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ANew Epoch in Piano-forte Plagf‘i
HASON & HEADLY’'S =
METHOD FOR THE PIANO-FORT ™

WILLIAM MASON & E. S, HOADLY,

The most Interesting and Practical Musical Work ever iss

Mr. Masox has long boen esteemed the leading pianist in this ¢
try, aud in this new work offers attractions to teachers and pupils
have never before been published. It contains charming Gems of It
ation, both simple and classical, from many of tho finest works of

nent composers. ‘
Published with American and Foreizn Fingering, in separato editi

PRICE, $4.00,

¢ Tts great featurcs are the manner in| ¢ This is the best Mothod for the
which the learner’s difiiculties are antici- | forte yet published; the clearness of t-
pated, and the clearness of the directions that | rangements, the simplicity of the dire
onable him to surmount them.”— London | the admirable selections, and the thor
Musical JYorld. ness of progressien, together with the b

“This ‘Method,” for comprehensiveness, | {ul typography and general neat appe
perfection of detail, and clearness of treat~ of the whole work, reoom,gnend it for
ment, exceeda any thiug of the kind within | Us¢ amoag our tcachers.” — Amer.
our knowledge. it is really a grand work.”-| Journal.
— London Sunday Times.

MASON & HOADLY’'S

Gasy Spstew for Beginner

The Latest Instruction Book for the Piano-Forte,

UNEXCELLED IN ITS PROGRESSIVE

LESSONS, EXERCISES, AND RECREATIO!
FOR YOUNG PUPILS AND BéGINNERS.
JUST WHAT TEACHERS NEED,
TO INTEREST AND ENCOURAGE TIIEIR PUPILS IN TIEIR EARLY LESSONS,

PRICE IN BOARDS, $3.00
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’]‘ENDERS,

CIIET VIGER.

Ottawa, February 6th, 1880.

Quebec Government Railways.
IRON SUPERSTRUCTURE

FOR

CHAUDIERE BRIDGE.

TENDERS WANTED.

addressed to the Hon. the

Commissioner of Agriculture and Public Works
of the Province of Qucbec, at Quebec, and endorsed,
“ Tender for Superstructure of Chaudiere Bridge,”’
will be received at the Department of Public Works
up to Noon of

THURSDAY, 1st April next,

for the construction, delivery and erection of the Iron
Superstructure required for the Chaudiere Bridge,
which is to consist of 10 Spans, each 150 feet in length,
one Span of 133 feet, one of 160 feet, and one of 225
feet.

Specifications and all other information may be
obtained upon application to Mr. P. A, PETERSON,
Chief Engineer, 16 St. James street, Montreal.

No tender will be received unless made upon the
printed form attached to the Specification, nor unless
accompanied with a certified cheque for One Thou-
sand Dollars, which sum shall be forfeited if the party
tendering declines entering into contract for the work
at the rate and on the terms stated in his tender,
Chegues will be remitted to those whose tender shall
not be accepted ; and for the full execution of the con-
tract satisfactory security will be required to an
amount of Four Thousand Dollars.

The Government does not bind itself to accept the
lowest or any tender,

By order,
E. MOREAU,

Secretary.
Quebec, 12th February, 1880.
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DICTIONARY OF MUSICAL TERMS.

ABBREVIATIONS, denoting the language in which the terms are written.
or from which they are derived : F., French; G., German; G%., Greek *
H., Hebrew ; I., Italian; L., Latin; 8., Spanish ; P, Plural.

A.

A, the alphabetical name given to the sixth note of the scale of C
in ascending.

A, (1) to, for, by, at, &ec.; as, a &re, for three.

AANES, a Greek term, applied to modes and tones.

ABACUS, an ancient instrument for dividing the intervals of an
octave,

A BALLATA, (1.) in the manner of a ballad.

A BATTUTA, (I.) by beating, or in strict time, after an ad Libitum.,

ABBANDONASI, (I.) with self-negation and aban-
ABBANDONATEMENTE, donment. Despondingly; witk-
ABBANDONE, con, ont restraint, making the time
ABBANDONO, con, subordinate to the expression.

ABBASSIMENTO DI MANO, (I.) the falling of the hand in
beating time.

ABBREVIATURE, (I Pl) contractions or abbreviations in musical
notations.

ABBELLIMENTI, (I.) ornaments introduced to set off a plain
melody.

A BENE PLACITO, (1.) at the pleasure of the performer.



3 DICTIONARY OF MUSICAL TERNMS,

ABE UR2UN(GEN, (G.) abbreviations.

ABSATZ, (G.) a section, or musical sentence.

ABSETZEN, (G.) These words imply a style of performan:e

ABSTOSSEN, § similar to staccato.

- ABWECHSELEND, (G.) alternating, as mit Abwechselendon Mas
wualen, alternately from the great ehoir to the organ, &c.

ACADEMIE ROYALE DE MUSIQUE, (F.) the name given t3
the French Opera House.

A CAPELLA, (1.) in the church style.

A CAPRICCIO, (1.) at will, agreeable to our faney.

ACATHISTUS, a hymn sung in the ancient Greek church ir
honor of the Virgin.

ACADEMIA MUSICALE, (I.) Musical academy. The first one
was instituted at Vicenza, A. D. 1500. -

ACADFMIE ROYALE, (F.) an academy of music, instituted at
Paris, A. D. 1669. ]

ACADEMY, (MUSICAL,) musical meetings, held under a direct-
ing leader. The first of these in England tonk place A.D. 1710,

ACCADEMIA, (1.) a concert.

ACCAREZZEVOLE, in a persuasive and caressing manner.

ACCAREZZEVOLMENTE, same as Accarezzevole.

ACCELERANDO, (I.) with gradually increasing velocity of move-
ment.

ACCELERATO, (I.) accelerated, increased in rapidity.

ACCENT, a slight stress placed upon a note to mark its place and
relative importance in the bar.

ACCENTUARE, (I.) to accentuate; to perform with expressive
accentuation.

SCCIACCATURA, (1.) a species of arpeggio.

ACCIDENTS, occasional sharps, flats, and naturals placed befcre-
notes in the course of a piece,

ACCIDENTAL CHORDS, those chords. containing one or more
notes foreign to its proper harmony.

ACCOLADE, (F.) the brace employed to connect two ar mute
staves in piano-forte or harp music, and in scores.

ACCOMPAGNAMENTO, (I.)

ACCOMPAGNEMENT, (F.)

ACCOMPAGNEMENS, (F. PlL) accompaniments.

ACCOMPAGNATORE, (1.)

ACCOMPAGNATEUR, (FO

2 an accompaniment.

2 an accompanist.



VICTIONARY OF MOSICAM TERMS. ]

ACCOMPANIMENT, a part added to a principal, by way of
:nhancing the effect of the composition. Accompaniments are
sometim s ad kbitum, that is, they may be dispensed with in the
performance ; and sometimes obkgato, that is, indispensable to the
proper effect of the whole.

ACCORD, (F.) a chord.

ACCORDARE, (1) to tune.

ACCOMPANIMENT OBLIGATO, the accompaniment must be
used.

ACCOMPANIMENT AD LIBITUM, use the accompaniment of
not, at pleasure.

ACCOMPANIST, the person playing the accompaniment.

ACCOPIATE, the union of two parts,

A CEMBALO, or A CEMB., (I.) for the harpsichord.

ACCLNTOR, an old term, signifying the performer who took the
principal part in a duet, trio, &c.

ACCORD, TO, to agree in pitch and tone.

ACCORDANDO, (Z.) tuning.

ACCORDATORE, (1)

ACCORDEUR, (£)

ACCORDO, (1.) achord.

ACCORDATURA, (I.) the scale of notes, according to which the
open strings of any instrument are tuned. Thus, C, G, D, A,
form the accordatura of the tenor and of the violoncello; G, D,
A, ¥, that of the violin; E, A, D, G, B, E, that of the guitar
&

ACCORDER, (F£.) to tune an instrument.

ACCRESCIMENTO, (Z) an increase, or augmentation.

ACCRESCIUTO, (I.) superfluous; augmented in respect to inter-
vals.

ACETABULUM, an instrument of the ancients.

ACHTELNOTE, (G.) a quaver.

A CHULA, a Portuguese dance, rescmbling the fandango.

A CINQUE, (1) for five voices or instruments.

ACQUSTICS, from the Greek, denoting the science of sound.

ACTE DE CADENCE, (F.) a cadence.

ACUTE, high, shrill, as to pitch.

ADAGIO, (L) very slow and expressive, admitting of much grace
and embellishment,

1

§ a piano-forte tuner.



(] DICTIONAKY OF MUSICAL TERMS.

~

ADAGIO ASSAI OR MOLTO, (I) extremely slow ind em
pressive.

ADAGIO CANTABILE E SOSTENUTO, (I.) a very slow move
ment, in a sustained or singing style.

ADAGIO PATETICO, (1) in a slow time, and with plaintive ex-
pression.

ADAGISSIMO, (I.) escessively slow.

ADASIO, (1.) same as Adagio.

ADDITATO, (I.) fingered.

ADDITIONAL KEYS, an cpithet applied to the keys of a piana.
forte when they run above Fin altissimo.

A DEMI VOIX, ) (F.) synonymous with mezza voce: see that

JEU, % term.

A DEUX TEMPS, (F.) two equal times or measure notes in a bar.

A DEUX, (F.) for two voices or instruments.

ADJUNCT NOTES, unaccented auxiliary notes.

AD LIBITUM, (L.) at will, or discretion. This expression implies
that the time of some particular passage is left to the pleasure of
the performer; or that he is at liberty to introduce whatever em-
bellishments his faney may suggest.

AD LONGUM, (L.) applied by the early reformers to compositions
consisting of notes of equal duration, and those the longest in use,

AD OMNEM TONUM, (L.) from every note.

ADORNAMENTO, (I.) an ornament.

A DUE CORDE, instruments having two strings.

A DUE, (I.) for two voices or instruments.

A DUR, (G.) the key of A major.

ADQUISTA, applied by the Greeks to the -sound added at the
bottom of the scale in each of the modes.

AOLIAN PIANO-FORTE, a piano-forte so conjoined with the
ZEolian that the same set of keys serve for both, or for either,
singly, at the pleasure of the performer.

/EOLIDICON, a seraphine or melodeon.

JEOLIAN HARP, an instrument the tones of which are caused
by a vibration of the strings by the air.

ALQUIVAGANS, (L.) a term used to signify that all the parts ig
the passage deviated from the natural order of the measure at the
same time.

EQUISONANS L 3
EQUISON ANT’, E of the same or like sound ; a waisvn



DICTIONARY OF MUSICAL TERMS. %

ASTHETICS, from the Greek; the doctrine of taste as applied ta
the fine arts; musical expression; causing scnsations of beauty,
sublimity, or pleasure.

AEUSSERSTE STIMMEN, (G. PL) the extreme parts.

AFFABILE, in manner kind and eourteous.

AFFANNOSO, con, (I.) with mournful exp:ession.

AFFETTUOSO,

ATFETTUOSAMENTE, z (1) with tenderness and pathos.

AFFETTO, con, )

ATFLIZIONE, con, (I.) sorrowfully, with affliction.

AFFRETTANDO,

AFFRETTATE,

A FOFA, a Portuguese dance resembling the fandango.

AGEVOLE, (I.) without labor, light, casy, agreeably.

AGITATO UN POCO, with slight agitation.

AGIA, used by the Greeks in characterizing modes or tones.

AGITATO ALLEGRO, a rapid and perturbed style of perforw-
ance.

AGILITA, con, (1) with lightness and agility.

AGITATO,

AGITAZIONE, con,

AGNUS DEI, (L.) one of the principal movements of the mass.

AGOGE, employed by the Greeks as a name for one of the sub i«
visions of their Meclopeeia.

A GRAND CH(EUR, (F.) for the entire chorus.

A GRAND ORCHESTRE, (F.) for the entire or complete orchestra.

AGREMENS, (F. PlL) embellishments.

A IN ALT, the A placed on the first upper added line.

A IN ALTISSIMO, an octave above A in Alt.

AIR VARIE, (F.) an air with variations,

ATR, (F.) an air or tune with or without words; as A:r Italien, an
Italian air, &c.

AIRS TENDRES, (F.) songs of an amatory description.

AIS, (G.) a sharp. .

A LA MESURE, (F.) in time; synonymous with the Italian wcrds
A tempo.

ALBERTI BASS, a bass formed by taking the notes of chords in
Arpeggios ; this kind of bass is said to have been invented by ene
Dominice Alberti.

§ (1) accelerating, hurrying the time.

% (1.) with agitation, anxiously.
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A L1VRE OUVERT, (F.) atsight; literally, at the opening of ths
book. 3
ALLIEVO, (I.) a pupil.
AL, ALL’, ALLA, ALLO, (I.) to the, or in the style of.
AL FINE E POI CODA, at the close of the piece perform the
Coda.
ALLA BREVE, (1.) this term is used to indicate a quick species
. of common time, formerly used in church music,
~——— CACCIA, in the hunting style.
—~—— CAPELLA, (I.) in the sacred or church style.
~——— MADRE, (1.) songs and hymns to the Virgin,
s ﬁﬁk‘m, % (L) in the military or march style.
——— MODERNA, (1) in the present or modern taste.
——— POLACCA, (I.) in the style of Polish dance-musiec.
~—— ROVERSCIO, (I.) in contrary or reverse movement,
~——— RUSSE, (I.) resembling Russian music.
——— SICILIANA, (1.) in the manner of Sicilian dance-musiec.
——— SCOZZESE, (I.) in the Scottish style.
—-——— STRETTA, (J.) increasing the time; acceleratmg the de-
gree of movement.
——— TEDESCA, (7. in the German style.
——— TURCA, (Z.) in the Turkish style.
-—— VENEZIANA, (Z.) in the style of Venetian music.
-——— ZOPPA, in a constrained and limping style.
ALL’ ANTICA, (1.) in the ancient style,
~——— ESPAGNUOLA, in the Spanish style.
——— INGLESE, in the English style.
——— ITALIANA, in the Italian style.
~———— IMPROVISO, (I.) suddenly.
~ — IMPROVISTA, (I.) without previous study ; unpremeditat-
edly.
~—— OTTAVA, (I.) #n the octave. This expression frequently
occurs in scores, for the purpose of indicating that one part
must play in the actave above or below another.
~— UNISONO, (I.) in unison ; or occasionally in octaves.
ALLEGRAMENTE, (I.) with quickness.
ALLEGRETTO, (1.) somewhat cheerful but not so quick as .41
legro.



DICTIONARY OF MUSICAL TERMS. ]

ALLEGRETTO SCHERZANDO, (I.) moderately playfil and
viva:ious.

ALLEGREZZA, (1.) joy; 8s, con allegrezza, joyfully, animatedly.

ALLEGRISSIMO, (I.) extremely quick and lively.

ALLEGRO, (1.) quick, lively. A term implying a rapid and viva-
cious movement, but which is frequently modified by
the addition of other words ; as,

—————— AGITATO, quick, with anxiety and agitation.

————— ASSAI, very quick.

COMODO, with a convenient degree of quickness.

CON BRIO, quick, with brilliancy.

CON FUOCO, quick, with fire.

CON MOTO, quick, with more than the usual degres
of movement.

~————— CON SPIRITO, quick, with spirit.

~— ——— DI BRAVURA, quick, dashing and brilliant.

~———— FURIOSO, quick, with fury.

————— MA GRAZIOSO, quick, but gracefully.

~—— —— MA NON TROPPO,

~————— MA NON PRESTO,

———————— DI MOLTO, excecedingly quick.

~——————— MOLTO, or DI MOLTO, extremely quick.

—————— VELOCE, quick to absolute rapidity.

~————— VIVACE, with vivacity.

————— VIVO, with great life and energy

ALLEMANDE, (F.) a slow dance in common time of four crotchets
in each measure.

ALLEGRI DI BRAVURA, brilliant and effective compositions.

ALLELUJAH, an ascription of praise.

ALLENTANDO, decreasing the time.

ALLONGER, (F.) to develop; to lengthen. This term sometimes
occurs in violin music; as allongez Uarchet, give development to
the bow ; lengthen the strokes of the bow.

ALMA REDEMPTORIS, (L.) & hymn to the Virgin,

AL LOCO, (L) terms which refer us to some previous place in ths
piece.

AL RIGORE DI TEMPO, (I.) in strict time.

AL ROVERSCIO, (I.) by reverse or contrary motion.

AL SEGNO, p signifies that the performer must return

AL SEG. (abb.) or $ ; to a similar character in the course of

% quick, but not to excess.
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th: sovement, and play from that place to the word fine, or tb1
mn.a #N over a double bar.
ALMAIN, an air in common time.
ALT, a term applied to those notes which lie between F on the fiftk
line in the treble stave, and G on the fourth ledger line abovo.
Eﬁgﬁg’ § (G.) the tencr violin,
ALT-SCHLUSSEL,
—— ZEICHEN,
ALTA, (L) higher; for example, ottava alta means that we are to
play an octave higher than the notes are written.
ALTERATIO, (L.) a term formerly applied to the doublirg the
value of a note.
ALTERATO, (I.)
ALTERE, (F)
ALTERNAMENTE, each part to be performed alternately.
ALTITONANS, (L.) high sounding.
ALTERNATIVEMENTO, t¢ sing the parts of two songs clter-
nately.
ALTERNATIVO, (I.) alternating; proceeding alternately from one
movement to another.
ALTISSIMO, (I.) extremely high as to pitch.
ALTISTA, (1)
ALTISTE, (F.)
ALTO, (L) in vocal music, indicates the counter-tenor, or highest
male voice. It also indicates the part for the tenér in in-
strumental music. ;
——— CLEF, the C clef on the third line of the stave.
——— CONCERTANTE, the tenor of the little chorus which ccn
B tinues thronghout the piece.
——— PRIMO, the highest alto.
— ‘— RIPIENO, the tenor of the great cnorus which is perfora od
at some particular place in a composition.
——— SECUNDO, the lowest alto.
TENORE, the highest tenor.
ALTRA,
ALTRO, § (L) other.
ALTRI, (I. PlL) others.
ALTUS, the upper or counter tenor

% (G.) the C clef on the third line.

% augmented, with respect to intervals.

g one who has an aXo or counter-tenor voice.
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ALZAMENTO DI MANO, (I.) the elevation of the hand in besut«
ing time.

AMABILE, %

AMABILITA, con, z CE anbfy

AMAREZZA, con, (I.) with bitterness and affliction.

AMATEUR, (F.) a non-professional lover of music.

AMBITUS, a word onee used to signify the distance between the
highest and lowest notes.

AMBO, or AMBON, the desk at which the canons were sung in
the early ages.

AMBROSIAN CHANT, the chant introdueed by St. Ambrose ints
the church at Milan, in the fourth eentury.

AMBUBAJE. This, among the ancient Greeks, was the name of a
society of strolling flute-players.

AME, (F.) the sound-post of a violin, tenor, &e.

A MEZZA VOCE, (L) in a subdued tone.

ARIA, a melody of moderate tone ; also, a style partly

recitative.

AMEN, from the Hcbrew, signifying so be ¢, ¢ruly, or verily.

A MOLL, (G.) the key of A minor.

A MORISCO, in the style of the Moorish or Morris dance.

AMOREVOLMENTE, (1) with extreme affection.

AMOROSAMENTE, ({.) in a tender and affectionate manner.

AMORE, con, Q (I.) adverbs, signifying a soft, gentle, and tender

AMOREVOLE, 2 style of performance.

AMOROSO, (I.) a word from which the performer learns that ths
movement to whieh it is prefixed should be performed in a soft
and tender style.

AMPHIBRACH, a musical foot, accented thus: « — v

AMPHIMACER, a musical foot, accented thus: — w —

ANACAMPTIC, from the Greek ; the name to sounds produced by
reflection, as in echoes.

ANACAMPTOS, used by the Greeks to denote a course of retro
grade or reflected notes.

ANANES, a word applied by the ancient Greek ehurch to the's
modes or tones.

ANALYSE, (F.) an analysis.

ANA CREONTIC, in the drinking or Bacehanalian style.

AN APEST, a musical foot, accented thus, ~ ~ —,
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ANAPHORA. This term formerly signified the immediate refeti«
tion of a passage.

ANCORA, (I.) once more; repeat again.

ANCHE, (F.) the reed or mouthpiece of the clarinet, oboe, or of
the various organ pipes which form the reed stops.

ANCILLIA, sacred shields, on which the ancient Greeks beat the
time of their music.

ANCIA, (I.) the reed of the oboe, bassoon, &c.

ANDAMENTO, (I.) an accessory idea which the composer intro-
duces in a fugue to relieve the subject and its answers, and to
produce variety.

ANDANTE, (I.) a slow and distinct movement.

- AFFETTUOSO, slow, and with much pathos.
CANTABILE, slow, and in a singing style.
CON MOTO, slow, and with emotion.

———————— GRAZIOSO, slow, and gracefully.

—-——— MAESTOSO, slow, and with majesty.

NON TROPPO, slow, but not in excess.

-————— PASTORALE, slow, but in a simple and pastoral
style.

ANDANTINO, (I.) a little slower than andante.

ANEANES, Grecian modes and tones.

ANFANSGRUNDE, (G.) the elements or principles.

ANFANGS RITORNELL, (G.) an introductory symphony to an
air, &c.

ANGLAISE, (F.) atune adapted for a country dance, in the Eng-
lish style.

ANGOSCIAMENTO, con, (1) with anxiety, apprehensively.

ANHALTENDE CADENZ, (G.) a pedal note or organ point.

ANHANG, (G.) an adjunctive member to a musical sentence; a
sort of coda.

ANIMA, con,

ANIMATO, §(I.) with animation ; in a spirited manner.

ANIMOSO,

ANIMA DI MUSICA, animated music; to perform with (al
power and feeling.

ANLAGE, (G.) the plan or outline of a composition.

ANLEITUNG@G, (G.) an introduction. This term often occurs in the
titles to German publications.




ﬁlCTIONARY OF MUSICAL TERMS. 13

~

ANONER, (F.) to perform in a hesitating manner.

ANOMALIES, false scales or intervals, which exist in keyed tme
struments.

ANSATZ, (G.) the mouthpiece of a wind instrument.

ANSCHLAG, (G.) the percussion of a discord.

ANSPRACHE, (G.) intonation,

ANTECEDENT, the subject of a fugue, or of a point of imitaticn.

ANTHEM, a composition in the sacred style, the words of which
are generally selected from the Psalms.

ANTIBACCHIUS, a musical foot, composed of two long notes and
a short one.

ANTICIPATION, a taking of a note or chord previous to

ANTICIPAZIONE, (I.) 2 its natural and expected place.

ANTICO, e (I.) in the ancient style.

ANTICIPATING GRACE, an cmbellishing notc which forestalls
the succeeding note.

ANTIPHONE, responses made by one part of the choir to another,
or by the congregation to the priest, in the Roman Catholic divine
service.

ANTIPHONARIUM, a volume containing the responses made by
one side of the choir to the chants of the other.

ANTIPHONS, dialogues on sacred subjects, chanted by the chcirs
of the early Christian church.

ANTIPHONY, portions of Scripture chanted or sung at religicus
festivals.

A PARTE EQUALE, a term used to designate two or more per-
formers who sustain an equally difficult and important part.

APERTO, (I.) open; an adjective sometimes used to indicate the
employment of the damper pedal.

APICNI, a term applied to those sounds which are distant oae
or more octaves, and yet concordant.

A PIACERE, (1.) at the pleasure of the performer. See

A PIACIMENTO, z Ad libitum.

A PLOMB, (F.) with exactitude as to time, «

APOTOME, the remaining part of an entire tone, after & greatat
scmitone has been taken from it.

A PUCU PIU LENTO, (I.) a little slower.

MOSSO, (1.) a little quicker

2

- —
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APPRISE, a sigﬁ placed to direct the eye from the last note of &
staff to the first of the succeeding one.

APPASSIONATO, R s 3
APPASSIONAMENTO, (I.f)e el\i;:th intensity and deptk of
APPASSIONATAMENTE, <

APPEAT, those tones which resemble the warbling of birds.

APPLICATUR, (G.) a position or shift on the violin, violoncello, &e-

APPOGGIATURA, (1) a note of embellishment, generally written
in a small character.

APPOGGIATO, (I.) dwelt, leaned upon. |

APYCNOS, applied to the diatonic genus, from its being plain and
easy, frce from minute divisions, and having great or spacious in-
tervals, in comparison with the chromatic and enharmonic.

A QUATRE MAINS, (F.)) for four hands, or for two performevs

A QUATRO MANI, (L) 2 on one piano-forte.

A QUATRO, (1) for four voices or instruments.

ARBITRIO, subject to the judgment of the performer.

ARCATO, (I.) to be played with the bow.

ARCHET, (F.) a violin, violoncello, or double bass bow.

ARCO, (I.) a bow; as, col arco, with the bow.

ARCHEGGIAMENTO, (I.) the management of the bow in play-
ing the violin.

ARCHLUTE, a stringed instrument resembling the the-
ARCHILUTH, (F.) E orbo, and by some considered synonymous
ARCILIUTO, (I.) with it.

ARCHI LEUTO, a very large and long lute

ARDITO, (I.) boldly, energetically.

ARETINIAN SYLLABLES, the syllables ut, re, mi, fa, sol, la,

used by Guido d’Arezzo for his system of hexachords,

ARIA, (1) an air or song. There are several species of airs; as,

—— BUFFA, a comic air.

——— CONCERTATA, an air with elaborate orchestral accom-
paniments.

»—— IVABILITA, %n eir of difficult execution.

~—— DI BRAVURA, an air requiring great volubility of ex:
ecution.

~~—— DI CANTABILE, an air in a graceful, ginging, and flcw
ing style.



]
A

DICTIONARY OF MUSICAL TERMS. 13

ARIA FUGATA, an air, the accompaniments to which are #r’ttea

in the fugue style.

~——— PARLANTE, an air more declamatory than melodfbus

———— - TEDESCA, an air in the German style.

ARIE AGIUNTE, (I. Pl) airs added to or introduced iz any
opera, on subsequent performances.

ARIETTA,

ARIETTINA,

ARIETTA ALLA VENEZIANA, (I.) little airs in the style of the
Venetian Barcarolles.

