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Academies, 53
Adam and Eve:
  expulsion from the Garden of Eden, 12

The Garden of Earthly Delights, Bosch, 24, 25
  original sin, 16
  The Sistine Chapel ceiling, 30-1

The Tempest, Giorgione, 29
The Adoration of the Magi, Giotto, 10-11
Age of Reason, 68, 69
Albani, Francesco, 45
Alexander the Great, 32, 33
allegorical figures, 50
Alps, 73
altarpieces:
The Annunciation, Fra Angelico, 12-13
The Baptism of Christ, Piero della Francesca, 18-19
The Deposition, van der Weyden, 16
The Isenheim Altarpiece, Grünewald, 34-5

The Ambassadors, Holbein, 38-9, 53
anamorphosis, 39
André, Ellen, 89
Andrews, Mr. and Mrs., 66-7
anemones, symbolism, 23
Angèle, 89
Angelico, Fra, The Annunciation, 12-13
angels, 12, 18-19, 42
The Annunciation, Fra Angelico, 12-13
Anthonite Order, 34
Anthony, St., 35
Aphrodite, 22
Apollo, 32, 51
apples, symbolism, 45
apprentices, 48
architecture, classical, 12
Arena Chapel, Padua, 10, 30
Argenteuil, 84-5
Ariadne, 36-7
Aristotle, 32
arithmetic, 38
Arles, 94, 95
Arnolfini, Giovanni de Arrigo, 14-15
The Arnolfini Marriage, van Eyck, 14-15, 56
Arrival of the French Ambassador, Canaletto, 62-3
The Artist’s Studio, Vermeer, 58-9
Atlas, 37
atmospheric perspective, 55
Augustine, St., 43
Aurora, 51
Autumn Effect at Argenteuil, Monet, 84-5
The Awakening Conscience, Hunt, 80-1

B
Bacchus, 36-7, 51
Bacchus and Ariadne, Titian, 36-7
Bailly, David, 53
The Baptism of Christ, Piero della Francesca, 18-19
A Bar at the Folies-Bergère, Manet, 90-1
Barbier, Baron Raoul, 88
Barbizon School, 79
Baroque style, 44, 46, 56
bas-reliefs, 70
“bath of Venus”, 25
The Battle of San Romano, Uccello, 20-1, 98
Baudelaire, Charles, 83
beauty:
  ideals of classical, 23
  medieval ideas of, 25
The Bedroom at Arles, van Gogh, 94-5
beds, symbolism, 15
Beethoven, Ludwig van, 72
Bellini, Giovanni, 28
bells, symbolism, 81
Belshazzar’s Feast, Rembrandt, 48-9, 53
Bible, 13, 40, 55, 69
birds, symbolism, 81
The Birth of Venus, Botticelli, 22-3
bitumen, 76
blue, symbolism, 11, 41
Boleyn, Anne, 38
books, symbolism, 53, 61
Bosch, Hieronymus, 30
The Garden of Earthly Delights, 24-5

Botticelli, Sandro, The Birth of Venus, 22-3
Boudin, Eugène, 85
Bramante, Donato, 33
bread, symbolism, 44
Brontë family, 72
Bruegel, Pieter the Elder, 25

Netherlandish Proverbs, 40-1
Bruges, 14
brushes, 57
Bruyas, Alfred, 82, 83
bubbles, symbolism, 50
Buchon, Max, 83
bull fighting, 98
Burgundian Empire, 15, 17
The Burial of Count Orgaz, El Greco, 42-3

Byron, Lord, 72
Byzantine art, 11

C
Caillebotte, Gustave, 89
Cain, 29
Calvinism, 52, 53
camels, 10
camera obscura, 62
Canaletto, Arrival of the French Ambassador, 62-3
candles, symbolism, 14, 68
Caravaggio, 47, 49

