DELL HYMES

BREAKTHROUGH INTO PERFORMANCE

The notion of performance is central to the study of folklore as communi-
cation. Indeed, it is through the study of performance that folklore can
integrate its scientific and humanistic aims in a forward-locking way.
On the one hand, the notion focuses attention on social interaction and
the kinds of communicative competence that enter into interaction.
Here folklore research joins hands with a number of interests and ap-
proaches in the social and behavioral sciences. On the other hand, folklore
makes a distinctive contribution to the study of communicative events,
by focusing attention on the stylized content and conduct within them.,
Here folklore enhances its concern with the aesthetic and evaluative
dimensions of life. One might even hope that folklore would take the
lead in showing how appreciation and interpretation of performances
a$ unique events can be united with analysis of the underlying rules
and regularities which make performances possible and intelligible;
in showing how to overcome the divorce between the emergent and the
repeatable, between the actual, the realizable, and the systemically
possible that has plagued the study of speech.

Scveral folklorists have madc important use of the notion of pe rform-
ance, ¢.g. Abrahams, Bauman, Ben-Amos, Dundes, Goldstein, Kirshen-

Field work with Wasco was begun in 1951 coa a grant from the Phillips Fund of
the Library of the American Philosophical Society to Professor Carl Voegelin. Field
work in 1954 and 1956 was supported by grants from Indiana University Graduate
School (Dean Ralph Cleland) and the Laboratory of Social Relations {Professor
Samuel Stouffer). Further support from the Phillips Fund to Michael Silverstein and
myself has helped shape the present work. Silverstein has valuable instances of the
phenomena discussed here from his work at Yakima reservation, Washington, in-
cluding a case of code-switching that is telling for the interpretation of a version of
the myth of Seal and her daughter. (See Dell Hymes, “The ‘wife’ who ‘goes out’
like a man. Reinterpretation of a Clackamas Chinock Myth”, Social Science Informa-
tion 3 [1963], 173-99, Reprinted in P, and E. Maranda, cds., Structural Analyris of
Oral Narrative [Philadelphia, 1971]). I am indebted also to the National Endowment

for the Humanities for a Senior Fellowship in 1972-73 that has enabled me {0 continue
work in Chinookan mythology.
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blatt-Gimblett, Lomax.! The term has come to prominence also in linguis-
tics through the work of Noam Chomsky. The relation between these
two approaches i1s discussed in another paper,? in which 1 argue that the
analysis of verbal performance offers folklore a special opportunity for
progress as a ficld with a distinctive methodology. Here 1 should like to
develop further one implication of the notion itself,

Some remarks on the relation of performance to behavior are needed
as a preliminary. Then 1 shall present three instances of performance of
traditional material by speakers of Wasco, the easternmost variety of
Chinookan, now spoken by a few people in Oregon and Washington.?
The three instances illustrate three types of situation that seem important
if we are to understand the subtle relation between traditional material
and ils contemporary use.

1 Cf. the earher distinction between active and passive bearers of tradition (C. W.
von Sydow, "On the Spread of Tradition”, in Laurits Bedker, ed., Selected Papers
on Folklore [Copenhagen, 1948], 11-18) and the mfluential posing of the gquestions,
*What is meant by performance? And, what are the degrees of performance?” (by
William H. Jansen, "Classifying Performance in the Study of Verbal Folklore”, in
Studies in Folklore in Honor of Distinguished Service Professor Stith Thompson [— In-
diana University Publications, Folklore Series 9] [Bloomington, 1937, 112).

I am indebted to Barbara Kirshenblatt-Gimblett for this and several other points;
to Michael Silverstein for his penetrating critique, informed by his intenzive knowledge
of the language and culture; and I should like to thank Harold Garfinkel, Erving
Goffman, John Gumperz, and Willlam Labov for discussions over the years that have
helped shape the perspective of this paper.

2 Hymes, “The Contribution of Folklore to Sociolinguistics’™, Journal of American
Folklore 84 (1971), 42-50,

3 The term *‘Wishram' 1s retained here, insofar as it identifies the material published
by Sapir as Wishram Texts, and because Mr. Kahclamet had accepted this identifica-
tion in his work with Sapir’s student, Dvk, and Sapir himself. In the ethnographic
and linguistic literature it would appear that there were two aboriginal communities,
Wishram on the Washington side of the Columbia river, Wasco on the Oregon side,
and that the Chinookan speakers surviving today on the Yakima reservation, Washing-
ton, and the Warm Springs rescrvation, Orcgon, are, respectively, Wishram and
Wasco. In point of fact, the particular viilages from which ‘“Wishram” and ‘Wasco’
derive were but two prominent villages among a number of others. At the level of
language, the native term kiksht embraces the slightly varying forms of speech of all
of them. In terms of culture, the communities were essentially the same, and in terms
of social structure, closely interconnected, through intermarriage, trade, common
activities, change of residence, and the like. Many *Wasco' have '"Wishram’ ancestors
and converzely. The descendants of the aboriginal eastern Chinookan communities
are closcly interconnected today, through ties of marriage, inherited property, visiting,
ceremmomal trading, etc. On both sides of the river they refer 1o themselves and their
language today in English as ‘Wasco’. Clear realization of the extent to which a
common community links eastern Chinookan descendants in both states 15 due to
the recent field work of Michael Silverstein. On the abaoriginal and historically known
culiure of these people, see David French, “Wasco-Wishram", in Edward H. Spicer,
ed., Perspectives in Amerindian Culture Change (Chicago, 1961), 337430,
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PERFORMANCE AND BEHAVIOR

In contemporary transformational generative grammar the term perform-
ance treats overt behavior as a realization, quite likely imperfect, of an
underlving knowledge on the part of a speaker. In contemporary folklore
the term performance has reference to the realization of known traditional
materia!, but the emphasis is upon the constitution of a social cvent,
quite likely with emergent properties. In each of the cases to be presented
below, these two latter considerations will be essential — the performance
as situated in a context, the performance as emergent, as unfolding or
arising within that context. The concern is with performance, not as
something mechanical or inferior, as in some linguistic discussion, but
with performancc as somcthing creative, realized, achicved, cven trans-
cendent of the ordinary course of events.?

Within this concern, several distinctions seem to be necessary. Perform-
ance is not merely behavior, but neither 1s it the same as all of culture
(or conduct, or communication). It ought to be possible to compare
communities as to the degree to which performance is a characteristic
of life, ranging from those in which it is salient and common, as Abra-
hams® has shown to be the case in parts of the West Indies, to those in
which it is subdued and rare. And it ought to be possible to distinguish
performance according to the key in which it occurs; some performances
are desullory, or perfunctory, or rote, while others are authoritative,
authentic.

If some grammarians have confused matters, by lumping what does
not interest them under ‘performance’, as a residual category, cultural
anthropologists and folklorists have not dene much to clarify the situa-
tion. We have tended to lump what does interest us under ‘performance’,
simply as an honorific designation.®

4 Cf, Melville Jacobs, Conrent and Style of an Oral Lirerature (Chicago, 1959), 7;
and my discussion of Burke, “Review of Kenneth Burke, Language as Symbolic
Action”, Languape 44 (1968}, 664-65.

5 Roger D, Abrahams, “The Training of the Man of Words in Talking Sweet”,
Language in Socieiy 1:1 (1972},

% There has been little or no fruitful integration of work concerned with the method-
ology of observational description, and work concerned with the methodology of
cultural description, culture being conceived as a set of recurring standards or arrange-
ments, or both, Some observational work has concentrated on painstaking dissection
of components of behavior (kinesics, for example) vital to adequate account of falklor-
istic performance, but no way of making such analysis part of a normal ethnographic
tool kit {as phonetic transcription can be) has been provided. The path-breaking and
invaluable work on sequential observation, behavior settings, etc. of Ropger Barker
and his collaborators (see Roger (. Barker and H. F, Wright, Midwest and Its Children
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Recently the linguist William Labov has suggested some interesting,
rather operational distinctions that have arisen from his research into
naturally occurring verbal conduct, both linguistic and folkloristic
(Columbia University Seminar on the Use of Language, 1967). Labov
has found it useful to distinguish that behavior which persons in a com-
munity can interpret (find culturally intelligible) and can report; that
which they can interpret but cannot report; and that which they can
neither interpret nor report. These distinctions of course imply a fourth
behavior which persons can report but not interpret (though they may
seek an interpretation).

The notion of performance, as developed in this paper, introduces an
additional dimension, that which people can do or repeat.

Each of the three dimensions — the INTERPRETABLE, the REPORTABLE,
the REPEATABLE — can be regarded as an aspect of the abilities of competent

[Evanston, 1954), now happily again in print) has been taken up and glaborated
with new ideas by Marvin Harris (The Nature of Cultural Things [New York, 1564]),
but one-sidedly. Whereas Barker and Wright had not taken local definitions of
behavioral standards, as verbally expressed, inte account, Harris excludes them on
principle, and sets behaviora! observation and analysis of verbal behavior in opposi-
tion (as ‘etic’ vs. ‘emic’). A significant new appreach to behavioral description,
emically conceived, by Maner Thorpe was refused acceptance as an anthropological
dissertation at Harvard and remains unpublished, apparently because its methodo-
logical efforts were thought inappropriate. Probably the best and clearest account
of cultural description from a standpoint incorporating language (W. H. Goodenough,
Description and Comparison in Cultural Anthropology [Chicago, 19700) finds it necessary
to separate cultural description from systematic variation that is central to the Sapirian
conception of cultural behavior followed here {sce Note 11 below), and apparently
also from the character of cultural behavior as situated and emergent that is intrinsic
to the Chinookan cases below {Goodenough, 101-03), Generally speaking, the study
of bchavior and the study of culture go separate ways, and if ‘cuitural behavior® is
spoken and written as a phrase, the integrated conception that it bespeaks 15 oot
much realized. The situation is Jeleterious for study of performance, since, as here
conceived, performance is by nature simultaneously cultural and behavior. On the
other hand, study of performance may remedy the situation. Finally, there has been
no helpful attention by American anthropologists and folklorists, so far as [ am
aware, to the issues concerning action and performance raised in analytic philosophy
in recent years. For a useful summary and an original contribution with direct im-
plications for the study of folkloristic performance, see Quentin Skinner, “On Per-
forming and Explaining Linguistic Actions”, The Philosophical Quarterly 21 :82 (1971),
especially pp. 4-5 and 151, respectively. My own discussion here does not pretend
to do moie than briefly open up a part of the general subject, as it impinges on the
process and goal of ethnographic inguiry. Relevant recent articles include Robert
Georges, “Toward an Understanding of Story-telling Events”, Journal! of American
Folklore 82 (1969), 314-28; Lee Haring, “Performing for the Interviewer: A Study
of the Structure of Context”, Southern Folklore Quarterly 36 (1972}, 383-98 ; and papers
in Américo Paredes and Richard Bauman, eds,, Toward New Perspectives in Folklore
{Austin, 1972),
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members of a culture or community. Each can also be regarded as an
aspect of the circumstances facing the investigator of a culture or com-
munity. In either respect, the dimensions would entail the general ques-
tions: what behavior is interpietable {(cultural?) in this community?
for this person? what behavior is reportable in this community ? by this
person? what behavior is voluntarily doable in this community? by
this person? As an aspect of abilities, the questions would lead to a de-
scription of the distribution of kinds of competence typical of the com-
munity or culture, including the distribution of capacity for performance.
As an aspect of investigation, the questions would lead to strategies for
discovering the cultural behavior of the community, according as it
could be done, or reported, or neither, by whom, where, and when, for
whom.

Together the three dimensions imply eight categories of abilities, or
circumstances of mnquiry. Before illustrating these categories, we must
notice that within each of the three dimensions there is a continnum from
a minimal to a maximal realization. With regard to the dimension of
interpretability in connection with language, for example, Chomskyan
transformational grammar postulates and requires of speakers at least
a minimal ability to respond to sentcnccs as cither interpretable (within
the grammatical system under consideration) or not. Speakers may not
be usually able to explicate their judgments,? and such reflections as they
may have on interpretability (here, grammatically) are not taken system-
atically into account. The linguist’s grammatical system itself is relied
upon to decide difficult cases. The supposed munimal ability itself may
not be what it seems, however, for it begins to appear that it involves in
important part a rather refined and instructed skill, if it is utilized in
isolation from knowledge of other cultural systems. It may be that the
more complex judgment of acceptability (subsuming interpretability
as a component) must be the true object of investigation.

In any case, the polarity just indicated between classifying and ex-
plaining, on the dimension of INTERPRETABILITY, can be generalized to
all of cultural behavior. The dimension would entail specific questions
of the type: “Is this an X ?” (say, a proverb, or a myth) iclassifying), and
of the type, “Why ?” or “Why not?” (explaining).

Ability to interpret (in the sense given above) of course is often con-
nected with ability to report. An answer to the question “Is this an X ?”
may entail an answer to the question, “Is this an X (for any one, for
others) in this community?”, or to the question, “Was that an X7

7 Noam Chomsky, Aspects of the Theory of Symtax (Cambridge, Mass., 1965).
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and hence draw on a person’s ability to report or describe cultural behav-
10T.

The polarity just indicated between reporting and describing, on the
dimension of REPORTABILITY, like the other polarities, manifests consider-
able underlying complexity. Someone may be unable to report that an
act or event has occurrcd, because to him it was not interpretable;
because of the circumstance of not having been present; because in the
nature of the phenomenon it 18 not something he is able to report;
because it is not culturally appropriate or permissible for him to report it.
The same observations hold, of course, for ability to describe.

If what persons can or will report is less than what they can interpret,
what they can or will do is less than what they can report. In a recent
class I had thought that a clear instance of something that everyone could
interpret (reccognize as culturally possible and structured), report (recog-
nize as having occurred), and also do would be to recite the Pledge of
Allegiance to the flag. I was mustaken. Eventually the class settled for
recitation of the alphabet. Even here one had to take their word for it,
and only after an interval was one older member of the class prepared to
offer a recitation. And it was clear that under the circumstances perform-
ance would have been accompanied by much evincing of what Erving
Goffman has termed ‘role distance’.®

There is thus a polarity between voluntarily doing and performing,
on the dimension of REPEATABILITY, taking performing in the sense of
truly or seriously performing. There is further the distinction between
those ground characteristics of performances that are indeed repeatable,
as a musical score or z play is repeatable, and those qualities that emerge
in a given interaction or occasion.?

Running through the discussion has been a fourth dimension, not
hitherto singled out as such, that of the ACCEPTABLE Oor APPROPRIATE.
In one sense, the dimension has to do with the distinguishing of what

ersons will do in particular contexts from what they can do in principle.
In another sense, the relation hetween the possible and contextually
doable is itself specific to a community, and that which the investigator
thinks ought to be doable may, if inappropriate, be literally not doable
for the person in question. The first Chincokan casc below may be an

8 Interacrion Ritual (New York, 1967).

?  On the complexity of what mav count as repetition, cf, Albert Lord, The Singer
of Tales (Cambridge, Mass., 1960} and Michael X. Foster, "Speaking in the Long-
house at Six Nations Reserve”, in R. Darnell, ed., Linpuistic Diversity in Canadian
Sovciety (Edmonton and Champaign, 1971), 142-48,
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example. An instance of a type fairly familiar to linguists is that of a
fieldworker among a group in the American Southwest some years ago.
His nickname was ‘Robin’. Dutifully eliciting a possessive paradigm for
the noun ‘wing’ he was brought up short by his Indian colleague, who
refused to give the first person possessive, although both parties knew
what 1t would be 1if 1t could be. Suddenly a pleasant thought occurred.
“Only a bird could say that, but you can say that, because your name is
‘Robin’.” And so that summer it was a standing joke that only one person
in the pueblo could say ‘my wing’: the anthropologist.

Abstracting from the dimension of ACCEPTABILITY, the range of possi-
bilities implied by the other three dimensions is tentatively illustrated
in Table 1.

TABLE 1
INTERPRETABLE REPORTABLE REPEATABLE
+ + (1) Recitation of the alphabet.
s + — {2) Recitation of Mark Antony’s
funeral oration from Julius
Caesar,
4+ - +- (3) As ‘report’: many skills

expected of a linguistic in-
formant, such as paraphrase,
phonological contrast; as
‘describe’: tie a shoelace.

+ — — {4) Verbally uncoded cuoltural
behavior, such as some ma-
ternal  behavior according
to Bateson’s ‘double-bind’
theory of schizophrenia.

— -+ + {5) As ‘classify’; "Colorless green
ideas sleep furiously” as a
reportabie, repeatable, scman-
tically uninterpretable sen-
tence:as ‘explain’: rote use of
an uncomprehended religious
lanpuage, rote recitation of
the Pledge of Alegiance.

— -+ — {6) Dreams reported to a psy-
chiatrist; visions requiring a
specialist; speech in a lan-
guage recognized but not
known.

—_ — + (7} A reinforcable tic in one’s
own behavior, elicitable and
even conditionable without
ONg’s OWN AWAreness,

— — —_ (8} Speech in an unrecognizable
language,
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As has been noted, these distinctions may have some value in reflecting
on the general problem of assessing behavioral repertoire, and also for
alerting students to the small portion of cultural behavior which persons
can be expected to report or describe, when asked, and the much smaller
portion which an average person can be expected to manifest by doing
on demand. (Some social research seems incredibly to assume that what
there is to find out can be found out by asking.) Most important for the
present purposes is the showing that performance, as cultural behavior
for which a person assumes responsibility to an audience, is a quite spe-
cific, quite special category. Performance is not a wastebasket, but a key
to much of the difference in the meaning of life as between communities.

It would not be wise to insist on any one set of terms at this stage of
our understanding of performance, and the distinctions just drawn are
intended only to open up the subject a little further in linguistics and
folklore than has been usually done. (The major contribution in general
social analysis is that of Goffman.}*% Analytical categories no doubt will
change and improve as a broader base of empirical research i1s given
to them. It does seem clear that at one level there can be agreement on the
distinctions with which this section began: there is behavior, as simply
anything and everything that happens; there is conduct, behavior under the
aegis of social norms, cultural rules, shared principles of interpretability;
there is performance, when one or more persons assumnes responsibility
for presentation. And within performance itself, as the doabie or repeat-
able, there 15 the pole that can be termed performance full, authentic
or authoritative performance, when the standards intrinsic to the tradi-
tion in which the performance occurs are accepted and realized.

In each of the cases to be presented, authentic or authoritative perform-
ance occurs only at a certain point or in a certain respect. Other parts
or aspects of the performance must be considered illustrative, or reportive,
or even as oral scholia. Each of the cases raises questions as to the dif-
ference between knowing tradition and presenting it; between knowing
what and knowing how; between knowiedge, on the one hand, and moti-
vation and identification, on the other, as components of competence
in the use of language.ll In ecach case it is in certain respects, not all,

10 Frving Goffman, The Presentation of Self in Everyday Life {Garden City, 1959},
and Behavior in Public Places (New York, 1963), and Interaction Ritual,

11 On identification as a notion central to the understanding of speech, see Kenneth
Burke, 4 Rhetoric of Muypitives (New York, 19350), especially, Part 1. The discussion
is wise, prescient, and confirmed by events in its view of issues of science and politics
{c.g. pp. 22, 26-31), and i1s even more pertinent today to the ethnographic study of
specch and verbal art,
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that to responsibility for knowledge of tradition the speaker joins will-
ingness to assume the identity of tradition’s authentic performer. The
difference, 1 believe, is fundamental to interpretation of cultural materials.

