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8 +hal and paternal functions are deployed in Bront&’s novel provides an
- -Opportunity for a new look at a novel that has become a classic, if not
cult text, in the women’s studies canon, It is possible to trace, through
eadings of Jane Eyre, the evolution of feminist literary interpretation:
-all the major trends are clearly represented. For feminist comparatists, .-
however, Jane Eyre is more than such a touchstone. In reading the novel
through the perspective of the family romance, 1 hope to bring together
“the formalist, generic, and cultural interests of the comparatist with the
psychoanalytic focus of the feminist literary critic, and to bring them
bear on a text which, set at the moment of Buropean imperial ex-
ansion, in itself raises questions about any comparatist, cross-cultural
enture. As [ teach this novel—and I have taught it in both comparative
literature and women’s studies courses—and as I write about it, | sl]
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Narrative is, in sum, the most elaborate kind of e:ttemptto, sirt}u taki
peaking subj tactic competence,
the speaking subject, after syn . :
g?sr to?fher sel:l)f amo%lg his or her desires and their taboos, that is,

at the interior of the oedipal triangle. _utia Kristeva

i 1 and arfistic creation and the productivity l__as though I were shuitling ba?k- and forth between my two i d'en—
o ?1) Hzltene?tua flfglm common sources, and it seems very ; és, my comparatist and my feminist selves. [ hope that this reading
of motherhood spring s : :

ing the other.
natural that one should be capable of replacmgﬁHelene Deutech

thering is
have been and are women, mo
Althof[l'gﬂ m\i)rztrling? F;;sen and women. . .. There is no reason to
tentia . .
g:liive thit one sex rather than the other is more capable of doing

maternal work.

ne Eyre offers an especially radical elaboration of a female family
mance model present in a number of Victorian novels by women
riters: Bronté gives Jane the possibility not only of becoming a mother,
dlso of combining maternity with a different, and in the ideology
the . period a contradictory, labor-—the imaginative and seli-
endering act of writing her own story. What makes it possible for
to become a mother, a condition that most nineteenth-century
men writers will do anything to avoid for their heroines, is con- S
ed o the ways in which maternity is defined and deployed in the "
One key factor in this deployment is the distribution of a parental -
‘Edward Rochester, which enables us to read the father-son dyad: -
ribed in the quoted passage as a sign not of Rochester's paternity
of what we might think of as his male materity. Other factors in-""
he particular class structure that underlies the novel andithe”
efinitions of what constitutes the labor of mothéring in the .
place. These definitions, however, raise certain literary ‘questions”
: him.__the earth no long \ il;'. Of example, one might ask whether janesmatermtyaows
hand: the sky is no longer a blank to him it dopt a maternal voice in the text and to dey_elop_;.__a r_lna_t_e;‘_na
~(397). o ) d looking. in particular, at hos ity or whether, in spite of her motherhoo_d, ;s_he.-cont_mues;.to_ :
~'Exploring this incongruity and looking, h_e. :_c.l}ﬂdhood fantfasxes and experiences. e
S ng fane Eyre into the comparatist canon, and in Teading i
he' generic lens of the family romance, T hope also to bring it
women’s studies, transformed. Why the family romance? One
here comparatist and feminist concerns have' intersected fre-

—Sara Ruddick

“When his first-born was put into his arms, he could seebﬂ.lﬁti ;h
‘had inherited his own eyes, as they once were—large, e’zlm'
‘black.”" Paradoxically, the novei’s-only hint of ];\ineh Ztrer N
B actually serves to affirm the paternity 'Df Edward_ hotch eson. e
- his son, and the male line of transmission by Whlf(; etion o
- father’s eyes and therefore this same gaze. This }a: t1rmamS A
“js all the more incongruous in a paragraph ,t at see s o
““masculine dominance. In revealing Rochester’s reg?)mﬁ : Oj; B
““novel still reserves access and control of the syn} bo 1ck ol
.ﬁ_._'grants her husband the discernmgnt of _nature, m_)th o toboe iISI. o
read or write much; but he can find his way withou g le

. i i ily romance in the:

i i is based on my dlscussmn»of the family ror in thie
: ang ilixta(;f tzhtljsf %‘5;: {d‘afher—Daughter Plot: Narrative, Psychoanalysis, ,Femtmsm_(
I _ i itten in 1991. Sal
ST : Press, 1989). The essay was wri . L
m%??:fiﬁ: el;r;clatr{/té, Jane Eyre (New York: Norton, 1971), p. 397 subser:p.xen
are cited in the text.
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- ;1;:;2 Itl;;rzemir}ti;rr(lj of tlI1<e 1970s for which Jane Eyre has come tc.).sf:a.ﬁdz'
e with Cora Kaplan’s suggestion that ** L e

of displacing Bertha Mason at Jane Byre is in danger
Bert. as a new ‘monsirous feminine’—the anti.

text of wha'lt eighties and nineties feminism should be.” Kaplan}’l: si?aii

ntly ‘and fruitfully for me and for others is the bildungsroman, and
ne might wonder what a shift from the bildungsroman to the family
Gmance might open up for comparatist readers of this text and of other
ealist novels. This shift is meant to venture a response to recent revi-
ions in feminist readings of Jane Eyre, for in the late 1980s and 19908
irher celebrations of the novel’s feminist rebelliousness have been se
ricusly challenged and reformulated. Jane Lazarre’s reading of Jane as
the ““rebel girl,” Sandra Gilbert and Susan Gubar’s use of Bronté’s rep
_resentation of the woman writer as the “madwoman in the attic,” San
dra Gilbert's reading of Jane as a female “pilgrim’s progress,” Adrienne
- “Rich’s demonstration of how successfully Jane overcomes the “temp
“tations of a motherless daughter”” all represent a specific moment in the
. practice of feminist reading, a moment that highlights individual:
- achievement and psychological growth and development as unques
' Honed values for women.2 More recently the novel has been cast instea
s a portrait of a feminist individualist heroine whose marginality al
" lows her to develop an oppositional discourse which seem to challeng;
" “‘but which actually participates in hegemonic ideclogy—Western, im
- perialist, racist, middle class, heterosexist, familial, psychological. Read
. ings by Gayatri Spivak, Nancy Armstrong, and Mary Childers, amon
" others, brilliantly explore the novel's blindnesses to its own collusion
- ~and “otherings. ™ Spivak’s essay is especially pertinent in a comparaf
" framework, not only because it reads Jane Eyre against the backgrou
.-of Buropean imperial expansion, but also because it confronts the _fl_i_'_n
- teenth-century feminist individualism of the “marginal” Jane with
persona of the other, native, female subject. Spivak demands a’ €0
. paratist reading that is fully cognizant of imperialism as the ba
- ground for academic comparatism, and a feminist reading that 1
~‘the problematic relationship between the feminist heroine and the
- Mother” woman, her double or her victim. L
. Although T have found these essays illuminating, [ am also concern
“‘about how quickly they dismiss the novel's radical aspects, and.

