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(preface

For a sign! as indeed man, with his singular imagina-
tive faculties, can do little or nothing without signs.
CARLYLE

THE author’s love of the subject is his only
apology for his bold undertaking. First it was
the filigree quality and the beauty of the deli-
cate tracery of the wrought-iron signs in the
picturesque villages of southern Germany
that attracted his attention; then their deep
symbolic significance exerted its influence
more and more over his mind, and tempted
him at last to follow their history back until
he could discover its multifarious relations
to the thought and feeling of earlier genera-
tions.

For the shaping of the English text the
author is greatly indebted to his American
friends Mr. D. S. Muzzey, Mr. Emil Hein-
rich Richter, and Mr. Carleton Noyes.
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O Tavern Signs

CHAPTER I
HOSPITALITY AND ITS TOKENS
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CHAPTER 1
HOSPITALITY AND ITS TOKENS

¢« Und es ist vorteilhaft, den Genius
Bewirten: giebst du ihm ein Gastgeschenk,
So lasst er dir ein schéneres zuriick.
Die Stitte, die ein guter Mensch betrat,

Ist eingeweiht. . . . ”’
GoOETHE.

<« To house a genius is a privilege;

How fine so €’er a gift thou givest him,

He leaves a finer one behind for thee.

The spot is hallowed where a good man treads.’’
WiTHoUT a question, the first journey that
ever mortals made on this round earth was
the unwilling flight of Adam and Eve from
the Garden of Eden out into an empty world.
Many of us who condemn this world asa vale
of tears would gladly make the return jour-
ney into Paradise, picturing in bright colors
the road that our first parents trod in bitter-
ness and woe. Happy in a Paradise in which
all the beauties of the first creation were
spread before their eyes, where no enemies
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Bospitatity and its Tobens

lurked, and where even the wild beasts were
faithful companions, Adam and Eve could
not, with the least semblance of reason, plead
as an excuse for traveling that constraint
which springs from man’s inward unrest
striving for the perfect haven of peace be-
yond the vicissitudes of his lot.

And as Adam and Eve went out, weak and
friendless, into a strange world, so it was lon g
before their poor descendants dared to leave
their sheltering homes and fare forth into
unknown and distant parts. Still, the bitter
trials which the earliest travelers had to bear
implanted in their hearts the seeds of a valor
which has won the praise of all the spiritual
leaders of men, from the Old Testament
worthies, with their injunction “to care for
the stranger within the gates,” to the divine
words of the Nazarene: ‘I was a stranger,
and ye took me in.... Verily I say unto
you, Inasmuch as ye have done it unto one
of the least of these my brethren, ye have
done it unto me.”

Our first parents, naturally, could not en-
joy the blessings of hospitality. And still, in
later ages, they have not infrequently been
depicted on signs which hosts have hung

4



Hospitality and its Tobens

out to proclaim a hospitality not gratuitous
but hearty. So in one of Hogarth’s draw-
ings, of the year 1750, «“ The March of the

Guards towards Scotland,” which the artist

himself later etched, and dedicated to Fred-

erick the Great, we see Adam and Eve figur-

ing on a tavern sign. No visitor to London
5



Bospitality and its Eokens

should fail to see this work of the English
painter-satirist. One may see a copy of it,
with other distinguished pictures, in the large
hall of a foundling asylum established in
1739, especially for the merciful purpose of
caring for illegitimate children in the cruel
early years of their life. This hall, which is
filled with valuable mementos of great men,
like Handel, is open to visitors after church
services on Sundays. And we would advise
the tourist who is not dismayed by the
thought of an hour’s sermon to attend the
service. If he finds it difficult to follow the
preacher in his theological flights, he has but
to sit quiet and raise his eyes to the gallery,
where a circlet of fresh child faces surrounds
the stately heads of the precentor and the
organist. At the end of the service let him
not forget to glance into the dining-hall,
where all the little folks are seated at the
long fairy tables, with a clear green leaf of
lettuce in each tiny plate, and each rosy face
buried in a mug of gleaming milk. This
picture will be dearer to him in memory
than many a canvas of noted masters in the
National Gallery.

The present-day tourist who takes the bus

6



Bospitality and its Tokens

out Finchley Road to hunt up the old sign
will be as sorely disappointed as if he ex-
pected to find the “ Angel” shield in Islington
or the quaint ‘“ Elephant and Castle” sign in
South London. Almost all the old London
signs have vanished out
of the streets, and only
a few of them have
taken refuge in the
dark sub-basement of
the Guildhall Mu-
seum, where they lead
a right pitiable exist-
ence, dreaming of the ELEFANI-AND-CASILE
better days when they *LONDON->
hung glistening in the ¥
happy sunshine. There were “Adam and
Eve’’ taverns in Loondon, in ¢Little Britain,”
and in Kensington High Street. In other
countries, France and Switzerland, for ex-
ample, they were called ¢ Paradise’ signs.
A last feeble echo of the old Paradise sign
lingers in the inscription over a fashion shop
in modern Paris, ¢ Au Paradis des Dames,”
the woman’s paradise, in which are sold, it
must be said, only articles for which Eve in
Paradise had no use.

7
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Gavarni, who spoke the bitter phrase,
“« Partout Dieu n’est et n’a été que 'enseigne
d’une boutique,” made bold in one of his
lithographs of “Scénes de la vie intime”
(1837) to inscribe over the gates of Paradise,
from which the “tenants’” were flying: «“Au
pommier sans pareil.” Schiller tells us that
the world loves to smirch shining things and
bring down the lofty to the dust. This
need not deter us from reading in the old
Paradise signs a reminder of the journey of
our first parents, and to enjoy thankfully the
blessings of ordered hospitality to-day.

Until this ordered hospitality prevailed,
however, many centuries had to elapse, and
for the long interval every man who ven-
tured out into the hostile wilderness re-
sembled Carlyle’s traveler, ¢ overtaken by
Night and its tempests and rain deluges, but
refusing to pause; who is wetted to the
bone, and does not care further for rain. A
traveler grown familiar with howling soli-
tudes, aware that the storm winds do not
pity, that Darkness is the dead earth’s
shadow.” Only the strong and bold could
dare to defy wild nature, especially when
there was need to cross desolate places, in-

8
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hospitable mountains like the Alps. So the
ancients celebrated Hercules as a hero, be-
cause he was the pioneer who made a road
through their rough mountain world.

A still longer time had to elapse ere the
traveler could rejoice in the beauties of na-
ture which surrounded him. The civilizing
work of insuring safe highways had to be
done before what Macaulay names ¢ the sense
of the wilder beauties of nature’’ could be
developed. ¢ It was not till roads had been
~cut out of the rocks, till bridges had been
flung over the courses of the rivulets, till inns
had succeeded to dens of robbers . .. that
strangers could be enchanted by the blue
dimples of the lakes and by the rainbow
which overhung the waterfalls, and could de-
rive a solemn pleasure even from the clouds
and tempests which lowered on the moun-
tain-tops.”

