, respresen-
ted by the gold necklace from Ratiaria (Cat. No 105),
with elongated rectangular segments, combined with
glass beads.

Variant 2—gold segments of the type known as
Hercules’ knot, combined with glass beads. The
variant is represented by the fragment of a gold

necklace from the WNikolaevo treasure, mid-3rd’
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century AD (Cat. No 106).

Type VI: necklaces of double hollow gold segments,
produced on a mould, with decorated visible surfaces.
The connecting loops belong to Type 1I chain-neckla-
ces. The main group is represented by necklaces from
the Nikolaevo treasure, as well as by a necklace from
Lesichevo (Cat. No 108), fully similar to a necklace
from the Nikolaevo treasure (Cat. No 107). The
influence of Hellenistic models is detected in the
technique, workmanship and decoration.** Depen-
ding on the shape of the gold segments, three variants
are differentiated. Here also belongs the gold necklace
from Ratiaria (Cat. No 111), made using the same
technique, but without the decoration of the
segments.

Variant I—necklaces with rounded rectangular
segments, with fluted obverse. Its representatives are
fully similar to necklaces from the Nikolaevo treasure
(Cat. No 107) and from Lesichevo near Pazardjik
(Cat. No 103), which find close analogies with
necklaces from Emessa in Syria.**

Variant 2—necklaces with segments resembling
a double leaf. Represented by necklaces from the
Nikolaevo treasure (Cat. Nos 109, 110).

Variant 3—necklace with gold crescent-shaped
segments. Representative: the necklace from Ratiaria
(Cat. No 111).

Group I: fragments and elements of necklaces, e. g.
beads of various shapes— truncated cone, biconic,
dodecahedral and openwork beads — Hercules’ knot
(Cat. Nos 112-116, 137); fasteners and elements of
fasteners (Cat. Nos 117-119).

Group II—crescent-shaped pendants of necklaces.
This form (lunula) is defined as a new motif in Roman
jewellery. It resembles the Hellenistic crescent-shaped
ornament of Syrian origin, belonging not to the god
of the Moon, but to the god-idol.*> This is why the
lunula is used not only as an ordinary decorative
pendant, but also as an amulet rejecting the evil
forces.*® The name lunula comes from the name for
hal-moon or moon-crescent with pointed ends,
turned downwards. In the upper part of the ornament
there is a hoop used to attach the ornament to the
necklace. This type of crescent-shaped pendant is
ittested with numerous objects from Greece and
Rome in the 2nd century BC, from where it spread
throughout the entire empire. The dating of the
crescent-shaped ornaments is usually associated with
the rest of the archaeological material. The collection
under consideration comprises seven gold crescents
(Cat. Nos 120-126), three of them from grave finds,
one from a treasure and three—accidental finds,
dated to the 2nd-3rd century AD.

Group III: pendants-medallions. Designated by the
Latin name bulla, they are an ornament which is
gither flat and round or spherical in shape.*” The
pendant-medallion is an additional decorative ele-
ment to Roman necklaces after the 2nd century
AD.*® Most of them are decorated with precious
stones, cameo or gold coins, placed in settings with
u richly ornamented periphery, using the opus
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interrasile,** or featuring a simple decoration of
hatches. Less sophisticated are the medallions made
of a round or ellipsoid plaque with ornamentations in
relief, or those with a double plaque, made to
resemble amulets. There are also elongated pen-
dants —cylindrical or in the shape of truncated cone,
decorated in the filigree technique, with stones at the
base, also used as amulets. Depending on their form
and additional ornamentation, three variants of
medallions are distinguished:
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Bracelet (Latin name armilla) means in most general
terms an article of adornment worn predominantly
by women, mostly on their arms, less frequently on
their feet, as well as sometimes by effeminate men.!
Literary sources and iconographic monuments con-
firm its use since the remotest antiquity, which is also
attested by Schliemann’s findings in Troy and
Mycenae. Bracelets were worn both on the wrists and
above or below the elbow,? and were accordingly
designated by the Greek or the Latin terms
nepuepatos, ov— armilla and wepiPpaytovios, ov. The
bracelets are usually hoop-shaped, made of metal
wire, rod or band of various thicknesses, with or
without decoration. Metal bracelets were made of
precious metals — gold or silver, as well as of bronze
(or copper). The snake-like form became very popular
both for Hellenistic and for Roman bracelets: a hoop
shaped to resemble a snake’s body, a body with two
snake’s heads, or a spirally twisted hoop. Bracelets
are usually found in pairs, which suggests that they
were worn one on each arm.?

Similar to torques, bracelets were worn not only as
adornment, but also as a military decoration and as
military insignia.* It was an element of military
distinctions (dona militaris), in addition to phalerae
and torques given to soldiers, sergeants and
centurions doing their regular military service, as
attested by the numerous images on grave steles and
by epigraphic monuments.® From Gauls and Per-
sians, for whom the bracelet meant a military rank, it
began to be used in the Roman army, too.®

The collection under consideration contains 44
bracelets (11 gold, 22 silver and 11 bronze). Bronze
bracelets are represented with a limited number of
reliably dated specimens, because their shape and
decoration persisted, with minor alterations, during
the Middle Ages as well.