f;?:;; lfslir:;lgf rocl)lted llln its 1840s context, which reveals it to be anti-
, though still racist and nationalist—;j i .
Sphvalcs, and (B © . 15t—1s very different from -
together can illustrate the di -
T departiment o piogethe e the distance between Eng-
Istoricism and a com t1 i
by the bl paratist approach informed
que of the 1980s. In what follows I confr
recent revisionist critical readin b carlier aporonnore
cent res gs of fane Eyre with eatlier appro
; : ach
?_fggﬁ_lghh;g t)t;e novel’s subversive strategies. I do this neithgpin ord:j
0 remscrive fane Eyre into an un i ini
0 1 questioned feminist or co i
canon, nor so as to claim that Jan i i el s
ar e Eyre is unquestionably “‘radical ”’
erm that, in itself, needs reflect o M Al a
err ction and contextualizati im i
e self, ne : . ion. My aim is to
mg_: racw; sgll;xllses ne;v comparatist questions in feminist theor};f concern-
g , , and empire can relocate and redefi i
race, cla | ne without totall
5 i i )
_é}gi:clmg older” concerns with family, identity, and authority. It 3;
P Eoni 2: ? corgparatlst perspective that may be able to bring out points
cfion between what has come to a
: : e ppear as two separate moves
i?:gﬁ;egp.}fzatetmoments in feminist criticism and theory. Family, in
» IUNCHONS as a nexus organizing a vari iss in t
- : g a variety of issues in this
__Ej;;oznance. I.n respond.mg to both older and more recent feminist
e }s;ipli'laterr;:ty/ pat;rmty and class issues in relation to work and
» such a reading tries to envision a m i i
: ) T mother-inclusive anc i
. and .
conscious feminism as well as a gender, class, and race—consci e
paratist genre theory. e

:_ Family Romances

e .female family romance’” model I have identified in niﬁéfe"éﬁ’t
e};;l;\;els by women writers is based on Freud’s notion of the
tienroman and the strange ways in which it echoes, by both re-
ting and distorting, the texts of nineteenth—century'féa'}i-:fsm"' n ‘mak-
his connection I assert my belief that Freud’s analysis respor ftlna o
ame cultural plots as nineteenth-century fiction, and. th: s StD a
5 ;_Iessays he clarifies and elucidates not only those underlying . -
ots but also the very structures of the ‘realist novel’s {"Ie % o
findividual development and fa'nﬁli’él":féhté’siééi-:-Pfédiéfgblff: '

o ane Lazarre, “Charlotte’s Web: Reading Jane Eyre over Time,” in Between Woi
‘Carol -Ascher, Louise de Salvo, and Sara Ruddick (Boston: Beacon, 1984); Sandia
and Stisan Gubar, The Madwoman in the Attic: The Woman Writer and the Nineteent,
Literary -Imagination (New Haven: Yale University Press, 1979); Adrienne Ri
‘Temptations of a Motherless Daughter,” in On Lies, Secrets, anid Silence: Sele
966-1978 (New York: Norton, 1979)-

3Cayatri Spivak, ““Fhree Women's Texts and a Critique of Imperialism,” Critiea
2.1 (Autumn 1985): 243-61; Nancy Armstrong and Leonard Tennenkouse, *Inty
‘Répresenting Violence, or ‘How the West Was Won,"” in The Violence of Repr
dternttire aid the History of Violence (New York: Routledge, 198g); Mary Childe
Moniters and Woman Servants,” unpublished manuscript. R

K phh, “Fostering ‘Chartis PRy Lo G
sublished manuscgript. m and REbEIh.OI_E__';RaC?':'gaSS’_ and '_I_:_'e@i_sm in Jane
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It may seem paradoxical that the notion of family romancé,-'_a'&éptéd{
) from Freud and from feminist revisions of Freud, should offer a more
satisfactory alternative to the bildungsroman as a generic lens"tﬁroiig}i
which to read women’s fiction, yet I believe that for the nineteenth:
century European novel it does. In Freud’s terms, the Familienroitian is-
still an individual interrogation of origins, one that embeds the engen
derment of narrative within the structure of family. The family romance
thus combines and reveals as indistinguishable the experience of fam"ily”".
~and the process of narrative. Precisely because the family romance is
the fantasied story of the individual place within the family unit, it is
- alterable and manipulable, adaptable to varied circumstances. In fact,
.the individual ability to shift familial circumstance, to dream of alter-
“natives, is the essence of the family romance. The narrating subject is -
-but a member of the unit of family, and all of the relations within that - :
~unit impinge on his or her activity of fabulation. And, as those relations
-shift, so can the family romance: each life story is shaped by more than
~One familial fantasy. Fantasies might begin in childhood and be char-
“acteristic of childhood, but they can mature to adulthood; they can even -
_concern aging and adult development. Objecting to the family romance .
~construct from a feminist or Marxist perspective, one might argue that
family is a unit that is inherently bourgeois and conservative; that it is
“the agent of the transmission of property and the safeguarding of val-
“ues. One might argue as well that family, at least in the psychoanalytic .
- narrative, 1s still first and foremost a psychological unit. Yet, even g
-the Freudian schema, family is what the individual wants to manipi-
ate, to transform, and to escape. The constraints of family are pre'cis‘ély
what motivates the desire for liberation, social transformation; éven:
evolution. Thus, the generic rubric of family romance shows both ithe"
ower that family holds as a hegemonic mythos in the period of hine
eenth-century realism and the pain, even the violence, that any trans
ormation of its traditional oedipal and patriarchal shapes can’canse
The fantasy of family is a fantasy of relationship; it can bé & collec
ather than a uniquely individual fantasy. Family, moreover, is a lar:
init than the nuclear one; it includes extended kin relations; and. evet
or Freud it included servants and governesses. The narratiy family
5 embedded in a narrative of class aspiration and economic fan
{-enrichment. And the character of patriarchal famﬂf"ireléﬂ.éhs:" i
he family romance, applicable to other relations; whether they be in

" however, Freud is clearer on spelling out a male model, one that fits
. Balzac’s Rastignac, Dickens’s Pip, or Keller's Heinrich much more read-
~ily than Bronté’s Jane; a female model has to be extrapolated from his
-essays and read back into and against the work of women writers. My
~analysis does not aim to privilege Freud’s insights into female psy-
: 'éhblogy. I read him as a reader of fictional plots which he brings out,
‘elaborates, and reformulates into theory, or into theoretical fiction.
In spite of its Freudian source, the notion of the family romance, more
“fhan' the notion of the bildungsroman, facilitates a consciousness of the
intersections of textuality with gender, class, and race. The bildungs-
‘“roman is concerned with the growth and development of the individ-
- ual; its source is the bourgeois culture of eighteenth-century Germany,
- with its idealist belief in the perfectibility of the human spirit. Its focus,
©as critics have charged, is indeed individualist. Even though it places
individual development in the context of familial and social structures,
its goal is the formation of an integrated psychological and social sub-
ject. The critic who approaches a novel through the generic rubric of -
- bildungsroman does risk psychologizing social, political, and economic
" issues. Not only have feminist redefinitions of the bildungsroman:
~ raised questions about the individualist goals of Bildung as the tradi
" ‘tional genre defines them, but they have looked critically at the very:
‘ notion of “individual.’’ Feminist revisionist criticism, much of it com-;
" _paratist in nature, has indeed redefined Bildung in ways that make
- more attuned to women’s lives and more congruent with female-
- authored texts. Bildung, in the eyes of feminist critics, is less child-
- ¢entered, less aimed toward autonomy, more affiliative and relational
Tt needs to be contextualized and historicized; it needs to be confronted:
- with the insights of feminist psychology. Even a redefined individual
- ity, however, even an individuality that is inflected by the differences:
. that gender makes in the social, cannot easily respond to the critiques.
“of class, race, and imperial bias; it remains privileged and informed b
f:"_f_irst world middle-class values. In continuing to be a narrative of eman
“cipation, it fosters certain relationships and certain aspects of individ
“uality over others. We can see these values in the readings of Jane Eyr
“that were published in the 1970s and early 1980s, although not all.
of - those readings were informed by generic criticism and the bil
“dungsroman. They stressed friendship and sisterhood, nurturance an
affiliation, care for others and care for self. But they also stressed in
dividuality, self-reliance, self-preservation, choice, and self-expression

iterature and Social Change (Cambridge: Harvard Umver51ty ‘Press,“1980); chap. 4;and -
usan Fraiman, Unbecoming Women: British Women Writers afid ‘the -Nevel of Developmient
New York: Columbia University Press, 1g93). e T

