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An Introduction to Hevalvry.

ERALDIC devices, truly so called, make their first
appearance in Europe in the middle of the twelfth
century ; and about one hundred years later we find
Heraldry has become a science in high repute, without
our being able to trace its intermediate progress, or
discover the names of those who first laid down its
laws, or subsequently promulgated them. The earliest
Heraldic documefit, of which even a copy has come
down to us, is a roll of arms, that is to say, a catalogue
of the armorial bearings of the King of England, and
the principal barons, knights, &c., in this country in
the reign of Henry III., and, from internal evidence,
supposed to have been originally compiled between the
years 1240-1245. This transcript was made by Glover,
Somerset Herald, in 1586, and is preserved in the
College of Arms. Other rolls are to be found, both
there and in the British Museum, of nearly the same .
date, but none earlier, and no work explanatory of the
science has been yet discovered of a period anterior te
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2 Introduction to Heraldry.

the reign of Edward III. It is not, therefore, our
intention to notice any of the various theories, either
ancient or modern, which have been advanced to
account for the origin of -coat-armour, as they are
purely speculative—the most rational resting on mno
contemporary authority. We shall confine ourselves to
the fact that in the reign of Henry III. armorial
ensigns had become hereditary, marks of cadency dis-
tinguished the various members of a family, and the
majority of the present Heraldic terms were already
in existence.

THE USE OF ARMS

at that period was to distinguish persons and property,
and record descent and alliance, and no modern in-
vention has yet been found to supersede it. For this
reason alone, as we have remarked elsewhere, of all
ancient usages it is one of the least likely to become
obsolete. Hundreds of persons may be entitled to the
same initials, may possess precisely the same name;
but only the members of a particular family can law-
fully bear certain armorial ensigns, and the various
branches of that family have their separate differences
to distinguish one from the other. After the lapse of
centuries, the date of a building, or the name of its
founder or ancient possessor, may be ascertained at the
present day, through the accidental preservation of a
sculptured coat of arms or heraldic encaustic tile; and
the careful study of early rolls of arms, enables us to
discover matrimonial alliances and family connexions,
of which no written record has been found, and thereby
not only to complete the very imperfect genealogies of
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many of the bravest and wisest of our English nobility
and gentry, but also to account for sundry acts, both
public and private, the motives for which have been
misunderstood, or altogether unknown to the biographer
or the historian.

A few words on

THE ABUSE OF ARMS.

In the middle ages, it began by an unhappy ambition
in the heralds to exalt their science in the eyes of the
commonalty ; and a less excusable desire to pander to
the vanity of those who had inherited ancient armorial
devices. On charges simple enough at the time they
were assumed, the most preposterous stories were
founded. The wildest legends, the most unsupported
assertions were adopted and exaggerated, if they could
by any possibility be connected with the arms on the
shield, or the badge on the standard, till the characters,
which were originally so clear that those who ran
might read, were mystified and misrepresented beyond
our power to decipher them by the light which has
been left us.

With the increase of education, the absurdities be-
came more and more apparent, and at length the study
of Heraldry was pretty nearly abandoned as a silly and
uscless pursuit. The critical spirit of archeaology has,
within the last twenty years, done much to correct the
prejudice ; and the curious and important information to
be derived from the study of armorial devices is rapidly
becoming appreciated by even the general public.

The abuse of arms in modern days is constantly ex-
hibited in the crests engraved on the plate and seals,
or stamped on the note-paper, of thousands of persons
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utterly unentitled, by ancient descent or modern grant,
to such insignia.

An erroneous impression, carefully fostered by cer-
tain advertising seal-engravers, exists amongst the
public, that all persons possessing the same name have
a right to bear the same arms. Mr. Jones considers
himself justified in bearing the crest of Viscount Rane-
lagh ; Mr. Brown that of the Marquis of Sligo. Mr.
Smith appropriates to himself the coat of Lord Car-
rington, and Mr. Robinson sees no just cause or im-
pediment to prevent his displaying that of Earl de
Grey and Ripon. -

There are instances in which, not content with the
paternal coat of their noble namesake, persons have also
assumed the quarterings they have found marshalled
with it, and we remember having seen a baronet’s
arms appropriated thus wholesale, including the distin-
guishing mark of his rank, the badge of Ulster! Surely
even those who affect the greatest contempt for Heraldry,
will admit that if arms are to be borne at all, it should
be according to the laws of arms; and that if the dis-
play of them be an empty vanity, it is a less creditable
vanity to parade as our own those which belong of
right to others.

The most useful purpose of Heraldry is also defeated
by this silly practice, as identification of family or
property is impossible under such circumstances. Nor
is it scarcely possible for the more scrupulous, who
design coats or crests for themselves, to avoid inter-
fering, more or less, with recorded arms, either ancient
or modern, and thus equally, though more innocently,
contributing to the confusion.

Another abuse of arms is the common custom of
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wives having their note-paper stamped with the crests
appertaining to, or assumed by, their husbands. No
lady is entitled to a crest (see under CrEsts), and
the display of one by a female of any rank is an
absurdity.

CLASSES OF ARMS,

Arms are usually divided by modern authorities into
eleven classes.

1. Arms of Dominion. 7. Arms of Alliance.

2. Arms of Pretension. 8. Arms of Adoption.

3. Arms of Community. 9. Arms Paternal and Here-
4. Arms of Assumptich. ditary.

5. Arms of Patronage. 10. Arms of Concession.

6. Arms of Succession. 11, Canting or Allusive Arms.

These may fairly be reduced to nine, and even less,
as we shall show in our description of them.

ARMS OF DOMINION
are those which emperors and kings constantly bear,
and which, being annexed to their territories, are
stamped on their coins, and displayed on their colours,
standards, banm.ars, coaches, seals, &ec.

ARMS OF PRETENSION

are those of kingdoms, provinces, or territories to which
a prince or lord prefends to have some claim, and which
he therefore adds to his own arms, although the land
be possessed by some other prince or lord. Thus, the
kings of England quartered the arms of France with
those of England from the year 1330 (when Edward
III. laid claim to that kingdom, as son to Isabella,
gister of Charles the Handsome, who died without
issue) till the year 1801, although at the latter date all
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pretensions to France on the part of England had long
ceased. On the union of this kingdom with Ireland,
the arms of France were first omitted, and the ensign
of Ireland inserted in their stead. In like manmer
Spain quarters the arms of Portugal and Jerusalem ;
and Denmark those of Sweden.

ARMS OF COMMUNITY

are those of bishoprics, cities, universities, academies,
societies, companies, and other bodies corporate.

ASSUMPTIVE ARMS.

In the days of chivalry, according to Sir John Ferne,
it was considered lawful that the victor, upon making
captive any gentleman of higher degree than him-
gelf, might assume the shield of arms of his prisoner;
and the acquiring of coat-armour by such feats of
valour was esteemed highly honourable. As this prac-
tice has long been disused, if indeed it ever existed,
these so-called arms of assumption may be struck out
of the list.

ARMS OF PATRONAGE

are, in one sense, such as governors of provinces, lords
of manors, patrons of benefices, add to their family
arms, as a token of their rights and jurisdiction; in
another, they are part of the arms of such lords,
assumed by and added to the paternal arms of persons
holding lands in fee under them. Thus, as the earls
of Chester bore garbs, many gentlemen of the county
bore the same ensign; and numerous instances of this
kind of bearing may still be adduced in England,
Scotland, and, indeed, in most parts of Europe.
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ARMS OF SUCCESSION

are those taken up by such as inherit certain lands,
manors, &e., either by will, entail, or donation ; and which
they bear instead of, or quarter with, their own arms.

ARMS OF ALLIANCE

are such as, when heiresses marry into families, are
taken up by their issue, to show their descent pater-
nal and maternal ; and by this means the memory of
many ancient and noble families, extinet in the male
line, is preserved and conveyed to posterity; which
is one of the principal reasons of marshalling several
coats, pertaining to distict families in one shield.

ARMS OF ADOPTION.

Already described as arms of succession. They are
called of adoption ” because the last of a family may by
will adopt a stranger to possess his name, estate, and
arms, and thereby continue the name and coat of his
family in the world after his decease. The present
custom for persons adopted, is to apply to the Crown
for a Royal license to empower them to fulfil the will
of the testator, or to the Parliament for an Act.

ARMS PATERNAL AND HEREDITARY

are such as are transmitted from the first possessor
to his son, grandson, great-grandson, &e. In such
case they are arms of a perfect and complete nobility,
begun in the grandfather, or great-grandfather (as
heralds say), growing in the son, eomplete in the
grandson, or rather great-grandson; from which rises
the distinetion of gentleman of blood in the grandson,
and, in the great-grandson, gentleman of ancestry.
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ARMS OF CONCESSION

arc augmentations granted by the sovereign, of part
of his ensigns or regalia, to such persons as he pleaseth
to honour therewith. Henry VIIL. honoured the arms
of Thomas Manners (whom he created Earl of Rut-
land) with an augmentation, on account of his being
descended from a sister of King Edward IV. His
paternal arms were, or, fwo bars azure, a chief gules.
The augmentations were, the chief quarterly, azure and
gules ; on the first, fwo fleurs de lis in fess, or ; on the
second, a lion passant gardant. See Plate XI.n.3. The
same monarch also granted, as an augmentation of
honour, to Lady Jane Seymour, a pile gules, charged with
three lions passant gardant, or, to be marshalled with
her paternal coat; and many similar instances might
be adduced of our sovereigns giving special proof of
their favour by granting arms of concession by their
royal warrant, recorded in the College of Arms, But
these augmentations did not always consist of part of
the royal bearings. Thus, the arms granted in 1692 to
Sir Cloudesley Shovel were gules, a chevron ermine, in
chief two crescents argent, in base a fleur de Uis or ; to denote
three victories gained by him, two over the Turks, and
one over the French : Lord Heathficld was permitted to
assume a fortress, to commemorate his gallant defence
of Gibraltar, The arms of many other of our heroes,
naval and military, as Nelson, Collingwood, Wel-
lington, may also be referred to, as justly bearing these
augmentations of honour (called by the French heralds
armes de concession), although we cannot too strongly
express our disapprobation of the wretched taste and
unheraldic character of the augmentations themselves.
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CANTING ARMS.

Canting or allusive arms are coats of arms whose
figures allude to the names, professions, &c., of the
bearer; as a trevet, for Trevet; three herrings, for
Herring; a camel, for Camel; three covered cups, for
Batler ; a pine tree, for Pine; three arches, for Arches;
three harrows, for Harrow, &c. Such arms have been
ignorantly described by some writers as of an inferior
order, whereas there can scarcely be a greater proof of
their antiquity and highly honourable character.

We will now proceed to the study of the poinis of
the escufcheon, metals, colours, furs, partition lines, ordi-
naries, charges, and distinctions of houses.

It is highly necessary, before a person attempt to
blazon a coat of arms, that he should be well acquainted
with the terms and rules laid down in the following
tables, which may be acquired by a little practice and
application.

THE ESCUTCHEON.

The shield or escutcheon (from the TLatin word
scutum, a hide, of which shields are supposed to have
been originally made,) represents the defensive imple-
ment of that name used in war, and on which armorial
ensigns were originally borne. The ground or surface
of it is called the field, and here are depicted the figures
which make up the coat of arms.

The field of the escutcheon is divided into nine
integral parts, used to mark the position of the bear-
ings. They are termed the points of the escutcheon,
and are clearly illustrated in Table I.

It should be particularly observed, that the side of
the escutcheon which is opposite to the left hand of
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the person looking at it is the dexter or right side
of the escutcheon, and that opposite the right hand
the sinister or left side. Great care should also be
taken to understand the points; for the very same
figures placed differently constitute distinct and dif-
ferent arms.

TABLE L

e

POINTS OF THE ESCUTCHEON,

b A B C
The dexter, D The sinister,
" or or
right-hand E left-hand
side of the side of the
escutcheon. F escutcheon.
G H I

A Dexter chief.
B Middle chief.
C Sinister chief.
D Honour point.
E Fess point.

F Nombril point.
G Dexter base.
H Middle base.

I Sinister base.

Note.—The chief is the top or chief part of the escutcheon,

marked A, B,C; the base is the lower part of the escutcheon,
marked G, H, I
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TABLE II. (Prars II.)

TINCTURES AND FURS.

TrE tinctures or colours generally used in the
science of heraldry are red, blue, black, green, and
purple ; termed in this science gules, azure, sable, vert,

and purpure. Yellow and white, termed or and argent,
are metals :

NAMES. COLOURS.

Or . . . . Gold, or yellow.
Argent . . . Silver, or white.
Gules . . . Red

Azure . . . Blue.

Sable . . . Black.
Verla s ¢ *a i« Green:
Purpure. . . Purple.

Colours and metals, when engraved, are known by
dots and lines; as owr, the metal gold, is known by
dots; ArGENT, which signifies white, or the white metal
silver, is ‘always left plain; euLms, is expressed by
lines perpendicular from top to bottom; azure, by
horizontal lines from side to side; sasLE, by hori-
zontal and perpendicular lines crossing each other;
VERT, by diagonal lines from right to left; purrurE, by
diagonal lines from left to right. See the examples
Table IT (Plate I1.) 8. Petrasancta, an Italian herald,
about two centuries ago, is said to have been the first
who thought of expressing the tinctures by lines and
points.

English heralds admit of two other colours, namely,
orange, called fenné, and blood-colour, called sanguine ;
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though their is no instance of their occurrence in
British bearings. If used, tenné should be expressed by
diagonal lines from left to right, crossed by horizontal
lines; and sanguine, by lines crossing each other
diagonally from left to right and from right to left.

FURS,

Furs are not only used for the linings of robes and
garments of state, the linings of the mantle, and other
ornaments of the shield, but also in the coat-armours
themselves. They originally were limited to ermine and
vair, but later heralds have added ermines, erminois,
erminites, pean, vair-en-point, counter-vair, potent-counter-
potent. All these may be seen under each head in the
Dictionary of Terms; but for illustration we have
selected only the most common in use: viz.,

Ermine, Ermines, Erminois,
Vair, Counter-vair, Potent.

Erming is described by sable spots on a white field,
the tail terminating in three hairs : see Table 1L, n. 1.

Ermines is a field black, with white spots, n. 2.

ErmINois is a field gold, with black spots, n. 3.

Vamr is white and blue, represented by figures of
small escutcheons, ranged in a line, so that the base
argent is opposite to the base azure, n. 4.

CountEr-VArr is when escutcheons of the same
colour are placed base against base and point against
poifit, n. 5. '

PoTENT-COUNTER-POTENT is a field covered with figures
like crutch-heads, termed potents counter placed, n. 6,
potent being the old word for a crutch.
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TABLE III. (Prare IIL)

PARTITION LINES.

Smierps are divided by lines, called partition lines,
which are distinguished by different names, according
to their different forms. These lines are either straight
or curved. The straight lines are perpendicular, hori-
zontal, diagonal dexter, and diagonal sinister; termed
per pale, per fess, per bend, &ec., as” explained below.
The shield is said to be party, or divided, by these
lines ; as thus:—

Party pER PALE, or impaled is the field divided by
a perpendicular line, as PL. nr., n. 1.

Parry PER BEND is a field divided by a diagonal
line from the dexter chief to the sinister base, as n. 2.

Parry pER BEND Sinister is precisely the reverse of
the above; the partition line running from the sinister
chief to the dexter base, instead of from the dexter to
the sinister, }

Parry per FEss is a field equally divided by a hori-
zontal line, as n. 3.