The very clear archaeological context of a large part
of the bracelets, coming from treasures (Bazaurt,
Chaoushevo and Nikolaevo— 15 bracelets), grave
finds (Ratiaria, Peturnitsa, Sexaginta Prista, Odessos
and Serdica— 15 bracelets) or discovered in sanctua-
ries (Dinekli and Caristorum—3 bracelets), is
conducive to their correct interpretation and dating.
Only eleven of the bracelets are accidental finds, with
unspecified data, but they find close analogies among
the reliably dated specimens.

The collection includes almost all bracelets characte-
ristic of the Roman Period, which were widespread in
the Thracian lands. As types, a large part of them
bear the features of the Hellenistic traditions in
jewellery, manifested in the form of the hoop, the
fastener, the decoration, etc. This is also valid of the
techniques with which the bracelets were made,
mainly forging or drawing. Many of the silver
bracelets were made with an inlay of a copper wire
(also attested in the gold torques from Nikolaevo) or
with a resin filling in the bipartite bracelets from the
same treasure. The bracelets are oval, round or
ellipsoid in shape, with closed or open hoop. They are
made of one wire, round or rectangular in cross
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section, spirally fluted, of several spirally twisted
wires, of a flat or cylindrical plaque, or of a thicker
rod —round or rectangular in cross section. Bracelets
bear a similarity to torques in their form and
workmanship. Gold bipartite bracelets from the
Nikolaevo treasure, with a joint-and-pin fastener, as
well as a similar bracelet, the only one known so far
from Ratiaria, made of a special type of vegetative
material, gagate, and with gold facing at both ends,
are interesting types that were not frequent in the
Thracian lands. These types find analogies in the
Caucasus, which demonstrate the closeness between
various articles of jewellery in Thrace and in the
Chersonesos.”

The decoration of the bracelets is poor compared
with the other types of jewellery. They lack the
splendid decoration of stones, openwork ornaments
and medallions. Their aesthetic impact consists in the
simplified and well-proportioned forms, which is
intensified by the shine of the precious metal — gold
and silver. To the extent that it is present, the
decoration is connected with structural elements.
Popular decorative motifs are the horizontal spiral

and the spiral coils in the periphery (Cat. No 147),
also used in earrings, the undulating ornament made
of rcund wire (Cat. No 142) and the fluted cylindrical
facing (Cat. Nos 144, 146, 169 and 170). The
decoration on the snake-like bracelets is also sparce
and schematic: anatomical details are rendered with
incised hatches and points (Cat. Nos 160-162, 174,
175).

Most of the bracelets in the collection are identified
as being female, having been discovered in female and
children’s burials, and in treasures containing
typically women'’s jewellery: necklaces and earrings.
For the time being, we lack sufficient information
about bracelets worn by men. Certain hypotheses
may be launched about the silver bracelet from the
Chaoushevo treasure (Cat. No 161), connected with
the torques identified as military distinctions, as well
as about the silver bracelets from Gorsko Kosovo
(Cat. No 153a, b), judging from their larger sizes. This
is supported by the Latin inscription from the village
of Neden near Veliko Turnovo, reporting about
a Lucius Valerius Procillus from the Fifth Macedo-
nian Legion who received military distinctions in the
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form of torques, bracelets (armillae) and phalerae.®
The bracelets under consideration have another
characteristic feature: they were usually worn in
pairs, one on each arm. This custom is confirmed by
the two fully identical bracelets from Ratiaria (Cat.
Nos 140a, b, 141 — the second one is missing), from
the Bazaurt treasure (Cat. Nos 149, 150), from Varna
(Cat. No 162a, b), from Gorsko Kosovo (Cat. Nos
153a, b: 157a, b), from Rousse (Cat. No 158a, b),
from Kroushovene, Pleven region (Cat. No 167a, b),
from the Nikolaevo treasure (Cat. No 144a, b;
145a, b). Its popularity is also attested on various

images, e. g. Hecate’s stele from Mesambria, on which

she is depicted wearing snake-like bracelets on her
arms.® in the stele from Vranya, near Blagoevgrad,
one of the women is wearing a bracelet on each
arm,'® in the female images on the matrices from the
collective find from Razgrad—with two or three
bracelets on each arm, both on the wrist and above
the elbow,!! in the phalerae from Galiche —a female
bust with bracelets above the elbow,'? etc.

B ) «
. T
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On the basis of external features, depending on the
form of the hoop and on.the way in which the ends
are shaped —open or fastened —the bracelets are
divided into eight types, with variants reflecting the
type of the wire, the plate or the rod from which they
are made, as well as their decoration. Fragments are
discussed in a group of their own. The chronology of
the bracelets is between the late Ist century and the
4th century AD.

Type I: closed-end bracelets with the so-called mobile
fasteners, in two variants.

Type II: closed-end bracelets with hoop-and-hook
fastener, in two variants.

Type III: closed-end bracelets with a pin-like fastener.
Type IV: closed-end bipartite bracelets, the two parts
with a hinged joint and with a pin fastener.

Type V: open-end bracelets made of a thick wire or
rod in two variants.