No wonder, then, that the literature of
olden times, when traveling was so danger-
ous an occupation, is filled with admoni-
tions to hospitality. The finest example of
it, perhaps, is preserved in the Bible story of
the visit of the angels to Abraham, and later
to Lot. This story deserves to be read again

9
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and again as the typical account of hospi-
tality. As is the custom to speak in the most
modest terms of a meal to which one invites
a guest, calling it ‘a bite” or “a cup of
tea,” so Abraham spoke to the angels, «I
will fetch a morsel of bread, and comfort ye
your hearts.” Then Abraham told his wife
to bake a great loaf, while he himself went
out to kill a fatted calf and bring butter and
milk. In like fashion Lot extends his hospi-
tality, providing the strangers with water to
refresh their tired feet, and in the night even
risking his life against the attacking Sodom-
ites, to protect the guests who have come for
shelter beneath his roof.

The feeling that a guest might be a divine
messenger, nay, even Deity itself, continued
into the New Testament times, as St. Paul’s
advice to the Hebrews shows: ¢ Be not for-
getful to entertain strangers, for thereby some
have entertained angels unawares.” And did
not the disciples, too, at times, receive their
Master as a guest in their homes, the Son of
Man, the Son of God ? William Allen Knight
has dwelt on this thought very beautifully in
his little book called ¢ Peter in the Fire-
light””: “The people of Capernaum slept

10



Bospitality and its Tokens

that night with glowings of peace lighting
their dreams. But in no house where loved
ones freed from pain were sleeping was there

gladness like in Simon’s; for the Master him-
self was sleeping there.”

A later typeof legend pictures the angels,
not as guests, but as benefactors, preparing a
wonderful meal for starving monks who in
their charity have given away all their pos-
sessions to the poor, and have no bread to

11



Bospitality and its Tobiens

eat. The tourist, walking through the seem-
ingly endless galleries of the Louvre, will
pause a moment before the beautiful canvas
on which Murillo has depicted this story.
The French call it “la cuisine des anges.”
It is a historical fact that many cloisters
were reduced to povertyin the Middle Ages
on account of their generous almsgiving.
Not all of them could lay claim to the holy
Diego of Murillo’s painting, who could pray
with such perfect trust in Him who feeds the
sparrows that angels came down from heaven
into the cloister kitchen to prepare the meal.
The widespread popularity of these Bibli-
cal stories and holy legends need cause no
wonder that the angel was a favorite subject
for tavern s1gns in the Middle Ages, and
that even at this day he takes so many an old
inn under the patronage of his benevolent
wings. It hasbeen asserted that the angel sign
originated in the age of the Reformation,
simply by leaving out the figure of the Virgin
Mary from the portrayal of the scene of the
Annunciation. Butagainst this theory stands
the fact that there were simple angel signs
in the Middle Ages as well as Annunciation
signs. We learn that the students of Paris in
12



Bospitafity and its Tokens

the year 1380 assembled for their revels in
the tavern ¢ in angelo.” The records of these
same Parisian students tell us how they lin-
gered over their cups in the tavern ¢ in duo-
bus angelis,” in the year of grace 1449.

We may remark here in passing that the
linen drapers’ guild in London had as its
escutcheon the three angels of Abraham.
One need only to recall the full, flowing
garments of Botticelli’s angels to understand
in what great respect the linen merchant
would hold the angels as good customers of
the drapery trade.

An angel in beggar’s form brought St.
Julian the good news of the pardon of the
sins of his youth. In a wild fit of anger the
headstrong young Julian had killed his par-
ents. As atonement for his dreadful crime
he had done penance and built a refuge in
which for many long years he freely cared
for all travelers who came his way. At last
the angel’s reward of hospitality was vouch-
safed to him, and in memory of his good
works tavern-keepers chose him as their
patron saint.

The stern Consistory of Geneva had evi-
dently forgotten all these beautiful legends

13
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and their deep symbolical meaning, when in
the year 1647 it forbade a tavern-keeper to
hang out an angel sign, “ce qui est non ac-
coutumé en cette ville et scandaleux.” Per-
haps the grave city fathers of Geneva remem-
bered their by-gone student days in Paris,
and the handsome angel hostess in the city
on the Seine, where a contemporary of
Louis XIV celebrated in song °
¢ Un ange que jidolatre
A cause du bon vin qu’il a.”

The most attractive angel tavern that the
author has met in his travels is in the quiet
little English town of Grantham, although
he has to confess, in the words of the Ger-
man song : —

«“Es giebt so manche Strasse, da nimmer ich marschiert,

Es giebt so manchen Wein, den ich nimmer noch pro-
biert.”

It was a sharp autumn day. The wind
that whistled about the lofty cathedral of
Lincoln had searched us to the marrow, and
we were well content after our ride from
the station to find a kindly welcome at the
«« Angel.” The facade of the dignified tavern,
which once belonged to the Knights’ Tem-

14
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plars, and which saw the royal guests, King
John in 1213, and King Richard III in
1483, entertained within its walls, is one of
the most splendid architectural monuments
that we saw in England. As everywhere in
this garden-land, the ivy winds its green
arms around the stiffer forms of the English
Gothic, which often lack the warm pictur-
esqueness of architectural detail that makes
the wonderful charm of the French and the
South German Gothic.

Over the lintel of the door of the tavern
the sculptured angel shone resplendent in
his golden glory. A charming little balcony
rested on his wings and his hands held out
a crown of hospitable welcome to royal and
common guests alike. All these winged mes-
sengers of hospitality seem to say in the
words of the Old Testament : «“The stranger
that dwelleth with you shall be unto you as
one born among you, and thou shalt love him
as thyself: for ye were strangers in the land
of Egypt.” :

The bitter experience of their own dis-
tress in a strange land planted in the hearts
of the Israelitish people a kindly feeling to-
ward the stranger. For all that, much was

15
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permitted in dealing with a stranger which
was forbidden in the case of a brother Israel-
ite. The stranger might be made to pay in-
terest, and it was no infraction of the Mosaic
Law to make him and his children men-
servants and maidservants.

While, then, the law of the exclusive Jews
accorded certain rights to the stranger which
the children of Israel were warned not to
impair, the Greco-Roman world, on the
other hand, recognized no claim of the
stranger. “Il n’y a jamais de droit pour
I’étranger,” says Fustel de Coulanges in “La
Cité antique.” The same word in Latin
means originally both enemy and stranger.
¢« Hostilis facies”” in Virgil, means the face
of a stranger. To avoid all chance of en-
countering the sight of a stranger while per-
forming his sacred office, the Pontifex per-
formed the sacrifice with veiled face. In spite
of this, the stranger met with favorable con-
sideration both at Athens and at Rome, in
case he was rich and distinguished. Com-
mercial interests welcomed his arrival and
bestowed on him the ‘jus commercii” —
(the right to engage in trade). Yet he came
wholly within the protection of the laws

16
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only when he chose one of the citizens as
his < patron.”