Parrty pEr Cueveon is a field divided by such a
line as helps to make the chevron, as n. 4.

Party pER Cross, or quarierly, is a field divided by
two lines, the one perpendicular, the other horizontal,
crossing each other in the centre of the field, as n. 5.

Parry pER SAvmirE, is a field divided by two diago-
nal lines, dexter and sinister, crossing each other in the
centre of the field, as n. 6.
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The curved lines of partition are the engrailed, in-
vecked, wavy or undée, nebulé, embattled, raguly, indented,
dancetté, and dove-tail. See examples conspicuously
engraved in PL 1.

TABLE IV. (Prars IV.)

ORDINARIES,

ORDINARIES are certain charges which, by their ordinary
and frequent use in a shield of arms, are become most
essential to the science of Heraldry: viz., the chief, pale,
bend, bend sinister, fess, bar, chevron, cross, and saltire ;
with their diminutives or subordinaries, the fillet, pallet,
endorse, garter, cost, ribbon, baton, closet, &c.,as in Pl. 1v.

Trae Curer is formed by a horizontal line, and con-
tains in depth the third of the field, asn.1. Its diminu-
tive is termed a fillet, and does not exceed one-fourth of
the chief. The line may be indented, wavy, &ec.; but
this must be noticed in the blazonry.

The PaLE consists of two perpendicular lines, drawn
from the top to the base of the shield, and occupying
one-third of its centre, as n. 2.

The pale has two diminutives—the half of the pale is

- called a pallet, as n. 8; and the half of the pallet is
called an endorse, as n. 4.

The Bexp is formed by two parallel lines, drawn
from the dexter chief to the sinister base, as n. 5. It
contains a fifth part of the shield in breadth, if un-
charged, and a third part if charged.

The bend has four diminutives, the bendlet, n. 6; the
garter, n. T ; the cost (called when in pairs cottices), n. 8 ;
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and 7ibbon, which is always couped, or cut off straight,
at the ends, n. 9.

The Bexp SiNisteR, which passes diagonally from
the sinister chief to the dexter base of the shield, as n.
10. The Bend Sinister has two diminutives; the scarp,
which is half the bend, as n. 11 ; and the baton, which
is half of the scarp, and couped at the ends, as n. 12.

The Fess is formed by two horizontal lines across
the shield : it occupies the third part of the field, and
is always confined to the centre, as n. 18.

The Bar is formed of two horizontal lines, and con-
tains the fifth part of the field, as n. 14. The Bar is
distinguished from the Fess, by being never borne
single: it has two diminutives; the closét, which is
half the bar, n. 15; and the barrulet, which is half the
closet, n. 16.

The CrEVRON is formed of two lines placed in the
form of a pyramid, like two rafters of a house joined
together, and descending in form of a pair of com-
passes to the extremities of the shield, n. 17. The
Chevron has two diminutives; the chevronel, which is
half the chevron, n. 18; and the couple-close, which is
half the chevronel, n. 19.

The Cross. The Cross is formed by the meeting of
two perpendicular with two horizontal lines near the
fess point, where they make four right angles : the lines
are not drawn throughout, but. discontinued the breadth
of the cross, n. 20.

The Sauvrire is formed by the bend-dexter and
bend-sinister crossing each other at right angles, n. 21.

The PirE is composed of two lines which form a long
wedge, n. 22.

The Quarter is formed of two lines, one perpen-
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dicular, the other horizontal, taking up one-fourth of
the field, and is always placed in the chief, n. 23.

The Caxrox is a square figure like the quarier, but
possessing only the third part of the chief, n. 24.

TABLE V. (Prare V.)

AMONG OTHER SUB-ORDINARIES ARE THE FOLLOWING:—

A Gyron is a triangular figure, composed of two lines,
one diagonally from the dexter chief angle to the centre
of the shield; the other drawn horizontally from the
dexter side of the shield, and meeting the other line in
the centre of the field, as n. 1.

Francrss are formed by two circular lines, and are
always borne double, as n. 2.

The Lasger, though used as a distinction of houses,
is placed by Holme as an ordinary, from its being
variously borne and charged, n. 3.

The OrLe is an inner border of the same shape as
the escutcheon, but does not touch the extremities of
the shield, the field being seen within and round it on
both sides, as n. 4.

The TrEssurRE is a diminutive of the Orle, half its
breadth, and is generally borne flory and counter-flory,
n. 5. i

The Frer is composed of six pieces, two of which
form a saltive, and the other four a mascle, which is
placed in the centre. The saltire pieces must be inter-
laced over and under the pieces that form the mascle,
as n. 6.

The InesourcEEON is a small escutcheon borne
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within the shield, in the middle of a coat, or in chief.
If there be more than one in a coat, they are usually
called escutcheons, n. 7.

The CeAPLET is always composed of four roses only,
all the other parts being leaves, n. 8.

A BorpEr or Bordure is a bearing that goes all round
and parallel to the boundary of the shield in form of a
hem, and contains the fifth part of the field, n. 9.—When a
border is plain, as in the example, it need not be termed
plain, as it is always understood so in the seience ; viz.,
argent, a border azure ; but if the border be engrailed,
indented, &c., you must express it : viz., argent, a border
engrailed azure. See the two examples, n. 10 and 11.
In blazon, borders always give place to the chief,
the quarter, and the canton ; as, for example, argent, a
border gules, a chief azure ; therefore, the chief is placed
over the border, see Pl. xxx1x., n. 2. So that in coats
charged with either a chief, quarter, or canton, the
border goes round the field until it touches them, and
there finishes, see PL xxxix., n. 3; but in respect to all
other ordinaries, the border passes over them, Pl. xxxix.,
n. 4.

In a coat which has a border impaled with another,
be it either the man’s or the woman’s, the border must
terminate at the impaled line, see Pl xxx1x., n.5. This
method is also to be observed in impaling a coat that
has either a single or double tressure, as P1. xxx1x.,,n. 6.

A Borper ENgrA1LED. This border is bounded by
small semicircles, the points of which enter the ficld, as
n. 10.

A Borper INpENTED is the same in shape as the
partition line indented, n. 11.

A BorpEr QuaRTERLY is & border divided into four

o
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equal parts by a perpendicular and horizontal line, as
n. 12.

A Borper GoBoNY or compony is a border composed
of one row of squares (of two colours), and no more, as
n. 13.

A Borprer CounTEr-comPoNY is & border composed
of two rows of squares, as n. 14.

A Borper CuEckY is a border composed of three
rows of squares, as n. 15.

A Borper Varr. Vair is represented by the figures
of little escutcheons reversed, ranged in a line so
that the base argent is opposite to the base azure, as
n. 16. !

Pany is a field divided into four, six, or more (even
number of) parts, by perpendicular lines, consisting of
two colours; the first beginning with mefal, and the last
consisting of eolour, as n. 17.

BexnpY is a field divided into four, six, or more (equal)
parts diagonally, from the dexter to the sinister, or
from sinister to dexter, and consisting of two colours,
as n. 18.

Barry is a field divided by horizontal lines, into four,
six, or more (equal) parts, and consisting of two tinc-
tures, as n. 19.

Barry Py of eight pieces or and gules, as n. 20.

In paly, bendy, and barry, the number of divisions is
always even, and to be specified ; as four, six, eight, ten,
or twelve, viz., Paly of six, barry of siz, bendy of six
barry pily of eight, or and gules. See the examples,
T. 5,

Lozexay is a field or bearing covered with lozenges
of different tinctures alternately, as lozengy, argent and
azure, n. 21,
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Crrcry is o field or bearing covered with small
squares of different tinctures alternately, as n. 22.
‘When on ordinaries, it always consists of three or more
rows.

GyroNNY is a field divided into six, eight, ten, or
twelve triangular parts, of two or more different tine-
tures, and the points all meeting in the centre of the
field, as n. 23.

FRrETTY consists of eight, ten, or more pieces, each
passing to the extremity of the shield, and interlacing
each other, as n. 24.

TABLE VI. (Prate VIL.)

CROSSES.

A Cross. The Cross is one of the ordinaries before
mentioned. It is borne ¢ndented, engrailed, &c., as
well as plain ; but when plain, as the example, n. 1, «
cross only is mentioned, which is understood to be plain.

A Cross Mowing signifies a cross which turns round
both ways at the extremities, as n. 2.

A Cross Frory. This signifies the ends of the cross
to terminate in fleurs-de-lis, as n. 3.

A Cross Patonce. This cross terminates like the
bottom of the fleurs-de-lis, as n. 4.

A Cross Porexr. This cross terminates like the
head of a crutch, which anciently was called a potent,
as n. 5.

A Cross Patrir, or spread outf, is one which is
small in the centre, and so goes on widening to the
ends, which are very broad, as n. 6.

A Cross AvVELANE, so termed from its parts re-
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sembling the nux avellance, filbert, or hazel-nut, as
n. 7.

A Cross Boronng, or budded, is so termed because
its extremities resemble buds of flowers. The French,
with greater propriety, call it croix treffiée, on account of
its nearer resemblance to the trefoil ; n. 8.

A Cross Pommrx signifies a cross with a ball at each
end ; from pomme, an apple. See n. 9.

A Cross CrosrET is a cross crossed again at the
extremities, at a small distance from each of the ends,
as n. 10.

A Cgross CrosLer Fircmy. So termed when the
under-limb of the cross ends in a sharp point, as
n. 11.

A Cross or rour PreoNs. That is, four Pheons in
Cross, their points all meeting in the centre, as n. 12.

A Cross or rovr ERMINE Srors, or four Ermine
Spots in Cross, their tops meeting in the centre point,
as n. 13,

A Cross MitriNE. So termed as its form is like
the mill-ink, which carries the millstone, and is per-
forated as that is. See n. 14, 15.

A Cross RavoNNanT is a cross from the angles of
which issue rays, as n. 16.

CHARGES.

CuareeEs are any figures whatever borne in an
escutcheon.

A Lozexce. The shape is the same with that of a
pane of glass in old casements, as n. 17. In this form
the arms of maidens and widows ghould be borne. The
true proportion of the Lozenge is to have its width
three-fourths of its height.
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A Fusi. The Fusil differs from the Lozenge, being
longer and more acute. See the difference in n. 17 and
18.—Note. If a Fusil is four inches in height, it must
be but one inch and three-quarters in width, and so in
proportion to any other height.

The Mascre is formed like the Lozenge, but is
exactly square, and the centre is perforated, as example,
n. 19.

A Warer Boucer was a vessel anciently used by
soldiers for carrying water in long marches, n. 20.*

A TrErFom, or three-leaved grass, as n, 21.

A Quarreror, or four-leaved grass, as n. 22.

A Cixqurror, or five-leaved grass. This charge is
very frequent in armoury, n. 23.

A Rosg in Heraldry is always represented full-blown,
with its leaves expanded, seeded in the middle, with
five green barbs, as n. 24.

TABLE VII. (Prare VIL)

B

CHARGES (continued).

A Murrer, n. 1. Some have confounded stars and
mullets together, which is easily rectified, by allowing
mullets to consist of five points, and stars to be of six,
eight, or more points.
An EsroILE, or star of six waved points. See n. 2.
A Gar-Trap; an instrument of iron composed of
four points, so that whichever way it lies on the
* There are various forms of it; the one here referred to,

though strictly heraldic, bearing little resemblance to the article
it professes to represent.
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ground, one point is always upwards; they were used to
impede the enemy’s cavalry in passing fords, morasses,
&e.  See n. 3.

A Prron is the iron part of a dart with a barbed
head, n. 4.

An AxNvLET, or Ring. See n. 5.

" A Cruscent, or Half Moon, has the horns turned
{ upwards. See n. 6.

An Increscent is a Half Moon with the horns
turned to the dexter side. See n. 7.

A DecresceNT is a Half Moon with the horns turned
to the sinister side. See n. 8.
~— A CrEss-RooE, a picce used in the game of chess, as
n. 9.

A FounTaIN is drawn as a roundle barry wavy of si,
Argent and Azure, as n. 10.

A Rest. This figure by some is termed a rest for a
horseman’s lance ; others describe it as a musieal instru-
ment called a clarion, n. 11.

A PorrcounLis ; used in fortifying the gateways of a
city, town, or castle, as n. 12.

A MaxncrE; an old-fashioned sleeve of the 12th
century, with long cuff dependant, as n’ 13. This
charge is represented in forms as various as that of the
Water-Bouget.

A Gazs signifies a sheaf of any kind of grain, as
n. 14.—If it be a sheaf of wheat, it is sufficient to
say a garb; but if of any other grain, it must be ex-
pressed.

A MARTLET ; a bird shaped like a martin, but repre-
sented without legs, as n. 15.

Bar-GEMEL signifies two bars placed near and
parallel to each other, as n. 16.—Note. Gemels are
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much narrower than bars, and are always borne in
couples.

A CarseriNe-WHEEL ; named from St. Catherine,
whose limbs were broken in pieces by its iron teeth,
n. 17.

An EscArBUNCLE ; supposed to represent the rays of a
precious stone (the carbuncle), and drawn by the ancient
heralds, as n. 18. It is composed of an annulet in the.
centre, from which issue eight or more sceptres.

A Pzrrioan. The Pelican in heraldry is generally
represented with her wings indorsed, her neck em-
bowed, and pecking at her breast, as n.19. When in
her nest, feeding her young, it is termed in blazon, a
Pelican in her piety.

A Paasix is an imaginary bird, like an eagle in
shape, and in heraldry is always represented in flames,
so that seldom more of the bird is seen than what is in
the example, n. 20.

An AxtELorE; a well-known slender-limbed animal
of the deer kind, with two straight taper horns: it is
drawn according to nature, as n. 21.

Ax Herarpio Axterore. | This imaginary animal is
represented with a body like a stag, with a unicorn’s
tail, a tusk issuing from the tip of the nose, a row of
tufts down the back part of the neck, and the like tufts
on his tail, chest, and thighs, as n. 22.

A CocxrATrIcE is also a chimerical figure ; its wings,
beak, legs, comb, wattles, and spurs, partake of the
fowl, and its body and tail of the dragon, as n. 23.

A Wyvern. This figure also is of heraldic crea-
tion : it differs from the cockatrice in its head, and is
without a comb, wattles, or spurs, as n. 24, and is dis-
tinguished from the dragon by only having two legs.
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TABLE VIII. (Prate VIIL)

CHARGES (continued).

A Dragon is an imaginary beast with four legs,
drawn by heralds as the example, n. 1.

A Harry is a poetical monster, composed of the
head and breasts of a woman, joined to the body of a
vulture, as n. 2.

An Herarpio Ti6ER, so termed from being different
from the tiger of nature, owes its origin to the ancients,
who represented it like the example, n. 3.

Biirers are oblong squares, and are generally sup-
posed to be letters made up in the form of the example,

, 1.4, or blocks of wood, as there is an instance of a
Billet raguly in the coat of Billettes and of Billety in
that of de la Plaunch.

A CANNET; a term for a duck without beak or feet,
as 0. 5. 'This is only used in foreign arms. :

An ArierioN is an eagle displayed, without beak or
feet, as n. 6.

A WeLK ; the name of a shell fish. See n. 7.

Gurres signify drops of anything liquid, and are
represented as n. 8. As these drops differ in colour,
they receive different terms. Being much used in
English heraldry, it is necessary to introduce them ;
viz.—

o (Or, < ( Guttes d’or, \ & (Drops of gold,

: Argent, ] é J Guttes d'eau, i Drops of water,

2} Vert, & | Guttes d’olive, == | Drops of oil of olive,
= ] Azure, ¢ § Guttes de larmes, { § f 3 Drops of tears,

£ | Sable, I b lGuttes de poix, 5 | Drops of pitch,

Z |Gules, ) :q_: Guttes de sang, 2 | Drops of blood.