Recognition of the difference serves obviously as a caution or warning,
less obviously as an opportunity. As a matter of what could now be called
‘data quality control’,1® concern for authentic pcrformance has long
figured in folkloristic research, although not often in published reports;
and often enough the personal, situational, and linguistic factors that
govern authentic performance in a tradition have not been explicitly
investigated or adequately taken into account. Sometimes scholars have
even ignored or tried to dismiss such a palpable factor as whether or not
the language of presentation was the language of tradition. Perhaps the
most obvious influence on what we know of the traditions of nonliterate
groups has been the constraint of dictation, and dictation slow enough to
be written down; the effect on sentence length and the internal organiza-
tion of texts has been increasingly revealed by research with tape record-
er.13 Less obvious is the dependence on what the speaker thinks the
hearer capable of understanding; Boas remarked that Charles Cultee’s
Kathlamet periods became much more complex as their work pro-
gressed.!® But it is not at all my purpose simply to argue that material
failing to meet certain criteria must be rejected or relegated to secondary
status. Some material indeed must be rejected or restricted in the use made
of it, for some purposes, because of such considerations, although if 1t 1s
all there 1s of an aspect of tradition, we should and no doubt will make as
much of it as possible. My major purpose is to argue for the systematic
study of variation in performance. To think of performance constraints
in terms of eliminating inadequacies and obtaining ideal conditions is
to perpetrate the same error as the linguist who thinks of performance
as something that can be ignored when adequate, something to be noted
only when it interferes. On such terms, performance is but 2 means to
an end. But especially in an oral tradition performance is a mode of
existence and realization that is partly constitutive of what the tradition 1s.
The tradition itself exists partly for the sake of performance; performance
is itself partly an end. And while there are cases analogous to the prima
donna who cannot go on if any detail is not right, more often the perform-

12 Raoul Naraoll, Data Quality Control (New York, 1962).

13 Cf. the work behind Dennis Tedlock, “Notes to ‘Finding the Middle of the Earth™,
Alcheringa 1 (1970), 6.

14 Franz Boas, Kathlamer Texts (= Bureau of American Ethnology, Bullctin 26)
{(Washingtoa, 1901), 6.
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ers of tradition are masters of adaptation to situation. There is no more
an ‘Ur-performance’ than there is an “Ur-text’, Only the systematic study
of performances can disclose the true structure.19

THREE CHINOOKAN CASES

The Chinookan cases presented here permit comparative study of perform-
ances only to a limited extent, and only with regard to texts of the two
narratives, the speech having no documented parallel. The results arc
still of some interest, as to the structure of Chinookan narratives, and
as to the relation beiween myth and tale. The types of performance
represented by all three cases are, 1 think, frequent in the world today,
and worth being singled out. The simplest and clearest, a case of break-
through into authoritative performance at a certain point within a single
text, is presented first. It could be dubbed a case of simple breakthrough.18
The second and third cases cach require comparison to another version
of the same narrative and consideration of relations between native genres.
Both narratives involve, I think, realization as essentially a tale of what
was once a myth, the retained mythical function being separated out
and bracketed at an initial point. One (the first of the two to be presented)
might be dubbed a case of simple metaphrasis; the other, because of the
introduction of an additional function, as will be explained, can be dubbed
a case of complex metaphrasis, metaphrasis being adopted here as a
technical term for interpretive transformation of genre.1?

i Cf, william Labov's systematic study of variation in phonology (The Social
Stratification of English in New York Ciry [Washingtonp, 1966]), and the theoretical
analysis on which it is hased, as stated by Uriel Weinreich, Willlam Labov, and
Marvin Herzog (“Empirical Foundations for a Theory of Language Change”, in
W.P. Lehman and Yakov Malkiel, eds., Directions for Historical Linguistics: A
Symposium [Austin, 1968], 97-195).

As & precursor, see the theoretical perspective staked out by Edward Sapir (“The
Emergence of the Concept of Yersonality in a Study of Cultures™, Journal of Social
Psychology 5 [1934], 408-15, and “Why Cultural Anthropology Needs the Psychia-
trist”, Psychiarry 1 [1938], 7-15. Both ar¢ reprinted in David D. Mandelbaum, ed.,
Selected Writings of Edward Sapir [Berkeley and Los Angeles, 1949], 569-77). The
perspective 1% elaborated in Dell Hymes, “Why Linguistics Needs the Sociologist”,
Socigl Research 34:4 {1967), 632-47, and “Linguistic Method in Ethnography”, in
Paul Garvin, ed., Method and Theory in Linguistics (The Hague, 1970), 249-111.

18  The use of the term ‘breakthrough’ here is by analogy to what Paul Friedrich
has called “pronominal breakthrough™ in his fine study of usage in Russian novels
(*Structural Implications of Russian Pronominal Usage™, in William Bright, ed.,
Sociolinguistics [The Hague, 1966], 214-53).

17 Cf. Barbro Sklute, “Folkstories about Supernatural Beings and Qccurrences in
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THE CRIER — A MORNING ADDRESS

The text to follow came about in the course of inquiry about the word
i-ya-gixhmnilh 18 literally, ‘the one who speaks regularly (repeatedly)’
with Philip Kahclamet {d. 1958), who spoke it the night of July 25,
1856 in a booth in the Rainbow Cafe, just across the Deschutes River
from the eastern edge of the Warm Springs Reservation, QOregon.
Mr. Kahclamet had been raised on the Washington side of the Columbia
river, some miles east of The Dalles, Oregon, at the aboriginal site of
the Wishram Chinook. He had a thorough knowledge of the language
and was conversant with much of the traditional culture. In his youth he
had served as interpreter and linguistic informant for Walter Dyk,
a student sent out by Edward Sapir, who had himself studied Wishram
for a short time in the summer of 1905, as a student of Franz Boas.
Mr. Kahclamet had gone to Yale as an informant in Sapir’s class for a

= RN Rl

Swedish-American Life: A Fading Tradition”, The Swedish Pioneer 17:1 (1966),
22-35. “Thus, old world tales about supernatural beings and occurrences change in
function during the process of transmission from the immigrant generation to the
following generation, if there is such a transmission at all. Among immierants, such
as Berta Arvidson, the stories exist as memories of strong exnperiences with the unscen
powers in the old country. Among persons of a subsequent generation, such as August
Nelson, they may persist, but merely as entertaining tales, since the very foundation
for such stories, namely the belief in supernatural beings, is missing.” (P, 35. I am
indebted for this reference to Barbara Kirshenblatt-Gimblett.)

18 Tn the transcription of Chinookan words the symbols usual in recent American-
ist work are mostly employed, but several conventions have been adopted for case of
typesctting, or to prescrve certain features of performance. As to vowels: the principal
phonemic vowels are /i a u/, 'as in Italian’, to which must be added /ae/ as in English
hat, used for stylistic emphasis, and in color terms and a few other words, and a
non-phonemic schwa, often carrying primary stress and sometimes stylistically
significant. Schwa (written here [3]) varies across a wide range, including the two
nuclei of burton, The transcription here is not strictly phonemic, indicating elided
grammatical elements within parentheses, on the one hand, and certain phonetic
realizations on the other. Thus, [0] 18 phonemically fu/, and [e] is phonemically fi/.
Doubled vowels, such as [aa], indicate expressive length., Front and back vowels
adjacent to velars are frequently {e] and [0], respectively; long [ee] and [00] are some-
times used expressively; primary stress is usually penultimate, secondary stress is
usually the second syllable away. As to cormsonants: ' marks glottalization: for certain
consonants normally represented with other diacritics (superposed “hatcheck’, sub-
posed dot, bar) % is used instead. Thus sk and ¢k are as in English ship and chip; Th
15 a voiceless lateral fricative, as in the # and /7 of Welsh Llewelyn and Floyd; whereas
g is a voiceless velar stop, somewhat as in English kohfrabi, but with great local
friction in its release in Sapir’s texts, gh is the voiced velar stop counterpart, the two
velars, g and gh, being parallel to the palatal pair, & and g. Whereas x is a palatal
voiceless fricative, not quite as far front as that in German ich, x% 1s the velar counter-
part, somewhat as in German ach. The two fricatives are parallel to the stop pairs
just discussed,
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semester, but he broke with Dyk and returned, having destroyed, it is
reported, his copies of what he had written for Dyk. In the 1950's at
Warm Springs Reservation, where he had land and was working, he was
persuaded to collaborate with Dawvid and Kathrine French in their studigs
of traditional Chinookan and Sahaptin culture. (Chinookans from the
Oregon side of the Columbia had been brought to Warm Springs, to-
gether with Sahaptins from adjacent areas, in the mid-nineteenth century.)

When I worked with Mr, Kahclamet in the summer of 1956, he was
forthcoming in matters of lexicon and grammar, but resistant to requests
to dictate connected text or to tell narratives in either Wishram or English.
Jt was not that he did not know about narratives (as the last case below
shows). 1 speculated that he still held to a certain faith with traditional
conditions of proper performance, despite disappearance of any overt
native context for such narration at least a gencration earlier; that despite
the absence of any one who could judge his narration in native terms, he
carried internally a sense of the critical judgment that an older generation,
a reference group now largely dead, would have made. There is some
evidence that older Indians depreciated the lesser Indian language
competence of their descendants, and that Mr. Kahclamet judged creative
adaptation of the language to have ceased when he was young. (Accul-
turative vocabulary bears this out, ceasing effectively with the technology
of the early part of this century.) Certainly he now resisted being put in
the role of informant as such, having come to identify with the role of
intermediary and, indeed, linguist. In any case, a booth in the Rainbow
Cafe as setting, I as audience, at night after work, were suitable to lexicon
and grammar, but not to narration. {Nor did other settings prove more
suitable.) There were three exceptions. The first (June 22, 1956) was a
traditional story, told in English, arising out of ethnobotanical inquiries
already under way by David French (the last case below). The last
(August 1) was an autobiographical account, also told in LEnglish, and
corresponding in a way to disclosure of a guardian spirit experience,
of the time as a child when he had lost conscionsness and breath, and was
thought to have died. He recovered and an old woman was able to explain
the experience as one of his soul having been turned back at the fork in
the road that leads to the afterlife (one road leads beyond, one road
leads back to earth and to existence as an evil ghost). After he was
twelve, the woman told him that he had been turned back because he had
some Sahaptin ancestry; had he been full-blood Chinook, he would have
been dead. “TI wouldn’t be here now. That’s the reason I believe in this
longhouse religion [the dominant native religious practice on the reserva-
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tion]; and I’'m going to stay with it.” And on the night of July 25, 1956,
he told me the text that follows.

The Crier (Philip Kahclamet)

In the morning he steps out, He intones his words,

“This is Sunday moming. You people should know — I don’t have to come
round this morning to tell you - that you people should put on all your trap-
pings; that you will come to church.

“You know that we were put here by the Great Spirit. We have to worship
him. I am getting to my old age; some of you will have to take my place when
I'm gone.

“When you hear the drum this morning, it’s calling you to worship the Great
Spirit. That's where all our ancestors went. If you go by the old religion, you
will see them when you leave the earth, You know we are going to have to
leave our flesh in the ground; only our souls go; and we'll be sure we’ll meet
our ancestors.

“You people know that we didn’t come here ourselves. He who created us
is above. He put us here. We have to be where we are today. Me — I'm not
telling you this myself, I'm only giving you the revelations which I've learned
from somebody else. '

“When you hear these drums, go. We are Nadidanwit here; this 1s our country.
These white people came, they brought Christianity. It’s not for us. The
Christianily was brought here for the white people only. The white people
cheated us out of our country, So don’t follow themn whatever they teach you.
Shushugli was a Jew; he was not Nadidanwit and he was not for the Nadidan-
wit, Shushugli [u i-kixhaxh. Yaxdau i-pendikast, i-kaethlik, ‘Presbyterian’,
‘Methodist®, kwadaw i-shik, k'ava amxhawixha. K aya t’unwit amduxha.”1?

There 1s reason to believe that formal oratory, such as this, was im-
portant to Chinookan communities, The title itself names a role. The end
of the fifth paragraph (“I'm only giving you the revelations which I've

18 Shushugli is from the French Jesus Christ [zhezh kri]. As to consonants, the initial
voiced fricative, not found in Chinookan, goes to the voiceless fricative that Chinookan
does have (zh - sh}; while the second consonant might have been adapted in parallel
fashion {2 - s), Chincokan words tend to have consonantal harmony in this regard,
either sh...sh, or 5...5, and sk is the normal form. Morcover, French Canadian /s/
may have becn a somewhat palatalized [s-], hence closer to Chinookan /sh/. The »r,
not found in Chinookan, goes to the nearest equivalent, /. As to vowels, the third
vowels match [i : 1], and » is the nearest Chinookan equivalent to the second French
vowel [ii], The first French vowel might have been expected to become [i], piving
Shishugli, but has been assimilated to the following vowel, perhaps somehow in con-
nection with the matching of consonants in the two syllables. The word is known in
Chinook jargon. Nadidanwit is a formal, collective name for Indians as contrasted to
other kinds of people and beings, The final two sentences translate: “Jesus Christ is
a Jew. That Pentecostal, Catholic, Presbyterian, Methodist, and that Shaker [church],
dor’t concern yourselves with them. Don’t believe in them,”
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learned from somebody else™) reflects a fundamental criterion of formal
speech events, that the speech be repeated; in that lay its formality and
often certainty. (Thus, to have claimed to speak on one’s own authority
alone would have deprived what was said of authority.) I have tried to
reconstruct a cultural pattern underlying such formal speaking else-
where.?0 Very little 1s known of actual oratory. There are indications in
Sapir's Wishram Texts®! This mostly English tcxt is the only other
instance, and the longest recorded instance, known t¢ me.

The special interest of the speech here is that it begins as a report,
in the third person, in English (*In the morning he steps out...”) and ends
as authentic performance, in the first person, in Wishram. This is the
only time at which I knew Philip Kahclamet to assume the role of speaker,
in Wishram. The setting was late at night, after a good deal of beer drink-
ing that night, after a good part of a summer working together. And even
so, the switch into authentic performance, into Wishram was brief, two
sentences, at the end of, or ending, the speech.

Code-switching, from one language to another, 15 here, 1 believe, a
sign of ‘breakthrough’ into full performance.22 This case might be said

20 Travid French, “Cultural Matrices of Chinookan Non-Casual Language”, Inter-
narional Journal of American Linguistics 24 (1958), 258-63; Dell Hymes, “Two Types
of Linguistic Relativity”, in William Bright, ed., Sociofinguistics (The Hague, 1966),
114-58.

1 Publications of the American Ethnological Society, 2 (Leiden, 1909), 206, 210,
218, 228-29,

22 Three possible aspects of such a switch, regarding the white interlocuter (myself),
would be (1) to express distance, {(2) to soften the impact, (3) to express communmnity,
sincerely or by way ol flattery ("one of us’ by virtue of sharing understanding of our
language). A fourth possible aspect would be to prevent other pecple from knowing
what was said. With regard to the content of what is said in kikshs (Wasco), note that
the indictment of white people occurs in English before the switch, and the identifica-
tion of Shushugli as a Jew is stated in English before being repeated in kikshe. The
material in kfksht thus begins and ends with repetition of what has bern said in
English (Shushugli, exhortation not to believe in Christian denominations); only the
intervening specification of denominations, partly quoted English, is novel content.
With regard to other auditors, Mr, Kahclamet and 1 were in a bocth at the end of
the row, and had been working for some time out of contact with other persons in
the cafe, as we had many times before. Thus there do not appear to be reasons for
concealment from others or softening with regard to myself. Expression of social
distance, either distancing or intimacy, cannot be ruled out as a component of the
significarce of the switch. I think that in a way both were involved, distancing from
the immediate scene and myself insofar as I was perceived as part of it, intimacy
insofar as I was accepted as audience for oratory. The key, however, is in my opinion
the evidence that the switch 1s preparcd for and secms litcrally a switch into kiksht
for the sake of kiksht. As mentioned in the text below, the full usc of kiksht is preceded
and perhaps precipitated by three uses of individual kiksht terms in the prior sentence;
as mentioned above, the first sentence in kiksht is not new In content, but repeats a
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to develop through three stages: Report: Translation: Full Performance.
The first line is report, concerning a third person. There follows address,
quoted in translation. (English performance of such an address 15 un-
attested and unlikely, although Mr. Kahclamet very likely had heard
such addresses in Sahaptin, a language with which he was familiar.)
The last three sentences are full performance, anticipated by the intro-
duction of native terms in the preceding sentence. The dominant speech
function is clearly rhetorical in nature, a hortatory focus on the addresses,
and a perfect example of enlisting ap audience in terms of identification
and division. 23

The sincerity of the identification with the role of speaker is evidenced
by the personal experience, summarized above, which Mr. Kahclamet
recounted a week later that summer, directly in English. (*Directly”,
because in our relationship Wishram was not a medium of communica-
tion, but an object of study. I take the breaking into Wishram at the end
of the speech to imply not only subjective assumption of the role of the
speaker, but also momentary forgetting of the immediate audience.)

The third of Mr. Kahclamet’s extended discourses that summer, the
traditional story, will be presented later. It 1s the most complex of the
three cases, and can be morc readily understood after consideration of a
performance in which the reahization of a tale-like adventure — only
one dimension of Mr. Kahclamet’s narrative — is the central concern.

MYTH INTO TALE: “THE STORY CONCERNING COYOTE”

The performance to be considered here is of one part of the cycle of
Coyote stories that constituted the most characteristic, salient feature of
the oral literature of Chinookan groups. We have three renderings of the
cycle, one collected in 1905 on Yakima reservation,?4 one collected in
English a little later at the ancestral home of the Wishram on the Colum-
bia,?> and onc obtained by myself in 1954. The ‘breakthrough’ in the
present case thus is not signalled by code-switching, as the story is but

content already given in English, Moreover, my remembcered impression {the scenc
returns vividly) 15 that it was when Mr, Kahclamet realized that he was launched in
gratory 1n kiksht that he became self-conscious, aware of surroundings, and stopped.
In sum, it does appear that the initial impetus to the switch was not distance, near
or far, or concealment, but an impulse to full appropriateness.

23 Cf Burke, The Rhetoric of Motives.

24 Sapir, Wishram Texts.

23 Bdward S. Curtis, The North American Indian, VIII (Seattle and Cambridge,
Mass., 1911).
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one in a sequence of native language dictations. The authoritative
assumption of responsibility for presentation manifests itself rather in
context and m style.

As to context: in mid-summer of 1954 Mr, Hiram Smith was working
at a small farm near Sandy, QOregon. In late afterncon and early evening
he would work with me on the language. At first he demurred at the
suggestion that he narrate full myths, just as he had the previous summer
I had been with him (1951). He had then spoken of the skill at narration
of his dead father (from whom he had traditional stories)28 but disclaimed
ability to tell them himself, although he took evident pleasure 1n references
to mythological characters in conversation, and when the myth was
mentioned in which Covote transforms two women into stone, he volun-
teered the location on the Columbia of the particular rocks. After several
requests, and then with some seeming reluctance, Mr. Smith did supply
two short passages that were missing from the myths collected by Sapir.
Both involved mythological characters named but left hanging in
Wishram Texts.2? In contrast, Mr. Smith related several narratives of
late nineteenth century wars and adventures with relish and assurance.
The tales were partly dramatized when Mr. Smith would take both parts
of a short dialogue. All the tales were volunteered by him, and enjoyed
by his wife and children, who showed no interest in the mythology.