It seems as if it must have been embar-
rassing in those days to have shown one’s
¢ hostilis facies”” in foreign lands and cities
in the course of a journey undertaken for
pleasure or to seek the cures at the bathing
resorts. Still we know that the Romans, in
their enthusiasm for this kind of travel, built
villas, theaters, temples, and baths at some
of the most celebrated watering-places of
modern days, like Nice and Wiesbaden.

The stiff and almost hostile attitude of
classical antiquity toward the stranger was
relieved by the hospitable custom which made
the stranger almost a member of the family
as soon as he had been received at the family
hearth and had partaken of the family meal.
This function was a sacred one among the
ancients, for they believed that the gods were
present at their table: “Et mensz credere
adesse deos,” says Ovid in the ¢ Fastes.”

At especially festal meals it was the cus-
tom to crown the head with wreaths, as in
the case of the public meals, where chosen
delegates of the city, clad in white, met to
partake of the food which was the symbol

17



BHospitafity and its Eobens

of their common life of citizenship; or in the
case of the bridal meals, where the maiden,
veiled in white, pledged herself forever to
the bridegroom. There was no rich wed-
ding-cake, like those common in England
and America, but a simple loaf, ¢ panis far-
reus,” which after the common prayer they
ate in common ¢ under the eyes of the fam-
ily gods.”” ¢“So,” says Plato, « the gods them-
selves lead the wife to the home of her
husband.”

The custom of wearing a crown at solemn
feasts was founded on the ancient belief that
it was well pleasing to the gods. ¢ If thou
performest thy sacrifice [and the meal wasa
sacrifice] without the wreath upon thy head,
the gods will turn from thee,” says a frag-
ment from Sappho. The sense of the near-
ness of the gods at mealtime and the beauti-
ful old custom of pouring out a bit of wine
for the invisible holy guest, were preserved
down to the time of the later Romans. We
find the custom in vogue with such old sin-
ners as Horace and Juvenal. We shall recall
the significance of the wreath as a symbol
when we meet the ivy wreath later as a
tavern sign.

18
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But even in classical antiquity the exercise
of free hospitality demanded certain tokens
to preserve it from abuse at the hands of
fraudulent strangers. For example, the so-
called “tessera hospitalis,” a tiny object in
the shape of a ram’s head or a fish, was split
in halves and shared by each party to the
agreement of hospitality. By presenting his
half of the <tessera’ the stranger could
always prove his identity and his claims to a
hospitable reception by the family to which
he came.

Other tokens were small ivory or metal
hands carved with appropriate inscriptions.
The latter were also sometimes exchanged
on the negotiation of treaties between na-
tions. In the medallion cabinet at Paris there
is one of these treaty-hands in bronze, com-
memorating a treaty between the Gallic
tribe of the Velavii and a Greek colony —
probably Marseilles. This hand of hospitality,
like the wreath, was a frequent motive in the
development of the tavern sign. In fact, it
was so frequent in the German lands that the
people were accustomed to call the tavern,in
figurative speech, the ¢ place where the good
God stretched out his hands.” If we recall

19
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the deep symbolic meaning of such signs,
we shall not find this naive expression of the
people shocking, like the Puritan Consistory

BESIGHEIM

at Geneva, whose narrow-minded prohibition
of the angel sign we have already noticed.
Now, before passing to the study of the
_origins of entertainment for pay, with its
signs (which were really the first tavern signs)
let us turn back to the old Germans, to note
20
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their idea of hospitality. The German fathers,
too, tell in a beautiful story of the reception
of a divine guest in the cottage of a mortal,
and of a reward like that which Abraham
had for his spirit of friendly aid. In one of
the religious songs of the “Edda,” which
probably originated in the North-Scottish
islands, we read how the god Heimdall, in
the disguise of a humble traveler, visited the
hut of an aged couple, and was honorably
received by them: —

« Then Edda brought forward a loaf of graham bread,

Firm, thick and full of hulls;

And more, too, she brought to the table,

And set thereon the bowl of soup.”
RicspuLa, 4.

In the sayings of Hars (i.e., of Odin) the
Lofty, the rule of hospitality is stated : —

« Hail to the Givers! a guest enters.
Say where he shall sit.
He cannot stay long
Who must seek his living in the chase on snowshoes.

He who comes from afar needs fire,

For his knees are stiff with the cold.

He who has crossed the mountain cliffs,

Needs food and clothing sore.

Water and welcoming greeting he needs

And the towel to dry him from the bath.”
21
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So even the old Germans had felt the
blessings of hospitality, and received the
angel’s reward. An old poet expressed it in
a simple phrase: —

¢« A bit of bread, and the offer of the cup
Won me a noble friend.”



CHAPTER I1
ANCIENT TAVERN SIGNS
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CHAPTER II
ANCIENT TAVERN SIGNS

¢« La bourse du voyageur, cette bourse précieuse, contient tout
pour lui, puisque la sainte hospitalité n’est plus Ia pour le rege-
voir au seuil des maisons avec son doux sourire et sa cordialité
auguste,’’

Vicror Huco (Le Rbin).
WE must now take leave of “holy hospi-
tality” which is written in the hearts of
men and truly needs no outward sign, and
must follow Iago’s counsel : < Put money in
thy purse!” For our journey is no longer
from friend to friend, but from host to host
and from sign to sign. Regret it as we may,
a hospitality for profit’s sake had to succeed
the old free hospitality of friends. The widen-
ing commerce of the Roman world-empire
could hardly have existed without a well-
regulated business of entertainment along
those magnificent roads by which the em-
pire was bound together. The traveler was
more and more unlikely, with every exten-
sion of the area of his far journeyings, to
find houses to which he was bound by the
friendly ties of genuine hospitality ; while he
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who remained quietly by his own fireside
(¢ qui sedet post fornacem ””) would find the
copstantly increasing duties of the voluntary
host growing to be so great a burden that he
would be relieved to see the establishment of
public inns. Indeed, he may himself, at first,
have sought relief by charging his guests a
nominal sum to defray their expense. At
any rate, it would be very difficult to fix an
exact line between these two forms of enter-
tainment, which existed side by side for long
ages of antiquity. Certain it is that at some
moment, we know not just when, there ap-
peared the Pompeian inscription over the
tavern door: ¢ Hospitium hic locatur.”
(Hospitality for hire.) That was the birth-
hour of the tavern sign.

We cannot hide the fact that the begin-
nings of business hospitality were of a very
unedifying character, under the plague of
Mammon. In Jewishand Gentilesociety alike
they must have been closely akin to that kind
of hospitality against whose smooth speech
and Egyptian luxury the wise old Solomon
warned foolish youth in his Proverbs. Wit-
ness the identical word in Hebrew to denote
a courtesan and a tavern hostess; witness
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Plato’s exclusion of the tavern-keeper from
his ideal republic; witness the reluctance of
the respectable Greek and Roman to enter a
tavern. In the Berlin collection of antiques
there is a stone relief which has been pro-
nounced an old Roman tavern sign. On it the
“ Quattuor sorores,” or four sisters, are repre-
sented as frivolous women. And there are
charges entered on old Roman tavern bills
which could not possibly appear on a hotel
bill to-day. Both the rich and the poor were
imbued with the spirit of Horace’s words: —

« Pereant qui crastina curant,
Mors aurem vellens : Vivite, ait, venio.”