Introduction to Heraldry. 25

The French heralds use none of the above variations,
but say gutté (i. e, dropped) of such a colour.

Rouspres are round figures; if of metal, as the
bezant and plate, they are to be flat ; if of colour, they
are drawn globular, and termed according to the colour
or metal they are composed of. See Pl. vim., n. 9 to
15; viz.—

(Or, 1 Bezants,
§ Argent, g Plates,
2 Vert, 8 Pommes,
< { Azure, ® { Hurts,

g | Sable, 4 | Peltets,
g Gaules, =z lTorteaux,
(Purpure, ™ | Golpes.

If there be two, three, or more in a coat, counter-
changed, being of any colour or metal, they retain the
name of roundle.—Note. Foreigners term the round
figures, when of metal, bezants; when of colour, tor-
teaux; viz., Bezants d'or, or d'argent, torteauwx de gules,
dazure, de sable, &c.

CHARGES, AND THEIR VARIOUS HERALDIC TERMS.

Coupep. A term for any charge in an escutcheon
that is borne cut evenly off, as the example; viz., 4
Liow's Head Couped, n. 16.

Erasgp. A term for anything torn or plucked off
from the part to which nature had fixed it. The part
torn off must be drawn jagged, as the example; viz.,
A Liow’s Head Erased, n. 17.

Dewr signifies the half of anything; viz., 4 Demi-
Lion, n. 18.

Doruant, or sleeping ; viz., 4 Lion dormant, with its
head resting on its fore-paws, as n. 19.

CoucaaAxT, lying or squatting on the ground, with
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the head wupright; viz., A Lion Couchant. See
n. 20.

SEsanT. A term for any beast sitling in the position
of the example; viz., 4 Lion Sejant, n. 21.

Passant. A term for any beast when in a walking
position ; viz., A Lion Passant, n. 22.

StaTant. A term for a beast standing, with all
four legs on the ground, as n. 23.

TABLE IX. (Prare IX)

PassaNT-GARDANT. A term for a beast when walk-
“ing with his head affronté, or looking full-faced, as
example, n. 1.

Rampast. A term for lions, bears, tigers, &c., when
standing erect on their hind legs. A Lion Rampant,
n. 2.

RampANT-GARDANT signifies a beast standing on his
hind legs, looking full-faced, as example, A Lion Ram-
pant-Gardant, n. 3.

RampANT-REGARDANT., A term for a beast standing
upon his hind legs, looking towards his tail; viz., 4
Lion Rampant-Regardant, as n. 4.

RanpantT-ConmBaTANT. A term for beasts fighting,
or rampant face to face, as the example, Two Lions
Rampant-Combatant. See n. 5.

Saviant. A term for beasts of prey when leaping
or springing forward, as the example, n. 6.

AvpporsEp signifies beasts, birds, or fish turned back
to back, as the example, Two Lions Rampant Addorsed.
See n. 7.

CountERr-Passant; for two beasts, as lions, &e.,



* Indroduction to Heraldry. 27

when walking different ways, the one to the dexter, the
other to the sinister, as the example, n. 8.

CoUuNTER-SALIANT. A term for two beasts when
leaping different ways from each other, as the example,
Two Fowes Counter-Saliant in Saltire, the dewier sur-
mounted of the sinister, n. 9.

CouxtEr-TrippiNg. This term is given when two
rams, deer, &c., as the example, are tripping, the one
passing one way and the other another. See n. 10.

SEsaxT ADDORSED. A term for two animals sitting
back to back, as the example, n. 11.

PassanT-REGARDANT. A term for a beast when
walking with its head looking behind, n. 12.

At Gaze. The stag, buck, or hind, when looking
affronté, or full-faced, it is said to be at Gaze, n. 13.
All other beasts, when in this attitude, are termed
Gardant.

TrrpriNe. A term which signifies a stag, antelope,
or hind, &c., when walking, as n. 14.

SerinaiNg. This term is used for beasts of chase, in
the same sense as Saliant is for beasts of prey, n. 15.
This term is likewise used for fish when placed in
bend. !

CouraNt. A term for stag, horse, or greyhound, or
any other beast, represented running, as the example,
n. 16.

Lopeep. This term is for stags, &c., when at rest,
lying on the ground, n. 17. Beasts of chase are said
to be lodged; beasts of prey, when lying down, are
termed couchant.

CaBossep. This term is used to express the head of
a stag or other animal drawn full-faced, and without
any part of the neck being visible, n. 18.
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Crose. This term is for the wings of birds (of
flight) when they are down and close to the body,
n. 19. But must not be used to the peacock, dung-
hill-cock, nor to any others that are not addicted to
flight.

Risiva. A term for birds when in a position as if
preparing to fly, as n. 20.

Disprayep. The term is used for the wings of
eagles, and all other birds, when they are expanded,
as n. 21,

Vorant. Thus we term any bird that is represented
flying, as n. 22.

Dem1-Vor. A term for a single wing, n. 23.

INporsED. A term for wings when placed back to
back, as n. 24,

TABLE X. (Prate X))

Erzror signifies anything perpendicularly elevated, as
the example: viz., Two wings conjoined and erect ;
that is, the points of the wings are upwards, n. 1. This
charge is also called a VoL.

InverTED. This example is the reverse position of
the former, the points of these being downwards: viz.,
Two wings conjoined and inverted, n. 2.— Vide LURE.

Narant. A term for fish when borne horizontally
across the field as swimming, as n. 3.

HavurIaNT signifies the fish to be erect, or breathing,
as the example, n. 4.

ResprcriNa. A term for fish, or birds, when
placed upright, and apparently looking at each other,
as n. 5.
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Naraxt Emowep. This term is used for the dolphin,
to signify the crookedness of his motion when swim-
ming, as the example, n. 6.

Demr-Lion Passant is one half of a lion in a walking
position, as n. 7.

Dey1i Freur-pE-L1s is the half of a fleur-de-lis, as
n. 8, also as PL vir, n, 24,

IssuanT, or issuing, signifies coming out; as from
the bottom of the chief in the example, n. 9, or from
clouds as PL x1x., n. 23.

Rovusaxt signifies heavy birds, as if preparing to fly,
with the wings indorsed, as n. 10.

SuippEp. A term for a flower, branch, or leaf, when
plucked from the stock, and not cut off, n. 11.

Tirget. A modern term derived from the French,
for manacles, or handcuffs, n. 12.

The following twelve examples are introduced for
the instruction of the learner, as he should be well
acquainted with the difference of the two monosyllables
in blazon, viz., on and in; which, by observing, he will
see makes a great difference in a coat of arms—the
Jormer expressing the bearing to be placed on one of
the ordinaries; the latter as if the bearings were left
remaining, but the ordinaries taken away.

ON A CHIEF.
13. Argent on a chief, gules, three lozenges, or,

IN CHIEF.
14. Argent, three lozenges in chief, gules.

ON A PALE.

15. Argent on a pale, azure, three plates.
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16.
17.
18.
‘19.
20.
21.
22,
23.

24.

Introduction to Heraldry.

IN PALE.

Argent, three hurts in pale.

ON A BEND.

Gules, on a bend, argent, three mullets, azure.

IN BEND.

Argent, three mullets in bend, sable.

ON A FESS.
Argent, on a fess, vert, three trefoils, or,

IN FESS.

Argent, three trefoils, in fess, vert. -

ON A CROSS.

Purpure, on a cross, argent, five crescents, gules.

IN CROSS.

Argent, five crescents in cross, gules.

ON A SALTIRE.

Azure, on a sallire, argent, five torteaux.

IN SALTIRE.

Argent, five torteaux in saltire.
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Rules of Wlasommna.

Tais science, according to the Notitia Anglicana,
teaches how to describe the things borne in proper
terms, according to their several gestures, positions,
and tinctures; and how to marshal or dispose regu-
larly divers arms on a field, in which particular care
must be observed, because the adding or omitting any
part is oftentimes an alteration of the coat.

In blazon the following rules must be cafefully fol-
lowed :—

First, in blazoning a coat, you must always begin
with the field; noticing the lines wherewith it is
divided, whether per pale, per fess, per bend, &c., as
also the difference of those lines, whether indented,
engrailed, &c.; then proceed to the next immediate
charge. By an immediate charge is meant that which
lies next the field, and nearest the centre; this must
be first named; and then those which are more
remote : for example, azure, a crescent, between three
stars argent; thus the crescent is first named, as being
next the centre of the field. See Pl xir., n. 21.

If a coat consist of two colours only, as the coat
of Robinson, you are to blazon it vert, a chevron,
between three bucks standing at gaze, or; which implies
that both the chevron and bucks are or. See Pl x1v.,
n. 15.

When colour and metal are placed several times
one upon the other, as Pl x1., n. 13, Azure, on a
chevron, between three besants, as many pallets, gules,
Here the chevron is named first after the field, because
it is nearest the centre; and as tho pallets lie upon the
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chevron, so they are most remote from the field, and
must be last named. But when bearings are described
without expressing the point of the escutcheon where
they are to be placed, they are then understood to
possess the centre of the shield : for instance, argent, a
liop rampant, gules ; but if I say, argent, a lion rampant
in base, gules, it must be placed in the base part of a
shield, which is the bottom.

A repetition, in blazoning a coat, of such words as
of, on, and, with, is accounted a great fault, or indeed
of any words, for tautology should be particularl.y
avoided ; as, for example, or, on a saliire azure, nine
- lozenges of the first; and not, or, on a sallire azure, nine
lozenges or ; because the word or is then named twice.
But be careful that, by endeavouring to be concise,
you are not ambiguous, and that you omit nothing
which ought to be mentioned.

It is a general rule in English Heraldry, that metal
shall never be placed upon metal, nor colour wpon colour ;
but examples are frequently found in foreign courts,
particularly German.

CHARGYS.

In blazoning of charges, be they of what nature or
kind soever, whether animate or inanimate, if you per-
ceive them to be of the natural and proper colours of
the creatures or things they represent, you must always
term them proper, and not argent, or, gules, or by the
like terms of this science.

ORDINARIES,

In blazoning of ordinaries formed of straight lines,
you must only neme the ordinary, without making
mention of the straightness of the line whereof it is
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composed ; for example, Pl. 1v., n. 5, Argent, a bend
azure ; but if the ordinary, &e., should be engrailed, wavy,
nebuly, embattled, it must not be omitted : for example,
Pl. x1, n. 12, ermine, on a chevron engrailed, azure,
three estoiles argent.

ANIMALS.

The teeth, claws, or talons of lions, tigers, bears,
leopards, boars, wolves, dragons, and all ravenous
beasts, are called their arms, because they are weapons
of defence and offence. When these are of a different
tincture from their bodies, the colour must be named ;
and when their tongues are of the colour of their arms,
they are said to be langued, as a lion argenf, armed
and langued, gules. The claws and tongue of a lion
are always gules, unless the field or charge be gules ;
then they must be azure.

Among such beasts as by nature are milder, and
by custom more sociable, may be reckoned the bull,
ox, goat, ram, &c., which are endowed by nature with
weapons, as horns, which, together with their hoofs,
are very often of a colour different from their bodies ;
we then say armed and hoofed, or unguled, of such or
such tinctures.

Deer, being by nature timorous and without cou-
rage, are supposed to wear their lofty antlers, not as
weapons, but ornaments; therefore, in blazon, we say
attired.

As to the dog, there are various kinds, bred up fo
divers exercises and games; so that the first considera-
tion is, what kind of dog is borne, as greyhounds,
spaniels, talbots, &c.; what sport he seems fitted for;
and hence the particular terms of beating, coursing,

D
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scenting, &e., are very proper if they be found in
gestures suitable to their several exercises.

Nisbet says, when animals are painted upon ban-
ners, they must look to the staff; when upon capa-
risons and other horse furniture, they ought to look
to the head of the horse that bears them ; and so of all
things whose parts are distinguished by ante and post.

BIRDS.

In blazoning birds of prey, as the eagle, vulture,
hawk, kite, owl, &c., all whose weapons, viz., beaks
and talons, are termed arms, we say armed and mem-
. bered so and so, when they differ in eolour from the
body.

But when you meet with swans, geese, ducks, cranes,
herons, cormorants, &c., which are a kind of river-
fowl, and have no talons, instead of armed, you must
say beaked and membered ; the last term signifying the
leg of any fowl, as the feet of swans, geese, ducks, &e.,
are webbed, and in some measure resemble the palm of
a man’s hand ; so in blazon they are sometimes termed
palmipedes.

In blazoning the cock, you must say armed, crested,
and jelloped ; armed signifies his beak and spurs; crested,
his comb; and jelloped, his watiles: when his comb,
beak, wattles, and spurs, are of a different tincture
from his body, then in blazon they must be named;
for instance, azure, a cock argent, armed, crested, and
Jelloped, gules.

As to the falcon, this bird is borne in the same pos-
tures as the eagle, and described in the same terms,
except when with hood, bells, virols (or rings), and
leashes. In blazon he is said to be hooded, belled, jessed,
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and leashed, and the colours thereof must be named ;
pouncing is a term given when he is striking at his prey.

Edmonson remarks, that when small birds are borne
in coat-armour, they are most usually drawn in the
form and shape of blackbirds, although they are repre-
sented in all the different colours and metals of heraldry,
and, consequently, no distinction of species is made:
therefore, in blazon they are called by the general
terms of birds only. Hence, then, when you find birds
mentioned in a blazon without expressing the sort
they are of, they must always be drawn as blackbirds
in shape.

FISHES.

Nearly every variety of fish is used in heraldry—
the dolphin occupying the principal position, like the
lion among animals, and the eagle among birds; the
others are chiefly used to designate the name of the
bearer, as in the names of Herring, Roach, Pike, Sal-
mon, &c., and the kind of fish intended may generally
thus be ascertained. The heraldic terms peculiar to
fish are hauriant, with their heads raised upright or
breathing (Pl. xv1,, 21 and 23); naiant or in their
swimming position (P1. xvi., 20), and embowed applied
exclusively to the curved position of the dolphin (PL
xVvL., 17, 18, 22). Occasionally we meet with the terms
allumé when their eyes are bright, and pamé when
their mouths are open. When the kind of fish is not
named, the ordinary shape is implied, similar to a dace
or herring.

When the fins of fishes are of a different tincture
from their bodies, they are then said to be finned of
such a colour, naming it, as a dolphin proper, finned or.
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HEAVENLY BODIES.

Should the bearing be of any heavenly body, such
as a planet, &c., your first consideration is, in what
state or condition such planet appears to be: as the
sun, whether tn his meridian or eclipse; or the moon,
whether in her increase or decrease, &c.; then give your
description in proper astronomical terms : for it is a rule
that all blazons are the more elegant when expressed
in the proper terms of the several arts or sciences .
which the figures to be described are of, or belonging
to; yot you must take care not to omit any armorial
term necessary to be used. 'Thus, in the coat of St. Clere,
Pl. xm, n. 8, azure, the sun in his meridian, proper, the
word proper must not be omitted.