In 1954 1 offered to prompt Mr, Smith by getting a copy of Wishram
Texts, as a guarantee of the order in which the stories of the Coyote
cycle should go. This seemed to reassure Mr. Smith. I would indicate the
stories in turn, and Mr. Smith would narrate without reference to the
texts. In the event, Mr. Smith did not rely on Wishram Texts for order,
much less for content. His sequence shares certain fixed reference points
at beginning and end with that of Louis Simpson (the narrator of Sapir’s
Wishram Texts) and that of the Curtis volume. All agree, for example,
on locating the “origin of fish” story near the Pacific and as the first
story on Coyote’s way up the river. Mr. Smith’s sequence, however, goes
its own way in between that beginning and the last episodes, for the most
part, and consciously so. In Wishram Texts, for example, the second story
on the river is that of “Coyote and the mischievous women”; Mr. Smith

26 A collection of Wasco stories taken in dictation from Mr, Smith's father perhaps
still exists somewbere. Mr. Smith remembers a woman recording stories from his
father, perhaps thirty or forty years ago, and particularly that she did not blush at
the sexual parts, but kept right on writing. She went, he thinks, somewtliere in the
Southwest. Efforts to identify the person or to locate the material have been unavailing.
271  See Hymes, "Two Wasco Motifs”, Journal of American Folklore 66 (1953}, 69-70,
on which the account of the 1951 work is based.
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told that story sixth in his sequence, and specificd the location as “below
Hood River” at the time of telling, and at ancother time as the third
episode down-river from below The Dalles. To explain (as the geography
of the Columbia is not universally familiar), Mr. Smith, mentally looking
back down-river from Wishram and Wasco territory, was locating the
story much further along Coyote’s way toward that territory. Apgain
whercas in Wishram Texts the third story on the river, “Coyote as medi-
cine man”, must be fairly close to the mouth of the river and Coyote’s
starting point, Mr. Smith was definite in locating the story precisely
at “Spearfish” (a later name for the best known village of the Wishram),
well toward the journey’s end.

Other indications of Mr. Smith’s knowledge of a defintte line of tradi-
tion, and judgment of his knowledge of that line, are that he would not
tell two episodes in Wishram Texts (about Coyote showing people how
to make fish-traps, and to spear fish}, though he could of course have given
a paraphrase of the Wishram Texts versions, and even though his own
initial hist of communities at which Coyote transformed things included
the two communities in question (Skalxhalmaxh, Namnit). On the other
hand, as in the summer of 1951, he supplied incidents lacking in Wishram
Texts.

The existence of alternative lines of tradition was already attested in
Wishram Texts, when Sapir recorded two contrasting outcomes for the
story of Coyote and the mischievous women.

Tom Simpson, brother of Louws, took exception to the transformation in the
first version, when this was rcad to him, and denied its correctness. The trans-
formation to water-birds seems more appropriate than that into rocks, how-
ever,?8

Mr. Smith’s version agrees with Tom Simpson, and indeed, Mr. Smith
entitled the story, “Pillars of Hercules”.??

In sum, Mr, Smith had knowledge of a definite line of mythological
tradition; in his own eyes and the eves of others, he was an accomplished

28 Wishram Texts, 9, Note 2.

20 The note is interesting for the history of anthropological theory, as well as for
the understanding of Chinocokan and analogous traditions. In the 1930°s Sapir was
to begin a famous article on the need for a radically new understanding of culture in
relation to personality by citing his shock as a student in reading the ethnographer
Mooney’s remark in & report on the Omaha, “Two Crows Denies This™ (Sapir, “Why
Cultural Anthropology Needs the Psychiatrist™, 569). (The late Clyde Kluckhohn
regularly expected Harvard anthropology students to recognize this remaik.) Here
was an instance from his own pre-doctoral fieldwork (“Tom Simpson denies this™),
but apparently he was not preparcd to take theoretical advantage of either the read
or encountercd instance until a2 generation later,
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narrator; but until the intervention of a young ethnographer seeking
texts, the knowledge and the skill were disjunct. The stories Mr. Smith
spontancously told, and that family and friends spontaneously enjoved,
were tales, not myths. Myths had not been normally told for at least a
generation — in 1967 Mr. Smith and Mr. Urban Bruno could remember
from their childhoods the last man they knew to have done s0.30

In accepting responsibility for telling of the Covote cvcle in the summer
of 1354, Mr. Smith was influenced perhaps by the special closeness of our
rclationship at that time amidst family troubles and in separation from
the Reservation community. He did enjoy the role of authority for knowl-
edge; and once committed, he carried through and told each story well,
I felt, however, that he was being careful and conscientious, more than
spontaneous, at the outset. The telling seemed to rcach a different level
of enjoyment and authority, when, more than halfway through his se-
quence, I remarked that one story was not at all clear in Wishram Texts.
What I said was quite true; it was dalso said with the thought of putting
Wishram Texts in its place as a not infallible authority. He responded:
“Well, we’ll have to fix that up.”

Mr. Smith proceeded to tell a clear, well woven story with pleasure.
That the story involved an obscene act on Coyote’s part, and his subse-
quent discomfiture, despite his best cfforts, was, I believe, no accident.
For it was not Coyote as transformer, so much as Coyote, the personifica-
tion of an cthos of a hunting and gathering style of life still persistent
despite technological transformations, that the Indian community,
including Mr. Smith, remembered, retained, and enjoyed. One member
of the community, Tom Brown, was famous to Mr. Smith for tall stories
involving the characteristic character of Coyote that he himself invented.
The transformations of the pre-cultural world into its proper Indian
condition are not all gone from Mr. Smuith’s cycle, but the principal one
to remain is the initial one involving the provision of salmon, to whose
fishing he as some others remained dedicated. It seems understandable
that two episodes found in both Curtis and Wishram Texts, and missing
from Mr. Smith’s cycle, involve establishing of a technology now lost at
the sites of communities along the river now gone, or that in discharging
his responsibility to the myth cycle, Mr. Smith provided a unique “Pro-
80 Curtis (The North American Indian, 106) had already anticipated their disappear-
ance nearly a half-century hefore: *The old men and women possessing knowledge
of the stories have largely passed away, and it is likely that no person alive at this
time knows all the mvths that were current when the tribe was in its prime”; and

Sapir described Louis Simpson as “a fair example of the older type of Wishram
Indian, now passing away” (Wishram Texts, xi).
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logue”, in which the mythological import is gathered up and bracketed,
as it were, at the outset, before the stories begin. It is just possible that the
prologue reflects an aboriginal practice; it is similar in spirit, at least, to
the title supplied by Louis Simpson for the cycle (Wisaram Texts 2):
“What Coyote did in this land”, But Mr. Smith’s enumeration does seem
to extract and collect what is distributed among individual stories in
the Curtis and Wishram Texts accounts.31

So much for context, of the telling, and of the particular narrative.
To consider the style of the particular narrative, on which much of the
understanding of its performance depends, we must consider M:1. Smith’s
text not only in itself, but also in contrast to the version of the same story
given nearly a half-century earlier by Mr. Simpson. Because reference
must be made to characteristics of the original texts, both they and their
translations are given, first Mr, Simpson’s, then Mr. Smith’s. The Llexts
and translations are arranged here in ways that will be explained in the
comparison that follows them.

Mr. Simpson’s text2

{1) Agha kwapt gavuya,
(2) Gayuyaa; gayulhait.
(3) Agha kwapt gasixhmk naukwatsk Isk’ulva.
{4) Agha kwapt Isk'ulya gasixhtuks.
(5) Agha kwapt gedau galixhoxh: ewi galixhoxh 1ak’alxixpa,
ewl galixhoxh chk’ash 1aq’agshtagba.
(6) Chk’ash gagiuxh.
(7) Galikim Isk’ulya: “WNagf{i) it uktix
imshgonoxh.”
(8) Agha kwapt idwacha gachuxhabu.
(9) Naqi tq'exh gachtoxh pu gagawiglhaxit.
(10) Agha kwapt dak dak gachiuxhix idwacha.
(11) Agha kwapt kanawee shan galhxhlqlhaxhit gngi
nighixhatxh Isk’ulya.
(12) Agha idwacha nichixhadwaix.
(13) Agha kwapt dak dak (n)itkshigi(t)damidaba idwacha,
(14) Agha kwapt Isk’ulya walu gagiuxh.
(15) Agha kwapt nixhlhuxwait: “Agh(a) anxhlhxh'lma.”
(16) Agha kwapt galikta id'lxamba.
(17) Agha kwapt galugakim: “lak’amlaix nigixhatxh
Isk’ulya; 1ak’alxix nishixhatuksh.”

31 Tn transiation, the “Prologue” is; “In his travels Coyote was all over. He used
to do everything. He would transform things: these creeks and communitics. Here
arg some of their names. Their names: [followed by a list of 7 names).”

32 See appendix for a discussion of the text,
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(18) Agha kwapt wit'a galikta Isk’ulya,

(19) Galixhlhuxwait: “Yaxiba nashqi
gnlglhat; k’aya qusht agha
aqnigthaxhida.”

(20) Galikta wit'a dixt itgwlhe.

(21) Agha wit’axh uxhok’atawulal: “Agha
nishixhatuksh Isk’ulya”, duxhikwlhilal
wit’axh id Ixam.

(22) Agha kwapt nixhlhuxwait: “Qusht agha agxn’lglhat.”

(23) Agha kwapt gayuya.

The English translation below is that of Wishram Texts, apparently as
polished by Sapir.®? In the original volume text and translation are pre-
sented on facing pages, and the even-numbered pages of text are number-
ed by line (p. 31, lines 5-22, and p. 32, line 1, for the Wishram text; pp. 31,
33 for the English translation; references to WT32: 1, for example, are
thus possible). For the sake of comparison between Mr. Simpson's and
Mr. Smith’s narrations here, both texts and translations are presented as
sequences of numbered sentences, The numbering and the indentation
identify the principal units of the ‘surface structure’ of the texts, narrative
sentences and narrative segments, respectively, The brackets at the left
of the translation, and the spacing between groups of sentences so labelled,
identify the principal units of the content structure of the texts, tentatively
named here narrative actions and episodes. The plan of the presentation
emerged during the comparnison and analysis of the two narrations, and
the criteria for the several analytical units will be explained in connection
with the presentation of the comparison, following the texts and transia-
tions.

Translation of Mr. Simpson’s text

[ENTRANCE] (1) And then he went on.

[srTs) (2) He went and went, {until] he seated
himself,

[sucKs] (3) And then Coyote looked all around.

(4) And then Coyote sucked himself.
(5) [And then] thus he did: He turned (up)
his penis, he turned down his
head.
[DISCOVERED] (6) Someone pushed him down.
(7) Coyote said: “You [plural] have
not done me good.”

83 Cf. Wishram Texts, xi.



[CLOSES UP NEWS]

[NEWS ESCAPES]

[GOES AMONG
PEOPLE]

[GOES AMONG
FEOPLE]

[CONSEQUENCE]

([exrr])
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(8) And then he locked up the story.
(9) He did not wish that people should
find out about it.
(10) And then someone (or something) made
the story become loose
(11) And then everybody found out what
Coyote had done to himself.
(12) Thus he had headed the story off.
{13) And then they (had) made the story
break out (loose).

(14) And then Coyote became hungry.

(15) And then he thought: “Now I shall eat.”

(18) And then he went among the people.

(17) And then they said: “Coyote has acted
badly; he has sucked his own
penis.”

(18) And then Coyote went on again.

{19) He thought: “Yonder I am not
known: truly now they shall
not find out about me.”

{20) He went on {until he came to)
another house.

(21) Now again the people arc laughing
among themselves:
“Now Coyote has sucked his
own penis”, the people are
saying [lit: telling] again
to one another.,

(22) And then he thought: “Truly now I am
found out.”

(23) And then he went on.

Mr. Smith’s text

(1) Tkdaat wit’a Isk’ulya.
(2) Kwapt aghalhax galaxhoxh.
(3) Didmuit.
(4) Kwapt gavulhait.
(5) Itxhat.
(6) Kwapt galiktxuit.
(7} Kwapt gashixtuksh.
(8) Kwaish naqi qanshipt, shangi ivagaqshtagba
galhgiut’iwa.
(9) Galhgiulxam: “Ixixia, dan wit'a
miuxhulal 2"
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(10} Gasixmk’'nagwatsk: K’aya shan.
(11) K’'ma gachlhxhachmaq.
(12) Galixhlhuxwait: “Idwacha alhkdoxhwa.”

(13) Kwapt iwi tthyakshn gachlhoxh:
idlxhdimaxh galoxhwa nawit
wimalhba, inadix kwadau
gigatka,

(14) K’'wash galixhoxh: Dala’ax idwacha
aloxhaxha.

(15) K'ma ghanghadix ipgholx gachiup™h
ixwalx shaxhalba itk'alamat;
ghanghat agh(a)ewa gadixt’agwa
1dwacha.

(16) Qaxhba (a)vuva, kwab(a) itghuimxat
nawit achuxhwachmaghwa
1d’1xam.

(17} Alugagima: “(A)gha chi’
mshxhlchmlit Isk’ulya
ishixtuksh 7"

{18) Qaxhba wit’a ayuva, daukwa wit’a
alixhichmaghwa.

(19) Kwapt t’lhak gavuya.

The English transiation is that of Mr. Smith, a sentence by sentence
rendering of the story in his own English idiom. A few additions based
on the Wasco text have been made in brackets; a few English additions
by Mr. Smith have been enclosed in parentheses.

Translation of Mr. Smith’s text

[ENTRANCE] (1) He [Coyote] was going along again,

(2y Then the sun was shining hot,
[s11s] (3) He was tired.

(4} Then he sat down.
[sucks] {5) He was sitting.

(6) Then he got a hard on.
(7) Then he started sucking [lit: he
sucked).

[DISCOVERED] (8) He just got started [lit: Just not
extent-of-tirme} (and) somebody
pushed him down on his head.

(9) They told him: “Hey, what you
doing [agair]?”
(13) He looked [all] arcund: Nobody.
(11} [But] he heard them.
[cLosEs UP NEws]  (12) He thought: “They’ll make news.”
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(13} Then he dene his hands like this
[extended arm, elbow bent, palm
erect and facing outward, moving
left and right in a wide sweep]:
{Then) it became rimrock clear
to the river from the top of the
hill on both sides of the river
[lit: straight to the river,
on this side and that].

[NEWS ESCAPES] (14) He got afraid: It might make news.

(15) {But] aircady the wind blew the
down over the rimrock; already the
news got ahead of hm.

[GOES AMONG
PEOPLE] (16) Wherever he goes, from house to house,
he alrcady hears the people.

(17} They're saying: “Already you folks
know [hear] that the Coyote was
sucking off.”

[CONSEQUENCES] (18) Wherever he goes, he hears the same,
the same thing again, [lit:
Where again he will go, thus he
will hearl,

(19} Then he went off and left.

Comparison of texts

The criteria that have been used in presenting the texts and translations
and that enter into the comparison to follow must now be explained.
Narrative sentences. Although the two texts have been presented line
by line as sequences of numbered sentences, the choice of units to number
has not been based on a4 priori syntactic or grammatical grounds. One
might conjecture, for example, that there could be said to be as many
sentences in the texts as there are independent verbs. From the standpoint
of both linguistic and narrative function, such a criterion proves inade-
quate. On the one hand, some Wasco and Wishram sentences have no
overt verbs (e.g. the first and the last two sentences in the original of
Mr. Smuith’s prologuc). On the other hand, many evident narrative units
contain more than one verb, In (9) and (12) of Mr. Smith’s text, for exam-
ple, one clearly does not wish to treat “They told him™ and “He thought”™
as sentences separate from what follows. In both texts, indeed, there are
instances in which “he did”, followed by an account of a nonverbal act,
is parallel to cases with “they said (told)” and “he thought” ([13] in Mr.
Smith’s text, [5] in Mr. Simpson’s). Repetition and verbal parallelism
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within an instance of what is said, thought, or graphically done also
appears to be rhetorical elaboration within a common unit, not demarca-
tion of a new unit. Cases in Mr. Smith’s text are the spatial parallels of
‘this side and that’ (13), “Wherever..., there...” (16), and the spatial-tem-
poral parallel of “Wherever again...,same again...” (18). In Mr. Simpson’s
text there are parallel structures within quotations (‘His-badness he-did
Coyote, his-penis he-sucked’ [17]), and *... [negativel someone- ... -me-
about-know’, ‘[nepative] ... someone- ... me-about-know-be caused
[=‘find out’]’ (19). Compare also the sequences of verbs, up to three
in number, within what are on other formal grounds, as well as intuitively,
part of a single rhetorical sentence in Wishram Texts (102.2, 1024,
102.5-6). The criterion would seem to be that change of verb without
change of actor does not mark a new sentence, at least not from a narra-
tive (or rhetorical) point of view. (Note that the actor is always pronom-
inally marked in the verb in Chinookan, and necd not be marked other-
wise.) Change of actor does mark a new narrative sentence, with one
exception, itself statable by a rule: a verb within an account of something
said, thought, expericnced, or done, governed by a verb of saying,
thinking, seeing or the like, (See [9, 12, 13, 17] in Mr, Smith’s fext.)

In peneral narrative sentences seem to be determined, or delimitable,
by the initial occurrence of a limited number of particles and types of
verb. Such delimitation is especially clear in Mr. Simpson’s text, which
reflects traditional myth narration style in the way in which it appears to
be ‘lined out’, as it were, in units defined by the dominant initial particle
sequence, Agha kwapt (heremafter, AK). Of the 22 sentences of the text,
14 begin with AK (1, 3, 4, 5, 8, 10, 11, 12, 13, 14, 15, 16, 17, 18, 22),
one begins with Agha wit’axh (21) (cf. AKW in [18]), and one with 4 (12).
In keeping with the principle that repetition signals structure, occurrences
of AK have been invariantly translated “And then”, althongh Sapir’s
translation renders them variously “Now” (14), “Then” (15), “But™ (17).

The remaining narrative sentences in Mr. Simpson’'s text are determined
by certain imtial verbs. The first type consists of verbs of going, or, more
precisely, of travelling, going on. Travelling on is indeed a fundamental
premise of the Coyote cycle, both as to his entrances and exits in individual
storics, and as to the linking of stories in a cycle. Mr. Simpson uses the
standard Coyote myth verb, gayuya ‘he was going’ (ga- ‘remote past’,
y- ‘intransitive male actor’, y- ‘direction [away]’, -ya ‘tc move’) in the
first sentence, and uses it with emphatic vowel length to begin the second,
The first sentence thus is doubly marked, consisting indeed solely of a
double marking (particle, verb of travelling) of segmentation. A secondary
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verb of this type is the verb theme -k-1a, ‘intransitive fast motion’,
used initially in (20) (and found within [16] and [18]).

The second type of verb has to do with acts of speech. Patently such
is -kim ‘to say’ (7). The reflexive verb theme -xA-lThuxwa ‘to think’ (to
wonder with regard to oneself) (19) can be interpreted as denoting inner
speech. In the narratives it is treated in a manner parallel to verbs of
speaking, being followed, as in quotation, by what is thought (silently
said). In (9) the negated verb construction tg’exh... -xh-, a common
Chinookan type, wherein the specific verbal force is marked in the particle
and inflectional apparatus (of tense-aspect and persons principally) is
attached to the ‘factotum’ verb stem -xA- which can also be considered an
example of this type, even though 1t would be somewhat artificial in
English to place a colon before the conditional particle pu and the verb.
Cf. (14} in Mr. Smith’s text, discussed below.

There remain two cases of sentences delimited by change of actor only
(6, 11). Obviously the criteria are overlapping, and, as comment on the
first sentence has suggested, cumulation of features capable of marking
segmentation may be styiistically significant.

The criteria presented above serve to segment Mr. Simpson’s narrative
completely and consistently. The two kinds of criteria might be said to
be ordered, conjunctive particles first, verbs second. As can be seen, the
conjunctives are connectives denoting succession of time or place;
the verbs denote change of place {and hence of time), or of actor, or
communicative act (speech, outer or inner).