(Dismiss care for the morrow,
Death tweaks us by the ear and says, Drink, for I come.)

This spirit reveals itself in a dance of death,
which decorated the beautiful silver tankards
found in Boscoreale, a Pompeian suburb.
And so we must not be surprised to see later,
during the Middle Ages, even on tavern
signs the grim figure of Death; as for ex-
ample, on the French tavern, ¢ La Mort qui
trompe.”’

The magnificent frescoes of the rich in
Pompeian art show us a palatial feasting-hall
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with the inscription, ¢ Facite vobis suaviter ”’
(Enjoy your life here) ; and at the same time
the tavern guests for a few pennies woo the
philosophy of “carpe diem ” — the careless
abandonment to pleasure that knows no con-
cern for the morrow. Another inscription
found in Pompeii makes the tavern Hebe
say: ‘“For an as [penny] I give you good
wine; for a double as, still better wine ; for
four ases, the famed Falerian wine of song.”
To besure, the wine was often pretty bad in
these greasy inns— Horace’s “uncta po-
pina.” One guest relieved his mind of his
complaint by writing on the chamber wall:
O mine host, you sell the doctored wine,
but the undiluted you drink yourself.” On
the same wall, which seems to have served
as a kind of ¢ guest-book”’ (“libro dei fo-
restieri”’) are the names of many guests, one
of whom complains in touching phrase that
he is sleeping far away from his beloved wife
for whom he yearns: “urbanam suam de-
siderabat.”

In spite of the contempt which ancient
writers all manifest for these wine-shops and
inns, we remark that men of the senatorial
order, like Cicero, did not scorn at times to
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stop for a few hours on their summer jour-
ney at some country inn like the ¢ Three
Taverns,” in the neighborhood of Rome, to
call for a letter or to write one. This was
the same “ Tres Tabernz”’ to which the Ro-
man Christians went out to meet the Apostle
Paul, to welcome him with brotherly greet-
ings after the trials of his Christian Odyssey.
We read in the Acts of the Apostles how
great his joy was when he saw them, and
how ¢he thanked God and took courage.”
He had no need, however, of the tavern.
The hospitality of Christian fraternity, which
he had praised so beautifully in his message
to the Roman community, now received him
with open arms.

The very name ¢ tavern,” which in its
Latin original means a small wooden house
built of ¢ tabul®,” or blocks, indicates the
very modest origins of professional hospital-
ity. And we must distinguish, in the olden
times as in the Middle Ages, between hospi-
tality proper, which takes the guest in over-
night, and the mere charity which refreshes
him with food and drink and sends him on
his way.

The original sign of the tavern-keeper is
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the wreath of ivy with which Bacchus and
his companions are crowned, and which
twines around the Bacchante’s thyrsos staff.
As the ivy is evergreen, so is Bacchus ever
young (“juvenis semper”), Shakespeare’s
“eternal boy.” As the ivy winds its closely
clinging vine around all things, so Bacchus
enmeshes the senses of men. Thus the cus-
tom grew of crowning the wine-jars with
ivy, a custom which Matthias Claudius, in
his famous Rhine wine song, has described
thus: —
« Crown with ivy the good full jars
And drink them to the lees.

In all of Europe, my jolly tars,
You’ll find no wines like these.”

Now, whether a good wine really needed
the recommendation of the wreath was a
question on which experts were not agreed.
In general, the ancients leaned to the opin-
ion that “good wine needs no bush” —
“Vino vendibili suspensa hedera non opus
est.” The French later expressed the same
idea in their proverb, «“ A bon vin point
d’enseigne”’; though La Fontaine seems to
have been of a different mind when he said,
“ L’enseigne fait la chalandise.” And Shake-
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speare enters the controversy in his epi-
logue to ¢As You Like It,”” when he makes
Rosalind say, ¢« If it be true that good wine
needs no bush, ’tis true that a good play
needs no epilogue.” An English humorist,
George Greenfield of Henfield (whoever he
may be), is fully of the opinion that there
is no need of the bush: «“No, certainly not,”
says he; <all that is wanted is a corkscrew
and a clean glass or two.”

It is perfectly natural that gloomy and dis-
trustful natures like Schopenhauer’s should
have no confidence in the sign. He uses the
word “sign’’ always as a synonym for de-
ceit. He calls academic chairs ¢ tavern signs
of wisdom ”’; and illuminations, bands, pro-
cessions, cheers, and the like, « tavern signs
of joy” — «whereas real joy is generally
absent, having declined to attend the feast.”
Wieland shows the same mistrust in his
verses of Amadis: —

¢« The finest looks prove only for the soul

What gilded signs prove for the tavern-bowl.”
On the other hand, happy optimistic natures
like Fischart’s, the author of the famous
«Ship of Fools” (““ Narrenschiff ), and per-
haps of its jolly woodcuts as well, give full
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credence to a handsome sign. “How shall
you think,” says he, ¢ that poor wine can
go with so brave a sign displayed, or that so
neat an inn can harbor a slovenly host or
guest?”’

We can see what an important business
the making of wreaths was in ancient times
by the place which the Amorettes, who were
engaged in this work, had in the favorite
Pompeian wall frescoes, which portray Cu-
pids in varied activities. We look into the
workshop where a small winged figure is
working industrially twining garlands; or
into the sale-shop where a tiny Psyche is
asking the price of a wreath. The winged
saleslady answers her in the finger language
which the Italians still use: “Since it is you,
pretty maiden, only two ases.”

A very favorite tavern sign in the later
times also dates from high antiquity, namely,
the pentagram, triangles intersecting so as to
make this figure XiX The Pythagoreans held
this as a talisman of health and protection.
The Northern myths called the sign a foot-
print of a swan-footed animal. They called
it the ¢ Drudenfuss,” and thought it would
protect men against evil spirits like the
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“Trude,” a female devil-nixie which har-
assed sleepers. We see the sign in the study-
scene in the first part of « Faust”; and re-
mark how evil spirits and the devil himself
could slip into human habitations if the
pentagram before the door was not fully
closed at the apexes—but had a hard time
getting out again. The elfish verses are well
known : —

« Mephistopheles : I must confess it! just a little thing
Prevents my getting out beyond the threshold :
That is the Drudenfuss before the door.
¢« Faust : Ah, then the pentagram is in thy way !
So tell me then, abandoned son of Hell,
If that can stop thee how thou camest in;
Can such a spirit be so tricked and caught !
« Mephistopheles: Look closely! It is badly drawn:
one angle,
The one that’s pointing outward, is not closed.
« Faust : Ah, that’s a lucky fall of fortune then;
It makes thee willy-nilly captive here.”