Type VI: open-end bracelets made of a thin plate.
Type VII: open-end bracelets made of thick wire, with
flat decorated ends.
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Type VIII: open-end snake-like bracelets, in two
variants.

Group I: bracelets without definite data about the
hoop — fragments.

Type L. bracelets with an oval, nearly round hoop,
their ends running parallel, shaped like spiral coils. In
the literature these bracelets are identified as being
adjustable in diameter.'> The dimensions of the
closed bracelet can be either increased or decreased
by sliding the ends in two directions, therefore these
bracelets are also said to have a mobile or extendable
fastener. This peculiarity makes these bracelets
particularly suitable for children, as has been attested
by children’s hurials from Ratiaria (Cat. Nos 140,
141) and Kerch.'* The type revived the Hellenistic
tradition and acquired broad popularity in Roman
jewellery: in bracelets, earrings and torques. The
earliest reliably dated Roman finds are objects from
the grave find in Novae, dated to the Ist century
BC,'"* from the Dacian treasures from Sioera,
Feldioara, Sencreus, Poiana, etc., dated to the period
between the Ist century BC and the 1st century AD'®
and from the 1st century AD children’s burials in
Kerch (dated with a coin of Kotys to 58-68 AD).!’
Their general dating ranges from the late Ist to the
late 3rd century AD. The earliest finds (late
Ist—early 2nd century AD) are represented by the
silver bracelets from the Bazaurt treasure (Cat. Nos
148-150). The gold bracelets from the necropolis in
Ratiaria (Cat. Nos 140, 141) are referred to the 2nd
century AD. The bronze bracelet from Oescus (Cat.
No 166) 1s dated to the 2nd-3rd century on the basis
of the remaining material, whereas the silver bracelet

found in a grave in Souhindol is dated to the 3rd
century on the basis of the gold earrings with
cameos.'® The remaining bracelets are accidental
finds, but they find close parallels with the reliably
dated finds. Two variants are distinguished depen-
ding on the wire shaping the hoop:

Variant I — hoop made of one round wire, thinned
out at both ends that run parallel and are spirally
twisted to form coils. Representatives: gold bracelets
(Cat. No 140a, b), silver bracelets (Cat. Nos 148-152)
and bronze bracelets (Cat. Nos 166, 167).

Variant 2—hoop made of a metal band, the
thickened concave outer surface, thinned out to form
tetrahedral rounded wire at the ends which run
parallel in opposite directions, the decoration
consisting of horizontal spirals and spiral coils. The
new element of horizontal spirals occurs also in
bracelets from the Bazaurt treasure (Cat. No 154) and
from the sanctuary Dinekli (present-day Lozen
village) (Cat. No 156). The dating of the gold bracelet
from the Nikolaevo treasure (Cat. No 147) coincides
with that of the type. Representatives: the gold
bracelet from Ratiaria (Cat. No 141), 2nd century
AD.

Type 1I: closed-end bracelets with oval, nearly round
hoop, with a hoop-and-hook fastener. It is a popular
and at the same time elementary type, which was
common throughout the entire Roman Empire, in
addition to the other types. The earliest finds are the
silver bracelets from the Bazaurt treasure, dated to
the late Ist or early 2nd century AD (Cat. Nos 154,

155), whereas the latest are dated to the mid-4th

century AD and are represented by the gold bracelet
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from Peturnitsa, found in a grave together with
a coin of Constantius I1 (337-361 AD) and a bronze
bracelet from Southern Thrace, a grave find dated
with the help of clay lamps to the 2nd —early 3rd
century AD and 3rd —ecarly 4th century AD {(Cat.
No 170). Two variants are distinguished depending
on the type of wire shaping the hoop:

Variant 1 —hoop made of one round wire. Represen-
tatives: gold (Cat. Nos 142, 143), silver (Cat.
No 153a, b) and bronze bracelets (Cat. No 168).
Variant 2—hoop made of one or more spirally
twisted wires. Represented by silver (Cat. Nos
154-156) and bronze bracelets (Cat. Nos 169, 170). In
addition to the reliably dated early specimens from
the Bazaurt treasure, the silver bracelet found close to
the Thracian sanctuary near Dinekli (Cat. No 156)
suggests that it was used throughout the 2nd and in
the beginning of the 3rd century AD,'® with close
analogies from the necropolis in Kerch.?® The fully
similar bronze bracelets (Cat. Nos 169, 170), dated
with the rest of the grave finds, are referred to the
3rd-4th century AD,?! which finds exact parallels in
materials found in the Roman necropolis of Gerulata
Rusovce in Czechoslovakia.??

Type III: closed-end bracelets with a pin-like fastener.
The hoop is made of several spirally twisted round
wires. Similar bracelets, usually featuring additional
decoration — ends shaped like snake’s heads, with set
stones or with openwork ornaments — illustrated the
Hellenistic tradition in Roman jewellery.?® Pin-like
fasteners occur in bracelets dated to the 1st and to the
2nd-3rd century AD, notably from Pompeii, Tunisia
and the collections of the British Museum.?* This
type is represented solely by the gold bracelets from
the Nikolaevo treasure (Cat. No 144a, b).