The same criteria apply to Mr. Smith’s text, but with differences in
exemplars, and position, and even then, not completely with the same
result. The differences are a principal reason for considering Mr. Smith’s
text as assimilated to the genre of tale.

To consider conjunctive particles first: the Agha kwapt of Mr. Simpson’s
text is paralleled here by simple Kwapt (K), but the text does not begin
with K, and whereas 4 X marked more than half the sentences in the other
text, K marks less than a third in this. Othsr initial particles here come
into play. One is temporal (Kwaish), but with a force within the situation,
more than a marking of succession. (There is really here an adverbial
phrase in the initial particle position, “Just not extent-of-time™.) Mr.
Smith twice makes use also of a generic particle of place (Qaxhba),
each time in a somewhat different coordinate construction (Qaxhba...,
kwaba; Qaxhba wit'a... daukwa wit'a [16, 18)), reinforced to be sure by a
verb of travelling, Most distinctive of all, Mr, Smith twice makes use of a
particle marking, not succession, but coordinated contrast, K’ma (11,
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15}. One might think to treat X°ma as indicating dependence, and what
follows it as part of a preceding sentence. In both cases, however, the
preceding sentence is of a type that elsewhere always stands alone, and,
bipartite itself, is completed by a second part (which may be taken as a
quotation of inner speech ? — “nothing” [10}], “It might make news” [14]).
With (15), one has following K’ma a quite complex structure that might
itself be candidate for analysis as two sentences. Moreover, as will be
seen with regard to narrative segments, the placement of K’ma fits into
a pattern set by the dominant initial particle of the text, Kwapr.

Just as with initial particles, so with initial verbs: Mr. Smith’s text
contrasts significantly with that of Mr. Simpson. With regard to verbs
of travelling, the first sentence begins with one, but not 1n the remote past
tense-aspect (ga-) typical of myth, rather in the stative present (-¢)
without apparent initial tense prefix of any kind. In any case, this verb
form, used by Mr. Smith initially in other stories of the cyvcle, has quite a
different force. Whereas ga-y-u-ya conveys simply the fact of going alouyg,
(-ya), in the remote past {ga-), from here to there (u-) -k-daa-t, character-
izes the figure of Coyote himself, as in a state (-#) of travelling fast (-da),
indeed very fast (lengthened a), “on” (-k-), 1.e. overland. Mr, Smith
begins his stories with a verb that focuses on Coyote himself, not the
mythical period, a verb that indeed abstracts from the mythical period;
he makes use of -ya where it is dramatically appropriate within his text
(16, 18). To be sure, Mr. Simpson uses -k-fa within his text (16, 18, 20)
with dramatic appropriateness (hunger would make Coyote move quick-
ly); but the converse roles of the two verbs of travelling are representative,
I think, of differences between the two texts as wholes.

Mr. Smith makes proportionately more use of verbs of overt or inner
speech as initial markers, five times out of 19 narrative sentences as
compared to three out of 21, or more than a fourth compared to a seventh
of the time. The climax of the story (12-15) indeed is structured partly
by thern (12, 14) and in a way that fits into the binary structure of “this,
then that” pervading the performance. Two instances of verbs of overt
speech (-Ixam [9), -gim [17]) and one of inner speech (xh-thuxwa [12])
correspond to verbs in Mr, Simpson’s text. The use of K’wash... -xh- (14)
with the qualifying ‘perhaps’ parallels the negated statement of desire
with conditional of (9) in Mr. Simpson’s text. The fifth instance is parallel
te the rest in form; “he-looked-all-around (lit., he caused his two little
ones [eyes] to look [7] completely about): no one” {10); and it is quite
possibly also to be fitted under the rubric of inner speech. If not, this
instance, and perhaps those of fear and desire just discussed, would seem
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to require extending the criterion to include mental acts generally. But
notice that mental states, wherein the content of the state is not coordinate-
ly expressed as well, as if in inner or indirect speech, do not qualify; and
some attested sentences suggest that a verb of inner speech is implicitly
understood. Cf. the first and second parts of sentence in WT 64: 6-7:
“Afraid she-became-of-them, she thought: ‘Now they-have-killed me’ ",
to (20) in Mr. Simpson’s text, and the parallel of (10) and (14), preceding
k’ma (noted just above with regard to k’'ma).3¢

There is one initial verb involving simply a change of actor (3) in Mr,
Smith’s text. And there remains one verb that does not fit any general
criterion, the verb that comprises the sentence “he sits” or “he was sitting”
(5). There 1s no change of actor, no act of speech or mental act, no particle.
There is simply a verb-sentence which a consistent segmentation of the
text, both as to sentences and as to higher units, leaves standing in 1sola-
tion. The two cases are parallel in an interesting way, in that both are fol-
lowed by kwapt, and both, while ending in the present-participial-like
suffix -7, have preceding the verb stem a ¢- ‘proximal’ prefix (phonetically
d- in [3]) which has a sort of immediate perfective force. The two se-
quences, (3-4) and (5-6), could be rendered, “Having become tired, then he
sat down”, and “Having beena sitting, then ‘it-stood-up-on-him’ (literal
rendering)”. Both have the sequence, premise - narrative action.
Notice, moreover, that Awgpt may occur as a second position enclitic
in unstressed forms (as in conversational AK), and that kwapt is the
obligatory introductory conjunction of all apodosis clauses of hypothesis,
e.g. shmanixh (“If”) ..., kwapt. (I owe these observations on kwapt to
Silverstein.) The present sequences may be an analogue, In any case, if (5)
is not marked by myth-like formal traits, within a structure that is lined
out, it does have a siatus in a structure that is repeatedly balanced,
both locally (the parallelism of [3]-[4] :: [5]-[6]) and throughout, and seeme
to me indeed a touch of narrative skiil.

Narrative segments. The surface structure of both texts appears to
involve organization at a level beyond the sentence. In Mr. Simpson’s
text, the rule is simply that the occurrence of the particle pair AKX marks
the beginning of a new narrative segment. (1-2-3) can be seen as elabora-
tion in the introduction of the scene (and indeed in WT 30: 5 Sapir does
not treat them as all coordinate parts, separated by semi-colons, of a
single sentence). (8-9), (10-11), (18-19-20) all clearly involve elaboration

3 Silverstein points out that the really important criterion would be voice modula-
tions. It is usually the casc that quated speech (thought perception) is consistently
kept in the right voice.
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of a single point in the narrative, not movement on to a new one. The
single exception to the rule is in (6-7). The text itself, however, is obscured
here. Sapir does not in fact translate {6), either he or Mr. Simpson or
Sapir’s assistant Peter McGuff at the point of translation apparently
overlooking the change of actor signalled in the verb of (6), ga-g-i-ux-xh,
‘remote past-someone-him-[directive element]-did’, perhaps because of
the repetition of the verbal particle chk’ash ‘to stoop’. The repetition of
the particle (if valid — see append:x) is itself a nice touch: ‘turn stoop
he-did- himself his-head-at; stoop someone-did-to-him’. And the act
is clearly required by the story, and expressed in Mr. Smith’s text by the
verb stem -f'iwa ‘to push, shove’, One would have thus expected (6) to
begin with AK, as do all other initiations of action by Coyote and by
others in response to him (cf. [17, 21]). Whether a slip in the act of telling
or recording (and Sapir himself notcs the text to be obscure a few senten-
ces later in this part [WT 31, Note 4]), or a parenthetical narrative touch
embedded within the mythical recitation style, the one exception leaves
the general rule of this and other texts in that style sufficiently cleai. Nar-
rative segments are marked at the beginning by a standard particle se-
quence. As will have been noticed, sentences within a narrative segment
are indented in the graphic presentations above.

In Mr. Smith’s text the rule is quite the opposite. Narrative segments
are mostly marked at the beginning of the last (second), not the first of
their constituent sentences, This is invariably so for segments containing
K: (1-2), (3-4), (5-6), (12-13), (18-19). The apparent exception (7), is
trivially not an exception; being the only sentence in its segment, it is of
course last as well as first. The exception here proves the rule in a strict
sense. Just this sentence states the act without which the story would
not exist. Whercas Mr. Simpson calls attention to it by elaboration and
dramatic demonstration (5 following 4), Mr. Smith does it, following
preparation (2-6), by playing off against a structural rule of his text, so
as to highlight, or foreground, the sentence. Notice too, that this and the
two other occurrences of K remaining (13, 19) together mark the three
crucial acts on Coyote’s part in response to what precedes each: suck
himself, transform in order to conceal the secret, go away when the sccret
is irretricvably broadcast. The other sentences involve actions on the
part of others, or states, conditions or responses of Coyote. X signals
Coyote’s definitive acts. It is not, as AKin Mr. Simpson’s text, a marker of
every segment, but a way of foregrounding some.

The use of K’ma at the beginning of the second narrative sentence in
two other segments (10-11, 14-15) can be seen to fit into the pattern estab-



BREAKTHROUGH INTO PERFORMANCE 319

lished by K. Each case presents a contrast: Coyote sees no one, but hears
them: he fears what may be, but it has already come to pass. Two other
apparent segments remain, and these (8-9, 16-17) can also be seen to be
parallel. Each describes first a situation of Coyote (just started, going)
and an action of others affecting him (is shoved, hears) (8, 16), then
states what those others say (9, 17). (Notice that in 9 the words are ad-
dressed to him, but in [17] are simply being said.) In cach case the second
narrative sentence can be seen as culminating the segment with an ¢x-
plicit saying of its point. These segments thus appear to contain unmarked
narrative continuation that is literally “unmarked”, i.e. for which there 15
no connegctive marker,

In sum, the criteria for narrative segments and the manner of handling
them conirast strongly. Whereas Mr. Simpson’s narrative is ‘lincd out’,
by repeated use of initial segment markers, Mr. Smith’s narrative really
lacks segmentation by initial markers of this sort almost altogether.
With the apparent exception of X in (2), all occurrences of X in Mr.
Smith’s text can be seen to depend for their organizing force directly
on the linguistic value of plain K as a connective of logical consistency
(or continuity). Mr, Smith’s text in fact is organized in relation to three
kinds of sequential connection: (a) unmarked, expressed by absence of
connective; (b) marked, with continuity, expressed by the connective
K; (c) marked, with contrast, expressed by the connective K'ma. The
pattern of initial segmentation slots, filled predominantly by AK, is
just not present. (Notice that surface observation of the presence of XK
might mislead one in this respect.) The situation becomes clear through
recognition of two kinds of pattern, one purely linguistic (the syntactic
pattern of the zero, X, and K’ma connectives), and one narrative (as
indicated above and in the following section).

It would be a mistake to jump tc the conclusion that the diffcrence
just described is in and of itself sufficient to demarcate myth performances
from performances of tales. In point of fact, Mr. Simpson’s narration of
a legendary and a peisonal experience both show the predominant use
of AK (“A quarrel of the Wishram”, WT 200 ff,, and *“A personal narrative
of the Paiute War”, WT 204 fI.). Moreover, Silverstein has found that
those whom he has asked about the differences between ccrtain texts
maintain the clear separation into “myth” (-ganuchk) and “tale™ (-gix-
hikalhxh) but present the two in the same way, i.e. in the 4K (and ga-
remote tense prefix) pattern. The distinction appears to be based on con-
tent in this regard. (There are of course other stylistic criteria, notably
the formal endings specific to myths.)
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That myths might be told in Mr, Simpson’s tim¢ without the pervasive
AK pattern is shown by the last two incidents of the Coyote cycle in
Sapir's Wishram Texts (“Coyote at Lapwal, Idaho”, and “Coyote and the
Sun”, WT 42 ff., and 46 {I., respectively), and by the sharp contrast
between Mr. Simpson’s abstract of the Raccoon myth, replete with AK
(1 WT 153) and the full version (WT 153 ff.). The narratives with infre-
quent use of AK were recorded by Sapir’s assistant, Peter McGuff,
perhaps from the same woman, AnEwikus, who dictated one subsequent
myth (W7 164 {1.), and perhaps one or both of the two historical narratives
obtained by McGuff (WT 226 {1, 228 ff.). In any case, all the myth narra-
tives recorded by McGuff agree in an infrequent use of AK as an initial
segmant. Initial segment markers are used, AK among them, but without
the same predominance as a class as 1n Mr. Simpson’s narratives. In some
passages K itself takes on a dominant role as initial clement (cf. the
Raccoon story, WT 162). Here then would appear t¢ be an alternative
manner of myth performance. Js it consistent with tale performance
by the same person? Of this we cannot be sure at the moment. It may
be possible to determine that AnEwikus, Sophie Klickitat (who narrated
the second historical tale, WT 228 ff.), and the unmentioned narrators
of the other texts recorded by McGuff are one and the same. In any
casc, the myth narratives are consistent, but the two historical narratives
are strikingly different, so far as A XK' is concerned. It does not aptear at all
in the one narnative (A famine at the Cascades™, told by “an old woman”,
WT 226 ff.), and in only one sentence (twice repeated) in the other
(“A prophecy of the coming of the Whites”, WT 228 ff;, cf. 228:
16, 19).

Both of the myth narration styles represented in Wishram Texts
contrast with that of Mr. Smith, whose presentation here has gotten away
from reliance on initial segment markers almost altogether. His occasional
use of such markers and gencral style of presentation appears to fall
together with that of the two historical narratives just mentioned.

I would conjecture that the presence of initial segment markers, notably
AK, was a criterion of formal narration; that the degree of use of such
markers, notably AK, was an indication of the degree of formality;
that such formality was a necessary characteristic of formal narration
of myth, and for some speakeis, of formal narration of legends and tales;
that not all speakers (or, not all occasions or contents) required this
formality of nartations of tales.

In sum, Mr. Smith’s text is not in style a formal narration of myth,
but one possible manner of performance of tales.
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Narrative actions and episodes. Both texts share the same set of essential
narrative actions, those indicated by the bracketed labels in the presenta-
tion of the translations. The significant differences are in the disposition
of attention to each. Associated with these are differences in the overall
‘shape’ of the story and the handling of its close. These differences can
best be discussed after the nature of the analysis into actions and episodes
is considered, and the results for the two texts shown.

Comparison of the two texts would lead almost anyone to identify
the same set of narrative actions: Covote enters; he sits; he sucks himself;
he is discovered and pushed down; he closes up the news; the news
escapes; he goes among the people and finds them talking about what
he has done; he goes away. The overt verbal forms and arrangements in
Mr. Simpson’s text do not much highlight or signal the junctures and
discrete clements of this set. In Mr, Smith’s text, however, the narrative
develops in such a way as to make the structure of narrative actions
manifest in the very form. This is accomplished by the balanced pairing of
narrative sentences in relation to the use of K and other sepment markers.
Following the initial entrance, and setting of the natural scene with the
first X {2), (3) and the second K (4) give the next action [s1715]; (5) and the
third and fourth X {6, 7) give the next action [sucks]. The next two pairs
of narrative sentences (8-11) elaborate Coyote’s being [DISCOVERED],
then (12) and the fifth X (13) give the action [CcLOSES UP NEWS]. The next
pair of sentences with X’ma {14-15} give the next action [NEWS ESCAPES];
the next pair (16-17) again give the next action [GOFS AMONG PEOPLE];
and the final pair (18-19) give the last [CONSEQUENCES {Reprise and Exit)).
The relation between narrative sentences and actions is not mechanical,
as this review has shown, but a relation between pairing and balancing
of sentences, and narrative actions, is Indeed pervasive. “First this,
then that”, so to speak, for each narrative action. There is eclaboration
beyond a pair (5-7) for [sucks] and (8-11) for [DISCOVERED] but built
upon a base of pairing, or, better perhaps, binary relationships.

I take this difference 1n integration between overt form (‘surface struc-
ture’) and underlying narrative action to be a telling indication of the
difference between reciting a remembered myth in formal style on the
one hand, and concentrating on ‘fixing up” a story, on the other.

The pairs that constitute the narrative actions can be seen themsclves
as paired to form larper units, tentattvely labeled here ‘episodes’:
[ENTRANCE] + [SITS]; [SUCKS] + [DISCOVERED]; [CLOSES UP NEWS] + [NEWS
ESCAPES]; [GOES AMONG PLOPLE] + [CONSEQUENCES]. Indeed, these larger
units can readily be taken as instances of the familiar narrative units,
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Exposition, Complication, Climax and Denouement.®> The units are to be
found in beth texts, naturally, but, as with the narrative actions, more
obviously and clearly in the balanced development given by Mr. Smith.
Indeed, his performance could serve as a textbook case of these narrative
units, if an Amerindian example were wanted.

Overall shape and style. A great deal has already been shown of the
overall shape and the style of the two texts, but relative emphasis, or
proportion, and certain features of style need to be considered before
conclusion of the analysis.

The relative proportions of attention to the several actions and episodes
are indicated in Table Il for each text, showing (from left fo right)
episodes, actions, narrative sentences, and the total number of narrative
sentences for each action and episode,

TABLE 11
Mpr. Simpson’s narrative

Exposition [ENTRANCE] (1) 1

[s175] (2) 1 . 2
Complication [sucks) (3, 4, 5) 3

[DISCOVERED] (6, 7 2 5
Climax [CLOSES UP NEWS) (8, 9, 12) 3

[NEWS ESCAPES] {10, 13, 11) 3 6
Denouement [GDES AMONG PEOPLE] (14, 15; 16, 17;

18, 19; 20, 21) 8
[CONSEQUENCES) (22) ({23 12 9{0)
Mr. Smith’s narrative

Expaosition [ENTRANCE] (1, 2) 2

[s1T5) {3, 4) 2 4
Complication [sucks] (5, 6, 7 3

[DISCOVERED] (8, 9, 10, 11) 4 7
Climax [cLosEs UP NEWS] {12, 13) 2%

[NEWS ESCAPES] {14, 15) 2 4*
Denouement [GOES AMONG PEOPLE) (16, 17) 2

[CONSEQUENCES] (18, 19} 2 4

* [n view of the ‘then’ in Mr. Smith’s English version of (13), its second part might also be a sentence
{the emphasis being purallel to that io [6, 7}), if g0, this number would be 3 and the total §, (15 also
might be considered a separate sentence, in which case, the number for news and escape would be 3,
and the total 5 or &,

With regard to the outer episodes (Exposition, Denouement), it can be
seen that Mr. Simpson is half as long with the opening as Mr. Smith,
if absolute numbers of narrative sentences are considered, and even
briefer, perhaps, if proportion relative to total number in each text is

35  (Cleanth Brooks and Robert Penn Warren, Modern Rhetoric (New York, 1949),
312,
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considered (2/22 : 4/19) or at most 4/21. Conversely, it 1s Mr. Smith
who Is comparatively half as long with the closing (4/19, or 4/21) whereas
Mr. Simpson extends it (9/22). With regard to the inner episodes (Com-
plication, Climax), again Mr, Smith gives relatively greater attention to
the earlier (7/19 [21] : 5/22 in the Complication, or more than a third
as against more than a fifth). With the Climax there is less obviously a
difference, with somewhat greater extent for Mr. Simpson, counting the
sentences as numbered (6,22 : 4/19 or 27 percent : 21 percent), but almost
no difference, if Mr. Smith’s Climax is counted as having 5 or 6 sentences
(6/22 : 5/20, or 6/21, or 27 percent : 25 percent or 28 percent). The
difference is lessened by the fact that in Mr. Simpson’s text {11) is almost
properly part of the next episode (Denouement). {Silverstein considers the
summary prefigurement of [5-9] in [4] and of the rest of the myth in [10-11]
as in classic form.)