Besides wreath and pentagram, we find
among the ancients a third customary sign
of hospitality, namely, a chessboard, which
invited the passer-by to a game of draughts
along with a draught of wine. The game
was not chess, for that came to Europe from
the East in the post-classicalage. Hogarth’s
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engraving ‘ Beerstreet”’ shows us that this
sign prevailed in old England, for the char-
acteristic signpost in front of the tavern door
is painted in black and white checkered
squares.

Painted and carved animal images also
served as signs in Roman times. We have a
few examples left, and the names of a great
many more. In Pompeii there wasa little inn
called the ¢ Elephant,” in which one could
rent a dining-room with three couches and
all modern comforts (“‘cum commodis om-
nibus”’). The sign represents an elephant,
around whose body a serpent is entwined,
and to whose defense a dwarf is running. It
was an animal scene on an old sign that in-
spired Phadron with his fable of the battle
of the rats and the weasels; so the author
tells us at the opening of his poem: ¢ His-
toria quorum et in tabernis pingitur.” Per-
haps the host of the ¢ Elephant”’ had an an-
cestor in the African wars, and in his honor
chose the African animal as a sign; just as
the host of the ¢ Cock,” in the Roman Fo-
rum, hung out for a sign a Cimbric shield
captured in the old wars against Germania.
On the shield he had painted a stately rooster
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with the inscription: “Imago galli in scuto
Cimbrico picta.” The choice of the ele-
phant, however, might be due simply to the
preference which tavern-keepers showed for
strange and wonderful beasts. For the trav-
eler would first stop and stare at the queer
animal, and then, like as not, turn in at the
door, half expecting that the wily host might
be harboring the very beast in real life.
There was a grand elephant sign on a Strass-
burg tavern, which invited to a hospitable
table the young students of the town, es-
pecially the law students — among them a
young man named Goethe. The elephant
stood erect on his hind legs, and the toast
of the students was: ““a I’éleve en droit”
(a I’éléphant droit).

Among other figures of animals on Roman
signs the eagle was a great favorite. The
Romans bore the eagle on their standards,
after having long accorded the honor to the
she-wolf, the minotaur, and the wild boar.
The Corinthians likewise carried a Pegasus,
and the Athenians an owl, on their banners.
The sign was closely related to the banner :
it was a kind of rigid flag. We shall see later,
in the Dutch pictures, how, at the jolly ker-
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mess, flag and shield together invited the
peasant to drink and dance. In medizval
France the tavern hosts hung out flags on
which the sign was painted or woven in
colors. The French word “ enseigne ”” means
originally a flag: ¢ Le signe militaire sous
lequel se rangent les soldats,” as the classic
definition in Diderot’s famous Encyclopédie
runs. A secondary definition is: ¢ Le petit
tableau pendu 3 une boutique.”

The Romans seldom had signs that hung
free, such as the Cimbric shield described
above. Generally their signs were paintings
or reliefs on a wall. There were in the shops
of Pompeii depressions in the wall made es-
pecially to receive these signs. So, too, the
so-called ¢ dealbator”” whitewashed a place
on the wall for the election bulletins. Some-
times the painter used wood or glass as the
ground for his sign.

We find all the Roman animal signs —
storks, bears, dragons, as well as the eagle,
the cock, and the elephant—in the later
Christian ages. It is not impossible that the
cagle signs of later days are the direct de-
scendants of the old Roman eagle ; and they
probably existed in most of the old towns
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founded by the Romans — Mayence, Speyer,
Worms, Basel, Constance. The names that
have come down to us are chiefly of taverns

in the African colonies. Here we find, cu-

riously enough, the wheel (““ad rotam ™),

the symbol of St. Catherine, which we shall

meet later in Christian lands; for example,
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in a picturesque sign in the old town of
Ravensburg in Wiirttemberg.
In Spain we find the Moor (¢“ ad Mau-

rum”’) who kept his popularity for centu-

SumwilenMann
Eplingen

ries. In Sardinia, Hercules, the pattern of the
later hero with the ¢ big stick,” as he ap-
pears in the German sign at Esslingen. Some
of the inns had names of heathen divinities,
like Diana, or Mercury, the god of com-
merce, or Apollo, whose emblem the sun
shed its inviting rays from so many a tavern
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portal in fair and foul weather alike. A
tavern in Lyons was named ¢ Ad Mercurium
et Apollinem” : < Mercurius hic lucrum per-
mittit, Apollo salutem” («“Here Mercury
dispenses prosperity, and Apollo health”).
It is possible that these taverns had gods as
signs, just as in the Middle Ages the streets
abounded in images of the Madonna and
saints, which invited the traveler to turn in
for profit or pleasure. Tertullian tells us that
there was not a public bath or tavern with-
out its image of a god: ¢“balnea et stabula
sine idolo non sunt.” After the victory of
Christianity the images of the gods were
cheap : tavern-keepers could buy them for a
few obols. We can little doubt that among
this ¢“rubbish’ was many a precious work
of art which the museums of to-day would
be proud to own.

It would be hard to say whether an un-
broken tradition connects the signs-of the
Middle Ages with those of like name in
classical antiquity. Many a sign may have
been invented anew. But that we have
learned much directly from the old Romans
in the field of hospitality is proved by a curi-
ous fact. The Bavarian Knddel, which every
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true Bajuware claims as an indigenbus, na-
tional institution, are prepared to-day exactly
like the old Roman ¢ globuli,” after the
recipes of Columella and Varro. Such, at
least, is the assurance of Herr von Liebenau
in his interesting book on Swiss hospitality.

We remarked above that it was by their
roads especially that the Romans extended
their power over all the world. We must
notice now briefly the Roman post-system,
the < cursus publicus,” whose coaches proba-
bly carried travelers from tavern to tavern
like the modern mail-coaches. We must,
however, curb the imagination of the reader
with a reminder that practically only the
state officials used this service. Not every
country bumpkin could mount with market-
basket on his arm, to make a jolly journey
over hill and dale to the sound of the echo-
ing horn. Still the Emperor or his prefect
could issue tickets to private persons; and
furthermore, these persons could, under cer-
tain circumstances, get a sort of Cook’s ticket,
called «“diploma tractoria,” which included
board and lodging as well as transportation.
If the journey lay through a lonely region,
where there were no private taverns to pro-
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vide shelter for the night, the traveler might
put up at the state inn (« mansio ”’) which
the province was obliged to maintain at pub-
lic cost, with all the necessities and comforts
to which respectable Roman travelers were
accustomed. One can well understand how,
as the empire disintegrated, the provincials
were glad to throw off this hated compul-
sory tax for the support of the state inn. It
was not till the time of Charlemagne that
the institution was revived as a military-
feudal service along the routes of the impe-
rial army. Whether these Roman state inns
displayed signs or not, we do not know. It
is, however, very likely that they were dis-
tinguished by the sign of the Roman eagle,
and so became the type of the later private
eagle inns.