TREES AND VEGETABLES.,

When you meet with any kind of tree, or any vege-
table, or their parts, you must observe, first, in what
condition it seems to appear, as whether spread or
blasted ; what kind of tree, whether bearing fruit or not ;
if a part only, what part; whether the trunk, branches,
fruit, or leaves ; if the former, whether standing or not ;
if not, in what manner it seems to have been felled ;
whether eradicated or torn up by the roots; see PI.
xur., n. 22. If the bearing consist of members, as its
branches, fruit, or leaves only, whether with fruit or
withered ; or simply alone, whether slipped, as Pl. xvu.,
n. 9, 10; pendent (drooping) or erect; which last holds
goods for all kinds of flowers or grain, when borne
simply, or on their stalks.
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Note. The term on the first is to be understood
on the field of the first quarter ; the second is the
field of the second quarter charged of the last,
that is, of the last-mentioned colour or metal,
which is or; the third as the second, the fourth
as the first, which signifies the third quarter like
the second, and the fourth quarter like the first.

. Gules, a chief argent; on the lower part thereof a

cloud, the sun’s resplendent rays issuing thereout
proper ; name, Leeson.

Ermine, on a canton sable, a harp argent; name,
Fraunces.

. Argent, on a quarter gules, a spear in bend or;

name, Knight.

. Argent, on a fess sable, three mullets, or ; name,

Clive.

. Azure, a fess super-embattled, between six estoiles

or; name, Tryon.

. Or, on a fess, between two chevrons sable, three

cross-croslets of the first; name, Walpole.

Argent, a fess and canton conjoined gules; name,
Wooduile.

Ermine, three lozenges conjoined in fess, sable;
name, Pigot. :

Ermine, on a chevron engrailed azure, three estoiles
argent ; name, Smyth.

Azure, on a chevron or between three besants, as
many pallets gules; name, Hope. ‘

Ermine, a chevron couped sable; name, Jones.

Azure, a chevron engrailed, voided plain, or ; name,
Dudley.

Sable, a chevron cotised between three cinquefoils,

“or; name, Renton.
axr g sk
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Gules, & chevron between ten cinquefoils, four and
two, in chief; one, two and one in-base, argent ;
name, Berlley.

Sable, two lion’s paws issuing out of the dexter and
sinister base points, erected chevronwise, argent,
armed gules; name, Frampton.

Sable, a bend or, between six fountains; name,
Stourton.

Argent, on a bend gules, cotised sable, three pair of
wings conjoined and inverted of the first ; name,
Wingfield.

Sable, a bend flory counter-flory, argent; name,
Highlord.

Sable, a bend and chief or; name,

Argent, two bends raguled sable, the lower one re-
bated at the top ; name, Wagstaff.

Sable, four lozenges in bend between two plain
cotises argent ; name, Puckering.

Argent, three bugle-horns in bend gules, garnished
and stringed vert; name, Hunter.

Vert, on a pale radiant or, a lion rampant sable;
name, O’Hara.

Argent, on a pale, between two leopards’ faces
sable, three crescents or ; name, 5

Argent, a pale and chief sable; name, Mendozf.

Sable, a key erected in pale or, between two pallets
erminois ; name, Knot.

Argent, three pallets wavy gules; name, Downes.

Gules, three tilting-spears, erect in fess or, heads
argent ; name, Amherst.

Azure, three leopards’ faces in pale or ; name, Snigg.

Argent, on a pile engrailed azure, three crescents
of the first; name, Dallison.
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Sable, a pile argent, surmounted of a chevron
gules ; name, Dyxton.

Argent, three piles, one issuant out of the chief
between two others reversed, and issuing from
the base, sable ; name, Hulse.

Brazoning or Prate XII.

Sable, on a cross within a border, both engrailed
or, five pellets ; name, Greville.

Gules, a cross of lozenges between four roses
argent ; name, Packer.

Argent, a cross sable, edged with a tressure of half
fleurs-de-lis, between four mullets pierced of the
second (that is, of the second colour mentioned,
which is sable) ; name, Atkins.

. Or, a cross vert, on a bend over all gules, three

fleurs-de-lis of the first; name, Beringer.

. Azure, five escalop shells in ecross or; name,

Barker.

. Sable, a shin-bone in pale, surmounted of another

in fess argent ; name, Baines.

. Ermine, on a cross quarter, pierced, argent, four

millrinds sable ; name, Turnor.

. Party per fess, sable and argent, a pale, counter-

changed ; on each piece of the first a trefoil
slipped of the second ; name, Simeon.

. Or, on a saltire raguly gules, five cross-croslets

fitchy of the first; name, Rich.

Gules, a saltire between four crescents or; name,
Kinnard.

Gyrony of four, argent and gules, a saltire between
as many cross-croslets, all counterchanged ; name,
Twisden.
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12. Gules, a saltire, or, over all a cross engrailed
ermine ; name, Prince.

13. Party per saltire, gules and or, in pale two garbs,
and in fess as many roses, all counterchanged ;
name, Hilborne.

14. Sable, two shin-bones, in saltire, the sinister sur-
mounted of the dexter ; name, Newton.

15. Gules, five marlions’ wings inverted in saltire
argent ; name, Porter.

16. Or, three closets wavy, gules; name, Drummond.

17. Azure, two bars counter-imbattled ermine; name,
Burnaby.

18. Or, two bars-gemel sable, in chief, three pellets;
name, Hildesley.

19. Argent, three bars-gemel azure, on a chief gules, &
barrulet indented or ; name, Haydon.

20. Sable three leopards’ faces jessant fleurs-de-lis or ;
name, Morley.

21. Azure, a crescent between three mullets argent;
name, Arbuthnot.

The following fourteen coats are collected to show how useful
the points of the escutcheon are in blazon, which the learner
will find very essential in his practice of this science.

22. Sable, three swords barwise, in pale, their points
towards the sinister part of the escutcheon argent,
the hilts and pommels or ; name, Rawlyns.

23. Gules, three swords, barwise, their points towards
the dexter part of the shield, hilted or; name,
Chute,

24. Gules, three swords, conjoined at the pommels in
the centre, their points extended into the corners
of the escutcheon argent; name, Stapleton.



27.

28.

29.

30.

31.

32.

33.

34.

35.

Introduction to Heraldry.

. Sable, three swords, their points meeting in base

argent, hilted or ; name, Paulet or Powlet.

. Or, three swords, one in fess surmounted of the

other fwo in saltire, points upwards, between a
dexter hand in chief, and 2 heart in base gules;
name, Fwart.

Sable, three swords in pale, two with their points
downward, and the middlemost upward ; name,
Rawline.

Azure, three swords, one in pale, point upward,
surmounted of the other two, placed in saltire,
points downward, argent ;. name, Norton.

Sable, a fess or, between two swords; that in
chief point upwards, the other downwards, both
in pale argent, hilted of the second; name,
Guwyn.

Azure, one ray of the sun issuing out of the dexter
corner of the escutcheon, in bend proper; name,
Aldam.

Azure, a pile inverted in bend sinister, or; name,
Kagg.

Argent, a triple pile, flory on the tops, issuing out
of the sinister base in bend, towards the dexter
corner, sable ; name, Wroton.

Sable, a goshawk close, argent, standing upon a
perch, fixed in base, jessed and belled or; name,
Weele.

Gules, a bend wavy argent, in the sinister chief
point, a falcon standing on a perch or; name,
Hawkeridge.

Or, a dexter arm embowed, issuant from the sinister
fess-point out of a cloud proper, holding a cross-
croslet fitchy, azure.
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Brazonine oF Prate XIII.

1. Gules, three lions’ gambs erased argent; name,
Newdigate.

2. Party per saltire, sable and ermine, a lion rampant
or, armed and langued gules; name, Grafion.

3. Azure, the sun in his meridian, proper; name,
St. Clare.

4. Argent, a lion rampant gules, debruised by a fess
azure, between three estoiles issuing out of as
many crescents of the second ; name, Dillon, of
Ireland.

5. Argent, on a chevron sable, between three oak-
leaves proper, as many besants on a chief gules,
a sea-mew between two anchors erected of the
first ; name, Mono.

6. Quarterly, first and fourth azure, a pale argent,
second and third gules, a bend argent.

7. Sable, four pallets ermine; name, Humphrey.

8. Or, six annulets, three, two, and one, sable ; name,
Lowther.

Vote.—When six things are borne, three, two, and one, it is
unnecessary to mention their position.

9. Gules, nine arrows or, each three, two saltirewise,
and one in pale, banded together with a ribbon,
feathered and headed argent; name, Biest.

10. Gules, five cross-croslets fitchy in saltire, between
four escalop-shells in cross or; name, Tonnson.

11. Azure, three hautboys between as many cross-
croslets or ; name, Bourden.

12. Azure, a salamander or, in flames proper; name,
Cennino.
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Party per chevron, argent and gules, a crescent
counterchanged ; name, Chapman.

Party per saltire, or and sable, a border counter-
changed ; name, Shorter.

Quarterly or and azure, a cross of four lozenges
between as many annulets counterchanged ; name,
Peacock.

Argent, a chevron gules, between three scorpions
reversed sable ; name, Cole.

Argent, on a fess, between six martlets gules, three
cinquefoils of the field ; name, Washbourne.

Sable, three scaling-ladders in bend argent ; name,
Shipstowe.

Sable, a falcon or, his wings expanded, trussing a
mallard argent, on a chief of the latter, a cross
botoné gules ; name, Madden.

Argent, on a chevron azure, between three trefoils
slipped, party per pale gules and vert, as many
besants ; name, Row.

Gules, three dexter arms conjoined at the shoul-
ders, and flexed in triangle, or, with the fists
clenched towards the points of the shield proper;
name, Tremaine.

Gules, the trunk of a tree eradicated (torn up by
the roots) and couped in pale, sprouting out two
branches argent ; name, Borough.

Gules, a cherub, having three pair of wings,
whereof the uppermost and lowermost are
counterly crossed, and the middlemost displayed,
or; name, Buocafoco.

Argent, a man’s heart gules, within two equilateral
triangles interlaced ; name, Villages.

Gules, three besants figured; name, Gamin.
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Argent, a chevron voided, azure, between three
flames of fire proper; name, Wells.

Sable, chevron rompu, enhanced between three
mullets or ; name, Sault.

Sable, a chevron engrailed, ermine, between three
annulets argent; borne by the Rev. Charles Davy,
of One-house, Suffolk.

Azure, a bull’'s head couped affronté, argent,
winged and armed or; name, Hoast, of Holland.
Or, three stars issuing out of as many crescents

gules ; name, Bateman, Visc. Bateman.

Sable, a chevron or, between three attires of a stag
fixed to the scalp, argent; name, Cocks, Lord
Somers.

Argent, a man’s heart gules, ensigned with an im-
perial crown or, on a chief azure, three mullets
of the field; name, Douglas, of Scotland. The
reason of this singular charge is, that one Douglas
was sent on a pilgrimage to the Holy Land,
A.p. 1328, with the heart of Robert Bruce, King
of Scotland, which, by order of that prince, was
to be and is now buried there.

Argent, on a bend gules, between three pellets, as
many swans proper, rewarded with a canton
sinister azure, thereupon a demi-ram mounting
argent, armed or, between two fleurs-de-lis of the
last, over all a baton dexter-wise, as the second
in the canton; this is the arms of Sir John
Clarke. 'The canton was the arms of the Duke of
Longueville, and was given as a reward to Sir
John Clarke, for his taking in lawful war Lewis
of Orleans, Duke of Longueville, prisoner at
the battle of the Spurs, near Terouane, August
16, anno Hen. VIII. 5.
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Azure, three sturgeons naiant in pale argent, and
debruised by a fret of eight pieces or; name,
Stourgeon.

Or, three dice sable each charged with an ace
argent ; name, Ambesace.

Brazoning or Prate XIV.

. Argent, a saltire gules, between four wolves’ heads

couped proper ; name, Outlawe. *

. Gules, three demi-lions rampant, a chief or ; name,

Fisher.

. Argent, a fess sable, between three lions’ heads

erased gules, langued azure ; name, Farmer.

. Gules, a lion couchant between six cross-croslets,

three in chief, and three in base barwise, argent ;
name, Tynte.

. Azure, a lion passant, between three estoiles argent;

name, Burrard.

. Argent, a chevron gules, between three lions passant-

gardant sable ; name, Cooke.

. Party per chevron, vert and or, in chief a rose or,

between two fleurs-de-lis argent ; in base a lion
rampant-regardant, azure ; name, Gideon.

. Party per pale, argent and sable, a lion rampant or,

within a border of the field, engrailed and counter-
changed ; name, Champneys.

. Argent, a lion sejant azure, between three torteaux.
10.
i

Argent, a lion saliant, in chief three pellets.

Gules, a lion rampant-gardant, double-queuée (or
queue fourchée) or, holding in his paws a rose-
branch proper ; name, Masters.

The term queuée applies to the tail of a beast, and the term
fourchée denotes its being forked, as the example,
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12. Or, a pale between two lions rampant sable ; name,
Naylor.

13. Argent, three bars wavy azure, over all a lion
rampant of the first ; name, Bulbeck.

14. Argent, a chevron between three bucks tripping
sable, attired or; name, Rogers.

15. Vert, a chevron between three bucks standing at
gaze or ; name, Robinson.

16. Argent, a bend engrailed azure, between two bucks’
heads cabosed sable; name, Needham.

17. Argent, three greyhounds current in pale sable,
collared or; name, Moore.

18. A hart cumbent upon a hill in a park paled, all
proper ; the arms of the town of Derby.

19. Argent, three moles sable, their snouts and feet
gules ; name, Nangothan.

20. Gules, three conies sejant within a bordue engrailed
argent; name, Conisbie.

21. Argent, a chevron gules between three talbots
passant sable ; name, Talbot.

22. Or, a chevron gules between three lions’ paws
erased and erected sable; name, Ausien, of Kent,
baronet.

23. Argent, two lions’ gambs erased in saltire, the
dexter surmounted of the sinister, gules.

24, Sable, three lions’ tails erect and erased argent;
name, Corke.

The two Plates XV. and XVIIL, are introduced to show the
student of heraldry the concise and easy method which is
in practice among heralds, heraldic painters, and engravers,
of tricking coats of arms.



48 Introduction to Heraldry.

HERALDIC ABBREVIATIONS,

Made use of in the heraldie sketches * and blazons of

3=}
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Plates XIV. and XVI.

Or,
Argent,
Gules,
Blue,

¢ stands for { Vert,
Purpure,
Sable,
Proper,
) Ermine.

LU
HE mrnw<waobo

ABBREVIATED BrazoN or Prare XIV.

. A, a saltire G, between four wolves’ heads couped
Ppr.

. G, three demi-lions couped A, a chief O,

. A, on a fess S, between three lions’ heads erased G,
langued B.

. @&, a lion couched between six cross-croslets, three
in chief, and as many in base A.

. B, a lion passant, between three estoiles A.

. A, a chevron G, between three lions passant-gar-
dant S.

. Party per chevron, V and O, in chief a rose O, be-
tween two fleurs-de-lis A, in base a lion rampant-
regardant B.

. Party per pale, A and 8, within a bordure of the
same engrailed and; counterchanged, a lion
rampant O.

. A lion sejant B, between three torteaux.

. A lion saliant Ppr. and in chief three pellets.

* Coats thus sketched are by heralds said to be “in trick.”
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G, a lion rampant-gardant double queuée O, hold-
ing in his paws a rose-branch Ppr.

O, a pale between two lions rampant S.

A, three bars wavy B, over all a lion rampant of
the first.

A, chevron between three bucks tripping S, at-
tired O.

V, a chevron between three bucks standing at
gaze O.

A, a bend engrailed B, between two bucks’ heads
caboshed S.

A, three greyhounds current in pale S, collared of
the first.

A hart cumbent upon a hill in a park paled, all Ppr.