: -'?Fof_:.feﬁﬁnist studies of the bildungsroman, see Elizabeth Abel, Marianne Hirsch,
Flizabeth Langland, eds., The Voyage In: Fictions of Female Development (Hanover, N.
érsify’ Press of New England, 1683); Rita Felski, Beyond Feminist Aesthetics: Fermi
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- "tergroup, international, or intercultural. Family structures can therefore -
‘beused as metaphors of colonial relations. I realize, however, as I adopt
~and adapt this model, that it remains problematic in a number of ways: -
- it forces us to begin with Freud; it does continue to promote familial
“values even as it transforms and critiques them; it does weight the-
" analysis toward the psychological even as it allows an expansion to the
‘social and political. What is more, it reinforces the family as model and -
metaphor, whether positive or negative, for other forms of relation. Yet
in doing so it merely reveals something that is indeed central to Eur:
opean realism. In spite of its problems, I believe that the generic rubric
of family romance opens up certain aspects of nineteenth-century nov-
els by women writers to scrutiny and to critique. It permits us to as
“for example, how Jane can combine the act of writing with the labor 6
maternity, and it permits us to see what desires shape Bront&’s repr
sentation of her heroine’s developmental course. It also permits us't
| see in a new light the transformations that Rochester undergoes in il
| novel. Tangentially, it permits us to evaluate anew the role of Bertha
Mason and the novel’s position on St. John's imperialist project. Yet
would propose this model not as transhistorically or crossmultural}y
- valid but as applicable specifically to nineteenth-century European a
\
|

the break with her home and family embeds her in the economlcally:
baged institution of marriage and motherhood, which proves to bé fdtal.:
She is the victim of the social constraints that delimit women'’s livis;
~but, from a different perspective, she has to die so that her daughter "~
‘might have a story. The benefits of Jane’s motherlessness are only con-
firmed by the other disastrous portraits of mothers the novel presents: ik
Mrs. Reed, Céline Varens, Antoinetta Mason, even Mrs. Ingram turn
out to be debilitating obstacles to their daughters’ successful develop-
ment. The earlier they are eliminated, the better chance their daughters
ave; the deeper the mother-daughter bond, the more devastating it
ppo‘ves to be. From contact with their mothers, daughters inherit mad-
less, intemperance, and savagery at worst, incompetence and flighti-
s5-at best.
Freud’s analysis in “Family Romances,” however, implies that moth-
s need to be eliminated from feminine fictions for deeper reasons.t
e family romance, as Freud describes it, provides for the developing
vidual a necessary escape from the “authority of his parents,” and
this conflict over authority and legitimacy which becomes the basis
fantasy and mythmaking. Read in conjunction with Marthe Robert's

'. extensive theory of fiction making.” “Indeed, the whole process
o_clety rests upon the opposmon between successwe generatlons,

American realism.

The nineteenth-century heroine’s female family romance, as exfra
olated from Freud, comprises three principal elements: (1) the condmon
of motherlessness and therefore the freedom to develop beyond
limitations of the maternal story and maternal transmission; (2) t
placement of maternal nurturance with a paternal/fraternal
which turns into a quasi-incestuous heterosexual romance/marriag
affording the heroine access to plot and to the symbolic; and (3
“avoidance of maternity, most often made possible by this conflatio:
" husband with brother/father, and thereby the possibility of remair
- in the plot.
" For most nineteenth-century heroines maternal absence actuali
5 genders feminine fictions. Plot demands the separation of heroines
/" the messages of powerlessness and disinheritance which mothers
10 transmit. Maternal stories are stories not to be repeated: fro"
: .perspechve of fictional plot, mothers can only be examples not.
“eémulated. The somewhat unconventional though severely 1 trun
story of Jane’s mother provides an apt example. Adored by her
“disowned by her family for making a “low” marriage to a’pe
clergyman, she dies of the typhus fever he caught from the
wvisited in a large manufacturing town, leaving her daughter Jan
care, of her more conventional brother, Mr. Reed. In Mrs.’ Eyr

vl Freud “Family Romances” (“Der Familienroman der Neum

obert Orzgms of the Novel trans. Sacha Rabmomtch (Bloomm :
ress; 1980}. For another extensive discussion:of the fan'uly romanc He fie
gente; sce Christine van Boheemen, The Novel as Family Rovrvice: Langua €, Gerider,
thority from Fielding to Joyce (Ithaca: Cornell Umver51ty Press; 19%7): Robert: does
T gender as a category; van Boheemen mcludes ‘A bnef dxscussm on: gender e




470" Marianne Hirsch

respect the imagination of girls is apt to sh.ow itseif'much Weake;{”s
“For 'Fréiid, the fantasies surrounding the child’s relzftlon to his or. er
origin, and the rebellious refusal of par(_ental authority, prpceises 11:;1—
- mately connected to the creation of ﬁctmn,. are more avaﬂ.ab e to the
“boy because they are embedded in the conﬂl'ct_s over authority between
“father and son. Because the girl fails to participate in Fhe stn_lggle O\cfiF:‘l‘
e authority, or in the anxiety over legitimacy, she evinces, in Freud’s
- ger weaker imagination.

: ':”'-%iﬂsélfe second stagge of the family romance a beginning awareness of

- the child’s father, but no longer casts any doubts on his maternal origin,

an ambitious one.”” Robert classifies this plot as the _”bastard” plot-—
~the origins of the realist fiction of Balzac, Dostoyevski, Tolstoy, Proust

the realm of fantasy while the mother remains ﬁrrﬂl}z {md F:ert?mi
" planted in reality, excluded from the process of ﬁctlona'hza.tlon.
-~ While imagination can alter her status and explore her sexuality, it csg

“‘not replace her identity. This “real”” mother does‘ become the objec t-_o
‘ the child’s manipulative fantasy, which turns her into an adulteress,:

 “while the father is elevated to royalty. Ultimately, the mother s
" snore than an instrument in the central drama between fa_the-r and 50
8 “ Men thus participate more directly in the plot of .class aspiration, WIF

“is an inherent aspect of the family romance, while women have 01} ly
. mediated access to class mobility. E
- “Freud and Robert do not explore the gender asymmetry of thlsff ;
- onid model. If these daydreams and fantasies are the‘bases for creativi
* what are the implications of this shift in the family romance _for
girl,- -especially for the girl who also wants to c!evelop -her imagina
and wants to write? If the moiher’s identity 1s.cer'ta1n, then t_h_e
lacks the important opportunity to replacgugagmgtwe_ly t}}e satne
-pzire'rit,' a pracess on which, Freud’s model insists, imagination an

: Freud, MFaihily Romances,” 238.
PTbid.; 239, 238

* “the difference in the parts played by fathers and mothers in ﬂ:\elr SEX- |

“ual relations” begins to inform fantasy. Wk_xen thg Fhlld reahzei that -
““pater semper incertus est, while the moth?r is certissima, the. fami 51/ ro-©