ARIOSO, (I., in the style of an air; vocal, melodious.

ARIOSE CANTATE, (I. PlL) a kind of speaking air, which, by
introducing frequent changes of mcasure and manner, first served
to draw the line between air and recitative.

ARMER LA CLEF, (F.) This expression relates to the placing of
the sharps or flats requisite for the key of the piece immediately
after the clef,

ARMONIA, (Z.) harmony.

ARMONICA, (I.) a musical instrument, generally constructed of
glass.

ARMONIOSO, (I.) with harmony.

ARMONICI, a musical instrument, the tones of which are po
duced from globular glasses.

ARMONICI, (I.) harmonic.

ARMONIOSAMENTE, (I.) harmoniously.

ARMONISTA, (I.) one who is acquainted with the doctrine of
harmony.

ARPA, (1.) a harp.

DOPPIA, (I.) a double-actioned harp.

(I.) This word implies that the notés of a

§ (1) a short air or melody.

ARPEGGIANDO, ” g 1

3 i chord must be played in quick succession,
ARFEGGIATOQ, enerally from the lowest note to the higl
ARPEGGIO, St e

est, in imitation of the harp.

ARRANGEMENT, that cxtension, or selection and disposal of the
movements and parts of a composition, which fit and accommo-
date it to the powers of some instrument or instruments for wi ich
it *sas not originally designed.

ARS MUSICA, the art of music.

—— COMPONENTIS, (J..) the art of composing.
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ARS CANENDI, (L.) the art of singing.

ARSIS a1d THESIS, the raising and depressing of the lLand in
beating time.

ARTICOLARE; (I.) to articulate distinctly each note.

ART DE I’ARCHET, (F.) the art of bowing.

ARTICULATO, (I.) to be enounced with distinct artic 1lation.

ARTIST, (I.)

ARTISTE, (F.)

-AS, (G.) A flat; as,

— DUR, A flat major.

~— MOLL, A flat minor.

ASCULZ, a name applied by the ancients to those whc professed
to perform on the organ.

ASPERGES ME, (L.) the commencement of the mass in the Catk-
olic service.

ASPREZZA, con, (I.) dryly, with coarseness or harshness.

ASSAT, (1.) very; as, presto assai, very quick.

ASSOLUTO, alone.

ASSAYING, a flourish on the instrument before the commence-
ment of a piece, o determine whether it is in tune.

A SUO ARBITRIO, (L) % Ad libitum, at will as to time, the chcice

; 8 virtnoso; a first-rate performer

COMMODO, of the degree of movement being left
to the performer.
A TABLE SEC, (F.) a term relative to the practice of vocal exer-
cises unaccompanied by an instrument.
(Z.) in time. A term used to denote that, after

A TEMPO, some short relaxation in the time, the pex-
A TEM.,, (abbrev.) (. former must return to the original degree of
movement.

A TEMPO DI GAVOTTA, () in the time of a gavot; mod-
erately quick.

GIUSTO, (1) in strict and equal time.

ORDINARIO, (1) in an ordinary or -moderate degree
of movement.

————— DELL ALLEGRO, in the time allegro* a quick move-
ment.

A TRE, or A 3, (1.)

A TROIS, (F.)

ATTACCA, (1.) implies that the performer must direct y

~-—.— SUBITO, 2 commence the following movemer :.

% for three voices or instruments.
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ATTACCATO SUBITO, (I.) to be commenced immediately.

ATTENDANT KEYS, the relative key; the key of the dominant
and its relative, and of the subdominant and its relative.

ATTO, (I.) any act of an opera; as, Atto primo, Atto secondo, — act
the first, act the second.

ATTORI, (I. Pl mas.)

ATTRICE, (L Pl fem.)

ATTO DI CADENZA, (1.) a disposition of the parts which indicates
a cadence: as when, at the end of a strain, the bass rises a fousth
or falls a fifth.

AUBADE, (F.) a morning concert given in the open air.

AUDACE, con, (I.) with boldness.

AUFHALTUNG, (G.) a suspension.

AUFLOSUNG, (G.) the resolution of a discord.

AUFSCHLAG, (G.) the unaccented part of a bar,

AUFSTRICH, (G.) an up-bow.

AUFTAKT, (G.) - See Aufschlag.

AUGMENTATION. In counterpoint and fugue this term implies
that a subject is imitated in notes of greater length.

AUGMENTED INTERVALS, those which are a semitone greater
than the major or perfect intervals.

AUGMENTED, an epithet applied to such intervals as are more
than major or perfect.

AULETES, from the Greek, signifying a flute-player.

A UNA CORDA. (1) on one string.

AUS, (G.) from, out, of, occurs in German titles.

AUSARBEITUNG, (G.) the elaboration or last fimsh of a musical
composition.

AUSDEHNUNG, (G.) extensmn, expansion.

AUSDRUCK, (G.) expression.

AUSFUHRUNG, (G.) performance.

AUSHALTUNG, (G.) the sustaining a note.

AUSHALTUNGSZEICHEN, (G.) the character called a pause.

AUSWEICHUNG, (G.) modulation.

AUTENTICO, (I.) authentic.

AUTHENTIC, a name given to those church modes wkose melody
was confined within the limits of the tonic (or final) and its ce-
tave,

AUTGO# SACRAMENTALES, (from the Greek,) theatricel reprer

o

E the principal singers in an opera.
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sentations which the Spaniards formerly made in their churches a
public religious festivals.

AUTHENTIC CADENCE, a perfect or final cadence in sny key.

A’TXILIARY NOTES, a tenm applied to such notes as stand on
the next degree of the stave above or below any
principal note.

SCALES, scales of the relative keys belonging to
sny principal key.

AVE MARIA, (L.) a hymn to the Virgin.

AVENA, (L.) an oaten straw. This rced is supposed to have been
the third kind of musical instrument used by the ancients, and
succeeded that formed of the horns of quadrupeds. The first was
formed of shells.

A VISTA, (I.) atsight; a prima vista, at 51ght.

AZIONE SACRA, (I.) asacred drama,

B.

BACCHIA, a Kamschatdale dance in i time.

BACCHIUS, a musical foot, consisting of one short and two long
notes.

BACCIOCOLO, (I.) a musical instrument common in some parts
of Tuscany.

BACHELOR OF MUSIC, the first musical degree takea at ths
English universities. Abbreviated, Mus. Bac.

BEADINAGE, (F.) playfulness.

BAISSER, (F.) to lower or flatten in pitch.

BALKEN, (G.) the bass-bar of a violin, &c.

BALLAD, a short and familiar song.

BALLATA,

Bt S § (L) a ballad.

BALLET, (F.) a theatrical representation of some story or fa-

BALLETTO, (I.) % ble, by means of dance or metrical action,
accompanied with music. In England, the second’ or concluding
piece of the evening’s entertainment at the Italian Opera House is
generally a ballet.

BALLET-MASTER, the artist whose province it is to supermtend
the rehearsals and performance of the ballet; and who not unfre
quertly invents the fable and its details himself.
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BALLI NGLESI, (I. Pi.) English country dances.

~——— DJELLA STIRIA, (I. P.) Styrian dances resembling
waltzes.

UNGARES], (Z P.) Hungarian dances in § time, usually
accented on the weak part of the bar.

BALLO, (I.) a dance, or dance tune.

BANDA, (I.) a band.

BANDORE, an ancient stringed instrument of the lute spe-

BANDORA, (I.) § cies.

BAR, lines drawn across the stave to divide the music in small and
equal portions of duration; each of these small portions in them-
selves is also called a dar,

3ARCAROLLE, (I.) airs sung by the Venetian gondoliers, or boat-
men. while following their avocations. These melodies possess a
simple and artless beauty, equally delightful to the unpractised
and to the most cultivated ear.

BARCARUOLA, the song of the Venetian gondoliers.

BARD, a poet and musician.,

BARITONE CLEF, the F clef placed on the third line,

BARITON, (F.) % a male voice, intermediate, in respect to pitch,

BARITONE, between the bass and the tenor voices. Tam-

BARITONO, (I.) burini, Badicalle, and H. Phillips are fine
examples of this species of voice.

BAROCCO, (I.) Q terms applied to music having a confused har-

BAROQUE, (F.) % mony, an unnatural melody, and full of mod-
ulations and discords.

BA.RRE, (F.) a term used in playing the guitar. It xmphes that a
temporary nut is to be formed by means of the fore finger of the
left hand.

BARRE DE MESURE, (F.) a bar line,

—————— REPETITION, (F.) a dotted double bar.

BAS-DESSUS, (F.) a mezzo-soprano or sccond treble voice.

BASS, or BASE, the lowest part in musie.

BASSA, (I.) lower; as, Ottava bassa, play an octave lower than the
noAes are written.

BASSE, (F.) the bass part in general, instrumental or voeal

«———— CHIFFREE, (F.) a bass figured to indicate the c}mrds or

harmony.

r———~- CHANTANTE, (F.) *he vocal bass,
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BASSE CONTRAINTE, (F.) a ground bass. ¢

~—— — FONDAMENTALE, (F.) the fundamental bass composed
of only the roots of the chords which form tl.e harmonie
tissue,

FIGUREE, (F.) the figured bass.

BASSGYIGE, (G.) the violoncello.

BASSETTO, (I.) a diminutive term, implying the little bass.

BASSO, (I.) the bass part.

BUFFO, () the first bass singer in a ¢comic opera.

~——— CANTANTE, (I.) the first bass singer in a seriows opera

CONCERTANTE, the lighter or more delicate parts of s
composition performed by the violoncello or bassoon.

s———— CONTINUO, a bass that is figured, to indicate the har

mony.

—~——— COSTULTO, (1) ground or constrained bass.

FIGURATO, (I.) the figured bass.

FONDAMENTALE, (I.) the fundamental bass.

NUMERATO, (I.) the figured bass.

OSTINATO, (1) a ground bass.

PRIMO, the first bass.

RECITANTE, bass of the small chorus.

RIVOLTATO, (1) a term used to signify that bass which,
instead of being the fundamental or lowest note of the
chord to which it is applied, consists of the third or fifth
of the fundamental note.

RIPIENO, (1) in instrumental music, implies the bass
part to the zutfi passages.

——— SECONDO, the second bass.

BASS-COUNTER, or CONTRA-BASS, the under-bass. That
part which, when there are two basses in a composition, is
performed by the double basses.

VIOL, a stringed instrument in the form of a violin, but
much larger. It has four strings and eight stops, which are sub-
divided into semi-stops, and is performed on with & bow.

BASSON, (F.) bassoon.

BASSOON, a wind instrument.

BASSOONIST, a performer on the bassoon.

BASSUS, an old Latin term for the fundamental so 1nds of a. har
mony.
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e Z%IIICI;]?\SIDL ; (G.) the bass clef.
BASTANTE, (I.) enough, sufficient.
BATON DE MESURE, (F.) the roll of paper or other materia
with which the conductor of an orchestra marks the time. -
BATTEMENT, (F.)
BATTIMENTO, (L)
BATTRE LA MESURE, (F.) to mark the time by beating witk
the hand or with a stick, &c., to beat time.
BATTUTA, (I.) time, the accented part of the bar.
BATTERE, the down beat.
BAU, (G.) the structure, speaking of musical instruments, &e.
B CANCELLATUM, (L.) asharp, (#.)
B DUR, (G.) the key of B flat major.
BEAT, one of the principal graces in musie. s
BEATING TIME, marking the divisions of the bar by means of the
hand or foot. 4
BECARRE, (F.) anatural, (5§.)
BEC, (F.)
BECCO, (I.)
— POLACCO, (I.) the name of a large species of bagpipe,
used in some parts of Italy.
BECKEN, a Turkish musical instrument.
BEGEISTERUNG, (G.) exaltation, excitement, poetical enthu.
siasm.
BEGLEITENDE STIMMEN, (G. PL) the accompanying parts.
BEGLEITER, (G.) an accompanist.
BEGLEITUNG, (G.) an accompaniment.
BEIY, a well-known pulsative metallic machine, ranked among
musical instruments.
—-— OF A TRUMPET, HORN, &c., the wide, lower opening
from which the soun1 is emitted.
—-— METRONOME, a metronome with the addition of a small
bell which strikes at the commencement of each bar.
«——— TONE, a tone of voice of a remarkably clear, musical flow,
~——— HARP, a very old instrument, sapposed to be the lyra o1
1 cithara of the ancients.
+——— METALLO DI VOCE, bell-like brilliancy and fullness of .
voice

g that species of shake called 2 beat.

E the mouthpiece of a clarinet.
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BELLEZZA, con, (I.) with beauty of expression.

«~—————— DELLA VOCE, a beautiful, melodioas voice.

BELLICOZAMENTE, (1) in a martial style.

BEMOLIZZARE, (1.) to depress the pitch of the natural notes by
applying a flat to them.

ggﬁgi‘l‘f},y) 2 flat; as, Si demolle, B flat.

BEN,

BENE,

BENEDICTUS, (L.) a movement belonging to a mass of Rcmen
Catholic morning service.

BENE PLACITO, (I.) at will.

BEN MARCATO, (I.) well marked. This expression indicates
that the passage must be executed in a clear, distinct, and strongly
accented manner.

BEQUADO, (I.

BEQUARRZ'E,( (Zv.) ¢ DN

BESCHREIBUNG, (G.) a description.

BEYSPEIL, (G.) an example.

BIANCA, (1.) a minim.

BICINIUM, (L.) a composition in two parts.

BINARY MEASURE, common time.

BINDUNG, (G.) syncopation.

BINDUNGSZEICHEN, (G.) a tie or bind.

B IN ALT, the third note in alt.

B IN ALTISSIMO, the third note in altissimo,

BIRN, (G.) that part of a clarinet and basset-horn into whach the
mouthpiece is inserted.

BIS, (L.) twice., A term which indicates that a certain passage,
distinguished by a curve drawn over or under it, must be per-
formed twice ; this ahbreuatlon saves writing the passage over
8"&1[1

BISCH:ERO, (1.) a peg of a violin, violoncello, &c.

BISCROMA, (I.)

RISCROME, (F.)

BIS DIAPASON, a double octave.

.BIS UNCA, the old name for a semiquaver.

BISINIA, a term used in piano music to denote that nctes pex-
formed by one hand are rcpeated by the other,

2(1.) well ; as,

E a semiquaver.
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BIZZARO, (1) aterm which denotes that the movement to which
this is prefl <ed is written in an irregular and fantastic style.

BLAXNCHE, (F.) a minim.

BLASEBAL!E, (G.) the bellows of an organ.

BLASINSTI..JMENT, (G.) a wind instrument.

BLASMUSIX, (G.) music for wind instruments.

B MOLL, (¢¥.) the key of B flat minor.

BOCAL, (1) the mouthpiece of a horn, trombone or ser

BOCCHINY), {I.) E pent.-

BODEN, () the back of & violin, tenor, &ec.

BOGEN, (G.) the bow.

BOGENFUX RUNG, (G.) the management of the bow.

BOGENINSTRUMENT, (G.) a bow instrument.

BOGENSTRICH, (G.) a stroke of the bow.

BOLERO, e Spanish dance with castanets.

BOMBARDY, (F.) ) an old wind instrument of the hautboy spe.

BOMEALRDO, (I.) ; cies.

BOMEYX, a Greek instrument, formed of reeds.

BOLDONE, (I.)

BOUDON, (£.)

BOU PRYE, (F.) a lively dance, in common time, beginning with
an o1d crotchet.

BOU F'ADE, an impromptu ballet in a fanciful style. -

BOV , around stick having little projections at each end to hold
the Y.airs, which form the effective part.

B Q!TADRATUM, (L.) a term applied by the older theorists to the
chy recter now called a natural.

BRA LE, (F.) an old dance.

BRA (.CHE, (G.) the tenor violin.

BRA V), BRAVA, BRAVI, (L) an exclamation of approval used
in tsan theatres. The first term is masculine, the second femi-
ni1 v, and the third plural.

BRA /URA, con, (I.) with vigor, with boldness.

BRA 3D POINTS, points having braces over them, showing that
the motes over which they are placed arc to be performed in a
sty @ between that of legato and staccato.

BRA M3, curved or straight lines indicating that the notes which
th v connect are to be played or sung together.

BRA IV, or BRAZZO, a term applied to certain instruments thaf

% the double open diapason stop in an organ.
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are played with a bow, and held up to the neck by the left arm,
as the violin.
BRIOSO, (I.) with brilliancy and spirit.
BRIDGE, that part of a stringed instrument over which the strings
are drawn.
BRODERIES, an old term applied by the French to casual, un-
studied ornaments in performance.
B ROTUNDUM, (L.) A flat, (b.)
BRUSCAMENTE, (1) abruptly, coarsely.
BUCCINA, a wind instrument used by ancient soldiers.
(1.) comic. An actor or singer who takes the light and
BUFFA, humorous parts in the Italian comic opera. This epi-
BUFFO, thet is also applied to the pieces themselves ; as, opera
- buffa, a comic opera.
BUFFET ORGAN, a very small organ.
BUFFO CARICATO, singing in caricature.
BUON CANTATE, a well-informed vocalist.
—— GUSTO, a performance in the best style, by one whose
taste is unexceptionable.
——— MANO, a performer having perfect command of the mod
brilliant and eéffective styles.
BURLANDO, (1.) in a jesting and playful manner.
BURLESCO, (I.) with extravagant and even buriesque humor.
BURLA, comical, with great humor.
BURDEN, that part of a song which is repeated at the end of
every stanza.
BURLETTA, (1.) a light species of musical drama, somewhat in
the nature of the English farce.

C.

CABALETTA, (1) a simple melody, of a pleasing and attractive
character.

CACCIA, alla, (1.) in the hunting style,

CACOPHONY, a discordant combination of sounds, fo ming no
regular harmony.

UADENCE, (F.) ashake; also a vadence in harmony ; as, cadence
parfaite, a perfect cadence ; cadence rompue, an interrupted - sdence.
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CADENCE, a close in melody or harmony. An ornamental and
extemporaneous passage introduced at the close of a song or
piece of music.

UADENCE INTERROMPUE,

«~————— ROMPUE,

~———— IMPARFAITE, (F.) an imperfect cadence.

PARFAITE, (F.) a perfect cadence.

CADENZA, (1.) a cadence, or close, at the termination of a song
or other movement, introducing some fanciful and extemporaneous
embellishment. In modern music the cadenza is generally writ-
ten in small notes.

D’INGANNO, (I.) an interrupted cadence.
SOSPESA, a suspended cadence,

CJESURA, (Z.) the rhythmic termination of any passage consisting
of more than one musical foot. The last accented note of a
phrase, section, or period.

CALAMUS PASTORALIS, (one of the first instruments used,)
a simple reed or cane. i

CALANDO, (I.) gradually diminishing in tone and quickness, be-
coming softer and slower by degrees.

CALASCIONE, (I.) a species of guitar.

CALCANDO, (I.) pressing upon, hurrying the time,

CALMA, con,

CALMATO,

CALORE, con, 203 54

CALOROSO, g (€5) jnth much warmth and animation.

CAMBIARE, (I.) to change.

CAMERA, (I.) the chambeér; as, musica di camera, chamber music,

CAMINARDO, (I.) flowing, with gentle and easy progression.

CAMPANELLA, 1

CAMPANELLO, é (1) alittle bell.

CAMPANELLINO, (1.) a very little bell.

CAN, Welsh for song.

CANARIE, (F.) Jealaris s

CANARIES, § Jigin g or g time.

CANCRIZANS, retrograde movement.

CANON, a species of uninterrupted imitation.

CANONE, (I.) a canon, or catch for several voices or instra:
ments.

2 (F.) an interrupted cadence.

% (1.) with tranquillity and repose.
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CANOUNE AL SOSPIRO, (1.) a canon, the parts of wki.h come

in at the distance of a crotchet rest from each other.

APERTO, (1) an open canon.

CHIUSO, (1.) a canon in which the solution must be
discovered, sometimes an enigmatic canon.

CANTABILE, (I.) in a melodious, graceful, and singing style,
The performance should be smooth, elegant, and replete with
feeling,

CANTANDO, (1) This word, placed over a piamo-forte passage,
indicates that the sounds must be blended softly into each other,
as in singing.

CANTANTE, (I.) a part which is intended for the voice."

CANTARE, (I.) to sing.

A ORECCHIO, (I.) to sing by ear; that is, without
a knowledge of musical notation.

vownaemae A ARIA, (I.) to sing without confining one’s self to

the music written.

~—se———— DI MANIERA, (I.) to sing with a profusion of em-

bellishments, without taste or discernment.

CANTATA, (1.) a species of composition for one voice, consisting
of an intermixture of air aud recitative.

CANTATRICE, (I.) a female singer.

::i;gi?l;%' ; (1) a short cantata.

CANTICA, (L.)

CANTICI, (I.)

CANTICLE, a hymn, or divine song.

CANTICUM, (L.) a canticle, or divine song.

CANTILENA, (I.) the melody, air, or principal part in any com-
position, generally the highest vocal part.

CANTO, (L) the highest vocal part in choral music.

FERMO, (I.) a chant or melody ; as also any subject con.
sisting of a few long, plain notes, given as ¢ theme fu
counterpoint.

w——— FIGURATO, (I.) a figured melody.

e———— GREGORIANO, (I.) the Gregonan Chant.

«— —— PLANGO, (S.)

= .— PIANO, (I.)

~...—~= PRIMO, (1) the first treble,

E canticles, or devotional songs.

; the plain song or chant.
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SANTO RECITATIVE, the combination of an air and a recita

tive.

~———— SECONDO, (I.) the second treble,

CANTOR, .

CANTORE, ; (1.) asinger.

CANTORIS, a term used in cathedral music, to indicate the pas-
sages intended to be taken by those singers wno are placed on
that side of the building where the cantor or precenfor sits; that
is, on the left hand side on entering the ¢hoir from the nave.

CANTUS, (L.) a song, chant, or melody; as,

— — AMBROSIANUS, the melodies or chants introduced

into the church by St. Ambrose.

MENSURABILIS, a measured melody.

FIRMUS, (L.) the plain song, or chant.

FIGURATUS, (L.) embellished or figurate melodies or
chants.

————— GREGORIANTUS, the chants collected by St. Gregory.

CANTADOURS, strolling singers.

CANTICZE, short interludes.

CANTILENA SCOTICA, an old and favorite Scotch air.

CANTORATE, the office or residence of a cantor.

CANTUN, a Turkish stringed instrument.

CANZONE, (I.) an air in two or three parts.

CANCHERIZANTE, (I.) This term denotes that the piece is
played in a retrograde style, beginning at the end and going back
to the commencement.

CANZONET,

CANZONETTA, E (1.) a short canzone, or song.

CAOINAN, an Irish requiem.

CAPO, (I.) the head or beginning.

CAPOTASTO, (L) the nut of the finger-board of a violin, violon-
cello, &e.

CAPRICCIO, (I.) a fanciful and irregular species of compositior.

CAPRICCIOSO, A CAPRICCIO, (1.) in a fanciful, capricious style

CAPRICCIEITO, (1) a short capriccio.

CAPRICE, (F.) a capriccio.

CAPISCOLUS, tte leader of a band or choir.

CAPO D’ ASTRO, sometimes used instcad of capotasto, to signify
the principal bridge.
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CAPISTRUM, from the Greek; a kind of muzzle used by ths
ancient trumpeters, so formed as to extend horizontally across the
face, and embrace and confine the cheeks, to prevent their burst-
ing with the violence with which they blew the instrument; an
accident to which, without such precautior, the performer was
liable. d

CARILLONEUR, (F.) a performer on the carillons.

CARTA, (abbreviated car. or cart,) used by the Italians for page
or folio.

CAREZZANDO, (Z1.) in a caressing or coaxing style.

CARICATO, (I.) in a caricatured or exaggerated manner.

CARILLONS, (F.) chimes, consisting of bells diatonically tuned,
on which airs are played by clock-work.

CARITA, CON CARITA, (I.) with tenderness.

CAROL, the name applied to the old ballads sung at Christmas by
itinerant minstrels.

CARRATTERE, (I.) character; as, con molto carrattere, with much
character.

CARACTERES DE MUSIQUE, a French term applied to musical
signs collectively.

CAROLA, (I.) synonymous with dallatz ; a simple song sung to a
dance.

CASSA, chest or box.

GRANDE, (I.) the great drum in military music.

CASTAGNETS, or CASTANETS, hollow shells used to accom
pany dance tunes in Spain and other southern eountries.

CASTANETAS, L

TASTANUELAS, ; (S.) the castagnets or castanets.

CAS1UNKION, a melody performed by the Grecks just previous to
an a.tack. ; -

CASTRATO, an artificially formed soprano or treble singer.

CATACOUSTICS, that part of acoustics which considers the
property of sounds and echoes.

CATTIVO, bad, unfit; as, cattivo tempo is a certain part or time of :
the measure, whercon it is not proper to perform certain tk'ngs
as, to end a cadence, place a long syllable, &c.

CATCH, a humorous composition for three or four voices, sc¢ con-
trived that the singers catch up each other’s sentences.

CATENA DI TRILLIL (I.) a chain or succession of shakes.

*
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JAUDA. Scc Coda and Virgula.

ZAVALQUET, or LE MARCHE, a trumpet signal for tke march
of cavalry. .

CAVATA, a small song, sometimes preceded by a recitative.

CAVATINA, (1) an air of one movement or part only, occasion
ally preceded by a recitative.

C BARRE, (F.) the character (E indicating alla breve time.

C DUR, (G.) the key of C major.

CEBELL, the name of an old air written in common time.

CELERE, (L) quick, rapid.

CELERITA, con, (1) with celerity, quick.

CELESTE, (F.) indicates the employment of the pedal, in somne
piano-fortes, which acts on the cclestina, or soft stop.

CEMBALQ, (I.) the harpsichord.

CENTONE, a sort of medley on a large scale, bemg several tunecs
connected by appropriate passages.

CEPHALICAS, the name of one of the musical characters of nota-
tion used in the middle ages.

CERVALET, a short wind mstrument. e

CES, (G.) C flat.

CHACONNE, (F.) an air constructed on a ground bass ; a Spanish
dance.

CHALUMEAU, (F.) an ancient rustic flute. When this word oc-
curs in music written for the clarinet, it significs that the passage
to which it refers must be played an octave lower.