Here let us remark that the post-coaches
of our own day, which seem to us an insti-
tution dating from the Deluge, are a com-
paratively late invention. The first so-called
“land-coach” in Germany was established
between Ulm and Heidelberg in the year
1683. Through all the Middle Ages and the
Renaissance period, we depended on mounted
messengers, traveling cloister brothers, uni-
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versity students, and rare travelers to carry
messages. In Wiirttemberg, where we find
to-day the most abundant reminders of the
good old post-coach days, and consequently
the finest old signs, bands of ¢noble post-
boys”’ are found, including the distinguished
names of Trotha and Hutten.

That the common workman, even in the
Roman days, had to use ¢“shank’s mare”
when he went traveling goes without say-
ing. But the well-to-do burgher or trader
who had no license to ride in the state post-
coach rode on his horse or his high mule.
Horse and saddle remained for centuries the
only method of travel after the Roman roads
had fallen into that state of dilapidation from
which they fully recovered only in the days
of Napoleon. One needs only to look at the
coaches of princes in past centuries to see
for what bottomless mud-bogs these lumber-
ing vehicles were built. Montaigne rode on
horseback from his home in Bordeaux to the
baths of southern France and Italy, although
he seems, from the entries in his diary, to
have been very much afflicted with ¢ dis-
tempers.”’

A late Roman relief found in Isernia (in
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Samnium)—a kind of tavern sign —shows
us a traveler holding his mule by the bridle
as he takes leave of the hostess and pays his
account. The traveler has on his cloak and
hood. The hood, even up to Seume’s time
(i.e.,up to the end of the eighteenth century),

F&@MAN “TAVERN-SIGN-FROM- ISERNIA
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was generally worn by travelers in Italy,
and especially in Sicily: “ My mule-driver
showed a tender solicitude for me,”” wrote
Seume, “and gave me his hood. He could
not understand how I dared to travel with-
out one. This peculiar kind of dark-brown
mantle with its pointed headgear is the stand-
ard dress in all Italy, and especially in Sicily.
I took a great fancy to it, and if I may judge
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from this night’s experience, I have a great
inclination toward Capuchin vows, for I slept
very well.”

We have had to confine ourselves in the
treatment of ancient signs entirely to Roman
examples, for we have very little knowledge
of Greek signs. In fact, the tavernsign seems
to have come late into Greece, through Ro-
man influence. We hear of a tavern < The
Camel ”’ at the Pir=zus, also of a sailors’ inn
having the sign in relief: a boiled calf’s head
and four calf’s feet.

We shall later see what an important part
signs played in directing travelers in a city
through the Middle Ages and even in mod-
ern times. They took the place of house
numbers and street names. In ancient Rome
a whole quarter was often named after an
inn, like the ¢« Bear in the Cap”’ (“vicus ursi
pileati ). This is the longest-lived bear in
history : he lives even to-day. An excellent
German tavern guide, Hans Barth, writes in
his delightful little book ¢« Osteria >’ : “ Onthe
quay of the Tiber was the famous old inn of
the Bear, where Charlemagne lodged, be-
cause the Cafarelli Palace was not yet built;
where Father Dante frolicked with the
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pussy-cats ; where Master Rabelais raised his
famous bumpers of wine.”” In Montaigne’s
time the Bear was so frightfully stylish an
inn, with its rooms hung with gilded leather,
that the essayist stayed there only two days
and then forthwith sought a private lodging.

In modern Italy there are only a few in-
teresting signs. The most delightful ones
(the Golden Cannon, and the Bell) we found
in the main street of the North Italian moun-
tain town of Borgo San Dalmazzo. The
“White Horse” (“cavallo bianco”’) was a
little off the main street. The form of these
was probably influenced by the proximity of
Switzerland —a country very rich in beau-
tiful signs.

Seume, who had the finest opportunity for
studying taverns and signs in his walking
tour from Leipzig to Syracuse, often men-
tions the name of his inn; as, for instance,
“Hell” in Imola, or the ¢ Elephant” in
Catania. But there wasonly one Italian town
in which the signs impressed him: that was
Lodi. “The people of Lodi,” he writes,
“must be very imaginative if one can judge
them from their signs. One of them, over a
shoemaker’s shop, represents a Genius taking
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a man’s measure — a motif which reminds
one of Pompeii.”

Our excellent guide, who has an eye for
everything picturesque, does not seem to
have met much of interest from Verona to
Capri. An exception was the ¢Osteria del
Penello,” in Florence, on the Piazza San
Martino, a tavern established about the year
1 500 by Albertinelli, the friend of Raphael.
On the sign over the door was the'jolly curly
head of the founder, who, when the envy of
his colleagues poisoned the work of his brush,
here established a tavern. An inscription
read: “Once'I painted flesh and blood, and
earned only contempt; now I give flesh and
blood, and all men praise my good wine.”

Barth also mentions, by the way, the char-
acteristic wall-paintings of Italy that rest on
the old Roman tradition and yet serve as
tavern signs, like the ¢“Three Madonnas”
of the Porta Pincia in Rome: A portal
decorated with three pictures of the Mother
of God leads into the green garden court.”

Lest the thought of a religious painting
serving as a tavern sign should shock any of
our readers, we hasten to turn to the study
of religious hospitality and its emblems.



CHAPTER 1I1
ECCLESIASTICAL HOSPITALITY AND ITS SIGNS






e weish the sword #x had
the M&yﬂ of & prrse
MM nn expt.a-.“f




.'\‘ :r,

Univ Calif - Digitized by Microsoft @




CHAPTER I11

ECCLESIASTICAL HOSPITALITY AND ITS
SIGNS

¢« Use hospitality one to another without grudging.’’
1 Peter 1v, g.
RoME was to conquer the northern Germanic
world once more, not with the sword as had
been the case in the olden days of a pagan
Rome, but with the cross and its exponent,
the monk. The northward surging wave of
Roman Casarism had been followed by the
tidal wave, southward-roaring, of Germanic
barbarians. The orderly life of one vast em-
pire gave way to the restlessness and inse-
curity of the period of migration and a shat-
tered empire. Not individuals but whole
peoples go a-traveling with household goods
and wife and children, whole towns-and
countries become their inns, the standard of
the conquerors are their tavern signs. Then
again flowing northward, progressing by in-
sensible stages, comes the silent throng of
monastic brotherhoods, the Benedictines in
the van, who bring forth various orders from
19
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their midst, the Cistercians among others,
who dig and reclaim the soil with their
spades and later, as builders, dedicate it to
their God, unknown and now revealed, with
high-soaring monuments of worship.
Undaunted by solitude, fearless of the
wildness of desolate regions, they enter the
forest primeval to clear it and establish quiet
homesteads for themselves and their worship;
their doors are open to all those who pass
their way. For had not St. Benedict, mind-
ful of repeated apostohc admonitions to the
bishops, included hospitality in the rules of
his order ? Therefore ere long there lacked
not in any convent certain rooms given over
to the comfort of the wayfarer, be it a ¢ hos-
pitium,” a ¢ hospitale,” or a “receptaculum.”
Witness the Hospice of the Great St. Ber-
nard in the Alps of the Vallais, named after
the pious founder of that earliest of Occi-
dental orders, part of the convent erected
in the ninth century by the bishops of Lau-
sanne, while the shelter on Mont Cenis is
said to date back to a past equally remote.
Beginning with the year 1000, convents
likewise erect inns in the villages, outside
of their immediate domains, leasing these
50



Eeclestastical Hospitality and its Signs

against rental, while in the towns pilgrim
inns, poor men’s taverns, and ¢ Seelhauser ”
are endowed for the free housing of pilgrims
and wayfarers, evolving later into town
inns.