A, three moles, S, their snouts and feet G. '

G, three conies sejant, within a bordure engrailed A.

A, a chevron G, between three talbots passant S.

O, a chevron G, between three lions’ paws erased
and erect S.

A, two lions’ gambs erased in saltire, the dexter
surmounted of the sinister G.

S, three lions’ tails erect and erased A.

Brazoxine or Prate XVI

. Argent, a heron volant, in fess azure, membered or,

between three escalops, sable ; name, Herondon.

. Or, three kingfishers proper ; name, Fisher.
. Or, three eagles displayed gules; name, Eglefelde.
. Azure, a bend engrailed between two cygnets royal

argent, gorged with ducal crowns, strings reflexed
over their backs, or; name, Pitfield.

. Azure, a pelican with wings elevated and vulning

E



50

=

53

e

10.
11.

.12,

13.

14.

15.

16.

17.

18.

i,

20.

Introduction to Heraldry.

her breast argent, between three fleurs-de-lis, or;
name, Kempton.

Azure, three doves rising argent, their wings gules,
and crowned with ducal coronets or; mname,
Baylie.

Argent, on a pile gules, three owls of the field;
name, Cropley.

. Argent, three eagles’ heads, or, erased sable ; name,

Yellen.

Argent, three peacocks in their pride proper; name,
Pawne.

Or, three swallows close sable; name, Watton.

Aszure, on a bend cotised argent, three martlets
gules ; name, Edwards.

Ermine, on two bars gules, three martlets or; name,
Ward.

Argent, on a fess between three trefoils azure, as
many swans’ heads erased of the first, beaked
gules; name, Baker.

Argent, on a pale azure, three pair of wings con-
joined and elevated of the first; name, Potter.

Argent, six ostrich-feathers, three, two, and one,
sable ; name, Jarvis.

Argent, a chevron between three ecagles’ legs
erased sable, their talons gules; name, Bray.

Azure, a dolphin naiant embowed or, on a chief of
the second, two saltires coupled gules; name,
Frankland.

Or, three dolphins hauriant embowed azure ; name,
Vandeput.

Sable, a dolphin naiant, embowed, vorant a fish
proper; name, James.

Argent, three eels naiant in pale, sable ; name, Eilis.

’
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Or, three chalbots hauriant gules ; name, Chalbots.

Argent, on a bend azure, three dolphins naiant of
the first ; name, Franklyn.

Sable, a chevron ermine, between three salmons
hauriant argent; name, Ord.

Argent, a chevron engrailed sable, between three
sea-crabs gules ; name, Bridger.

ABBREVIATIONS OF Prate XVI.

. A, a heron volant, in fess B, membered O, between

three escalops S.

. O, three kingfishers Ppr.
. O, three eagles displayed G.
. B, a bend engrailed between two cygnets royal A,

gorged with ducal crowns, strings reflexed over
their backs O.

. B, a pelican with wings elevated, and vulning her

breast A, between three fleurs-de-lis O.

. B, three doves rising A, their legs G, and crowned

with ducal coronets O.

. A, on a pile G, three owls of the field.

. A, three eagles’ heads erased S, armed O.
. A, three peacocks in their pride Ppr.

10.
11.
12.
13.

O, three swallows close Ppr.

B, on a bend cotised A, three martlets G.

Er. on two bars G, three martlets, O.

A, on a fess between three trefoils B, as many
swans’ necks erased of the first, beaked G.

A, on a pale B, three pair of wings conjoined and

elevated of the first.

A, six ostrich-feathers S.

A, a chevron between three eagles’ legs erased a la
cuisse (cuisse signifies the thigh) S, their talons G.
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B, a dolphin naijant embowed O, on a chief of the
second two saltires G.

O, three dolphins hauriant B.

S, a dolphin naiant, vorant a fish Ppr.

A, three eels naiant in pale S.

O, three chalbots hauriant G.

A, on a bend B, three dolphins of the first.

S, a chevron Er. between three salmons hauriant A.

A, a chevron engrailed S, between three sea-
crabs G.

Brazonineg or Prate XVIIIL.

. Gules, on a bend sinister argent, three of the celes-

tial signs, viz. Sagittarius, Scorpio, and Libra,
of the first.

. Ermine, three increscents gules; name, Symmes.
. Azure, the sun, full moon, and seven stars or, the

two first "in chief, the last of orbicular form in
base ; name, Johannes de Fontibus.

Argent, on a chevron gules, between three crescents
sable, a mullet for difference or ; name, Withers.

. Argent, two bars sable, between six estoiles, three,

two, and one, gules; name, Pearse.

. Argent, issuant out of two petit clouds in fess

azure, a rainbow in the nombril point, a star,
proper.

. Azure, a blazing star, or comet, streaming in bend

proper; name, Cartwright.

. Azure, a fess dancetté or, between three cherubim’s

heads argent, crined of the second ; name, Adye.

. Argent, three woodbine-leaves bend-wise proper,

two and one; name, Theme.
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Or, three woodbine-leaves pendant azure; name,
Gamboa.

Azure, issuant out of a mount in base three wheat-
stalks bladed and eared, all proper; name,
Garzond.

Or, on a mount in base, an oak acorned proper;
name, Wood.

Argent, three starved branches slipped sable ; name,
Blackstock.

Argent, three stocks or stumps of trees, couped
and erased sable; name, Refowre.

Or, on a bend sable, three clusters of grapes argent ;
name, Maroley.

Gules, a bend of the limb of a tree, raguled and
trunked argent ; name, Penruddock.

Barry of six pieces, or and sable, over all a pale
gules, charged with a woman’s breast distilling
drops of milk proper; name, Dodge.

Argent, an arm sinister, issuing out of the dexter
point, and extended towards the sinister base, in
form of a bend gules; name, Cornhill.

Argent, three sinister hands couped at the wrist
gules; name, Maynard.

Or, a man’s leg couped at the midst of the thigh
azure ; name, Haddon.

Sable, a chevron between three children’s heads
couped at the shoulders argent, crined or, en-
wrapped about the necks with as many snakes
proper ; name, Vaughan.

2. Argent, on a chevron gules, three men’s skulls of

the first ; name, Bolter.
Or, a king enthroned on his seat, royal azure,
crowned, sceptred, and invested of the first ; the
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cape of his robe ermine. These are the arms of
the city of Seville, in Spain.

Gules, three demi-savages, or wild men argent, hold-
ing clubs over their right shoulders or; name,

" Basil Woodd.

Brazoning or Prare XIX.

. Party per pale indented, or and gules; name,

Birmingham.

. Party per chevron nebuly, sable and or, three pan-

thers’ heads erased counterchanged ; name, Smith.

. Party per fess dancetté, or and azure, two mullets

pierced counterchanged ; name, Doubleday.

. Party per bend crenellé, or imbattled argent and

gules ; name, Boyle.

. Party per bend sinister, ermine and ermines, a lion

rampant or; name, Trevor.

. Party per saltire, argent and or, four eagles in cross

sable ; name, Barnsdale,

. Quarterly, per pale dove-tailed, gules and or ; name,

Bromley.

. Azure, a fess wavy, argent, in chief three stars;

name, Jenkinson.

. Argent, a double tressure-flory counter-flory, over

all a fess imbattled counter-imbattled gules ;
name, Miller.

Argent, on a fess raguly azure, three fleurs-de-lis
or; name, Atwood.

Azure, two bars indented or, a chief argent; name,
Stoner.

Or, a fess dancetté sable ; name, Vavasour.

Argent, on a fess engrailed gules, three leopards’
faces or ; name, Barbon.
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Argent, a fess invecked, between three torteaux.

Azure, a fess nebuly, between three crescents
ermine ; name, Weld.

Azure, a saltire quarterly quartered, or and argent,
is the arms of the episcopal see of Bath and
Wells.

Or, a fess checky argent and azure; name, Stewart.

Gules, a chevron counter-compony argent and sable,
between three fleurs-de-lis or; name, Shirley.

Quarterly, first and fourth argent, a chevron gules
between three torteaux; second quarterly; first,
argent, a bend gules; second, argent, a fess
azure; third, argent, a chevron sable; fourth,
argent, a pale vert; third, argent, a fess between
three billets gules.

Ermine, two flanches azure, each charged with
three ears of wheat couped or; name, Greby.

Or, a buffalo’s head caboshed sable, attired argent,
through the nostrils an annulet of the last,
ducally crowned gules, the attire passing through
the crown ; is the arms of Mecklenburg.

Or, a buffalo’s head in profile sable, armed argent,
ducally crowned gules; is the arms of the barony
of Rostock in Mecklenburg.

Gules, an arm embowed, in armour to the wrist,
issuing from clouds on the sinister side, and
holding between the finger and thumb a gem-
ring all proper, round the arm at the elbow a
ribbon tied azure; is the arms of the county of
Schwerin in Germany.

Argent, a wheel of eight spokes, gules; is the arms
of the Bishop of Osnaburgh.
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fHBarshalling.

MarsmaLLING coats of arms is the art of disposing
several, or more than one, of them in one escutcheon,
and of distributing their parts and contingent orna-
ments in proper places. Coats of arms are thus
‘marshalled on various accounts: viz. to show descent,
marriage, alliance, adoption, or the gift of the sove-
reign. :

Such coats as betoken marriage represent either a
match single or hereditary. By a single match is
meant the conjoining of the coat-armours of a man and
woman, descended of distinet families, in one es-
cutcheon pale-wise; the man bears his coat on the
dexter side of the escutcheon, and the sinister part for
the woman. See the example, Pl xx, n. 3.

Sometimes in blazon the man and woman are called
baron and femme., There are three rules to be observed
in impaling the arms of husband and wife: First, the
husband’s arms are always to be placed on the right
side as baron, and the wife’s on the left as femme.
Secondly, that no husband can impale his wife’s arms
with his own on a surcoat of arms, ensign, or banner,
but may use them impaled on domestic utensils.
Thirdly, that no husband impaling his wife’s arms with
his own can surround the shield with the order of the
Garter, or with any other order.
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‘When a man marries an heiress and has issue by
her, it is in his choice whether he will still bear her
coat impaled, or in an escutcheon of pretence upon his
own ; because he pretendeth (God giving life to such
his issue) to bear the same coat of his wife to him and
to his heirs. ¢

Moreover the heir of these two inheritors shall bear
the hereditary coats of his father and mother to him-
self and his heirs quarterly : the father’s in the first
and fourth, the mother’s in the second and third
quarters, to show that the inheritance, as well of the
possessions, as of the coat-armours, are invested in
them and their posterity. See Pl. xm1, n. 6. If
the wife be no heir, neither her husband nor child
shall have further to do with her coat, than to set up
the same in their house pale-wise, to show the father’s
match with such a family.

Concerning the bearing of several coat-armours pale-
wise in one escutcheon (according to Gerard Leigh),
viz. the marshalling of divers femmes with one baron,
he says: “If a man marry two wives, the first shall be
placed on the sinister side of the chief part, and the
second’s coat on the base impaled with the husband.”
Pl x1., n. 5.

Arms of a man and his three wives; the first two
tierced in chief with his own, and the third in base.
PL xr., n. 6.

Arms of a man and his four wives; the two first
tierced in chief, and the third and fourth in base.
PISKT. {7

Arms of a man and his five wives; his own in the
middle, with his first three on the dexter side, and the
fourth and fifth on the sinister. PL xL., n. 8.
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Arms of a man and his six wives; his own in the
middle, with his first three on the dexter side, and the
other three on the sinister. Pl xL., n. 9.

. Arms of a man and his seven wives; his own in the
middle, with his first four on the dexter side, and the
other three on the sinister. PL xr., n. 10.*

ARMS OF A WIDOW,

A widow is to impale the arms of her late husband
on the dexter side of the paternal coat of her ancestor,
upon & lozenge. PL xrL, n. 11.

ARMS OF A MAIDEN, OR DOWAGER LADY OF QUALITY,

If a maiden, or dowager lady of quality, marry a
commoner, or & nobleman inferior to her in rank, their
coats of arms must be set side by side in two separate
escutcheons. If the lady be privileged to retain her
title and rank, she must continue her arms in a maiden
or widow’s escutcheon, which is & lozenge, placed on the
sinister side of her husband’s; the arms ornamented
according to her title. See PI. xu1., n. 16.

ARMS OF A WIDOW AND HEIRESS.

The arms of a widow, being an heiress, are to be
borne on an escutcheon of pretence, over those of her
late husband, in a lozenge. Pl xr. n. 12.

* These five last rules and examples have been retained as part
of the original work ; but if ever they were in practice they are now
discarded. The object of Heraldry is distinctness. No person
save an adept in the art could tell, from such marshalling,
whether they were the coats of different wives, or quarterings
brought in by one heiress.—EDITOR.
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ARMS OF A WIFE AND TWO HUSBANDS.

Of a wife and her two husbands: the arms of the
first husband in chief; the arms of the second husband
in base, impaled on the dexter side of her own. See
Pl x1., n, 13.*

ARMS OF A BACHELOR.

‘Whilst he remains such, he may quarter his paternal
coat with other coats, if any right to him belongs; but
may not impale it till he is married. PL xi., n. 1.

ARMS OF A MAID.

She 1is entitled to bear the coat of her father in a
lozenge. See Pl xn. n. 2. If her father bore any
difference in his coat, the same ought to be continued ;
for by that mark will be known what branch she
descends from.

A1l co-heiresses convey also to their husbands a
right of bearing their arms on an escutcheon of pre-
tence, the same as an heiress.

If all the brothers die without issue, and leave sisters
behind, as they are co-inheritors of the land and estate,
so shall they be of the coat-armour also, without any
distinction at all to either of them; because by them
the name of the house cannot be preserved, being all
reckoned but as one heir.

Anciently women of noble descent used to bear their
fathers” arms on their mantles, to show their descent.

* This also is now discarded, as a widow marrying a second
husband loses all title to the arms of the first as well as to his
name,—EDITOR,
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The ancient heralds tell us, when the arms are the
same, both on the mantle and kirtle, they are then those
of their fathers; and when there are arms on the
mantle different from those on the under habit, the
kirtle, she is then a wife: those on the mantle belong
to her husband, who is a cloak to shroud the wife from
all violence, and the other on the kirtle belonged to her
father,

ARMS OF A BISHOP.

Such as have a function ecclesiastical, and are pre-
ferred to the honour of pastoral jurisdiction, are said to
be knit in nuptial bands of love and care for the cathe-

“dral churches whereof they are superintendents ; there-
fore their paternal coat is marshalled on the left side
of the escutcheon, giving the pre-eminence of the right
gide to the arms of their see; as the example, Pl xvI.,
n. 13. Deans of Cathedrals, Masters of Colleges and
similar institutions, impale their arms in a like manner,
with those of the Societies over which they preside.

ARMS OF A ENIGHT OF THE GARTER, AND HIS LADY,

‘When married, the arms of his wife must be placed
in a distinct shield, because his own is surrounded with
the ensign of that order; for though the husband may
give his equal half of the escutcheon and hereditary
honour, yet he cannot share his temporary order of
knighthood with her, except she be sovereign of the
order. Pl xi1, n.14. This rule applies to all the
orders of knighthood.

ARMS QUARTERLY,
Is when a shield is divided into many parts, then it
shows the bearer’s alliance to several families: and it
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is to be observed, that in all marshalled arms, quarterly
with coats of alliance, the paternal coat is always
placed in the first quarter; as PI, xmr., n. 6.