CHANGEABLE, said of thoso chants which may be performed
either in the major or minor key of the tonic in which they are
written.

CHANGING NOTES, passing notes on the accented parts of a
bar.

CHANSON, (F.) asong. >

CHANSONNETTE, (F.) a short or little song.

CHANSONS DE GESTE, (F.) historical romances, sung by min.
strels of the 13th century.

CHANT, a simple melody, generally harmonized in four parts, to
which the daily psalms are sung in cathedrals, &c. Sec Singlt
Chant and Double Chant.

CHANT, (F.) a sang or melody, the vocal part.

CHANT GREGORIEN, (F.) the Gregorian Chant.

3%
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CHANT SUR LE LIVRE, (F.) a barbarous kind of counterpoint
on the plain chant, performed by several vomes, each singing ex.
tempore.

CHANTANT, (F.) in a singing manner.

CHANTERELLE, (F.) the first string of the violin or guitar.

CHANTEUR, (F.) a male vocalist.

CHANTEUSE, (F.) a female vocalist.

CHANT EN ISON, psalmody of only two notes.

CHANTRE, (F.) the leader of a choir.

CHANTERRES, Provencial singers of songs and ballads.

CHANTRY PRIESTS, certain stipendiary priests, whose particular
office it was to sing mass in the chantries.

CHANTRIES, institutions in the Romish church, endowed for the
purpose of singing masses for the founders.

CHAMADE, a beat of the drum, or sound of trumpet, to indicate ta
an enemy a willingness to capitulate, make a truce, or the like.

CHASSE, (F.) in the hunting style.

CHE, (1) than; as, poco pits che andante, 8 httle slower than ane
dante.

CHELYS, (G%.) a stringed instrument of the lute species.

CHEVALET, (F.) the bridge » any instrument of the violin spe-
cies,

CHEVILLE, (F.) the peg of a violin, tenor, violoncello, &c.

CHERUBICAL HYMN, a hymn of great note in the early Christian
church.

CHEST OF VIOLS, an old expression applied to a set of viols,
ronsisting of six, the particular use of which was to play fantasias
jv sk, parts.

CATAREZZA, con, (I1.) with clearness an¢ neatness.

CFAAXO, (L) clear, as regards sound or tone.

(“ITAROSCURO, (L) light and shade, in modifications of forte and
miano.

CHIAVE, (1) aclef or key.

CLIRCGYMNASTE, asquare board on which are placed various
mechanical contrivances for exercising the fingers of the pianist.

CHIESA, (I.) church; as, musica di chiesa, music for the ckurch,

7 H1FFRES, (F.) figures, in speaking of thorcugh-bass.

CHIROPLAST, an instrument for the guidance of the hands ang
€.agers of young practitioners on the piano-forte.
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HIUL ENDO, (L) concluding; as, chiudendo col motirs, conclud-
ing with the subject.

CHITARRA, (I.) a guitar.

CHIMES, a kind of periodical music on bells, produced at equa
intervals by means of an apparatus added to a clock, or by a reg-

. ular performer.

CHO, Scotch name for a double trumpet having great power of tone

CH@EUR, (F.) the choir, or chorus.

CHOIR, that portion of a chapel or cathedral set apart for the sing.
ers in divine worship; as also the singers themselves, taken col-
lectively.

CHOIR ORGAN, the smaller or softer toned organ, used to accoms-
pany the principal singers in solos, duets, &c.

CHOR, (G.) choir, chorus; as, arie und ckor, air and chorus.

CHORAL, belonging to the choir; full, or for many voices.

CHORAL, (G.) a psalm tune.

CHORALMASSIG, (G.) in the style of a psalm tune.

CHORD, a combination of several sounds forming harmony.

CHORDOMETER, an instrument by which to ascertain the strength
of strings.

CHORIAMBUS, a musical foot, accented thus: =~ —,

CHORISTER, the leader of a choir, N

CHORUS, a band or company of singers.

CHORSANGER, (G.) a chorus singer.

CHORIST, a member of a choir.

CHORION, a Greek composition, consisting of & hymn sung in
honor of Cybele, the mother of the heathen gods.

CHORO-FAVORITO, (I.) a chorus in which the best voices and

instruments are employed.
RECITANTE, same as Choro-Favorito.

CHROMA, a term signifying & graceful style of singing.

CHROMATIC, proceeding by semitones, or formed by means of
semitones.

CHROMATIQUE, (F.) chromatie, proceeding by semitones.

CHURCH MODES, the ancient modes called by the following
names: Dorian, Phrygian, Lydian, Mixolydian, Aolian, Ionian ot
Iastian.

CIACONNE, 'I.) a chaconne, a Spanish dance.

€IMBALLES, (F. i) cymbals, a miliiary instrument.
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CINQUE, a composition intended for five voices.

CIS, (G.) Csharp; as,

—- DUR, C sharp major.

~—— MOLL, C sharp minor.

CISCIS, (G.) C double sharp.

CITHARA, an anecient instrument of the harp kind.

HISPANICA, Spanish guitar.

CITHARISTIC, music intended for the harp or guitar.

CITTAM, old English name of the guitar.

CITOLE, an instrument of the dulcimer species, and probsbly
synonymous with it.

CITTERN, an old instrument resembling the lute.

CIVETTERIA, (L) coquettishly.

CLARIBELLA, the name of an organ stop tuned in uniscn with
the diapasons.

CLARICHORD,

CLAVICHORD,

CLARINET, a wind instrument blown with a reed.

CLARINETTO, (I.) the clarinet.

CLARINETTISTA,

CLARINETTISTE,

CLARINO, (I.) the Italian name for trumpet.

, (L)
CLARION, ()
CLANGOR, a loud, shrill sound, peeuliar to the trumpet.

- TUBARUM, an old Roman trumpet.

CLAPPER, a piece of metal suspended in a bell, which, striking the
lower end of the barrel, produces the sound.

CLAUSULA ATFFINALIS, (L.) a cadence in a key related to the
predominant, one of the piece.

DISSECTA, (L.) half cadence.

PEREGRINA, (L.) a cadence in a key the funda-
mental tone of which is not in the scale of the prin.
cipal key.

—————— PRIMARIA, (L.) the cadence in the principal key.

SECUNDARIA, (L.) the cadence in the fifth.

MEDIANS, the cadence in & minor key when in tht
key of a third.

CLAVIER, (F., G.) the key-board of a piano or organ.

2 a small keyed instrument of the spinet kind

E (1.) a performer on the elarinet.

g an octave trumpet, an organ stop so called.
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CLAVY'CIN, (F.) a harpsichord.

CLAVICEMBALO, (1) 4

CLAVICEMBALUM, (L.) % A

CLAVES SIGNATZE, a term applied to a key which was marked
and thus became the fundamental note of the scale.

CLAVIS, (L.) akey.

CLAVIOTHERIUM, an ancient, oblong, keyed instrument.
CLEFS, characters serving to determine the names and acutenest
or gravity of every note in the stave to which they are prefixed.

CLEF DE FA, (F.) the F, or bass clef, marked thus, @

SOL, (F.) the G, or treble elef,
—— D’UT, (F.) the C clef,

CLINIS, name given by the Gre!ek musieians of the middle ages to
one of their notes.

CLOCHETTE, (F.) a little bell.

CLORONE, a species of elarinet whieh is a fifth lower than the C
clarinet.

CLOSE PLAIN SHAKE, that of a semitone, rapid, though with

less energy than the open shake.

—~ TURNED SHAKE, that which ends with a turn.

C MOLL, (G.) C minor,

CNODA, (1) a few bars added at the close of a composition, beyond
its natural termination.

CODETITA, (I.) a short passage serving to conneet one period ot
movement with another.

COL, (Pru)

0L,

COLIL, (1.) with the,

COLLA,

COLLO,

COI VIOLINI, (1) with the violins.

COL ARCO, a mark in a piece to indieate the use of the bow.

—— BASSO, (I.) with the bass.

—— LEGNO DELL’ ARCO, (I.) with the bow-stick.

—— CANTO, g(I.) with the meclody or voice. These expres-

COLLA VOCE, sions 1mp1?' that the ac(foxnpnnxst must follow
the singer in regard to time.
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COLLA TAPRTE, (I.) implies that the accompanist must follow
the principa. part in regard to time. :

COLL’ .ARCO, (I.) with the bow.

COLOFONIA, (L)

COLOPHON, (F.)

COLLA PUNTA DELL ARCO, employ the point of the bow.

COLORATURA, every vanety of musical ornament.

COME, (L) as.

PRIMA, (I.) as before.

———— SOPRA, (I.) as above or before.

STA, (L) as it stands,

COMES, {L.) the answer of a fague.

COMMA, (1) asmall interval, treated of in the doctrine of musicat
ratios.

COMMENGCANT, (F.) a beginner in music, &e.

COMMODO, con,

COMMODAMENTE,

COMMON CHORD, a chord consisting of a bass note together

with its third and fifth, to which the octave is often
added. ;

—— TIMES, those which have an even number of parts
in a bar.

COMPASS, the range of notes comprehended by any voice or in-
strument.

COMPIACEVOLE, (1.) pleasing, attractive.

COMPIACEVOLMENTE, in a pleasant and agreeable style.

COMPIETA, a psalm or hymn used in the Romish church service.

COMPLIN, (L.) evening service during Lent, in the Catholia
church.

COMPOSITEUR, (F.)

COMPOSITORE, (I.)

COMPOSITION. Any musical production is so called. The art of
inventing music.

COMPONERE, (I.) to compose.

COMPOSURA, (L.) a composition.

COMPOSIZIONE, (I.) a musical composition.

COMPOSIZIONE DI TAVOLINO, (I) table music; as, gleeg
catches, &ec.

COMPOSTO, (I.) composed.

E resin.

g (L.) quietly, with composure.

g a composer.
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COMPOUMD INTERVALS, such as exceed the extent of aw
octave.

TIMES, those measures which contain two or threa
principal accents; as, S, 12, 9 &e.

COMMON TIME, a time centam.mg six quarter or
six cighth notes in a measure.

TRIPLE TIME, a time with nine quarter or eighth
notes in a measure.

COMPONISTA, a composer of music.

COMPUTATRICES; (L.) name given to those women “hom the
ancients hired to sing and weep over the dead at funerals.

COMPLEMENT, that quantity which is wanting to any interval %
fill up the octave.

CON, (1.) with.

—— AFFETTO, (L) in an affecting menner.

W ﬁf{%}i}zalz%i?’ i(z.) with affliction and distress.

—— ANIMA, (1) with animation and feeling.

—— AUDACE, (I.) with boldness.

-— B.. 1.) with brilliancy and spirit.
-~ CELER1iA, (I.) with quickness.

COMMODO, (L) in a convenient degree of movement.

DILIGENZA, (1.) diligently, in a studied manner.

DELICATEZZA, (1.) with peculiar sweetness.

DOLCE MANIERA, (Z.) in a simple, delicate manne

DISCREZIONE, (I.) with discretion.

DISPERAZIONE, (I.) with despair.

DOLCEZZA, (1) with swettness.

DOILORE,

DUOLO,

ELEGANZA, (L) with elegance.

ENERGIA, (1) with energy.

ENTUSIASMO, (I.) with enthusiasm,

ESPRESSIONE, (1.) with expression.

FACILITA, (1) with facility.

FORZA, (I1.) with force, vehemently.

FUOCO, (I.) with fire and animation.

FURIA, (L) furiously, with vehemence.

F1ESSIBILITA, (1.) flexible, unconstrained.

% (1.) mcurnfully, v:ith grief and pathos.
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CON GENTILEZZA, (I.) with grace and clegance.
—— GIUSTEZZA, (I.) with precision.
DELL’ INTONAZIONE, (£.) with ¢ pprcpriate

——

intonation.
GRAVITA, (I.) with gravity.
GRAZIA, (1.) with grace and elegance.
GUSTO, GUSTOSO, (I.) tastefully.
IMPETO, (1) with force.
e———————— DOLOROSO, (I.) with pathetic force and energy.
INDIFFERENSA, in an casy, indifferent manner.
INNOCENZA, (I.) in an artless and innocent style.
JUSTO, (I.) with exact precision.
LEGGIEREZZA, (I.) with lightness and delicacy.
LENTEZZA, (I.) with slowness.
MISTERO, (I.) with an air of mystery.
MODERAZIONE, (I.) with a moderate degree of quickness.
MOLTO PASSIONE, (1) in a }ughly fecling and affecting
style.
SENTIMENTO, (I.) with much feeling or senti-
ment,
MORBIDEZZA, (I.j with excess of delicacy.
MOTO, (I.) with somewhat of an agitated expression.
NEGLIGENZA, (I.) negligently, without restraint.
OSSERVANZA, (I.) with scrupulous exactness in regard fs
time.
PIACEVOLEZZA, (I.) in a pleasing and graceful style.
PRECIPITAZIONE, (I.) in a hurried manner.
PRECISIONE, (1.) with distinctness and precisicr.
PRESTEZZA, (1) with rapidity.
RABBIA, (I.) with rage, furiously.
RAPIDITA, (I.) with rapidity.
RISOLUZIONE, (I.) with boldness and resol-ution
SDEGNO, (I.) in a fiery and indignant styze.
SEMPLICITA, (I.) with simplicity.
SENSIBILITA, (I.) with sensibility and feeling.
SENTIMENTO, (I.) with feeling and sentiment.
STRUMENTI, (1.) a performance with voices and instrumw :nts
united.
SONORITA, (I.) with a full, vibrating kizd of tone.

|
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CON SORDINI, (Z.) with mutes.

—— SPIRITO, (1) with quickness and spirit.

—~—~ SOLENNITA, (1) with solemnity.

—— SUAVITA, (I.) with swectness and delicacy.

-— TENEREZZA, (1.) with tenderness.

-—— TEPIDITA, (1) with coldness and indifference.

—— TIMIDEZZA, (I.) with timidity.

—— VARIAZIONE, (Z.) with variations.

—— VEEMENZA, (I.) forcibly, vehemently.

~— VIOLENZA, (I.) with violence.

—— VIVEZZA, (1) with animation, vivaciously.

—— ZELO, (1) with zeal.

CONCENTO, (I) concord, the consonance of voices and instru.
ments.,

CONCENTRARE, (I.) to concentrate the sounds.

CONCERT, a musical performance, in which several persons are
engaged.

CONCERTANTE, (I.) a piece of music for an orchestra, in which
scveral of the instruments have occasional solos. It is also used
adjectively ; as, duo concertante, a duet in which each part is alter-~
nately principal and subordinate.

CONCERTINA, (I.) a small scxangular musical instrument held
in the hands. The sounds are produced from metal tongues by
pressing the fingers upon the keys, which are situated on both
sides of the instrument, and at the same tine moving the bellows,
to obtain the necessary supply of wind.

CONCERTINO, (1) This term always denotes a principal part
in a concerto, or other full piecc; as, violino primo concertino,
first principal violin ; violino secondo concertmo, second pnncxpal
violin.

CONCERTO, (I.) a composition intended to display the powers of
some particular instrument, with orchestral accompaniments.

CONCERTO GROSSO, (L) a composition for many instruments,
some principal, some auxiliary.

SPIRITUALE, (I.) a miscellaneous concert, chiefly
of sacred music.

CONCERT-SPIELER, (G.) a solo-player.

——STUCK, (G.) a concerted piece, a concerto. .

CONCINNOUS, harmonizing, coinciding in effect.

4
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CONCITATO, (I.) perturbed, agitated.
CONCORD, an agreeable combination of sounds.
CONNOISSEUR, (F.) a skilful judge and lover of music
CONSECUTIVE, a term applied to a series of similar ir ervals ot
chords.
CONSEQUENT, the answer of a fugue, or of a point of imitation.
CONSERVATOIRE, (F.)
CONSERVATORIO, (L)
CONSOLANTE, (I.) in a cheering and encouraging manner.
CONSONANT, those parts which harmonize well with each other
CONSONANCE, an interval agreeable to the ear.
CONTINUATO, (I.) continued or held down or on, speaking of
notes.
CONTRA-BASSO, (I.) the double bass.
—————FAGOTTO, (I.) double bassoon.
CONTRALTO, (1) a counter-tenor voice. The hizhest species of
male voice, and the lowest of female voices.
CONTRAPUNCKT, (G.) counterpoint.
CONTRAPUNTISTA, (I.) one who understands counterpoint.
CONTRAPUNTO, (I.) counterpoint, the first and most necessary
step towards & knowledge of musical compo-
sition.
+e————— SOPRA IL SOGETTO, (I.) counterpoint abova
the subject.
SOTTO IL SOGETITO, (I.) counterpoint below
the subject. ‘
ALLA MENTE, (L) See Chant sur le Livre.
——————————— DOPPIO, (I.) double counterpoint.
CONTRASSOGGETTO, (I.) the counter-subject of a fugue. -
CONTRASPORTO, (L) in an angry and passionate manrer.
CONTREPOINT, (F.) counterpoint.
CONTREPOINTISTE, (F.) a contrapuntist.
CONTRESUJET, (F.) the counter-subject of a fugue.
CONTRETEMPS, (F.) syncopation — driving notes, or unaceented
and accented notes tied together, contrary to the natural rhythmis
flew of the measure.
CONTRARY MOTION, motion in an opposite direction to somse
other part.
CONTRA YIOLONE, (I.) the double bass.

E a public school of music.
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CONTRE-BASSE, (F.) a doublo bass.

——-——DANSE, (F.) a quadrille or country-dance.

—————TEMS, (F.) achange from the time.

CONTINUED HARMONY, a harmony which does not casnge
though the bass varies.

CONTINUO, (I.) without cessation.

CONTRA, (L) low, under, counter.

CONTRO, (I.) counter, low or lower.

CONTRADDANZA, counter-dance.

- CONTRARCO, a reversed movement of the bow.

CONJUNCT, (G%.) empleoyed by the ancients to denote those two
tetrachords which formed the modern scale.

CONDUCTOR, a person who arranges, orders, and directs the
necessary preparations for a concert, and also superintends ana
conducts the performance.

CONDUCTUS, (L.) a species of air much used in the time of
Franco.

COPULA, (L.) that movement in an organ by which two rows of
keys can be connected together, or the pedals with the keys.

COPERTO, to deaden the sound either by covering or otherwise,

CORNMUSE, a Cornish pipe, similar to a bagpipe.

CORANTO, (I.) a certain air comprising three crotchets in a bar.

COROMEION, (G%.) a brazen bell much used by the ancients,

CORDATURA, the system by which stringed instruments are
tuned.

CORODICA, a vocal performance by more than one voice.

CORONET, a hold.

COR, (F.) ahorn.

CORALE, (I.) the plain chant.

CORANTE, (I.) aslow dance in g or : time,

CORDA, (1) ) a string; as, sopra una corda, or sur une corde, 03

CORDE, (F.) } one string. A

COR DE CHASSE, (£.) a French horn.

SIGNAL, (F.) abugle.

CORDIERA, (1) the tail-piece of a violin, tenor, &c.

CORIPH(EUS, (L.) the leader of the dances.

CORNAMUSA, (I.) the bagpipe.

CORNET, the 1ame of an organ stop consisting of several ranks of

pipes.
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g(o)gi\\’g"’l 0, §A(I.) a pipe or English flute.

CORNET A PISTONS, (F.) a species of trumpet with valves.

CORNETTINO, (1.) asmall cornet.

CORNISY, a performer on the horn.

CORNI, (Z.) the horns.

CORNO, (1.) ahorn. B

———— DI BASSETTO, (I.) a basset horn.

————— DI CACCIA, (1.) a French horn.

——— INGLESE, (L) an English horn.

CORO, (I.) a chorus, or picce for many voices.

CORONA, (1) a pause, marked ™.

CORRENTE, (I.) an old dance tune in triple time.

CORYPHEE, (F.) the leader of the groups of dancers.

COTILLON, (F.) alively and animated dance in § time.

COUNTER-FUGUE, a fugue in which the subjects move in con.

trary directions.
TENOR, the highest adult male voice, and the lowert
female voice.

CLEF, the clef placed on the third line in
order to accommodate the counter-tenor
voice.

VOICE, that male voice which ranks in height
next above the tenor voice ; also the lowest
female voice.

COUNTERPOINT, the art of composition.

COUNTRY-DANCE, a lively, pointed air, calculated for dancing.
It is not confined to any particular measure, so that any common
song or tune, if cheerful, may become a country-dance.

COUPS D’ARCHET, (F.) strokes of the bow, ways of bowing.

COULI:I, (F.) a group of two notes connected by a slur,

COUCHED HARP, the spinet.

COURANTE, (F.) an antiquated dance tune in triple time, exams
ples of which are to be found in Corelli, Handel, Seb. Bach, &c.

COVERED CONSECUTIVES. See Hidden Consecutives.

CREDO, (L.) one of the movements of the Catholic service, com«
mencing with that word ; the Belief.

SREMONA, (I.) a small town in Italy, remarkable as having been
the dw:lling-place of several of the greatest violin-makers, at
Amati, Straduarius, Guarnarius, &c. Also, an organ stop.

<
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SAESCENDO, (L) a word intimating a gradual increase of loud-
ncss; sometimes expressed thus —.

E INCALCANDO POCO-A-POCO, (I.) increas-
ing and hastening by degrees.

POCO-A-POCO, (I.) to increase the sound little
by little.

POI DIMINUENDO, (I.) increasing and then di-
minishing the sound.

CREMORN, or CREMORNE, an organ stop of eight feet, of the
reed kind, sometimes called cremona.

CROCHE, (F.)

CROMA, (I.)

CROOKS, small tubes applied to trumpets, horns, &c.; to change
their pitch and adapt them to the key of the piece in which they
are to be used.

CROTCHET, a notc of which the length is one half that of the
minim in the same piece.

CROMATICA, (I.) chromatic.

CROWLE, an English wind instrument of former times, a kind of
base flute or bassoon.

CROTALUM, (Gk.) an ancient instrument.

CRUCIFIXUS EST, (L.) part of the Credo in the Catholic service,

CRWTH, a singular Welsh instrument with six strings, and played
upon with a bow.

C SCHLUSSEL, (G.) the C clef.

CUM SANCTO SPIRITU, (L.) part of the Gloria.

-——— CANTU, or CUM DIOCANTU, with vocal melody.

CUSTOS, (L.) a direct.

CYMBALS, those metal plates used in military*bands, and whick
on being struck tegether produce a clashing sound.

CYMBALUM, an instrument of antiquity, similar to the tympanum
or drum.

g a quaver.

D.

DA, (1) by, for, from, &c.

DA CAMERA, (1.) in the style of chamber music.

DA CAPEILILA, (1.) in the church style.

L A CAPO, xr D. C, (1) from the beginning, An expressiox
4%
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wlich is often written at the end of a movement, to indicate ttat
the performer must return to and finish with the first strain.

DA CAPO AL FINE, (1) an expression placed at the end of
movement, signifying that the performer must return to the first
part, and conclude where the word fine is placed.

DACTYL, a musical foot composed of one long and two short
notes.

DACTYLION, a machme invented by H. Herz, for strengthening
the fingers, and rendering them independent in piano-forte play-
ing. ) :

DAL, (1), by; as, dal segno, from the sign; a mark of repetitior.

——— TEATRO, (I.) in the style of theatrical music.

DAMPERS, certain movable parts in the internal frame of a

\ piano-forte, which are covered with cloth, and by means of &
pedal are brought into contact with the wires, in order to deader
the vibration.

DAMPER PEDAL, that pedal of a piano-farte which raises the
dampers from the strings, and thus allows them their full contin-
uous vibration. In piano-forte music, the word ped., or the char-
acter (P, is used to indicate when the damper pedal is to be used.

JANCERIE, a collection of dance tunes.

DANCES, certain tunes composed for, or used in dancmg ; as, the
waltz, minuet, cotillon, reel, hornpipe, &c.

DANSE, (F.) a dance.

DA TEATRO, (1) for the theatre.

DATUER, (G.) the duration or length of notes.

D DUR, (G.) D major.

DEBILE, (I.) weakly, faintly.

DEBOLE, (I.) feebly.

DECANI, (Z. Pl) priests. In cathedral music, this term is used
to indicate those passages that are to be sung by those singers only
who are in holy orders.

DECISO, (1) in a bold, decided manner.

DECISSIMO, (I.) with greatest decision and firmness of touch.

DECKE, (G.) the bell of a violin, violoncello, &c.

DECCRATION, (F.) a term used by some French theorists in the
sense of signature.

DECRESCENDO, (I.) diminishing the intensity or force of # ¢
sound.
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JECEPTIVE MODULATION, that which leads to an urexpected
melody.

1§ ECLAMADMDO, in the recitative style.

DEGREE, (ACADEMIC,) an honor conferred by a university.

DEGREE, (THEORETICAL,) the difference of position cx eleva-
tion between two notes. °

DEGRE, (F.) a step or degree of the stave.

DELIBERATAMENTE, 4

DELIBERATO, % deliberately.

DELL’, DELLA, DELLO, (1) of the.

DELICATO, DELICATEMENTE, 1 delicatel

DELICATEZZA, con, i (Layanticately,

DELICATISSIMO, (I.) with extreme delicacy.

DELYN, the name given by the Welsh to their harp.

DELASSEMENT, a musical exercise, pleasing and attractive.

DEMANCHER, (F.) to change the position of the hand or the
guitar, violin, &c.

DEMI, (F.) a half.

DEMI-CADENCE, (I.) a half-cadence in harmony.

DITONE, (F.) a minor third.

PAUSE, (F.) a minim rest.

DEMIQUART DE SOUPIR, (F.) a demisemiquaver rest.

DEMISEMIQUAVER, a short note, equal in duration to one hal.
the semiquaver.

DEMI-SOUPIR, (F.) a quaver rest.

TON, (F.) a semitone.

DE PROFUNDIS, (L.) one of the seven penitential psalms

DEPLORATION, a dirge, or any mournful strain,

DERIVATIVES, chords derived from others by inversion.

DES, (G.) D flat.

DESCANT, an extemporaneous or other counterpoint on a givey
subject. .

DESCENDANT, (F.) in descending.

DES DUR, (G.) D flat major.

DES MOLL, D flat minor.