Type 1V: closed-end bracelets consisting of two parts
of different sizes, linked with a joint-and-pin fastener.
This type of bracelets is known in .he literature as
“bipartite.” Similar to the previous type of bracelets,
this type is also a Hellenistic reminiscence.?® It is
represented by the gold bracelets from the Nikolaevo
treasure (Cat. No 145a, b) and the bracelet from
Ratiaria (Cat. No 146). Gold bracelets are hammered
out of a plate to form a hollow cylindrical body filled
with resin. The bracelet from Ratiaria is made of
vegetative material — gagate —and its ends are with
gold facing. The bracelets from Nikolaevo and
Ratiaria belong to the only type of bracelets known
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§0 far from the Thracian lands, bearing a similarity to
the bipartite bracelets from the Caucasus.?®

T'ype V: open-end bracelets, with oval hoop, made of
one thick wire or thin rod, with round or rounded
thomboid cross section. Two variants are distin-
guished depending on the way in which the ends are
shaped:

Variant 1 — with tapering and pointed ends. Repre-
pented by silver bracelets only (Cat. No 157a, b),
uccidental find from Gorsko Kosovo. The bracelets
ure dated to the 3rd century AD on the basis of the
totally similar bracelets from the Nikolaevo treasure
(Inv. No 4790), subsequently lost.?”

Variant 2— with tapering and vertically cut end.
Representatives among the silver (Cat. Nos 158, 159)
und bronze bracelets (Cat. No 171). The dating of the
uilver bracelets found in a grave in Rousse to the
Ind-3rd century BC on the basis of the gold earrings
with cameos from the same burial (Cat. No 45)%% is
vonfirmed by similar examples from the necropolis in
Kerch.”® A relatively later date (3rd-4th century AD)
I reported for the bronze bracelet from Southern
Thrace, determined on the basis of the clay lamps
found in the same burial.?°

Type VI: open-end bracelets made of a thin plate. The
only representative of this type is the gold bracelet
from the Nikolaevo treasure (Cat. No 147). The
decoration of ‘horizontal spirals finds analogies
among the silver bracelets from Bazaurt.>!

Type VII: open-end bracelet made of a thick wire
which passes into rectangular plates at the ends,
decorated with geometric motifs. Representatives: the
bronze bracelets from the necropolis in Ratiaria (Cat.
Nos 172, 173), dated to the 2nd-3rd century AD with
the remaining finds. Of particular interest is the
bronze bracelet (Cat. No 173), discovered together
with the gold jewellery.?

Type VIII: open-end snake-like bracelets. The ends
are shaped like snake’s stylized heads or body — head
and tail. Snake-like bracelets, similar to some of the
remaining types, were a continuation of the
Hellenistic tradition in the Roman period.>® Their
popularity in the Thracian lands is explained with the
snake cult in the religion and mythology of the
indigenous population. Two variants are distin-
guished, depending on the way in which the hoop is
shaped:

Variant 1—hoop made of a flat band, ends shaped
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like a snake’s head and tail, or two snake’s heads. The
variant is represented by the silver bracelets from the
treasures from Nikolaevo and Chaoushevo (Cat. Nos
160, 161) and the bronze bracelet from the sanctuary
of Zeus and Hera at Caristorum (Cat. No 174), dated
to the 2nd-3rd century AD.**

Variant 2— hoop made of a round rod (thick wire),
the ends shaped like snake’s heads. Representatives:
the silver from a grave find in Varna district
(Cat. No 162a, b), dated on the basis of the clay
lamps in the 2nd-3rd century AD.?® The variant also
comprises the bronze bracelet from the sanctuary
near Caristorum (Cat. No 1795), discovered together
with Cat. No 174, where the snake’s body is rendered
in a very stylized form. The decoration on the
snake-like bracelets is very schematic and stylized.
Anatomical details are rendered in geometric orna-
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Group I: bracelets with unidentifiable ends, their
hoop being made of round wire. These bracelets have
the common features of the remaining types, all the
more that they are represented by the silver bracelets
from the treasures of Bazaurt and Nikolaevo (Cat.
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form several coils (Cat. No 163). It is possible that the
ends were shaped like stylized snake’s heads or like
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The distribution of the bracelets in the catalogue
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jewellery, i. e. according to the type of the metal used:
gold, silver and bronze.
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Finger-rings were among the most popular types of
jewellery during the Roman Period. They were
usually made either of precious metals —gold and
silver, or of bronze and iron. They were worn by men,
women and children. The principal group of male
finger-rings had a practical function to perform.
These were signet rings used as a form of royal
insignia by higher-ranking officials, or rings used as
military insignia.' Most of the female rings were used
as a decoration.