- mance undergoes a curious curtailment: it contents itself with exalting:.

which is regarded as something unalterable.” The child’s fantasies,
Freud insists, become sexual at this stage and take the mother as sgxuai .
“object. Freud suggests that they have “two principal aims, an erotic and

Faulkner, Dickens. But because of the different roles mothers anq fa:'f
thers play in the process of reproduction, the father alone enters into

- -agent of his own social elevation. Typically the mother falls in status
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ativity depend. The father’s presence, since his identity is uncertain,
* does not preclude fantasies of illegitimacy which can constitute a new

self, free from familial and class constraints. The mother's presence,
- however, makes such fantasies impossible; therefore, we might extrap-
_ olate, in order to make possible the “opposition between successive
~ generations” and to free the girl's imaginative play, the mother must
~be eliminated from the fiction. Yet even eliminating the mother from
“her plots cannot offer the girl a story that is parallel to the boy’s: the
~drama of father and son, so fundamentally a conflict about authority
-and economic success in the public world, could never translate into a
- drama between mother and daughter. The girl’s plot, if it is to have
~any import, must, like the boy’s, revolve around the males in the fam-
ly, who hold the keys to the power and ambition where plot resides.
- Whereas the boy uses the mother as an instrument in the conflict
“with his father, however, and ultimately replaces his erotic fantasies
- With ambitious ones, the girl’s fantasies revolve around the father in at
nce a more direct and a more conflicted manner. Since the father is
emper incertus, the girl’s heterosexual erotic relationships, unlike the
. boy’s, are always potentially incestuous. All men are possible brothers,
incles, or fathers. Thus Freud’s model implies that the danger of incest
5 more pronounced for the girl; the conditions for it lie at the basis of
‘reud’s familial construction, making any marriage potentially inces-
‘tuous, and, conversely, any father or brother a potentially safe erotic
d sexual partner. In the female plot the father and his power are the
bject; what is more, fathers, brothers, uncles, and hushands are, in this
articular psychic economy, interchangeable. Their precise idenfity is
efmper incertus, even as their position is forever desirable. Unlike the
0y, who dreams of gaining authority by taking the father’s place, the
1 hopes to gain access to it by marrying him.,
hus, the “female family romance” implied in Freud’s essay is
unded on the elimination of the mother and the attachment to a hus-
d/father. The feminine fiction then revolves not around the drama
same-sex parent-child relations but around marriage, which alone
lace women’s stories in a position of participating in the dynamics
p‘o_'wer, authority, success, and legitimacy which constitute the plots -
ealist fiction. And in the marriage plot fathers, brothers, uncles, and
bands are conflated in complicated ways, and masculine represen-

15 often combine and modulate these roles. L
redictably, however, women writers do not simply hand over their
oines from mother to father/husband; they attempt to compénsate
the loss of maternal nurturance by replacing the father with another
who offers an alternative to patriarchal power and dominance.
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: Here is where women writers, to varying degrees, challenge the model
-~ imiplied in Freud’s essay. I have understood the female fantasy that
“‘emerges from this will to difference in Adrienne Rich’s terms as the
._.:fantasy of "the~man-wh0-w0uld-understand,”“’ the man who, unlike a
. distant and authoritarian father, would combine maternal nurturance
. with paternal power. The male object, in this transformation of the mar-
riage plot, takes the form of a “brother” or “uncle” who can be nur-
. turing even as he provides access to the issues of legitimacy and
‘authority central to plotting. Most important, perhaps, his fraternal,
. incestuous status can protect the heroine from becoming a mother and
thereby can help her, in spite of the closure of marriage, to remain a
subject, not to disappear from plot as the object of her child’s fantasy.:
It is thus that women writers, in a gesture of resistance, attempt to
revise a cultural plot leading, with certainty and inevitability, not
only to marriage but most especially to maternity, a developmental plot
Freud traces in his later essays, “Female Sexuality” and “Femin-
inity.” Here Freud asserts, of course, that mature femininity means
not only the replacement of the mother with the father as libidinal
object, but the replacement of the wish for a penis with a wish for
chitd. In resisting this developmental course, women writers offer their
heroines an alternative direction—and the possibility of remaining in

_ the plot.

around the self and guarantee the hero’s agency, the revisionary fantas
of the-man-who-would-understand revolves around the attachment to
~ another person, and can at best promise only a mediated access to pl
ting. Moreover, the fraternal lover or husband ultimately offers the he
- oine a limited alternative to the father's patriarchal power. The frate
‘" marriage, even when it comes about, is at best a qualified solutio
" ‘the heroine’s desire for a continuing plot. In fact, although the frate
" man-who-would-understand cannot literally become the husban
the heroine’s children, he most often eventually assumes a patriar
power that may have been veiled but that certainly was not' abs
~ during the courtship plot™ He frequently has to be eliminated f
- the heroine’s life so that she will be forced to determine her
. course.? And although the heroine’s childlessness does not neces
“offer a solution that ensures her survival and imaginative .crea

.16ee Adrienne Rich, “Natural Resources,” in The Dream of a Common Langiiage:
974-1977 (New York: Norton, 1978). B
“ane Austen’'s Emma provides a good example;
Aother-Daughter Plot, 60-61.

[ 1See; for example, Charlotte Bront&'s Villette.

see my discussion of M

Yet, whereas the male foundling and hastard fantasies revolve
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her course, we assume, would be insurmountably impeded by'imé'térm

nity.!? S

~

“My Seared Vision! My Crippled Strength!”

Jane Eyre appears to be the epitome of the family romance: the orphah S
i:child, raised in a hostile counterfamily, freed imaginatively to drearn
- of alternative familial contexts, to transform those dreams into fictions - |
and those fictions into autobiography. As she sits in her window seat
Jane dreams her way into the family, only to realize that she is "Iess’
‘than a servant,” brutally and unfairly cast out of their midst. Yet her
h‘feffllthy sense of injustice, coupled with her firm knowledge of her le-
gitimacy, with her class affiliation, and with her education—a security
_h?it appears to be unshakable, resistant even to abuse and confine-
ment—enhances Jane’s freedom to imagine as well as her ability to
_. :x_z_alyze her situation and to speak out assertively against it. With father
a'nd mothe'r dead, then, and with this combination of class security,
clegr—cut mlstreatment, and, later, her education, Jane can fantasize Var:
15 fa.rruly romances. Her fantastic analysis of her situation appears
ost vividly in the dream-paintings Rochester later so admires, paint- .-
gs:_:.__that give us an insight into her “inward eye” and the f’amﬂial !
__anglsf:apes it can dream up (10g—11). The first, a drowned female corpse "
ose arm sticks out of the water below a powerful cormorant who' -
ds her gold bracelet is perhaps her dead mother, marked by the sign
conomic security representing female victimization and masculing
minance. The second, a soft pastel female bust with stars in her hair
: Ei_ark., wild eyes, is clearly an alternative maternal figure of ‘her
gination, an angry mother-goddess perhaps. The third, a colossal
ademed head with hollow, despairing eyes, draped in a dark turban;,
1(_;1: represents a patriarchal specter whose power she challéﬂgé's"a{hé
oseivitality she removes: his ring is of white flame, and his sparkles

ez lurid tinge. '
ine is motherless, and indeed Bronté replaces the mot'héf
ital figures. Jane is not unnurtured: Bessie, Miss Te '
s, the memory of Mr. Reed all contribute to her ‘relative ps
1_ty_,_-:a1though none assumes an importance _shé "ce'i'nn
self away from. She even enjoys the spiritial niurture