When a coat is borne with four or more quarterings,
and any one or more of those quarterings are again
divided into two or more coats, then such a quarter is
termed a grand quarter, and is said to be quarterly or
counter-quartered. Pl xIx., n. 19.

Quartered arms were borne by Eleanor, queen of
Edward I., and Isabella, queen of Edward II.; but the
first English king who quartered arms was Edward IT1,,
who bore England and France in right of his mother
Isabel, daughter and heir of Philip IV. of France, and
heir also to her three brothers, successively kings of
France, which the same king afterwards changed to
France and England upon his laying claim to the said
kingdom; and about the end of his reign his subjects
began to imitate him, and quartered the arms of their
maternal ancestors; the first of whom is said to be
Hastings, Earl of Pembroke.

ARMS OF A BARONET.

The arms of Sir George Beaumont, of Stoughton,
Leicestershire, baronet: azure, semée of fleurs-de-lis,
a lion rampant or, in a canton argent, a sinister hand
couped at the wrist and erect, gules; are given at
Pl xir., n. 15.

The canton charged with the hand, is the arms of
the province of Ulster in Ireland, and was given by
King James the First as a badge or augmentation of
honour to all baronets. It may be placed as in the
above example, or in an escutcheon, and is generally
borne in the most convenient part of the shield, so
as not to cover any principal charge.
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ARMS OF A COMMONER AND LADY.

If a commoner marry a lady of quality, he is not to
impale her arms with his own ; they are to be set aside
of one another in separate shields, as the lady still
retains her title and rank: therefore her arms are
placed as the example, PL xi1., n. 16.

MARSHALLING BORDERED COATS.

When a coat of arms, surrounded with a border, is
marshalled pale-wise with another, then that part of
the border which is next the coat impaled with it must
‘be omitted. See PL xL., n. 14. But if a_ bordered
coat be marshalled with other coats quarterly, then no
part of the border must be omitted. See Pl. xL.,
n. 15.

Exterior Drnaments.

Tur exterior ornaments of the escutcheon are the
helmet, mantling, wreath, crest, badge, motto, sup-
porfers, crown, or coronet.

HELMETS.

The helmet being placed ‘at the top of the escutcheon,
claims our first attention. These pieces of armour for
the head have varied in different ages and countries,
both in form and the materials of which they were
made, and in English Heraldry they vary according to
the rank of the bearer. See Pl. xLiL

First, The full-faced helmet with six bars, all of
gold, for the sovereign and princes of the blood.
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Second, The full-faced helmet with five bars; the
helmet steel, and the bars and breast part gold; for
dukes and marquesses.

Third, A profile or side-faced helmet of steel; the
bars, bailes, or grills, and ornaments gold ; for earls,
viscounts, and barons. Pl xuir, n. 2.

Fourth, A full-faced helmet of steel, with its beaver
or vizor open; for baronets and knights. Pl. xvi1., n. 3.

Fifth, A profile or side-faced helmet of steel, with
the vizor shut; for an esquire. PL xiir, n. 4.

If two helmets are placed on one shield, they are usually set face
to face, in imitation of the Germans, who sometimes place ten or
more helmets on a shield, and in such case set the cenire helmet
affrontée, and those on each side looking towards that in the centre.

MANTLING.

The mantling was anciently fixed to the helmet,
from which it depended behind with escalloped or
Jjagged edges and tassels.

Mantlings are also used like cloaks to encompass
the whole achievement, the ornaments flowing from
the helmet being called lambrequins.

According to the modernized mode of bearing
mantles, those of the sovereign are supposed to be
of gold doubled with ermine; those of the peers,
crimson velvet folded, and ermine inside ; and those
of knights and gentlemen, crimson velvet doubled
with white satin.

Mr. Edmondson, in his Complete Body of Heraldry,
says, in the year 1760 he proposed to several of the
peers, to paint on their carriages their arms placed in -
mantles of crimson, with their edges thrown back so
as to show their doublings and linings, which should
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be of ermine, and containing a number of rows of
ermine spots, equal to those of the guards on their
coronation robes, expressing their respective degrees :
viz. a baron, fwo rows; a viscount, two and a half;
an earl, three; a marquis, three and a half; a duke,
Jour, &e.

“This proposal,” he adds, “having met with general
approbation, was carried into execution, and had the
desired effect of showing the distinction between the
several degrees of our nobility ; after which I formed
mantles for the kmights companions of the several
orders, taken from the mantles and robes which they
“wear at their installations.”

The lambrequin should be of the prinecipal colour
in the arms, and the lining of the principal metal.
Considerable fancy and taste may be displayed in
these ornaments, which were often powdered with the
badges of the family. Some fine examples may be
seen in the Garter Plates of the 15th century.

THE WREATH.

The wreath is placed over the helmet as a support
for the crest. It is composed of two rolls of silk
twisted together, and of the colours or metal of the
arms. If one of the rolls be metal, the other must
be of the principal colour of the arms; but when there
is no metal in the arms, then one of the rolls should be
of the colour of the field, and the other part of the
colour of the immediate charge.

In the middle ages, no man, who was under the
degree of a knight, had his crest set on a wreath.
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THE CREST.

The crest is the highest part of the ornaments of a
coat of arms, and is placed on the wreath, unless it
is issuant from a coronet, or standing on a chapeau, in
either of which cases, the wreath is dispensed with.
Crests appear on the helmets of Knights as early as the
13th century; and after the institution of the order of
the Garter, and in imitation of King Edward the Third,
who was the first king of England that bore a crest on
his helmet, all knights companions of the order began to
wear crests. This practice soon became more general,
until at length they were assumed discretionally by
all who considered themselves as legally entitled to
bear arms.

BADGES.

Badges were anciently placed on banners, ensigns,
caparisons, and the breasts or shoulders of private
soldiers, servants, and attendants; and that without
any wreath, or other thing, under them. They were
much worn from the reign of King Edward the First,
until that of Queen Elizabeth, when they grew into
disuse.

Geérard Leigh says, the badge was not placed on a

. wreath in the time of Henry the Fifth; and it never
should be so borne.

The Earl Delawarr bears the crampette and im-
paled rose ; 'and the Lord Abergavenny bears the port-
cullis and rose, which were ancient badges, Pl. xv.,
n. 81 to 85; and refer, for further particulars, to
the articles Bapges, in the DicrioNary oF TECENICAL
TerMs.

¥
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MOTTO.

The motto, mot, word, legend, saying, or epigraph,
added or appropriated to arms, not being hereditary,
may be taken, changed, varied, or relinquished, when
and as often as the bearer thinks fit; and mey, with
impunity to the assumer, be the same as is used by
other families. Many still in use have been originally
war-cries.

SUPPORTERS.

Supporters are exterior ornaments, placed at the
sides of the escutcheon to support it. Menestrier and
others say, that supporters had their origin from tilts
and tournaments, wherein the knights caused their
shields to be carried by servants or pages, under the
disguise of lions, bears, griffins, Moors, &ec., who also
held and guarded the escutcheons, which the knights
were obliged to expose to public view some time before
the lists were opened.

Supporters have formerly been taken from such
animals or birds as are borne in the shields, or had
been introduced by the early engravers as ornaments
on the seals, and at the present day they are oceca-
sionally chosen as bearing some allusion to the services
of those whose arms they support.

It does not appear to have been customary with our
ancestors to change or alter their family supporters;
neither is it a practice used in our days, except in some
singular instances, and then it has been done under
the sanction of the royal sign-manual, &e.

The practice of the sovereigns of England granting
supporters to the peers of each degree, seems to have
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commenced in the reign of King Henry the Eighth,
as did that of granting the like ornaments to the arms
of the knights of the Garter and of the Bath.

Supporters do not appear to the arms of the kings
of England before the time of Richard II.; but a lion,
or, and an eagle or falcon proper have been assigned
to the arms of Edward ITI. The arms of Richard II.
are seen accompanied rather than supported by two
white harts, collared and chained or; and in West-
minster Hall, by angels. A lion and an antelope,
and sometimes an antelope and a swan, have been
assigned to Henry IV. and Henry V., but upon no
very reliable authority. Examples of the arms of
Henry VI. appear supported by two antelopes argent,
also, others, with a lion for the dexter, and a pan-
ther, antelope, or heraldic tiger for the sinister sup-
porter. The arms of Edward 1V. are painted in a
contemporary MS. in the British Museum, supported
by two white lions. He is said also to have used a
lion, or, for the dexter and a bull sable for the sinister
supporter. Of Edward V., there is no example.
Richard III. seems to have generally used two boars
argent. Henry VIL a dragon gules and a greyhound
argent, a lion, or, and a dragon gules, and occasionally
two greyhounds argent.

Henry VIII. generally a lion or, and a dragon gules.
Sometimes the red dragon on the dexter side, and a
white bull, greyhound, or cock on the sinister.

Edward VI., lion or, and dragon gules.

Mary, lion or, and dragon or, or a greyhound argent.
When impaled with the arms of her husband, King
Philip of Spain, the shield is supported by an eagle
and a lion.
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Elizabeth used the lion and dragon both or, and
sometimes, in lieu of the dragon, the greyhound argent.
On the accession of James I., one of the silver
unicorns at that time used as supporters to the royal
arms of Scotland supplanted the dragon and grey-
hound of the Tudors, and since that period the sup-
porters of the royal arms of the United Kingdoms have
remained unchanged, being, dexter a lion rampant,
gardant, or imperially crowned proper. Sinister, a uni-
corn, argent, armed, unguled, and crined, or, gorged
with a coronet composed of crosses-pattée, and fleurs-
de-lis, having a chain affixed thereto, all of the last,
* passing between the forelegs, and reflexed over the back-
The Nova-Scotia baronets are, by their patents of
creation, allowed to carry supporters, notwithstanding
that privilege was not granted to the English baronets,
at the time of the institution of their dignity. Some of
the English baronets now bear supporters, but it is by
virtue of a royal licence obtained for that special purpose.
The kings of arms in England are not authorized
to grant supporters to any person under the degree of
a knight Grand Cross of the Bath, unless they receive
a royal warrant directed to them for that purpose;
and yet Lyon king of arms of Scotland may, by virtue
of his office, grant supporters without such royal war-
rant, within the kingdom of Scotland, and has fre-
quently put that power in practice.

The eldest sons of peers, above the degree of a
baron, bear their fathers’ arms and supporters with a
label, and use the coronet belonging to their father’s
second title, if he has one; but all younger sons bear
their arms with proper differences, and use no coronet
or supporters.
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Patchments.—Pr. xx.

By the following rules may be known, upon sight
of any hatchment, what the person was when living,
whether a private gentleman, or a nobleman; whether
a married man, bachelor, or widower; a married
woman, maid, or widow, &ec.

BACHELOR.

When a bachelor dies, his arms and crest are painted
single or quartered, but never impaled ; the ground of
the hatchment under the shield is all black.

MAIDEN.

‘When a maiden dies, her arms (but no crest) must be
placed in a lozenge, and may be single or quartered,
with the ground under the escutcheon all black, as the
former.

MARRIED MAN.

When a married man dies, his arms are impaled
with his wife’s; the ground of the hatchment under
his side of the shield in black, the ground under his
wife’s side in white; the black side signifies the hus-
band to be dead, and the white side denotes the wife to
be living.

MARRIED WOMAN.

‘When a married woman dies, her arms are impaled
with her husband’s (but no crest); the ground of the
hatchment under her side of the shield is black, that
of her husband white; which signifies the wife to be
dead, and the husband living.
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WIDOWER,

When a widower dies, his arms are impaled with
those of his deceased wife, with his crest; the ground
of the hatchment to be all black.

WIDOW.

When a widow dies, her arms are impaled with her
husband’s in a lozenge (but no crest); the ground of
the hatchment to be all black.

When a man is the last of a family, the death’s head
supplies the place of a crest, denoting that death has

~ conquered all.

When a woman is the last of a family, her arms are
placed in a lozenge, with a death’s head on the top.

OTHER DISTINCTIONS.
The peer is distinguished by his coronet and sup-
porters. :
The baronet by his peculiar badge.
The knight-companion by the motto of his order.
The bishop by the mitre.
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Heraldry,
In Comjunction with Architesture.

TrE revival of the various styles of architecture,
which prevailed in Britain from the Norman Conquest
to the reign of James the First, has rendered the study
of the heraldic ornaments, which formed so prominent
a feature in the ecclesiastical structures of the four-
teenth and fifteenth centuries, an object of interest to
all engaged in the erection or decoration of churches
or other public buildings; particularly as a taste pre-
vails for that style of architecture where heraldic
figures were most lavishly applied in external and
internal decoration.

Those who assert that Heraldry as a science was
little known previous to the Crusades, are in some
degree borne out in their statements, by the total
absence of heraldic ornament in the ecclesiastical and
castellated structures erected during the eleventh and
twelfth centuries, in the Anglo-Norman style of archi-
tecture. That this omission was not caused by the
inability of the sculptors of that period, is proved by
the elaborate carvings exhibited in the semicircular
doorways and windows, the highly wrought and diver-
sified capitals, to which may be added the sculptured
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figures which may be seen at the present time at
Iffley, Malmesbury, and many other places. Heraldic
ornaments formed no part of the decoration of the
buildings first erected in the Lancet or Early English
style of architecture; but at a later period, when this
style of building became more extended, and the simple
pointed or lancet-shaped windows were superseded by
the introduction of windows divided by mullions, and
other deviations from the original simplicity of this
beautiful style of architecture, Heraldic ornaments were
introduced. The large shields on the side walls of the
nave of Westminster Abbey, erected during the reign
.of Henry III., Ap. 1249, may be cited as one of the
early introductions of Heraldry as an adjunct to
architecture.

‘When the Early English style had become so altered
by the introduction of exuberant ornament, and by
large pointed arched windows divided by mullions,
terminating in flowing tracery filling up the heading
of the windows, by an almost infinite variety of graceful
curves, the boldness and elegance of the embellish-
ments introduced into the structures erected about the
time of Edward III., A. p. 1327—1877, demanded a
distinct title; and is now designated the Decorated
style of architecture.

In this splendid era of English architecture, Heraldry
became a distinguished feature, particularly in its
application to sepulchral monuments. One of the
earliest and most beautiful altar tombs erected in
the Decorated style is that of Queen Eleanor, the
lamented consort of Edward the First, in St. Edward’s
Chapel, Westminster. Each side of the tomb is divided
by small buttresses into six compartments, having



l
|

Congunction with Architecture. 73

angular canopies ornamented with crockets and finials;
each compartment contains a shield of arms, sculptured
as suspended from an oak or vine branch: a repre-
sentation of one compartment is given in the annexed en-
graving. The charges on the
shields, which are repeated
alternately, are those of Eng-
land, three lions passant-
gardant, Castile and Leon
quarterly ; first and fourth, a
castle, and second and third
a lion rampant. This was the
paternal shield of arms of the
deceased Queen, which she in-
herited from her father, Fer-
dinand the Third, who quartered the arms of two king-
doms, viz., Castile and Leon, in one shield. Thisis said
to be the earliest. instance of two coats of arms being
borne quarterly ; and the example was followed by Ed-
ward the Third, when he quartered the arms of France
with those of England—the third shield for Ponthieu,
viz., three bendlets within a bordure. These Heraldic
symbols sufficiently declare to posterity the title and
connexions of the deceased Queen, and supply the
place of a long pompous inscription.