To the pilgrim, then, who wended his
way to the tombs of saints, and, in the cru-
sade times, to the holiest of graves in Jeru-
salem, medizval hospitality is mainly devoted.
The crusaders were agents of especial power
in the development of hospitality, since on
his lengthy journey the pilgrim stood in need,
not only of food and shelter, but also of con-
voy along roads perilous everywhere. The
Knights of St. John set themselves these two
tasks, to care for the pilgrims and escort
them in safety, which is implied by their
name “fratres hospitales S. Johannis.” In
the rule of their order (ca. 1118) the fore-
most duty of lay as well as clerical brothers
was to serve the poor, “our lords.” With
like intent of safeguarding pilgrims the
Order of Knights Templars was instituted
in 1119, especially for the care of German
pilgrims. We may venture to assume from
their name, ¢ Order of the German House
of our dear Lady in Jerusalem,” that a home-
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like Madonna picture adorned their hospi-
table house as a pious welcome. Shakespeare
has inimitably described the warlike duties
of these orders, duties which went hand in
hand with kindly care and hospitality, in the
first part of «“ Henry IV” : —
« To chase these pagans, in those holy fields
Over whose acres walk’d those blessed feet

Which, fourteen hundred years ago, were nailed
For our advantage, on the bitter cross.”

These knightly orders, whose hospitable
roofs originally sheltered the pious pilgrims
bound for Jerusalem, also opened in wel-
come the gates of their proud houses at
home, which still adorn more than one old
German town. When Luther was summoned
to Worms by the Emperor, in 1521, he
stayed with the Knights of St. John. Here
in this noble inn he exclaimed to his friends,
after the ordeal, with upraised arms, and face
shining with joy: «“I am through, I am
through.” Like an enduring rock he had
stood his ground and had expressed his un-
alterable will to be a free Christian in those
famous words: ¢ Hier stehe ich, ich kann
nicht anders, Gott helfe mir! Amen.”

In like manner Luther had accepted ec-
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clesiastical hospitality on his journey Rome-
ward, as a young monk, notably on the part
of the Order of St. Augustine. From the
pages of that Baedeker of the fifteenth cen-
tury, the ¢ Mirabilia Romae,” we can real-
ize how thoroughly a pilgrimage to Rome
was viewed in those days as a pious journey
to hallowed places, relics and tombs of the
saints. The work referred to appeared first
as a block-book, with pictures and text both
printed from the same wood block. The
youthful monk may well have carried such
an early copy of the ¢« Mirabilia” in his cowl
when he entered the holy precincts of the
Eternal City, which revealed itself to his
great disillusionment as an ungodly spot and
the seat of Anti-Christ. Occasionally we
also see the great reformer descending at a
lay tavern, such as the famous inn of the
High Lily in Erfurt, which subsequently saw
within its walls great warriors like Maurice
of Saxony and Gustavus Adolphus.

To this day there is in England a hospital
founded by the Knights of St. John, in which
every wayfarer can obtain bread and ale upon
request. This is the < Hospital of St. Cross
without the walls of Winchester,” as it is
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called in a document in the British Museum ;
ceded by the Knights Hospitallers of St.
John of Jerusalem to Richard Toclive,
Bishop of Winchester, in 1185, the bishop
raising the number of poor there entertained
from 113 to 213, of whom 200 were to be
fed and 13 fed and clothed. Emerson once
made a pilgrimage to the hospital, claimed
and received the victuals, and triumphantly
quoted the incident as a proof of the majes-
tic stabilities of English institutions. In his
wake numberless Americans yearly wend
their way to the Hospital of the Holy Cross,
and to the beautiful Minster of Winchester
embedded in verdure. There they lodge
either at the ¢« George,” or, more cozily yet,
in the ancient “ God begot House” of a
type found, perhaps, in England only.
Another American no less renowned,
Mark Twain, the ¢ New Pilgrim,” as he
styled himself, has felt on his own physical
self the blessings of clerical hospitality in
Palestine, the land of ecclesiastic founda-
tions, which he celebrates as follows in his
““Innocents Abroad”’: 1 have been edu-
cated to enmity toward all that is Catholic,
and sometimes, in consequence of this, I find
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it much easier to discover Catholic faults
than Catholic merits. But there is one thing
I feel no disposition to overlook, and no dis-
position to forget: and that is, the honest
gratitude I and all pilgrims owe to the Con-
vent Fathers in Palestine. Their doors are
always open, and there is always a welcome
for any worthy man who comes, whether he
comes in rags or clad in purple. . . . A pil-
grim without money, whether he be a Prot-
estant or a Catholic, can travel the length
and breadth of Palestine, and in the midst of
her desert wastes find wholesome food and
a clean bed every night, in these buildings.
. . . Our party, pilgrims and all, will always
be ready and always willing to touch glasses
and drink health, prosperity, and long life to
the Convent Fathers in Palestine.”

We may well believe that private indi-
viduals then as now bid for the patronage of
pilgrims. Shakespeare tells us of a case in
point, in his «All’s Well that Ends Well
(Act 111, Sc. v). Helena appears in Florence
in search of her husband gone to the wars,
“clad in the dress of a pilgrim,” and in-
quires where the palmers lodge. A kindly
widow tells her ¢“at the Franciscans here
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near the port”’; but knows how to win the
fair pilgrim by her words : —

¢« will conduct you where you shall be lodged

"The rather, for, I think, I know your hostess
As ample as myself.”

If, on the other hand, we consider how
pilgrims made their long journey more toil-
some yet, as related by Helena herself, —

« Barefoot plod I the cold ground upon
With sainted vow my faults to have amended,” —

we shall appreciate how gratefully the proffer
of the good widow must have been accepted.
The hospitality of the monks was not al-
ways lavish ; on the contrary, it proved scant
and poor, as Germany’s greatest troubadour,
Walter von der Vogelweide,; to his sorrow
experienced. Once he turned aside more
than four miles from his road in order to
visit the far-famed convent of Tegernsee.
The learned monks, whose library forms to-
day one of the treasures of the State Library
in Munich, may have been too deeply en-
grossed in the transcription of a classic au-
thor, or in elaborate miniature paintings;
at any rate, they did not realize what noble
guest sat at their board and brought him —
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not the choice vintage which the thirsty
poet expected but simply water: —
¢« Jch schalt sie nicht, doch genade Gott uns beiden,

Ich nahm das Wasser, also nasser

Musst ich von des Monches Tische scheiden.”