ch appears to her on a number of occasions as an altérnative p

.hf)pinrs Awakening, ed. Margo Culley (New. Vid
ates this point. L
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.. undergoes. At Ferndean he again and again reminds Jane of his de-
pendence, his weakness, his “seared vision and crippled strength”
._.(391). Jane rewards him by insisting: “’I love you better now whgen I
can really be useful to you, than I did in your state of pr01’1d inde-
pendence when you disdained every part but that of the giver anil
protector” (392). As she becomes the intermediary by which %{oche t
sees, feels, and interprets the world in and around him Jane egains Stlier
ower Rochgster has lost: “He saw nature—he saw boo,ks throguch mee"
nd never did I weary of gazing on his behalf, and of puttinb intc;
.p.rds the effe_ct of field, tree, town, river, cloud, sunbeam: neverg did I
h'gary gf readmg.to _hlm” (397). They reverse roles, as she now teases

im an makes him jealous of St. John. And she maintains full control
-h_er story, to the point of keeping to herself, and to her reader, a
_glal moment in her tale: her own participation in the supernatu;'al
et;ween them reported by Rochester: “I listened to Mr. Rochester’s nar
agve; but made no disclosure in return. The coincidence struck me as_,
Qq"av.\.rful and inexplicable to be communicated or discussed: If I told
ythmg, my tale would be such as must necessarily make a- : rofound
mpression on the mind of my hearer: and that mind .. .'nézdéd ot
: deeper shade of the supernatural. I kept these things then and pon-
e d;them in my heart” (394). Through these :'reversals,'-’éhroﬁgh }éné’s :
creased control and authority, Rochester becomes the twin man-who-" -
@_gnderstand. “INo woman was ever nearer to her mate'than am:
_ore.absolutely bone of his bone and flesh of his flesh’” (396'- 5oy ) "
_unhke other fraternal husbands or lovers who become"??;s;i?
1015 and thereby protect the heroine from maternity,s ROéEeStei’
ains enough distance and enough masculine potenq’f literally to
.__he father of Jane’s child. “His form was of the same st-r);r't
._t_a.r:a'rt contour as ever: his port was still erect, his hair ‘was sﬁﬁ
blagk,- nor were his features altered or sunk: not in ohe-yéar"s'
._b_. . any sorrow, could his athletic strength be quelled, or his vig-
prime blighted”” (387). Rochester is a *‘caged eagle”’.-:"é‘ "--’rbgl
-h._ l_pe_d to a perch.” And when he expresses openly I;is'-"ahkiet}ires
his potency, Jane explicitly reassures him: “You -afé”gréen ‘and
'-Plarﬂ:s will grow about your roots, whether you ask them or

- ence’to the Christian spirituality represented in the novel by St. john.
- Until we get to Rochester, the novel conforms perfectly to the female
' family romance pattern: Jane is an orphan; her father’s family’s eco-
"nomic status is uncertain, but her mother’s identity and position is cer-
- tisgima. Even though she is told that she is less than a servant, she
- knows to assert her right to be treated as an individual, and her indi~
_viduality is firmly upheld by the class allegiance she can claim through
maternal certainty. In the Reed household, as well as later at school, at
Thornfield, and at Marsh’s End, Jane has the opportunity to fantasize
various familial configurations that would improve her condition:
Through those fantasies Jane develops the imagination that so charac
terizes her. :
But in Bronté’s novel Edward Rochester is not the fraternal man-wh
would-understand. Although at their first encounter Rochester falls o
his horse and relies on Jane's assistance, although he appeals for h
help on other occasions, although he cross-dresses as the Gypsy,
though he “understands” Jane down to her deepest spirit and she
assert that they are “equals’” as her spirit addresses his spirit, althou
in other words, the novel works hard to establish their mutual urid:
standing and in some sense their equality, Rochester never for:a:
ment relinquishes his masculine patriarchal power, never surren
his sexual otherness. And even though his economic, experiential,
ual, and generational power is unambiguously established early i
novel, even though it is accepted by Jane, who calls herself ‘his
pendent and calls him “master,” he uses every opportunity to b
it even further. The Gypsy scene and his charade about the impend
marriage to Miss Ingram are good examples of Rochester's sham
abuse of power and status and his distance from the persona of
fraternal lover. Rochester’s secrecy, his insistence about dress_in
~ about transforming her as quickly as possible into Mrs. Rochester
- *jron grip” with which he hurries her to church all leave no'de
fo his distant and powerful masculinity and to Jane’s “mistake
- .choice of partner, a mistake which his violent “marital” strug
;- Bertha and his hubristic attempts to defy religious and state
. sserve to underscore. .
7 Whereas in other novels the fraternal lover eventually tu
" patriarchal husband, however, veiling his phallic power only
- display it with surprising force, Rochester actually travels an o
- course: with the Joss of his eyesight and his limb, he also ¢
" 6ses the dominance which made him unworthy of marryin
physical disabilities caused by the fire at Thornfield are et
the Harsh and painful psychological and spiritual transfo

1ffere£t_ ﬁadirxg of Rochester’s masculinity, see jean Wyatt, '-Rééohé'tfubfing De-

o ae 4 it:acsosnsimz.ts) mWWomm’s Reading and Writing (Chapel Hill: University
o th : ti'l 990). Wyatt sees Rochester as providing for:Jane a chance
rry the father and to experience a paternal nurturance that most women

not ‘get.
le, Mr. Knightley, Heathcliff in Emi s Wthering Hei
Sancs v ,ﬁenti 2;; eathcliff in Emily Bronté's Wuthering Heights, and Ben-
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not ‘because they take delight in your bou;xtiful sgad(;)lx;v;b 2231122 ;1;?;
gt i d wind around you,
-erow they will lean towards you, an : _ your
gtrength 3(;ffers them so safe a prop 121391).dThis,nvC\11eC1}I:;§:;t2;§;i ::; the
il -who-would-understand. gt
"= ultimate fantasy of the man-w. _ _ ing the
’ otency without opp:
-penis and not the phallus, Rochester’s isap
pe?rlfarchal privﬂege. Whereas at Thornfield Rochester had to dr}eltg ]e;flle
fa be married with an “iron grip,” here at Ferndean he can hum lzr :
.vfiait for “plants” to wind around him” gladly and voluntarily, see
ine his “‘safe prop’’ on their own. E
1ng5uch potengy igclearly dangerous, however. Eqr ]aneht-hft cisarzﬁzrrz;?
i lity, a condition which, -
in the fact that it arouses her sexuality, e ek
i d sexual Bertha demonstrates, ught
esentation of the sensual an ' non t
zvith pitfalls. Its only possible redemption, matefrr{;t.yt, 1S'a§0ﬁit?§;1d::1§ ._
i i 1, or of Victoria 38
t cannot, in the context of this novel, .
t}:;efally be either a welcome or a safe one. In ordgr t’o conflronit }’EL}I\;
gouble dz;nger and to find a course allowing its heroine’s sf)urrns.fa Jan
Eyre needs to reshape further the female {amily romance fanfasy. .