During the reign of Edward the Third, chivalry,
and, consequently, Heraldry, became the ruling fashion
of the time. Every person who could rank above a
yeoman desired to obtain those heraldic honours
which could alone be granted by the Earl Marshal
and the King-at-Arms. Those who were allowed
to bear coats of arms sought every opportunity of
displaying them on their banners, habiliments, and
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the furniture of their apartments. The contributor to
the foundation of a religious establishment was in
some measure rewarded by
having his arms emblazoned
in a conspicuous part of the
building ; and these assumed
the appearance of architec-
tural ornaments by filling up
the spandrils or spaces be-
tween the arches (as repre-
sented in the annexed engrav-
ing), which would otherwise have presented too much of
the plain surface of the wall. Shields of arms are thus
disposed in the nave and transepts of York Minster.
In some instances, Heraldic orna-
ments formed part of the deco-
rations introduced in the capi-
tals. The annexed cut is taken
from a column in Bloxham Church,
Oxon. It is said to represent
Saint George. The cross is em-
blazoned on his shield, and on the pennon attached to
the lance. The arms in the annexed cut form part of
the pierced work that supports the
transom beams in the Chapter-house
of Exeter Cathedral.

Not only did the shields and the
charges upon them become architec-
tural ornaments, but the badges and
devices of the king and nobility were
admitted in the decoration of corbels, cornices, and
capitals.

The recumbent figures of knights upon altar-tombs
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were generally sculptured in complete armour, with
their arms emblazoned on the shield. In some in-
stances, the arms are emblazoned in their proper tine-
tures and metals. The sculptured figure ascribed to
Geofirey Magnaville, Earl of Essex, in the Temple
Church, is said to be the earliest instance of the arms
being placed in the shield ; but there exists much dif-
ference of opinion both as to date and identity of this
effigy.

The splendid windows of the Decorated style were
filled with stained and painted glass, which admitted
shields of arms to be emblazoned in their proper
colours. Whole-length and kneeling male and female
figures are frequently seen in ancient windows. The
figure of the knight is usually depicted with his arms
emblazoned on his surcoat or tabard; the dame or
lady is frequently habited in garments bearing
heraldic charges; on the fore part of the close robe
that covers her body was emblazoned her paternal
arms, and the charges she was entitled to assume
in her own right. This dress was called the
kirtlee. The mantle worn over her shoulders was
considered typical of honour and protection, and on
this garment the arms of her husband were em-
blazoned.

We have now to glance at Heraldry as an adjunct
to architecture, when the flowing tracery of the Deco-
rated style gave place to the latest style of English
architecture, now called the Perpendicular. This
transition took place about the end of the fourteenth
century. Heraldry before this period was only ad-
mitted as a portion of the architectural ornament; but,
from the exuberant display of symbolic figures, and
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the almost entire absence of other ornaments, it became
an integral part of the architectural character ; and it
has always been a matter of surprise, when looking at
the stately buildings erected under the auspices of the
Tudors, that the architecture of this period did not
obtain the title of the Heraldic style. England con-
tains two buildings in the Perpendicular style, which

for architectural splendour are unequalled in Europe,
~ or perhaps in the world. One is King’s College Chapel,
at Cambridge; the other Henry the Seventh’s Chapel,
at Westminster. It is not our province to dilate upon
the beauties of either of these splendid structures,
farther than to notice the gorgeous display of Heraldry
that pervades them.

The west and south entrances of King’s College
Chapel are enriched with bold carvings of the badges
of King Henry the Seventh, in whose reign they were
crected ; but, as the Royal badges will again come
under notice, when describing the chapel at West-
minster, we will at once enter King’s College Chapel ;
and no person ever glanced his eye over the wonders
around and above him, without being awe-struck at the
daring of the architect that could plan, and the builders
that could erect such a structure. The whole of the
lower part of the Chapel beneath the windows is
divided into panels, and every panel is filled with the
arms of the king who erected the building. The en-
graving on p. 77 is a representation of his arms and sup-
porters : they fill three large compartments under
each window. The immense pendants hanging from
the gorgeous roof are ornamented with the rose, the
royal badge of both the king and queen at this period.

The gateway towers of Christ’s and St. John’s
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Colleges have a noble display of Heraldry in the arms,
supporters, badges, &c., of their szl
noble foundress, Margaret,
Countess of Richmond.

The entrance gateway tower
of Trinity College was origin-
ally the entrance to King’s [ ==
Hall, founded by Edward IIL., ARMS OF HENRY VIIL
in 1337, and is decorated with the arms of that
monarch and his six sons, a blank shield representing
William of Hatfield, who died in his infancy. Henry
VIIL refounded the college, and changed ‘its name,
and as his statue occupies a niche over these arms,
they have sometimes been erroneously assigned to him
and his family.

We have now to notice Henry the Seventh’s Chapel
at Westminster. Mr. Brayley, in his history of this
splendid structure, observes : ¢ There is no other edifice
in the kingdom in which external ornaments have been
spread over its surface with such exuberant luxuriance.
It would seem, indeed, as though the architect had
intended to give to stone the character of embroidery,
and inclose its walls within meshes of lacework: with
the exception of the plinth, every part is covered by
sculptural decorations ; the buttress towers are crested
by ornamental domes, and enriched by niches and
elegant tracery. The cross springers are crossed with
airy forms, and the very cornices and parapets are
charged even to profusion with armorial cognizances.”
If we were to notice the application of the arms, badges,
animals, &c., which decorate the exterior of this
building, it would occupy a much larger volume than
the one that contains these brief remarks. We must,




78 © Heraldry, in

therefore, proceed to the interior; and we are arrested
on our very entrance to this gorgeous temple by the
display of Heraldic devices on the brazen gates. The
central gates are divided into sixty-eight perforated
compartments of an oblong figure, each of which con-
tains a badge of different members of the Houses of
York and Lancaster. Among others is the well-known
badge of Edward the Fourth, viz., the falcon with an
open fetter-lock, the portcullis chained and crowned,
three fleurs-de-lis, a root of daisies intersecting a coronet ;
the letters H. R. in a knot: but we dare not loiter at
the entrance. On each side of the Chapel are the
elegantly-carved stalls, now appropriated to the Knights
of the Bath, each surmounted by a canopy of delicate
tabernacle-work, no two being alike. The helmets,
swords, and banners of the knights would add to the
splendour of any other place, but here appear mean
compared to the gorgeous architecture above and
around them. The cornices are formed by demi-
angels, supporting the royal badges. Dragons, grey-
hounds, and lions, supporting shields, intermixed with
beautiful foliage, form the ornaments of the arches of
the ceiling, filled up with fan-tracery, from which hang
pendants, &c.

Following are representations of some of the Royal
" badges found in this Chapel :—

1. The badge of York—the white rose
crowned. In some instances, this rose is
parted per pale argent and gules, showing
the union of the houses of York and Lan-
caster ;—the latter having adopted the red
rose as its badge.
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The fleur-de-lis crowned—the badge of
France.

The portcullis crowned and chained—
the ancient badge of the Beauforts; used
by Henry the Seventh, as a descendant
from that family.

(AN Gls

] A: -{4

The letters H. R. in a knot is
worked into the open work of the
compartments of the centre gates of
the Chapel, and also in the sculptured
cornices. Knots were frequently used
as badges to distinguish different fami-
lies : see Pl. xv., No. 31 to 35.

The Broom - plant —
planta-genista — was the
badge of the Plantagenets,
in allusion to their name.
The annexed example is
from the cornice in West-
minster Hall. {

King’s College Chapel, and the Chapel at West-
minster, were both completed in the reign of Henry
the Eighth, and were the last efforts of English Pointed
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architecture. The Reformation put a stop to archi-
tectural splendour in the construction of buildings for
divine worship, and Heraldry no longer held its place
in connection with architecture. The discovery of the
art of printing had enabled the publishers to produce
translations of the classic authors. The architecture
of Greece and of Rome, in addition to their inherent
beauty, had all the charms of novelty. English archi-
tecture was neglected ; and the mansions of the nobility
and geniry erected during the reign of Elizabeth, all
show the hold that the classic orders had obtained at
. that time, though the builders were unacquainted with
the means of applying them correctly. By the acci-
dental mixture of the panelled work of the Tudors
with the Greek columns and entablatures, producing
that style of building called Elizabethan, Heraldry
was partially admitted into the heterogeneous yet
picturesque masses erected during the reign of the
Virgin Queen and her successor. Inigo Jones and Sir
Christopher Wren, by introducing the classic orders in
their purity and beauty, put an end to the incongruities
of the Elizabethan style ; and from this period to the
latter end of the reign of George the Third, churches,
palaces, and public buildings, that had any pretensions
to architectural elegance, were all erected in the classic
orders.

Architects of the present day prove, by many of
their works, that they have caught the spirit of the
ancient masters, and heraldry has again become an
important adjunct to architecture: it is especially
noticeable in the decorative features of Sir Charles
Barry’s New Palace of Westminster.
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AcorxEp. This term is for an oak-tree, or branch,
with acorns on it.

ApprTioNs. See AUGMENTATIONS.

ApDorsED, ADOSSE, or ADosSED, signifies turned back
to back. PL 1x.n.7. Two lions rampant addorsed.

ApumeraTioN is the shadow only of any bearing,
outlined and painted of a colour darker than the field.

ArrroNTE, front-faced, full-faced ; as, a savage’s head
affronté. Pl xu., n. 24. This term is also occasionally
used in the same sense as gardant; as, a lion sejant
affronté.

A1sr¥, winged, or having wings.

A 14 Cuisse (French), at the thigh: erased or couped
& la cuisse.

AranT, a mastiff-dog with short ears. It was one of
the supporters to the arms of Lord Dacre.

ALLERION is an eagle without beak or feet. PL v,
n. 6.

ALTERNATE, ALTERNATELY, by turns, one after another,
applying to the positions of quarterings, &ec., that sue-
ceed one another by turns.

Ampurant, walking ; the same as passant.

AwmrraYST, the name of a precious stone of a violet
colour, formerly used in blazoning the arms of peers
instead of purpure.

AwmpHISIEN CocRATRICE. See BASILISE.

ANcHOR is the emblem of Hope, and taken for such
in a spiritual as well as a temporal sense ; hope being,
as it were, the anchor which holds us firm to our faith
in all adversities. When used as a bearing, it is drawn
without a cable, unless it be mentioned in the blazonry.
Pl. xxvir., n. 10.

ANCHORED, or ANCRED, a cross so termed ; as the four
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extremities of it resemble the fluke of an anchor.
Pl xxxvr, n. 83.

ArcLEs, two angles interlaced saltierwise; at each
end an annulet. Pl xr., n. 3. Three pairs of these are
borne by the name of Wastley.

AxivB. See INCENSED.

AxNopATED, another term for nowed; bent in the
form of the letter 8. The serpents round the caduceus
of Mercury may be said to be annodated.

AxnuLET, a ring. Leigh supposes annulets to be
rings of mail, which was an armour .of defence long
before the harness of steel was invented. An annulet
is the mark of difference assigned to the fifth son.
Pl viL, n. 5.

ANSHENT, or ANCIENT, a small flag or streamer, set up
on the stern of a ship, or on a tent. The guidon used
at funerals was also called an anshent.

AxTE, or EntE, irgrafted, or pieces let one into
another, like dovetail. See Pl. xix., n. 7.

ANTELOPE is an animal of the deer kind; his horns
are almost straight, tapering gradually from his head
up; a long and slender neck, feet, legs, and body, like
a deer. PL vir, n. 21, and n. 22, is termed an heraldic
antelope.

Axvry, the iron block used by smiths, is represented
in heraldry as Pl. xxx., n. 6. Party per chevron, argent
and sable, three anvils counterchanged ; name, Smith, of
Abingdon, Berks.

Apaungr is the hand open, with the full palm
appearing, the thumb and fingers at full length. See
Pl. xxxv., n. 32 and 33.

Arcupurr’s CrowN. A circle of gold, adorned with
eight strawberry-leaves, and closed by two arches of
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gold set with pearls, meeting in a globe crossed, like
the emperor’s. The cap scarlet. Pl xnv., n. 16.

Arca, as in architecture, is borne in Heraldry either
double or single, and should be drawn on, or supported
by pillars; see Pl. xr1, n. 3.

Azrcrep, or ArcHY, bowed or bent in the form of an
arch.

Argenr is the French word for silver, and in Heraldry
is white: in heraldic sketches it is abbreviated to A.
Silver was formerly used, but from its soon turning
black, white was substituted. PL 1.

Arym. This part of the human body is frequently
and variously borne, both as a charge and for a crest;
as, an arm erect, couped at the elbow. Pl xr., n. 17.

Arm in armour, embotwed proper, couped at the shoulder,

grasping an arrow. Pl xi.,n. 22. Three dexter arms
conjoined at the shoulders, and flexed in triangle, with the
fists clenched. Pl. xv.,n.2. Two arms in armour, em-
bowed, supporting a pheon. Pl xr., n. 23.
_ Armep signifies the horns, hoofs, beak, or talons, of
any beast or bird of prey (being their weapons), which,
when borne of a different tincture from that of their
bodies, are described as being armed so and so.

Arming Buckrz, a buckle in the shape of a lozenge.
See Pl. xxviir., n. 9.

Arracng, the French term for ErAseD.

AxrroNDIE signifies round or clrcular See PL
XXXVIL, n. 31,

Azrrows are frequently used in heraldry, and are
usually borne barbed and flighted, ¢. e. feathered. See
one, PL xx1v., n. 8. In English heraldry (it is exactly
the reverse in F'rench) the arrow is always represented
with its barb or point downwards, unless otherwise
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expressed. Arrows, when in bundles or parcels, are
usually termed sheaves, and are understood, unless a
greater number be mentioned, to consist of three only,
one in pale (upright), and two others in saltier (cross-
ing it), bound together, or banded. It is not un-
common, however, to have five or seven in a sheaf; but
the number, if more than three, must be specified.

AscENpaNT, rising, or issuing upward; sometimes
applied to smoke, flame, rays, or beams.

AsPERSED, by some authors used instead of strewed or
powdered.

Ass (the) is frequently borne in heraldry. Pl xxvr,
n. 7. Argent, a fess between three asses passant, sable;
name, Askewe.

Assis signifies sitting, or sejant: the example is a
lion assis affronté, or sejant gardant. Pl xxx1., 1. 6.

AsTEROIDS, stars resembling planets : see EsToILES.

ASSURGENT, rising out of the sea.

AsTROLABE, an instrument for taking the altitude of
the sun or stars at sea.

AssYRIAN GoaT. See INpIAN GoAT.

Ar Bav. A stag at bay, is used to express the posi-
tion of a stag when standing on the defensive, with his
head downwards, to meet the onset of dogs and hunts-
men.

ArnerstaN’s Cross. Party per saltire, gules and
azure, on o besant, a cross botonné or. Arms invented by
later heralds for King Athelstan, who expelled the
Danes, subdued the Scots, and reduced this country to
one monarchy. Pl xxxix,, n. 14.

ArTirED, a term used when speaking of the horns of
a stag, buck, goat, or ram, &. When of different tinc-
tures from their bodies, it must be mentioned.
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Arrires, a term for the horns of a stag or buck:
see the attires of a stag affixed to the scalp. PIl. xxxr,
n. 33.

AVELLANE, a cross, so called because the quarters of
it resemble a filbert-nut. Pl vi., n. 7.

AveMENTATIONS signify particular marks of honour,
granted by the sovereign for some heroic or meritorious
act. They are usually borne either on an escutcheon,
or a canton, as by the baronets of England. See Pl xrr,
n. 15. When augmentations are borne on a chief,
fess, canton, or quarter, the paternal coat keeps its

natural place, and is blazoned first. See the arms of
Manners. PL x1, n. 3.