The forms and the decoration of the finger-rings were
influences by the general stylistic features in the
development of the jeweller’s art. In addition to
inheriting earlier Hellenistic types, e. g. the snake-like
rings, new forms characterizing the epoch were
created, which were reflected in the shaping of their
main components: the band, the plaque-shield, arms,
etc. The new element is seen above all in the
decoration, notably in the extensive use of polychro-
me stones,” of gems and cameos, which turned
glyptics into a mass folk art. A fashion popular
during that period was to incorporate gold coins in
the ring’s shield, similar to the medallions of the
necklaces. Depending on their decoration, finger-
rings are divided into two basic groups: with and
without stones. As types, they are similar in form.
Compared with the other types of jewellery, the
comparative typology of finger-rings has been
elaborated most comprehensively and they have been
presented in their chronological development.® The
attaining of greater precision in this respect has been
greatly aided by the numerous studies devoted to
glyptics.*

The collection under consideration contains almost
all types characteristic of that period. The distribu-
tion, typology and dating of the finger-rings is based
on the studies of F. Henkel, H. Marshall, R. Higgins,
as well as of other authors occupied with this
research.” Of particular importance is the only study
on glyptics published in Bulgaria so far by
Alexandrind Dimitrova-Milcheva.®

The collection comprises 108 finger-rings. Most of
them are made of precious metals: gold or silver (48
gold and 40 silver), iron (9 rings) and bronze (11, one
of which with gilt). With respect to the place where
the finger-rings have been found, 18 came from grave
finds, 8 from treasure and 19 were discovered during
excavations mainly of the water-pipe systems in the
Roman baths at Aquae Calidae, Germania (present-
day Sapareva Banya) and Kostenets. The rest are
accidental finds.

On the basis of their principal elements and external
features, finger-rings are divided into 19 types with
variants. They comprise the two large formal groups:
rings without stones (Types [-X), represented by 32
specimens (gold, silver and bronze—Cat. Nos
176-188, 224-231, 264, 265, 267) and the rings with
stones (Types I-IX)—76 specimens (gold, silver,
bronze and iron— Cat. Nos 189-223, 232-263, 266,
268-276), which show a great similarity in the
individual types. Only among the rings without

stones there are plain-hoop rings (Types I-111) which
do not have articulated shoulders or shields. Their
decoration is on the actual band of the finger-ring
and it consists in an intricate intertwining, figural
motifs or openwork ornamentation. The rings under
consideration, and more specifically those whose ends
are shaped like snake’s heads (Cat. No 224), manifest
new tendencies in the Hellenistic traditions during the
Roman Period. The very popular fashion of cut gold
(opus interrasile) has also been attested (Cat. No 177).
A certain type of decoration connected with their
functions is evidenced on rings with inscriptions in
Greek and Latin. Part of them were signet rings (Cat.
Nos 183, 185, 207, 228, 246). The inscriptions
engraved on the plaque incorporated into the shield
or on the gem itself contain the names of the owners.
Others are of a votive nature, with a text expressing
a plea for salvation, a promised votive offering or
eulogy for happiness and welfare. These rings were
usually associated with the indigenous religious
beliefs and customs of the population (Cat. Nos 180,
182, 188, 216, 217, 224, 226, 227, 230). The gold ring
from Ratiaria is inscribed with a well-wishing for
happiness, which can be seen on the band (Cat. No
216). Interesting cases are the gold rings with
inscriptions expressing “concordia,” mostly used as
engagement or wedding rings, which is also

T3

* supported by the images depicted: a male and
a4 female figure, or the symbol of the two clasped
hands (iunctio dextrarum) (Cat. Nos 188, 217).
(Gems and cameos occupy a considerable place in the
decoration of finger-rings. They appear in various
nuances of carneol, jasper, sardonyx, nicolo and sard.
The images on the gems are basically of the deities of
the Greek-Roman Pantheon, as well as wild and
domesticated animals, birds and insects. The cameo
repertoire is more limited: female busts and the head
of Medusa or Eros (Cat. Nos 205, 219, 223). The

stylistic specificities of most gems betray their
provincial character and origin. Parallel with this, the
fact that most of them were discovered to the north of
the Balkan Range, and more specifically in Novae
and Ratiaria, proves the existence of local engraver’s
workshops that functioned under the influence of
specimens from the East.

The chronological boundaries of the finger-rings
under consideration are determined to the period
between the Ist century BC and the 4th century AD.
The earliest specimens have been attested in finds




from Aquae Calidae (Cat. Nos 189, 190, 231-234).
Most numerous are the Ist-2nd century rings, and
especially those dated to the 3rd century AD, among
which are the gold rings from the Nikolaevo treasure
(Cat. Nos 210-214), as well as the numerous rings
from Ratiaria. Parallel with this, many cases have
been attested in which gems dated to relatively earlier
periods were used in later types of finger-rings.

The distribution of rings according to types is made
in two basic groups (without and with stones),
irrespective of the metal. The differences in the metal
are reflected in the ordering in the Catalogue.

Type 1 (without stones): plain-hoop ring, the band is
round in cross section, with intricate braiding,
without emphasizing the shoulders, braided of 6 to
8 round wires, hammered at both ends to form
a rectangular-section plaque. It is a variant of the
Hellenistic type consisting of a hoop made of spirally
twisted wires, found in Tarente in Italy and dated to
the end of the 4th century BC.” The type is
represented by the gold ring from Kerch (Cat. No
176), with numerous analogies of similar finger-rings
and earrings in necropolises in Kerch, dated to the
period between the 1st century BC and the Ist
century AD.® Many of these rings are kept in the
collections of the museum in Pilsen (Czechoslovakia),
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the Schiller Collection, etc.® The type is characteristic
of Southern Russia, Syria and Cyprus.