Dreaming of Children

“To dream of children was a sure sign of trouble, eithe?r t(o ones
or one’s kin,” Jane assures us as her obsessive drea-ms bgg;/rll. 1225: :
'this, li her things, from Bessie an iss Abbot
has learned this, like many ot nd Miss
d, as much as the novel w hard
the servants at Gateshead, and, vl o b
ishi ‘s di from servant women, she does shat
establishing Jane’s difference : o does share.
i i ternity. Jane dreams ot C |
them this fear of birth and ma _ i
jons: fi i k-long series of dreams precec
: arate occasions: first, there is a wee e
fﬁg call for a return to the Reed household. Next there are ’mﬁ d
preceding her planned marriage, dreamt gn the sa;nzsﬁﬁl y
i i trip. These dreams ar 1y
which Rochester is away on a : :
delayed expressions of Jane’s unprocessed Chlldho?cg anageer_fdf .
' Directed at her mistreatment and her dependenct}-r, }flee]; gom
iy i i | barrier separating 0
~“Yoom stavs with her as an interna TC
"-sibihty o? marriage and adulthood. It can be ar%ueti,tlﬁzvge er
‘these dreams of children Jane plays both the role o e
" tole of the caretaker, that she sees herself not only as _lp.
:-.'.Bﬁt also as its mother. And in the role of mother ]ar.xel 1s als
‘and alone. She associates her dreams with %ce-m?s of Viot_ ;n
-_aﬂ ¢ainilial scenes such as Richard Mason’s ;n]%ryﬂ?;éss'r
sister ! icide and his mother’s T
sister; and John Reed’s suic nd ot .
clarify the violence that resides within familial structure
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mother, in particular, to danger. The second two dreams, preceding
Jane’s “marriage,” associate adult femininity and especially maternity

_ with solitude, weariness, and peril. Jane feels the child to be a barrier
between herself and Rochester. In both dreams she chases Rochester,

but is impeded from catching up to him by the burden of the child. In

~ both dreams he is free to leave for distant countries, or just to walk
-down the road, while she remains in charge of the wailing infant. And
in the second dream she fails to protect the child; the wall on which

she perches crumbles, and the child rolls off her knee. Her solitary
maternity beomes lethal, for both mother and child.

It is at this point, as she awakens from this dream, or while still
dreaming, that Jane encounters the mysterious monster Bertha, though
he association of Bertha with the child dream was already established
earlier. In previous readings Bertha was seen to represent a warning to
ane that she must overcome and repress her childhood rage lest she
hould wish to turn into the monstrous and uncontained bundle of
ssions which Bertha embodies, and which is reinforced by Bertha's
amaican and Creole origins. If we read the dream as representing
ane’s maternity and not her childhood anger, however, then what does
tie-connection to Bertha mean? In this reading Bertha becomes for Jane
1 ﬂnage of the reproduction of mothering. First, Bertha is, of course,
“infamous daughter of an infamous mother.” She is also, by oedipal -
sociation, Rochester’s wife, and therefore a maternal figure to Jane, a o
iglre Jane must displace. Thus for Jane, as she imagines herself mar: = .
d fo Rochester, and either a sexual adult woman or a mother; the
ge of the red room comes back in the figure of Bertha, the married

woman' abandoned by her husband for her uricontrolled ‘appetite; the

1 who is doomed to repeat the mad life of her own mother. Jane’s
then, is not the rage of the abandoned: child but the rage of the -
doned adult woman who could never imagitie combining sexuality
maternity, and for whom either course appears potentially ruincus;
ook at Grace Poole, Bertha’s alternate persona; this association is -
e out: Grace, the lone caretaker of her wailing, ‘heavy, unipredict: . -
harge, is the figure Jane invokes in her dream as she falls off the -
ne is both, of course, the neglectful caretaker and the neglected
th Grace and Bertha. Her unconscious anxiety and fear are
“the position of lone caretaker, at her sole rESptms'ibili*ty for her
ind for the life of another who is dependent on her as she has
pendent on others. P
reams of children are the underside of Jane’s other familial
both the orphan fantasy and the fantasy of the man-who-
erstand. Whereas these are fantasies of freedom and result




g 28  Marianne Hirsch

Jane’s Family Romances 1 79

in-creativity, the other is a fantasy of confinement and destructiveness,
‘a fantasy of both destroying and being destroyed. And yet, at the end
of the novel Jane describes her firstborn. How does she circumvent the
threats and dangers of motherhood? How does she combine maternity,
sexuality, and creativity? 1 would suggest that the novel offsets the -
dreams of children and the disastrous maternal portraits they paint
with more reassuring visions of what maternal work might entail. If -
she thinks back on her history, Jane will note that if she were to have:
children as Mrs. Rochester, she would not in fact be the one to care for
them. She herself and her cousins are raised not by Mrs. Reed but by
Bessie and Miss Abbott, who feed them, dress them, tell them storie’s_;
sing to them, and even administer moral lessons to them. Mrs. Reed
might bear the reponsibility for overseeing their work and trainin
them, but, like many Victorian fictional mothers, she acts overwhelnied
and helpless, and she does not do the actual caretaking work. As in the
| Reed household, maternal functions are scattered throughout the nov:
and, except in the case of the young Bessie charged with the in
\

- scattered throughout the novel as possi - L
gangi true as fane moves up the dfss aﬁéeécﬁﬁjﬁiﬁgg;ggg s re
: E;gr C.netl."_ru?."ss, to teache:r, f’md eventually to mother.
iy, s b(:- ﬁfiﬁts ’the1 liminal position of the soverness within the fani_. o
ality im liesmgfhana yzed by Mar.y Poovey, and also what that limin-
'distinguiI;hes b te actual caretaking functions of servants¢ Poove
soveracns (b etween the mother (the idealized unemployed) and thy
s (who does for wages what the mother should be doing foi

om pupil - -

fincti .
nglir(zﬁ of servants, it is work nevertheless.?” We also need to disti
;uhdere; gi)vernfss (who in this novel can move into the role of tl?(;
poe Cmi)sgg)e;l mct);clher, whose boundary from her is tenuous and
1 b rom the servant (who cannot bec 1
) ause she
t;ss). In this novel, then, as in other novels of the £ eparated
w ;‘:Etol;ot b(;;?use of the work middle-class mothers do, for in fact
i andl? t-e—dass motheripg is only tangentially related to the
Joa mc; %onal care of children. Maternity is a threat for other
e sor;s of identity, .and those reasons interestingly and subver—l
iféé iThneé:1 women of different classes and backgrounds. In fact, w.
D ae 'angeé of maternity in the person of Grace Poole, the c’areEf
ot invi)nate by her chgrge. Through most of the novell Grace is i~
e Seéntal? (zln the third floor, who laughs, haunts, and stabs - .
t Mason whoet anger of maternity in the Creole woman, Antoi- =
viason, ransmits her insanity to her daugh 1 .
Fs bl te : i
ﬂwoma_n, Céline Varens, who abandons her %hi o e
;ra:j;ilﬁzsheg We see tfo what lengths Mrs. Reed goes to protect
e dangers of maternal contaminati iting ser.
b : ers mat mination, by hifing ser
-"1112; ;;i;l:l);n;g r}gzld principles of patriarchal Christian é%itiéai
n ow devastati B Bra e
iohetticlons ing and lethal her maternity proves :
G . e
-Qggféjgi maternity for Jane are most clearly manifestéd in he
fﬁ-;g n land' in her response to his demaﬁds""Alf;ﬁiéﬁgﬁ-"h'é
e nove. prlmarﬂ.y as the fraternal patriérc'h','i“St. ohn's -':c;lé: R
1 Jane }"esemble a child’s demands. Jane nearly’ 1656 :héfs'el'f Rl