Such quantitative measures are only a rough indication, of course,
but do suggest for Mr. Simpson’s version a line steadily rising from begin-
ning to end, culminating with the Denouement, so far as relative attention
1s concerned, or a rising line with successively higher peaks, in the Com-
plication, then the Climax, then the Denouement. For Mr. Smith’s version
there is suggested a curve that rises and falls, peaking in the central
episodes, the Complication and Climax. Such profiles emerge more clearly
from comnsideration of several other indications of emphasis, or fore-
grounding: the location of repetition of incident; of rhetorical elaboration
within a narrative sentence; of elaboration within a segment ; of dramatiz-
ing gesture. Tables III and IV will help to compare the two narratives.

Further, notice the location of instances of actually quoted speech.
There are six in Mr. Simpson’s text, of which all but one occur in the
Denoucment (15, 17, 19, 21, 22); the one exception occurs in the Compli-
cation (7). In Mr. Smith’s text there are three instances, one in the Com-

TABLE II1
Mr. Simpson’s text

Repetition Elaboration Elaboration
of incident w/in sentence w/in segment Gesture
Exposition (1-2)1 (2) (1-2) (?)
Complication (4-5) (5) (3-6-7) (5)
Climax (8; 12) (8-3) (7
(10; 13)
Denouement (14-15; 16-17) (17 (18-19-20) (7
(18-19; 20-21) (19)

(22)
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TABLE 1V

Mr. Smith's text

Repetition Elaboration Elaboration
of incident w/in scntence wjin segment Gesture
Exposition — - (1-2)
(3-4)
Complication W45 B (5-6}
w7-8) (8-9)
(9-10)
(10-11)
Climax (12, 14) {13) (12-13) (13)
{15) {14-15)
Denouement (16, 18) (16 {16-17)
(18} {18-19}

plication (9), one in the Climax (12), and one 1n the Denouement (17).
Further, the two instances of reported inner speech occur one in the
Complication (10), one in the Climax (14). Since quoted speech appears
to have a special saliency in memory for Chinookan narrators, this con-
centration of quoted speech in the one part of Mr. Simpson’s text seems
an especially strong indication of the location of the emphasis in his
performance, i.e. in the Denouement. Insofar as the occurrence of quoted
speech 1in Mr. Smith’s text can be said to be concentrated, it is in the
Complication and Climax (especially if one considers the two cases of
inner speech). (The significance of quoted speech was suggested by Silver-
stein. It may be an index of what might be called “density of performance’,
or the ‘performance load’ of a discourse.)

In Mr. Simpson’s text, as the chart indicates, there is a rhetorical
elaboration within the Exposition (1-2); then all four modes of emphasis,
including the likely instance of gestural dramatization, focused on Coy-
ote’s act of sucking (5) in the Complication. The Climax is somewhat
claborated by repetition of its two events, the closing up and escape of the
story; and the Denoucement is elaborated most of all by repetition, with
internal elaboration within sentences of segments, of its first event, Coy-
ote’s going among the people. The focl of elaboration successively change:
Covote’s act in the Complication, the related acts of Coyote and of others
in the Climax, the thought of Coyote and the scornful speech of others in
the Denouement.

In Mr. Smith’s text, there is elaboration in the Climax and Denouement
analogous to that of Mr. Simpson, but repetition of incident is not strictly
parallel in either case, Rather, the repeated part of an incident (14, 18)
is followed by a sentence (15, 19) that advances the story to the conclusion
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of the episode in question. The Climax and Denocuement are indeed quite
parallel in this regard. Elaboration within a sentence is concentrated in
the same two episodes, being used for the resulting actions in the Climax
(13, 15), and for the general state of affairs in the Denocuement (16, 18) -
in short, not mechanically, but for the meanings central to each episode.
Elaboration within segments is found simply as the pairing of sentences
throughout the entire text that has already been discussed. The one in-
stance of dramatic gesture, finally, comes in the Climax, depicting not
Coyote’s obscene act, but his display of power.

Almost every indication, I think, points to a view of Mr. Simpson’s
text as focused on a moral (in keeping with the pedagogic function of
myths), 28 Mr. Smith’s as focused on a character in a characteristic situa-
tton (1n keeping with the nature of the continuing interest in tales).
Mr. Simpson provides a somewhat foreshortened ‘crime’ and an elaborat-
ed ‘conscquences’; Mr. Smith provides a rounded tale about Coyote.
A typical trait of Covote, his expectations contrary to outcome, 15 present
in both narratives, but woven more into the texture by Mr. Smith.
The sucking is not dramatized by Mr. Smith, but is prepared for step by
step (2-6), as if to give temporal form to a fact of Coyote’s essential
nature, that of unconstrained response to the appetite or opportunity
of the moment. Coyote is given a chance to use his powers by Mr.
Smith in dramatized fashion, aot by Mr. Simpson; pecople speak of
Coyote’s deed as bad in Mr. Simpson’s text (17), not in Mr. Smith’s;
Mr. Simpson’s story effectively ends with Coyote’s admuission, acceptance
of the fact that he is found out, whereas in Mr. Smith’s story, confronted
with the same situation, Coyote, as in other stories, simply ‘takes off’
(¢’lhak).

Mr. Simpson's story, in fact, does not strictly end. In Wishram Texts,
and in Sapir’s notebook, the story runs on directly into another. The last
cited sentence, AK gayuya, is the beginning of that next story, not the end
of the one now under discussion, which itself begins, as will have been
noticed, with just that sentence. Before the preceding sentence (22),
Mr. Simpson had indeed begun with a word frequent in the summing up
part of a myth, gedau in the Covote cycle (cf. WT 6: 24, 26; 26: 4, 7, 9;
26: 24, 25; 28: 20, 30: 4, 38: 17, 46: 1, 46: 20); but the word 1s crossed
out. While elaborating the moral of the Denouement of the present story,

3 Cf. Dell Hymes, “Linguistic Features Peculiar to Chinookan Myths”, Mnrernational
Journal of American Linguistics 24 (1958), 253-57; “Myth and Tale Titles of the Lower
Chinook™, Journal af American Folklore 72 (1959), 139-45; and “Two Types of
Linguistic Relativity".
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Mr. Simpson has also introduced a motive, Coyote’s hunger, that moti-
vates well not only the immediate action of seeking out people, but also
the story he places next in the cycle, that in which Coyote 1s reduced
to accepting an old woman’s sores as food.37 (The flesh turns out to be
salmon, but Coyote discovers it only later.) Mr. Smith has the story of
the old woman preceding the present one (he elaborates it with an addi-
tional episade), but Curtis has only the story of the old lady, not that now
being discussed; thus it is not possible to compare the relation between
the two stories in the cycle beyond saying that Mr. Smith treats each as
a rounded story in its own right, while, as has been said, Mr. Simpson ties
them together.

The different status of the present story for the two narrators no doubt
is related not only to the roundedness of Mr. Smith’s version, but also
to the difficultics in the text from Mr. Simpson. As has been brought
out, the difficulties are concentrated in the Complication and Climax,
oot in the Denouement (given the absence of a formal close). It is as if
Mr. Simpson was forgetful or impatient regarding what comes before
the part that provides both a moral and lead into the next myth. Certainly
the text does not contain everything that is known to have been associated
with the story. Sapir’s footnote 4 (p. 31) makes as much clear:

The text is obscure, It is said that Coyote requested all things present not to
carry off the ‘story’, but forgot about the clouds (itka), just then sailing above
the spot. Not bound by a promise, they tore out the ‘story’ from its fastness
and conveyed it to the people. Thus was explained [by Louis Simpson’s brother,
Tom. or Pete McGuff - cf. WT 9, Note 3] how all had heard of Coyote’s
obscenity, though no one had witnessed it, and though he himself did not tell
any one of it, North of the Columbia and opposite Mosier may still be seen a
long, high mountain called Idwacha or ‘Story’, in which Coyote attempted to
lock up the ‘story’. Its clefis are due to the sudden force with which the ‘story’
broke out.

Most likely a full performance of the myth, as known to Mr. Simpson
(and/or to Sapir’s other sources of information at Yakima) would have
included Coyote’s request to all things present. Very likely too it would
have ended with explicit reference to the mountain that owes its name to
the myth (cf. the endings of the immediately preceding narratives [WT 26:
235, 30; 2-4}]). In point of fact, however, Mr. Simpson’s choice of detail
and of episodes 1o elaborate, while revealing of the character and interest
of the particular telling, reflects a right, and indeed a necessary skill,

37 The version told in English by Philip Kahclamet begins with Coyote hungry, as
motive for his act.
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vested in all Chinookan narrators. I cannot be sure how much could be
omitted and have the narration still counted as acceptable, but myth
narrations do generally leave a good deal implicit. Mr. Smith's text, no
more than Mr. Simpson’s, does not convey everything that would be
needed to make the story entirely clear — notably, just by what and how
Coyote’s head is pushed down at the outset. Full clarification, and espe-
cially explanations and asides, if present, are evidence that the narration
is not a native performance. (The presence of explanations is often a
characteristic of narrations in English, as opposed to narration in Wasco,
by one and the same person.) As with many other peoples a myth was
told to an audience many of whom already knew the story. It is difficult
now to reconstruct just how full knowledge was transmitted from genera-
tion to generation — to what extent by the hearing of details in different
narrations of the same story, to what extent by speech outside the narra-
tive event itself, Nevertheless it is ¢clear that in assessing a given narration,
one must distinguish between what is missing and what is implicit.

The elements mentioned above — Coyote’s request, 1dentification of the
named mountain — do seem elements that may have been passed over by
Mr. Simpson, the one on the way to the part of the story he elaborates,
the other in passing immecdiately to the sccond story with which he
Integrates the present ong. Other aspects of the present myth seem clearly
to be left largely implicit, and to need such clarification as can be given.
The points of particular mterest have to do with agents and agency,
and lead into an analysis of the status of Mr. Simpson’s text, as we have
it printed, and a suggestion as to some connotations of the story.

An excursus on agents and agency. An imphcit point that 1s almost
certainly common to both texts is that Coyote’s head is pushed down by a
feather, or piece of down. So much is made clear in a version of the story
told in English by Philip Kahclamet to David and Katherine French
at Warm Springs, Oregon, on September 4, 1955. (I am indebted to the
Frenches for providing mec with a copy of this version.) Coyote cannot
see and does not know what has pushed down his head nor how he has
been found out; but after he has been refused by the people in the villages,
he defecates his two sisters (feces), and asks them as he commonly does
when unable to discover the cause of a frustrating expericnce. The sisters
refuse to tell him what he wants to know, because afterwards he will
only say, “I know all about it”. Coyote threatens to make it rain (to
wash them away) and the two sisters comply: “You was coming along
up the river today and you got hungry. And you locked around and no-
body was looking. You masturbated. You was eating something. One
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piece of down flew through the canyon and push you on top of the head
and push it down. Your penis piece went up in your throat. ‘aagh!”
(retching sound). You made that kind of noise. That piece of down went
over the cliff ahead of you and told all the news. All the people heard
about you.”

Mr. Simpon’s text contains no reference to down or feathers, but all
versions of the story known to me are consistent on this point, i.e,
the versions by Mr. Smith and Mr. Kahclamet, and others obtained by
Michael Silverstein. Tt can be taken as implicit in Mr. Simpson’s text,
and indeed, as pronominally expressed (as will be seen below). The situa-
tion as to the force that carries off the down (in the versions by Mr,
Smith and Mr. Kahclamet), and as to the force that breaks out in Mr.
Simpson’s version, however, is not as clear,

Silverstein has commented to me on the role of the feathers, or down,
in this regard. It is perfectly obvious, he considers, that down should
be airborne at a point on the river, where many trees and birds are around.
The moral of the story in fact hinges on something so insignificant as
some chance wind-borne feathers having caused Coyote’s well laid plans
(first looking around to sce that no one was watching, later surrounding
himself with rimrock) to ‘gang agley’. This is without doubt the moral
that Chinookans would put upon the story (if one does something wrong,
it will get about). There is a further aspect of the escape of the ‘news’,
however, to be explored. This aspect is indicated by the verb with which
Mr. Simpson describes the escape. Recall Sapir’s Note 4 (WT 31),
quoted above, as to the ‘story’ being torn out, and breaking out with
sudden force. The verb Mr, Simpson uses {[13] of his text) has as its theme
sh- ... -gi-da-ba. 1t is a form of the same theme found three stories earlier
in the place name S-g’l-da-I-p-lh ‘It keeps tearing out’, with reference
to a lake connected with the Columbia river by a nmarrow creck. The
verb theme expresses rapid motion (-da-) cut of an enclosed space (g'/-/
gi-) with respect to the two sides (sh-/s-} through which the motion
occurs. (The second and third laterals in the place name [/, /4] are con-
tinuattve elements; s- and g¢'- in the place name are diminutive vis-a-vis
sh- and g-; gi- in Mr. Simpson’s text is the alternant of the adverbial
prefix g/~ before an underlying directional/tense quantifier ¢- [expressing
‘from there to here’ in its directional sense].) This verb seems clearly to ex-
press, not the wafting of a feather over cliffs, but a bursting through them.

It is not at all apparent that clouds sailing above a spot might break
thiough rimrock below them, and clouds are not otherwise known as
an agency in Wasco tradition. Wind, cited by Mr. Smith in his translation,
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is so known, and is the much more likely agency here. I should like to
suggest that ‘clouds’ enter the explanation footnoted by Sapir (WT 31)
as a euphemism, and that the down, or feathers, have such an association
as well. This suggestion involves the status of idwacha ‘news’, as well, and
is intertwined with explanation of the differences between what Sapir
wrote in his field notebooks (to which I have access through the courtesy
of the late Walter Dyk), and what he printed in Wishram Texts.

As has been seen, Mr. Simpson’s tex! mentions no explicit agent or
agency. Mr. Smith’s text, however, does provide a name for what it is
that escapes, i-pghulxh ‘down’, and his Enghsh transiation names what
carries it abroad, the wind. With the aid of these clues, one can clarify
in terms of pronominal reference what seemed so obscure to Sapir that
he apparently corrected his own transcription (see end of Appendix, p. 74).
That 1s, when Sapir rewrote i in certain words as [u} for printing, it
was not, [ think, an error in reading his own writing, but a judgment
that the pronominal prefix in question must refer, must be in concord
with, the nominal prefix of the word for ‘story’, id-wacha. The prefix
must then be, not singular, as /-, but plural, as #- and id-. Or sc 1 imagine
Sapir to have reasoned. In point of fact, the pronominal reference in
Sapir’s notcbook can be consistently explained, and something added
as well to understanding of the symbolism of the story.

Two sets of pronominal reference are of concern, those to the agent
of certain actions in the Complication and Climax, and those to the object.
(Recall that it is quite acceptable in Chinookan to have an incorporated
pronoun in the verb as the only overt nominal reference,) With regard
to agents in {7) and (13), it is quite fair to take the plural subject pronouns,
msh- ‘you’ and tk- ‘they’ as in concord with the plural prefix of it-ka
‘clouds’ in the critical sentence. In (6) ¢-, as has been stressed, must be
recognized as indefinite agent. There remains c/- “3rd person (masculine)
singular’ in (10); what ‘he’ or ‘it’ (for since most nouns must have a
pronominal prefix, such a prefix in the verb may refer to other than
ordinarily animate beings) could be responsible for loosening the story?
Not the plural ‘clouds’. I suggest the singular ‘wind’, which has the
appropriate nominal prefix i-, whichever of the two main winds, East or
West, may be in question (cf. WT 102 for i-kxhalal *West Wind, and i-kag
‘East Wind™). Just such is the case for the fourth word in (15) of Mr.
Smith’s text where ci-1s the manifestation of what he then gives in English
as ‘the wind’.38

3% The wind is marked in Mr, Smith’s Wasco text by the pronominal prefix ck- in
the fourth word of (15), parallcl to the ci- in (10) of Mr. Simpson’s text. Probably
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With regard to objects, it is quite fair to take the -~ in plural object
pronoun, u-, in (8), as in concord with the plural prefix of id-wacha.
But the object pronoun /- recorded originally in the verbs of (10), (12),
and (13) can not be in concord with the prefix of id-wacha, even though
that very word occurs in the same sentence. (There are Chinookan nouns
whose plurality is marked by a suflix, so that i- could be the prefix, but
‘story’ or ‘news’ is not one of them.) I suggest that the object prefix /-
must be taken as in concord with the noun supplied by Mr, Smith,
i-pghulx ‘down’, There is, s0 to speak, a suppressed concord here. And
I sugpest that the word for ‘down’ shows it to be no accident, but motivated
by euphemism, amusement, or both. Other, probably etymologically
related words, having to do with bird body parts, have a vulgar second
meaning in Chinookan: i-pquixhi ‘feathers’ is attested in the Kathlamet
dialect as a euphemism for excrement.?® Mr. Smith cautioned me carly
in our relationship to be careful of a brother who would teach me the
stem -p’i” instead of -pig for ‘wing’; the former is a slang word for a
woman’s genital organ. While there are words for ‘semen’ in Wasco, ila-
tk’aptk’ap-maxh (related possibly to the word for ‘white’ and 1o the
word for ‘salmon milt’ [-f¢’in] ), and #lh-ghig-maxh, 1 suggest that i-
pghulxh is here their surrogate. In other words, I suggest, given the in-
dications of bird body-part euphemisms and Coyote’s Gargantuan nature,
that what gets away from him at this point is suggestive of, if not sym-
bolized by, the product of his act.#? Hence the involvement of the ‘clouds’
in the explanation reported in WT 31, Note 4, which I take to be another

the West Wind, blowing east in the direction along the Columbia river gorge in which
Covyote was travelling, and speaking, perhaps, with a touch of coastal Chinookan
dialect, is meant. The first word, ixixig, unanalyzable in Wasco-Wishram, can be
compared to Shoalwater Chinook xixige, emphatic form of the pronoun marking
‘nearness to sccond person, present, visible, masculine’ (Franz Boas, “Chinook”, in
FE. Boas, ed., Handbook of American Indian languages, 555-677 [Bureay of American
Ethnology, Bull. 40, Part I] [Washington, 1911}, 618). Cf. also, an analogous Shoal-
water form, expressing derision, ehehiuu (Ihid., 635). The rest of the greeting, apart
from wit’a “agein’, is a common expression, dan miuxhulal, quite litcrally, ‘what (are)
you doing 7’

3%  Boas, "Kathlamet Texts”, 216:4.

40 The interpretation assumes that Covote, having been surprised, continues his
activity, once he has surrounded himself with rimrock. This sequence is in fact the
cone found by Silverstcin in the versions of the story he has obtained. On this assump-
tion perhaps depends the repetition and partial contrast as between (12} and {14).
In {12) Coyote thinks, they will make news, directly, he being cxposed, and responds.
In {14} he fears perfiaps there will come to be news (not; they make [teli] news), pre-
sumably the escape of what is imunediately mentioned, ‘But already the down...'.
The ‘news’ then presumably spread in and by the wind, an adversary of Coyote in
another myth (}¥7T 99).
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euphemistic reference. Hence also the ability of the people round about
(presumably up river) to interpret the evidence of the ‘story’. Sapir put
‘story’ in quotation marks presumably because he did not think it a real
story; so might the Wasco have thought as well. Indeed, the pattern of
pronominal forms and implicit concord recorded in Sapir’s notebook,
and discussed above, in (10), (12), and (13), makes idwacha appear to
function as if in quotation marks, as surrogate for a noun implicitly
meant, and signalled by the object pronoun in the verb whose concord
cannot be with id-wacha. The sentences appear to read, 1espectively,
as saying to loosen/ to head offf to make break loose ‘news’ (i.e. down}.
And in Mr. Smith’s text (15), down and ‘news’ are explicitly equated by
parallelism.