Type II (without stones), snake-like. Continuation of
the evolution of the Hellenistic type of snake-like
rings, which gave rise after the Ist century AD to
a new variant of open-end ring with rounded band,
ending in snake’s heads.'® The type is represented by
the silver ring from Aqua Calidae (Cat. No 225), with
analogies in specimens from Pompeii and Hercula-
neum, dated to the Ist century AD."

Type III (without stones): plain-hoop rings, poly-
gonal, made of a band with sectoral cuts on the
outside, or round rings made of wires. The type is
represented by gold, silver and bronze rings, many of
which bear inscriptions. Dated to the 2nd-3rd century
AD.'? Two variants are distinguished depending on
the decoration of the band:

Variant 1—narrow, massive band, rectangular in
cross section, inscribed in the sectors on the outside.
Represented by a silver ring from Uglen, Pleven
region (Cat. No 224).

Variant 2— broad, thin band, openwork decoration.
The technique of cut gold (opus interrasile) was
revived from old Oriental traditions and was very
popular in the 3rd century AD. The variant is
represented by the gold ring from Nikolaevo (Cat. No
177), with analogies from Augsburg (dated with coins
from Gordian to Valerian— 252 AD"'?), Durham and
Silchester in Britain,'* and the gold ring from Novae
(Cat. No 178).

Type IV (without stones): round or ellipsoid hoop
made of a band rounded on the outside, which is with
slightly increased width and depth in its upper part,
with well-outlined shoulders along the contour and
with an ellipsoid shield, usually with engraved
decoration or inscription. The type is characteristic of

the Early Imperial Age (Ist—early 2nd century
AD)."? Three variants are distinguished depending on
the shape of the hoop and the decoration of the
plaque:

Variant I —round hoop made of a band rounded on
the outside, with engraved ornamentation on the
shield. Representative: the gold ring from Aquae
Calidae (Cat. No 179), with analogies in Cologne and
Bonn, dated to the Ist century AD.'®

Variant 2— round hoop made of a band rounded on
the outside, with undecorated ellipsoid shield.
Representatives: 8 bronze rings found in a grave in
Kabyle (Cat. No 267), identical in shape but with
different dimensions, probably used as standards or
as mass-produced series.

Variant 3—ellipsoid ring of a massive band,
semicircular in cross section, with deep longitudinal
fluting on the shield, dividing it into two and passing
along the shoulders so as to create the impression of
two rings closely adhering to one another. Represen-
tative: the gold ring with inscription in Greek from
the region of Kyustendil (Cat. No 180), dated to the
late 1st—early 2nd century AD, with analogous
bronze rings, collective find from the nonmilitary
settlement of the legion camp near Bonn.!’

Type V (without stones): ellipsoid hoop made of
a band with semicircular cross section (or a thin band
bent to form a semicircle), with rounded horizontal
(or slightly oblique) shoulders, ellipsoid shield with
a modelled (or additionally incorporated) plaque
decorated with some image. The type was characte-
ristic in the beginning of the 3rd century AD.'®
Representatives: gold ring from Vidbol (Cat. No 181),
with analogy in Bonn, bearing the inscription “Ist
Minerva Legion,” defined as a soldier’s ring,'” and
the silver rings from Kostenets and Diskotna (Cat.

Cat. No 180
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Nos 228, 229).

Type VI (without stones): ring-keys, ellipsoid ring
made of a thin band, rounded on the outside, with
the “key” as an additional element in the upper part
of the shield. The ring-keys used are examined as
exemplified by the only specimen of this type —the
silver ring-key from Aquae Calidae (Cat. No 231).
Type VII ‘(withort stones): hoop with irregular
ellipsoid shape, made of a broad band, rectangular or
semicircular in cross section, becoming wider and
thicker towards the strongly oblique broad shoulders,
with or without decoration, with polygonal or round
shield on which a decorated plaque is modelled or
appliqued. The type is characteristic of the 3rd
century AD, occurring also in the period between the
2nd and the 4th century.?® A coin is often mounted
into the plaque. Three variants are distinguished
depending on the way in which the different elements
are shaped:

Variant | —undecorated shoulders, polygonal shield
with incorporated or modelled round plaque bearing
inscriptions (some of which run over to the shoulders
as well). Representatives among the gold rings (Cat.
Nos 182, 183) and the silver rings (Cat. No 226), with
analogies in the collections of the British Museum
and in Mainz, dated to the 3rd century AD.?'
Variant 2— shoulders with openwork decoration or
with longitudinal fluting, with modelled or incorpo-

rated plaques in the shield. Representatives among
the gold rings (Cat. Nos 184, 185), dated to the 3rd
century AD, with parallels from Rome and Cardiff,
and from the collections of the British Museum.??
Variant 3 —shoulders with fluted grooves and
volutes around the shield, with an additionally
attached round plaque with inscription. Representa-
tives— among the silver rings (Cat. Nos 227, 230),
finding analogies in form with the gold rings from the
Nikolaevo treasure (Cat. Nos 210-213).