If guests were thus given cause for com-
plaints of their treatment by the convents,
the monks on their side had no less ground
for occasional displeasure at the abuse of
their hospitality. Carlyle cites an instance
of this kind in ¢ Past and Present’’; the ex-
cellent abbot, Simon of Edmundsbury, had
forbidden tournaments within his domain.
In spite of this prohibition twenty-four young
nobles arranged a knightly joust under his
very nose, so to speak. Not content with
that, they rode gayly to the convent at its
conclusion and demanded supper and a
night’s lodging. ¢ Here is modesty,” says
Carlyle. “Our Lord Abbot, being instructed
of it, orders the Gates to be closed; the
whole party shut in. The morrow was the
vigil of the Apostles Peter and Paul ; no out-
gate on the morrow. Giving their promise
not to depart without permission, those four-
and-twenty young bloods dieted all that day
with the Lord Abbot waiting for trial on the
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morrow.” And now Carlyle cites his own
source the “ Jocelini Chronica *’: But «after
dinner”’ —mark it, posterity ! —“ the Lord
Abbot retiring into his Talamus , they all
started up, and began carolling and singing;
sending into the Town for wine; drinking
and afterwards howling (ululantes); — to-
tally depriving the Abbot and Convent of
their afternoon’s nap; doing all this in de-
rision of the Lord Abbot, and spending in
such fashion the whole day till evening, nor
would they desist at the Lord Abbot’s order!
Night coming on, they broke the bolts of
the Town-Gates, and went off by violence!”

Not only had convents to suffer from such
exuberant guests; oftener far they were bur-
dened by those who forgot to depart and
continue their journey. The abbot, Her-
boldus Gutegotus of Murrhardt, the con-
vent whose romantic church stillranks among
the finest ecclesiastical monuments in Ger-
many, used to tell such forgetful guests the
following little story: ¢ Do you know why
our Lord remained but three days in his
tomb? — Because during that time he was
making a friendly visit to the patriarchs and
prophets in Paradise. So in order not to

58



Ceelestastical Hospitality and its Signs
cause them inconvenience he took timely
leave and resurrected upon the third day.”
Evidently the refined abbot knew how to veil
politely the old Germanic directness which
finds such clear expression in the “Edda” :

¢« Go on betimes, loiter not as a guest ever in our abode ;
He, though loved, becomes burdensome, who warms
himself too long at hospitable fires.”

In wild and inhospitable countries, the
convents longremained, even till recent times,
the only shelters for travelers. Hence, when
Henry VIII of England began to confiscate
monastic property on a grand scale, a sig-
nificant revolt for their reinstallment lamed
up in the north of England, — the so-called
“ Pilgrimage of Grace” of the year 1536,
which was suppressed with deplorable stern-
ness. The convents were very popular in
those parts because the monks had been the
only physicians and their doors were always
open to all wayfarers.

Chaucer shows us in his ¢ Canterbury
Tales” that monks could be pleasant guests
as well as good hosts, for there we read in
regard to the friar: ¢“ He knew well the
tavernes in every town ”’ ; and ¢ What should
he studie and make himself wood ?”’
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Having thus pictured to ourselves the
clerical hospitality of the Middle Ages, we
shall not wonder that, in outward signs for
the designation of the houses as inns, reli-
gious subjects and their pictorial presentation
were adopted.

Among the saints particularly revered by
the pious pilgrims St. Christopher stands
foremost, since he had himself experienced
so perilous a journey. In many medival pic-
tures we see him leaning on his massive staff,
carrying the Christ child across a river. The
¢ Golden Legend” tells us that he was nearly
drowned, so heavy was the burden of this
child. ¢“Had I carried the whole world,” he
says, when finally reaching the shore, “my
burden could have been no heavier >’; where-
upon the child of whose identity he was not
yet aware: for a sign that you have carried
on your shoulders not only the world but the
Creator, thrust this staff into the ground near
your hut, and behold, it will blossom and
bear fruit.” Hence the partiality for huge
pictures of St. Christopher, visible afar, such
as we find occasionally to this day in and
upon certain churches; for instance, the
spacious mural paintings in the church of
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St. Alexander at Marbach, the birthplace
of Schiller, close to the tracks on which the
modern traveler thunders past; or the gi-
gantic sculpture on the south side of the ca-
thedral in Amiens, or the large fresco in the
minster at Erfurt. They give usa conception
of similar presentations on Poor Men’s Inns
and ecclesiastical hospices. The belief in the
efficacious protection by the saint, especially
from sudden death, is expressed in the French
medieval saying: ¢ Qui verra Saint Chris-
tophe le matin, rira le soir.” The tenacity
of this belief among the people is well in-
stanced by the fact that the jewelers of so
worldly a city as Nice sell to owners of au-
tomobiles little silver plaques, with the pic-
ture of the saint and the inscription, ¢ Re-
garde St. Christophe et puis va-t-en rassuré.”
Let us hope, in the interest of the rest of
mankind, that these motorists do not feel too
reassured in consequence.

American readers might be interested to
hear that in their own country a guest-house
of St. Christopher gives refuge to the mod-
ern fraternity of tramps, charitably called
the ¢ Brother Christophers” by the Friars
of the Atonement, who founded this house
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at Gray Moor, near the beautiful residential
district of Garrison, in the State of New
York.

Another saint, deservedly in great favor, is
St. George, who slew the dragon, a knightly
patron who smooths the traveler’s path and
makes it safe by brushing aside all its threat-
ening dangers. Two of the finest hostelries
still existing are named after him: the «Rit-
ter ’ in Heidelberg, and the “ George,” more
ancient yet by a century, in the time-hallowed
town of Glastonbury. Two miracles have
drawn pilgrims to the latter place since olden
times, the ¢ Holy Thornbush,” which had
blossomed forth from the staff of Joseph of
Arimathea and bloomed every Christmas,
and the ¢« Holy Well,” in the garden of the
cloister school, now deserted, whose waters
were to heal the bodily ailments of the pious
pilgrims. The throng of wayfarers to the
convent, whose gigantic abbot’s kitchen is
eloquent of hospitality on a large scale, made
the establishment of a pilgrim’s inn outside
the walls imperative. First they erected the
¢« Abbot’s Inn,” and when this proved insuf-
ficient — at the end of the fifteenth century
— the elegant Gothic structure was erected,
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which bears to this day the ensign ¢ Pil-
grim’s Inn,” but is popularly known as
«“The George,” from a likeness of the saint
which once adorned the handsome bracket
so happily wedded to the architecture of the
house. The tourist undaunted by fearsome
reminiscences may ask to be given the choice
apartment there, the so-called “abbot’s cham-
ber,” where Henry VIII rested on the day
when he ordered the last abbot hung on the
town gate. The <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>