Jane, and that of Grace Poole, women with whom Jane only very:: period, maternity

tially identifies, they never rest too firmly or burdensomely on a single
wornar.
Jane herself is cleverly protected from the worst parts of her
smaternal” work as a teacher or governess. When she teaches:at.
wood, she has the leisure to paint her watercolors and do a 1o
dreaming. When she is engaged as Adele’s governess, she can al
send her off to her nurse, or ask Mrs. Fairfax to take her. Wheén
models her new dresses, for example, Jane, even while pretendin
be present, does not pay attention. Rochester describes the scene
*1 observed you .. . for half an hour, while you played with A
the gallery. . .. Adele claimed your outward attention for a while
fancied your thoughts were elsewhere: but you were patient w
my little Jane; you talked to her and amused her a long time. W
last she left you you lapsed at once into deep reverie. .y
. gently on and dreamed” (275). Teaching Adele and playing
" need not interfere with Jane’s dreaming, with her imaginative
. ative activities. The same is true of her work as a scheolb
“‘Marsh’s Fnd: Jane teaches but has the time and leisure to st
.St John. The duties of the governess or the teacher are notizen
. in'the novel as a form of work that invades or threatens
"o interferes with one’s creativity. Bronté uses Jane’s role
_and teacher effectively to establish her dependence and ma:
she also protects Jane from any deeper contamination by
ork: ‘her functions and investments remain as vague,

ld to poverty

C E.Uneyen DE‘OelOPmEHIS' The Ideolovicai < o e
e M : ogical o B SR L
g__d University qf Chicago Press, lgg.gfi_sgﬁ‘ ﬁf]é -E_forfder 1 Mid-Vietorian -

to Mary Childers for allowing e 6 read K Iu' :
f2work in Bronté's novel, which unpu
ading,

5 me to read her unpublished analysis of -
.cgnshtu.te_s- a fundamental ;di':sagi‘e'}érméht' I
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2 relation which is dictated by convention, which involves the bodily

irresistible compulsion. In all three respects this relationship resembles
“aternity. Opposed to her caretaking relation to Rochester, which is
~‘adult, mutual, and self-enriching rather than self-diminishing, her con-
““nection to St. John is profoundly endangering. The investment in ma-
“ternity as identity is akin to Jane’s investment in St. John, threatening
" the loss of the self Jane so firmly knows she has to take care of herself:
" But in this novel Bronté begins to redefine the shapes of maternal work
and identity in such a way as to propose it as a viable possibility for
Jane.

The Reproduction of Fathering

“He would send for the baby; though I entreated him rathex to p
it out to nurse and pay for its maintenance. hated it the first time
set my eyes on it—a sickly, whining, pining thing! It would wail in
cradle all night long—not screaming heartily like any other child, b
whimpering and moaning. Reed pitied it; and he used to nurse it and
notice it as if it had been his own: more, indeed, than he ever noticed
his own at that age. . .. In his last illness, he had it brought contintally
to his bedside” (203, 2z04). This account of Jane’s infancy by the .dyi
- Mrs. Reed clarifies aspects of the family romance plot and Bronte
. transformations of it. As Mr. Reed adopts Jane, and attempts to ge
" wife to promise to take care of her, the illegitimate family is' mad

legitimate, thereby restoring his incestuous bond with his sister, b
" by her marriage. The account is especially striking, however, be:
" except for Jane’s dream, it is the novel's only account of actual nurtur
©*“ing behavior. Consoling a wailing child, in waking life, is left to'a
~:an uncle, This differs from but is related to other paternal and a
““cular acts in the novel: Rochester’s adoption of Adele, whom h
ot like but pities enough to provide for her and raise her in hi
~'Mr. Eyre’s intervention on behalf of Jane, also financial and
“though not directly physical; to a much lesser degree the nt
presence and moral intervention of Mr. Lloyd on behalf of Ja
St.:John’s intervention to rescue Jane from the threshold of .d
the moors. ;
These acts of paternal nurturance are powerful enough in the
£0 threaten Mrs. Reed utterly. She fails to keep her promise to Mr
a promise that would extend his protection of his niece beyone
“death. She cannot bear to help Mr. Eyre establish a connection .

. Jane and reports her dead. What does she h i is ie,
threat of contamination in the East, and which attracts her with a nearly -which follows her to her grave? Nothing Zuta:: sg‘ciiﬁ:ri;?m ifhls he% .
| _ 7 a form o
?l.setjxveen uncle am:_l niece, a connection that can “lift [Jane] to prosper-
ity” (210) and legitimacy within the family, and can move her firmly
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Ttélation she perceives as more powerful than any other: the connection

into the space of plot.

= In sending Jane to Lowood, Mrs. Reed substitutes a different, a dom-
nant, authoritarian and patriarchal form of paternity, Mr. Brockle-
h_qrst’s domineering and oppressive child rearing practices, for Mr.
Reed’s nurturing care. Lowood is designed to control and contain all
spect.s of feminine desire, all female appetite, whether it be for food
m_aterxal possessions, pleasure, imaginative play, or even knowledg(;
.:ceeding the conventional canon of acceptability. Body, intellect, soul
._n_c_i_.wiII have to be regimented and regulated fo become smoo,th in:
truments of the reproduction of traditional values and norms. All pas-
lon needs painfully to be eliminated through humiliation and
rrection. Brocklehurst’s authoritarian power is echoed later in the
vel by St. John and his mission, associated in the novel with inst-
honalized Christianity. 5t. John functions both as Jane's demanding
=hﬂd_'-and as an exacting father, much more than as the brother, as she
d he want to define their relation: '

.By_::c_Igg'rees, he acquired a certain influence over me that took away my -
rt'y of mind: his praise and notice were more restraining than his in=".
erence. I could no longer talk or laugh freely when he was by, because’ L
resomely importunate instinct reminded me that vivacity . .. was i
ful to him. I was so fully aware that only serious moods and occu-:
fons were acceptable, that in his presence every effort to sustain or
it W any other became vain: 1 fell under a freezing spell. When he said
50 I went; “come,” I came; “do this,” I did it. But [ did rnot lovemy :

e to such a man is lethal: “If I were to marry '_ybﬁ you ‘would -
e }(_ou are killing me now” (363), Jane insists, realizing that St
epresents the opposite of sensual desire of ‘sextal passion ar
atital relation should not be based on such :th'o':rbtigh' repressios
re and the body. g -