The Supper at Emmaus, 44-5, 53
cards, symbolism, 65
cats, symbolism, 81
Catherine of Aragon, 38
Catholic Church: 
 Baroque style, 46
 Counter-Reformation, 43
 England breaks away from, 38-9
 in Spain, 57
Cenami, Giovanna, 14-15
Cézanne, Paul, 85
 Poussin’s influence, 50
Still Life with Peppermint Bottle, 96

 still life painting, 53
Still Life with Plaster Cast, 96-7

Champfleury, 83
Chardin, Jean-Baptiste-Siméon, 53

The Governess, 64-5
Charigot, Aline, 88, 89
Charity, 29
Charles I, King of England, 47
Chastity, 80
Chatou, Isle of, 88, 89
cheetahs, 36
chiaroscuro, 44, 47, 48
Chloris, 22
Christ:
The Adoration of the Magi, Giotto, 10-11
The Baptism of Christ, Piero della Francesca, 18-19
 Crucifixion, 16-17, 34-5, 74, 82, 99
The Deposition, van der Weyden, 16-17
The Isenheim Altarpiece, Grünewald, 34-5
The Light of the World, 80
 Stations of the Cross, 14
The Supper at Emmaus, Caravaggio, 44-5

chronometers, 52
Church of England, 38-9
circle, symbolism, 19
classical architecture, 12
Claude, 72, 73, 84

The Marriage of Isaac and Rebekah, 54-5
Clement IX, Pope, 50
Cleopas, 16, 44
Clio, 58
clouds, 37, 63, 73, 76, 79, 84
color:
 color theory, 84, 92
 complementary, 79, 84, 93
 Divisionism, 92
 emotional impact, 95
 Impressionism, 84
 primary, 55
 temperature, 85
color symbolism: 
 blue, 11, 41
 red, 47, 70, 82
 white, 16, 29
 yellow, 94

Columbus, Christopher, 39
columns, symbolism, 29
comets, 11
complementary colors, 79, 84, 93
Constable, John, The Hay Wain, 78-9
Copernicus, 38
Counter-Reformation, 43 
Courbet, Gustave, 85

The Painter’s Studio, 82-3
Creation, 30
Cronus, 22
crossbows, symbolism, 17
crucifixes, 38, 42
Crucifixion, 16-17, 34-5, 74, 82, 99
crystal, symbolism, 14
Cubism, 97, 98-9
Cuenot, Urbain, 83
Cupid, 46, 61, 80, 97
Curatii, 70
Cyprus, 23
Cythera, 23, 60

D
The Dance Class, Degas, 86-7
A Dance to the Music of Time, Poussin, 50-1
Dante, 11
Darius the Mede, 49
David, Jacques-Louis, 50, 72

The Oath of the Horatii, 70-1, 74, 76
death:
 Father Time, 51
 in medieval art, 24
 shadow of, 38

 symbolism, 52, 65, 82
Vanitas, 52-3

death masks, 59
Degas, Edgar, The Dance Class, 86-7
Delacroix, Eugène, 69, 72, 77
Delilah, 46-7
della Rovere family, 31
Demarsy, Jeanne, 90
The Deposition, van der Weyden, 16-17
Desfontaines, Abbé, 65
Dinteville, Jean de, 38-9
Diogenes, 33
Dionysus, 37
Divisionism, 92
Doge’s Palace, Venice, 63
dogs, symbolism, 15
Dominican friars, 13
Doric Order, 33, 70, 71
doves, symbolism, 13, 18
dragons, 14
Duval, Jeanne, 83

E
East Anglia, 78 
Ecclesiastes, Book of, 40, 52-3
Eden, Garden of, 12, 15, 24, 30
egg tempera, 15
Egypt, Ancient, 92
elephants, 72
Elizabeth I, Queen of England, 42
England, 38-9, 66-7, 78-9, 80
Enlightenment, 69, 74
Ephrussi, Charles, 89
Epicurus, 32
Este, Alfonso d’, Duke of Ferrara, 36
Eucharist, 44
Euclid, 33
Eve see Adam and Eve
The Experiment with an Air Pump, Wright, 65, 68-9

F
Fall of Man, 30
fans, symbolism, 61
Father Time, 51
Ferdinand VII, King of Spain, 74
fertility symbols, 14, 15, 67
“fêtes galantes”, 60-1
figs, symbolism, 45
figures, proportions, 54
Flanders, 58
Flemish School, 15
Flora, 22
Florence, 12, 20, 23
flower symbolism, 99
 anemones, 23
 lilies, 13
 marigolds, 81
 morning glory, 80
 myrtle, 23
 roses, 12, 22, 61, 80

flutes, symbolism, 52
Folies-Bergère, 90-1
foreshortening, 20, 45, 49
form, simplification of, 11
Fortitude, 29
Fortune, 29
Fountain of Life, 24
Fournaise, M., 88, 89
frames, painted, 93
framing devices, 55
France, 71, 72, 74, 76, 82
Francis I, King of France, 38
Franciscans, 74
Franco, General, 98
French Revolution, 71, 82
frescoes:

The Adoration of the Magi, Giotto, 10
Sistine Chapel ceiling, 30-1

fruit, symbolism, 25, 45

G
Gabriel, Archangel, 12-13
Gaea, 22
Gainsborough, Thomas, 79
Mr. and Mrs. Andrews, 66-7

The Garden of Earthly Delights, Bosch, 24-5
Garden of Eden, 12, 15, 24, 30
Garden of the Hesperides, 22
Gauguin, Paul, 94, 95
Genesis, 30
genre painting: 
The Artist’s Studio, Vermeer, 58-9
The Awakening Conscience, Hunt, 80-1
The Governess, Chardin, 64-5

geometric composition, 50
Géricault, Théodore, 72
The Raft of the Medusa, 76-7

Gherardini, Madonna Lisa di Antonio Maria, 27
Giocondo, Francesco del, 27
Giorgione, 62

The Tempest, 28-9
Giotto, 30, 96

The Adoration of the Magi, 10-11
Giverny, 85
Gleyre, Charles, 85
gloves, symbolism, 81
God:
 all-seeing eye of, 98
The Baptism of Christ, Piero della Francesca, 18, 19
 creation of Adam and Eve, 30-1
 Garden of Eden, 24

Goethe, Johann Wolfgang von, 72
gondolas, 62
Gospels, 34
Gothic art, 13, 34
The Governess, Chardin, 64-5
Goya, Francisco de, 56, 72
The Third of May 1808, 74-5, 99

La Grande Jatte, Seurat, 92-3
grain, symbolism, 67
El Greco, The Burial of Count Orgaz, 42-3
Greece, Ancient, 22, 31, 60
Grimm, Herman, 39 
Grünewald, Mathis, 17

The Isenheim Altarpiece, 34-5, 98
Guernica, Picasso, 98-9

H
Halley’s Comet, 11
haloes, 13, 45
hands:
 in Belshazzar’s Feast, Rembrandt, 49
 in The Isenheim Altarpiece, Grünewald, 35
 in The Oath of the Horatii, David, 71
 in Samson and Delilah, Rubens, 46
 symbolism, 14

Hannibal Crossing the Alps, Turner, 72-3
Hapsburg dynasty, 58
The Hay Wain, Constable, 78-9
Heaven, 19, 42
Hell, 24-5
Henry VIII, King of England, 38
Heraclitus, 32
Herod, King, 35
Hesperides, Garden of the, 22
“High Art,” 69, 80, 82
Hill, Captain Henry, 87
history painting, 59
Hitler, Adolf, 58
Holbein, Hans the Younger, The Ambassadors,
 38-9, 53

Holland, 52-3, 58
Holy Family, 10-11
Holy Spirit, 13, 18, 19
Holy Trinity, 19
homo bulla, 50
Horatii, 70-1
horses, symbolism, 25, 98
Houbraken, Arnold, 49
Hours, 23, 51
Hugo, Victor, 72
Hunt, William Holman, The Awakening Conscience,
 80-1

I
ignudi, 30
impasto, 15, 49, 94
Impressionists:
Autumn Effect at Argenteuil, Monet, 84-5
A Bar at the Folies-Bergère, Manet, 91 

  Cézanne and, 97
  Degas and, 86, 87

The Luncheon of the Boating Party, Renoir, 88-9
Industry, 50
Inquisition, 43
Isaiah, 12, 13
The Isenheim Altarpiece, Grünewald, 34-5, 98
Israelites, 53
Italy, Renaissance, 10-13, 18-23, 27

J
James, Henry, 63
Janus, 50
Japanese prints, 86, 95
John the Baptist, St., 18-19, 35, 42
John the Evangelist, St., 16, 34-5
Jordan, River, 18, 19
Joseph, St., 29
Joseph of Arimathea, 16
A Journey to Cythera, Watteau, 60-1, 88
Julius II, Pope, 31, 32, 33
Jung, Carl, 25