DESSUS, (F.) the treble or upper vocal put.

giiﬂ%‘i’ ((IL)) 2 the right hand.

DESCENDING, passing from any note to one less acute.

.
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DESCE\II‘ the lowermg of the tone of a voice or instrument.

DETACHE, (F.) staccato.

DETERMINATO, a delivery in exact time, and given firm and
decided.

DEUTSCHE FLOTE, (G.) a German flute.

DEUTERQOS, (Gk.) second; the numerical term by which the
ancients marked the Zoliex mode.

DEXTR.E, (L.) Romans whe played on two flutes at the same
time.

DI, (1) of.

DIA, (Gk.) through. .

DIALOGO, (I.) a dialogue. A piece or passage in which two or
more parts are so constructed as to respond to one another.

DIAPASON, an octave; a term applied to certain essential stops in
an organ, which extend throughout the whole scale of the instru-
ment. Of these there are several 8orts ; as, open diapason, stopped
diapason, double diapason, &c.

DIAPENTE, (G%.) a perfect fifth.

DIATESSERON, (Gk.) a perfect fourth.

DIATONIC, (Gk.) naturally; that is, according to the degrees of
the major or minor scale, or by tones and semitones only.

DIACONICON, the book of service used by the Greek church.

DIAGRAMMA, (Gk.) diagram, the score.

DIAPHONIA, rules for the use of the organ in connection with
vocal music.

DIAPHONA, a composition for two voices.

DIAPHONICA, (Gk.) a dissonant interval.

DIASTEMA, (Gk.) interval.

DIATONIC SCALE, the seven gradations of tone, arranged in
conformity with some particular key.

DIAZEUXIS, (Gk.) division; name given by the ancients to the
tone which separates two disjunct tetrachords.

DIAPENTISSARE, a method of descant by fifths. "

DIACHISMA, (G%.) an interval in ancient music, forniing the half
of a minor semitone.

DIASTALTIC, (Gk.) dilating.

DIASTEM, an interval or space.

DIATESSARONARE, (Gk.) an expression implying singing in
fourths,
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NIATONUM INTENSUM, the name given by musica. tl eorists to
those famous proportions of the intervals proposed by Ptolemy
in his system of that name.

DICHORD, (G%.) a two-stringed lyre.

DIESARE, (L)} to raise the pitch of a note by memns of &

DIESER, (F.) % sharp.

DIES IRZ, (L.) a principal movement in a requiem.

DIESIS, (G#%.) a small interval used in the mathematical computa--
tions of intervals.

DIEZE, (F.) a sharp.

DIEZEUGMENON, (G*%.) the third tetrachord disjoined from the
second.

DI GRADO, (I.) by degrees, in opposition to moving by skips.

——————— ASCENDENTE, a series of notes of regular ascent.

DESCENDENTE, a series of notes of regular de-
scent.

DI GRADE, a regular succession of notes according to the scale.

— MOLTO, (I.) an expression which serves to augment the sig-

nification of the word to which it is added; as, allegro ds
molto, very quick.

~— SALTO, (I.) atcrm applied to melody. See Salto.

DIGRESSIONE, a deviation from the regular course of the piece.

DILETTANTE, (F.) a lover of music.

DILUENDO, (I.) a gradual dying away of the fone till it arrives
at extinction.

DIMINISHED, somewhat less than perfect, as applied to intervals,
chords, &ec.

INTERVALS, such intervals as are a chromatie

semitone less than the corresponding perfect or minor intervals.

DIMINUE, (F.
l)IMINUI’i‘Cg, () 1) g diminished, in regard to intervals and chords.

DIMINUTION, imitation of a given subject by mecans of notes of
shorter duration.

DIMINUENDO or DIM., (Z) This term implies that the quantity
or intensity of tone must be gradually diminished.

D’ INGANNO, an unexpcected ending.

DIRECT, a character placed at the end of a stave, to apprise ke

performer of the first note in the succceding stave.
e —— MOTION, synonymous with parallel or similar motion.
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DIRECTEUR, (F.) the director or conductor of a musical per
formance.

DIRGE, a funeral song.

DIRETTORE DELLA MUSICA, a director of a musical perfor.n.
ance.

DIRITTA, the gradual rise or fall of the voice.

DISEURS, (F.) those who in a kind of chant recited their metrical
hastories.

DISCRETO, with discretion.

DISTENDENTE, changes in the course of a piece.

DISCANT. See Descant. It also implies the upper part.

CLEF, treble or soprano clef.

DISCORD, a dissonant combination of sounds. >

DIS-DIAPASON, a double octave.

——-MOLL, (G.) D sharp minor.

D MOLL, (G.) D minor. p

gigﬁggﬁg?dm’ S 2 (I..) despairingly, with extreme emotion.

DISPERSED HARMONY, harmony in which the notes forming
the different chords are separated from each other by wide in-
tervals.

DISSONANCE, an interval or chord displeasing to the ear.

DISSONANT, an inharmonious combmntmn of sounds.

DITO, (L) the finger.

ggggﬁéfa) § the major third or interval of two whoie tones.

DITHYRAMBICS, (G%.) songs in honor of Bacchus,

DIVERBIA, the dramatic dialogues of the ancients.

DIVERTIMENTO, (I.) a short, light composition, written in a
familiar and pleasing style.

DIVERTISSEMENT, (F.) certain airs and dances resembling a
short ballet, introduced between the acts of the French or Italian
opera. Also, a composition in a light and pleasing style.

DIVISI, (I. Pi) This word is occasionally met with in orchestral
parts, when a passage is written in octaves or other intervals It
implies that one half of the performers must play the upper
notes, and the others the lower ones, ’

DIVISION, a series of notes sung to one syllable. Formerly, this
term implied a kind of variation upon a given subject.
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DIVOTO, (I.) devoutly, in a solemn style.

DIVOZIONE, con, (I.) with religions feeling.

DO, (1.) a syllable applied in solfaing to the note C.

DOCTOR OF MUSIC, a degrec conferred by one of the universi-
ties.

DODECACHORDON, (Gk.) the twelve modes of Aristoxenus.

DOIGTE, (F.) fingered.

DOIGTER, (F.) the fingering.

DOLCE, or DOL., (1.) implies & soft aud sweet style of performance.

CON GUSTO, in a soft, sweet style.

~—e— E LUSINGANDO, with a peculiar soft and attractive ex-
pression.

MA MARCATO, delicate and gentle, yet decided.

———— MANIERA, (I.) a sweet, delicate, and finished style of
performance.

DOLCIANO, DOLCINO, DULCIAN, DULCINO, (I.) a small bas-
soon, formerly mueh in use.

DOLENTE, (I.) grieving, mournful.

DOLENTEMENTE, (L) plaintively, mournfully.

DOLENTISSIMO, (I.) the superlative of dolente.

DOLORE, CON DOLORE, (I.) with grief.

DOLOROSO, DOLOROSAMENTE, (Z.) dolorously.

DOLCEMENTE, (I.) in a sweet and graceful style.

DOLCEZZA, or CON DOLCEZZA, (I.) with sweetness and soft
ness.

DOLCISSIMO, (I.) with extreme sweetness.

DOMINANT, a name given by theorists to the fifth note of the
scale. '

DOMINANTE, (F'.) the dominant or fifth note of the scale, so called
from its governing the key-note in harmony.

DOMINE SALVUM FAC, (L.) a prayer for the king, sung after the
mass.

DOMESTICI, (L.) an assistant in the patriarchal church of Constan-
tinople.

DOPPO, (1.) after.

DOPPEL, (G.) donble; as,

DOPPELGRIFFE, (G.) double stop on the violin, &e.

DOPPELSCHLAG, (G.) a turn.

DOFPIO, (I.) double.
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DOPPIO MOVIMENTO, (I.) double time; that is, as fast again.
—~—— TEMPO, (1) double time.
-DORIAN, the name of one of the ancient modes.
DOT, a character which, when placed after a note or rest, increases
its duration by the half of its original value.
DOUBLE, an old term for a variation used by Scarlatti and others.
————— A, Any capital letter doubled indicates that the tone is
an octave lower than when single.
BEMOL, (F.) double flat.
————— BAR, two thick strokes drawn through the staﬁ'
————— CHANT, a simple harmonized melody extendmnv to two
verses of a psalm as sung in cathedrals, &c.
————— COUNTERPOINT, a counterpoint which admits of the
parts being inverted.
—————— CROCHE, (F.) asemiquaver.
BASS, a large, dcep-toned bass instrument
———— DIEZE, (F.) double sharp.
DOT. Two dots placed after a note increase its dura~
2 tion three fourths of its original length.
DRUM, a large drum used in military bands, and
~ beaten at both ends.
FUGUE, a fugue on two subjects.
————— TONGUEING, a mode of articulating quick notes, nsed
by flutists.
DOUBLETTE, (F.) an organ stop, called by us the ﬁftccnth.
DOUX, (F.) softly, sweetly.
DRAGG, or STRASCINO, a grace, consisting of descending notes,
DRAMA, 2

a poem accommodated to action; a play, a com-

e edy, a tragedy.

DRAMMA, (1)

DRAMATIQUE, (F.) A

DRAMMATICO, ((I.) 2 R

DRAMMA BURLESCA, (I.) a comic or humorous drama.

" DREYKLANG, (G.) a chord of three sounds, a triad.

DREYSTIMMIG, (G.) in three parts.

DRITTA, (L) right; as, mano dritta, the right hand.

DRIVING NOTES. This term is sometimes applied to long notes
when placed between shorter notes, and accented centrary to the
natural rhythmic flow of melody.
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DROITE, (F.) right; as, maine droite, right hand.
DRONE, that long tube belonging to a bagpipe, which, as it sounds
only one note, answers as a perpetual bass to the tune. X
DRUM, a pulsatile instrument used in military music; it consists
of a cylinder, covered at each end by a skm, wlnch may
be tightened by means of cords.
————— KETTLE. Kettle drums are two large basins of copper
~ with spherical bottoms, and covered at the top with vel-
lum or goat-skin, which is held round the rim by a
circle of iron, and tightened or relaxed by screws fixed
at the sides for that purpose.
MAJOR, the chief drummer in a regiment.
DUE, (I.) two; frequently preceded by @ ; as, @ due, for two; as.
———— CORDE, (I.) for two strings.
—— CORI, (I.) for two choirs or choruscs.
DUET, a composition for two voices.
y ggggéNo”E (1.) ashort and casy duet.
DUE VOLTE, (I.) twice.
DULCIANA, (I.) an organ stop, very soft and sweeh
DULCINO, a small bassoon, at ore time much used in playing
tenor parts to the hautboy.
DULCIMER, a triangular chest strung with wires, which are struck
with a little rod held in each hand.
DUMB SPINET, an instrument employed for the purpose of dead-
ening the sound.
DUO, (I.) a composition for two voices or instruments.
DUOLO, con, (I.) with pathos.
DUPILA, double.
DUR, (G.) major, in relation to keys and modes; a8, C'dur, C
major.
DURATE,
DURAMENTE,% (1.) harshly, coarsely.
DURO,
DURCHFUARUNG, (G.) development.
I)URCHGLHE‘TD (G.) transicnt, passing.
DUREE, (£.) length or duration of notes.
DUREZZA, (I.) harshness.
DURUM, (G%.) one of the tetrachords in the Guidonian scale.
i ]

&
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PUTIUH CONCERT, a term of ridicule, and applied to cases wiere
each musician plays his own tune, or in his own time.

DUX, (L.) the subject of a fague.

DYNAMICS, the various degrees of sound.

3 E.
E, the Italian conjunction and; &s, flaute e violino, flute and vig."
ED, E Yin; nobilmente ed animato, with grandeur and spirit.
ECCEDENTE, (I.) augmented, with regard to intervals.
ECCLESIASTICAL MODES, Sce Church Modes.
ECCHUS, an echo of the voice.

ECCO, (1) ya repetition or imitation of a previous passage, with
ECHO, ~(F.)% some remarkable modification in regard to tone.
ECO, (1) This term is often found in organ music.

ECHELLE, (F.) the scale or gamut.

ECHEIA, harmonic vases used by the Greeks and Romans jn thers .
theatres, for the purgse of augmenting the sonnd of the voices vf
the actors.

ECHOMETRE, (Gk.) a scale for measuring the duration of sounds

ECLISSES, (F. Pl) the sides or hoops of a violin, &c.

ECOLE, (F.) aschool or course of instraction.

ECOSSAIS,

‘ECOSSAISE,

ECOI, (G%.) tropes or modes sung in the Greek chorch €17y
Passion-week.

E DUR, (G.) E major.

EGLISE, (F.) church; as, musique d" éghac churea n’.usw

EGUALE,

EGUALIANZA, con, g(l.) equably, smoothly.

EGUALMENTE,

EIGHTH NOTE, a guaver.

EINFACH, (G.) simple.

EINGANG, (G.) an introduction.

- EINHEIT, (G.) unity.

EINLEITUNG, (G.) an introduction.

EINLEITUNGSSATZ, (G.) an introductory mcvenent.

EINSCHNITT, (G.) a phrase or imperfect musical sentem.co

g.(F.v) a dance, tune, or air, in the Scetch byl
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EIS, (G ) E sharp.

EISTELDVOD, (Weish,) an assemblage of bards,

gﬁggﬁﬁ i § (I.) with elegance.

ELEGANZA, con, (1) with elegance, gracefully.

ELEGIA, an elegy.

ELEGIAGC, the style of an elegy.

ELEVAMENTO, ELEVATEZZA, in an elevated style.

ELEVAZIONE, an exalted style.

ELEVE, (F.) a pupil.

ELLINE, (G%.) song of the weavers,

EMBOUCHURE, (F.) the mouthpiece of a flute, hautboy, or ¢ the
wind instrument.

E MOLL, (G.) E minor.

EMPFINDUNG, (G.) emotion, passion.

EMPHYSOOMENA, instruments designed to imitate the human
voice.

EMPHASIS, a particular stress or marked accent on any note.

ENCORE, (F.) an expression employed by the audience, at theatres
and concerts, to signify their desire that a Song or other composi-
tion should be repeated.

ENERGICO, CON ENERGIA, or ENERGICAMENTE, (I.) with
energy.

ENFLER, (F.) to increase the tone,

ENGE, (G.) close, condensed.

ENHARMONIC, one of the ancient genera; a scale which proceedl
by quarter tones.

ENHARMONIQUE, (F.) enharmonic.

EN RONDEAU, (F.) in imitation of a rondeau.

ENSEIGNEMENT, (F.) instruction.

ENSEIGNER, (F.) to instruct.

ENSEMBLE, (F.) a term applicd to music in parts, when the sev-
eral performers appear to be so animated by one and the same
. fecling, that the whole is given with that perfect smoothness, both
as regards time and style, as to leave nothing further to be ¢o.
sired.

ENTR’ACTE, (F.) music played between the acts of the dr<ma

ENTRATA, (I.) an introduction.

ENTUSIASMO, con, (I.)- with ent}msmsm.
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ENTWURF, (G.). sketch or rough draught of a composition.

ENTRE-METS, (F.) movements introduced for the sake of variety

EN'lREMES, (S.) a short musical interlude.

ENTRIES, operatic scenes.

ENYVOYS, one of the names by which the old Enghsh ballads w ae
known.

EOLIAN, the name of one of the anciént modes

EPI, (G%.) below.

EPICEDIUM, (G%.) a funeral song, or dirge.

FEPINETTE, (£.) a spinet, an old keyed instrument.

EPISODE, a portion of a composition not founded on the principal -

subject.

EPITHALAMIUM, (Gk.) a nuptial song or ode.

EPIAULA, (Gk.) song of the millers.

EPIGONIUM, an instrument having forty strings, so named from
Epigonius, its inventor.

EPILENIA, (G#%.) song of the grape gatherers.

EPISYNAPHE, when three tetrachords or fourths are sung ont
after another.

EPINICION, song of triumph.

EPODE, eonelusion of a chorus ; also, a short lyric poem.

E POIL, (1) and then; as, e poi la coda, and then the eoda.

EPTACHORDO; the same as seventh.

EQUAL VOICES. Compositions for equal voices are those in which
either all male or all female voices are employed.

EQUISONANT, of the same or like sound, a unison. This term is
often used in guitar playing, to express the different ways of stop-
ping the same note.

EQUISONANCE, (G%.) the donsonance of the octave and double
octave, v

EQUIVOCAL, a term applied to such chords as, by a mere change
in the notation, may belong to several keys.

CHORD, that chord whose fundamental base is
not indicated by the interval by which it is formed.

ERHOHUNG, (G.) the raising the pitch of a note by a sharp.

ERNIEDRIGUNG, (G.) the depression of a note by means of ¢
flat.

EROTIC, amatory.

EROICO, a symphony in the heroic style.
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ERWEITERT, (G.) expanded, extended.

ES, (G.) E flat.

ESGQI.AMANDO, operatic scenes in which very loud exclamations
occ 1r.

ES DUR, (G.) E flat major

ESES, (G.) E double flat.

ES MOLL, (G.) E flat minor.

ESSAI, (F.) an essay.

ESECUZIONE, (I.) execution, great facility in the performance of
music, whether vocal or instrumental.

ESERCIZI, (I.) exercises, studies for the acquu-ement of execu.
tion.

ESEGUIRE, (1) to execute.

ESPACE, (F.) a space, the interval between two lines of the
stave.

ESPAGNUOLO, (1) in the Spanish style

ESPRESSIVO, or CON ESPRESSIONE, (I.) with expression.

ESSEMPIO0, (I.) an example.

ESSENTIAL, a term used to signify those notes of a chord which
constitute its real component parts, in contradistinction to all
merely accidental or ornamental notes.’

ESSACHORDO, the greater and lesser sixth.

ESTRO, (1.) elegance and grace.

ESTRINIENDA, a close, confined style of performance.

ESTINGUENDO, (I.) dxmxmshmg the intensity of the tone by
degrees.

ESTINTE ESTINTO, (I.) diminishing, gradually dymg away,
both as to tone and movement.

ESTRAVAGANZA, (I1.) a composition or performance character-
ized by its extravagance or wildness.

ESTREMEMENTE, (1) extremely.

ESTRIBILHO, a favorite Portuguese song in g time.

ET, (L.) and.

ET INCARNATUS EST, (L.) a portion of the Credo.

ETOUFFE, (F.) stifled, damped, in harp playing.

ET RESURREXIT, (L.) part of the Credo.

ETRUSCAN, (Gk.) the music of Etruria, a town whose people were
noted for their musical talent, ~

C1UDE, (F.) astudy.

5% .
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ET VITA A (L.) a part of the Credo. .

EUHARMONIC, in the best concord,

EUPHONIOUS, smooth and melodious.

EUPHONY, sweetness.

EUTHIA, (G%.) a continuity of notes from grave to acute.

EVIRATI, (I.) male vocal performers, capable of singing sOpmno.

EVOLUTIO, (L.) inversion.

EXECUTER, (F.) to execute or perform either vocally or on af
instrument.

EXEQULZ, funeral melodies.

EXPRESSION. A performeris said to play with expressmn whex
he carefully observes the various modifications of forte and piano,
legato and staccato, &c., and when, in addition to the above, he im-
parts to the composition which he is perforining 'a particular charm
arising from the impulse of his own feelings. -

EXTREMES, those parts of a composition which are the greatesy
distance from each other in point of gravity or acuteness.

EXTREME, a term relating.to intervals in an augmented state.
By some authors it is used in conjunction with the word skarp or
Slat; extreme sharpanswering to augmeénted, and extreme flat to
diminished.

EXTEMPORE, (L.) unpremeditated, exteraporaneous.

EXTEMPORIZE, to perform unpremeditatedly.

EXTENDED HARMONY. See Dispersed Harmony.

EXTRANEOUS, foreign, far-fetched.

MODULATION, a modulation intd some other
than the original key and its relatives.

EXTRAVAGANZA, a performance without any ssgard to rules
or good taste.

F.

FA, a syllable applied, in solfaing, to the note F.

FA LA, the burden or chorus of many old English songs.

FA BURDEN, a term applied to several ancient spe-

FALSO BORDONE, (L) § cies of counterpoint. With regard te

PAUX BOURDON, (F.) Ymodern times, it usually signifies a
succession of chords of the sixth, where the interval of the sixth
is formed by the extreme parts, and that of the third by the inner
part,
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FACIL TA, ( .) facility. This term is generally placed over

passa ze in small notes intended to facilitate any difficulty.

FACILMENTE, (I.) with facility, ir. an easy manner.

FAGOTTO, (I.) a bassoon.

FAGOTTISTA, (Z) a performer on the bassoon.

FAGOTTONE, (Z.) a double bassoon.

ALSE. Those intonations of the voice which do not truly express
the intended intervals, as well as all ill-adjusted com-
binations, and those strings, pipes, and other senorous
bodies which cannot be accurately tuned, are denom-
inated felse.

CADENCE, an imperfect or interrupted cadence.

FIFTH, an imperfect or diminished fifth.

RELATION, certain harmonic progressions in which notes
which have occurred in one chord occur again in the next,
altered by means of a sharp, flat, or natural, but not in the very
same part, in contradiction to the laws of harmony.

FALSO BORDONE, a term applicd in the early days of descant
to such counterpoint.as had either a drone base, or some part con~
stantly moving in the interval with it.

FALSETTO, (L) certain notes of a man’s voice which are above its
natural compass, and which can only be produced artificially.

FANCIES, little, lively airs.

FANDANGO, an expressive Spanish danoe in tune, generally ac-
companied with castanets.

FANFARE, (F.) a trumpet tune. -

FANTASIE, (F.)) a composition in which the author gives himself

FANTASIA, (1) ; up wholly to the caprice of his ideas.

FANTASTICAMENTE, FANTASTICO, (L) expressive of fantas.
tic effects.

FANTASTIQUE, (F.) whimsical, fantastical, in relation to style
form, modulation, &c. 2

FARANDOULE, the name of a lively Frénch dance in § time.

FARSA IN MUSICA, a farce or short comic drama set fo music,
generd. y in one.act.

FASCIE, (I P..) the sides of a violin, tenor, or other similar instru-
ment.

" FASTOSO, (I.) with a lofty and splendid style of exccution.

F DUR, (G.) the key of F major.
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FENIO, T seat, I strike.

FERMO, (I.) firm, resolute.

FERMATA, (1) a pause.

;‘gggﬁﬁNm’ g (I.) with firmness and decision.

FEROCE,

FEROCITA, -con

¥ES, (G.) F flat.

FESCENNINA, the name given to nuptial songs, because ‘hes
originated with the people of Fescennia, a city of Etrurm.

FIACCO, (1.) weak, feeble.

FIASCO, (I.) a failure.

FIATO, (1.) the breath.

FIDICINAL, of the violin species.

FIERAMENTE, % (1) in a bold and energetic manner, with vehe.

2 (1.) fiercely, with an expression of ferocity
t]

FIERO, mence.
FIFRE, (F.)
FIFFANIO, (1) %aﬁfe' ,

FIFTEENTH, an organ stop, tuned two octayes above the diapa-
sons; also an interval of two octaves.
Egg;{gT?F )(I) ; figured ; as, basso figurato, a figured bass.
FIGURED BASS, a bass havmg figures placed over the uotes ta
indicate the harmony. {
JFILAR LA VOCE, (1) to gradually augment and diminish tte
sound of the voice. :
FILUM, (L.) former name of the stem of a note.
FIN, (F.) ) the end. This expression is generally used to indicate
FINE, (I.) E the termination of a musical composition.
FINALE, the last picce of any act of an opera, or of a concert; ot
the last movement of a symphony or sonats, in the German style.
FINGERSATZ, (G.) fingering.
FINITO, (I.) concluded, terminated.
FINGER-BOARD, that part of a stringed instrument on wh’ch
the fingers press.
FINGERED, that tone caused by the pressure of the fingers,
FIN QUI, (L) to this place. :
FINTO, (I.) feigned ; or, with regard to caderices, interrupted.
FIORITURE, (I.) embellishments in singing; divisions of rapid
notes,
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FIOREGGIANTE, (I.) dccorated with flourishes.

FIORISCENTE, (I.) an ornamental style.

FIORITV, (1.) embellishments.

FIORITTO, a specics of diminution, commonly made at the erding
of a cadence.

FIS, (G.) F sharp.

FIS DUR, (G.) F sharp major.

FISFIS, (G.) F double sharp.

FIS MOLL, (G.) F sharp minor.

FISTULA, (L.) a pipe, or flute in general.

DULCIS, (L.) a common flute.

~————— GERMANICA, (L.) German flute.

PANIS, (L.) an instrument formed of reeds.

————— PASTORALIS, (L.) shepherd’s pipe.

PASTORICA, (L.) the name given by Cieero and other
classics to the oaten pipe, used by the audiences at Roman-thea-
tres.in expression of disapprobation.

FITHELE, ancient name of the violin.

FLAUTATO, FLAUTANDO, (1) with a flute-like tone. This
term is sometimes met with in violin music, and the desired qual-
ity of tone is obtained by drawing the bow smoothly and gently
across the strings, over that end of the finger-board nearest the
bridge.

FLAUTINO, FLAUTONE, (I.) an octave flute.

FLAUTISTA, (I.) a performer on the flute.

FLAUTO, (1.) a flute.

PICCOLO, (I.) an octave flute, or a flageolet.
TRAVERSO, (L) the German flute. :

FLEBILE, (Z.) in a mournful style.

FLEBILMENTE, (I.) mournful. 5

F-LOCHER, (G. Pi) the sound holes of a violin, tenor, &e.

FLON-FLON, the burden of eertair old vaudevilles. The term is
now applied in contempt to any air resembling them in style.

FLOURISH, an appellation sometimes given to decorative notes
which a singer or instrumental performer adds to a passage, withk
the double view of heightening the effect of the piece, a: ¢ of dis
playing his own flexibility of voice or finger.

FLORID, ormamental, figured, embellished.

SONG, applied by musicians of the fourteenth -entury
.
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to the inve tion of figured descant, to distinguish it frcm the old
chant, or plain song.

FLUGEL, (G.) a harpsichord.

FLUTE, a portable, inflatile instrument, blown with the breath,
and consisting of a boxen or ivory tube, furnished with holes at
the side for the purpose of varying its sounds. Its'name is derived
from the word fluta, the Latin name of the lamprey, or small eel,
taken in the Sicilian seas; because, like that fish, it is long, and
perforated at the side. The flute was in great esteem with the
ancient Greeks and Romans, :

FLUTE-A-BEC, (F.) an English flute. .