ohn's ‘protective and repressive paternal functions extend. no
ver Jane and the rest of his family b;i‘f".aisé'.'ovér':' “his race, The
in which St. John works for humanity is distinctly paternaland ~
al: “Firm, faithful, and devoted; full: o e‘r’i:e'r':gfr and zeal, and
Iabors for his race: he clears theit painful way to improvement:
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o hews down like a giant the prejudices of creed and caste that en
cumber it. He may be stern; he may be exacting: he may be ambitious
yet;:.. but his is the ambition of the high master-spirit, which aims to
fill 4 place in the first rank of those who are redeemed from the earth’
. -_(398). As “master” and father, St. John inserts himself in an apostoli
“line of sons and fathers, beginning with Jesus and God. This is St. John’
. authoritarian paternity, a paternity the novel sharply and definitivel
“i"'contrasts to another form of refigured paternity—that of Mr. Reed, Mr
- Lloyd, Mr. Eyre, and Edward Rochester. As it reshapes paternity, t
" novel also distances itself from the patriarchal and imperialist civilizin
" “imission St. John undertakes on behalf of “his race.” With the critique.
of Brocklehurst's and St. John's paternity, the novel wants to imagi
a different form of spiritual content and relation, one that is perha
best approximated by the communication Jane achieves with the moon
or the supernatural “conversation”” she has with Rochester. These:
both based on a deep empathy rather than on the need to improve o
correct. :
Rochester is the agent of the novel’s refigured paternity. From.{
protector of Adele who does not like children, Rochester turns into:
father who hold his child in his arms and stares into his eyes. Wit
vulnerability Rochester gains in nurturance, and as we have seen
nurturance is enriched by his potency. This male nurturance, buil
in the novel through the figures of Reed, Lloyd, and Eyre, make:
possible for Jane to become a mother and not to claim her child b
hand it over, instead, directly to its father. In developing, ever so.
gestively, Rochester’s redeemed paternity, Bronté adds another dim
sion to the female family romance. For Rochester is a different pater
figure from the other fathers in the novel. He has money like M
and Mr. Reed, but he Jacks the moral authority of Mr. Lloyd, and, mu
important, he lacks the relation to the symbolic that all three
" That contact the novel reserves for Jane: “He cannot read ot
" much; but he can find his way without being led by the hand
. is no longer a blank to him—the earth no longer a void.”” Whereéa
~ . _other three nurturing paternal figures remain distant, disembodi
- nevolent, Rochester is definitively embodied in his disability,
~'scribes himself as a “sightless block,” insisting: ** ‘On this a
heither hand nor nails, he said drawing the mutilated limb fror
“Preast, and showing it to me. ‘It is a mere stump and ghastly :
(‘384). Thus embodied, thus responsible for earth and sky and

furance, obviously relieved by the caretaking work of servants and gov-
ernesses, could free Jane to continue her imaginative labor and to write
her story. This male mother is the figure Jane chased after in her
c_l_rea}ms; this is the parent, the pariner fantasized in an adult female
family romance. He 1s both dependent and to be depended upen; he is
weak and also strong. He is the embodied father, the vulnerable father
the humble father. '
.__Why, however, is Jane’s “firstborn,” the only child she mentions in
the novel, a boy? Why, like most other nineteenth-century heroines, is
ne unable to reproduce herself? Why does the novel displace a re-
.__r_.'o'duction of daughters?'® Does the novel still fear the daughter-father
bond, a bond always profoundly threatening to both mothers and
ughters, and especially so if the father is nurturing as well as pow-
ful? Does Jane fear it because of its seductions, its threats of incest
d:daughterly exchange? Or does she, like Mrs. Reed, fear it because
ould exclude her as a mother from a bond she can never equal for
daughters? Or is it, conversely, that in highlighting the son’s mir-
ng moment with a male rather than a female ““mother” (“he could
that the boy had inherited his own eyes, as they once were—large,
bn_]lia:'nt and black’™), Bronté envisions a “reproduction of fathering”
ich becomes a ““male mothering” and a different masculinity? If this
i true, then the novel even more radically distances itself from St.
's patriarchal Christian imperialist vision, outlined contiguously to
he text. Linking these two visions of fathering, St. John’s paternity
1 R_o'chester’s male maternity, is Rochester’s acknowledgment of a
who had “tempered judgment with mercy” (397) and Jane’s happy
of an extended egalitarian family connected through the sister-
dof Jane; Diana, and Mary, a sisterhood that thrives in the absence
e b’rother, St. John. This family successfully functions within the
ec’::ause, as far as the novel reveals, it is not tested: Rochester’s son
___’f'rstborn,” but we are not privy to whatever conilict over in-
nee and exchange might threaten to reproduce the disastrous fa-
ituations of Jane and Rochester’s own families of origin.
mS, MOTeover, that although this family romance fantasizes a
eproducing and changing the father, to the point of casting
nale mother, it still cannot reproduce female mothering or a
we-of transmission. Here it reaches one limit of its radical po-
0 legitimate daughter is mentioned in the novel; Adele is

“books, holding his child in his arms, Rochester differs both
"a_";_;;t_hdritarian/ authoritative and from the nurturing fathers:H
t'he'_ﬁm'fel suggests this ever so subtly, the “male mother,”_.W}_;o

qve_l:? allow the heroine an indirect form of reproduction, thréﬁgh a niece or
_f_ _a_.fr_‘lend, but never a direct one. See the [ittle niece Valentine at the end of
ntt_ne, and the little Emumna, daughter of Miss Taylor, at the end of Austen’s
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= rather cleverly removed from the family; and Jane never herself adopts
: a maternal voice. The story she writes, like the pictures she draws, .
- keeps her firmly intricated in her infantile identity and in her own -
. uniqueness and unreproducibility. And although her family romance
" fantasies do mature to adulthood, they stop short of detailing a vision
- of herself as a mother who is also a sexual woman and a writer.
If Jane is able to write, if she is able to appropriate from Rochester
‘the access to the symbolic, she may be able do so in spite of being a
mother, but she cannot do so as a mother. Jane’s family romances have
transcended the individualist bildungsroman by refiguring masculinity
as well as femininity, and by sitnating individual development in the
midst of pressing social, economic, and historical issues of class and
empire which shape and reshape the story of Bildung. Yet Jane as nar-
rator does remain the separating daughter, the abused and neglected
rebel child. It is as daughter and as rebel child, in fact, that she continz
ues to appeal to contemporary feminist readings, whether those rea
ings are celebratory or critical. Although she can envision a male
mother who can transmit to his son the contact with the earth and th
sky, Bronté is unable to envision a female mother who can write her
story in a maternal voice, who can write about the mother and ‘the
daughter in the different family romance she fantasizes.® Jane's limite:
ability to adopt the perspective of maternity and adulthood also limits
the range of the family romances she can fantasize and enact. -
Nor does Jane Eyre enable us to step out of the bounds of the famil
and here is where the family romance paradigm reveals bot
strengths and its limitations of view. At the end of her plot Jane
firmly based in the new and admittedly renewed family she has forg
The setting of her familial life is inauspicious: Ferndean is Rochest
least attractive property, deemed too damp and unhealthy eve
-~ house the mad Bertha. Other than Diana, Mary, and their husb
-~ and children, the Rochesters seem to associate with no one; whaté
. familial transformation Bronté was able to envision had to remai
- pian and limited in scale. Yet the bases of the envisioned transforr
““tions also had to remain unexamined. As a new family consolida
~ .itself, it practices its own blindness and exclusions. Adele come:
gerously close to repeating the status of Jane in the Reed hous
_her removal from the family seems to be rather cruel. Jane’s statu
her new family is ensured by the financial security she achieves
“means of her uncle’s colonjal possessions, though this source 1

us to step outside them.

59 n-Mother-Daughter Plot 1 reflect in more detail on the absence of maternial
ives in women's fiction, expecially in nineteenth-century realism. See esp.'cha]

.-questioned in the space of the text. Rochester’s transformation is made
possible, however painfully, by Bertha's convenient death and her de-
struction of their tainted past life. St. John himself, moreover, is ex-
- cluded from the fold of his metropolitan family and left to absorb the
colonial guilt and the civilizing labor which actually facilitate the fam-
-ily’s consolidation on both economic and moral grounds. As much as
'-__they allow for revision and manipulation, familial fantasies and the
family romance paradigm which enables us to analyze them continue
to perpetuate structures separating inside from outside which may well
be basic to the realist novel. And even as a feminist revision of the
family romance allows us to perceive these structures, it does not allow