K
Keats, John, 72
Knobloch, Madeleine, 93

L
Lamentation, 35
lamps, symbolism, 53
landscapes:
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Autumn Effect at Argenteuil, Monet, 84-5
The Baptism of Christ, Piero della Francesca, 19
The Hay Wain, Constable, 78-9
The Marriage of Isaac and Rebekah, Claude, 

    54-5
Mr. and Mrs. Andrews, Gainsborough, 66-7
The Mona Lisa, Leonardo da Vinci, 26

Languet, Jacques-Vincent, 62
Laocoön, 37
lapis lazuli, 11, 16
Last Supper, 44
Latouche, Gaston, 91 
Laurent, May, 90
lay figures, 82
Lear, Edward, 81
Leo X, Pope, 33
Leonardo da Vinci, 33, 39, 44
The Mona Lisa, 26-7

Lestringuez, 89
Lhote, Paul, 89
Library, Venice, 63
light:
  in Canaletto’s paintings, 62, 63

chiaroscuro, 44, 47, 48
  in Claude’s paintings, 54
  in Constable’s paintings, 79
  in Manet’s paintings, 91
  in Monet’s paintings, 85
  in Renoir’s paintings, 89
  in Velázquez’s paintings, 56
  in Vermeer’s paintings, 58
  in Wright’s paintings, 68
lightning, symbolism, 28
lilies, symbolism, 13
linseed oil, 15
London, 38
Longhena, Baldassare, 62
Lot, Willy, 78
Louis XI, King of France, 38
Louis XIV, King of France, 46
Louis XVI, King of France, 71
love, 60-1
Lunar Society, 69
The Luncheon of the Boating Party, Renoir, 88-9
lust, 24-5
lutes, symbolism, 39
Luther, Martin, 39
lyres, symbolism, 61

M
McCarthy, Mary, 29
Madrid, 74, 75
maenads, 37
Magdeburg Spheres, 69
Maggiolo, 89
Magi, 10-11
mahlsticks, 59
Mainz, 34
Manet, Edouard, 56, 87, 92
A Bar at the Folies-Bergère, 90-1

Margaret, St., 14
Margarita, Infanta, 56-7
Mari-Bárbola, 57
marigolds, symbolism, 81
Mark, St., 63
marriage, 14-15
The Marriage of Isaac and Rebekah, Claude, 54-5
Martha, St., 14
Mary, Virgin see Virgin Mary
Mary, wife of Cleopas, 16
Mary Magdalene, St., 16, 17, 34-5
masks, symbolism, 59
Matisse, Henri, 96, 97
Mauclair, Camille, 61
Medici, Piero de, 20
Medici family, 22
Medici Palace, Florence, 20
Medusa, 77
Mendelssohn, Felix, 72
Las Meninas, Velázquez, 56-7
Michael, Archangel, 30
Michelangelo, 15, 33
The Dying Slave, 32

   in The School of Athens, Raphael, 32
Sistine Chapel ceiling, 30-1, 32

middle ground, 19, 21
Millais, John Everett, 81
Miller, Annie, 80, 81
Minerva, 33
Ming porcelain, 12
Minotaur, 36
Mint, Venice, 63
mirrors, 14, 56, 90
Mr. and Mrs. Andrews, Gainsborough, 66-7
The Mona Lisa, Leonardo da Vinci, 26-7
Monastery of St. Anthony, Isenheim, 34
Monet, Claude, 89, 91
Autumn Effect at Argenteuil, 84-5

monkeys, 93
morning glory, symbolism, 80
mountains, 73
Mozart, Wolfgang Amadeus, 60, 72
Muses, 58-9
music, 60, 80

musical instruments, symbolism, 25, 39, 52-3
myrtle, symbolism, 23

N
Napoleon I, Emperor, 62, 71, 72, 74, 76
Napoleon III, Emperor, 82 
National Trust, 78
Naxos, 36
Nazis, 98
Nelson, Admiral, 72
Neoclassicism, 71
Neo-Impressionists, 92
Netherlandish Proverbs, Bruegel, 40-1
Netherlands, 14-17
New Testament, 12
Nicodemus, 17
Nicolasito, 57
Nieto, José, 57
Núñez, Andres, 43