FLUTA, (L.) flute. e

FLUTED, a term applied to thosc upper and extra notes of a so-
prano voice, which, from the constraint with which they are pro- -
duced, are thin, and of a flute-like tone.

FLUTE ALLEMANDE,

TRAVERSIERE, g (f.) the German flute.

F MOLL, (G.) the key of F minor.

FOCO8O, (I1.) with fire.

FOGLIETTO, (I.) a continuation of the violin,

FOLLIA, (S.) a Spanish air, or dance tune, so called.

DI SPAGNA, (S.) a species of composition, consisting
of variations on a given air, invented by the Spaniards; hence ite
name.

FONDAMENTO, (I.) the base.

FORTE, (1) FOR., abb., loud.

FORLANA, (L)

FORLANE, (F.)

FORTEMENT, (F.) loudly, with force.

FORTE-PIANO, (I.) the piario is so called by reason of its espabil
ity of modifying the intensity of the sounds. .

FORTISSIMO, (I.) very loud.

FORTSETZUNG, (G.) a continuation.

FORZANDO, (1) FORZ., abb. This term implies that the rote is
to be marked with particular emphasis or force.

FORZA, FORZATO (1.) force; as, con forza, with force, _vehe-
mently.

FORMULARY, name formerly given to the stated and prescribed
uumter and disposition of the ecclesiastical tones.

% a lively Venetian dance in g time.
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BB AMINA, (L.) flute holes.

FOURTEENTH, an interval of an octave and a seventh.

FOURTH, an interval of four degrecs.

F QUADRATA, the name given by the early writers sn coun.
terpoint to the sign which represented sharp F, in theur musica
JSalsa or transpositions, and the form of which, like our naturals,
approached that of a square.

FRANCHEZZA, con, (I.) with freedom, boldly.

FRASI, (1. Pl) phrases, short musical sentences.

FREDDAMENTE, FREDDEZZA, con, (I.) coldly, with coldness.

FREDON, (F.) a flourish, or other extemporaneous embellishment.

FRENCH SIXTH, the namc of a chord composed of a major third,

extreme fourth, and extreme sixth; as, F #, D, C, A b.

HORN, the corne de chasse, a wind instrument, consist-

ing of a long tube twisted into several circular folds, and gradually

increasing in diameter from the end at which it is blown to that
at which the sound issues. :

FRESCO, FRESCAMENTE, new or uncommon.

FRETS, those small projections fixed across the finger-board of a
guitar, mandoline, and other instruments, to show where the notes
are to be stopped.

FRETTA, or con FRETTA, quxckemng or hastening the time.

FREY, (G.) free; as, freye schreibart, the frec style of composition.

FROSCH, (G.) the nut of a bow for the violin, tenor, &e.

F SCHLUSSEL, (G.) the F clef.

FUGA, (1.) afugue; a subject trcated in imitation, or a dialogue,
in which the different parts pursue each other alternately.

FUGATO, (I.) a piece in the fugue style.

FUGHETTA, (I.) a short fugue.

FUGA DOPPIA, a fugue with two subjects. .

FUGUE, a form of composition peculiar to the strict or centrapunc-
tal style, in which a subject is proposed by one part, and then
answered by other parts, according to certain rules.

FUGUIST, a composer or performer of fugues.

FUGUE RENVERSEE, (F.) a fugue, the answer of which is made
in contrary motion to that of the subject.

FUHRER, (G.) the subject of a fugue.

FULL, for all the voices or instruments. In cathedral music, it ime
vlies that the passage is to be sung by both sides of the choir.
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FULL ORGAN, an organ fully employed, all its stops requi.cd.
— — TURN, a turn cousisting of four notes immediately after
that upon which it is made.
~—— ANTHEM, an anthem in four or more parts, w:thout verses,
to be sung in chorus.
——— SCORE, a complete score of all the parts of a complete com-
position, whether vocal or instrumental, or both combined.

FUNDAMENTAL BASS, a bass formed of the roots of chords only. -
A bass of this sort is not meant to be played,
but merely to serve as a test of the correct
progression of the harmony. _

CHORD, a chord the lowest note of which is
its root. f

FUNEBRE, (F. and 1)} funeral; as, marcks funébre, a funeral

FUNEREO, (I.) E march.

FUNZIONI, (I. PL) sacred musical performancds in general. as

oratorios, masses, &c.

FUOCO, con, (1.) with fire, with intense ammatwn

FUOCOSO, (1.) extremely spirited.

FURIA, con, FURIBONDO, FURIOSAMENTE, FURIOSO, ()

with extreme vehemence, furiously.

FURLANO, (1.) an antiquated dance.

FURNITURE, an organ stop, consisting of several ranks of pipes.

FURORE, con, (1) with fury, with great agitation.

FURCE, name formerly given to a close diatonic chain of ascending

and descending notes, mtroduced to connect an expansive interval,

FUSA, (L.) a quaver.

FUSELLA, (L.) the name formerly applied to the demisemiquaver

G.

GAIAMENT, (Z.)
GAIEMENTE, (F.)
GAI, (F.)

GAIO, (I.)g gayly, cheerfully. .
GAJO, (L)

GAGLIARDA, (L) -

GAILLARDE, (F.) i a lively dance tune, in triple “me.
GALLIARD,

§ in a cheerful and lively style.
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IFALANTEMENTE, (1.) gallantly, boldly.
GALLOPADE, (F.) a galop, a quick’ German dance tune.,
GALOP, (G.)
GALOPPE, (F.)
GAMME, (F.) the scale of any key.

GAMUT, the scale of notes belonging to any key.

GANZE, (G.) whole; as, ganze note, a whole note or semibreve}
ganzeton, a whole tone.

GARBO, (I.) with simplicity, without pretension, unaffectedly

GARRIRE, (I.) to warble like a bird.

GAUCHE, (F.) left; as, main gauche, left hand.

GAVOT, a lively dance in common time.

GAVOTTA, (I.) a gavot, a lively species of dance.

G DUR, (G.) the key of G major.

GEBROCHENE AWKORDE, (G. PL) broken chords, arpeggios.

GEBUNDEN, (G.) connected, syncopated, in regard to the styh
of playing or writing.

GEDACHT, (G.) stopped, in opposition to the open pxpes in an
organ.

GEFAHRTE, (G.) the answer of a fugue.

GEFUHE, mit, (G.) with fecling and sentiment.

GEGENBEWEGUNG, (G.) contrary motion.

GEHEND, (G.) This word signifies a degree of movement similax
to that implied by andante.

GEIGE, (G.) the violin.

GENUS, GENERA, (L.) terms used by the ancients ‘to indicate
the modes aceording to which they divided their tetra-
ehords, whether by tones and semitones conjointly, by
semitones only, or by the occasional intervention of
quarter tones. The first mode was called the diatonie
genus, the second the chromatxc genus, and the third
the enharmonie genus.

MELODLZE, (L.) the manner in whicn the ancients di-
vided and subdivided the elements of melody.

MODULANDI, (L.) the -ancient division of the tetra
chorl; a disposition of its four sounds in suecession.

GE‘\'LRA’I ORE, (F.) that tone which gencrates. Name given by
Rameau to the fundamental note of the eommon chord.

GENERALBASS, (G.) thorough-bass.

6

2
§ a quiek species of dance, generally in , time.
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GENERATING TONE, the principal tone caused by the vibravion
of stringed instruments when one tone is struck.
GENIALIA, musical instruments used by the Romans in celebrate
*ing ny ~tial ceremonies.
GENEROSO, (I.) robly, in a dignified manner.
GENRE, (F.) style; also, genus; as,
CHROMATIQUE, (F.) the chromatie genus,
GENTILEZZA, con, (I.) with grace and elegance.
GERADE BEWEGUNG, (G.) similar motion.
-———— TAKTART, (G.) common time.
GERMAN SIXTH, the name applied by some writers to a chord
composed of a major third, perfect fifth, and extreme
sixth; as, A #, &, E,C. .
FLUTE, a German invention, blown at the side instead
of end, as is the English.
GES, (G.) G flat,
GESANG, (G.) singing, or the art of singing; also, a song.
GESCHWIND, (G.) quick; as,
MARSCH, (G.) a quick march.
" GES DUR, (G.) the key of G flat major.
GESTOURS, (F.) itinerant minstrels of the humorous order, whe
interlarded their songs with comic tales and jokes.
GIGA, (1)
GIGUE, (F.)
G IN ALT, the first note in alt.
——— ALTISSIMO, the first note in altissimo.
GIOCOSAMENTE, GIOCOSO, (I.) humorously, with sportlva'leu.
GIOJOSO, (1) joyously, with buoyant hilarity.
GIOVALE, (1) jovially.
GIS, (G.) G sharp.
—— MOLL, (G.) the key of G sharp minor.
G MOLL, (G.) the key of G minor.
G SCHLUSSEL, (G.) G clef.
GIUOCO, (I.) a stop-of an organ.
GIUSTAMENTE, (1) jastly, with precision.
GIUSTO, (I.) in just and exact time.
GIULLARI], or GIOCOLARI, bands of buﬂ‘oons, dancers, actors,
singers, and instrumental performers, retained in courts of princes
in T-1scany, for the diversion of the company.

% a jig, or lively species of dance.
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RLEE, a cu nposition for three or more voices, generally in a cheer-
ful style.

GLI, (I. P..) the; as, gli stromenti, the instruments.

GLIDING, an easy, smooth, and graceful style.

GLISSER, (F.) to glide smoothly from one key to another.

GLISSANDO, (I.) in a gliding manner. -

GLISSICATO, (I.) in a gentle and gliding manner.

GLORIA, (L.) a principal movement of the mass or Catholiv
service. :

GLORIFICATION, vocal praise.

GLOTTIS, (G%.) the mouthpiece of all wind instruments.

GLOTTOCOMEIA, (G.) boxes in which the Greeks carried the
lingule, or tongues of their flutes.

GNACCARE, castanets.

GOL, a funeral dirge of the Irish peasantry.

GONG, an instrument supposed to be of Chinese origin, which
consists of a large round plate of bell metal, which, when struck,
produces a loud noise.

GORGHEGGI (I. PL.) vocal exercxses for acquiring facility in the
execution of divisions.

GRACES, ornamental notes, sometimes indicated by the composer,
sometimes added spontaneously by the performer. The most
usual are the appoggiatura, the turn, and the shake.

GRADAZIONE, con Gradazione, (I.) expresses the gradual aug-
mentation or diminution of celerity of movement or intensity of
tone.

(:RADD, (I.) a degree or single step on the stave.

GRADUALE, the Gradual; a verse sung after the epistlo in Cath-
olic churches.

GRADUELLEMENT, (F.) gradually.

GRADUAL MODULATION, modulation in which, before the
modulating chord, some chord is taken which may be considered
as belonging either to the key we are in, or that to which we are
going.

GRAN, (I.) grand.

GUSTO, (I.) in a lofty, elevated manner.

GRANDE, (I.) great; as, con grande espressione, with mu¢ h ex
pression.

GRAND MESURE A DEUX TEMS, (F) € time
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GRAND CANTO E, (I.) a vocalist of uncommon merit.

CASSA, the double drum.

3RANDIOSO, () in a noble and elevated style.

GRAPPA,. (1.) the brace or’character serving to connect wo of
more staves.,

GRATIAS AGIMUS, (L.) part of the Gloria.

GRAVEMENTE, (I.) with gravity, dignified and solemn.

GRAVE, (I.) a very slow and solemn movement; also, a deep, .oW
pitch in the scale of sounds.

GRAVEZZA, grave.

GRAVITA, con, (1) with grawty

GRAVITY, alow pitch.

GRAZIA, con, GRAZIOSAMENTE, GRAZIOSO, (Z.) in a flow-
ing and graceful style.

GREAT CADENCE, a cadence in which the closing chord im-
mediately follows that of the sub-dominant.

ORGAN. In an organ with three rows of keys, this is

“usually the middle row ; it is so called from containing the great-
est number of stops, as also from the pipes being voiced louder
than those in the swell or the cheir organ.

GREGORIANISCHE GESANG, (G.) the Gregorian chant,

GREGORIAN MUSIC, sacred compositions introduced into the
Catholic service by Pope Gregory.

GREGORIAN TONES. This term sometimes refers to the chants
used for the psalms in the Roman Catholic service, and at others
to the ancient modes or tones on which those chants are based.
See Church Modes. v

GRIFFBRET, (G.) the finger-board of a violim, violencello, &e.

GROS-FA, the name formerly applied to old church music.in

square notes, semibreves, and minims.

——— TAMBOTUR, (F.)‘the great drum.

GROSSE, (G.) major, in regard to intervals.

CAISSE, (F.) the great drum.

———— SONATE, (G. Pi.) grand sonatas.

GRGSSO, (L) full, great; as, concerto grosso, a concerto for many
ingfruments. : 3

GRGOTTESCO, unique, grotesque. P

GROUND, a bass, consisting of a few simple notes, intended as g
the =e on which, at each repetition, a new melody is corstructed
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GROL P, an assemblage of several short notes tied together.
GRUNDSTIMME, (G.) the bass. ;

GRUNDTON, (G.) the bass note.

GRUPPEITO, (1.) a group of notes, a turn.

GRUPPO, (1) a turn, or grace.
aUARACHA, a Spanish dance.

GUDDOXK, a rustic violin, thh three strings, used among the
Russian peasantry.

GUERRIERO, (I.) in a martial style. .
GUIDA, (1) a guide ; as, guida armonica, a guide to harmony.
GUIDA, (1)

GUIDON, (F.) § the character called a ¢ direct.” - 8

GUIDONIAN SYLLABLES. See Aretinian Syllables.
GUIDA MUSICA, a guide to musical knowledge.
GUITAR, a well-known stringed instrument, the body of which is
-of an oval form, and the neck similar to that of a violin.
GUIDE, a name given to that note in a fugue which leads off and
announces the subject. "
GUSTO, GUSTOSO, or CON GUSTO, (I.) with taste, elegantly
GUTTURAL, formed too much in the throat.
GYMNASTICE, (G%.) contests of skill among the ancients, in
which the performance of music formed a principal part.
H. 4
H. This letter is used by the Germans for B natural.
HABITUDO, a ratio measuring an interval.
HACKBRETT, (G.) the dulcimer.
HALBERTON, (G.) a semitone.
HALBCADENZ, (G.) a half cadence; a cadence on the domnant.
HALBNOTE, (G.) 2 o a
HALF-NOTE,
CIRCLE, a melodic figure consisting of four tones, the
second and fourth of which are the same.
HALLELUJAH, a Hebrew word signifying ¢ Praise the Lord.”
HALS, (/7.) the neck of a violin, tenor, &e.
ITAND-GUIDE, an instrument invented by Kalkbrenner, to insure
a good position of the hands and arms on the piancrforte.
HARDIMENT, (F# with boldness and animation.
6'*
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HARFE, (G.) a harp.

HARMONIPHON, a little instrument, with a key-board like r
piano-forte, invented in 1837, and intended to supply the place of
the hautboys in the orchestra. The sounds are produced from
small metal tongues, acted upon by blowing through a flexible
tube.

JARMONICA, a musical instrument, the tones of which are oro
duced. from globular glasses.

HARMONICI, (I. Pl.) harmonics in violin music.

HARMONIE, (F. and G.) harmony in general; also, music ex-
pressly composed for a military band.

HARMONY, the art of combining notes so as to form chords, and
of causing the chords thus formed to succeed each other accord-
ing to certain laws..

HARMONICS, certain indistinct sounds, which, by attentively lis-
‘tening to the vibrations of any deep-toned musical string, may be
heard to accompany the principal sound. Harmonics are also cer-

» tain artificial notes produced from the violin, violoncello, harp, &ec.,
and which somewhat resemble the tones of a flageolet.

HARMONIST, one acquainted with the laws of harmony.

HARMONIZER, one who fabricates or produces harmony. Ths
term ‘is generally applied to those musicians who add passages to
the productions of others, fill up scanty pieces, or garnish popular
airs, -

HARMONIZED. A melody is said to be harmonized, when addi
tional parts are subjoined, so as to give it body, or a fulness ¢
effect.

HARMONIC HAND, the figure of the left hand, with the syllaby+
signs of the intervals of the three hexachords,
instituted by Guido, marked on the joints of the
fingers. In some ancient works it is called the
Guidonian hand.

MODULATION, a change in the harmony from one
key to another.

HARMONIOUS, a term applicable to any two or more sounds
which form a consonant or agreeable union.

HARMONOMETRE, a string drawn between two points, over
bridges so arranged as to be lengthened or shortened at pleasurq
and used for measuring the harmonic relations.

’
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BARMATIAN or CH/ ARIOT AIR, (GF.) a spirited martial air, em
ployed to animate the horses that drew the chariot during battle.

HARMONICAL SOUNDS, those produced by thé parts of the
chords, &c., which vibrate a certain number of times, whila the
whole chord vibrates once.

HARP, a stringed instrument consisting of a triangular frame,
having chords distended in parallel directions from the upper part
to one of its sides.

HARPER or HARPIST, a performer on the harp.

HARP-BELL, a stringed instrument, so called from its being
swung about in performance, like a bell. It is about three feet
long ; its strings, which are of no determinate number, are of
brass or steel wire, fixed at,one end, and held at the other by
screws. ‘

HARP LUTE, an instrument having twelve strings, and resembling
the guitar.

HARPALICE, (G%.) a song appropriated to young girls.

HARPE&GIATO, causing several sounds of one accord to be
heard, not together, but distinctly one after the other.

HARPSICHORD, an instrument much used before the invention
of the piano-forte. TIts strings were of wire, and it was furnished
with one, and sometimes with two rows of keys.

HART, (G.) major, in regard to keys and modes,

HAUPT, (G.) principal.

HAUPTMANUAL, (G.) the set of keys belonging to the great
organ.

HAUPTNOTE, HAUPT-TON, (G.) the principal note of a shake.
or that over which the mark tr is placed.”

HAUPTPERIOD, (G.)a capital period.

IIAUPTSATZ, (G.) the principal subject or théme.

ITAUPTSCHLUSS, (G.) a final cadence.

HAUPTSTIMME, (G.) a principal part.

HAUPTWERK, (G.) the great organ.

AUSSE, (F.) the nut of a violin or other bow.

HAUT, (F.) acute, high, shrill ; as, kaut contre, high, or counter

tenor ; kaut dessus, first treble.

——— CONTRE, (F.) high, or counter tenor.

—~-—— DESSUS, (F.) first treble.

H DUR, (G.) B msjor.
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JEMI, a word used in connection with some other ward, the vals
of which it diminishes one half.
HEMII IAPENTE, (G%.) the diminished or imperfegt fifth.
HEMITONE, (Gk.) an old term signifying the interval of a major
third Jdiminished by half a tone.
HEMIOPE, or HEMIOPEUS, (G%.) a wind instrument used by
the ancients, consisting of a tube with three holes.
HEMITUONO,-(I.) 2 name given by the Italians to one .f tae
intervals of music.
HEPTAMERIS, (G%.) in ancient music, the seventh part of a merss,
_or forty-third part of an octave. !
HEPTAPHONOS, one-of the ten musical notes of the middle
ages.
HEPTACHORD, a scale or system of seven notes.  ©
HERSTRICH or HERABSTRICH, (G.) a down bow.
HERALDS, or DES HERAUTS. This appellation the French -
formerly applied to the minstrels, because, on account of the
strength of their voices, they were qualified to animate the sol-
diers in battle, and to make proclamations at public festi\;als.
HESYCHIASTIC, (G%.) a chord in ancient music equivalent to ¢
modern sixth,
HEXACHORD a scale or system of six notes.
HEY-DERRY-DOWN, an old Enghsh burden. See Burden.
HEY-TROLLY-LOLY, an old Scotch burden. See Burden. X
HIDDEN CONSECUTIVES, such as occur in passing, by similaz
motion, from an imperfect to a perfect concord, or from one perfect
concord to another of a different kind.
HILARODI, (G%.) strolling musicians, who went about singing
diverting songs.
HILARODIA, (G%.) songs and lyric poems sung by the Hilarodi.
HINAUFSTRICH, HINSTRICH, (G.) an up bow.
HIS, (G.)_B sharp,
HISTRIO, (L.) a stage singer or mimie,
H MOLL, (G.) the key of B minor.
HOCHZEITMARSCH, (G.) a nuptial march.
HOCKET, a mode of exccution corresponding with that of our stacs
cato passizes. :
HOLDING-NOTE, a note prelonged during the changes of other
notes.
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AOMOPHONY, (G%.) a word applied by the ancients to that kind
of music which was performed in unison.

HOMOPHONOI, (G%.) duplicates of the same sound.

HOMOPHONOUS, voices in unison.

HOPSWALZER, (G.) quick waltzes. .

HORNPIPE, the name of an old dance in triple time. Modsra
tunes of this name are usually in common time.

HOSANNA, (L.) part of the Sanctus.

HULFSNOTE, HﬁLFSTON, (G.) the auxiliary note of a shake.

HUNTING MUSIC, music designed for a hunting tour.

HURDY-GURDY, an instrument, the strings of which are caused
to vibrate by the friction of a wheel upon them.

HURTIG, (G.) quick, implying a degree of movement similar to
that indicated by the word allegro.

HYDRAULICA, an ancient instrument whose tones were produced
by the motion of water.

HYMEE, (G%.) song of the millers.

HYMENZAA, (G%.) a marriage song used by the Greeks

HYMN, anciently a song in honor of the gods or of heroes. It is
the oldest of poetical compositions, and was thought by the an-
cients to be dictated by the gods. In the present acceptation of
the word, it signifies a short, religious, lyric poem.

HYPATE, (G%.) the lowest of the tetrachords.

BAREIA GRAVIS, (Gk.) a tone in ancient music pzo-
duced by eight ninths of the whole string.

DIATONUS, (Gk.) the third sound of the first tetra.
chord.

HYPATON, (Gk.) the lowest chord of the lowest tet-
rachord.

MESON, (G#%.) the last or highest of the first tetrachord,
and the first or lowest of the second tetrachord.

HYPATOIDES, (G%.) the deep or bass sounds.

HYPER, (G*%.) above.

ZEOLIAN, (Gk.) name given by the ancients to their pe.
nultima mode upward, the fundamental or tonic of
which was a fourth above that of the Eolian.

~~————DIAZEUXIS, (Gk.) a disjunction of two teirachords

when separated by the interval of an octave.

~ ————DORIAN, (G%.) a mode among the ancients, sa d to hare
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oeen invented by Pythaclydes, the fundamental of which ws
fourth above the Dorian.

HYPER-IONIAN, (G%.) one of the ancient modes.

LYDIAN, (Gk.) the highest ancient mode, the funda-
mental of which was a fourth above that of the Lydmn.

e MIXO-LYDIAN, (G%.) one of the ancient Greek modes.

PHRYGIAN, or HYPER-MIXO-LYDIAN, (Gk ) the
highest of the thirteen modes of Aristoxenus, forming the diapa-
pason, or oetave, with the Hypodorian, or lowest mode.

HYPERBOLAON, or SUPREME, (GZ%.) the fifth tetrachord, so
called because its sounds were more acute than those of the other
four.

HYPERIASTIAN, or HYPER—IONIAN (GFE.) the general name
of an ancient mode which had its fundamental a fourth above that
of the Ionian.

HYPEROCHE, (G%.) a word used by ancient authors to signify
the difference between the enharmonic and chromatic dieses.

HYPO, (Gk.) below.

FOLIAN, 2 mode having its fundamental a fourth belov
that of the Aolian.

— ——DIAZEUXIS, (Gk.) the interval of a fifth, found betwecen

> two tetrachords separated disjunctively. .

DORIAN, (Gk.) the lowest of the Greek modes.

IASTIAN, (Gk.) one of the ancient modes.

TONIAN, (-Gk.) the second of the ancient modes. Its low-
est sound was a fourth below that of the Jonian.

————LYDIAN, (Gk.) the fifth of the ancient modes; the funda-
mental was a fourth below that of the Lydian.

MIXO-LYDIAN, (G%) a mode added by Guido to those
of the ancient Greeks.

PHRYGIAN, (Gk.) amode said to have been invented by
a pupil of Socrates. Its fundamental was a fourth lower
than that of the Phrygian, from which it was derived.

PROSLAMBANOMENOS, (Gk.) a chord added by Guido
to the ancient scale. It was a tone lower than the low-
est sound of the Greeks.

~——SYNAPHE, (Gk.) a term applied by the ancients to the
disjunction of two tetrachords by the interposition of a thir {, con-

foint with both,
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¥YPOCHERMES, (GE.) a canticle or song used by the ancients in
their military dances, and feasts of the gods. '

HYPOCRITIC, (G#%.) an epithet applied by the ancients to the art
of gesticulation, which had a considerable share in their public
vocal performances.

1

IAMBUS, a musical foot, consisting of one short and one long note.

IAMBICS, certain songs or satires which are supposed to have given
birth to the ancient comedy. There were two kinds; one for
singing, the other for recitation. ;

IASTIAN, the name of one of the ancient modes.

IL, (1) the; as, ¢! violino, the violin.

— CANTO, (I.) the song.

- PIU, (1.) the most.

~ PONTICELLO, (I.) that precise part of the voice where the

natural tone forms a juncture with the falsetto. It also denotes
that in violin playing the bow must be carried near the bridge.

- PASSO TEMPO, (L) a short composition intended as a diver-
sion.

~~ SDRUCCIOLARE, (I.) asliding movement over the keys of &

piano. '

-~ TEMPO CRESCENDO, accelerating the time.

~— VOLTEGGIARE, (I.) crossing the hands in piano music.

IMBOCCATURA, (L) the mouthpiece of a wind instrument.

IMBROGLIO, a confusion, caused by the complication of the varis
ous parts.

IMITANDO, (I.) imitating; as, imitando la voce, imitating the in.
flections of the voice.

IMITATIVE, a term applicable to that music which is composed in
imitation of the effects of some of the operations of nature, art, oz
human passion.

IMITAZZIONE, a particular style of composition, wherein each
part is.made to imitate the other.