AvURrE, dropped with gold ; the same as Gutteé d'or.

AvriETs, or sea~swallows, represented sable, beaked
and legged, gules; some term them Cornish choughs.

Azure is the colour blue, and in engraving this
colour is expressed by horizontal lines from the dexter
to the sinister side of the shield. To avoid mistakes
in the abbreviations of Argent and Azure, the letter B
is always used to signify the latter. (See Plates 11,
XV., XVIL)

Bapee. A device or cognizance embroidered
upon the sleeves of servants and followers, or on the
backs and breasts of the soldiery and yeomen of the
guard, &e.

King Henry II. is said to have first used a badge in
this country. Itisstated to have been an escarbuncle, the
cognizance of the House of Anjou, he being the son of
the Empress Maud, daughter of Henry I., and of
Plantagenet, Earl of Anjou, but there is no contem-
porary authority for it. A star between the horns of a
crescent is seen upon the great seals of Richard I.,
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John, and Henry IIL, a rose or, stalked proper is
attributed to Edward I. A castle is seen on the great
seal of Edward II. Edward IIL used for a badge,
rays of the sun descending from clouds argent, also
an ostrich feather all gold. His son, Edward the Black
Prince, bearing it argent and John of Gaunt ermine. The
badge of Richard IL was a whife hart, lodged, with a
crown round his neck, and chained, or ; he bore, also, the
sun in his splendour. Henry IV. bore, on a sable
ground, three ostrich feathers, erm.; also a fox’s tail
dependant, ppr. He also bore the red rose, which he
inherited from his grandfather, Henry, first Duke of
Lancaster. In his single combat with Mowbray, Duke
of Norfolk, he exhibited the swan and antelope, while
the Duke had mulberry-leaves for his badge, in allusion
to his name of Mowbray. The badges of Henry V. were
a burning cresset and a fleur-de-lis crowned. Henry VL
chose a panther, semée of roundles, and also two
ostrich feathers in saltier. Edward IV. took the white
rose, to which, after the battle of Mortimer’s Cross,
where he thought he saw three suns conjoined, he
added golden rays. Another badge of this monarch was
a falcon in a fetterlock. Richard III. used the white
rose in the sun, in imitation of his brother, and a white
boar. Henry VIIL adopted the portcullis of the House
of Lancaster, and a rose, per pale white and red : after-
wards, he placed the white rose within the red one.
Henry VIIL continued this badge; but with him the
party-coloured rose was frequently rayonnée and
crowned. Queen Elizabeth took a pheniz in flames,
with the motto, semper eadem. Her other badge was a
Jalcon or, erowned or, holding a sceptre of the second,
and standing on the stump of a tree, between two
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growing branches of white and red roses ; which badge
had been given to her mother, Anne Boleyne, by
Henry VIIL

Among the most celebrated of the badges borne by
nobles, was the bear and ragged staff (which still exists
as an inn sign) of the great Earl of Warwick,
derived from the Beauchamps. The white hart of
Richard IL., and the silver swan of the House of Lan-
caster, are also still frequently met with as signs to
inns, though their origin is seldom thought of. Few of
the ancient cognisances are now generally remembered,
except the roses of York and Lancaster, and the three
" feathers borne in a coronet by the Princes of Wales
since the reign of Henry VIIL ; which latter have,
without interruption, continued from the time of
their first assumption to be a favourite ornament of
royalty.

The Badge of England (proper) is a rose, white and
red, ensigned with the royal crown.

The Badge of Scotland is a thistle, ensigned with the
royal crown.

The Badges of Ireland are,—1. A harp or, stringed
or, ensigned with the royal crown :—2. The trefoil or
shamrock, similarly ensigned.

All of these may be said to be the badges of the
United Kingdom, and are now represented at Pl xwiir.,
n. 1, conjointly.

The Badge of Wales is a dragon passant, wings ele-
vated, gu., on a mount verf. ‘It was first adopted by
King Henry VIL

The Badge of Ulster (which is the distinguishing
mark borne in the paternal coat of English baronets,
commonly called “the bloody hand” in the arms of
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baronets,) is on a shield, or canton, argent, a sinister
hand erect and apaumée, gu.

The Badge of Nova Scotia is, or, a saltier, az., there-
on an escutcheon of the arms of Scotland, ensugned
with an imperial erown, and encircled with the motto,
Fax mentis honeste gloria.

Bapger. Otherwise called a brock, is borne as a
crest by several families, as a play upon their name;
as Broke, Brook, Brooks, Brokelsby, Badger, &e.
See PL. xxx., n. 13.

Bae or Mapper. This is a charge in the dyers’
arms. Pl xxxvir, n, 1.

BamroNNE. A term used to express a lion rampant,
holding a staff in his mouth. Pl xxxm., n. 15.

Bauista. An engine used by the ancient Greeks and
Romans for throwing stones at the time of a siege. It
is otherwise called a swepe, and is represented as en-
graved. Pl xxxiv., n. 17.

Barr Tasseniep, Pl xxx., n. 12. Argent, a chevron,
between three balls sable, tasselled or ; name, Ball, of
Devonshire.

Bawr, fired proper. See Fire-BarL.

Baxpg, a French term for bend, implying the bend
dexter.

BanpEp : when anything is tied round with a band
of a different tincture from the charge, as a garb, wheat-
sheaf, or sheaf of arrows, it is said to be banded ; for
example, 4 garb azure, banded or.

BANDEROLLE, a streamer, or small flag, affixed by lines
or strings, immediately under the crook on the top of
the staff of a crosier, and folding over the staff.

BANNER, a square flag, standard, or ensign, carried at
the end of a lance.
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Banngr, disveloped. This term is used for an ensign,
or colours, in the army, being open and flying; as
PL xxv., n. 1.

Bar is less than the fess, and is a diminution, con-
taining a fifth part of the field, and is borne in several
parts of the field; whereas the fess is confined to the
centre. Pl 1v., n. 14.

Barsep. The green leaves or petals which appear on
the outside of a full-blown rose are in heraldry called
barbs, and are thus blazomned : a rose, gu., barbed and
seeded ppr.

BarBED ARROW, an arrow whose head is pointed and
Jjagged.

BarBED AND CRESTED ; & term occasionally used for
the comb and gills of a cock, if of a different tincture
from the body; but the usual term is combed and
wattled. s

BarsED, or BARBEE, a cross so termed, as its extre-
mities are like the barbed irons used for striking fish.
PL xxxvii., n. 14.

Bar-GeMEL, from the Latin gemelli, twins, signifies a
double bar, or two bars placed near and parallel to each
other. PL vm., n. 16.

Barox and FeuuE is used in blazoning the arms of
a men and his wife marshalled together side by side.
Baron expresses the husband’s side of the shield, which
is the dexter ; femme, the sinister. See PL xL., n. 3.
Achievements.

Baron's Coroxer. See Crowns and CoRONETS,
and Pl xuvrm., n. 10.

BarnacLy, a large water-fowl resembling a goose;
and by the Scots called a Cleg Goose. Pl xxv., n. 11.
The barnacle has a flat broad bill, with a hooked
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point ; the fore-part of the head is white, with a bead
of black between the eyes; the neck and fore-part of
the breast are black, the belly is white and brown, the
thighs blackish, the back black and brown, the tail
black : the wings black, brown, and ash colour. Argent,
a fess, between three barnacles, sable ; name, Bernake, of
Leicestershire.

BarxAcLES, an instrument which farriers fix to the
upper lip of a horse, to keep the animal quiet while
they bleed, or perform any other operation. Pl xxx1v.,
n. 35. Argent, three barnacles, gules ; name, Barnack, of
Leicestershire.

BARrULET is a diminutive, and the fourth of the bar,
or twentieth part of the field. PL 1v,, n. 16.

Barrury. See Barry.

Barey is a field divided by horizontal lines into four,
six, or more equal parts counterchanged, and is termed
Barry of six, eight, ten, or twelve ; it being necessary
to specify the number. PL v., n. 19. Barry of sz, or,
and azure ; name, Constable.

Barry-BerDy is afield equally divided into four, six,
or more equal parts by lines, from the dexter chief to
the sinister base, and from side to side interchangeably
varying the tinctures. PL xxxvmr., n. 20.

Barry-BENDY SmvisTER, by some authors termed
Barry indented.

BAreY-INDENTED, or barry of six, argent, and sable
tndented one in the other ; name, Gise. Pl. xxxvr.,
n.-19:

Barry-Pry of eight pieces gules, and or ; name,
Holland. PL. v., n. 20.

Base is the bottom or lower part of the shield,
marked with the letters G, H, I, on the diagram, page 10.
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In Base is the position of anything placed in the
lower part of the shield.

Basruisg, an imaginary animal, represented like the
fictitious heraldic cockatrice, and with the head of a
dragon at the end of its tail. It is called the Amphisien
Cockatrice, from having two heads. Pl xxzv., n. 13.

Basger. See WinNowine BASKET.

Basyer. The name of a head-piece worn in the 14th
and 15th centuries, sometimes without and sometimes
under the heaume or helmet. Argent, a chevron, gules,
between three helmets proper ; name, Basnet.

Bar. See Rere Mousk.

Barox. See Batrow.

BarrerING-RAM. An ancient engine made of large
pieces of timber, fastened together with iron hoops, and
strengthened at one end with an iron head, shaped and
horned like that of a ram, from whence it took its name.
It was hung up by two chains, and swung forwards and
backwards, by numbers of men, to beat down the walls
of a besieged town or city. Pl xvi, n. 7. Argent,
three bafttering-rams, barwise proper, headed azure, armed
and garnished or ; name, Bertie. r

BATTLE-AXE was a weapon anciently used in war,
having an axe on the one side, whence it takes the
name, and a point on the other; as also a point at the
end, so that it could be used to thrust or cleave. PI.
XXVIL, 0. 21. Argent three baitle-axes sable ; name, Gyves
or Hall.

BarTLED ARRONDIE signifies the battlement of a town,
&e., to be circular on the top.

BarrLED-EMBATTLED is one battlement upon another,
and is a line of partition. PL xxxv., n, 28.

Barron, BasrtoN, or Baton, signifying a staff or
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truncheon, is generally used as a rebatement on coats
of arms to denote illegitimacy. Pl 1v., n.12. It is
also, however, frequently adopted as a crest, without
any reference to illegitimacy ; as, an arm embowed, hold-
ing a baton, and many others.

Bracox. In ancient times, upon the invasion of an
enemy, beacons were set on high hills, withan iron pot
on the top, wherein was pitch, hemp, &c., which, when
set on fire, alarmed the country, and called the people
together. 1In the eleventh year of the reign of
Edward III., every county in England had one.
PL xxx1v., n. 16.

Prior to King Edward, the fire-beacons wore made
of large stocks of wood. Sable, three beacons fired or,
Slames proper ; name, Dauntre.

Beagep. A term for the bills of birds, which, when
borne of a different tincture from their bodies, are said
to be beaked of this or that colour.

BraAg, the well-known beast of prey so called, is com-
mon in coats armorial and crests. Pl. xxx1.,n. 9. Or,
a bear passant, sable ; name, Fitzourse.

Brarine signifies any single charge of a coat of arms;
but if used in the plural, the word is understood to
describe the whole coat armorial. See CHARGES.

BrAvER, or Visor, is that part of the helmet which
defends the sight, and opens in the front of the helmet.

BeavEer, an amphibious animal, noted for its extra-
ordinary industry and sagacity, is naturally very fre-
quently met with in heraldry. Argent, a beaver erected
sable, devouring a fish proper, armed gules; this coat
is in a window of New-Inn Hall, London. PL xxvr,,

w9
Bee-HIVE and BeEs. Bees are most wonderful and
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profitable insects ; they have two properties of the best
kind of subjects ; they keep close to their king; and
are very industrious for their livelihood, expelling all
idle drones. In heraldry they are much used, to re-
present industry, Argent, a bee-hive beset with bees,
diversely volant, sable ; name, Rooe. Pl. xxvI., n. 21.

BeLFryY, that part of the steeple or tower of a church
in which the bells are hung, is occasionally met with as
a bearing,.

BerLep, having bells affixed to some part. See the
example. A hawk rising jessed and belled. Pl 1x., n. 20.

Bernrows. This useful utensil, when borne in
heraldry, is drawn erect, as represented Pl. xxx., n. 9.

Brrus. TUsed as the proclaimers of joyful solemnity,
and designed for the service of God, by calling the
people to it, are in heraldry termed cmURCH-BELLS, to
distinguish them from those which are tied to the legs
of hawks or falcons. See Pl xxvir, n. 23,

BEND, one of the honourable ordinaries, is formed by
two diagonal lines drawn from the dexter chief to the
sinister base, and contains the third part, if charged ;
and uncharged, the fifth of the field. Pl 1v., n. 5.

Bexp SINISTER is the same ordinary, but drawn from
the sinister chief to the dexter base, or from left io right,
PL 1v., n. 10.

Parry PER DBenNp Sinister, argent and gules.
Pl. xxxix., n. 1.

Ix Benp is when things borne in arms are placed
diagonally, from the dexter chief to the sinister base.
See Pl x., n. 18, and PL. x1.,, n. 25.

BExDS ENHANCED. See ENHANCED.

Prr Benp is when the field, or charge, is equally
divided by a line drawn diagonally from the dexter
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chief to the sinister base; party per bend, or and vert;
name, Hawley. Pl 1, n. 2.

BeNDLET, is one of the first of the diminutives of the
bend, and is in size half the breadth of a bend. PL 1v.,
n. 6.

Bexpy is when a field, or charge, is divided bendwise
into four, six, eight, ten, or more equal parts diago-
nally.. Bendy of sixz, argent and azure ; name, John de
St. Philibert. Pl v., n.18. A border bendy, argent and
gules. Pl xxxvmr., n. 15.

Brsants, or Brzants, are roundlets of gold without
any impression, so called from the ancient gold coin of
Byzantium, now Constantinople (the value of one being
3751, sterling, according to Kent in his abridgment of
Guillim), and supposed to have been introduced in
arms by those who were in the Crusades. PL v, n. 9.

Similar figures, when party-coloured, or when the
colour is not known, are called under the general term
of roundles.

Brzanty Cross, a cross composed of bezants.
Pl. xxxvi, n, 18. Bezanty, or bezantée, is also a term
when the field of the escutcheon, or any particular
charge, is indiscriminately strewed with bezants, their
number or position not being specified.

BioariraTED, having two heads. Pl xxxm, n. 19.

BicorrorATED, having two bodies. PL xxxiIL, n. 22.

Birrers are oblong squares, by some taken for pieces
of wood, and by others supposed to be letters made up
in that form. PL v, n. 4.

BirLery signifies a field (charge or supporters) strewed
with billets when they exceed ten, otherwise their
number and position must be expressed.

BrearTED, 8o cut off as to form an indent showing
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two projections: differing from erased, which signifies
torn off, and shows three jagged pieces.

Birp-BovrT, a blunt-headed arrow used for shooting
birds with a cross-bow, and variously borne with one,
two, or three heads. Pl xxxIv, n.26,27. As the
number of heads varies, it should always be specified
when there are more than one. Gules, three bird-bolts,
argent ; name, Bottlesham. Argent, three triple-headed
bird-bolts, sable ; name, Risdon.

Brapep. This term is for the stalk or blade of any
kind of grain or corn, represented in arms, borne of a
different colour from the ear, or fruit.

BrazoN. A term derived from the German word
Blasen, which signifies the blowing of a horn; it was
introduced in heraldry from an ancient custom of the
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