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MODERN SYMBOLISM 

A HE revival of symbolism, is one of the 
:7 bt Q na,rcked tendencies, of' the times -in at 

Y l,K3l e ast :tw,o or' three .ofthe great art 
5rodu countries, of the world. In 

4/ j Parisrs , w h ere every phase of art-is 
A' s tronysg an4m there. if4lyayroomfor a--" 

new s_nsation, the folgoWets of this 
cult -are wellorganized and '-hold ex 

l*,. :.|[ hibjtiQni ss o.,pen 'otons'the uninitiated -which 
*s a mistake,athe Philistin-6- -is more 

tms: d tigaJs!t ofte vry us d-.-thanth-iibenefited.`-- In Englland the. 
,. - scioo-l of, 'decora,tiV there;'. 

b',: :, ,, r. strong Wth' this influence,. I, p~~~~~~~~~~~ 
; . # 9r,t,v,:l 's>^f *i t<0, st ,~~-:1h in spit -o.li-n flu 

modern-way in,.which<'4twiss 'so,me,tifmesexre'ssed.- Ir Belgium. 
arej several- namies well' knrowrn 'to 's,tudents' of the :restless,' 
ever-changing ,world of-,art t-.as. drea,mers of' strange 'ph.antasies.. In, 
Holland, 'to quote' again 'fromt the lett,er' from The Htague, " there 
i s- a w.hole 'schdV'oLf' syoisse *, -.;:We, wFere, astonished 
at: Beardsley's eccntriityepknow tBegds.g ley :is tamecand 
- prosaic-an exact,' &ojsi.i?h Aature's. ~f6ri+sr~anrealist, compared 
to- soQme o,0f thee t- z -'Idntko the 'artists' 

vag1~~~1e>in2 :.gyplU. 

names,0 I,was ,,'ats but th things' surely 
have a weird falcinati6on."- -'-, - -i - 

I '-ln Germany; as >Will be-'seen by'the 'curiSous plate repro 
duced on-the opposite '.piage, they'',have symbolism with a yen 
geance. But1-I will leave it to myreaders to; guess the signifi 
cance of the,grief' of thegentleman ii' checked trousers. One 
might almo,st .star-anqther prize compe-titaioe n with regard to it. 
The :question <-is;, what- -is' the motive 'pdower, 'that, causes such 
waves of thoght? Is- it the necessary reaction' from extreme, 
merciless reaadis,m-one,rfuQore-revolution of'the wheel of time? 
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