Sapir annotated the plural agent prefix of (7) (translated ‘You’) the fol-
lowing note (WT 30, Note 3):

[You] That is, the ‘story’ of what he did, which would spread among the people
and make Covote their butt. A curious materialization of a narrative or report
into an entity independent of the narrator is here exemplified, similarly to the
common conception of a name as a thing existing independently of its bearer,

But what has pushed Coyote’s head down is singular, not plural, in formal
concord. Coyote's use of the plural may be evidence of his being mistaken
as to what has happened to him, as he often enough is in such encounters.
(Cf. Mr. Kahclamet’s version, quoted above.) There would be humor
here in Coyote’s supposition that the cause of his discomfiture must be
plural, a gang, when it is in fact a single piece of down. If the plural
prefix is linguistically accurate on Coyote’s part, and the word id-watcha
(with 1ts plural prefix) 1s 1implied, so that Coyote 15 already anticipating
that the down will betray his act, make *news’, still he is addressing, not
an hypostatized ‘story’, but anthropomorphized feathers. And if the
suggestion is accepted that the down is not an arbitrary, but in its white-
ness, softness, and smallness, an appropriate means ¢f making known
Coyote’s act, then there is an additional touch of humor on this inter-
pretation as well. In either case, accurate or inaccurate use of the plural
in address on Coyote’s part, the quoted statement is intrinsically part
of a very humorous situation indeed — Coyote has just been made to choke
on his own organ. The point of Coyote’s remark 15 not what the ‘story’
will subsequently do; it is addressed by Coyote in terms of what it has
already done. In short, the true interest of the remark 15 not as an example
of materialistic folk belief, but as an aspect of somewhat slapstick,
somewhat Pantagruelian folk humor,
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Mr. Simpson’s text, indeed, has another touch of such humor, invisible
to any non-native but the grammarian. In (4) Covote is said to suck
himself with the form ga-s-i-xA-tuks (ga- remote past, s- dual object
{with implicit concord probably to the noun for testicles, which 1s in-
herently dual], i-xh- ‘he with respect to himself” (x# ‘reflexive’), -ruks
‘to suck™). In (17) and (21) the first prefix and the stem of the verbal
theme have the form sh- ... -tuksh. The difference employs onc of the
several patterns of diminutive-augmentative sound symbolism in Wishram
and Wasco; what is small in (4) i1s larger in (17) and (21). (Not as large
as 1t might be; cf. WT 10: 16, 10: 18, 12: 9, 16: 25 for transformations
through borrowing and subsequent cutting of Coyote’s smaller [normal]
ia-k’aixix into augmented ig-galxix and back.)

Overall shape and style again. The part of the narrative just dealt with
is located in its middle, in the second part of the Complication, the dis-
covery, and in the Climax. Here especially the contrast between the two
texts in overall shape and style is sharp. As we have secn, Mr. Simpson
concentrates attention, so far as specific events are concerned, on the
first part of the Complication, Coyote’s sucking, and then on the first
part of the Denouement, Coyote’s going among the pcople. There is
some claboration by repetition in the Climax, but the repetition (12-13)
serves to repeat, rather than to develop the story, as if further clarification
were needed ; the sentence preceding the repetition has already anticipated
and in a sense given away the point of the coming Denouement,; and
Coyote’s motive for closing up the news (9) is given after the event,
rather than as a preparation for the event that would move the story
forward. By contrast, Mr. Smith elaborates the second part of the Compli-
cation, the discovery, with dramatic depiction, and his Climax is presented
in a clear parallel structure that uses Coyote’s motives to build the story,
Covyote first thinks, someone will make it news, then fears (12, 14). The
corresponding consequence 1s first a dramatized depiction of transforma-
tional power (13), not a mere report, and second a corresponding concrete
depiction of the outcome contrary to his wishes. And as against the linear
march of ‘And then..., And then...’, notice the heighiening here in
‘But already...” (as also In the discovery’s ‘just started’).

Mr. Simpson’s treatment of this central part of the story is indicated
by the absence of Coyote’s proper name. The action moves forward with
Isk’ulya as actor in (3, 4, 7) of the Complication, and then again in the
elaboration of going among the people (14, 18), but in the Climax he
is named only by reference. This *bimodal’ distribution of the proper name
confirms the other evidence of the twin peaks of Mr. Simpson’s attention.
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And the contrast with Mr. Smith’s story, wherein fsk’u#/ya enters by
name, but thereafter functions by pronominal prefix, save one case of
reference by others (17), is perhaps a further indication of the transforma-
tion of myth into tale; in other words, that Isk’u/ya thereafter does not
really function as the myth-age Coyote, but just as an amusing character.

The contrast in overall shape of the two stories is further shown by a
grammatical point of style. When Mr. Simpson picks up the Denouement,
using Coyote’s proper name and elaborating his motives i anticipation
of an outcome, he does so with successively stated mental states and
actions; the story proceeds step by step (and, as noted, leads on into
another story). Mr. Smith’s Denouement is not only concise, it is no
longer a sequence of narrative action. The highlighted action of the Com-
plication, esp. the Discovery, and the Climax, is over. The Denouement is
presented in the form of balanced generalization, employing not a narra-
tive past tense, but the ‘future’, a- ... -g. This future, there is reason to
belicve, is perfective; that is, it 1s used (in isclation without qualifying
particles) of outcomes that are certain. An alternative translation of these
passages would be: “Wherever he would go, there (at) the camps straight-
way he would hear the people. They would say: ‘Have you already heard
Coyotc sucked himself 7 Wherever again he would go, the same again
he would hear. Then he took off (split).” Here is further indication of the
rounded shape of Mr. Smith’s story, focused on depiction of the character
and characteristic acts of Coyote.

The shape and style of the two texts are significantly different with
regard to another aspect of elaboration not previously mentioned. With
regard to adjacent sentences, to what extent is elaboration preparatory,
or subsequent, to an event? There is little preparatory elaboration in
Mr. Simpson’s text, The two parts of (2) probably are a case within the
event [si1s];%! (3 : 3) are clearly a case within the event [Sucks]. There
is none within the [DISCOVERY] or either part of the Climax. Preparatory
elaboration is concentrated within the Dencuement, specifically within
the event [GOES AMONG PEOPLE], where (14-15-16 : 17) and (18-19-20 : 21)
are elaborated in precisely this way. There is some elaboration of adjacent
sentences that i1s subsequent to the statement of an event: (5 : 4} is such

41 This interpretation of (2) is supported by the transcription in the fizld notcbook
of Sapir, which shows the Lwo verbs going together within a second sentence.
Sapir’s recording perhaps reflects a fact noted by Silverstein, namely, that
either one has three or four repetitions of a continuative verb followed by a
closing verb (optionally with sawsr in motion sequences), or (as is the casc here)
one has a lengthened vowel with rising intonation, followed by staccato, low tone
monetone finishing verb with siress two syllables down from the lengthened vowel.
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a case, s0 also (9 : 8); and the second part of (21) may also be noted.
At the level of elaboration by repetition of events themselves, the relation
between (12-13) : (8-11) and (8-21) : (14-17) is of this same type. Notice
that these forms of elaboration are concentrated, first on the event
[sucks], and secondly, and predominantly, on the consequences of the
news becoming known. At a broader level, the fact that certain specific
points can be seen as summary introductions (a point made and stressed
by Silverstein) — (4) in relation to (5), (8-10) in relation to (12-13), and (11)
in relation to (14-22) — gives the overall structure somewhat the effect of a
progression with intersecting loops.

By contrast, Mr. Smith employs preparation for an event throughout
his performance. After the [ENTRANCE], preparatory elaboration enters
mto everyevent: (2:3,3:4),(5:6,6:7),(8:8),(10:10), (10-10 : 11),
(12 : 13), (14 : 15, (16 : 17, (18 : 19). At the same time, Mr. Smith’s
style almost makes a rule of a relation of dependence of a sentence on
what has preceded it, so that many narrative sentences face both ways,
s0 to speak {(making mechanical categorical analysis difficult, and the well
woven texture of the narration evident). It is striking that cases of sub-
sequent elaboration appear to link sentences across events: (5 : 4),
(8 : 7, (12 ; 10-11 — note the sequence of Coyote’s mental acts, see, hear,
think), (16 : 15).

All the considerations of structure and style lead tothe same conclusions,
Mr. Simpson is partly remembering and/or reporting a myth, in which
his greatest interest is the obscene act and the moral consequences
of 1t, first anticipated (7) and then fully acknowledged (22) by Coyote.
It is these two disjunct parts of the story, each capped by Coyote’s self-
recognition, that are elaborated and perhaps one can say, best performed.
Mr. Smith is primarily interested in the character of Coyote, a character
in which interest had persisted in his generation, and his performance does
not poini a moral, but treatsthesituation as another entertaining represen-
tation of the kind of character Coyote was. The story is rounded, concen-
trated in the adjacent Complication and Climax; far fuller of depiction
as opposed to abstract report of action; and finely balanced and woven
together.

As to genre: neither performance could strictly speaking be a perform-
ance of a myth, since none of the Chinookan conditions for such a pcr-
formance were met.42 Mr, Simpson’s performance has a number of
stylistic features of myth recitation, such as the recuirent lining out of

42 Cf. Hymes, “Two Types of Linguistic Relativity”.
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the AK particles, the use of the remote past tense (ga-) pervasively,
the use of Coyote’s proper name. In these respects Mr. Smith’s use of
the K particle and, in different manner, introduction of Coyote with
ikdaat, use only of pronominal reference to Coyote in the body of the
story, all contrast. There are a number of well realized accounts in Mr.
Simpson’s texts, but here, one might say, part of the time at lcast he is
remmembering and reporting what he knows within the style of a myth,
while Mr. Smith is performing securely within one styie of tale, that is,
of a Covote story focused on Coyote and divorced from consideration of
moral and cultural consequences for those who had lived along the river,
and whose now vanished way of life he had once, they had believed, made
feasible.

As a type of breakthrough into performance, Mr. Smith’s account
of ‘The story concerning Coyote’ might be said to involve a relation
between two genres within a narrative cycle. The content, or import,
of myth is reported, bracketed, and framed at the outset (‘Prologue’),
to allow increasing ease and assumption of authomty, as the telling
relationship proceeds in time, and as the tales proceed in mythical space
up the Columbia toward sites confidently known.

MYTH INTO TALE WITH COMMENTARY

Philip Kaheclamet once himself made a remark that may be taken to signal
the difference between performance and report. In response to the question
“Who told you the story 7, he replied.:

My grandmother, my mother’s mother. She was the only one who ftold me
stories. I didn’t just hear it. She told me the story. [Emphasis as spoken.]

This remark came at the end of a discussion in which Mr. Kahclamet
related a story to David French and myself, early in the summer (June 22)
of the example of oration given above. The story corresponds to one
entitled “Coyvote’s People Sing” in Wishram Texts (94, 96, 98), and that
title is adopted here, although Mr. Kahclamet’s presentation could better
be identified as “Grizzly Bear and Big Lizard”, with a sub-plot about
“Rattlesnake and Coon™, and a prologue about “Coyote’s children sing”.
The story is presented without editing or rearrangement of comments
and supplements, because the actual form of the presentation is itself
the point of the discussion to follow.43

id T am indebted to David French for the transcript of the story and discussion
{which he conducted), and indeed, for the story itself, Although I was present, the
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“Coyote’s People Sing”

(1) Once upon a time, somewhere about the Wishram people’s land - this
happened in mythological times. (2) Coyote’s sons sing for the first time
[i.e. at a winter spirit dance after a successful guardian spirit experience — DH].
(3) One at a time he turned them down — four of them.

(4) His daughter sing. €5) Her name was asfwawintiixh [this was written
(in Sapir’s orthography — DH) by PK ; he said the a- could be omitted]. (6) So, all
right, (7) It was all nght with him. (8) He went out and collect the people
around. (9) His daughter sing. (10) People came; his daughter sing. {11} And
after that different people sing, they sang their songs.

(12) Grizzly Bear went over therc. (13) He sang. (14) He growled, he growled
at the people’s feet that were singing. [PK lowered his head in imitation of the
Grizzly Bear.] {15) People mumbled his songs. [PK mumbled a song in imi-
tation.]

(16) He told them, “What’s the matter with you people? {(17) Help me sing.
(18) Sing my song. (19) I'm expecting I'm going to eat human head. (20) I'm
going to roll it around in {ront of me and eat it."”

(21) There were two little fellows by the door, standing, singing. (22) Onec
of them stepped oul. (23) He said to him, “Hey, you Grizzly Bear. (24) This is
my people. (25) You're not going to scare them out like that. {26) Not while I'm
here.” (27) He said to him, “I’'m not afraid of you. {(28) Why, I could kill vou,
make you dnzzle your excrement out.”

(29) Grizzly Bear turned around and looked at him and said, “Oh! awi
[vounger brother], is that you? (30) I didn’t know it was you. {(31) Why didn’t you
tell me long time ago, {(32) I'd get out of the way. {(33) Who are you?”

(34) “I'm gq'ashnan (Big Lizard).” (35) He quit; he went in. (36) This Lizard
he stepped out and said, "Now folks, I'm going to sing.” {(37) He sing: “ifaama
chiu idaa p’ap’a kwn” [PK indicated that this was repeated].

(38) People were still afraid of the Grizzly Bear. (39) They mumbled.
[PK mumbled.] hai! hai! haiiii...

(40) (That’s when you stopped your song.)

(41) He said, “What’s the matter with you people? {42} You still afraid of
the Grizzly Bear? (43) T am still here. (44) I am going to kill that Gnzzly Bear.
(45) I am Lizard, q’ashnan, from wakalaitix, (46) I am going to kill the Grizzly
Bear. (47) You folks going to eat the p’ap’akwn, the paws.”

(48) Grizzly Bear was sitting over there like this [PK hunched over]. (49) Liz-
ard the same song. (50) That’s over with. (51) He quit,

(52) Another it'uxhial [brave warrior with supernatural power] sing. (53) (I
forgot song.) (54) This was a Rattlesnake. (55) He rattled his tail in front of
the people. (56) He scare them.

(57) hai! hai! haiiii...

(58) What’s the matter with vou people? (59) You scared of me? (60) I'm
not going to hurt you. (61) Some of these days I'm going to shoot shawalapin.

stoTy came in response to his guestion about a root (a'adi) mentioned in it. The
paragraphing is that of Professor French; I have supplied the numbering of sentences.
Comments in brackets are those of Professor French, unless initialled *DH™; com-
ments in parentheses are those of Mr, Kahclamet,
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(62) (This means the poison is sirongest when walagpin [cheat grass, Bromus
tectorum L.] dries up — about the month of August.) {(63) Some place I'm
going to put my fangs into someone and kill someone. {PK indicated the fangs
by curving two fingers downward.] (64) People mumbled. [PK mumbled.]
(65) Still afraid of him too.

(66) There were two by the door. (67) Big Lizard had jumped out first and
challenged Grizzly Bear. {68) Now anocother jumped out and szid, “You,
Rattlesnake, I know you. (69) These are my people. (70) You are not going
to scare them like that. (71) Not while I'm here. (72) Your poison no good on
me, (73} I can kill you (74) Even if you hite me with your poison, I can bumn
it out with fire.” (75) This was Raccoon, Coon. (76} He told them, *1 am Coon,
g alalash.”

(77) Rattlesnake, he turn around and look at him. (78) “Ah! awi, I didn’t
know you was here. (79) You should have teld me. (80) I would have got out
of yvour way. (81) I'd have quit.” (82) He got cut of the way.

{83) Therest of the people sang. (84) These two guys stayed there and watched
Grizzly Bear and Rattlesnake. (85) The singing, medicine dance, was disbanded.
{86) Everyone went home.

(87) This village was down in the valley. (88) The Lizard lives in the hills, in
Lhe rocks. {89) The Grizzly Bear didn't forget this Lizard, what he told hum,

(20) Grizzly Bear thought, “I’'m going to see this Lizard.” (91) He hunt
around for him and found him too. (92) The Lizard look around and said,
“Here comes this (rizzly Bear.”

(93) One day Lizard went out to dig a’a4i [an edible root which may cxist
only in mythology, possibly only in this story] and eating 1it. (94; He was the
only one that dug that.

(95) He looked around. (96) Here come Grizzly Bear. (97) He sure come with
his tremendous weight, size too. (98) He said, “Here he comes now.” (99) This
happened right by his home, his hole in the rocks. (100) (Lizard live in the rocks.)

(101) Hc got to him, looked. (102) “Hello Lizard.”

(103) “Hello.”

(104) “What you doing?”

(105) “I'm digging mysclf a'adi. (106} It’s my food. (107) T eat it.” {108) “Oh,
{109) Hm.” (110} They held conversation, about spring and so on. (111) Finally,
he said to him, “"What did you say io me? {(112) That time Coyoie’s daughter
was singing in that village down below.”

(113) “Oh, I guess [ forgot. {114) [ don’t know what I said.” (115) (He excuse
to him.)

(116) Finally he got close to him. (117) “Gee, you got little arms.” [PK
imitated Grizzly Bear by feeling DF’s arm.] (118) (Grizzly Bear has got big
hands.)

(119} *Oh gee, don’t squeeze my arms. (120) I need my arms to dig a’adi.”
(121) So finally he got tired of him and said, “I'll tell you what I told you.
(122) 1 told you, ‘You Grizzly Bear, I'm not afraid of you.” (123) 1 can dnive
my spear right through your belly, with an arrowhead one side broken off from
wakalaitix and make you drizzle out excrements.”

(124) “O.K. {125) Let’s see you do it. {126) Go ahead.”

(127) The bear growled. (128) He stood up. {129) Lizard little, Grizzly
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Bear big. (130) He got back and jumped on the Lizard and Lizard jumped in
his hole in the rocks, (131) Gnizzly Bear couldn’t find him.

(132) Lizard came out of the hole. (133) He was already painted with grey
clay and he had a spear with one point broken off [PK made a drawing of an
asymmetrical spear head]. (134) He drove it into him and killed him. (135) Grizzly
Bear died, (136) Look at him. (137) Dead. (138) “0O.K., he’s dead now.”

(139) So he come down to the village. (140) “Oh there comes Lizard down.
(141) He never comes down here. (142) He never came down here before.”
(143) They got to the Lizard. (144) “Oh helio Lizard.”

(145) “Hello, people.”

(146) “Hello.”

(147) "“Hello. (148) You know what happened last winter — you were scared.”

(149) “Yeah, we were scared.”

(150) “Well, I come here to tell you people that Grizzly Bear is dead. (151) 1
killed that Grizzly Bear dead over there in the hills, {152) I promised you
p'ap’akwn.”

(153) “Oh, oh!” (154) Everybody rejoice. (155} Old people got to Grizzly
Bear and got this p’ap’akwn. (156) They cooked it and eat it up.

(157) It was all done; the feast was over with. (158) It was done what
i-q ashnan told them to. (159) (That’s the reason I treat the Big Lizard good.
(160) I don’t throw rocks at him. (161) He got good name today among
the Wishram people. (162) We'll cut the story off there [presumably as to
Grizzly Bear and Big Lizard, since PK proceeds to pick up the thread of
Rattlesnake and Coon ~ DH].)

(163) One day Coon, sitting in his house, got hungry. (164) He said, “I'm
going to get myself some &’astila” [crayfish]. (163) He went to the creck, search-
ing around in the water, eating &’astila.

(166) The Rattlesnake laid out for him in the brush, right in the rosebushes
brush, itch’apamaxh. (167) Through the rosebushes he [Coon] felt pain in his
foot. (168) He said, “Aduun! aduuu! aduuu!” [Each in a lower tone than
the preceding] (in English that’s ouch!), (169) He said. “I got rosebush thorn
on my foot.” (170} He thought, “Rattlesnake done that to me now.” {(171) He
was expecting that.