IMMEDIATE CADENCE, common cadence.

IMPAZIENTEMENTE, (I.) with impatience.

IMPERFECT, less than perfect, or minor, in speakmg of mterv&q
ehords, &c
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IMPERFECT CADENCE, a cadence in which the dominant haxe
mony is' preceded by the common chord of the
toniec.

- ———— CONSONANCES, a term apphed, in harmony, to

. the major and minor thirds, and major and minor

sixths.
CONCORD. This term is applied to concords, ex-
cept the fourth and fifth.

- ——————— MEASURE, the name by which twofold measure
was once designated.
PERIOD, a termination that does not fully satisfy

the ear.

IMPERFETTO, imperfect.

IMPERIOSO, authoritative, imperative.

IMPETO, con, IMPETUOSITA, con, IMPETUOSO, IMPETUO-
SAMENTE, (I.) with impetuosity.

IMPONENTE, (I.) with haughtiness. %

IMPRESSARIO, (I.) the name given to the manager of an opera.

IMPROMPTTU, (F.) an extemporaneous production.

IMPROVVISAMENTE, (I.) extemporaneously.

IMPROVVISARE, (I.) to compose or sing extemporaneously.

IMPROVVISATORI, (I. Pi.) persons gifted with the power of re-
citing or singing verses extemporaneously.

IN, (1) in; as, in tempo, in time.

— ALT. This term is applied to notes which are situated above F

on the top line of the treble stave.
- ALTISSIMO. Allnotes which run higher than F above the third
additional line in the treble are said to be in altissimo..

INCISORE DI NOTE, (I.) an engraver of music.

INCORDARE, (I.) to string an instrument,

INCIDENTAL, airs, duets, trios, &c., called forth by the general
tenor of a drama.

INCOMPOSITE, those intervals which are simply constituted, and
in the calculation of which we take no notice of the intermediaries,
but only eonsider the terms. .

INCONSONANCE, the effect of two dxseordunts, or disagreeing
sounds.

I{NDEZISO, (1) undecided. This term indicates slight changes of
time, and a somowhat capricious value of the notes.
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[XDEX. See Direct.

-INDIFFERENZA, con, (1.) with indifference, irtesolutely.

IN DISPARTE, used in operatie music to signify that the part is
to be addressed to some one aside or not taking a part in the per-
formance.

INFANTILE, (f.) childlike, infantine; the thin quality of tone
obgservable in the upper notes of some female voices.

INFERNALE, (I.) infernal.

INFLATILE. Wind instruments, as flutes, clarinets, &c., are 80
termed.

INFLECTION, any change or modification in the pitch or tone of
the voice. N

INFINITE. Those canons are thus called which are so constructed
that the end leads to the beginning, and the performance of which-
may be incessantly repeated.

INFRA, beneath. '

IN FUGUE, any movement the chief feature of which is constituted
by the support of a single subject.

INGANNO, (I.) a deception.™ It is generally applied to interrupted
cadences, though occasionally also to any unusual resolution of a
discord, or unexpected modulation. :

INNOCENTEMENTE, INNOCENTE, INNOCENZA, con, (1.) in
an artless and simple style.

INNO, (I.) a hymn.

IN PALCO, ({.) a stage performance. Oratorios were originally
performed in Italy on a stage erected in the church; that is, in
palco.

INQUIETO, (I.) perturbed, uneasy, with disquietude.

INSEGNAMENTO, (I.) instruction.

INSENSIBILMENTE, (I) insensibly, by small degrees.

INSTRUMENT, in music, any sonorous body artificially constructed

for the production of sound. They are divided
into three kinds — wind instruinents, stringad
instruments, and instruments of percussion.

——————— A ARCHET, (F.) abow instrument.

~————— VENT, (F.) a wind instrument.

INSTRUMENTAL MUSIC, music composed for instruments.

INSTRUMENTATION, the finishing of an instrumental piecns
the act of embellishing or filling up an outline.

7 .
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INSTRUMENTAZIONE, (Z.)a term etjuivalent to instrumentatioa,
or adaptation for the orchestra.

INTAVOLARE, or INTAVOLATURA, (f.) musical notation.

INTENTIO; (L.) the passage of the voice from grave to acute.

INTERRUPTED, a term applied to those closes or cadences in
which the bass, instead of falling or rising from the fifth to the
key-note, passes to some other, and -interrupts the full close, or
final cadence.

INTERLUDE,

INTERLUDIUM, (L.

INTERMEZZI, (I Pi.) interludes or detached dances introduced
between the acts of an opera. it

INTERMEZZO, (I.) intermediate, placed between two others.

INTERRUZIONE, (/.) an interruption ; a9, senze inferruzione, play
on without interruption. - -

INTERVAL, the distance, or difference of pxtch, between two notes,

INTERVALLE, (F.)

INTERVALLO, (I.)

INTERMEDIATE, a term sometimes applied to accidentals.

IN TRIPOLIL, a composition in three parts.

INTRODUCTORY, movements preparative of that which is to
follow.

INTRODUFTORIO, (£.) introduction.

INTRODUCTION, that movement in a composition designed to
bespeak the attention, and prepare the ear for the movements that
are to follow. - p

INTRATTO, a martial air performed at a triumphal entrance of an
army or procession.

INTONATION, in singing, implies the crnission of the voice 50 a8
to produce any required note in proper tune.

INTONATE, to sound the notes.

{NTONAZIONE, (J.) intonation.

INTRADA, INTRODUCIMENTO, INTRODUZIONE, (1) an
introduetion.

INTREPIDAMENTE, INTREPIDEZZA, con, (I.) with intre-
pidity.

INTROITUS, (L.) the beginning of the mass or Catholic service.

INVERSION, such a change of position in respect to intervals and
ehords as arises from p}aeing the upper notes at bottem, and ths
bottom notes above. .

E'an intermediate strain or movement,

2 am interval.
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INVERTED TURN, an embellishment formed by prefixing three
notes to a principal note. :

INVITATORIUM, (L.) a term applied to the antiphone or response
to the psalm Venite, exultemus.

INVOCAZIONE, (Z) an invocation, a prayer.

I0 BACCHE, (L.) a Bacchanalian burden in the lyric poetry of

the Romans.

— TRIUMPHE, (L.) in the lyric poetry of the Romans, a shou
of triumph.

IONIAN, one of the Greck modes

IRATAMENTE, IRATE, (I.) passionately, with anger.

IRLANDAIS, IRLANDAISE, (F.) a dance or melody in tha

., Irish style.

IRONICAMENTE, (I.) ironically.

IRRESOLUTO, (I.) irresolutely, hesitatingly.

IRRELATIVE, a term applied to any two chords which do rnot
contain some sound common to both.

IRREGOLARE, irregular. Modgs are thus called when they run
many degrees both above and below their octaves. A cadence is
said to be irregular when it does not end upon one of the essen-
tial chords of the mode in which the piece is composed.

ISOCHRONOUS, (G%.) an equality of time in the various parts.

ISTRONENTE MUSICO, (I.) a musical instrument.

WSTESSO, (I.) the same ; as, istesso tempo, the same time.

IfHYMBOS, (G%.) a dance in honor of the Bacchanalian deity of
the Greeks.

ITALIENNE, (F.) Italian; as, & 7 Italienne, in the Italian style.

ITALIAN SIXTH, that species of the chord of the superfluous
sixth in which that interval is accompanied only by a major
third. In the key of G, this chord will run

7]
%‘:&a_ i
L“’”

JTA MISSA EST, (L.) the termination of the mass, stvng by the
priest to Gregorian musie
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J.

JAEG XR CHOR, {G.) hunting chorus.

JALEME, (Gk.) a mournful song.

JAR, to disagree in sound.

JARGON, the result of the union of two or more discordant
sounds.

JEUX, (F. Pl.) stops in organ playing; as, jeuz forts, Toud stops;
grand jeu, full organ.

JEW’S HARP, a small instrument made of brass or steel, and
shaped as a lyre; when played, it is placed between the teeth,
and struck with the fore finger.

JIG, a quick movement in compound time of

JINGLES, loose pieces of tin placed around a tamborme to increase
the sound.

JOCULATOR, (F.) strolling musicians.

JONGLEURS, (F. Pl.) Itinerant musicians were formerly so called.

JUBE, or JULE, a hymn sung#y the Greeks and Romans at har-
vest time, in honor of Ceres and Baechus.

JUBILEE. This word is derived from Jubal, the supposed inventar
of musieal instruments, It was applied by the Hebrews to the yea
of deliverance, which was proclaimed with the sound of a hLorn.

JUST, JUSTE, (F.) an epithet applied to all eonsonant intervals,
and to those voices, strings, and pipes, which-give them with
exactness.

JUSTESSE, (F.) exactness or purity of intonation.

12

K.

KABARO, an Egyptian and Abyssinian drum.

KALAMAIKA, a lively Hunganan danee in 4 time

KAMMER, (G.) chambeér; as,

———CONCERT, a chamber concert.

-MUSIK, chamber music.

KAPELLMEISTER, (G.) a chapel master.

KECKHEIT, (G.) boldness; as, mit keckheit vorge tragen, witl
bold and vigorous style of performance.

KEENERS, the name of the Irish singing mourners.

KEMAN, a Turkish violin w1th three strings
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XERANIM, Hebrew sacerdotal trumpets.

KERAS, tie hydraulica.

KEY, the lever by which the notes of a piano-forte or organ are
made to sound. Flutes, hautboys, and other wind instruments
have also their keys, by which certain holes are opened or shut.
A key is also an assemblage of notes, each of which has a fixed
and distinct relation to one partieular note, which, for this reason,
is called the key-note.

KEY-BOARD, the row of keys of a piano-forte or organ, when

spoken of collectively.

——NOTE, a note to whieh a series of other subordinate notes
bears a distinct relation.

KING, an instrument made of stones.

KINOR, (H.) the harp of David.

KIRCHEN-MUSIK, (G.) church musie.

KIT, asmall or pocket violin used by dancing masters.

KLANG, (G.) sound.

KLANGESCHLECHT, (G.) a genus; as, chromatisches klangesche
lecht, the chromatic genus,

KLAPPE, (G.) a kejr belonging.to any wind instrument.

KLAPPEN FLUGELHORN, (G.) the keyed bugle.

KLAPPTROMPETE, (G.) a keyed trumpet.

KLEIN, (G.) minor, in regard to intervals.

KNELL, the sound of the funeral bell.

KREUZ, (G.) the character ealled a skarp.

KROUSTA, (Gk.) a general name applied by the ancients to al]
pulsatile instruments.

KRUMHORN, a portable wind instrument formerly much in use,
the formation and tone of which resembled a small eornet.

KURZ, (G.) short.

KYRIE, (L.) Lord. In the Catholic service, the first movement of
the mass begins with music set to the words Kyrie eleison, Ch iste
eleison, Lord have mercy upon us, Christ have mercy upon us

L.

L., L. 1., indicate the left hand in piano-forte music.
LA, asyllable used in solfaing to the note A.
A, (I and F.) the; as, la voce, the voice.
Te
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LA CHASSE, (F) a picce of music in the hunting style.

~— VOLTA, a lively dance or tune.

LACRIMOSO, LAGRIMOSO, (I.) in a mournful, dolorous style.

I’AME, (F.), the sound-post of a violin, tenof, &ec.

LAMENTS, name given by the Scotch to some of their oid serious
and melancholy airs.

LAMENTATIONE, (1.) to be sung in a melancholy style.

LAMENTATIONS, the funeral music of the ancient Jews.

LAMENTATRICES, - Hebrew female vocal performers, hired to
chant over the dead, and to sing dirges‘at funcrals.

LAMENTABILE, LAMENTABILMENTE, LAMENTOSO, LA-
MENTANDO, LAMENTEVOLMENTE, LAME\I'I‘IVOLE (1)
plaintively, mournfully.

LAMPADARIUS, (Gk) the two principal singers in the “patri-
archal church of Constantinople.

LANDLER, (G.) a country dance or air in a rustic and popular
style, generally in g time.

LANDU. See Lundu.

LANGSAM, (G.) slowly.

LANGUEMENTE, LANGUENDO, (I.) langulshmgly.

LANGUENTE, LANGUIDO, (Z) with languor. °

- LA PRIMA INTENTIONE, (I.) the original design of a com.

poser, distinguished by this appellation from an altered or im
proved copy.

LARGAMENTE, LARGHEZZA, (1) in a full, free, broad style
of performance.

LARGE, the name of a note shaped thus, Eo= found in ancient
music. It is equal to eight semibreves. —-l

LARGEMENT, (F.) very slow.

LARGHETTO, (I.) indicates a time slow and measured in its
movement, but less so than largo.

LARGHISSIMO, (I.) extremely slow.

LARGO, (1) a very slow and solemn degree of movement.

————— DI MOLTO, (I.) of unusual size.

LARIGOT, (F.) an organ stop, tuned an octave above the twelfth,

LARYNX, (G%) The larynx is composed of five annular cartilages,
placed one above another, and united by elastic ligaments, ol
fibres, by which it is so dilated and contracted as to be capeble a1
producing all the various tones of the voice.
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1.AUDI, or LODI, name formerly given to certain sacted songs i
praise of the Deity.

LLAUDAMUS, (L.) We praise thee. A part of the mass.

LAUDISTI, or LAUDESL (Z.) members of a society msntutel
at Florence, in 1310, for the performance of the Laudi.

LAUS PERENNIS, (L.) a perpetual singing proserved at Antioeh
by order of the monks. It departed with the vestal fires of an-
tiquity.

LAUF, (G.) that part of a violin, tenor, &e., into which the pega

*  are inserted ; also, a rapid succession of notes.

LAUTE, (G.) the lute.

LAY, alight, fanciful song.

LE, (I. PL) the; as, le voci, the voices.

LEADER, one who in & concert takes the principal vxohn1 received
the time and style of the several movements from the conductor,
and eommunicates them to the performers.

LEADING NQTE, the seventh note of the scale of any key,' when
at the distance of a semitonc below the key-note.

LEAPS, a distance consisting of several intermediate intervals.

LEANING NOTE, a fore note,

LEBHATFT, (G.) lively.

LE CHANTE ROYAL, (F.) verses sung to the ergm and saints
by pilgrims from the holy sepulchre.

LECON, (F.) a lesson. A composition for any instrument of ar
instructive eharacter. k

LEDGER LINES, extra lines added to those of the stave.

"LEGATISSIMO, (Z.) very smoothly eonnected.

LEGATO, (I.) a word implying a elose, gliding manner of perform
ance.

LEGATURA, or LEGARE, a bmdmg together. o

LEGEREMENT, (F.) .

LEGGIARDO, (1) BT

LEGGIEREMENTE, (I.) with lightness, gayety.

LEGGIEREZZA, con, (L)

LEGGIERISSIMO, (I.) with the greatest possible faelhty a1 i
lightness of touch and execution.

LLEGGIERO, (L) in a light manner.

LEGNO, eol, (L) with the bow stick.

LEICHT, (G.) easy.



RO DICTIGNARY OF MUSICAL TEEMS

LESSON, a word formerly used to signify those exercises waics
are now called sonatas.

LENTANDO, (1.) with increased slowness.

LENTEMENT, (F.)

LENTEMENTE, (I1.) g in slow time.

LENTO, (L)

LENTEUR, avee, (F.)) with slowness, in a sedate and lingeiing

LENTEZZA, eon, (1) § pace.

LETTURA, (I.) reading, as in the case of music. 7

LEUTO, a musical instrument of the lute kind.

LEVARE, the down beat.

ANTIPHONAM, an expression used in the old churek
music, signifying to begin or open the leading part of the anthem

LIAISON, (F.) smoothness of connection ; also, a bind or tie.

LIBERAMENTE, (I.) freely, easily.

LIBRETTO, (I.) The book of the words of an Italian opera is so
called.

LICENSE, a liberty taken in composition or performance, by which
the master violates, for a moment, those received rules and regula-
tions which form the established system of harmony and modula-
tion. !

LICHANOS, (G%.) the third chord of the two first tetrachords.

——— HYPATON, (Gk.) the third sound of the first o
lowest tetrachord. :

MISON, (Gk.) the third sound of the meson, o
middle tetrachord.

LIGHT, a thin, airy composition. The term is also applied to those
keys which make but little resistance to the pressure of the
fingers.

LIGNE, (F.)

LINEA, (1.) % a line of the stave.

LINIE, (G.)

LIMMA, or REINNART, an interval used in the ancient Graek
music, which is less by a comma than a major semitone.

LINK, (G.) left; as, linke hand, the left hand.

LINTO, a small lute.

' INES, those members of a stave on and between which the natee
are placed. They were designed by Guido. At their first iruo
ducuon the spaces between them were not used

-

)
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LINOS, a a'nd of rustic air used by the ancient Greeks, who had
also a dirge of the same name.

LIQUID, an epithet metaphorically apphed to a smooth suceession
of the sweet and mellow sounds of any voice or wind instrument ;
also, to certain clear and sweet tones.

LIRE, (F.) to read, as regards music.

LIRA, lyre.

GRANDE, (1) the viol di gamba, & viol with six strings,
formerly much used in Germany, but at present little pmctxsed

LISCIO, highly finished.

I’ ISTESSO MOVIMENTO, L’ ISTESSO ’lEMPO (L) in the
same time as the previous movement,

LITTANIA, the litany of the church.

LITTUUS, a staff used by the Angers, in the form of a crosier. It
was an instrument that made a shrill or acute sound.

LIUTO, (I.) the lute.

LOBGESANG, (@.) a hymn, a song of praise.

T.OCO. (L.) This word implies that a passage is to be played just

~ as it is written, in regard to pitch; it generally occurs
after 8va alta, or 8va bassa. '

PEDALE. This term denotes that the notes are to be played
in the same pitch in which they appear; also, that the pedal iu to
be used.

LOCRICO, or LOCRENSE, one of the anciént tojies or modes.

LONG, the name of a note formerly in use, equal to four semi-
breves. .

LOURE, (F.) an old-fashioned French dance. 1
LOUVRE, (F.) a well-known French air, otherwise called Zaimable
vaingueur, for which Louis XIV. had a remarkable predilection.
‘LOW, a word of relative signification, and arbitrarily applied to any
part, passage, or note situated towards the bottom of the compass
of that species of voice or instrument by which it is designed to

be executed.

LUGUBRE, (I.) mournfully, sadly.

LUNDU, a Portuguese dance in z or g time.

LUNG A PAUSA, (L) an expression signifying that the performes
must cease playing for a considerable time.

LUNIG, a species of song much used in the Hebrides and Scotlan 1.
It is a short, plaintive air, sung by the women at their diversions
and work.
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L ZO0GO, or LOCO, in place. To be suug in the way in whicn
they stand. ‘YWhere a change has been employed, this term signis
fies that the change terminates. /

LUSINGANDO, LUSINGATO, LUSINGHEVOLE, LUSINGHE-
VOLMENTE, LUSINGHIERO, LUSINGHIERE, (I.) sooth-
ingly, persuasively.

LUTE, a stringed instrument, formerly much esteemed.

LYCHANOIDES, (Gk.) the middle sound of those which Bacc‘nut
and other Greek writers call Spissi. '

LYDIAN, the name of one of the ancient modes.

LYRA, (1) the lyre.

DOPPIA, (I.) an ancient instrument, not at present known.

——~— MENDICORIUM, (L.) an ancient instrument, the body of

which resembled that of a violin.

———— GUITARRE, (F.) a French instrument having six strings,

; and formed somewhat like an ancient lyre.

VIOL, an instrument once much in use. It was formed
like a viol, had six strings and seven frets or stops, to which were
assigned seven letters of the alphabet, viz.: B, C, D, E, F, G, H,
the letter A answering to the open string wherever it occurred.

.sYRE, one of the most ancient of stringed instruments, and said to
have been invented by Mercury, in the year 2000 B. C. )

LYRIC, poectry adapted for and intended to be set to music.

LYRICHORD, ay ancient stringed instrument.

LYRODI, vocalists among the ancients, who used the lyre in their
performances,

LYTIERSE, name given by the ancient Greeks to the song of the
reapers. 5

M.

MA, (I.) but; as, allegro ma non troppo, quick, but not too mucn so.

MACHUL, an instrument used by the Hebrews. The name is sup-
posed to have been given to two different instruments, one of tha
stringed, and the other of the pulsatile species.

MADRIGALE, (I.) MADRIGALS, elaborate compositions for
voices in five or six parts, in the ancient style of imitation ana
fugue.

MADRIGALI CO\ICDRTATI those madrigals that have s1 ac-
compaiiment. ~
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MADRIALE, (I.) name formerly given by the Ital'ens to the inter
mezzi, or pieces performed between the acts of a play or an opera.
MAESTA, con, MAESTOSO, (I.) with majesty and grandeur.

MAESTRO DI CAPELLA, (1) 2 chapel master, or director of the

MAITRE DE CHAPELLE, (F.) Z:ﬁ;‘t:;: s T ek T

MAESTRO DEL CORO, (I.) the master of the choir.

MAGADIS, an ancient treble instrument furnished with double
strings.

MAGADIZING, aterm in the ancient Greek music, signifying a
vocal performance in octaves, when men and women, or men anc
boys, join in the same air.

MAGGIORE, (I.) the major key.

MAGODI, (G%.) humorous strolling musieians.

MAGODIS, an an.cient instrument having two sets of strings.

MAGGIOLATA, a song for the month of May.

MAGNIFICAT, (L.) part of the vespers.

MAIN, (F.) the hand ; as, maén droite, main gauche,or M. D., M. G,

the right or-left hand in piano musie.

—— DROITE, (") the.right hand. ;

GAUCHE, (F.) the left hand. ;

MAJOR, greater, in respect to intervals and modes.

-———— THIRD, a third whose degrees are large seconds. -
~——— MODE, one of the two modern modes; that in which the
third from the key-note is major. .

MAJEUR, (F.) major, greater — in opposition to minor, less — in
respect to scales, intervals, modes, &c.

MALINCONIA, MALINCONICAMENTE, MALINCONICO 1)
in a melancholy style.

MANCA, left hand.

MANCANDO, (I.) indicates a gradunl decrease in the quantity of
tone.

MANCHE, (F.) the neck of a violin.

MANDOLINE, (F.)Q an instrument with four strings, and with

MANDOLINO, (1) E frets, like a guitar; it is tuned like the
violin. X

MANICO (I.) the neck of a violin, tenor, &e.

MANICHORD, a stringed instrument, somewhat rese'nl hrg a
spinet.
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MANIEREN, (G. Pl) graces, embellishments.

MANQ, (Z.) the hand; as,

———— DRITTA, (Z.) the right hand.

— SINISTRA, (1.) the left hand.

MANUAL, (G.) the key-board.

MANTJALE. This term is used to desxgnate the kand keys of x»
organ, or any instrument having foot keys, in contradistinction te
the latter.

MANU DUCTOR, (L.) name gqven by the ancients to the officiate
whose province it was to beat time with his hand.

MARCATO, (I.) in a marked and emphatic style.

MARCATISSIMO, (I.) very strongly marked.

MARCH, a military air or movement composed for drums, trumpets
-and other martial instruments.

MARCHE, (F.) 2 march. In harmony, a symmetrical sequence of
chords.

MARCIA, (1)

MARSCH, (G.)

MARCIA CON MOTO, a quick march.

MARTELLANDO, (I.) strongly marking, or, as it were, hammering
the notes, X
MARTELLARE, () to strike the notes so as to imitate the blow

of a hammer.

MARTELLATO, (I.) forcibly marked, hammered.

- MARZIALE, (1.) in a martial style.

MASRAKITHA, a pneumatic instrument used by the ancient He-
brews, composed of pipes of various dimensions, fitted into a
wooden chest open at the top, and stopped at the bottom with
wood covered with a skin.

MASCHARADA, buffoonery music.

MASK, MASQUE, a sort of musical drama or operctta performed
by characters in masks.

MASS, a Catholic musical service, consisting of several movements

- MASSIG, (G.) moderately; as, mdssig langsam, moderately slow.

MASURE, MASURECK, MASURKA, MAZOURK, MAZURKA,
MAZURECK, (G.) a quick Polish dance in g time, with a pecu-
liar rhythmic construction, somewhat like that of the polacca.

MATINS, (F.) the early mornmg service in convents and Catholis
churches.

2 & march, [ . ' 3
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MATINATA, a song for the morning.

MATERIA MUSICA, matters relating to music.

MAXIMA, or MASSIMA, the note called a largo.

MEAN, a term formerly applied to the tenor or medium part in

compositions for several voices, male and female.

——— CLEF, tenor clef.

MEASURE, that division of time by which the air and motxon of
music are regulated.

MEDESSIMO, (I.) the same.

TEMPO, (I.) in the same timec.

MEDIANT, the third note of the scale.

MEDIANTE, (F.) the mediant or third note of the scale.

MEDITATIO, (L.) the middle of a chant.

MEDLEY, an assemblage of detached parts or passages of different
well-known songs, so arranged that the latter words of the line of
one part connects with the beginning of that of another song.

MELANGE, (F.) acomposition founded on several favorite airs; a
medley.

MELODY, a series of single sounds, so arranged as to produce a
varied and agreeable effect on the ear.

MELODIA. (1)

MELODIE, (F.) § mekofly:

MELODIOUS, a term applied to any pleasing succession of sounds
given in time and measure; also, to clear-toned voices.

MEILODIOSA, (L) melodzous.

MELODICS, forms of study relating to the general nature of melody.

MELODIZE, so to arrange words that their pronunciation is melo-
dious,

MELODISAMENTE, harmoniously, or in just melody.

MELODIAL MODULATION, a change from one key to another,
produced by the result of successive melodic intervals.

MELODRAMA, E'x species of pantomimic drama, in which

MELODRAME, (F.) much of the interest depends upon de-

MELODRAMMA, (L) scriptive instrumental music.

MELOS, (Gk.) a term applied by the ancients to the sweetness of
any melody, or to that quality or character by which a melody
was rendered agreeable.

MELOPOIA, (Gk.) aterm in ancient music, signifying the art o1
1ules of composition. 2

8
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MELOPOMENOS, vocal melody.

MEME, (F.) the same.

MOUVEMENT, (F.) in the same time.