Type VIII (without stones): imitation of massive
rings, ellipsoid hollow hoops of double bands in
openwork, filigree or granulation, becoming wider
towards the rounded triangular shoulders, with
a round shield on which a plaque or a coin is
attached. R. Higgins defines the shield as resembling
an “eye,” typical of the 3rd century AD.?? Similar as
a type are the richly ornamented rings from Bonn
and Zurich, dated to the 2nd-3rd century AD.**
Representatives: the gold ring from Anchialo (Cat.
No 186), featuring the motif of the two clasped hands
(iunctio dextrarum), which is a frequent decorative
motif on 2nd-3rd century gems,?*® and the bronze ring
with gilt from the territory of Nicopolis ad Istrum
(Cat. No 2064).

Type IX (without stones): ellipsoid-polygonal hoop of
a band of rectangular cross section, with sectors cut
on the outside, becoming wider towards the upper
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part to form a rectangular plaque, where an ellipsoid
shield is shaped with an additional plaque decorated
with an image, limited by a frieze. The type is
a development of polygonal hoop-like rings without
shield, and it is defined as Oriental influence, being
widespread in the 2nd-3rd century AD, with reliably
dated similar rings from Kerch.?® Representatives
among the gold rings (Cat. Nos 187, 188).

Type X (without stones): round hoop made of
a round wire, with a double shield-plaque resembling
the figure eight. Characteristic of the 1st-2nd century
AD. Representative: the bronze ring from Caristorum
(Cat. No 265). :

Type I (with stones): ellipsoid or round hoop made of
a band with rectangular and slightly rounded cross
section, widening towards the upper part, with
rounded and not very prominent shoulders on the
curvature, ellipsoid horizontal plaque in which the
bezel is shaped, without a receptacle or setting for the
stone. The stone is placed at the level of the plaque or
protrudes slightly above it.2” The type is defined as
a Hellenistic reminiscence, it is characteristic of the
Farly Imperial Age, with reliably dated finds from
Pompeii.?® Four variants are distinguished according
to the way the different elements are shaped:
Variant 1—ellipsoid hoop made of a band with
rectangular cross section, widening in the upper part
of the sloping shoulders and thickened below the

ellipsoid bezel-plaque. The stone is at the same level
as the plaque. Representatives: a silver ring from
Aquae Calidae (Cat. No 232) and an iron ring (Cat.
No 269).

Variant 2— ellipsoid hoop made of a thin band with
rounded triangular or with rectangular cross section,
slightly widening toward the upper part to form an
ellipsoid horizontal bezel-plaque. Representatives:
silver rings from Aquae Calidae (Cat. Nos 233, 234).
Variant 3— round or ellipsoid hoop made of a band
rounded on the outside, wider and thickened towards
the ellipsoid bezel-plaque. The stone either protrudes
or is at the level of the bezel. Representatives: gold
rings (Cat. Nos 189-193).

Variant 4—similar to Variant 3, but made of
a thinner band with rectangular cross section. In
some rings the stone is set or protruding above the
plaque, which are details characteristic of the 2nd
century AD. Representatives: gold rings (Cat. Nos
194, 195), silver rings (Cat. Nos 235-240) and iron
rings (Cat. Nos 270-275).

Type II (with stones): ellipsoid hoop made of a band
with rectangular, triangular and semicircular section,
wider and thickened in its upper part, where it forms
triangular rounded and very pronounced horizontal
shoulders, without decoration, with ellipsoid plaque
having a bezel or setting for a stone. A variety of this
type is seen in the gold rings, where the shoulders are
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decorated. The type is defined by F. Henkel as a fonin
typical of the 3rd century AD, with reliably dated
finds,?® which can be traced among all metal rings.
Four variants are distinguished:

Variant ] —with triangular rounded shoulders and
shield with setting for the stone. Represented by gold
(Cat. Nos 196-200, 202) and silver rings (Cat. Nos
241-245). The dating of the type is supported both by
R. Higgins and M. Henig?° by the dating of the gems
used for decoration and by the other matenal found
together with them. The gold ring from Mezdra (Cat.
No 197) was found in a grave together with clay
lamps dated to the 2nd-3rd century AD,>! the silver
rings from the Nikolaevo treasure (Cat. No 241) are
dated to the mid-3rd century AD,*? while ihe ring
found while excavating the reservoir of the Roman
thermae in Germania (Cat. No 243) was discovered
together with votive reliefs of the Thracian Horse-
man, Asclepius, Hygia and Telesphorus, from the late
2nd —early 3rd century AD.

Variant 2—similar to Variant 1, the band is with
triangular rounded cross section, while the shield
represents a bezel without setting. Representatives:
iron rings (Cat. Nos 268, 276).

Variant 3—band with semicircular cross section,
strongly prominent and plastically moulded horizon-
tal rounded shoulders, shield with a bezel, without

setting. Represented by silver rings (Cat. Nos
246-249).

Variant 4— thin band, slightly semicircular in cross
section, becoming wider in the upper part. The arms
and the periphery of the plaque are decorated with an
engraved ornament, the shield is with a bezel-setting.
Representative: gold ring (Cat. No 201), with
a similar decoration to that of a 3rd century ring from
Wiesbaden.*?