(172) So he made fire. (173) He put his foot, palm, over that fire and burned
that poison out.

(174) So he went on up. (175) He got another bit [bitel. (176) “Same damn
snake again! (177) Oh, hell!” (178) He burned the poison out again with fire
again. (179) He went up. (180) He got several bits like that, about three more
maybe [which would make the ceremonial number of five ~ DH], and then it
quit,

(181) That’s the end of the whole story. (182) Sometimes we’ll put them in.

(183) I cut out the different animal songs. (184} Sometime we’ll put them in.

(185) Lot of different songs like Wolf's: Adnaa wi chai chai.

[Q: What did you mean when vou said Covote turned down his sons?]

They were living different places. He sent a messenger to Coyote’s house,
He told him, “Your sons sing.”

Coyote said, “Oh! Which one?”



BREAKTHROUGH INTQ PERFORMANCE 59

{I don’t know which one but I'll give you this one:)
“Sipa glatsiin.” (The name of Coyote’s somn.)

“Oh”, he said, “idiag’uyumat,” (Nobody knows what that means now.)
“Tell him, ‘alixhasgmgwipgha’ ™ (to quit and go under the house, maybe).

One or two days (I don’t know how long) another one sing. Sipa ¢'drkwitgwaxh
[the son’s name]. He said the samc thing, “idiag’wyumat alixhasgmgwipgha™.
He turmn two down now.

IPK said that he hoped to get the names of the other two sons.} [Q: Where
is wakalaitix?]

It’s where flint comes from. This Lizard had that flint. He told the Grizzly
Bear, “I can spear with inatka iyaxhang'witz'wit [-qQ'watq'wat].” It means:
one side broken off. The Lizard told the Grizzly Bear he had this: “I’ll kill you.”

My grandmother didn’t know whether wakalaitix 158 a real place or not.
[Q: Who teld you the story 7]

My grandmother, my mother's mother. She was the only one who fold me
stories. I didn’t just hear it. She told me the story.

A’adi 18 only mentioned in mythology, My grandmother never saw it.
The name of Coyote's daughter, astwdwintthxh, comes from wawintlhxh, which
is the skin on the head of a Chinook salmon. The Wishrams eat that,

General Comparison

The nature of Mr. Kahclamet’s handling of the myth can best be brought
out in relation to other handlings of it.

Four versions of a myth of a winter sing are available, none as rich as
the original must have been in a full-scale performance, Such a per-
formance could have been a cantata-like inventory of all the natural beings
with whom the Chinookans shared possession of powers declared in
song and maintenance of their world. The fullest in detail as an account of
a winter sing is the version told by Louis Simpson (WT 94, 96, 98) and
it is on that version that comparison will be focused. The other versions
are an account in English in Curtis (124-126), and a brief sketch told me
in Wasco by Mr. Smith. For present purposes, we need not go into as
much detail as with the preceding case, and the essential points involving
comparison to other versions can be made 1n terms of an overall outline
of the ¢vents to be found in any of them. Such an outline requires seven
parts:

(A) Coyote’s children sing.

(B) Various plants sing.

(C) Gnizzly Bear sings and 1s challenged by Lizard; Rattlesnake
sings and is challenged by Coon.

(D) Various others sing (notably animals?).

(E) Crow sings and brings the West Wind.
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(F) Grizzly Bear seeks out Lizard;
Rattlesnake 1s encountered by Coon.
((3) Crow encounters Bald Eagle.

The parts represented in each of the versions can be indicated as follows,
using initials for each source (HS: Hiram Smith, EC: Edward Curtis
[his narrator being unnamed}, LS: Louis Simpson, PK: Philip Xah-
clamet):

A B C D E F G
HS - - = + + - —
EC -+ o+ s =
LS - -+ + + + — o+
PK + ®m 4+ +- - + =

Mr. Smith’s sketch clearly 1s limated to the occasion of a winter sing,
whose outcome is dispersal of the snow when Crow succeeds in bringing
the West Wind. He titled it, Jixumit, which he translated ‘Singing cere-
mony’. His English version of his text is:

A long time ago there was a place where the snow was deep on the ground.
Then the chief said, “There’ll be a singing ceremony. People will sing. You’'ll
all come, Maybe somebody might make the Chinook wind come and end
the snow and cold weather.”

The first one that came forth was the mouse. This 18 her song: “I make eyes
in the root bag.” Somebody said, “That person with slanting eyes, get out of the
way. Let someone else sing.” Then she went back into the crowd. {Then
Chipmunk, 'a2mt [a squirrel], ighwdxchui [greydigger], and, other animals,
getting bigger and bigger, and birds. [These are Mr. Smith's words])...

Then the Crow went forth, She sang. She was singing, Then someone said,
“The Chinpook wind is blowing now!”

They told Watersnake, “Your house might fall down.” He ran out. Water-
snake wrapped himself right around his house, tight.

Mr. Smith had remembered in isolation Mouse’s song, and further
inquiry had led to the text trapsiated above. In sum, we scem to have here
recall of the central core of a myth, a winter sing to end the winter, a
concern expressed elsewhere in Chinookan myths and tales (cf. WT
131), especially in stylized myth endings, as context for individually
remembered moments. Both persons and other beings manifested their
spiritual powers through songs at the winter singing (and dancing);
a general function of myths was to disclose the character of an actor
(cf. WT 44: 13). Here inner nature is disclosed, not through narrative
action, but through a caption-like song. The story must have offered
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special opportunity te some performers, and a series among which
children listening might remember individual favorites separately.
Pedagogically it would give an idea of what a winter dance was like,
what spirits a child might expect 1o encounter, etc. The 1solated incident
involving Watersnake at the end is apparently an example, and probably
belongs earlier on in the story.

The Curtis version has the same general setting as Mr, Smith’s sketch,
a fact signalled in the title, “The Animal People Hold a Medicine-Chant”.
Like Mr. Smith’s sketch, the Curtis version specifies all kinds of bird and
animal people as having met at a village in winter to sing their medicine-
songs. It incorporates, however, the Grizzly Bear — Lizard, and Rattle-
snake — Coon confrontations which all versions but Mr. Smith’s share,
and gives their sequel in a slightly different version from that of Mr.
Kahclamet, Probably the Curtis version had also the initial episodes of
Coyote and his children. The episodes are not given, but their implicit
presence would explain Curtis’ note (p. 124, Note 1): “This [the preceding
story] and the following story [of concern here] were related as parts of
the transformer myth, but they doubtless should be considered as separate
stories of a later period.” The clear implication is that the framework of
the story involves Covote. As to yet other singers, the Curtis version has
almost nothing. After the pair of confrontations, it is said, “Then Black
Bear came out to sing, and he was followed by the other animals, and by
all the plant people.” 1t had been specifically said that “Grizzly-bear was
the first.” The Curtis version thus seems to represent a thread of the
tradition, in which the cast of singers begins at the top with the two most
dreaded animals (the only two for which the Chinookans had cuphemistic
respect terms of address), and proceeds down the scale of being through
Black Bear to other animals, and then to plants, whereas Mr. Smith begins
with the smallest animal (Mouse) and works up (the plants not being
mentioned),

After the plant people, the Curtis version proceeds briefly with Crow:
“At last it was nearly spring, when Crow started his song. The West
Wind began to blow, and the snow to melt, and it was spring when
Crow finished.” This is used as a step to the sequel to the confrontations:
“Lizard went home among the rocks, and one day he sat on the sunny
side, making arrows. Grizzly-bear came along....”

In sum, the serious religious and mythological characteristics of the
story are reported (or implied, in the case of Coyote’s children) but not
presented, the attention of the published version being almost entirely
on the confroniations and their sequels. One can conjecture that the
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circumstances were not favorable to performance of the songs, especially
since they are spirit-power songs, which people still are reluctant to sing.
Curtis did transcribe songs when available, including a Wishram one.

Mr. Simpson’s text, recorded by Sapir shortly before the Curtis
expedition, shares with Mr. Smith’s sketch attention to the series of sing-
ers. Whereas Mr. Smith uniquely provides a rationale for the sing linked
to its outcome (E), an outline of the animal series, and the incidents of
Mouse and Watersnake (ID), Mr. Simpson uniquely provides a series of
plant singers {B), and a concluding encounter between Crow and Bald
Eagle (G) (which explains the coloring of each).

Mr. Simpson also uniquely provides details as to the initial event
involving Coyote and his chuldren (A), but here so does Mr. Kahclamet.
In Mr. Simpson’s version, the incident with Coyote’s daughter apparently
is given completely - a report that grease flows from her mouth while
she sings leads him to predict that she will be a medicing-woman; Coyote,
here a medicine-man himself, then smokes. (These details all are indica-
tions of serious religious activity.) The incidents with the sons become
clear against this background, but are not handled fully. Only one son is
mentioned, and none is named. Coyote receives a report that blood
flows from his mouth while he sings but Coyote only replies, “He is
merely lying.” Mr, Kahclamet gives a fuller version with respect to the
sons, together with an explicit report of Coyote’s rejection of them.
(Coyote’s four sons, who, with the one daughter, complete the sum of
his children at the ceremonial number of five, are named elsewhere by
Mr. Simpson [WT 66].) In fact, the two versions reflect different threads
of the tradition, both as to order (sons — daughter for Mr. Kahclamet,
daughter — sons for Mr. Simpson) and as to the verbal exchanges with
Coyote. Mr. Kahclamet indeed, after the nominal end of the story, recalled
mythical expressions attested nowherc else. (The contributions of the
various versions to & picture of the original tradition show that even
frapments may have value, especially when ali evidence is partial, and
the tradition itself multiform [or, as one might say, extending the metaphor
of threads, filaceous or multifilar).)

The comparison of the several versions may be summed up in letter
formulae that better show perhaps the structure of each:

HS: D E
EC: A)  — C D E F
LS: A B C D E _ G
PK: A @) C D — F



BREAKTHROUGH INTQ PERFQRMANCE 63

The most significant difference for our present purpose is in what
is missing, as between the versions of Mr. Simpson and Mr. Kahclamet.
With Mr. Simpson it is what carries the story beyond the setting of the
winter sing. With Mr. Kahclamet it is what gives resclution to the situa-
tion on which the winter sing is premised. This contrast fits with other
diffcrences in what is presented in each version, and with differences in the
way it is presented.

Comparison of two versions

Regarding what is presented: Mr. Stmpson’s details of Coyote and his
children (A) give the initial scene a religious character in keeping with a
winter sing, a character missing from Mr. Kahclamet’s version, apart
from the fact of the sing. Mr. Simpson presents a series of plant singers,
whereas Mr, Kahclamet simply reports that different people sing (11
in his text). (See further comment on songs below.) Both present the
initial encounters between Grizzly Bear and Lizard, Rattlesnake and
Raccoon. Both merely report that others sing: they all sing (WT 96
26, 98: 1), the rest sing (PX 83), and neither specifies the animals noted by
Mr. Smith and the Curtis version. Whereas at this point, Mr. Simpson
introduced Crow and the thought of warm weather, Mr. Kahclamet
does not. The contrast is all the sharper, because it is the coming of the
wind that leads to the next episode in Mr. Simpson’s telling, whereas in
Mr. Kahclamet’s version, the singing, the medicine dance, simply is
disbanded (85-86). Whereas Mr. Simpson now continues on with a further
cpisode involving Crow (G), Mr. Kahclamet continues with the second
round, as it were, between Grizzly Bear and Lizard, Rattlesnake and
Raccoon, and ends the story without any introduction of Crow.

In sum, Mr. Simpson’s version has unity of place within the sing, and
goes beyond that setting only with regard to a denouement, for the actor
who is central to success. The confrontations are left resolved within the
winter sing setting. In Mr, Kahclamet’s version the winter sing is an
initial setting, indeed background, for a story whose resolution comes later
in two different settings. In Mr. Simpson’s version there are salient
features associated with the religious character and particular magico-
religious purpose of the sing. In Mr. Kahclamet’s version such features
are missing or subordinate to an adventure in which a resourceful little
guy bests a big bully.

Regarding how the presentation occurs: the nature of the performances,
especially Mr. Kahclamet’s, can be brought out by considering certain
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genre features (songs, opening, closing) and two kinds of switching, of
code and of style.

Songs. Songs occur in myths as manifestations of identity and particular
power. Mr. Simpson gives several songs of plants, and the songs of
Grizzly Bear and Rattlesnake, and describes by report the singing of
Coyote’s daughter and son. Mr, Kahclamet’s account of the last does
not describe, and the songs presented are entirely within the pair of
confrontations. Here he imitates Grizzly Bear’s mumbled song (cf.
WT96; Note 1, wherc the song is said to be in a loud whisper), but also
gives Big Lizard’s song; Rattlesnake’s song had been forgotten (53),
but probably would have been given if remembered. (From what is later
said of Big Lizard [159-161], I suspect that Mr. Kahclamet remembered
this song [nowhere clse attested] because of some 1dentification with the
figure.) (Note that the songs of plants and animals reflect genuine spirit-
powers, while those of Coyote and his children do not; the songs of the
latter would be humorous perhaps, but the songs of the former would
be the ones valuable to know and convey.)

From the standpoint of the aboriginal culture, the spirit singing and
dancing, representing the chief public manifestation of personal religtous
experience and power, and, like the telling of myths, restricted to the
‘sacred’ season of winter, would have been of major interest. Mr. Simpson
makes some effort to supply some of it, and Mr. Smith remembered an
incidental song. Mr. Kahclamet remembers some incidental songs, as his
epiloguc indicates, but in his performance of the story as such, songs enter
only to dramatize the confrontation which is the main continuing focus of
interest as an adventure. The sequence of songs, which would have been
the most distinctive feature of a performance as myth, i1s missing,

Openings. Traditional myths have characteristic openings and clos-
ings.* Mr., Kaholamet’s narrative begins with the English fairy tale
opening, “Once upon a time”, locates the action explicitly in Wishram
territory, and states that the events occurred in mythological times.
To take up these three traits in reverse order:

(a} Myths do not need to say that they are myths. They begin directly
by identifying actors and a situation, either as going along or as at a type
of place. Mr. Simpson’s text begins: “And thus again they sang in
winter”; the Curtis version begins: “All kinds of pcople met at a village
in the winter to sing their medicine songs”; Mr. Smith begins: “A long
time ago there was a place where the snow was deep on the ground.”

4 Cf. Hymes, “Linguistic Features Peculiar to Chinocokan Myths™.
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(b) Location is not specified at the outset of a story in terms of a named
place. The one exception is Mr. Simpson’s version of Coyote at Sk'in,
which seems an abstract almost, and a mistake in this respect. Mr. Smith’s
version, like all other versions of Coyote myths involving a specific
known place, identifies the place by name at the end. The only case in
which a myth begins with referenee to Wishram territory 1s when it is said
that “The five East-Wind brothers were dwelling far away in a certain
land” (WT 120: 10).

(c) Behind ‘once upon a time’ might be glimpsed (gh)anghddix ‘long
ago', with which Mr. Smith’s sketch in fact begins. In Wishram Texts
this particle is generally associated with narratives of historical or
quasi-historical, legendary character, often cautionary, and with accounts
of remembered times before the whites, or even times of one’s own youth
(WT 183.4, 183.13, 188.8, 226.6, 228.11). It is so used also by Mr. Smith.
The particle begins onc quasi-historical legend assimilated to the myth
genre by its formal ending (“The Deserted Boy™ [WT 138: 13]), but the
story 1s otherwise a tale of abandonment and revenge with only anony-
mous human actors, (Mr, George Forman recently told Silverstein cate-
gorically that this story was gixhikalhxh, i.e. ‘tale’, not myth.) Mr. Smith’s
setting of a place enveloped in smow has also a quasi-legendary flavor
(given legends of just that sort). In sum, either ‘Once upon a time’ is a
flat borrowing without analogy in Chinookan myths, or it is a borrowing
suggested by a particle associated primarily not with myths but with tales.

Closing. Mr. Kahclamet’s narrative does not in fact close. He continues
directly with commentary (183 ff.). Partial equivalents to formal closings
do occur (162, 181), but both have a metalinguistic element. The first 1s
explicit in reference to the performance situation {rather than the story);
not, “Thus the story™ (cf. WT 102: 18), but “We’ll cut the story off there”
(apparently an inclusive ‘we’). The second also makes reference to the
form of the particular presentation: “That’s the end of the whale story”,
and does not truly close it, being followed immediately by an explanation
of the contrasting outcomes of the two parts that would not have occurred
with a native audience,

The handling of opening and closing is understandable in terms of
Mr. Kahclamet's relation to his audience, not Wishram children gathered
for the express purpose of hearing myths, and offering gifts to the teller
before-hand, but two ethnographers. The omission of songs may reflect
the cessation of guardian spirit experiences, sings and traditional perform-
ances of myths, and consequent forgetting, but also quite likely repression
of the material, which is both too serious in traditional life and too
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scorned outside it to be manifested except under conditions of assured
confidence or psychic release. Confrontations of the sort between Grizzly
Bear and Big Lizard continued to be remembered and occasionally told,
through interest in the characters themselves as expressions of a surviving
ethos. The names (and songs) of Coyote’s sons are something some older
person might remember, if asked, Mr. Kahclamet implied. Big Lizard
is still someone not to throw stones at,15

Code-switching and style-switching. The fact that the lanpuage of
telling is not the language of the tradition, but of interpretation, is in
itself a major reason for not considering the performance an authentic
performance of a myth. Wishram utterances, however, occur. Sometimes
they are associated with interpretive role, as when the name of Coyote’s
daughter is written out (5), the Wishram name of Big Lizard glossed in
English (34), or conversely (45). (See also [47, 60, 76, 164, 166, 168],
and the comments afterward on the names and utterances of Coyote’s
sons and Coyote.} Taken all together, the occurrences of Wishram words
are not at all random, but fall into two categories. Some are names of
native foods and plants, a fact that seems to me a consequence of Mr.
Kahclamet’s already established role of collaborator with Professor
French in the study of Wishram ethno-botany (which, it will be recalled,
led to the telling of the story in the first place). As with the character of
the opening, this feature of the performance is shaped by its audience.
The other Wishram words all have to do with identities, by name or by
expression. There are the proper names of Coyote’s daughter, Big Lizard,
Coon, and Big Lizard’s home (wakalaitix); the names of the role of brave
warrior (52) and of younger brother (in interaction, a polite form of
address); and there are the expressions of identity in the songs, here that
of Big Lizard and, in the epilogue, Wolf. The possible exception within the
main narrative is Coon’s expression of pain (168), an expression certainly
in keeping with and expressive of his character, as not a true hero.
A possible exception within the epilogue is in what Coyote says in response
to news that his son 1s singing. Here again, the now untranslatable
words, quite likely unique to mythology and this one situation, seem to
be expressive of characteristic identity. The remaining instance within
the epilogue is Big Lizard’s description of his broken spear. The fact
that Mr. Kahclamet made a drawing of the spear head (133) suggests that
it is emblematic of Big Lizard in his role as hero of the story.

45 In point of fact, a lady still living, Dorothy Spedis, does know the names and
songs, and another (Michael Silverstein, personal communication) has said that she
is "scared stiff* of Big Lizard.
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These spontaneous incursions of Wishram into a story teld in English
seemn to reflect the public function after which the myth genre was named
in Wishram, that of displaying the identity (character, nature) of other
than human beings (and of human motives, as isolated and embodied in
such beings). As the other type of incursion shows, they are myth elements
in what is not itself a myth. Code-switching reflects the genre of origin of
the story. Style-switching reflects the situation of its telling,

There is genuine performance in the narration, notably in the handling
of dialogue. There is also something not usually found (or at least not
usually reported), metalinguistic intervention. A Wishram word is written,
and an alternative form of it noted (5). A mentioned object is drawn
(131). Information that a native audience would already have is supplied
(40, 62, 100, probably 115, 118) and, as noted, glosses are given.