MEN.,, (1) an abbreviation of the word meno, less ; as, mcw forts

less loud, men vivo, with less spmt

- — FORTE, (I.) less loud.

M INESTRAUDIE, (F.) a company of minstrels.

MENO, (1.) less.

MESSA, (1.) a mass or Catholic musical service.

———— CONCERTATA, (1) a concerted mass.

DI VOCE, (L) aswelling and diminishing of the voice on
a long-holding note. ‘. ;

MESAULICI, (Gk.) pieces performed between the divisions of the
Greek drama.

MESCOLOMENTO, or MISTIO, (Glc) rules for 8o arranging the
sounds of a melody that the voice or instrument might be kept
within a certain compass.

MESCOLANZA, a combination of secular and ceclesiastical music.

MESE, (GE.) a name given by the Greeks to the central string of
the lyre, but more commonly denoting the sound which was the
centre of their system of tetrachords.

MESOCHORI, (G%.) musicians among the ancients who presided
at public performances, and directeéd the time by beating with
their fect, on which they wore wooden shoes.

MESOLABE, (G%.) an instrument for dividing time into equal
parts.

MESOPYCNI, (Gk) the second sound in each tetrachord.

MESONYCTICON, midnight singing of the early Christians.

MESOIDES, (Gk%.) = kind of melcpewia, the sounds of which wers
chiefly confined to the middle chords.

MESSE, (F.) a mass, or Catholic musical service.

MESTO, (I.} mournfully, sadly, pathetically.

MESTOSO, (1.) sadly, pensively.

MESURE, (F.) the bar or measure.

A DEUX TEMS, (F.) common time,

TROIS TEMS, (F.) triple time.

METALLICO, (L) of a metallic quality.

METHODE, (F.) a treatise or book of instructions

METEDO, (I.) method.

e -
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METRE (F’ measure.

METRI( S, t} = measure adopted in poetry and music.

METRONOME, (F.) an ingenious instrument for ir licating the

" exact time of a musical piece, by means of a pend ilwn, which
may be shortened or lengthened at pleasure.

METRUM, (G.) the measyre or time. (

MEZZA, (I.) the feminine of mezzo, indicating a medium, in the
middle, or half.

BRAVURA, (I.) asong of moderate difficulty as to exe-

y cution.

——— MANICA, (I.) the half-shift, in violin playing.

VOCE, (I.) with a moderate tone and manner.

MEZZO, (1.) half; as, mezzo voce, in a subdued tone; mezzo pmmg
rather soft; meszo forte, rather loud.

——— CARATTERE, (I.) an expression applied to songs of a
middle character, songs neither insipidly plain nor highly
ornamental.

———— FORTE, (I.) rather loud.

PIANO, (Z.) rather soft.

SOPRANO, (I.) afemale voiee of a lower pitch than the
soprano or treble. gA C clef for this voice used to be
placed on the second line of the stave.

——— TRILLO, (L) a sixteenth note.

TENORE, (I.) half tenor.

——— TUONO, (I.) a semitone."

MI, (I.). a syllable used in solfamg to designate E, or the third note

of the major scale.

— CONTRA FA, (L.) terms applied by ancient theorists to all
false relations between the notes of one chord as compared with
the notes of that which immediately preceded or followed it.

MIGNON, (F.) favorite.

MILITARMENTE, (I.) in a military style.

MIMES, singing mimics, once in great repute.

MINAGNGHINIM, a pulsatile instrument used by the Hebrews,
consisting of a square table of wood furnished with a handle ; over

. this table was stretched an iron chain, or hempen cord, passing
through balls of wood or brass, which, striking against the table
produced a clear sound heard at a great distance.

MINACCIOSO, MINACCIANDO, (1) ina threatez..ing £'yle.
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" MINEUR, (F.) minor, in speaking of keys and intervals.

MINIM, a :ote of which the duration is equal to one half of iLs
semibreve.

KEST, half note rest.

MINIMA, minim.

MINOR, less, in regard to mtcrvals

MODE, that of the only two modes recogmzed in r\oderg
musie in which the third degree of the scale from the
tonic forms the interval of a minox third. 5

CANONS, certain elergymen of the echurch of England,
who occasionally assist in the performance of the service and an-
. them.

MINORE, (I.) less, in respeect to intervals ; minor, as to modes and
keys.

MINSTRELS, itinerant bards or poet-musieians, who flourished in
the tenth and cleventh centuries.

MINSTRELSY, the performance of a minstrel.

MINUET, a2 movement in ¥ measure, of a slow and graceful motion,
and always beginning with the beating note ; this is a dancing
minuet. There are others of a time somewhat quicker, and which
were formerly mueh used as concluding movements of overtures,
sonatas, &e. ‘When thus employed, it is usually marked sckerzo.

MINUE, or MINUETTO. See Minuet.

MISERERE, (L.) Have merey. A psalm of supplication.

MISSA, (L.) 2 mass. In amusical sense, the mass consists of five
prineipal movements — the Kyrie, Gloria, Credo, Sanctus, ‘and
Agnus Dei.

MISSAL, an abndgment of the chants mtroduced into the Catholie
service by Gregory the Great.

MISTERIOSAMENTE, MISTERIOSO, (I.) in a mysterious man-
ner.

MISURATO, (I.) in measured or strict time.

MIT, (G.) with; as, mit begleitung, with an accompaniment.

MITTELSTIMMEN, (G. P.L) the middle parts.

MIXED CADENCE, the triad on the subdominant followed by
that on the dominant.

MIXOLYDIAN, the name of one of the ancicnt modes

MIXTURE, an organ stop, consisting of two or more ranks of @

- pipes.
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MOBILE, name given by the Greeks to the two middle chords »f
each tetrachord. .

MJOCIGANGA, (S.) amusical interlude common in Spam.

MODE, a certain arrangement of tones and semitones.

MODERATAMENTE, MODERATO, MODERAZIONE, con, (L}
with a moderate degree of quickness.

MODERATISSIMO, (1.) in very moderate time.

MODESTO, (I.) modestly, quietly.

MODINHA, a short Portuguese song. »

MODO, (L) amode; as, 3

MAGGIORE, (1.) the major mode.

——— MINORE, (/.) the minor mode.

MODULATION, a change of key.

MODULAZIONE, (I.) modulation.

MODUS, (L.) mode.

MOLL, (G.) minor, in relation to modes and keys; as, 4 moll, A
minor ; H moil, B minor.

MOLLEMENTE, (I.) softly, effeminately.

MOLTO, (1) very, extremely ; as, molto allegro, very quick; molie

adagio, extremely slow.

———— ADAGIO, (L) extremely slow.

——— ALLEGRO, (L) véry quick. .

MOSSO, (1.) with quick emotion.

———— SOSTENUTO, (I.) in a manner very much sustained.

~————— VIBRATO, very violent or rapxd

VQCE, with full voice.

MOLLE, (F.) This word, used as a musical term, signifies that
the tone is a small second or half degrce lower than its usual
pitch.

MOLOSSUS, three long or the same number of accented notes i:n-
mediately following each other, composing a musical foot.

*MONAULOS, (G#%.) akind of single flute, of higher antiquity - han
even the lyre. -Its shape was erooked, and something like the” of
a bull’s horn.

MONFERINA, (1. ) a very lively dance in g’ time.

MONOCHORD, an instrument with one string, for € 1cidating the
doctrine of intervals.

MONOCORDO, (I.)

MONOCORDE, A, (F.)

g*

e

% on only one string,
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MONODIA, YONODIE, (Z.) MONODY, a term ancicr tly app.ied
to a m:lody intended to be performed by a single voice.

MONODIC, resembling or possessing the nature of a monody.

MONODICA, (1.) See Monody. :

MONOPHONIC. See Monodia.

MONOLOGUE, a poem, song, or scene, written and composed fcr
single performer. ; ;

MONOTON.OUS, an_epithet applied to any instrument which pre
duces but one tone%®r note.

MONTANT, (F.) ascending.

MORALIZATIONS, name given to certain old Scotch puritanical
30ngs.

MORCEAU, (F.) a pieceor musical composition of any kind.

MORDENTE, (I.) a grace formed by two or more notes preceding
the principal note. G

MORRICE-DANCE, a dance once much practised by soldiery ; its
movements are accompanied with the sound of bells and clashing
swords.

MORISCO, alla, (I.) in the Moorish style.

MORENDO, (I.) gradually diminishing the sound till it dies away,
and at the same time slackening the time.

MORMORANDO, (I.) murmuring. =

MOSSO, (I.) movement; as, péu mosso, quicker movement; meno
mosso, slower movement. L4

MOSTRA, (I.) a direct. )

MOTETTO, (I.) a piece of sacred music for scveral voices.

MOTIVO, (1.) a subject for a fugue or other composition.

MOTO, con, (1) with agitation. "This word is sometimes added to
the.Italian word denoting the speed of the movement ; as, andante
con moto. \ -

MOTO CONTRARIO, (I.) in contrary movement. A term used
in counterpoint to imply that the melody of one part moves in an
opposite direction to that of another.

MOTTEGGIANDO, (1.) jeeringly, jocosely.

MOTTS, (L.) motion; as,

CONTRARIUS, (L.) contrary motion.

OBLIQUUS, (L.) obligue motion.

~———-— RECTUS, (L.) similar or direct motion.

MOUTHPIECE, the part of a trumpet or similar instrument whick
is ylaced in the mouth while performing.
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MOV EM SNT, a strain of music, or a connccted passage.

MOVIMENTO, (1) time, movement.

MUSE, name originally given to the muzzle or tube of the bagpipe

MUSETTE, the name of a small bagpipe, the performers on which
were called musars; also, an air gencrally written in common
time, of a soft and soothing character; also, a dance of similar
style. § "

MUSARS, performers on the musette.

MUSIC, the language of sounds.

MUSICAL GLASSES, several glasses tuned to the notes of the
scale, and composing the harmonica, an instrument invented by
Dr. Franklin.

MUSICA ANTIQUA, the music of the Greeks and Romans down

to the eleventh century.
ARITHMETICA, that ‘part of musical acience which
considers sounds by the help of numbers.
ARTIFICIALE, music that is not performed by the nat-
ural organs of the voice, but by instruments.
ALLIVA, that part of musical science which regards
only the execution, without considering the rcasons or
cause of the good effect of such execution.

———— CHORAICA, dancing music.

~———— CHORALE, the music of a chorus or chant.

~———— CHROMATICA, a style of musie in which there are
many chromatic signs.

——-—— COMBINATORIA, that which teaches the manner of
combining the sounds, or rightly joining them in as
many different manners as possible.

me— CONTEMPLATIVA, SPECULATIVA, or THEORICA,
the treatment of sounds, examination of their natures,
properties, and effects, without regard to the executive
part.

-~ — DIATONICA, a species of music, the scale whereof pro-
ceeds by tones and scmitones. It is one of the geners
of the ancients, and is thought to be the first, on ac.
count of its being so easy and natural.

~—+—— DIDACTICA, a speculative considcration of the quantity,
proportions, and different qualities of sound.

—— —— DRAMATICA, SCENICA, or THEATRALE, i usit

ar anged for theatrical effect. L
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MUSICA ECt LESIASTICA, or DI CHIESA, for the churc™.
————— ENYARMONICA, that wherein the enharmonic liesit
was frequently used. 4
FIGURALIS, FIGURATA, or COLORATA, figuratice
musie, wherein the notes are of different value;and tie

motions of various time.

—————— HARMONICA, a piece consisting of many parts, which,
though very different, when played together, make a
very agreeable whole.

HISTORICA, a treatment of the origin and invention of
musie, its modes, notes, instruments, &ec.; also, the
lives and writings of authors on the subject.

INSTRUMENTALIS, instrumental music.

MANIEROSA, music adapted in its style to the manners
of the people.

"MELISMATICA, or MELODICA, the most correct ar-
rangement of music, according to the rules of melody.

MELOPOETICA, the art of ranging and disposing sound
in an agreeable manner.

METRICA, the harmonious cadence of the voice.

NATURALE, vocal music.

PATHETICA, a moving and affecting kind of music, that
touches and causes emotions in the mind, of love, sorrow, pity, or
any other passion.

MUSIC OF THE SPHERES, that harmony supposed by the
ancients to result from the orderly motion of the heavenly bodies.

MUSICO, (I.) a musician; also, the name applied to thosc male
vocalists who formerly sang the soprano parts in operas, &c.

MUTE, a small instrument which is occasionally placed on the
bridge of a violin, tenor, or violoncello, to damp or diminish the
tone of the instrument by checking its vibrations.

MUTATION, change; as a musical term it refers to the transitica
of voice at an early age.

MYLOTHROS, (G%.) the millers’ and bakers’ song.

N.

N A(,"ARE (1) the castanets.
NACAIRE, (F.) a kind of brazen drum, formerly much used is
France and Italy.
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NACHA AMUNG, (G.) imitation.

NACHLRUCK, (G.) emphasis, accent. 3

NACHSPIEL, (G.) a postlude, or piece played after some other.

NACHSTVERWANDTE TONE, (G.) nearest relative keys.

NAKOKUS, name of an instrument much used by the Egyptiany
in their Coptic churches and religious processions, consisting of
two brass plates suspended by strings, and struck together, by
way of beating time.

NAKED. This word is applied to a number of notes when thoss
that complete the chord are wanting.

NASAL TONE. In singing, this term implies that the voice is
deteriorated by passing through the nostrils.

NASARD, an organ stop, tuned a twelfth above the diapasons.

NATURAL, the character which restores a note, that has been

sharpened or flattened, to its original state.
~—————— HARMONY, that produced by the natural and essen-
tial chords of the mode. *

MODULATION, that which is confined to the key of
the piece and its relatives.

NATIONAL SONGS, songs that are identified with the history of
a nation, or the manners and customs of its people.

NAUTICAL SONGS, songs relating to the customs of seafaring
life.

NEAPOLITAN SIXTH, a chord eomposed of a minor third and
minor sixth, which is situated on the fourth degree of the scale.
In the key of C major or minor this chord is as follows:
Dp, Ap, F.

NEANES, one of the eight barbarous terms used by the modern
Greeks in their ccclesiastical music.

NEBEL, or NEBEL NASSOR, (H.) the name given by the

. ancient Jews to their harp, mentioned in the Psalms as ¢ an instru-
ment of ten strings.”

NEBENGEDANKEN (G. PlL) accessory and subordinate ideas.

NECK, that part of a violin, guitar, &ec., extending from the head
to the body, and on which the finger-board is fixed.

NECESSARIO signifies that the passagn near which it is placec
must not be omitted.

NEGHINOTH, (I1.) stringed instruments.

NEGLIGENTE, NEGLIGENTEMENTE, NEGLICENZA, con,
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(I. negligently ; without restraint or strict attention to the nrder
of he picce.

NEG.I, NEI, NEL, NELLA, NELLE, NELLO, (Z.) in the.

NETTAMENTE, NETTO, (I.) neatly.

NETE, (G%.) name given by the Greeks to the fourth, or most
acute chord of each of the three tetrachords which fols
lowed the two first or decepest.

~——— DIEZEUGMENON, (G%.) the final or highest sound of
the fourth tetrachord.

~—— HYPERBOLAEON, (Gk) the last sound of the highest
tetrachord.

SYNEMMENON, (G%.) the fourth sound of the third tetras
chord when conjeint with the.second.

NETOIDES, highest note of the ancient scale.

NEUMAE, (L.) aterm applied by old musicians to d1v151ons upon
a gingle vowel at the end of a psalm or anthem, as a recapitula-
tion of the whole melody.

NEUVIEME, (F.) the interval of a ninth.

NIEDERSCHLAG, (G.) the accented part of a bar.

NINTH, an interval containing an octave and a second.

NINETEENTH, an interval containing two octaves and a fifth,

NOBILE, NOBILIMENTE, (I.) with nobleness; grandeur.

NOCTURNO, (L) same as {nyttumo. A. vocal or instrumental

NOCTURNE, (F.) coTnposmon, of a ]:\ght, fancu.ful character,

suitable for an evening recreation.

NOELS, name given by the French to their Christmas carols.

NOENTA, name given by the ancients to their dirge or funeral
song. ’ h

NOIRE, (F.) a crotchet.

NOMES, (Gk.) certain airs in the ancient music sung to Cybele,
the mother of the gods It was also applied to every air, the
eothposition of which was regulated by certain determined and*
inviolable rules.

NOMION, (G%.) the appellation given by the Greeks to a kind ot
love song. ;

NOMODICTAIL (L.) the name given by the ancient Romans to
the umpires at their sacred games and musical eontests.

NON, (I) an adverb of negation, generally associated with
troppo ; a8,
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OR3IANIZARE, to sing in parts.

.OR3ANO, (I.) a word found in the scores of oratorio choruses, in«
strumental anthems, &c., at the beginning of that
stave designed for the organ, and the execution of the
thorough-bass.

~—-——— PICCIOLO, (I.) a small organ.

ORGANORUM INTABULATURLZE, the general name formerly
given to voluntaries, preludes, and all compositions for the organ.

ORGAN STOP, any single set of organ pipes.

-———— PIPES, the square and eylindrical tubes in an organ, frowr
which proeeed the various sounds of the instrument.
POINT, along or stationary bass note, upon which vari~

ous passages of melody and harmony are introduced.

ORGANUM, (L.) an ancient species of counterpoint, in fourths,

fifths, and octaves.

ORGELGEHAUSE, (G.) the case of an organ.

ORGEL SCHULE, (G.) a school or method for the organ.

STUCKE, (G.) pieces for the organ.

ORGELPUNKT, (G.) an organ point or pedal notes.

ORISCUS, the name of one of the ten notes used in the middle

ages,

ORNAMENTI, (I.)

ORNEMENS, (F.)

ORPHARION, an ancient stringed instrument.

ORTHIAN, (G%.) a term applied by the ancients to a dactylic nome

- or song, said to have been inverted by Phrygian
Olympus.

- ~———— MODE, in the Orthian style; quick, and particularly

pleasing on account of its life and spirit.

ORNEMENS, (F.) graces; as, the appoggiatura, turn, shake, &c.

O SIA, (L) or else; as, o sia pilt facile, or else in this more easy

manner,

OSSERVANZA, or CON OSSERVANZA, (1) with scrupulous

exactness in regard to time.

OSTINATO, (1.) persevered in, adhered to, continued in despite

of eircumstances.

DTACOUSTICS, (Gk.) instruments that add ta or increase the

sense of hearing.

OTELYO, (1) a composition in eight parts.

§ graces, embellishments, &c.
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DTTAYA, or 8va, (1) an octave. This word is generally joined
with zl¢a or dassa; the first signifies that the passage to which it~
is applied must be played an octave higher than it is written ; the
seeond, that it must be played an oetave lower.

OTTAVINA, (L) the little or higher octave.

OUIE, (F9 the hearing.

OUVERTURE, (F.)} an overture, or introductory symphony to a

OVERTURA, (1.) 2 dramatie performance.

OVERTURE, the intreductory symphony te an orateric; opera, &c.,
and generally consisting of three or four different movements.

OXIPYCNI, (Gk.) the name given by the ancients te high sounds
in general.

OXYPHONOS, (G%.) the person who sings the highest part.

. P,

PZEAN, asong of victory sung by the ancient Greeks in honor of
the gods, but chiefly of Mars and Apollo.

PAGINA, a page or folio.

PALCO, (1) a theatrieal stage.

PALMULA, (L.) the keys of an instrument.

PANARMONION, (Gk.) a wind instrument used by the ancient
Greeks, eonsisting of an asscmblage of pipes, resembling, in some
degree, the organ. It is particularly worthy of notice that every
hole of these pipes was eapable of emitting three different sounds,
and in socme circumstanees more than three. A

PANDEAN PIPES, PAN’S PIPES, one of the most aneient and
simple of musical instruments, made of reeds of different lengths,
stopped at the bottom, and blown by the mouth at the top.

PANDORA, a stringed instrument, used by the ancients.

PANDORAN, an anefent stringed instrument resembling a lute,
the strings of which are of brass.

PANTOMIME, (Gk.) a speeies of musical entertainment, so called
because it is all mimie.

PANTING BELLOWS, an improved kind of organ bellows, which
give a regular flow of wind to the pipes.

PANTALON, (F.) one of the movements of the quadrille. Also,
the nane of an instrument of the duleimer species, but larger, an¢
played iu the same manner.
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t2 RA, (GL.) a conjunctive word, sxormf)qng Near; as 2 era-meis,
near the middle chord.

PARADIAZEUXIS, (G%) an interval betwecn two tetrachords
consisting of one tone.

PARAMESE, (G*%.) the second sound of the second octave.

PARANETE DIAZEUGMENON, (G4.) the third sound of the

fourth tetrachord.

~———— HYPERBOLZAON, (GZ%.) the penultuna of the su-

preme, or fifth tetrachord.

SYNEMMENON, (Gk.) the last sound but one of the
third tetrachord.

PARAPHONIA, (G%.) a word which, with the ancicnts, was in .
some degree synonymous with harmony.

PARAPHONOI, (Gk.) certain combinations in the ancient music,
which were neither concords nor discords, but between both. The
moderns have no sounds of the kind.

PARATRIPEMATA, (Gk.) name given by the ancients to the side
apertures of their flutes.

PARADOXUS, (G%.) the winner of a prize in the musical games
of the ancients,

PARACONTACION, alternating smgmg, formerly much in vogue
in the Greek church.

PARODY, or PARODIA, in music, sxgmfymg that new words aze
put to an old musical composition.

FARALLEL MOTION. When two parts continue on the same de-
grec, and only repeat the same sounds, they are said to be ir
parallel motion.

PARFAIT, (F.) perfect, with regard to intervals, &c.

PARHYPATE MESON, (G%.) the second sound of the seccné
tetrachord.

PARLANDO, (I.) in a speaking or declamatory manner.

PARLANTE, (I.) accented, as if with words, in a declamatcxy
style.

PARTE, (I.) a part in vocal or instrumental music.

PARTIE, (F.) a part in a composition.

PARTIAL TURN, a turn consisting of the chief note and three f ira
notes, the leading gne of which may be either a large or su all
second above the prineipal.

9%
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PARTIMENTI, (I. P..) preparatory exercises for the study of Lan
mony an. accompaniment.

PARTITION, (F.)

PARTITUR, (G.) a score or entire draugnt of a composxtzol

PARTITURA, (I.) in several parts.

PARTIZIONE, (L)

PARTHENIA, (G#%.) songs sung by a chorus of virgins at a festiva.

PARYPATE HYPATON, (Gk.) second note of the lowest tetra
chord of the ancients.

PAS, (F.) adance; as, pas seul, pas de deuz, a dance by one, or by
two performers ; pas redoublé, a quick step.

PASSACAGILO, (L)

PASSACAILLE, (F.)

PASSAGE, any phrase, or short portion of an air, or other com-
position. Every member of a strain or movement is a passage.

PASSAGGIO, (I.) a passage or series of quick notes.

PASSAMEZZO, a slow, simple dance tune.

PASSEPIED, an old French dance in 3 or 3 time.

PASSING-NOTES, notes foreign to the harmany, but which serve
. to connect those which are essential.

e~————— SHAKE, a short trill, made in flowing passages of
quavers or semiquavers, without breaking the time
or interrupting the natural course of the melody.

CHORDS, chords introduced for the purpose of form-
ing an easy transition from one chord to another.

PASSION MUSIC, the music composed in Itely and other Romar
Catholic countries expressly for Passion week.

PASSIONATAMENTE, PASSIONATE, (I.) in an impassioned
manner.

PASSIONATO, PASSIONE, con, (I.) impassioned, with pathos.

PASSIONE, (I.) the passion, or seven last words of our Savior
set to music.

PASTICCIO, (I.) an opera made up of songs by different masters

PASTORALE, (I.) a soft rural movement.

PASTOURELLE, (F.) one of the movements of the quadrille

PASTICHE. Sce Pasticcio.

PAUKEN, (G. PlL) the kettle-drums.

PAUSA, (I.) arest.

———— GENERALE, (I.) a pause for all the porformers

% a slow dance in i time.
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PAUSE, (F.) asemibreve, or whole bar’s rest.

——— (G.) arest.

2 musical character, consisting of a dot surmounted by a
curve, which serves to protract the duration of a note
or rest beyond its natural length.

— GENERALD (F.) a term signifying that all the perform-
ers are to pause.

PAVANE, (F.) an antiquated French dance of a serious cast.

PEALS, as a musical term, a melody composed for bells.

PECTIS, an ancient stringed instrument.

PEDALE, (1.) a pedal or stationary bass. In piano musie, this
term implies that the performer must press down the
pedal which takes off the dampers.

(G.) that set of keys belonging to an organ which are
played on by the feet.

NOTE, a holding note, during which the harmons
formed by the other parts of the composition is al-
lowed to proceed.

» ————— BASSE, pedal basses.

PEDALI, (I.) the pedals in piano or organ music.

PEDALIERA, (I.) the pedal keys of an organ, spoken of collec-
tively.

PENTACHORD, a scale of five diatonic degrees.

PENTATONON, (G%.) .an interval of five whole tones, or the aug-
mented sixth.

PER, (1.) for, or by; as, per il violino, for the violin.

BISCANTUM, (L.) an expression by which the old ecclesias-
tical musicians signified the composition and performance of music
to be in two parts.

TY'ERCUSSIONE, (ZI.) percussion, or the act of striking a note or
chord.

PERDENDO, PERDENDOSI, PERDEN., abb., (1.) These terms
imply a gradual diminution, both in the quantity of tone and
speed of movement.

PERFECT, a term applied by theorists to certain intervals and
' chords.

—-——— CADENCE, a complete and satisfactory close in hetk

the harmony and melody.
CONCORDS, PERFECT CONSONANCES, the per-
feet fourth, fifth, and eighth
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PERFECT CHORD, a chord entirely consonant.

——-+-—— PERIOD, a tenmnatxon satisfactory and agreeat Ie te

the ear.

—— TIME, a threefold time, in which the twofold note hes
the value of three whole notes.

PERFETTO, (1) perfect, with regard to intervals, &c.

PERFORMER, a practical vocal or instrumental musician.

PERFIDIA. This word, borrowed from the Italians, significs ac
affectation of doing always the same thing, following the same
style.

PERIELESIS, a term formerly used in church musie, signifying
the interposition of one or more notes in the intonation, to indi-
cate the approach of the final, and apprise the choir that they
were to take up the theme.