Type III (with stones): ellipsoid in the lower part,
hoop made of a thinner and of a more massive band,
rectangular and semicircular in cross section,
respectively, with and without decoration, polygonal
or ellipsoid plate with bezel or receptacle holding the
stone. F. Henkel examines this type parallel with the
previous type and defines it as a form characteristic of
the 3rd century AD.** R. Higgins gives a more
general dating, attributing them to the period
between the late 2nd and the 4th century AD.35 Two
variants are distinguished depending on the decora-
tion on the arms:

Variant 1 — the shoulders are undecorated, polygonal
or ellipsoid plaque with shield-bezel or receptacle
holding the stone. Represented by gold (Cat. Nos 203,
218) and silver rings (Cat. Nos 250, 251).

Variant 2— shoulders decorated with engraved and
openwork ornamentation consisting of fluting,
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hatches, volutes, peltae, etc. Representatives: gold
rings (Cat. Nos 204-209), among which there are the
reliably dated grave finds from Ratiaria,*® as well as
the gems dated with certainty to the 3rd century.?’
Type IV (with stones): hoop of an irregular ellipsoid
shape, made of a thin band with rectangular cross
section, becoming slightly wider towards the shoul-
ders shaped on the curvature, with a rectangular
plate-shield having a receptacle to hold the stone.
Some rings are decorated with vertical hatches on the
shoulders. The dating is similar to the previous type.
Representatives: silver rings (Cat. Nos 252, 253).
Type V (with stones): ellipsoid hoop made of a band
with rectangular and slightly rounded section,
becoming wider and thickened towards the conically
cut and richly ornamented shoulders, decorated with
deep fluting and floral ornaments, ellipsoid horizon-
tal plaque with volutes in the periphery and bezels or
receptacles to hold the stones. The form and deco-
ration of the rings are typical of the 3rd century.3®
According to the decoration, the type is divided
into three variants:

Variant 1 —with deep fluting on the shoulders,
ending in volutes on the periphery of the plaque. The
shield is ellipsoid, with a profiled setting for the stone.
Among the representatives of this variant — gold and

silver rings (Cat. Nos 210-212, 254-257)— there are
specimens from the Nikolaevo treasure, which,
together with a silver ring from Opaka, a grave find
with coins of Etruscilla, the wife of Trajanus Decius
(249-251 AD) and Hostilianus (251 AD), date the
variant to the middle of the 3rd century AD.
Variant 2— fully similar to Variant 1, but shaped as
a double ring, and in a vertical plane, decorated with
two stones. Represented by the gold ring from the
Nikolacvo treasure (Cat. No 213).

Variant 3 —the shoulders are horizontal and roun-
ded, decorated with a floral motif in relief or in
openwork, which continues on the external side of
the band as well. Representatives among the gold
rings (Cat. Nos 214, 215), dated on the basis of the
ring from the Nikolaevo treasure and similar rings
from the Tharsus treasure to the mid-3rd century
BC.**

Type VI (with stones): ellipsoid-polygonal hoop of
a massive band with rectangular cross section and
sectors cut on the external surface, becoming wider
towards the rectangular plaque, with profiled setting
for the stone. A characteristic form for the 3rd
century AD.*® Two variants are distinguished

depending on the way in which the outer surface of
the hoop is shaped:

[_r
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Variant 1—with cut sectors. Representatives among
gold rings (Cat. Nos 216, 217) and silver rings (Cat.
No 258). The gold ring from Ratiaria (Cat. No 216)

. bears an inscription on the hoop.

Variant 2—with oblique hatches. Only representa-
tive: a silver ring from Aquae Calidae (Cat. No 257),
with a 1st century gem, which suggests its subsequent
reuse in a later ring.*!

Type VII (with stones): the hoop and the plaque-
shicld are made separately and are soldered together.
Richly decorated with gold pearls along the periphery
of the shield, or with stylized motifs on the shoulders.
A characteristic form of Late Antiquity rings, 4th
gentury AD.*?2 Two variants are distinguished
depending on the way in which the hoop is shaped:
Variant 1—hoop made of round wire (pearl cord
lype or a combination of several such corded
glements). Decoration of pairs of gold pearls or
rape-like ornament. Representatives: gold rings (Cat.
hos 219, 221) and bronze rings (Cat. No 266).
Variant 2—band with semicircular cross section,
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becoming wider and thicker towards the shoulders,
decorated with stylized animal forms and floral
motifs, additionally appliqued. The type is represen-
ted by silver and gold rings (Cat. Nos 220, 222,
260-262). On the basis of the gems the rings are dated
to the 3rd century, AD.** which presupposes reuse of
earlier gems or the appearance of the type in an
earlier period.

Type VIII (with stones): snake-like. The hoop is made
of a rounded band whose ends are stylized to form
snake’s heads to which the shield with the
bezel-setting is attached. The variant is represented
by a silver ring (Cat. No 263).

Type IX (with stones)—double ring of two hoops
made of a thin band and touching A bezel-setting is
seen in the upper part, between the hoops. This type
of ring is produced specially for funerary purposes
and are dated to the 3rd-4th century BC.** The type
is represented by the gold ring from Novae (Cat. No
223), with analogies from Syria and Italy in the
collections of the British Museum.**
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