Two styles of performance thus are interwoven, that of the narrator
and that of the interpreter. The latter reflects Mr. Kahclamet’s identifica-
tion with the role of bilingual collaborator, a role which involves hoth
some distancing, intermittently at least, of the role of narrator (native
informant) per se, and some validation of the second strand of the more
complex role. In the coutse of the story there 1s conversation that is
convincingly in native style, but the full performance, the performance
for which Mr. Kahclamet would have claimed authority, begins with an
explanation of setting and ends with an instance of an ability of which
Mr. Kahclamet had become a master, linguistic and ethnographic glossing
of words.16

In Mr. Kahclamet’s account there is a good deal more information
than in the account in Wishram Texts, as to the confrontations involving
Grizzly Bear and Rattlesnake; there is much that clarifies and amplifies
both that version and the version in Curtis, although those two versions
were recorded almost a half-century carlier. Mr. Kahclamet’s version
is clearly in the line of tradition represented by the source of the Curtis
version, and provides invaluable confirmation as to how the winter sing
myth may have served as a complex frame, not only for the depiction of
beings through their songs, but also for the linking of individual stories
with explanatory import. (The one encounter explains why Grizzly
Bear fears a certain kind of lizard, a deadly food causing dysentery,4?
48 For a valuable analysis of a complex casec of metalinguistic intervention, see
Barbara Kirshenblatt-Gimblett, “Multilingualism and Immigrant Narrative: Code-
Switching as a Communicative Strategy in Artistic Yerbal Performance”, (Ms., 1972).
Such interventions have become a traditional feature of immigrant Yiddish style,

so much 50 that pseudo-glosses may be used in parody.
47 Curtis, The North American Indian, 126, Note 1.
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the only creature he fears besides the eagle, which sometimes carries off
his cubs; the second encounter explains why [it is believed] a rattlesnake
bite does not kill a raccoon.)8 One can imagine the opportunity provided
a skillful performer by such a flexible frame, And in Mr. Kahclamet’s
account, as noted, there is unique information about uninterpretable
words in the dialogue with Covote. Again, even fragments are valuable
for filling out and clarifying the content and form of a tiadition that can
be seen to have been multifiliar, differentially known and enjoyed. Every
indication, indeed, is that knowledge of myths and tales, like other cultural
knowledge, had a genealogy for each individual. One or a few particular
individuals, who told and probably often told certain stories, were crucial
here, his mother’s mother for Mr, Kahclamet, his father for Mr, Smith.
The tradition, however, was not only multifiliar, but also ‘context-
scnsitive’ (to use a linguistic term), ‘performance-sensitive’, differentially
realized according to performer, audience, and setting. Clearly the narra-
tives were not necessarily memorized and recited from memory, but
rather, as with Yugosiav epics, the performer worked with a knowledge
of the structure of the whole, and of appropriate incident and style.
There 1s a straightforward case within Wishram Texts itself, the relation
between the short sketch of the Raccoon story recorded in the field
from Louis Simpson by Sapir and the full version later written down and
forwarded by Sapir’s interpreter, Pete McGuff (WT 153 ff.). And in
Mr. Kahciamet’s account there 1s not a genuine performance of a myth.
There 1s grist for the mill of the student of mythical plots and motifs,
to whom presence or absence is pertinent, but not necessarily status as to
indigenous genre or style of performance. But as has been seen, here fea-
tures that would definc a narrative as a Wishram myth arc largely
omitted, or simply reported, rather than shown; and to the narrative are
added features that stem, not from the role of performer of a narrative,
but from the role of collaborator in inquiry, to whom the narrative is
also partly an object. Much shows through of the traditional manner of
handling a type of encounter, that between a dangerous being and a
challenger, but if Mr. Kahclamet’s account 1s not regarded merely as
documentation, but is seen for what it is, an event with intrinsic character
of 1ts own, then 1t is clear that what we have is material that stcms from
a myth, originally associated with the main culture-hero (Coyote) in the
role of snaman, and with the principal socic-religious event of the sacred
winter season, presented essentially as an adventure tale with commentary.

48 The North American Indian, 126, Note 2.
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CONCLUSION

The three types of ‘breakthrough into performance’ can be summarized
in brief formulae.
The morning address proceeds within the text through three stages:

[Report] — [Translation] — [Authoritative performance (oration)].

The ‘story concerning Coyote’ i1s fully realized in itself, but within the
sequence of the Coyote cycle (which was, indeed, considered a single
myth as a whole) as given by Mr. Smith, there are two stages, one, as
has been said, a bracketed rcference to the character of the original
genre at the outset, the rest a growing assumption of full performance:

(Report as to genre (myth)] - [Authontative performance {as tale)].

Mr. Kahclamet’s account of the winter sing begins in a manner parallel
to Mr. Smith’s beginning of the Coyote cycle, but its second stage is
complex:

[Report as to genre (myth)] — [Authoritative performance

(tale as story)
(tale as object)

The central theme of this paper has been the distinction between
knowledge what and knowledge how, or, more fully, between assumption
of responsibility for knowledge of tradition and assumption of responsi-
bility for performance. Much that has been published, T think, has
neglected or confused this difference, treating tradition as somecthing
known independent of its ¢xistence as somcething done. Where structure is
equated with plot and content categories, such a perspective may suffice,
rather, never discover its limitations. Such a perspective, 1 suggest, tends
to falsify traditions, analyzing them solely for the light they may shed on
something of interest to us, the history of tales or of peoples, or even the
uniform working of the mind of man. All these things are important,
but do not include something essential to the peoples who shaped the
traditions, the shaping of the performances in which tradition was made
manifest, through which it was communicated and made part of human
lives, Consider the virtual absence of serious stylistic analysis of native
American Indian traditions and of individual performers, of the literary
criticism, as it were, that should be a first concern and a principal justifi-
cation of the study of such traditions. This shows how much we tend to
expropriate the traditions as objefs d’art or as documents for scholarship,
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how little we have attended to the persons whose traditions they are.
In arare discussion of the character and beliefs of an ‘informant’ (Wishram
Texts, x1-xi1), Sapir still apparently felt an apologetic introduction neces-
sary; “A few words in reference to Louis Simpson and Pete McGuff
may not be out of place.” Presumably the ‘scientific’ audience was inter-
ested strictly in the Wishram as a collective label and referent. Details
as to performer, audience, and setting presumably were accidental.
The irony is that a more exact science and method make accidental
details essential.

It has been clear, 1 would hope, that knowledge and performance of
tradition are interdependent, in the sense that the nature of the perform-
ance affects what is known, for the persons in a community as well as for
the outside inquirer into tradition. Certainly the latter consideration
enters into what has been presented here. A particular sct of conditions,
I believe, made possible the telling of the Covote cycle by Mr. Smith
— previous accepted role as narrator of stories, and as knower of features
of myths; some dependence for moral support in the immediate situation;
some suggestion of an acceptance of me as a surrogate for the children,
especially perhaps the son, then uninterested if not hostile to what he
might authoritatively tell, as his father had told to him. With Mr.
Kahclamet there was of course the previous experience as informant, a
complex and troubled history, so that there was authoritative performance
in two roles at once. There was also in the particular summer of 1956 a
suggestive order to the three occasions on which he presented material
at length, First (22 June) a tale, a cultural object, prompted by ethno-
botanical inquiry, in English in his role as collaborator; second (25 July)
a speech, presupposing his personal belief, but beginning as an account
of impersonal cultural tradition, an explanation of a word; third (]
August) a direct account of personal experience and belief. In a sensc, the
first was in a third person role; the second began in third person, moving
into second, and breaking into first; the third was first person throughout.

These kinds of considerations affect the validity and very possibility
of performances whose audience is an outsider. The persistence of the
tradition disclosed in performances, however, was not a matter merely of
memory from a remote past. As with the language — which is noticeably
slipping away now with so little occasion for use — so with tradition.
Continued performance has been a condition of survival. The myths and
the features of myths validating the aboriginal life along the river, the
ritual telling of myths on winter nights to children after presentation
of gifts, geared to a conception of winter as a sacred season, all this bas
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indeed gone except in memory. What has survived for the telling now has
largely been material that has continued to be relevant to the ethos of the
community, to its moral and psychological concerns: certain characters,
notably Coyote, for example, as foci of tall stories, and stories of sexual
exploit and discomfiture of pretenders, for men, and sometimes as foci
for cautionary stories for women; certam kinds of experiences, tending
to warrant the possession, at lcast by old people in the former days,
of distinctively Indian identities and powers; stories of recent days,
showing the unprepossessing Indian to have the advantage of apparently
superior white man, often in the white man’s own terms (money). (There
is an uncollected sub-genre of such stories about the purchase of auto-
mobiles by Indians with dirty clothes and hard cash.) Some of the per-
formance style has persisted and can be met today in the telling of personal
cxperiences and even new jokes.

These are stories, anecdotes and the like, that have continued to interest
people, for which there has continued to be some audience, and so,
some nourishing of performance, some reward for style.

The interplay of Indian and rural white ways of speaking in the English
of the Indians, the form of performance styles in English at the present
time, and their likely future, remain to be comprehended. Distinctive
ways of speaking, amalgams from a particular period and situation, may
persist, despite overlay and undermining by administrative and education-
al institutions.

It should be clear that analyses of the sort attempted 1n this study -
analyses of the conditions and character of events involving known
persons, who accept responsibility not only for knowledge but also for
performance — that such analyses entail a thoroughgoing break with any
standpoint which divorces the study of tradition from the incursion
of time and the consequences of modern history. Such standpoints
condemn the study of tradition to parochial irrelevance and deny those
who would help to shape history necessary insights into their situation.
By bracketing the traditional, and stopping there, such standpoints
conceal the need to breakthrough into performance in our own time,
The sort of analysis attempted here suggests in a small way some of the
considerations that must enter into a study of tradition and cultural
hegemony, a study that can transcend a conception of structure either
as simply equivalent to conscious rule or as necessarily unconscious,
and that can understand structure as sometimes emergent in action.49

49 (Cf. Jairus Banaji (1970. “The Crisis of British Anthropology”, New Left Review 64
[1970], 71-85).



72 DELL HYMES

From such a standpoint, the validity of structural analysis radically
depends on interpretation of the praxis of those whose structure it is,
and on self-uawareness of the praxis of those who comprehend that
structure.3Y I honor philology, which this essay is in part, but only from
such a standpoint can the study of tradition continue to be ethnography
as well,

20 Cf. Hymes, “Linguistic Methed in Ethnography”, 308-10,

APPENDIX TO “THE STORY CONCERNING COYOTE™

This text is not identical with that printed in Wishram Texts, but rather a text re-cdited
from Sapir’s ficld noichook, now in my possession through the kindness of the late
Walter Dyk. The general principle of the re-editing has been to take the field transcrip-
tion recorded in the notebook as a guide, if it was susceptible of a coherent inter-
pretation consistent with what else is known of the language, mythology, and culture.

There are two major points at which the text presented here differs from that n
W T, these involve (5-6) and (9-13),

In the notebook, and in the text as given here and in WT, there are two occurrences
of the particle chi’ash “bent over, stooped down’. The passage is translated by Sapir
as follows: *...thus he did: he turned up his penis, and bent down his head (so that}
he stooped down”. A literal translation of the text printed by Sapir would be: .. thus
he became (made himself): turn he-became (made himself) his-penis-at, turn stoop-
down he-became (made himself) his-head-at; stoop-down someone-him-made {actor
unspecified)”.

There are two difficulties with Sapir’s translation and text in this regard. As the
literal translation just given shows, Sapir’s published translation treats the second
occurrence of the particle chk’ash as an elaboration of the first: he bent down his head
(so that) he stooped down. Such elaboration is a common enough pattern, but the
text here does not support it, The grammatical structure of the last verb has the
stooping down caused by someone other than Coyote. {In the verb ga-g-f-uxh, g-
marks indefinite or impersonal actor, while i-, referring to Coyote, marks object of
action.) Moreover, this rendering of the verb is necessary to the coherence, the narrative
sense, of the story at this point. The next sentence (7) has Coyote say, *You have not
done mec good.” Coyote’s statement makes sense only in response to having had some-
thing done to him.

The second difficulty is that the field notebook shows a position for the first occur-
rence of the particle that is different from the published text: “eewi galixhoxh iak’al-
Xixpa, eewi galixhoxh chic'osh iag(agshtagpa. chk'ash gagiuxh’ (adapting the notebook
transcription to the orthography uscd in this paper). There 15 a line for transposition
that runs over galixhoxh and under chk’ash, such as would brieg the word order to
that printed in W7T. Now, such a particle usually occurs before a verb based on the
stem -xh. Presumably this is why Sapir changed the order in the notebook to that in
WT. Most likely he marked the transposition at the time of original transcription;
such appcars to be the character of emendations in his ficld notebooks. I incline to
think that Sapir wrote in the order that he heard, and corrected a moment later on the
basis of a quick sensc of grammatical pattern (cf. eewi galixhoxh just preceding, and
chk'ash gagiuxh just following). But the transposition scparates the second eewi from
1ts verb in -xA, leaving it without one, and so destroying also the parallelism of eewi
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galixhoxh..., eewi galixhoxh... . This leads me to think that the transposition does not
reflect what Mr. Simpson actually said, but what Sapir considered that he did or should
say.

Given the awkwardness of the first oceurrence of the particle, one might be tempted
to consider it a mistake altogether. One might conjecture that either Mr, Simpson in
speaking, or Sapir in transcribing, inadvertently anticipated the occurrence two
words later of chk’ash with gagiuxh, This conjecture would maintain the integrity of
eewi galixhoxh..., eewi galixhoxh..., resulling in a balanced and indeed consistent
sentence. For notice that there is no need for a particle to mark direction of the head,
just as there is no word marking the direction of the penis (*up’ being supplied in the
translation by Sapir). In both its parts the sentence is consistent with indication of the
directions of penis and head by gesture. {(Cf. such a dramatization in Mr. Smith’s
text {13); two narratives recently obtained by Silverstein involve acting out the part.)

It seems likely that both occurrences of the particle were heard, The first tran-
scription of the particle in the noteboaok shows a final 5, crossed out, before the symbol
for sk, indicating that the word was indeed heard in its first occurrence. And it seems
extremely implausible that the second occurrence could be a mistake. Given two
occurrenceas, then, as recorded in the notebook, it 15 possible to take both as intended
in the order first given. The first occurrence of chk’ash would be as a directional ad-
verb (analogous to shaxhal ‘up’ and gigwal ‘down’). {(The transposed order is not to
be absolutely ruled out — eewd has partly a deictic force, described once by Philip
Kahclamet as that of being a ‘pronoun’ for verbs, and one could construe the partner
of galixhoxh as being (or including) the accompanying gesture, verbally expressed
only in the second instance. This interpretation has no attested parallels — a single
eewi is known only with an immediately accompanying -xk-verh ; but it has some modi-
cumm of plausibility.) Whatever the position of ckk’ssh, ils first occurrence has an
expressive point. [t is part of a cumulative sequence: Coyote turns (up —— with gesture)
his penis: he turns down (with gesture and word) his head; he 15 pushed down.

The pomnt, as shown by the correct translation of gagiuxh, 15 that Coyote, having
lowered his head, 1s pushed down further on his penis, choking himself on it (this is
guite explicit in Philip Kahclamet’s version). The two occurrences of chik’ash can be
taken as a play on the word, the repetition serving to highlight the contrast between
Coyote’s voluntary lowering of his head, and his being forced involuntarily even lower.

The second, and more complex point, has to do with reordering of sentences,
omission of words, and reinterpretation of a few monophonemic morphemes in
(9-13). Broadly speaking, the nature of the problem can be seen by comparing the
order of sentences printed in WT with that in the field notcbook {omitting here
diflerences in sentence detail). Using the numbers assigned above, the two orders are:

Wi Field norehook
( 9) (3
— (107
(11}
{12} (12}
(13} {13}
(11)
(14) (14)

The details of the notebook recording are as follows: After (9), there is a false
start, lined out: Nagi pu [velar gammal-a, and a second sentence lined out: Agha
kwapt gachuxha. The notebook then proceeds in the order just shown: (9)-{10) (with
dak dak lined out before idwacha) — {11) (with & brace at the beginning of the first
verb, containing #i- above the ga- tense prefix) — (12)-(13) (with the beginning of a
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verb form, nitk’ix... crossed out preceding the verb form beginning ithshigxhi...).
Within individual words, in three cases the notebook shows pronominal object
prefix i-, where the corresponding forms printed in #7T (in 10, 12, 13} show u-,

As has been seen, the order adopted in the present analysis is that of the original
notebook. Two observations are pertinent here. First, regarding initial tense prefixes
of verbs: it is interesting to notice the occurrence of the prefix ni-, This prefix apparently
is used to indicate events whose pastness 1S relative to the local context, falling between
i-, which indicates actions just undertaken and not necessarily complete, and ga-,
which indicates completed pastness reaching to the age of the story itself. The fact
that (13) {corresponding to the sentence in WT 30:12) has a crossed verb beginning,
nitkix. .., suggests that the full verb found in the sentence might begin with i, rather
than # (hence the parenthetic [#] in the text used here). Recall also that (11) (corre-
sponding to the sentence in #'7T 30:14) had a »i- in a brace above the ga- that occurs
in WT. The ni- might fit the use of #i- in the next verb in the sentence, and support
the place of the sentence within the conclusion of the preceding part, i.e. as not ini-
tiating a new part of the story, The notecbooks scem to show Mr, Simpson hesitating
in the use of ni-, but more or less clearly dividing the sentences of the Climax (8-13)
between a first set that have ga-, and a succeeding set that have ni-, or for which ni-
is considered (11-12). This subordinates the latter part of the Climax, and changes
these sentences from being merely repetition to having the staius of a reprise (suggested
by use of ‘had’ in the translation}, Were the first verb in (11) to be taken with ni-, of
course, the first siatement of discovery would be remarkably subordinated, being
cxpressed not as the next action but in retrospect (And then everyvone had found out...).
The present allocation — the last three verbs of the climax (11b, 12, 13) — is prob-
ably correct.

The second obscrvation is that mostly what Sapir has done has been to take certain
prefixes as necessarily in concord with the plural prefix of /d-wacha, hence necessacily
as u-; and to rearrange the material of the Climax so as to bring repedated content
together; whercas the notcbook shows - to have been heard, and shows the original
narrative to handle repeated content by iteration, as a form of emphasis. As to the
prefixes: WT 30: 12 (corresponding to [10]) has galuxwaxh, but after ga- the notcbook
shows what is almost certainly ch-i- (Sapit s “fc-f-7, clearly not tg-i-), and a different
suffixal ending, -ix. (If forced by context and meaning, the writing might perhaps be
stretched to be read as galhuuxhix, but such a form would be difficult to interpret
grammatically, and has no sense in the context; moreover, the preceding lined out
sequence is cleatly A K gachuxa.} WT 30: 11 (corresponding to [12]) has richu....
where one would expect the following x% to be labialized because of the preceding i,
but the notebook shows clearly dotted { instead of & Finally, WT 30: 12 (corre-
sponding to [13)) has itkshu-..., but again the notebook has dotted i. The signdicance
of the original recordings of the pronominal prefixes for the interpretation of the myth
is taken up in the Excursus on agents and apency (p. 49). The interpretation of the order
(and form} of sentecnces and verbs in terms of the field notebook informs the preceding
analysis of pattern and style throughout.

A few other crossed forms, apparently false starts, and a grammatical slip, are found
in the Notebook (I, pp. 21-22), None appear to affect the interpretation.