PERIOD, %

a complete musical sentence containing several

PERIODE, (L) ¢" 7 ¢ :

PERIODE, (F.)
PERIODENBAU, (G.) the construction of musieal periods.
PESANTE, (1.) with importance and weight, impressively.
PETITE MESURE A DEUX TEMS, (F.) 5 time.

PETIT CH@EUR, (F.) asacred composition in three parts.

PETITS PIECES, (F.) little pieces, short and easy compositions.

RIENS, light, trifling compositions.

PETTEIA, (G%.) aname given by the ancients to the art of ascer-
taining the sounds which ought, or ought not, to be used ; those
which should be introduced, and those with which the straie
should conclude. '

PEU, (F.) alittle.

PEZZE, (I. Pl.) fragments, select detached pieces of music.

PEZZI DI BRAVURA, picces containing bold, spirited passages.

PHIL®ELIA, a hymn sung by the ancient Greeks in honor of
Apollo.

PHONICS, the art of treating musical sounds, either singly cr iy
combination.

PHONASCE, (Gk.) name given by the ancients to those wha
taught the management of the voice.

PHORBEIA, (Gk.) a bandage. See Capistrum. 4

PHORMINX, (Gk.) a stringed instrument of remote antic mty,
similar to the cithera, or lyre, but of superior tone and powe
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PHOTINX, an ancient instruiaent resembling a flute.
PHRASE, an incomplete musical idea, generally occupy ng twe
barg, or at most three.

MANQUEES, (F.) imperfect and unsymmetrical pas«
sages introduced by injudicious composers, by which the melody
is mained. :

PHRYGIAN, the name of one of the ancient modes.

PHTONGOS, a sound or tone.

PIACERE, e, PIACEVOLE, PIACEVOLEMENTE, PIACEVO
LEZZA, con, (I.) agreeably, with a gay and graceful expression.

. PIANGENDO, PIANGEVOLE, PIANGEVOLMENTE, (1.) de-

spondingly, plaintively, dolefully.

PIANISSIMO, or PP., (1) extremely soft.

PIANO, (L) soft. This word expresses a very slight degree of in-
tensity ; the opposite of forte.

PIANO, or PIU PIANO, <L) moro soft, or very soft.

A QUEUE, (F.) a horizontal grand piano-forte.

————— CARRE, (F.) a square piano.

——— FORTE SCHOOL, an extensive and complete method for
the piano-forte.

SCORE, a score in which the orchestral accom-
paniments are compressed into a piano-forte part; a vocal score.

PIANOGRAPHE, a highly ingenious machine, invented by M.
Guerin, which, on being attached to the piano-forte, indicates, on
paper prepared for the purpose, any thing played by the pianist.

PIATTI, (I. PL) the cymbals.

PIB-CORN, name given by the Welsh to a wir.! instrument, con-
sisting of a wooden pipe with holes at thc sides and a horn at
each end.

PICCIOLO, PICCOLO, (I.) small; as, flauto piccolo, a small ot
octave flute.

PICHETTATO, (1)

PIQUE, (F.)

PIEDS, (F.) the feet; as, avec les pieds, with the feet, in orgry
playing.

PIENA, (L) full; as, & piena orchestra, for a full orchestra.

PIENO, (L) full.

PIENAMENTE, fully.

PIKTOSAMENTE, PIETOSO, (1) with pity, compassionately

§ struck, intonated with vehemence.
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PIFFERO, (I.) a fifc.

PI1PE. The pipe was one of the first of musical instruments. It
is a tube firmed of a reed, or of wood or metal.

PIPER, a purformer on a pipe.

PIPES OF PAN, a wind instrument consisting of a range of pip»s
bound together, side by side, and gradually lessemnﬂ, witz rcspef't
to each other, in length and diameter.

PITCH, the acuteness or gravity of any particular sounc, or *h+

tuning of any instrument.

~————PIPE, an instrument to ascertain the pitch of a key.

PITTORICO, embellished.

PIU, (I.) an adverb of augmentation ; as,

FORTE, louder.

LENTO, slower.

MOSSO, with incrcased action.

PIANO, softer.

PRESTO, quicker.

~—— TOSTO, (I.) rather; as,

-~ ALLEGRO, rather quick.

PIVA, (I.) a bagpipe.

PIZZACANDO, PIZZICATO or PIZZ., (1.) in violin or violon-
cello music, is applied to notes which are to be twitched with tLa
finger, instead of being played with the bow. :

PLACIDO, calm and quiet.

PLACIDAMENTE, (1.) with placidity, quietly.

PLAGAL, the name applied to those church modes whose melody
was .onfined within the limits of the dominant and
its octave.

CADENCE, the triad on the key-note preceded by that
on the subdominant.

PLAIN CHANT, (F.) plain song or chant.

SONG, the old ecclesiastical chant without those har-
monic appendages with which it has since been enriched.

PLANTIVO, (L) expressively, plaintively.

PLAQUE, (F.) truck at once, in speaking of chords.

PLASMA, (Gk.) a term of the ancients, signifying a florid and a
soft and delicate modulation of the voice.

PLAYERS ON HIGH AND LOW INSTRUMENTS, a titl
assumced by the French minstrels of the fourteenth oextury

1]
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waen the laws of counterpoint were forming, and began to give
exerd se to bass and treble instruments in concert.

PLECIRUYM, a piece of quill or ivory, used to twitch the strings
of the mandoline, &c., instead of the fingers.

PLEIN JEU, (F.) full organ.

PLICA, name formerly given to a kind of ligature used in the old
music, as a sign of hesitation or pause.

PLURITONE, any combination of musical sounds.

PLUS, (F.) more; as, plus antmé, with greater animation.

PNEUMATIC, a word appropriated to wind instruments in gencrsl.

POCHETTE, (F.) a kit or small violin used by dancing masters.

POCHETTINO, POCHETTO, (1.) a very little; more or less, as
the case may be; as, ritard un pochettino, slacken the time a little.

POCO, (1.) a little.

——— ANIMATO, (1) a little more animated.

———— ADAGIO, a little slow.

MENO, somewhat less.

. PIANO, somewhat soft.

—— PIU, somewhat more.

——— —— MOSSO, a little faster.

PRESTO, rather quick.

——— A POCO, (I.) by degrees, gradually.

ARt CRESCENDO, louder and louder, by degrees

DIMINUENDO, softer and softer by degrees.

POGGIATO, (I.) dwelt on, struck impressively.

POI, (1.) then; as, adagio, poi allegro, slow, then quick.

POINT, (F.) a dot.

D’ORGUE, (F.) a cadenza; also, a long holding-note ir
the bass, accompanied by various harmonies.

POINTEE, (F.) dotted; as, blanche pointée, a dotted minim.

POLACCA, (I.) a Polish dance in i time, in which an emphasis it
laid on the first unaccented part of the measure.

POLIPHANT, a stringed instrument.

POLONAISE, POLONOISE, (F.) a word synonymous with ‘3«
lazca. See Polacca.

POLKA, a rather quick Bohemian dance in 3 time.

FOLYCEPHALE, an air in ancient Greek musie, performed by
fiates, in honor of Apollo.

1 OLYMNASTIC, an ancient instrument of the flute kind
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POLYMORPHOUS, of many forms; an epithct generally applied
to canons. :

POLYPHONIA, (Gk.) a combination of many sounds.

POLYPHONIC, (G%.) all compesitions consisting of a plurality «£
parts, but generally confined to instrumental music, as corncertos
overtures, &e.

POLYPLECTRUM, an instrument *invented by Guido. Seo called
from its strings being agitated by a number of quills.

POLYODIA, (G%.) a musical compesition.

POLYODIE, several parts in harmony.

POLYTHRONGUM, an instrument of many strings.

POMPOSO, (1.) in a grand and pompous manner.

PONTICELLO, (1.) the bridge of the violin or violoncello.

PONCTUATION MUSICALE, (F.) musical punctuation or phras-
ing.

PORRECTUS one of the ten notes of the ancients.

PORTAMENTE DI VOCE, (1.) carrying the voice.

PORTANDO LA VOCE, (I.) sustaining the voice.

PORTAMENTO, (I.) the manner of sustaining and conductmg the
voice ; a gliding from one nete to another.

PORTAR LA VOCE, (1.)

PORTER LA VOIX, (F.)

PORT-DE-VOIX, (F.) an appoggiatura.

PORTEE, (F.) the stave on which the notes are written.

POSATO, (1) quietly, steadily.

POSAUNE, (G.) the trombone,"

POSITION, (F.) a position, or shift, on the violin, tenor, or violon-
cello.

POSITIF, (F.)} .

POSITIV, (G.) § the choir organ.

POSSIBILE, (I.) possible; as, <2 pit: forte possibile, as loud as pos.
sible.

POST-HORN, (G.) a sort of bugle; also, a movement suited to
and imitating the notes of such an instrument.

POT POURRI, (F.) a capriccio or fantasia on faverite airs.

POUR, (F.) for.

w—— LA PREMIERE FOIS, (F.) at the end of a strain, signifist
that the passage over which it is placed is to be nmitted in a oL e

__tition of that strain.

% to sustain the veice.
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POULE, (F.) one of the movements of the quadrille.

POUSSE, (F.) in violin or violoncello music this term is used ta
indicate an up bow.

PRAESCIA, females who sang dirges over the dead.

PRALL-TRILLER, (G.) a transient shake marked thus, we

PRATICO, (I.) practical, “

PRECENTOR, the leader of the choir.

PRECETTORE MUSICO, a teacher of music.

PRECIPITAMENTE, PRECIPITATO, PRECIPITAZIONE, con,
PRECIPITOSO, (1) in a hurried manner,

PRECIPITE, (F.) hurried, accelerated,

PRECISIONE, (Z.) with precision, exactitude.

PREGHIERA, (I.) a prayer.

RuBuR, % a short introductory and generally extempo-

FRELTDI (F) raneous performance.

PRELUDIUM, (L.)

PREMIERE, (F.) first; as, premiere fois, first time.

PREPARATION, a term used by theorists to indicate that, in har-
mony, certain dissonant notes can only be employed with propriety
when they have formed an integral part of the previous chord,
and are continued on into the following chord.

PREPARED. See Preparation.

——— e DISCORD, that discord the discordant note of whick

has been heard in a concord.

——— -——— SHAKE, a shake preceded by ornamental notes.

PREPARAZIONE, (I.) the preparation of a dissonance.

PRESTAMENTE, (I.) hastily, rapidly.

PRESTEZZA, con, (I.) with haste and vivacity.

PRESTISSIMO, (I.) the superlative of presto; exceedingly quick.

PRESTO, (I.) extremely quick.

PRIMA BUFFA, (I.) the principal female performer in the Italian

comic opera.
-———— DONNA, (I.) the principal female singer in the Italiag
scrious opera.

-——— VISTA, (I.) at first sight.e

--——— VOLTA, (1.) the first time,

PRIME CANTANTE, in an opera, the first male singer.

FRIMO, (I.) first ; as, primo tempo, return to the original time.

~———-— BUFFO, (1) first comic male singer,

10
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PRIMO Mt SICO, (L) first male singer in the serious or tragic

apera.
~————— TEMPO, at the point at which it is placed, renew th4
original time.

PRIMITIVE CHORD, that chord the lowest note of which is of
the same literal denomination as the fundamental bass of the har-
mony.

PRINCIPAL, one of the most important stops in an organ. Itis
generally made of metal, runs throughout the whole compass of
the key-board, and is tuned an octave above the diapasons.

PRINCIPALE, (L) principal; as, violino principale, the principal
violin.

PRINCIPALMENTE, (Z1.) principally.

PRINCIPIANTE, (I.) a beginner.

PROBE, (G.)

PROVA, (( 1) § a rehearsal.

PROCELLA, a composition deseriptive of a thunder storm.

PRODUCENTE, (1.) fifth tone of the scale. !

PROFESSORE DI MUSICA, one who makes music his clief
business.

PROGRAMMA, symphonies which form descriptive music.

PROGRESSIVE NOTES, those notes which succeed each other
by those degrees the settled order of which constitutes the key of
the composition, or the passage in which they occur.

PROHIBITO, forbidden, or not proper or according to just rule.

PROLATION, a method used in the old music of determining the
power of semibreves and minims.

PROLONGED SHAKE, a shake which can be opened or closed at
pleasure.

PRONTO, readily, quick, without loss of time.

PRONUNZIARE, (I.) to pronounce.

PROPE, near. .

PROPOSTA, (I.) the subJect of a fugue.

PROPORTION, the ratio which two terms bear to each other upon
comparison.

PROSA, certain hymns used in the Romxsh church, consisting of
rhyme without measure,

PROSCCRDA, (G%.) an instrumental accompaniment to anciem!
vocal music,
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?ROS1 AMBANOMENOS, (G%.) the name given to the lowes
note n the Greek system, equivalent to our A.

PROSODIA, (Gk.) a sacred song or hymn, sung by the ancients in
honor of their gods.

PROSODIAC, (G%.) a Grecian air in honor of Mars.

PROSODY, the name of a melody sung by the Grecks at the en«
trance of sacrifices.

PROTESIS, a certain pause in ancient Greck music.

PROTRACTED MODULATION, that modulation which, tefore
passing to its natural harmony, moves to an intermediate one.

PROTOPSALTES, the name of one of the principal singers in the
patriarchal church of Constantinople.

PSALM, a sacred song.

PSALMODY ISLAND, an island in France, which had its name
from a monastery founded there about the end of the fourteenth
century, the constitution of which enjoined the preserving of a
perpctual psalmody. See Laus Perennis.

PSALTERY, a ten-stringed instrument of the Hebrews.

PSALTRIZE, females who sang at public feasts and banquets

PSAUME, (F.) psalm, a sacred song.

PUNKT, (G.) a dot.

PULSATILE, a term applied to such instruments as are made to
sound by being struck upon, as a drum, a tambourine, &e.

PUNKTIRTE NOTEN, (G.) dotted notes.

PUNTA, (1) the point; as, colla punta dell’ arco, with the point or
tip of the bow.

PUNTATO, (I.) pointed, detached.

PUNTO, (I.) dot or point.

PER PUNTO, (I.) note for note.

PUPITRE, (F.) a musie desk.

PYKNOS, (Gk.) two of the genera of music, the chromatic and
enharmonic.

PYRRHICS, ancient military dances in which the dancers vrere
armed ; also, a succession of two short notes.

Q.

QUADRICINIUM, a composition in four parts.
QUADRILLE, (F.) & French dancg, or, rather, a set of five conseo
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utit e dance movements, called le pantalon, la poule, Ucte, la tre4ise
o la pastourelle, la finale.
QUADRUPLE, fourfold.
COUNTERPOINT, counterpoint in four parts, al
of which are invertible.
———————— CROCHE, (F.) asemidemisemiquaver.
QUADRIVUM, the general name, in the ninth and tenth centurieg
for the four sciences, music, arithmetic, geometry, and astronomy
QUANTITY. This word, when applied to music, does not signify
the number of the notes, but their relative duration. It is from
the quantity as much as from the position of the notes that the
beauty and expression of every melody proceed.
Sgﬁﬁﬁ,’ (;f}m v 3, z the interval of a fourth.
QUARTA TONI, (71.) the subdominant, or fourth note of
QUARTE DU TON, (F.) 2 I the scale,
QUARTER NOTE, a crotchet,

QUART DE TON, (F.)
QUARTER TONE,
QUARTO DI TUONO, (I.)

QUART-DE-SOUPIR, (F.)

QUARTO D’ASPETTO, (L)

QUARTET,

QUARTETTO, (1)

QUARTO, the fourth, the quarter note.

QUASI, (1) in the manner or style of; as, quasi allegretto, like a1
allegretto.

———— ANDANTE, in the andante style.

- PRESTO, rather fast.

QUATTRO, a piece for four hands or voices.

QUATUOR, (F.) four; same as quartet.

QUATRICOMA, a demisemiquaver.

QUART DE SON, (F.) a quarter tone.

QUAYVER, anote equal in relative duration to one half of s crotels 4,

or one quarter of a minim in the same movement.

—————— REST, an eighth rest.

QUERIMONTIA, (L.) spiritual lamentatinn.

QUEERSTRICHE, (G.) ledger lines.

a small interval, which, in the math-
ematical theory of music, is found
to exist between D# and Ep
G# and A b, &c

§ a semiquaver rest.

% a composition for four voices or instruments
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QUESTO, (I.) this, or that.

QUEUE, (F.) the tailpiece of a violin, violoneello, tenor, &c. the
tail or stem used to indicate the duration of a note.

QUICKSTEP, a lively, spirited march, generally in i time.

QUIETO, (1) with calmness or repose, quietly.

QUILISMA, name of one of the ten notes used in tne middle ages

QUINTA, QUINTE, QUINTO, the interval of a fifth.

QUINTET, )

QUINTELITO, (1.) E a composition for five voices or instruments.

QUINTOR, (F.)

QUINTOIER, (F.) a term applied by the old Fremeh writers on
music to a species of deseant chiefly consisting of fifths.

QUINTADECIMA, () fifteenth.

QUINQUE, (L.) five.

QUI TOLLIS, (L.) a movement of the Gloria.

QUODLIBET, a term sometimes applied to a certain species of
composition written in a comic style.

QUONIAM TU SOLUS, (L.) part of the Gloria.

R.

R., or R. H.,, indioates the right hand in piano-forte music.

RABBIA, (I.) with rage, furiously.

RADDOLCENDO, RADDOLCENTE, (I.) with augmented soft-
ness.

RADDOPIATO, doubled, or compounded.

Eggggggﬁgﬁﬁ:r?é)(l) 2 the doubling of an interval.

RADICAL BASS, the fundamental bass.

RAGGIONE, ratio, proportion.

RALLENTANDO, (1.) implies a gradual diminution in the spced
of the movement, and a corresponding decrease in the quantity
of tone.

RANZ DES VACHES, (F.) airs played upon their pipes by the
Swiss herdsmen, to assemble their herds and kesp them togethet
on their return home.

PAPIDAMENTE, RAPIDITA, con, RAPIDO, ! [.) rapidly, v th
rapidity.

RAPPEL, (F.) in imitation of a bird.

10 ¢
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RATTENENDO, (I.) restraining or holding back the time.

RAVVIVANDO, (I.) reviving, reanimating, accelerating, 8, rew
vivando il tempo, animating or quickening the time.

RE, a syllable applied, in solfaing, to the note D.

REALE. A guatro voce reale, in four, or for four parts, vocal or in-
strumental.

REBEC, a Moorish instrument with two strings, to wkich the
Spaniards added a third.

RECHEAT, the name by which huntsmen designate those sounds
which are played on the horn to recall the hounds from a fals«
scent.

RECHT, (G.) right} as, rechte hand, the right hand.

RECITANDO, (1.) in the style of recitation ; declamatory.

RECITANTE, (I.) in the style of a recitative.

RECITATIF, (F.)

RECITARE,

RECITATIVE, a species of musical recitation. It was first intro.
duced in the year 1660, at Rome. pis /

RECITATIVO, (I) arecitative or musical declamation. 7. 4/ o

PARLANTE, in a speaking manner.

SECCO, (I.) unaccompanied recitative.

STROMENTATO, (I.) recitative accompanied by
the orchestra.

RECLAME, (F.) a vocal performance resembling a bird’s song.

RECLAMER, (F.) one who sings a reclame.

RECORDER, an old wind instrument somewhat resembling a
flute, but of smaller bore and shriller tone.

RECTE, (L.) forwards.

RECTOR CHORI, (L.) the leader of a choir.

REDITTA, (I.) a term denoting that the strain or passage over
which it is written is to be repeated.

REDOUBLED, an epithet applied to any simple interval carried
into its octave; as, the thirteenth, composed of a sixth and oc-
tave, is a’ redoubled sixth; and the fifteenth, containing two
octaves, is a redoubled octave.

REEDS, thin pieces of wood which form the mouthpiece of the
hautboy, clarinet, and bassoon.

REEL, a sprightly Scotch dance, the accompanying tune of whick
is in common time.

% a recitative.
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REFRAIN, (F.) an oud term for the burden of a song.

REGINA CELI, (Z.) a hymn to the Virgin.

REGISTER, the compass of a voice or instrument ; also, an organ

stop of any species.

REGLE, (F.)

REGOLA, (1.)

REGLE DE L’OCTAYVE, (F.) the rule of the octave, showing the

manner of harmonizing the scale taken as a bass.

REGULAR MOTION, similar motion.

REHEARSAL, a preparatory performance.

RELATION, that connection which any two sounds have with one

another in respect of the interval which they form.

RELATIVE, those chords, modes, or keys, which, by reason of
affinity and identity of some of their component
parts, admit of an easy and natural transition from
one to the other.

KEYS, those keys which only differ by havmf' in
their scales one flat or sharp more or less, or whxch have the very
same signatures.

RELIGIOSAMENTE, RELIGIOSO, (Z) in a solemn style.

REMISSIO, the act of the voice when it descends from a high nota

to a low one; the reverse of intentio.

RENVERSEMENT, (F.) an inversion.

RENVOI, (F.) a mark of repetition.

REPETITION, (F.) a rehearsal.

REPETIZIONE, (I.) repetition ; as, senza repetizione, without rep

etition.

REPETATUR, let it be repeated.

REPLICA, (I.) repetition; as, senza replica, without repeating ; con

replica, with repetition.

REPERCUSSION, a frequent repetition of the same sound.

REPLICATO, (I.) repeated.

REPONSE, (F.) the answer of a fugue.

REPRISE, (F.) a repetition or return to some preceding part.

D'UN OPERA, (F.) the representation of an opera

which has not been given for some time.

REQUIEM, (L.) a musical service for the dead.

RESOLUTION, the concord which necessarily follows a preceding

liscord is called its resolution.

g a rule or precept for composition or performance.
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RESOLUZIONE, (I.) resolution. :

RESOLVED, the result of resolution.

RESONANCE, a prolongation or reflection of any sound.

RESPONSAY, in church music, an anthem of ary kind, in whick
the choir and the people sing by turns. it

RESPIRO, (I.) a semiquaver rest.

RESTS, the characters which indicate silence in music.

RETARDATION, the ¢ontinuation of one or more notes of 8 chor¢
into the following chord.

RETRO, (L.) backward; the reverse of recte.

RETROGRADO, (L) in retrograde movement.

RETTO, (I.) direct; as, moto retto, dircct or similar motion

RHAPSODIE, (¥.) arhapsody, a capriccio.

RHAPSODISTS, or RHAPSODI, (G#%) persons among the an-
cients whose profession it was to sing or recite the verses of
Homer, and other celebrated poets.

RHYTHM, the theory of musical cadence, as applied to melody

RHYTHMICS, rhythmical forms and delineations.

RHYTHMICAL, relating to rhythm.

RHYTHMICA, a branch of ancient music which regulated the
rhythm.

RHYTHMOPEIA, one of the ancient musical faculties, as they
were called, which prescribed rules for rhythm,

RICERCARI, (I. PL) difficult exercises for the voice or for some
instrument.

RICERCATA, (1.) a fugue replete with ~ontrapuntal artifices.

RICORDANZA, (1) with recollection, remembrance.

RIDOTTO, (I.) adapted, arranged ; also, an entertainment consist-
ing of singing and dancing.

RIDURE. Sece Ridotto.

RIFFIORIMENTI, (I. Pl.) extemporaneous embellishments

RIFLETTANDO, a reflective air to be assumed.

RIGADOON, an antiquated French dance in triple time.

RIGORE, in the most cxact time.

RIGOLS, an old instrument consisting of several sticks by the sids
of each other, but separated by beads.

RINFORZANDO, RINFORZATO, RINFORZO, RINF. or RF
abb., (I.) with additional tone and emphasis.

RIPIENO, (1) a term applied to such parts, in concerted musiz as
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are intended to fill up and augment the effect of the tuiti, or fall
chorus of voices or instruments.

RIPOSTA, repeat.

RIPRESA, (I.) a mark of repetition.

RISOLUMENTE, RISOLUTO, RISOLUZIONE, con, (I.) in a
bold, decided style.

RISOLUTISSIMO, (I.) with extreme resolution.

RISOLUZIONE, (L) the resolution of a discord.

RISPOSTA, (I.) the answer of a fugue.

RISVEGLIATO, (1.) with much animation.

RISVEGLIARE, (I.) to reanimate the execution.

RITARDANDO, RITARDATO, (I.) implies a gradual retarding or
slackening of the time, with a corresponding diminution in point
of tone®

RITARDO, (1) a retardation.

RITENENDO, (I.) holding back in the time.

RITENENTE, RITENUTO, (I.) slackening the time. The effect
differs from the ritardando by being done at once, while the other
13 effected by degrees.

RITORNELLO, (I.) a short symphony or introduction to an air,
as also the symphonies between the members or periods of the
air. ‘The same term is applied also to the fu#ti parts, introductory
to, . and between the solos of a concerto.

RIVOLGIMENTO, (L) the inversion of the parts in double coun-
terpoint.

RIVERSA, the opposite.

RIVESCIO, the reverse.

RIVOLTATO, (I.) inverted.

RIVOLTO, (I.) an inversion.

ROHR, (G.) areed.

ROHRWERK, (G.) reed-work, the reed slops taken collectively.

ROLLO, (L)

ROLLANDO, (1.) § the roll on the drum and tambourine, .

ROULEMENT, (F.)

ROMANCE, (1)) ashort lyric tale, set to music, or a simple and

ROMANZA, (L) § elegant melody suitable to such words.

ROMANESQUE, (F.) a dance tune, called also galliard.

ROMISCHE GESANG, (G. ) the plain chant of the (Catholi ser-
vice,
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RONDE, F.) ascmibreve.
.’y a composition of several strains or members,

B LT, (% "g at the end of each of which the first part

RONDO, (I.) e

or subject is repeated.

RONDILETTA, RONDINETTO, RONDINO, RONDOLETTO,
(Z.) a short rondo.

ROOT, the fundamental note of any cho-d.

ROSALIA, (1) the repetition of a passage several times over, each
time ascending one degree.

ROTE, the old name of the hurdy-gurdy.

ROTONDO, (I.) round or full, as regards tone.

ROULADE, (F.) a division or rapid fligh