O
oak trees, symbolism, 31
The Oath of the Horatii, David, 70-1, 74, 76
oil paints, 15
Old Testament, 30, 40, 46, 52-3, 54-5
oranges, symbolism, 15
Order of S. Iago (St. James), 57
Order of St. Michael, 38
Orgaz, Count, 42-3
orthogonals, 21
owls, symbolism, 24

P
Pacheco, Francesco, 43
Padua, 10, 30
The Painter’s Studio, Courbet, 82-3
paints:
 oil, 15
 scientific analysis, 29
Paphos, 23
Paradise, 12, 16, 24
Paris Commune, 82
Paris Salon, 64, 79, 82, 91
Pater, Walter, 27
Perrot, Jules, 87
perspective:
 anamorphosis, 39
The Annunciation, Giotto, 12

 atmospheric perspective, 55
The Battle of San Romano, Uccello, 21
La Grande Jatte, Seurat, 92
 recession, 84, 87
 The School of Athens, Raphael, 33
Still Life with Plaster Cast, Cézanne, 97

Peter, St., 42, 45
phallic symbols, 52
Philip II, King of Spain, 25, 42
Philip IV, King of Spain, 56-7
Philip the Good, Duke of Burgundy, 14, 15, 17
Philistines, 29, 46-7
philosophy, 32
photography, 81, 87
physiognomy, 48
Piazzetta, Venice, 63
Picasso, Pablo, 42, 56, 96
Guernica, 98-9

Piero della Francesca, 93
The Baptism of Christ, 18-19

pigments, 15, 29
plague, 34-5, 62
plants, symbolism, 19
see also flower symbolism

Plato, 32, 33
Pleasure, 50-1
plein air painting, 85r
pomegranates, symbolism, 45
portraits:
The Ambassadors, Holbein, 38-9
The Arnolfini Marriage, van Eyck, 14-15
The Bedroom at Arles, van Gogh, 95
Las Meninas, Velázquez, 56-7
Mr. and Mrs. Andrews, Gainsborough, 66-7
The Mona Lisa, Leonardo da Vinci, 26-7

Poussin, Nicolas, 54, 93
A Dance to the Music of Time, 50-1

Poverty, 50-1
predella panels, 35
Pre-Raphaelites, 80, 81
primary colors, 55
prints, Japanese, 86, 95
proportions, figures, 54
Protestants, 38-9, 43
Proudhon, Pierre-Joseph, 83
proverbs, 40-1
putti, 60-1
“pyramid of hope,” 77
Pythagoras, 32

R
The Raft of the Medusa, Géricault, 76-7
Raphael, 37

 drawing of The Mona Lisa, 27
 Pre-Raphaelites and, 80
The School of Athens, 32-3

Realism, 45, 83, 85
Rebekah, 54-5
recession, 84, 87
red, 79
 symbolism, 17, 47, 70, 82
Reformation, 39
Rembrandt, Belshazzar’s Feast, 48-9, 53
Renaissance:
 Botticelli, 22
 Fra Angelico, 12
 Giotto, 11
 Leonardo da Vinci, 27
 Michelangelo, 30
 Piero della Francesca, 18
 Raphael, 33
 Uccello, 20
Reni, Guido, 47
Renoir, Pierre Auguste, 85, 91
The Luncheon of the Boating Party, 88-9

restoration, 26, 31
Resurrection, 42, 45
Reynolds, Sir Joshua, 54
Rococo style, 60-1, 66-7, 71
Roman Empire, 22, 31, 50, 70-1
Romantic Movement, 72, 82, 85
roses, symbolism, 12, 22, 61, 80
Rousseau, Jean-Jacques, 65
Royal Academy, 79, 81
Rubens, Peter Paul, 49, 57

Pallas and Arachne, 56
Samson and Delilah, 46-7

Ruskin, John, 13

S
Sabina, 71
St. John the Baptist, Sansepolcro, 18
St. Peter’s, Rome, 31, 33
Salassians, 72-3
Samson, 29
Samson and Delilah, Rubens, 46-7
Samuel Menassah ben Israel, 49
San Romano, battle of, 20
Sansepolcro, 18-19
Sansovino, Jacopo, 63
Santa Maria della Salute, Venice, 62
Santo Tomé, Toledo, 42-3
Saturn, 22
satyrs, 37
The School of Athens, Raphael, 32-3
Schubert, Franz, 72
Schumann, Robert, 72
scientific experiments, 68-9
Scrovegni, Enrico degli, 10
sculpture, 31
Sebastian, St, 34
Seine, River, 84-5, 88-9, 92
Selve, Georges de, 38-9
Senegal, 77
sense and sensibility, 65
Seurat, Georges, La Grande Jatte, 92-3
sexuality, 24-5
sfumato, 26
Shakespeare, William, 37
shawms, symbolism, 53
shells, symbolism, 52
shoes, 15
signatures:
 Constable, 79
 Courbet, 82
 David, 70
 Degas, 87
 Hunt, 81
 Manet, 90
 Titian, 36
 van Eyck, 14
 Vermeer, 59
Silenus, 37
Sistine Chapel, Rome, 23
 Michelangelo’s ceiling, 30-1, 32
skin, texture, 48
skull:
 anamorphosis, 39
 symbolism, 38, 52-3, 68, 82
Socrates, 32, 33
solar system, 38
Solomon, knot of, 20
Spain, 42-3, 58, 74
Spanish Civil War, 98-9
square, symbolism, 19
Stanza della Segnatura, Vatican, 32
Stations of the Cross, 14
Steenwyck, Harmen, The Vanities of Human Life,
 52-3, 71
Steenwyck, Pieter, 53
Stephen, St., 43
still life painting, 53
A Bar at the Folies-Bergère, Manet, 90-1
The Experiment with an Air Pump, Wright, 69
The Governess, Chardin, 65
The Luncheon of the Boating Party, Renoir, 88
Still Life with Plaster Cast, Cézanne, 96-7

The Supper at Emmaus, Caravaggio, 45
Vanitas, 52-3

Still Life with Plaster Cast, Cézanne, 96-7
storks, symbolism, 28
strawberries, symbolism, 25
Sun, 54, 73
The Supper at Emmaus, Caravaggio, 44-5, 53
Suzon, 90-1
swords, symbolism, 52

T
Taglioni, Maria, 87
tapestries, 13, 20
tempera, 15
The Tempest, Giorgione, 28-9
Tennyson, Alfred, Lord, 81
terra verde underpainting, 19
texture:
 impasto, 49
 in Monet’s painting, 84
 skin, 48
Theodore, St., 63
Theseus, 36
The Third of May 1808, Goya, 74-5, 99
Thoré, Théophile, 58
Titans, 22
Titian, 28, 62
Bacchus and Ariadne, 36-7

Toledo, 42-3
Tolentino, Niccolò da, 20-1
Tree of Knowledge, 24
triptychs, 16, 24, 98
trompe l’oeil, 17
trumpet, symbolism, 59
Turner, Joseph Mallord William, 54, 79

Hannibal Crossing the Alps, 72-3

U
Uccello, Paolo, The Battle of San Romano, 20-1, 98
ultramarine, 16
underpainting, 19
Uranus, 22
Ustinov, Peter, 22

V
van der Weyden, Rogier, 25, 59

The Deposition, 16-17
van Eyck, Hubert, 15
van Eyck, Jan, 25, 59

The Arnolfini Marriage, 14-15, 56
van Gogh, Theo, 87, 94, 95
van Gogh, Vincent, The Bedroom at Arles, 94-5
vanishing point, 20, 21
Vanitas, 52-3
The Vanities of Human Life, Steenwyck, 52-3, 71
Vasari, Giorgio, 26
Vatican, 32
Velázquez, Diego, 37, 75, 91

Las Meninas, 56-7
Venice, 28, 37, 50, 62-3
Venus, 22-3, 46, 60-1
“Venus Anadyomene,” 23
“Venus Pudica,” 23
Vermeer, Jan, 15

The Artist’s Studio, 58-9
Virgin Mary, 29
The Adoration of the Magi, Giotto, 11
The Annunciation, Fra Angelico, 12-13
The Burial of Count Orgaz, El Greco, 42
 cult of, 13
The Deposition, van der Weyden, 16
The Isenheim Altarpiece, Grünewald, 34-5
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